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Cymcobko20 depaicagnoco nedazoziunoco yHigepcumemy imeni A. C. Maxapenxa
eyn. Pomencoka, 87, Cymu, Yrpaina

Hayxoey po36ioky npucesiueno 00CIiONCeHHIO CMEOPEHHS eheKnty i030pHOCME C8imy 6 NOCMMOOePHICHI-
cuKitl Haykosi ganmacmuyi, 30kpema y pomani D.K. [lika «Yoixy, ninesocmunicmuyHumu 3acooamu MOGU.
Jlimepamypra meopuicmu [lika ax pomanicma-ganmacma npociKHyma ioesamu XaomuyHoCmi ceimy, ilbHOi
YUpKYIAYii cmanie, 2ineppeanrvHocmi ma ippeanvbHOCmi 8Ceceimy, CUMYIAKPIB, OMAHIUBOCHT C8I0OMOCTI, AKI
8I00UBAIOMbCSL Y HECHOOIBAHUX 3MIHAX CIONHCENY, CIOPPEANiCIMUYHUX 00paA3ax, 3Cy6ax y Npocmoposo-memno-
panvHomy Koumunyymi. Memoio npezenmosanoi po3gioku € 6UsHa¥eHHs AiHe80CMUTICINUYHUX 30C00i8 CcMEo-
penns egpexmy intozoprocmi ceimy 6 pouari . K. [lixa «Yoixy. [locmaenena mema nepedbauae po3e a3anms
HACHYNHUX 3a80aHb:  cxapakmepusysamu ocobausocmi ncuxooeniunoi panmacmuxu D.K. Jixa, euokpemumu
CeManmuyHi OOMIHAHMU CMBOPeHHs. ehekmy ino30pHOCmi cgimy y pomani «Y0iky, onucamu ponv NiHe6oC-
municmuyHux 3aco0ig y peanizayii 6UOKpeMaAeHUx OOMIHaAHm. Y pomani ides into30pHOCHI C8Imy perbe@ho
popmyemucs Ha mai ane2opuuHO20 ONUCY PO3NAdy HAcy, pezpecy gopm 0o ceoix yuisepcaniu, enmponii, ujo
DPVUHYE npeomemu, pOIMUMOCTI / HeGUIHAUEHOCMI «C8I00MO020» CHPUNIHAMMS peanvHocmi aKk makoi. J{na
DEKOHCIMPYIOBAHHA 6HYMPIUHLOMEKCOBUX CMUCTIE CMBOPEHHA 00CTIOHCY8AHO20 eheKmy 6 Mexcax Onucysa-
HO20 pOMAHY 0COONUBY VBAZY 386EPHEHO HA BUOKPEMIEHHS CeMAHMUYHUX OOMIHAHM AK CYKVRHOCMEU MOBHUX
OOUHUYD 31 SHAUUMUM Y KOHMEKCMI Y1020 CMUCTIOM, WO POPMYIOMb 3MICTL I0€UHO-XYOOHCHHO20 Y1020 YbO2O
meopy. 3a 00noM0O2010 KOHMEKCMYANbHO20 MA IHMEPNPemayitino-mekcmo8o20 anaisy GUOKPeMIeHO HACMYNHi
CeMAaHmMuyHi OOMIHAHMU HOPMYBAHHA eheKkmy iNI030PHOCMI C8IMY Y XYOO0ICHbOMY NPOCMOPL pomany « Yoiky:
«Napanenvbri 6cecsimiLy, «COH K 8apianm pearbHOCMLy, «3MIHU 6 Yacl ma npocmopiy ma «3MiHa Gopm ceioo-
mocmiy. I3 3a2an1bHOT KIIGKOCTI 6U3HAYEHUX 8 KOHMEKCIAX YuX OOMIHAHM TIH2B0CMULICIIUYHUX 3AC00i6 Oilb-
wicms (bina 80%) ckradaroms excnpecusHi 3acodou ma npuioMu CMUTiCMUYHO20 CUHMAKCUCY, 8 MOl Yac [K
3acoou ma nputiomy CMULICMUYHoL cemacionozii npedcmasieni ¢ pomani pioute. Bemanogieno, wo 0ns cmego-
Penns eghekmy IM030pHOCMI C8INY 6 POMAHI « YOiKky 3acmocosano maki 6upasHi 3acodu CUHMAKCUCy, K enin-
cuc, 3aMOBYYBANHA, ACUHOEMON, | CIMUTICMUYHI CUHMAKCUYHT NPUiomMu, K pUmopuyni numanns, anagopa /
enigopa, napanenizm.

Knrouosi cnosa: nocmmodephism, Haykosa ghanmacmuxa, npoorema cumynsyii oymmsl, epexm inio3opHocmi
CBINY, CeManmuyHa OOMIHAHMA XYOOXCHLOLO MBOPY, 3ACOOU CHUTICIMUYHO20 CUHMAKCUCY, CIMUTICIMUYHA ceMa-
cionozis

IToctanoBka npobieMu B 3aranbHOMy
BUIISAAI Ta oﬁrpyHTyBamm il aRTyaanocn.
Enoxa HOCTMOI[CleBMy SIK KyJIBTypHOTO Ta JIiTe-
paTypHOTO SBHIIA kiamg XX — modatky XXI
CTOJIITh XapaKTePHU3Y€ThCs  HEHIPUIHATTAM imei
LUTICHOCTI CBITY Ta JIOAMHU 1, SIK HACTIJOK,
(parMeHTapHICTIO  CBITOCHPUUHATTS,  BIIUYT-
TSM BHUYEPIHOCTI iCTOPii Ta HEMOXKIUBOCTI TBO-
PUTH TPUHLMUIIOBO HOBE, BITHOCHICTIO ICTUHH Ta
peanbHOCTI. Xoua ifiesl UTI030PHOCTI pPeasbHOCTI
JlaJIeK0 He HOBa 1 HEOJHOPA30BO IiJiimarnacs
y YMCICHHHUX 3aXIJHHUX 1 CXIJHMX PENrifiHuX Ta

dbinocodcrkux TpakTaTax, BOHa OTpUMaya CBOE
€CTEeTUYHO-€TUYHE OCMHUCJICHHS Came y XyIOXK-
HIX TBOpax eMoXW MOCTMOACPHI3MY, 30KpemMa
’KaHpY HayKoBoi haHTacTHKH, (Anbdpen Ban Borr,
Binesm [M6con, dyrnac Xapaiar, @inin ik, Kypt
Bonmneryr, Bikrop IleneBin Ta iH.). MotuBu ede-
MEPHOCTI Ta IMIBUIKOILTMHHOCTI OyTTs, BipTyasi3a-
il CHJIKYBaHHs, aBarapu3allii 0COOMCTOCTI CTa-
I0Tb OCOOJIMBO PEJIEBAHTHUMH Y CbOTOJICHHI,
aJKe MEeperyKylThes 13 HaraJlbHUMHU MOTpedamMu
CYCIIJILCTBA MO30aBUTUCS IUIyTAaHUHU B IOHS-
TIMHUX CHCTEMax I[IHHOCTEH, TOX AKTyaJbHICTh



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

JOCII/DKEHHST CTBOPEHHSI €(EeKTy 1IF030pHOCTI
CBITY y XyIOXHIH JIiTepaTypi € 6€3CyMHIBHOIO.

AHai3 ocTaHHIX J0ocaizKeHb i myOJikamii 3
BHUBYCHHS ICHYBaHHSI YU CTBOpPEHHS e(ekry iiro-
30pPHOCTI CBITY y Cy4acHii emicTtemi OyTTs 3acBiji-
yye HeaOUsKy 3alliKaBICHICTh HAYKOBOT CIIUIBHOTH
B LILOMY €K3UCTEeHIIaIbHO-()1T0CO()CHKOMY Ta IICH-
xonorivHoMy (eHomeHi. Tak, foro mocmipKyBanu
1 IK MEXaH13M TICHUXOJIOT1YHOTO 3aXUCTY ISl TapMO-
Hizamii «s1-0yTTsi» ocoOucTocTi [7], 1 IK HACIIOK
BipTyasi3alii iCHyBaHHs JIOJCHKOTO CepelOBHIIA
3a PpaxyHOK ay/Jio-Bi3yaJlbHHX KOMIT IOTEPHUX
TEXHOJIOTIH, M0 YMOXKIIUBIIIOE TPHHIIAIIOBO HOBI
crioco0Ou opranizarii MEHTaJIbHOTO IIPOCTOPY B3a-
raJii Ta CAMBOJIIYHOTO KOyBaHHS 30Kpema [5, 10],
1 K mpobieMy cumyssiii OyTTs y ii mocTMoaep-
HOMY XYyZI0’)KHbOMY BioOpaxenHi [2]. JliteparypHa
tBOpuicTh @. K. Jlika, 1110 BOUCYEThCS y CUCTEMY
HeKJ1acuuHo1 (inocodii mepiony moCTMOACPHIZMY,
X04a i cTaBaja 00’ €KTOM JCKITbKOX HAyKOBHX PO3-
BIZIOK Ha IpeAMeT peai3alii B Hilf OIMCYBaHOTO
(eHOMEHY: pOMaHU aBTOpa JOCIIKYBAINCH SK
TIEBHI «OHTOJIOTIYHI €KCIIEPUMEHTH» 3 KOHCTPYTO-
BaHHSM / JEKOHCTPYIOBaHHIM TpocTopy [12], sk
6araTOBHMipHa Tpa-TPOTHCTOSHHS MiX peabHuM
i (baHTaCMaroquHHM lH,I[I/IBl,Z[yaJ'IBHI/IM 1 coriasb-
HUM, MTOJITHYHHUM 1 TEOJOTTYHUM, FYMaHICTI/I‘IHI/IM
1 IOCTryMaHICTHYHUM / aHTUTYMaHicTHUHUM [ 10],
JIHTBOCTMJIICTUYHI 3aco0M CTBOpEHHS e(deKTy
UTIO30pHOCTI CBITY y TBOpax aBTOpa J0Ci He Oynu
MPEAMETOM CIEIIaTLHOTO JTOCTIIKSHHS.

@®opMyJIIOBAaHHST MeTH i 3aBJaHb CTaTTIi.
MeTo10 Tpe3eHTOBaHOI PO3BIAKU € BHU3HAYCHHS
JIHTBOCTUJIICTUYHUX 3aCO0IB CTBOPEHHS €(eKTy
imo3opHocTi cBity B pomani @. K. [lika «Y06ik».
[locraBnena wmera mepenbadae poO3B’sI3aHHA
HacTyIHUX 3aBJIaHb: 1) cXapakTepusyBaTH OCO-
omuBocti ncuxoneniunoi ¢antactuku D.K. Jlika;
2) BHOKPEMUTH CEMAaHTHYHI JIOMiHAaHTH CTBOPEHHS
e(deKTy I030pHOCTI CBITY Yy pomaHi «YOik»;
3) ommcard pojb JIHTBOCTHJIICTUYHHUX 3ac00iB
y peatizaiii BHOKpEMJICHUX JIOMIHAHT.

Bukaang ocHoBHOro Marepiaay mocii-
JMKeHHsl. AMepuKaHChKHUU (inocod 1 pomaHicT
@inin Kinapen ik cTaB KyJIbTOBUM NHCHbMEH-
HUKOM JUUISl 3HABIIB CydacHOi HayKoBOi (haHTac-
TUKW 3aBISKH JETAIbHIA PO3poOIli y CBOIX TBO-
pax imei CKJIaJHOCTI Ta XaOTWYHOCTI CYy4acHOTO
CBITY, BUIbHOI IUPKYJIALIi CTaHiB, Tirmeppeasb-
HOCTI Ta ippeajbHOCTI BCECBITY, CHMYJISIKPIB Yepe3
300pakeHHs ()aHTAaCTUYHOTO Ta (haHTACMaropuy-
HOTO CBITY, HECIO/[IBaHi 3MiHH B CIOXETi, OMUCH
HAyKOBO-TEXHIYHUX MPOPHUBIB y MaillOyTHbOMY.
[IuceMeHHUK MPHUCBITHB yCE€ CBOE TBOPYE JKUTTS
JIOBEJICHHIO JUTSl ce0e Ta IHIIUX TE3W MpOo Te, IO
OyTTs € Cy0 €KTMBHMM Ta LIO30pHHUM, IIYKAaOUU

BimnoBimi Ha 3armmrtaHHs «lllo € peanbHICTE?»
1 «XT0 Taka jromuHa?» [6, 63] Bix mepmux i 110
OCTaHHIX cBOiX TBOpiB. [lopyuryroun Mexi peasb-
HOCTi, MEX1 e€MIIPUYHOr0 3HAaHHS Yy CBOiX TBO-
pax, aBTOp CYMHIBA€TbCS B ICTUHHOCTI MOJIO-
KEHHsI pedeid, 0akarouh OCSITHYTH «CIIPABKHION
peaNbHICTh 1 «CIPaBXKHIN» ycTpiit cBiTy. PoManu
1 omoBimaHHs Jlika, sIKi JOCIIIHMKUA BiZHOCSTH
TO JI0 JKaHpy KiOeprnaHKy, TO 10 NCHUXOAETIYHOI
(aHTaCTHKH, BiJ3HAYAIOTHCS OaraToIUIaHOBICTIO,
HETHIMHAM, E€KJICKTUYHUM CIOKETOM 1 (paKTHIHO
3aBXKIH — 00IpBaHUM, BIAKPUTUM (iHATIOM.

VY momnrykax BiIIOBiMI Ha MUTAHHS, YAM K€ €
peanbHicTh, @imin [lik, KpiM CTBOpPeHHS e]eKTy
UTF0O30pHOCTI OyTTS, 30CepeKYEThCA M HA 1HIINX
BAKJIMBHX TEMaXx, 1110 XBUJIIOBAJIHM HOT0 Ha TOM yac,
cepel IKUX MO)KHA BUOKPEMHTH MTOBHY 3aJICKHICTb
JIONMHU BIiJ TPOILEH, BiJ HaB’S3aHOI KYJIBTYpH
0OE3KIHEYHOr0 CIOKMBAIITBA, 3HEI[IHEHHS JIIOJI-
CBKOT'0 JKUTTS; CIIOTBOPEHI pealbHOCTI Ta ICUXIYHI
CTaHH, JITo7ChKI (o0ii Ta 3a0000HNU; TOTATITAPHUHA
CYCHUIBHUM yCTpili Ta HapKOTHUKHU SIK €(EeKTHBHI
3HAPSIST MaHIMYJIAIT CBITOMICTIO JIFOMUHH TOIIIO.
I Bce x mpobnema iCTHHHOI Ta yaaBaHOI pealb-
HOCTi Oyiia B TBOPUOCTI MUChbMEHHHMKA XO4a W HE
€JIMHOIO, aJie OJHIEI0 3 KIToUoBUX: “CBIT MaiiOyT-
HBOTO JUIsl MEHE HE MICIIe, a MOJis... KOHCTPYKT, Y
SKOTO HEMa€ aBTopa M uuTauiB, a € 0arato repois
y nourykax ctoxery” [9, 205], mpu yomy ans ika
«TeposSIMHM» € caMi 4uTadi, 5IKi, KOKeH 110 CBOEMY,
pPO3YMIIOTh Ta IHTEPHPETYIOTH (BiALIYKOBYIOTH)
CIO’KET HOTO TBOPIB.

Tak, y>ke B 0f1H1# 3 paHHIX po0iT «BucraBkoBuit
excrionat» (1954) @. Jlik mociimKye KOHIICTIIIIIO
peaNbHOCTI, MO 37aTHAa 3MIHIOBATUCS: TEPCOHAK
OTIOBIJAHHS, [T SKOTO BiNOYyBa€eThcsl y maalie-
KoMy Bil XX CTOMITTS MailOyTHROMY, — KypaTop
ICTOPUYHOT BUCTABKH, TPHUCBSIYEHOI POAUHHOMY
noOyTy JBaISITOrO CTOJITTS, MEPEeCcTyNnae HEBU-
UMY MEXY, ONUHSIOUHUCH Y KOJII POJUHM JBaJ-
ISITOTO CTOJNITTA 1 TEMEp YXKe IeTh He MEBEH, XTO
BiH Ta 3 SIKOTO Yacy, OCKUIbKH O0M/IBI peaJbHOCTI:
1 MHUHYJOro, 1 MaiOyTHbOTO — OJHAKOBO Iepe-
KOHJIUBI JIIT HBOTO y CBOiK icTUHHOCTI. B «Oxo
HebecHe» (1957) 3'apnsieTbest 00pa3 anbTEpHATUB-
HHUX BCECBITIB, CBOEPIIHUX Cy0’€KTUBHHUX PEajlb-
HOCTEH, M0 ICHYIOTH JUIsI PI3HHX IEPCOHAXKIB
SK BTUICHHS iX HaAlCOKPOBEHHIIIMX CTpPaxiB Ta
3a0000HiIB. [luTanHs peajbHOro Ta ippeaabHOTO
JOCTIIKYETHCS aBTOPOM 1 B HaWOUIBII TOIyIp-
HOMY 3a paxyHOK eKpanizamii pomani «4u MpitoTh
aHJPOiu Mpo enekTpooBenb?» (1968) kpi3p npu-
3My €THYHHUX NMUTaHb CTBOPCHHS IITYYHUX JIOICH
(amgpoiniB): romoBHUM Tepoit Pik [ekapt, 3aiima-
IOUYHChH TONIYKOM 1 MPUCHAHHIM aHIpOi/liB-BTiKa-
4iB, sIKi HE BIIPI3HAIOTHCS BiJ JIIOAEH, TOCTIHHO



Anexcenxo C. @., Kpusowus K. C. Cmeopenns eghexmy inosoprocmi ceimy y pomani ®@. K. ika « Yoik»...

3aJ]a€ThCS MUTAHHSM IIPO T€, XTO 3 HOro OTOUCHHS
peanbHa JonuHA, a XTo Hi. PanTactuka d. Jlika
€ AJETOPUYHMUM BiOOpaKEHHSM pO3Maay peaiii
Ta CUCTEMH I[IHHOCTEH B CyJacHOMY cycninLCTBi
SIK Pe3YNBTAT BIUTUBY MOCTIMHUX 3MiH 1 Ha Te, 110
ICHYBAJIO paHmJe 1 Ha Te, 1O ICHy€ 3apas, aje €
XUTKHUM, OCKUIBKH B)KE€ 3a3/1aJIeTib MpUpeueHe Ha
posnan [10, 32].

Kaneiinockomiuny T1py 3  UIIO30pHICTIO
HaBKOJIMIIHBOTO CBITY BiIOOpPa)KEHO Yy CIOXKETHUX
MEPUNETISAX Ta BIAHOCHHAX I'epoiB HayKoBO-(aH-
tactuaHoro pomany ®Dinina Kianpena [lika « YOik».
Brniepmre HagpyxoBana y 1969 poui y CIIA, po6oTa
HE Bijpa3y CHpaBWia MPUTOJOMIILINBE BPaKCHHS
Ha TOTOYAaCHUX 4YMTauiB, a oT Maibke 40 pokiB
noromy, y 2009 pori, sxypHan «Taiim» goirydus ii
1o cnucky 100 Halikpalmux poMmaHiB, HaJpyKoBa-
HuX B niepiox 3 1923 mo 2005 poxwu.

He3Bakaroun Ha ynaBaHy MpOCTOTY Ta 3p03yMi-
JICTH TBOPY, «YOIK» € MIBUAKOIUNIMHHUM HAyKOBO-
(aHTaCTHYHUM TPWIEPOM, HAMOBHEHHM KJia-
CUYHMMH TEMaMH Ta MpoOJieMaMH, BIACTHUBHUMHU
TBOPYOCTI TMHMCHMEHHUKA: allbTepHATHBHA pPeajlb-
HICTh, 3BOPOTHICTH 4acy, IOTEpPEIHE Ii3HAHHS,
Tenenatis Ta mapaHos. Mis «YOiky» po3ropra-
€THCSI y CBITI MAaHOyTHBOTO, Y TaJICKOMY Bijl aBTOpa
1992 pori, B sKOMy ACSKi JIFOMU CTaJId BOJIOJA-
PAMH HAITPUPOJHIX 3010HOCTEM: 3'IBUIKCS TElle-
MaTH, NPOBICHUKH, BOCerCHTeJIl a TaKkoX Ti, XTO
3J1aTHI ycysaru HACITIJIKK TAKUX yMiHb. IX Ha3uBa-
I0Th «aHTH-TIC1», aJpKe BOHHU JIOTIOMAraloTh 3BU-
YaifHUM JIIOASIM BIJICTOIOBAaTH MPUBATHICTH KHUTT,
00pOTHCS 3 BTOPTHEHHSM TEJIENaTiB B IXH1 JyMKH.
TonoBHuii repoit pomany Jlo Yin — nepruoxnac-
HHH €IIEKTPOTECTYBAIIBHUK, SIKAU IpaItoe B «Pan-
CUTEp 1 KOMIaHBHOHWY, OpraHizaiii 3armo0iraHHs
MapOHOPMAILHUM BTpy4aHHSAM. OCTaHHS BHUKO-
PHUCTOBYE IHEpIialiB — JIIONEH, 31aTHUX OJIOKY-
BaTH MOXIMBOCTI TenenariB. Kommaniero kepye
I'nen Pancurep, skoMy Jormomarae Horo momepiia
npyxuHa Emma, mo nepeGyBae y crtaHi "HamiB-
#xuTTa". Komm Oiznec-marnar CteHtoH Mik
Halimae «PaHcuTep 1 KOMIaHbHOHWY, 11100 3axXuc-
TUTH CBOI criopyau Ha Micsii Big nependavysa-
HOTO BTOpPTHEHHS Iici, PaHcuTep 30upae komaHy
3 OOMHAIIATHOX CBOIX HaMKpaIux iHepLiaiiB,
BKJIFOYAIOYM HEILOJaBHO HaﬁMaHy Iler Komnmi,
3araJikoBy ClMHaI[HHTI/IpF{Hy TIBUUHY 3 yHlKaJ'IB-
HOIO TICHXIYHOIO 3JIaTHICTIO CKacOBYBATH noii,
3MiHIOIOYM MuHYne. Pancutep i Uin BupymaoTh
i3 rpynotw 1o 6asu Micsus Crenrona Mika, je
BUSBIIIETHCS, 110 L€ 3aBIaHHS — HacTka. BuOyx
6om0u, oueBuaHO, BOMBae Pancutepa, He 3aBaa-
FOUM 3HAYHOI IIKOAM iHIIUM. T1, XTO 3aJIUIIUBCS B
JKUBHX, TTOCHIIIAIOTE Ha3aa Ha 3eMITI0, 11100 Tepe-
BECTH MOro B CTaH HAMIBKHUTTA B OIHOMY

3 MoparopiyMmiB (opraHizaiii 3 KpiokaMepamH, Je
CTOMITTAMHU TIMOOKO3aMOPOXKEHI JIFOIM ICHYIOTh
B 0e301HI X CBIZOMOCTI, HPOJOBXKYIOTbh >KUTH,
Mal4Yd MOXJIUBICTh BIiJ4yBaTH, JAyMaTd 1 MiJI-
TPUMYBATH 3B'SI3KM MK COOOIO 1 30BHIIIHIM CBI-
TOM), aJie 3a3HaBIIM IMOPA3KH, FOTYIOTh KOTO 10
noxoBaHHs. [loBeprarouuce Ha 3emulto, BUSIBIIS-
€TBCS, IO KUTTSA MAe HE TaK, SKUM BOHU HOTO
nokuHynmu. Hacnipapni yac, 3maetnes, e Hazan, i
SIKach HE3pO3yMijia CHJIa BOMBAE iX OIMH 3a OTHUM.
€auHe, 110 MOXeE JOIOMOITH — e YOIK, TaeMHHU-
YUl IPOIYKT B a€pO30JIbHOMY OaJIOHYHKY, 3HAUTH
SIKAW € BUKITUKOM.

ABTOp poMaHy CTBOpIO€ e(eKT UTI030PHOCTI
CBITY 3a paxyHOK TijjlaBaHHS CYMHIBY caMoi
11ei Moro iCHyBaHHS: MEPCOHAXI 3HAXOASITHCA
y MOHIyKy OO0’€KTHBHOI peajbHOCTi, ajie 3pe-
HITOI0 TMOTEPNaroTh MOPa3Ku, OCKIIBKU Yy CBITI,
JIe MEX1 MK MPUPOAOI0 Ta TEXHOJIOTISIMHU, JKUT-
TSIM Ta CMEPTIO PO3MMHTI, HEMOKIIMBO BCTAHOBUTH
YITKy PI3HHUIIO MK PeaJbHICTIO Ta imo3iero. J{is
PEKOHCTPYIOBAaHHS BHYTPIITHLOTEKCTOBHX CMHUC-
JB CTBOPEHHS TOCIIKYBAaHOTO €(PEKTy B MeKax
OIMCYBAaHOTO POMaHy, OCIYTOBYEMOCH MOHATTSIM
«ceMaHTuyHol aomi”HanTw»y. CeMaHTHYHI IOMi-
HAaHTH € MOBHHUMH OJMHHIIIMU YU iX CYKYITHOC-
TAMU 31 3HAQYUMHUM Y KOHTEKCTI LIJIOTO CMHUCIIOM,
BOHH ()OPMYIOTb 3MICT 17I€HHO-XY/I0KHBOTO I[1JI0TO
BOTO TBOPY 1 € «IPOMDKHUM (DEHOMEHOM MiX
MOBHHUMH 3ac00aMH, BUKOPUCTAHUMH y TEKCTi, Ta
BepOai30BaHUMU B HUX KOHIIenTamMmy |3, 280].

3a JOMOMOTOI0 KOHTEKCTYyallbHOTO Ta IHTEp-
MPETaliiHO-TEeKCTOBOTO aHATI3y IS TOAJIbIIOTO
3’sICyBaHHS MOBHMX 3ac00IB CTBOpEHHS e(deKTy
LTFO30pHOCTI CBITY Y poMmaHi «Y0ik» Oyito ieHTH-
¢dikoBaHo 30 MIKPOKOHTEKCTIB-CHUTYyaIlili HACTYTI-
HUX CEMaHTHYHHUX JOMIHAHT WOro (opMyBaHHS
y XyIOKHBOMY IPOCTOPI POMaHy: «mapajiesbHi
BCECBITU», «COH SIK BaplaHT PeaIbHOCTI», «3MIHU
B Yaci Ta MpoCTopi» Ta «3MiHa JOPM CBIIOMOCTI».
I3 3aranbHOT KUTBKOCTI BU3HAYEHHUX B LIUX KOHTEK-
cTax JIHTBOCTHIICTHYHUX 3aC00IB — 85 OIUHMILG,
eKCIIPECHBHI 3ac00M Ta MPUUOMH CTHIIICTUYHOTO
CHHTAKCHCY CKJIaJlatloTh 66 omamuaub (011 80%),
B TOW Yac K 3aCO0M Ta MPUHOMHU CTUIICTHYHOL
cemaciosiorii NpeaCTaBIeHl B pOMaHi pifie.

CTUTICTUYHUI CHHTAKCHC — 116 «BUBYCHHS CHH-
TaKCUYHUX KOHCTPYKIIIH 3 MOTISIMy iXHBOI Joaar-
KOBOI CTHJIICTHYHOI CEMaHTHKH, 3aKIaJCHHUX Y
iXHIH CTPYKTYpi MOXJIMBOCTEH Ypi3HOMaHITHIO-
BaTH 3MICT 1 BHPa3HICTh BHUCJIOBJICHOI JTYMKW
[VM, 175]. Yci cuHTakcH4HI 3ac00M aHIIIHCHKOI
MOBH CKJIa/Ial0Th IPYIy CTUIICTUYHUX (Iryp, sKi,
Ha BIIMIHY BiJl TPOIB, OyIyIOThCS 3a CUHTaKCHY-
HUAM TPUHIIMIIOM 1 TIOJIISIOTHCS HA CTHIIICTHYHI
MPUIIOMH, 3aCHOBaHI Ha OCOOJIMBIM CUHTAKCHYHOL
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oprasizarii BHCIIOBIIEHHS (iHBepCis, BiIOKpeM-
JICHHSI, TIapasesTi3M, Xia3M); CTHIIICTUYHI IIPUHOMH,
3aCHOBaHI Ha OCOONMBIM JIEKCHMKO-CHHTAKCUYHOL
opraHizamii BHCIOBIEHHsS (TOBTOp, Nepepaxy-
BaHHsI, BIATATYBaHHS, rpajallisi, aHTUTE3a TOIIO);
CTHJIICTUYHI NPUHOMH, 3aCHOBaH1 Ha 0COOIMBOMY
CHHTAaKCUYHOMY 3B'SI3KYy MK BHCIIOBIIIOBaHHSIMH
(aciHmeTOH, MOJNICIHAETOH), a TAaKOXk CTHIJIICTUYHI
3aco0u, 3aCHOBaHI Ha OCOOIMBOMY BUKOPHCTaHHI
CHUHTAaKCUYHUX (CTPYKTYpHHUX) 3Hau€Hb (3aMOBUY-
BaHHSI, €JIIICUC, puTOpruHe uTanHsA) [1, 81].

CrunicTiyHa ceMaciosorist BUBYA€ CTHIIICTHYHI
¢yHKIIT mepeHocy 3HadeHb (Qirypu 3aMilICHHS:
rinep0oiy, MeWo3uc, JITOTy; MeradopuyHy Ta
MeTOHiMi‘-IHy Tpyly BHpa3HUX 3ac00iB; ipOHiIo)
1 xomOiHamii IUX 3HAYCHb ((blrypn CyMlI.HCHHS[
4yepe3 TOTOXKHICTh, MPOTHIICKHICTh UM HEPIBHICTh
CEMaHTHUKH JIEKCUYHUX OUHULE) [4, 163].

Posrsinemo  ekcmipecuBHI 3acobu Ta TpuU-
HOMM CTUJIICTUYHOTO CHHTAKCUCY Ta CTHIICTHY-
HOI ceMacioorii, sSIKi CTBOPIOIOTH UM IMiJICUIIIOIOTh
e(eKT 1IF030PHOCTI CBITY Y CIOXKET1 JOCIHIKyBa-
HOTO POMaHy Kpi3b MPU3MY BHOKPEMJICHUX CEMaH-
TUYHUX JOMIHAHT.

CeMaHTHYHA JOMiHAaHTa «MapaJiejibHi Bcec-
BiTH» CITIBBIJTHOCHUTBLCS B TBOPi i3 CEMAaHTHYHOIO
JIOMIHAHTOI0 «3MIHU B 4aci Ta MpocTopi» (repoi
BIIUYBalOTh yCl 4YacoBl Ta MPOCTOPOBI 3MIHHU
HABKOJIO Ta 3 YacOM IOYMHAIOTH PO3YMITH, IO
ICHYIOTh B HapajelibHUX CBiTax 3 Mictepom Pan-
CUTEpPOM), TUM CAMHM YTBOPIOIOYH OLIIBII LLTICHY
KapTHHY €(eKTy UTI030pPHOCTI CBITY, IO HOTO CTBO-
pHUB aBTOp TMPOTATOM yChOro pomany. /lomiHaHTa
napaseabHOCTI BCECBITIB OYMHAE (POPMYBATHUCS B
pomani 3 MomeHTy 3arubeni [nena Pancurepa, a
came mix gac cipo6 ko Yima gicratucs 1o Micis
HOTO TIOXOBaHHS, Yepe3 Pi3HOMAHITHI ITiKa3Kh
PancuTepa, 1mo HIOM TPOCOYYBAUCS MK JTBOX
BCECBITIB, Ta MOMEHTOM 3yCTpidi KOJIMIITHIX KOJIET
B KIMHATI TOTEJIIO micis Toro, sk [let Konmi malike
He BOwia Yina, BUCMOKTYIOUYH 3 HBOTO YCIO JKHT-
TEBY €HEPTilo.

PoznsiHeMo mpukIia, B SKOMy 300paskeHi eMo-
LiHHI IepeKUBaHH Ta cTapaHHs PaHcurtepa 3wmi-
HUTH 0O/all MOCh JJIS 3aXMCTY CBOIX JIFOJCH Bif
BIPHOI CMepTi:

"My ability to alter things here is limited. I've
done what I could." His head jerked as he raised
his eyes to glare at Joe. "I got through to you - all
of you - every chance I could, every way I could.
1 did everything that I had the capacity to bring
about. Damn little. Almost nothing" (1, 141).

Enincuc «Damn__little. _Almost nothing», B
sKkoMy omyuieHa koHcTpykuis «I did», Buxopuc-
TOBYETbCA 3aJIsl Tepefadi eMOLIWHOI Hampyru
repos, a CHHOHIMH-yTOuHIOBadi «fo you - all of
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vou - every chance I could, every way I couldy»
JIOIAI0Th BUCJIOBIIOBAHHIO OUIBIIOI JETaNbHOCTI,
nepeaaroyn 1 BOXIMBICTD JUIA Pancurepa ioro
KOMaH[I¥, 1 10ro CTaH Biq4aro Ta 3HEBIPH, 3a SIKOTO
oMy OpakyBajo CIiB Ui BUCJIOBIICHHS BIACHUX
JTyMOK Ta €MOIIii.

Hianor JIxo Yina 3 mijriTkoM JIkopi € KyJIbMi-
HalllfHUM MOMEHTOM B TBOpi, TOMY 110 B HbOMY
XJIOTIEIb 313HAETHCS, IO caMme BiH OyB THM, XTO
CTBOPUB I1e#i TapajelbHUH CBIT, 3MIHIOBAaB B HHOMY
4ac Ta BOMBAB 1HEPIliaTiB OIMH 33 OJTHIM:

"What are you going to do when I'm killed off?"
Joe asked the boy. "Will you keep on maintaining
this 1939 world, this pseudo world, as you call it?"
"Of course not. There'd be no reason to." "Then
it's all for me, just for me. This entire world" (1,
208).

B nanomy mikpoxoHTekcti enidopa «Then it's
all for me, just for me» BUKOPUCTOBYETHCS IS
JIOT1YHOTO BU/IIJICHHS MOMEHTY IIOBHOTO yCB1JIOM-
nensst o Yirmom cepitozHocTi Ta MacmTaldy mpo-
Onmemu, B SIKy BiH pa3oM 3 KOJIETaMH ITOTPAIUB, K
KJIFOYOBOT YaCTHHU po3MOBHU. EMomiiiHa rpagamis
“this world, this pseudo word, this entire word” €
CTHJIICTUYHUM TPUAOMOM, 32 JIOTIOMOTOIO SIKOTO
@. K. Jlik mepenae yuTadeBi 3p0CTaHHS eMOITIHHOT
HaMpyTy Tepos B YCBIITOMJICHHSI LIFO30PHOCTI Ta
HEPEaTbHOCTI CBITY, KM OyB CTBOPEHUH YSIBOIO
I’ ITHAISATUPIYHOTO XJIomuuka J[opi, 1o Takox
nepeOyBaB y CTaHi HAMIBKUTTS 1 IO 4Yep3i BOMBAB
MPOBU/IIIB Ta TEJENariB, bW MATPUMYBATH CBOIO
KHUTTEBY CHEPIil0 Ha HAJIC)KHOMY pIBHI.

CemaHTHYHA JOMiHaHTa «3MiHM B 4Yaci Ta
npocTopi» GopMyeThCs y TBOPI 3 MOMEHTY BUOYXY
Ha Micsi, Kynn ycs KOMaH/a iHepIiajiB Biampa-
BUJIACSl HAa BaKJIMBE 3aBJIaHHS, IO ITI3HINIE CTAJO
JUIL HUX POKOBUM. PedeHHs, B SKMX OIMHUCYIOTHCS
oe3nepeprHi po3aymu Jxo Yina:

“What's going on? he thought. What's happening
to me? His revulsion became, all at once, a weird,
nebulous panic” (1, 87), MICTATb PUTOPUYHI
MUATAHHS Ta eMOIHY Tpajaiito. Putopuuni
nutanHs «What's going on? What's happening
fo_me?y MPUBEPTAIOTHh yBary unTada J0 CyMHIBIiB
Ta HeBm3HadeHocTi /[xo UYima depe3 3miHH, 110
novanay BigOyBaTucsi JOBKOJIA 3 MOMEHTY HOTO
MOBEpHEHHS Ha 3eMITIO, TIICIIS HeTlepe10adqyBaHOTO
BUOyXy OomOu Ha Micsii. EMoriitHa x rpamaris
«a weird, nebulous panicy MiAKPECIIOE HAMIPYKe-
HUH eMOIIHHUI CTaH Tepos Mij Jyac Oe3KiHSUHUX
cripo0 3HAWTH BIAMOBI/II HA XBUJTIOIOY1 3aITUTAHHS,
K1 Oe3rnepepBHO BUHUKAJIX B HOTO TOJIOBI.

[Ile omHUM NPUKIIAZOM CTBOPEHHS €(PEKTy 1T0-
30pHOCTI CBITYy 4Yepe3 3MiHM B MPOCTOpi Ta yaci
CIIyTY€E CILIEHA Y CIOJKETI, B IKiif OMMMCYIOTHCSI HaMa-
TaHHS KOMaH/H, 110 JIe[b OroBTajach BiJ BUOYXY,
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JTUUTH BHUCHOBKY NP0 TPUYHHY HABKOJMWIIIHIX,
TaKMX HasgBHUX, 3MIH:

“The cigarette, dry and stale, broke apart as
he tried to hold it between his fingers. Strange,
he thought. "The bomb blast," Al Hammond said,
noticing. "The heat." "Did it age us?" Wendy asked,
from behind Hammond, she stepped past him and
seated herself beside Joe. "l feel old. I am old; your
package of cigarettes is old; we're all old, as of
today, because of what has happened. This was a
day for us like no other.” (1, 78).

3MiHH y Yaci IepearoThCs 3a JOTTIOMOTOIO eITi-
TeTIB «dry and staley, siki, Oyydi i BCTABHOIO KOH-
CTPYKITI€I0, OMUCYIOTh PAaNTOBE CTApiHHS Ta 31MCy-
BaHHs murapku. [lapanenbHi koHCTpYKIii «/ feel
old. I am old; vour package of cigarettes is old;
we're_all old» ypi3HOMaHITHIOIOTh IUIUH POMaHy
Ta HaNOBHIOIOTh BHCJIOBJIIOBAHHS OUTBIIOI €MO-
LIAHICTIO: YWTa4yl BiAYYBAaIOTh BHYTPIIIHIN CTaH
30enTexxeHHs J»o Big mouyBaHHS cebe Habararo
CTapiliuM, HDX TO OyJ0 HacIpasii, yepe3 IEBHI
HE3pO3yMiJIi HOMY Ha TOH Yac MPUIHHH.

CemaHTH4YHa JOMIHaHTa «COH SIK BapiaHT
PeayIbHOCTI» MTPECTABIISIE B TBOPI COH SIK TIEPE/IBI-
CTsl BUKJIMBUX Ta HABITh JIOJICHOCHUX MOMEHTIB, 1110
MalOTh BaroMHMii BIUIUB Ha PO3BUTOK MONANIBIINX
nofiid. Tak, po3MOBJISIFOYM PO MICTUYHUN OaIoH-
yuKk «YOik», OfHA 3 1HEpIialiB 3rajiana mpo CBIiH
3BMYAMHUI COH 1 posnosina /[0, 1110 yBICHI BOHa
MiJICBIIOMO 3710Ta/lyBajiach, IO B CBITI MMOBUHHO
ICHYBaTH I10Ch, 1110 Ma€ HeaOWsKy LIHHICTh JJs ii
KUTTA Ta )KUTTS HEOAMTyKUX JUIsl HET JIFOeH:

"Listen, Mr. Chip, it wasn't like any dream I've
ever had before. A great hand came down from
the sky, like the arm and hand of God. Enormous,
the size of a mountain. And I knew at the time how
important it was, the hand was closed, made into a
rocklike fist, and I knew it contained something of
value so great that my life and the lives of everyone
else on Earth depended on it. And I waited for
the fist to open, and it did open. And I saw what it
contained." (1, 162).

VY naBeneHomy (parmenti anadopa, BUpakeHa
noBTopeHoto ¢pazoro «and [ knewy, BUKOpHC-
TOBY€TBHCSI aBTOPOM Ul Iepenadi IiJICBiIOMOIo
PO3YMiHHS T€pOiHI KJIFOYOBOI poii OaloHYMKa HE
TITBKA I i1 KUTTS, aje ¥ Uil yciel KOMaH/IH.
I'imep6omna “enormous, the size of a mountain” min-
CWJTIOE 3HAYYIIICTh JJAHOTO CIIPEIO, TT1IKPECITIOI0YH
HOTO JKUTTEBY HEOOXITHICTH B MOMEHT OOPOTHOM
3 CHJIOIO, IIO TPOTSTOM YChOTO TBOPY Hamaranacs
3a0paru KUTTS ycix repoiB pomany. Ilomicunne-
TOH (MOBTOpP CHOJYYHHUKA «andy) MIABUILYE PUT-
MIUHICTh Ta IHTEHCUBHICTh BUCJIOBIIFOBAHHSI.

A mpu 3yctpiui 3 Mmictepom Pancurepom
Woro apyxwunHa Emra, mo mnepeOyBana y craHi
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«HAIIBXUTTS», HAPEIITI CIIPOMOIIIACH PO3IMOBICTH
HOMy TIpO BJIaCHI CHH Ta BIAYYTTS, O TypOyBaIH
1 IPOTATOM JIOCHUTH JIOBTOTO Hacy:

“I think that other people who are around
me - we seem to be progressively growing together.
A lot of my dreams aren't about me at all. Sometimes
I'm a man, sometimes a little boy; sometimes /'m
an old fat woman with varicose veins... and I'm in
places ['ve never seen, doing things that make no
sense" (1, 12).

Crunictuunuii npuiioMm anagopu (IOBTOPEHHS
CIIOJTyYHHMKa «Sometimes» Ha T0YaTKy KOKHOTO
HACTYITHOTO BHUCIJIOBIIIOBAHHS) Ja€ MOXIIUBICTD
ABTOPOBI CTBOPUTH OUIBIITY TEKCTOBY PUTMIYHICTh
Ta SKCIPECUBHICTh MPHU OMHUCI CTaHy HAIIBXUTTS:
NoMepJIi He MOXYTh CIIOKIHHO iCHyBaTH, a Jech
NopsiJl 3 HUMHU ICHY€ CYTHICTb, 110 Yac BiJ 4Yacy
HAMaraeThCsl IPOHUKHYTH Y TXHIO CB1IOMICTb.

CemaHTH4HA JOMiHAaHTa «3MiHa ¢GopM cBimo-
MOCTI» penpe3eHTOBaHa B TBOPI CTAHOM «HAITiB-
JKUTTS», OIHUC SIKOTO IIOB’SI3aHMH 3[€0LIBIIOro 13
HOKIMHOIO JIpyKHHOI MicTepa Pancutepa (BoHa
ICHYBaJla TIIMOOKO3aMOPOKEHOI0 Yy 0€30HI CBOET
cBimoMocTi). IlinTpuMaHHsS KUTTS TaKUM CIIOCO-
OOM OIMCYETHCS SK BKpail pU3UKOBaHA CIIpaBa
1 MOYKEe HETaTWBHO BIUTMBATH HAa CHJIM THX, XTO
nepeOyBae y XOJOAWIBHUX Kamepax. Hawmararo-
YHCh 3 €IHATHUCS 3 APYKUHOIO JJIs1 pO3MOBH, PaH-
CUTEp MOYYBAETHCS 3aHAATO CTPHUBOXKEHHM, aJIXKE
po3yMie, 110 i He MOXKHA 3aBX/AU MIATPUMYBATH Y
CTaHl HAIMIBKUTTS 1 110 KOJIUCh HACTaHE TOW JIEHb,
KOJIM BiH OyAe 3MYyLICHHH IONPOLIATUCS 3 HEO
Ha3aBXK/IH:

“And then in panic he thought...Maybe she
isn't going to make it; maybe she's worn out and
they didn't tell me. Or they don't know. Maybe,
he thought, I ought to get that Vogelsang creature
in here to explain. Maybe something terrible is
wrong.” (1, 11).

J103BOIISIFOYM YMTa4aM CTAaTH CBIAKAMH JaHUX
po3nymiB Ta mepexxuBanb, D. Jlik BUKOPUCTOBYE
npuitom 3amoBuyBaHHs (armo3ione3) «And then in
panic he thought...» nns 300pakeHHs BaraHHs
reposi 3aBEpIIIyBATH BUCIIOBIIOBAHHS Yepe3 CHIIbHI
eMOIliliHI Tepe)KMBAaHHS, a BHUKOPHCTAHHS aHa-
dbopu «maybe» TiAKPECITIOE Ta MOCUITIOE CyMHIBH,
1110 BUHUKJIM Y PaHCHTepa Ha paXyHOK CTaHy CBO€i
JPYKUHH.

[nen Pancutep, 3aHYpIOIOYKMCH BCE TIUOIIE y
BJIACHI TyMKH, CTa€ BCE OUTBIIT 30CHTEKCHUM THUM,
110 3 TUIMHOM 4acy (apke ApyXKHHa rnepedyBalia B
MOpaTopiyMi BXKe He MepIIni piK) BiH TaK i HE 3MIr
30aruyTH, SIK 11e — OyTH HAIMBKUBHUM 1 Ha 10 CXOXKI1
i BIIUYTTS:

“How did it feel, he wondered, to be in half-life?
He could never fathom it from what Ella had told
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him; the basis of it, the experience of it, couldn’t ~ GaratorIaHOBO Yepe3 aJeropuvHy Perpe3eHTAIIII0
really be transmitted. Gravity, she had told him,  posnamy TpaaUIIHHUX TPUHIUIIB OyTTS Ta CHC-
once;, it begins not to affect you and you float, more ~ TeMH IIIHHOCTEH y CydacHOMY Ut J{ika CyCIiIbCTBI.
and more. When half-life is over, she had said, I = Poman «Y0ik» JE€MOHCTpY€ pO3IaJ pealbHOCTI K
think you float out of the System, (float) out into the ~ Hacniok pyHHalii MEXI MK COOOI0 Ta IHILIKUMH,
stars.” (1, 11). KUBUMHU Ta MEPTBUMH, JE€PKaBHUM Ta MIPUBATHUM,

B HaBeneHOMY ypUBKY PHUTOpUYHI MUTAHHS  TBOPLEM Ta CTBOPEHHM, PEAJBHICTIO Ta LIIO3I€l0.
«How did it feel, he wondered, t0 be in half-life?»  Edexr i11030pHOCTI CBITY y XyI0KHBOMY IIPOCTOPI
MepeIaloTh EMOLIIHE MipKyBaHHS I'eposi [IPO CBOK0  pOMaHy CTBOPIOETECSL Y€Pe3 TaKy HHM3KY CeMaH-
Ha TOW MOMEHT O€3MOpajHICTh, ACHHICTOH, a00  THUYHUX JOMIHAHT SK MapKepiB OCHOBHHX MOTH-
0€3CIOyYHHKOBICTh, J0MA€ CY/PKEHHSIM PaHCH-  BiB JIaHOTO XYJIOKHBOTO TBOPY: «IapajieiibHi Bcec-
Tepa CTPIMKOCTI, THHAMIYHOCTI, IMapaiemizM KOH-  BITH», «COH SIK BapiaHT peaanOCTi» «3MiHH B Yaci

CTpYKUii “the basis of it, the experience of it’, Ta HpOCTOpl» «3MiHa (opM cBimoMoCTi». JIIHTBOC-
TaK caMo, SIK 1 CHHTaKCHYHa TaBTOJNOTIS «Gravity,  TWIICTHYHHUMHU 3aCO0aMU CTBOPCHHS e(beKTy 1IIto-
she had told him, once; it begins»_cTBOpro€ eeKT  30PHOCTI € 37AOUIBIION0 MPHHOMHU CTHITICTHIHOTO
HAPOCTaHHs IyHIEBHOTO CyM’aTTs [Jena. CUHTAKCUCY, SIKI CIIPUSIOTH OUIBIIIOMY 3aHYpPEHHIO

BuCHOBKM Ta mNepcneKTHBH MNOAANBIIMX  4MUTada y (DAHTACTUYHUI CBIT 3 HEMOMKIUBICTIO
aocaikenb. OTxe, CTBOpeHHs e(eKTy UI030p-  BIAPI3HUTH aBTEHTUYHE BiJl (asIbIIMBOIO, peasibHEe
HOCTI CBiTY, IO TpPHTAMaHHE JITEpaTypi emoxu  Bifg inmro30pHOro. IlepcrneKTHBOI MOAAJIBIITUX
MMOCTMOJICPHI3MY, € HEBIJ €MHHUM 1IEHHO-CMHCIO-  JAOCJTiI:KeHb BOa4aeMo 3°sICyBaHHS Ta OMNHC CHC-
BUM Ta (p110COPCHKO-ETUYHUM KOMIIOHEHTOM JIiTe-  T€MH OCHOBHMX KOHLENTIB POMAHICTHKH aBTOpa
parypHoi TBopuocTi pomanicta ®.K. Jlika. Ines  mpu cioxeTrHoMy (hopMyBaHHI e(heKTy 1UTFO30PHOCTI
UTI030pHOCTI CBITY y pOMaHax aBTOpa MPOSIBISIETBCS.  CBITY, B SIKOMY iICHYIOTB IT€PCOHAXI.
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The research focuses on the exploration of the effect of illusiveness of the world in terms of linguostylistic means of
its formation in the postmodernist science fiction, in Ph. K. Dick’s novel "Ubik" in particular. Dick's literary works being
fantasy novels are permeated with the ideas of world chaos, free circulation of states, hyperreality and unreality of the
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universe, simulacra, delusion of consciousness which are reflected in staggering plot twists, surreal images, broken spatial
and temporal continuum. The aim of the presented study is to determine the stylistic means of the formation of the effect
of illusiveness of the world in Ph.K. Dick's novel "Ubik". The outlined objective requires completing the following tasks:
to characterize the peculiarities of Ph. K. Dick’s psychedelic fiction, to single out the semantic dominants of the formation
of the effect of illusiveness of the world in the novel "Ubik", to describe the role of linguostylistic means in the process of
these dominants’realization. The idea of the illusionary world is being shaped in relief in the novel against an allegorical
background of time disintegration, the regression of forms to their universals, entropy that ruins objects, blurred / relaxed
"conscious" perception of reality as such. In order to reconstruct the in-text meanings of creating the effect in question within
the framework of the analyzed novel, a special emphasis has been put on identifying semantic dominants as language units’
clusters with relevant meaning in the context of the whole work, which compose the conceptual and artistic unity of the novel.
Contextual and text interpretation analyses have been utilized for singling out the following semantic dominants of forming
the effect of illusiveness of the world in the artistic space of the novel "Ubik": "parallel universes", "dream as a variant of
reality”, "changes in time and space” and "change of forms of consciousness". Out of the total number of linguostylistic means
which are employed in the contexts of these dominants, the majority (about 80%) is made up of expressive means and devices
of stylistic syntax while the means and devices of stylistic semasiology constitute rarer occasions. It has been established that
fo create the effect of the illusiveness of the world in the novel "Ubik" such expressive means of syntax are used as ellipsis,
aposiopesis, asyndeton while the stylistic syntactic devices resorted to include rhetorical questions, anaphora / epiphora,
instances of parallelism.

Key words: postmodernism, science fiction, the problem of simulation of existence, the effect of the illusiveness of the
world, the semantic dominant of the literary work, means of stylistic syntax, stylistic semasiology.
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ABTOPCBKA ITOCTMOJAEPHICTCBKA IPOHIA
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Bantok Opucsa OpecrtiBHa
BUKNA0AY Kagheopu IHO3EMHUX MO8 MA NePeKIad03HABCMEA
JIv8iecbk020 Oepaiicashoco yHigepcumemy Oe3neKu HCummeoisibHOCmi
eyn. Knenapiscvka, 35, Jlveis, Ykpaina

Cmammio npucesauero UABNIeHHIO MOGHUX NPOSIGI8 UPAMCEHHA ABMOPCLKOI NOCMMOOEPHICICLKOI IPOHIi 8
CYUACHOMY AHSLOMOBHOMY XYOOJICHbOMY meKcmi. [ 0ocsienenns nocmagienoi memu HeoOXioHo eupituumu
Maxi 3a80aHHA: CXAPAKMePU3y8amu A6uue NOCMMOOEPHICICHKOL IpOHIT Kpi3b npusmy JiHe80N0emuKu, ouge-
DPeHYii08amu NOCMMOOEPHICICHKY IPOHII0 8I0 CYMINCHUX NOHAMb, SUABUMU I ORUCAMU NPOABU  ABMOPCHKOT
NOCMMOOEPHICMCHKOI IPOHIT 8 CYUACHOMY AHIOMOBHOMY XYOOHCHLOMY MeKCmi. 3 pO36UMKOM HOBUX HAYKOBUX
OUCYUNTIH, 30KpeMa | ROCMMOOEPHICIMCLKOI NOEMUKY, BUHUKHEHHAM HOBUX HAYKOBUX NAPAOUM Y 1imepamypos-
HABCMEI, MOBO3HABCMEI, Qinocodhii, KyIbmyponoeii 0o npobdiem Ni3HAHH NOCMMOOEPHOT IPOHIUHOT JilicHocmi
ma OCMUCTeHHA Micysa TIOOUHU Y Hill, y8aza 00 8USYEHHs IPOHIl 3HAYHO 3DOCId, WO 3YMOGIIOE AKMYATbHICIb
yiei Haykogoi po36ioKU. ¥ cyuacHii nOCMMOOepHICMCHbKIN XYOO0XCHIll Timepamypi npocmeicyeEMo meHOeHyiio
00 NEPesasicHo IPOHIUH020 300padicents diucHocmi. CXapakmepuzo8ano OCHOBHI PUCU HOCHMMOOEPHICHCHKO20
XYOO0ICHbO2O MEKCIY ceped AKUX IPOHIUHe CEIMOCIPULIHAMMA, YU NePeoCMUCTeH s OIUCHOCTI, NAPOOTHO8AHHSL
croorcemis, memamogra epa. Cio HA20N0CUMU, Wo came npupood NOCMMOOEPHICICLKO20 CNocoOy 6ymms 3Ha-
HuLIa c80€ BI0OOPANCEHHS 8 IPOHIYHOMY CIMULL NUCLMA K 8I0MO6A 8I0 0Y0b-5K020 6UOY CIPYKMYPU, NOPSIOKY,
ax "epu eunaoky”, wo 00380s€ GuUOYOYBAMU HOBUL CIMUTLOBULL T MOBHULL CNOCIO 8I00OPANCEHHS C8I0OMOCT
asmopa. Y maxomy paxypci nocmmoOoepHicmcbKy ipoHilo mpakmyemo AK C8OEPIOHy memamosHy epy. [osedeno,
1o NOCMMOOEPHICICLKA iPOHIsL € MAKOIO JIC PIBHONPABGHOIO (POPMOI0 KOMIUHO20 AK camupa ma eymop. [ nei
XapaxkmepHi maxi 03HAKU: HASLGHICMb Ne8HO20 NPOMUCMABILEHHS (NepesadcHo (hopmu i 3micny) ma 30amHicmo
BUKTUKAmMU Y cyd €Kma neeHy peaxyiro. Busigieno, 1o 00Hi€io 3 0CHOBHUX 03HAK NOCMMOOEPHICICHKO2O0 Xy 00dic-
Hb020 MEKCMY € 1020 IPOHIYHUIL Xapakmep, AKUU NOAA2A€E 8 MOMY, W0 YCi eneMeHmu K NepeuHH020, MOGHO20
Di6Hs meKcmy, max i 11020 eNUOUHHOT CMUCTIOB0] CIPYKIYPU CIY2YI0mb OIA POSKpUmMms cneyugpixu nocmmooep-
HO20 IPOHIUH020 CEIMOCHPUIHAMMSL. 3 AC08AHO, WO IPOHIYHICL NOCMMOOEPHICICHKO20 XY00HCHLO2O MEOPY
MA€ mpu YeHmpu.: agmopa, NePcoraxicis i uumaud. Jociiodcerts YCix MOICIUBUX POPM 83AEMOOIL 080X i3 Yux
Kame2opiti — agmopa i yumaua — Kpize npuzmy nocmmoOepHicmcbKol ipoHii 0ano 3mMo2y 8uAeuUmuU, wjo ipOHiuHa
no3uyis aemopa no-pisHoMy peanizyemvpCs 8 AHSNOMOBHUX XYOOUCHIX MEKCMAX 3ANeNCHO 8i0 MUNY HApamopa.

Knrouosi cnosa: agmopcvka nocmmo0epricmcebKa ipouis, munu Hapamopis, aHeioMOSHULL XyO0XCHiTl meKcm,
ROCMMOOEPHICHICLKA NOEMUKA.

npodjeMd B 3arajJbHOMY  3aKpINWIOCA 1 MOHSATTSA «IPOHIYHICTHY», SIKE CTaJO

BUIIAAI Ta OOIPpyHTYBaHHs i aKTyaJIbHOCTI.
IcTopis mroacTBa ymepTo MOBOAMTH, IO IPOHIA
3aBkau Oyrna i OyJe HeBiT €MHOI0 YaCTHHOIO JTFOMI-
CHKOTO iCHyBaHHsI. I[pOoHIYHE CTaBJIIeHHS 10 cebe i
JI0 OTOYYIOUOTO CBITY, 0co0mmBo y XXI cTomiTTi,
CTaJl0 Y HE €IUHMM MOXKJIMBHM 3ac000M, 371aT-
HUM BIIKPHUTH 3aBicy 0€3IITy370CTi Ta 3aByaIbOBa-
HOCTI, SIKa HAaBUCJIA HAJI JIFOICBKUM MTOCTMOJICPHUM
cBitoctipuiiHaTTIM [2; 3; 12]. ¥ nmiHrBomoetuir
KiHIg XX CTOMITTS TOpsAJ 13 1HTEPTEKCTYyallb-
HICTIO, aMOIBJICHTHICTIO, (pParMEeHTapHICTIO,
¢inocodiyHICTIO Ta MiOTOTTUHICTIO JOBOJII MIITHO
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OJTHIEIO 13 CYTTEBUX O3HAK MOCTMOJEPHICTCHKOTO
ipoHiYHOTO CcTHJIIO TchbMa [3, c. 14]. JI. Miokke
CTBEP/UKYE, IO B CYYaCHHX XYIOXKHIX TUCKYp-
CUBHUX TPAaKTUKaX CKJIANacs TaKa CUTYaIlisl, KOJIH
JUIsE  OLTBIIOCTI THMCHMEHHUKIB TIOCTMOJICPHICT-
CbKa IpOHIS «Habararo pifiie € CTHIICTHYHUM
4y JpaMaTUYHUM MPUHOMOM, IKUHA BOHU MOXYTh
3aCTOCOBYBATH Ha BIACHHUU PO3CYy/: Habararo gac-
TilIE 1€ CII0Ci0 MUCIEHHS, IKUI HEITOMITHO BUHUK
SK 3arajibHa TEHJICHIIisS Hamoro vacy» [7, c. 23].
Came TOMy crmpo0a JOCHIIUTH MEXaHI3MH TBO-
PEHHsSI aBTOPCHKOI MOCTMOJAEPHICTCHKOT 1pOHil
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B CyYaCHOMY AaHIJIOMOBHOMY XYAOXXHbOMY JIHC-
Kypci 3a JIOTOMOTOI0 Pi3HOMaHITHUX MOBHOCTH-
JIICTUYHUX 3aC00IB Ta MPUHOMIB MTOCTAE OCOOIUBO
aAKTyaJIbHOIO.

AHaNi3 OCTaHHIX JOCTiIXKeHb i myOsikamii.
[lepmi cnpobu TiaymayeHHs ipOHIT MPUCYTHI LIe
B aHTUYHMUX aBTOPIB, Takux sk IlmatoH, Apwuc-
torenb, [{uniepon. CokparT TOSCHIOBAB ipOHIIO
K «BIATOMIH MyZApOCTi OGe3cMepTHUX OOriB, IO
HIKOJIM HE CIPUHMAIOTh XHUTTS CEpPHO3HO», a fIK
aKT cBOOOAM ocobucTocTi. Y CyJaCHHX JHTBOTIO-
€TUYHHX CTY/IIIX BUBUCHHS TUTAHb 1p0H11 ryMopy
1 caTHpH € aKTyaJIbHOIO TIPOOJIEMOIO JITHTBOCTHITIC-
tuku (T. byiinuneka, B.Bunorpanos, O. Illons),
miarBictuku Tekery (I. Tamemepin, C. IToxomus,
O. TpetbskoBa,) Ta nparmaninreictuku (T. Anapi-
enko, H. JlanuykoBceka, C. JlutBak, A. Ilpm-
X0lIbKO). MOBHI 3aco0M CMIXOBOi KYyJIbTYpH Yy
CTPYKTYpl XYIOXHIX TBOpIB NpPHUBEPTAIN YBary
0araTthboX y4eHHX, 30KpeMa TakuX, ssk M. baxriH,
T. bylinuupbka, C. IBanenko, E.Hokc, H. Hoke,
I [ouenuioB, k. Cazepnenn, O.Turapenko,
A. Hlepbuna. Cniix HaroJIOCUTH, IO CKJIATHICTD
JOCTIJKEHHS 1pOHIi 3yMOBIICHA THM, IIIO BOHA SIK
BUJ KOMIYHOTO TaK CaMoO HasiBHa HE JIUILE Y Bep-
OaTbHOMY CITUTKYBaHHI, a € i CBOEPITHUM CEMio-
TUYHUM SIBUIIEM, OCKUJIBKM MOXKE peaslizyBaTHCS
SK y JIHTBICTHYHUX 00 €KTax Ppi3HOTO CTYICHS
CKJIQJIHOCTI, TaK 1 B IHIIMX 3HAKOBUX CHCTEMax,
30KpeMa y pi3HHX BUAaX MUCTELTBA.

3 pPO3BUTKOM HOBHUX HAyKOBHUX JHMCILIHU-
IUTIH, 30KpeMa 1 TOCTMOJEPHICTCHKOI TMOETHKH,
BUHUKHEHHSIM HOBHMX HAayKOBHX MapaurM y JiiTe-
paTypo3HaBCTBI, MOBO3HABCTBI, ¢inocodii, Kyb-
TypoJsiorii 70 mpo0ieM Mi3HaHHS MOCTMOJEPHOL
ipOHquO'l' JHCHOCTI Ta OCMUCIICHHS MICIIS TIONUHA
y Hii, yBara 10 BUBYCHHI 1p0H11 3HAYHO 3pocia.
VY meHTpi TaKoXX ONMHWINCA 1 NUTaHHA BUSB-
JICHHS MOBHOCTHJIICTUYHHUX 3ac00iB BUpaKEHHS
MMOCTMOJICPHICTCHKOT IpOHIT B  aHMIIOMOBHOMY
xynoxHboMmy Tekceti (O.A. babentok, H. JI. ITkiHa,
A. B. Ceprienko).

Memoto HayKOBOi PO3BIAKU € BUSBICHHS MOB-
HUX TPOSIBIB BUPAKECHHS aBTOPCHKOI MOCTMOAEP-
HICTCBbKOI 1pOHIi B Cy4acHOMY aHIJIOMOBHOMY
XyIOKHBOMY TeKCTi. JlJIsi MOCATHEHHS TOCTaBlie-
HOI METH HEOOXiIHO BHPIIIUTH TaKi 3A60AHHA:
CXapaKTePU3yBaTH SBUILE MIOCTMOJICPHICTCHKOL
ipoHii Kpi3b npu3My JTIHTBOTIOETUKH; zmq)epeHLu-
IOBaTH MOCTMOAEPHICTCHKY IPOHIIO BiI CYMIDKHHUX
TIOHATh; BUSBUTHU 1 OMHUCATH MPOSIBU aBTOPCHKOL
MMOCTMO/IEPHICTCHKOI 1pOHIi B Cy4acCHOMY aHIJIO-
MOBHOMY XYJI0’KHbOMY TEKCTI.

BukJiiax 0cHOBHOT0 MaTepiay 10CTiKeHHS.
SIKo po3mIsAaTH MOHATTA 1poHii 3arajioM, TO
MOXKEMO BHOKPEMHUTH TaKi OCHOBHI acrleKTH i
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BUBYEHHS: @hinocoghcbKko-ecmemuynuii, 3a SKOTO
IPOHIIO PO3IVISIIAI0TH Y ITMPOKOMY CEHCI SIK OJTHY 31
CKJIaJIOBHUX KaTEropili KOMIYHOTO, Ta BIIACHE JIiHe-
gicmuynuil, SKU nependavae TIyMayeHHs 1pOHii
SIK KaTeropii CTUIICTUKH, 1110 (PYHKI[IOHYE Yy MEKax
MEBHOTO XyA0KHBOTO TEKCTY.

Jlnst BU3HAYEHHS JIIHTBICTUYHOTO CTATyCy ipo-
Hii ToTpiOHO, mepir 3a Bce, 3'sicyBaTh ii MPUPOIY
y HOpPIBHSIHHI 3 TAKUMH CYMI)KHHUMH SIBUILIAMH, SK
KOMi4uHe, catupa, rymop. IIpore, Take 3aBnaHHs €
HE 3 JIETKUX 3Ba)Kal04M Ha Te, IO TMPOTATOM pi3-
HUX TIEPIOJIiB 1CTOPIi JIIHTBOIIOETUKHY BaYKITHBE 3HA-
YeHHsI HaJlaBaJoCh pi3HUM BHIaM ipoHii. Hampu-
KJIaJ1, /Ui aHTHYHOCTI Oyiia XxapakTepHa TparidHa
ipoHis, A 100u PeHecaHcy — HacMillKyBarta, 3a
4yaciB POMAHTHKIB Ta THX, XTO iX HacililyBaB —
MEeCUMICTUYHA Ta HirimicTuana [7, ¢. 37-42].

CaMm TepMiH «iponiay Bueplie 3 SBUBCS II€ B
rpeubKiil jiTeparypi 1 o3HauaB OOMaH, MPOIIEC
yAaBaHH [yl TOTO, 11100 MO3HYIIATUCh A00 BUCMI-
aTu Korock. IIpore 3rogom ipoHist HaOyna B aHTH-
yHii ¢inocodii mupmoro i WMOIIOro 3HAYEHHS.
Tak IlnaToH BBaXaB ipOHIIO )KUTTEBOIO MO3UIIIEIO
Coxpata, OCKUIBKHM TPEIbKHI MHUCIUTENIb Y pPO3-
MOBI TIOKa3yBaB 1 BJIIACHY OOMEKEHICTh CITiBpO3-
MOBHHKA, 1 HaIlyCKHE 3HA4YCHHS TOTO, IO 3BUKIH
manyBat. OTe, CyTHICTD Oy/b-sKOi ipOHii mos-
ra€ y BUpPaXeHHI CBOEPITHOTO CIPUHHATTS CBITY B
Ti IEP10AH, KOJIU PYHHYIOTbCS YCTaJICHI MOHATTS 1
MOCTYTOBO 1X 3aMiHIOIOThH HOBI.

Iponis mocizae HEOAHO3HAUYHE MiCIe Cepen
KaTeropii KOMIYHOTO. bBiNlbIIiCTh TOCIHITHUKIB
TPaAULIHHO TOMINSIOTH KOMIYHE Ha TaKi OCHOBHI
dbopmu: eymop, iponito Ta camupy. Y dinocod-
CHKO-€CTETHYHOMY aCTICKTI BUBUEHHS 1pOHIi iCHYy€
TPW OCHOBHHX ITiJTXOJM IO BU3HAUCHHS ii cTarycy
cepel IHIUX CyOKaTreropiii KOMIYHOTO: TepIIHiA
3 HUX BHM3HAYa€ IPOHII0 SK TEXHIKY KOMIYHOTO,
OCHOBHHMMH ()OpPMaMHU SIKOTO Ha3UBAIOTh CaTHPY Ta
TYMOp, 3a JIOIOMOTOI0 SIKOi MOXE J0CATaTucs K
CaTUPUYHUMU, TaK 1 TyMOPUCTHYHUN edekT. [py-
ruil miaxia kBanidikye ii Sk npoMikHY (opmy
MK CAaTUPUIHHUM 1 TYMOPUCTUYHUM 300paKeHHIM
cBiTy. HaliOinpmr IOLIIBHUM BHUIAETHCSA TPETiH
MIiAXIJ, 3TIAHO 3 SIKAM 1pOHIsl — 1Ie pi6HONpPAsHA
¢opma Komiunozo, HapiBHI 13 CATUPOIO Ta TyMO-
POM, OCKUTBKH € IUIMH psif O3HAK, IO BiAPI3HA-
10Th ii Bix iHmMMX (GopMm Komizmy. PizHHIO MiX
npuiioMaMH ipoHii, TyMOpY Ta caTHpH BU3HAYAIOTh
TaKUMHU YMHHUKAMU SK-OT: HAaMipy MOBIIS Ta OCO-
OIMBOCTI MpeMeTa 300paskeHHS.

Takum 4yMHOM, 1pOHIIO y HAIlIil HAYKOBIH pO3-
BIALI TPaKkTyeEMO SK ¢hinocoghcoko-emuunui
¢enomen, onHy 3 GopM KOMi3My, sIKa IOJIATAE
B €MOIIIHHO-OIIIHHOMY CTaBJCHHI J0 JiHCHOCTI.
Ile TtpuruiaHoBa CTPYKTypa BUPAXKEHHS, MpH
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BIIHOCHIM pPIBHONMPABHOCTI IMX TUIAHIB, IO
XapaKTepHU3yeThCcsl aMOIBaJICHTHICTIO, 3JIaTHICTIO
JI0 JBOCTIPSMOBAHOCTI ¥ crienudiyHUM eMOITii-
HUM TEPEKUBAHHSIM.

Icnye npoGnema po3pi3HEeHHS 1poHii Ta OIU3b-
KOro 10 Hei capkaszmy. IlpoanamizyBaBuIu pi3Hi
TPaKTyBaHHS TOHATH «IPOHISH» Ta «capKa3my,
MOXKHa 3pOOUTH BHUCHOBOK MPO T€, IIO CapKa3m
PO3IISAAIOTE SIK €EeKT, a ipOHII0 — K MEXaHi3M
BUPAKEHHS HACMINIKK. YUeHI MNiJKPeCcIO0Th
HE0OpO3UWINBUI XapaKTep capka3My; HOro BBa-
KaIOTh PIZHOBUIOM inKoi, 3moi ipowii [11; 13].
Hanpuknag: “What about you? I've seen you in
the market. You can lift hundred pound bags of
flour,” 1 snap at him. “Yes and I'm sure the arena
will be full of bags of flour for me to chuck at
people” (1).

JIoUiTbHUM BUAA€ETHCSA TBEPIKEHHS, L0 cap-
Ka3M € PI3HOBUJOM 1pOHii, KJIIOUOBUM KPHUTEPIEM
BUJIIJICHHSI SIKOTO € I1HTCHCHBHICTH BHPAXXCHHS
KPUTUYHOI OIIHKK. 3a3Buyail Iie 1JeiiHOo-eMo-
midHa omiHka [8], AKa MICTUTh 3]y HACMIIIKY
Haj 300pakyBaHHM, i€ YITKO TOKa3aHO aBTOp-
CBKE CTaBIICHHS JI0 TIPEAMETA, KOTO HEMPUUHATTS.
B Toit wac capkasm 30epirae IBOTUIAHOBICTH ipoO-
Hii, IPOTE 3aJIe’KHO BiJl TOTO, 110 MAIOTh Ha yBa3i,
3HAXOJHUTHCS MOPS 3 BUPAKCHUM, aJIETOPUIHICTD
y capkasmi nocnabmoetscst: “'For you I would go
to the end of the Earth. Coming back is a different
question.” “It’s always funny until someone gets
hurt. Then it’s just hilarious ”(1).

Bapro Haronocury, 110 capkasm 3a CBOEIO €KC-
MPECUBHOIO CHJIOKD — I1€ HaWOMmK4a 10 caTupu
¢dopma iponii. Y To#t yac sk camupa — 1e nepe-
OCMHCIIEHHS 300pakyBaHOTO 00'€KTa, SIKE 3aBep-
Iye BiBepTHiA a00 MPUXOBaHHUH CMiX; CTIOCiO crie-
U(pIYHOTO XYIOKHBOTO BIATBOPSHHS MIHCHOCTI,
SIKUH TIOKa3ye ii YUMOCh MIHJIMBHM, O€3TTy31IUM,
BHYTPIIIHBO HEMI€EBUM  (3MICTOBHHMH  aCIIEKT)
[1;5;6;13; 14]

3a JJOTIOMOTOI0 BUKPHUBAIbHO-BUCMIIOBATbHHUX
o0pa3ziB ((popmMaslbHUH acIEKT).

OCHOBHOIO XapaKTEPHOIO PHUCOI0, L0 30JIMKY€
IPOHIIO 3 PI3HUMH THUIIAMH KOMIYHOTO, BBa)KAIOTh
HAsIBHICTb NPOMUCMABIEHHS MidC GhopMoio i 3mic-
mom [1; 10; 13; 14]. loxo puc, gxi 300WKyIOTh 1l
3 CaTuporo, 3a3BUYail BUAUIIIOTH Te, mo: 1) obu-
JIBI BOHU, HAa BiJIMIHY BiJl TYyMOpY, BUCIIOBIIOIOTb
HECXBAJICHHS 1 KPUTHUKY; 2) OOWIBI MalOTh SICKPABO
BUpaXCHUH eMolliitHni xapakrep [4; 8; 10]. Ipowis
BIZIPI3HSAETBCS BiJl CATHPH JIMIIIC OJHIEI0 O3HAKOIO,
a came cnocoOoM MposiBY CyO'€KTMBHO-OLIIHHOL
MOJAJILHOCTI: SKILO CaTUpa BUSBISE MONAIBHICTD
BIJIKPUTO, TO IpOHis pOOUTH 11€ y MPUXOBaHii popmi.

Y cyyacHii TOCTMOIEPHICTCHKIM  XymOXK-
Hil jiTepaTypi NPOCTEXKYEMO TEHAEHIIIO [0
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MEPEBAKHO 1POHIYHOTO 300paKEHHS JIHCHOCTI.
JloCHiTHUKN TIOCTMOAEPHICTCHKOTO  XYIOKHBOTO
tekcty O. A. ba6enok, XK. Kene, M. ®yko,
K.-®. Jliorap, C. Konnop [2; 12], Ha3uBaroTh
OCHOBHMMH ii pUCaMHU ipOHIYHE CBITOCIPUMHATTS,
YU TMEPEOCMHUCIICHHS JIHCHOCTI, MapoJifOBaHHS
CIOXKETIB, MeTaMOBHY rpy. CiiJ HaroloCUTH, IO
camMe IpUpoja IMOCTMOAEPHICTCHKOTO CHOCco0y
OyTT4 3HaMILIA CBOE BiTOOPaKEHHS B IDOHIYHOMY
CTHJII TIMChbMa SIK BIIMOBa Bifl OyJb-SIKOTO BHIY
CTPYKTYPH, HOPAIKY, SIK «'pU BUIAaAKy» [2, c. 170;
3], mo nmo3Boysie BUOYAYBaTH HOBUH CTHIIBO-
BUW 1 MOBHHUH crioci0 BimoOpakeHHsT CBiIOMOCTI
aBTopa. Y TakoMy paKypci MOCTMOACPHICTCHKY
IPOHIIO TPAKTYIOTh SIK CBOEPIAHY METaMOBHY TpY,
SIK BUCJIOBIICHHS «3 IMOABIMHUM gHOMY» [3, ¢. 15].
3a J0MOMOIOI0 aBTOPCHKOI MOCTMOJIEPHICTh-
CBKOI 1pOHIi MTMCbMEHHUKH 3BEPTAIOThHCS J10 M03a-
YAaCOBUX CIOXKETIB 1 BIYHUX TEM JUJIsl TOCTPOi KpH-
TUKA IXHBOTO AHOMAJILHOTO CTaHy B Cy4aCHOMY
cBiti. Tpeba noxaru, 1mo BUpoOyBaHHS TaKOIO ipo-
Hi€I0 Ma€ i CBOT MO3UTHBHI pe3yabraTu. "PaTiBHy"
cury iponii y XXI cTomiTTi Big3HaYam mpeacTas-
HUKH pi3HUX cep HaykoBOro 3HaHHI. «JlronnHa,
0 HE 3aKiHYy€e JKHUTTS CamMoryOCTBOM TIepes
3arpo3aMu Cy4acHocTi, — numie [enpix bbomns, —
a00 TPOJOBXKYE AaBTOMATUYHO KHUTH Ialli, mepe-
HHSTA iTIOTCHKUM ONTHMI3MOM, Ha KIITAJIT TOTO,
KU MOKa3ylOTh, CKaKIMO, TOAMHHHUKH, 1110 MpPO-
JIOBXKYIOTb 1IOKaTH, a00 MOBUHHA MaTu Xo4a O Kpa-
IUIMHY TYMOpY, SIKa Ha MUTh 3BUIBHSATUME ii Bij
MOYYyTTsI BIIACHO1 3HaYMMoOcCTi» [3, ¢. 17].
CHUMBOJIOM TOCTMOAEPHICTCHKOI 1poHiT (K
1 KyJIbTYpHOI MapajurMH MOCTMOJAEPHI3MY 3ara-
JIOM) € JIAIIKH, 1110 33J1al0Th 0araTomapoBy NIMOUHY
MIPOYUTAHHS TEKCTY, IKAW peabHO iICHYE SIK eHo-
MEH IiHTepTeKCcTyalmbHOCTI. CTaBIATBCA JIANKH
HACTIpaBJli YM aBTOp JIMIIE Ma€ iX Ha yBasi, JTOBi-
JTA€THCSL UM HE JOBIAA€THCS YUTAY MPO LUTOBAHE
JOKEPEJIo, HACKUIBKH 3p03yMi€ BiH IpOHIIO aBTOpa
1 sIK BUOYZly€ CBO€ IpOHIYHE CTABJIEHHS JIO TEKCTY —
BCE LI€ CIIpHsIE B TOCTMOJIEPHI3MI O€3MEXHIN CBO-
6011 MOBHUX irop. Miciie OpHUriHajIbLHOTO TBOPY
3aiiMae KOHCTPYKLIS «TEKCT Moxke OyTu co0oro
JMIIEe y BIACHUX HEBIAMOBIAHOCTAX» [3, c. 18].
ABTOpCBKAa TIOCTMOJIEPHICTChKA  IpOHIA Y
XyIAO)KHBOMY TEKCTI pealli3yeThCsl 4epe3 BiJIo-
BiTHWI THUN omoBigada, abo tun omoimi. [Tpu
IbOMY OIOBila4 MOXE BXOIUTH [0 XYIOXK-
HBOTO MPOCTOPY SK TMEPCOHAX ab0 3aIUIIATHCS
1mo3a MM TPOCTOPOM. BiJMOBIAHO PO3PI3HSIOTH
Taki (GopMu omoBidi: «si» — 1-a ocoba (romomie-
reTUYHa OMOBiJb); «BIH» — 3-1 ocoba (reTepomi-
€reTu4Ha pos3noBiab) [14, c. 223]. HapartusHuii
aHaJi3 Cy4aCHUX AHIJIOMOBHHMX XyHOKHIX TEKCTIB
3aCBITUy€ HASBHICTh SK TOMOJIIETETHYHOI, TaK
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1 TeTepoMiereTHYHOI ONOBiMi, a OIOBIgadY MOXKE
OyTH SIK y9aCHUKOM OTIMCYBaHUX ITOJIIH, TaK 1 Iepe-
OyBaru 1mo3a HuMH. [Ipore BiIMiHHOCTI y hopmax
BUPAXCHHSI IPOHIYHOTO CMUCIY B DPI3HHMX THIIAX
PO3MOBIJlI ICHYIOTb.

Tak y TekcTax, e po3noBiab BeneThes Bia 1-01
oco0H, 1pOHIYHUN e(EeKT CTBOPIOETHCS 3a JOMO-
MOTOIO BIOCYMHOCHI NO3UYii suwocmi onogioaua,
KU 3MajbOBY€ KOHKPETHI OOCTaBMHHM 3 BIac-
HOI TOYKH 30pY, KOTpa HE 30iraeThCs 3 MO3UIIEIO
aBTOpa 1 ynTaya. HaiBHmii TOH BUKIaTy BimoOpa-
Kae OOMEKEHICTh CBITOCIPHIMAHHS OTIOBizaua,
a ipoOHIYHA MOTATLHICTh BUHUKAE HA OCHOBI PO3Y-
MiHHS YHTaue€M HABMHCHOI CHUMYMSAIII aBTOpPOM
HAIBHOTO TOHY. TakMM YHHOM, iIpOHisi BHHHUKA€E
Ha OCHOBI YCBIJIOMJICHHS YHTa4eM CBOE€T MO3MIIil
BUIIOCTI HaJ OMNOBIJAa4eM, a IpOHIYHE CTaBICHHS
aBTOpa J0 CBOTO OMOBiAa4a — e PeHOMEH, KOTpHi
MOJKHA YSIBUTH SIK HABMUCHE 3aIlJIAaHOBAHY aBTOPOM
y4acTh YMTa4a B iHTEpHpeTanii Tekcty [7, c. 216].
Hanpuknan: “We ought to do something to stop
it,” said Harris, ‘it is becoming serious.” “It's
hereditary, so he has explained to me,” [ answered.
“It seems his family have always been thirsty” (1).

Kpim ToTr0, 3Ha4HY pOJIh Y BIATBOPEHHI aBTOP-
CBKOI IOCTMOJIEPHICTCHKOI ipOHii Bizirpae diaro-
2i3ayiss MOHONLO2IYHO20 MOGIEHHS ONnosidayd, sKa
BHPAXKAETHCS 32 JOMOMOTOIO TOCHIIOBHOCTI JIBOX
1 OUnbIlle KOHCTPYKIIH, IO MepeadayaroTh HasB-
HICTh ySIBHOTO criBpo3MmoBHUKa: “You will recall
my telling you of the time I sneaked down by night
to the Rev. Aubrey Upjohn's lair in quest of biscuits
and found myself unexpectedly cheek by jowl with
the old bird, I in striped nonshrinkable pyjamas, he
in tweeds and a dirty look™ (1).

OcoOnmuBHi TIPOSIB aBTOPCHKOI  ITOCTMOJIEP-
HICTCBKOI ipOHIii cITOCTepiraeMo 4epe3 aBTOPCHKE
006iIbHe MAHINYNIO8AHHS NPEOMEMaMU I A8ULAMU
BHYMPIUHbOMEKCMOB0T NIOWUHY, SKe BiIOyBa-
€TbCSI TOZ1, KOJM aBTOp MPUCYTHIH y TEKCTI He
JIMILIE SIK OTIOBIJIay, aje 1 IK TBOpPELb CBITY CBIJIOMO
BuUraaanoro [9, c. 202]. CyTHicTb LbOTO THITY ipO-
Hii TOJIATa€e y CBiZIOMii BiIMOBI aBTOpa XYIOXK-
HBOTO TEKCTY BiJl BIIaCHOI aBTOPUTETHOCTI B3araii
[13; 14, c. 211], HaTOMICTBh XapaKTEPHOIO CTAE OCO-
OmuBa 3maTHICTH M0 camopedekcii. Hanpukian,
Jlxeiimc TepGep B omoimanui “The University
Days” Tak ipOHIYHO OIHKCY€ CHUTYAIlil0 B ayJUTO-
pii: “Students to right of me and to left of me and

in front of me were seeing cells; what's more, they
were quietly drawing pictures of them in their
notebooks. Of course, I didn't see anything” (1).
TyT aBTOp 1pOHIZy€E HAJ COOOKO 1 MIJKPECIIOE CBOE
HEBMiHHS BUKOHYBATH BIANOBIJIHI JOCTIAN pa3oM
3 y4HSIMH Ha ypoii Oiosiorii. BcTaBHe peucHHs
«what's more» CTBOpIOE 1pPOHIYHMIA MIJTEKCT,
MOKa3y€e BUUTEIS, IKOMY BaXKKO pOOUTH Te, 3 YHM
MOXYTh JIETKO BIOpAaTHUCh Horo ydHi. BoHum He
TLUTbKH 6a4aTh KIITHHH, aje i MaIIoI0Th IX Y CBOIX
30mMTax. Y TOW Yac K y9UTeNb He 0a9uTh HIYOTO.
aBTOP 1POHI3y€ HAJl CAMUM COOOI0.

B aHIMOMOBHHMX XyIOKHIX TEKCTax 3 reTe-
POJIETETUUYHUM THUIIOM OIIOBiJli, Jie¢ PO3MOBiJb
BeleThCs BiAg 3-0i ocoOM, crocTepiraeMo iHIIi
crocobu BepOanbHOI pempe3eHTalii 1poHiY-
HO1 mo3uIlii aBTopa. Y TakuX TBOpax ipOHIYHA
aBTOpChKA TMO3UILIS HalYacTile BUSBISETHCS HE
npsiMO, a IMIUTIUTHO, 4epe3 o0pas3u mepcoHa-
xiB. TyT Mae Micue OB TOHKUH, TPUXOBAHUM
BH/JI IpOHI1, SIKWI IEpeAaEThCA Yepe3 HEBIAMOBI -
HICTh aBTOPCHKHUX MPSMHUX XapaKTepUCTHK ((pak-
TyanabHOI i1H(pOpMAaIlii) 1 MPUXOBAHOTO CMHUCIY
(minrekcroBoi iHpopmarii). I[locTtmomepHicT-
CbKa 1pOHISl BUHUKAE€ BHACIIJOK HEBIAMOBIM-
HOCTI MPSMOTO 3HAUYEHHS PEIUIiK MEePCOHAXIB 1
iXHIX CIpaB)KHIX HaMipiB Ta OaxaHb, Kl CTAIOTh
3pO3YMUIMMU 3aBISKH MPOMOBUCTUM XYJOKHIM
JIeTaJIIM B aBTOPCHKUX KOMEHTapsX MepCOHaX-
HOTO MOBJICHHS.

BucHOBKM Ta mNepPCHeKTHBH MOAAJBIIUX
aocaizkeHb. [loctmMonepHicTChKa 1POHIS € TaKOIO
K pIBHOTIPABHOIO ()OPMOFO KOMIYHOTO SIK CaTHpa Ta
rymop. s Hei XxapaKTepHi Taki O3HAKH: HAsIBHICTh
NEBHOTO IMPOTHCTABICHHS (mepeBakHo (opmu i
3MICTY) Ta 37aTHICTh BUKJIMKATH y Cy0’€KTA IEBHY
peakuio.  IpOHIUHICTE  MOCTMOAEPHICTCHKOTO
XyIAOKHBOTO TBOPY Ma€ TpU LIEHTPHU: aBTOpa, Iep-
COHaXIB 1 unTava. J[oCHiKeHHS YCiX MOXKIHMBHX
dopMm B3aemozii aBropa 1 yuTaya Kpi3b MPU3MY
MOCTMOJIEPHICTCHKOT 1pOHIi a0 3MOTy BUSIBUTH,
10 1pOHIYHA MMO3UIIisl aBTOPa MO-PI3HOMY peatizy-
€THCSI B AaHIIOMOBHHUX XyJIOKHIX TEKCTaX 3 PI3HUMH
tunamMu  Hapatopa. IlepcnmeKTHBY MOmaIbIINX
JOCTIKeHb BOa4aeMO y BHBYEHHI CTUIIICTUYHUX
3aco0iB peamizamii ipoHii yCiX MOBHHMX piBHIB
3a YMOBH iX BXKMBaHHS y TIEBHUX KOHTEKCTaX, IO
CHPUYHHSIOTH CMUCIIOBY TBO3HAYHICTb.
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AUTHOR’S POSTMODERN IRONY IN ENGLISH LITERARY TEXT
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The article focuses on the problem of revealing irony and language means of creating an ironic effect at different
language levels in English literary texts. The aim of the research is to explore various ways of expressing authors
postmodern irony in English literary texts. To fulfil this aim the following tasks should be done: to analyse the phenomenon
of irony through the prism of poetics; to differentiate irony from related notions; to explore means of expressing irony in
postmodern English literary texts, to identify ways of revealing authors postmodern irony in English literary texts with
different types of narrators. A short analytical analysis shows that the study of irony, humour and satire is a topical
issue in various branches of philology. Irony was studied by such branches of linguistics as stylistics, text linguistics and
pragmatics. The development of new scientific disciplines and the emergence of new approaches to linguistic phenomena
have led to an increasing interest to investigations of irony, and postmodern irony in particular, as well as to mechanisms
of its creation. The starting point of the study is that irony has always been and will be an integral part of human existence,
and that is why an attempt to explore new features of postmodern ironic effect in contemporary English literary texts are
actual and novel. It is proved that the key features of postmodern literary texts are: ironic worldview, or ironic perception
of postmodern reality, parody of poplar plots, meta play of words. It is worth mentioning that such ironic perception of
contemporary words makes it possible to maintain a special ironic writing which has ruined all kinds of structure, order
and became a new way of reflection of the author's ironic point of view. Such postmodern irony is treated in this research
a specific play of words which can be traced at all language levels. Postmodern irony as a definite form of comic is equal
to sarcasm and humour. Its main features are: a definite opposition between form and content, and the ability to cause a
definite reader s feedback. It is also proved that within the interaction of the author and the reader the ironic position of
the author in English literary texts is different depending on the type of narrator.

Key words: author's postmodern irony, types of narrators, English literary texts, postmodern poetics.
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IMEHHUKM, IO TO3HAYAIOTH EMOIIIi B AHIJIIMCHKIA MOBI

IlocTaHoBKa

Bobep Hartauisa MukosaaiBHa
KaHouoam @inonociuHux Hayx,
cmapuutl 6uK1a0ay Kageopu eepmMancovkoi ¢inonoeii
Kuiscvkoeo ynisepcumemy imeni bopuca I pinuenxa
syn. bBynveapno - Kyopsecvka, 18/2, Kuis, Ykpaina

Y ecmammi eucgimneno ocobausocmi iMeHHUKIS, wo NO3HAYAOMb eMoyii 6 aneniucykit Mosi. O6IPYHMOBAHO
AKMYanbHICMb 00CTIONCEHHS BUXO0AUU 3 BANCIUBOCHIT NOZHAUEHHS eMOYIlL Y MOBIEHHI, CPOPMYTbOBAHO 00 €KM,
npeomem ma meny 00CAIONHCeHHA. 36epHYMO y8azy Ha HeOOCMAMHIO YIMKICMb 8 PO3YMIHHI NOHAMMSA «eMOYiiy,
Ha sidcymuicmy €OHocmi 6 Knacughixayii emoyitl. 3a3HaueHo, wjo 0esaKi eMoyii mpakmylomscs 0OHOYACHO K
cmanu abo nosediHKosI peaxyil, | Ha yitl niocmasi HayKosyi iHOOT GUKIIOUAIOMb iX 3 nepeniky emoyii. Taxuii nio-
X10 BUSHAHO HAOTUWKOBUM A THAKUM, W0 He BI0N0GI0AE Yinam NiHeGICIMUYHUX 00caiodicens. [Ipoananizoearno
OCHOBHI Kaacugixayii iMeHHUKI8 aHenilicbkoi MO8u, AKI NO3HAUAIOMb eMoyii, ma aKyeHmosaHo yeay Ha 6io-
CymHicmb €OUHOT NO3UYIl ceped HayKosyis w000 yux Kiacugixayii. Busnaueno, 00 AKux epyn HANeicams iMeH-
HUKU, WO NO3HAUAIOMb eMoyii 6 aneniticokiil moei. [Ipoananizosano, ki cnocobu cro80meopy € Haubiibil npo-
OVKIMUSHUMU OJiAL IMEHHUKIS, W0 NO3HAUAIOMb eMOYiil 6 aHeNIlICHKIll MOBI. 386epHYmMO yéazy Ha me, w0 HatloiIblu
NPOOYKMUBHUM € AGDIKCATbHULL CROCIO CLOBOMBOPEHHS, NPUUOMY CYDIKCANbHUL CROCIO npesanoe Hao npegik-
canvHuM. JlocriodiceHo iMeHHUKU, YMBOPEHT 3a 00NOMO2010 PIZHUX CYDIKCIB, HACOLOUWEHO HA MOMY, WO OAHUL
Cnocib cno6oOMEOPeHHs € HANOLIbI NOWUPEHUM 6 AHSTIUCHKIL MOSI 8 YinoMy. Bussneno, wo 3-nomioc iMenHuxie,
AKI NO3HAUAIOMb eMOoYil 8 AHeNIUCHKIL MOSI, NepPesadiCHd OLTbWICMb € THOUKAMUBHUMY, OCKITbKU HA3UBAHHSL
emoyii e nepedbavac onucy eMoyitino2o cmany, nepedxicusanb ma cmaesieHns mosys. Pasom iz mum, euagneno,
WO YACMUHA IMEHHUKIB, W0 NOZHAYAIOMb eMoyil, 30epieac eMOMUGHICb, SIKA 8 OAHOMY 00CHIONCEHHT PO32T0a-
EMbCS K eMOYIIHA 3a0apELeHiCb, eMOYIliHG HACUYEHICTb, W0 Nepeddc nepedyCciM NepelCcUBaHHs MogYsl, 11020
eMOYIUHUIL CMAH WA CMABNeHHs. 00 ONUCYBAHUX NOOI Ma A8uUw. 36epieants eMoOmMUeHOCHI N0 3aHO 3 MUM,
o 8i0N0GIOHI IeKCUUHT OOUHUYT NOPIBHAHO HEUJOOABHO NOUATU BUKOPUCHIOBYBAMUCY OJi NOSHAUEHHA eMOoYyill, a
00 MO020 BUKOPUCTOBYBATUCH NEPEBANCHO O ix onucy. TTiOKpecneno, wjo 3HauHy epyny cepeo maxKux iMeHHUKIe
CKA0AI0Mb CKNAOHT IMEHHUKU, YACKOBe 30epedcenisl eMOMUBHOCI € IX XapaKmepHOI 03HAKOIO.

Knrouosi cnosa: emoyii, imeHHuKu, iHOUKAMUGHT IMEHHUKU, AOCPAKMHI IMEHHUKU, eMOMUBHICTD.

npodjeMd B 3arajJbHOMY  BiJ3Hau€HHS TOTO, SIKy cCaMe€ EMOIII0 BilIyyBae

BULIAAI Ta OOIPpyHTYBaHHsl il aKTyaJIbHOCTI.
BupakeHHs emoriii mocijgae ocoOIuBe MicIie B
MOBJICHHEBOMY muCKypci. Iling gac ycHOro MoB-
JICHHSI, a TAKOXK B XyJOKHIH JliTeparypi Ta B Oara-
THOX IHIIMX BUTIAKaX BUPAKCHHS €MOIIiH Biirpae
HE MEHILY, a 1HO/1 OLIbIIlY POJIb, aH1K BUKJIAJCHHS
MeBHUX (aKTiB, sIKI MOB’A3aH1 3 UMH €MOLISIMHU.
Hepinko Bech cMUCI MOBIAOMIICHHS 3BOAUTHCA J10
BHUpa)XKEHHS €MOLIii, a iIHpopMaTUBHA I1Or0 YacTUHA
JIMIIE PO3KPHUBAE OOCTABUHH, 32 IKUX MOBIIEM OBO-
JoAiaM came Taki eMouii. PO3KpuTTS emoriitHoro
CTaHy € OJHI€r0 3 BaMBHX (QyHKIIA MoBH. Lle
00yMOBITIOE aKTYaJIbHICTh TAHOT PO3BIAKH.

B anmmiicekiii MOBI, SIK 1 B Oyab-sIKii MOBI,
penpe3eHTalis eMOIliil  3MIHCHIOETECS TphOMa
crocobamu:

1) nexkcuka, 10 Ha3UBAE EMOIIIT;

2) JeKcHKa, 10 OMUCY€E eMOLlii;

3) neKcuka, M0 BUPaXKae eMOIIii.

[Ipyn 1npoMy HaMOLIBII eMoIiiiHO 3abapBie-
HOI0 € JICKCHMKa, IO OIUCYE Ta BHPAXKaE €MO-
ii, a JIEKCHKa, 110 Ha3WBa€ eMOIlii, OUIBII HEWH-
TpasibHe. | Bce K Mae BeJMKe 3HAUYEHHS HE JIMIIe
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MOBellb, aJle i B1TOOpaXKeHH: ii MipH BUpPaKEHH:,
BIATIHKIB Ta ocoOmuBocteii. Tomy icHye Gararo
CHUHOHIMIB, $Ki TIO3HAYalOTh OMHY U Ty camy
€MOLIIIO.

MeTto10 cTaTTi € HOCHIHKEHHS 0cO0NMMBOCTEN
IMEHHHKIB, 1[0 II0O3HAYAIOTh eMOLI] B aHIIIHCHKIN
MOBI, BU3HA4YEHHS JIEKCHYHO-CEMAHTUYHUX TI0JIiB
IMEHHUKIB, TPOAHATI3yBaTH HAHOUIBII TPOIYK-
TUBHI CIIOCOOM yTBOPEHHS IMEHHUKIB, 1110 MO3HAa-
YarOTh €MOIIii, B aHNTHCHKIN MOBI.

O0’€KTOM TOCIIKEHHS € eMOIIii Ta eMOIiiH1
cTanu, ki norpeOyroTh Bupaxenus. [lpeamerom
JIOCIIIIPKCHHS € IMEHHUKH B aHIIIHCBHKIM MOBI, SIKi
MO3HAYAI0Th EMOIIi1.

Oco06arBOCTI BUpaXXEHHS eMOIliil B MOBi Oynun
MPEIMETOM JOCTIKEHHS 3apyOKHUX Ta BITUM3-
HSHUX MOBO3HaBIIiB, cepen skux: 0. AmpecsH,
. bamm, €. bendopa, O. Boned, €. INankina-
®denopyk, B. Temnis, B. [1laxoBchKui.

MeToau Ta METOAUKH JOCTiIKeHHs. Y HOCIII-
JUKEHHI BHKOPHUCTOBYBAJIMCS Taki JIHTBICTUYHI
MeToau: 1) acomiaTUBHUNA €KCIIEPUMEHT — JEMOH-
CTpalis 3B’SI3Ky MDK OKPEMHUMHU JIEKCEMaMH Ta
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eMOIIISIMH; 2) NECKPUIITUBHUNA METO, IKAW JTOTIO-
MIT 3mIACHUTH CHCTEMaTH3allil0 KOHIIEHTIB Ta
MIXOMIB IO BHU3HAUEHHSA NOHATH «EMOLUI» Ta
«IMCHHHUKH, 10 MO3HAYAI0Th e€MOIIii»; 3) MeToau
neiHIIIHHOTO Ta €TUMOJIOTIYHOTO aHaji3zy Oylo
BUKOPHUCTAHO JJIs1 BUSIBICHHS OCOOIMBOCTEH iMEH-
HUKIB, 1[0 TO3HAYAIOTh €EMOIIiT B aHIIIMCHKIN MOBI;
4) MeToA KUTbKICHHUX MiJpaxyHKiB Ta €JIIEMEHTH
CTaTUCTUYHOTO aHaNi3y CHPUSIN ONPALOBAHHIO
310paHOrO eMIIPHYHOIO MaTepiaiy.

Y  nmocmimkeHHI TakoX Oyllo 3acTOCOBAHO
3arabHO HayKOBi (aHami3, CHHTE3, IHIYKIis,
JIeMyKITisl, y3araJIbHEHHS) METOAM. 3a JIOTIOMOTOIO
METOMIB 1HAYKIi, ACTYKIi Ta CIIOCTEPEIKSHHS
OyJ0 3IIHCHEHO aHalli3 IMEHHHUKIB, IO IO3HA-
YalTh €MOIii, a TaKoK c(HOpMyITbOBaHO OCHOBHI
pe3yabTaTH JOCIIHKEHHS.

Buxiax ocHOBHOro marepiajy JAOC/TiIKeHHS.
JlocniKeHHsT BUpa)KEHHSI eMOLIiH JIOIUTBHO PO3MOo-
YaTH 3 BU3HAYECHHS MepeniKy eMoriil. OnHak JieKkcu-
Korpadu 10ci HE MalOTh €IMHOI TyMKHU HIONO TIepe-
JIKy eMOILIMHUX HOMIHAIIN Yepe3 IUIKOM 3pO3yMifi
NPUYMHU: €MOIliH 6araro, a »OPCTKOi, 3aKiHYEeHOI
ix xacudikarii He icHye (MPUIOMY HE iCHY€ HaBiTh
y TICHXOJIOTii, HE KaXXy4d BXKE MO JIHTBICTHKY).
VY cydacHiii JTIHTBOKYJIBTYPOJIOTii BUKOPHUCTOBYETHCS
TIOJIOXKCHHS TIPO  YHIBEPCAIBHICTh 0a30BHX EMOIIiH,
ix iHTerpanbHuil Xapaxrep. IIpore B miHrBICTHILI
eMOIIili, Ha aJb, HEMA€ aJEKBaTHOIO BHU3HAYEHHS
MOHSATTS «eMollis». IcHye nekinbka ioro aedinimiii.

VY NCHUXONOTriYHOMY acleKTi eMollii po3yMiloTh
SIK KOMIUIEKCHUH (PeHOMEH Ha MO3HAYeHHS TPYIU
MIPOIIECIiB: eMOUIMHUX peakliil (MOBEeIIHKH), eMO-
IHHUX CTaHiB (TIEpeXUBAaHb), EMOIIMHUX CUTYya-
id, SIKi CIIPUYMHSIOTHCS COIIaIbHUMHU a00 TICH-
XOJIOTIYHUMH TOMISIMA H BHHUKAIOTh BHACIIIOK
iHTeTparii KOTHITHBHUX 1 ()1310JIOTIYHUX ITPOIIECIB,
10 BIUIMBAIOTh HA TIOBEIHKY JIIOMUHU [5, c. 34].

Pociiicekuii yuenuii B. IllaxoBchkuii BBaxkae,
10 eMOIl — 1€ PI3HOBUJ JIIOACBKUX IMpHCTpac-
TeH, SIKI MPOHU3YIOTh yC1 CepH KUTTS JTIOJUHH I
3aikcoBaHi Ha BCiX piBHAX MOBH [7, c. 21]. Ame-
pukancbkuid nicuxonor K. I3apn posmisigae emo-
il SIK OCHOBHY MOTHUBAIlIiHy CUCTEMY OpraHi3My
[3, c. 55]. Ha #ioro mymKy, «emoris — e Te, 110
MOTHUBY€E, OpPTraHi3OBYe Il CKEpOBY€ CHPUIHATTS,
MUCIIeHHS i aii» [3, ¢. 57]. He MmoxxHa He Bia3Ha-
YHTH, 110 JaH1 BU3HAYCHHS JICII0 HEKOHKPETHI.

VY JIHTBICTHIII €MOIi# ICHYIOTh Pi3HI MOTIISIN
Ha ix wracudikamiro. K. [3apa Buokpemiioe Taki
eMollii, sfK IacTs, IMOIUB, CyM (CMyTOK), BiJ-
pasa, THiB, cTtpax [3, ¢. 33]. BinbuicTh HayKoOB-
B OOAiade eMoLii Ha ITO3UTHBHI Ta HEraTHUBHI
[3, c. 34]. 3rigHo 3 uum npunuunomM, E. JI. [Tymmu-
KsH [6, ¢. 207] mpononye kiacudikarito emMoLin 3a
KpUTEPIEM MOJAIBHOCTI MEePEKUBAHHS
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1) mo3WTHBHI eMoIii — paicTh, HIKHICTB,
CXBaJIEHHS,;

2) HeraTWBHI — Bijuaii, oOpa3a, THIB, cTpax,
o0ypeHHs, JOKip, COpOM, CMYTOK, IIOrpo3a,

nigo3pa, 3HeBara;

3) 3AMBYBaHHS, IPOHIsL.

ToOto, Ha nymky E. JI. Ilymuksna, nuiie 31u-
BYBaHHS Ta IpOHISA MOXYTh BHpa)KaTu SK IO3H-
THBHI, TaK 1 HETraTWBHI pHCH, TOOTO MaTH HEH-
TpajibHe 3a0apBICHHS.

[TpoanamnizyBaBIM pi3HOMaHITHI Kiacugikarii
€MOIlill, MO)KHA 3pOOUTH BHCHOBOK, IO KOJHA 3
HUX MTOBHICTIO HE BifoOpakae yci€el magiTpu 1mo3u-
TUBHUX eMolliii. Tak, nudepeHmiiitHa kiacudika-
uis K. [3apna Biroyae uiie Tpu NO3UTHBHI QyH-
JAMEHTAJIbHI eMOolii: pajiicTh, IHTEpPEC Ta MOIUB.
CopoMm 1 MpoBHHA MOXYTh MaTH MO3UTHBHE 3Ha-
YeHHs JIMIIE Y MEeBHIM cUTYyallii, IpoTe B OLIbIIOCTI
JIIOIC BOHU ACOIIIOIOTHCS 13 HEMIPUEMHUMU Bijl-
qyTTSIMH. [HII °STh (yHIAMEHTATbHUX €MOIIiH,
3a K. [3apaom, € cyTo HeraTUBHUMU: THIB, CTpax,
BijJ[pasa, rope, 3HeBara.

[cHYIOTH NesKi TOHSATTA, BIAHECEHHS SKHX JI0
eMoriii € nuckyciitauM. Tak, HampuKIam, cTpax
TPaKTYEThCS SIK CTaH, SK PEaKIis i SK EeMOITis.
Jlesiki  IOCHITHUKH BBAaXAIOTh CTPax CTaHOM,
KWW 30aT€H BUKIMKATH eMolii. BigmosimHo 10
TaKOi TOYKH 30pY, CTaH CTPaxy € JOCHTb THUIIO-
BUM JUIsSl JIFOAMHU, OCOOJIIMBO B EKCTPEMaJIbHUX
BHJIaX JISUTBHOCTI W 32 HAsIBHOCTI HECHPHUSTIIN-
BHX YMOB 1 He3HaloMO1 cutyauii. Y JIOAWHH, 10
BIJIUyBa€ CTpax, PI3KO 3HMXKYETHCS YBaXHICTb —
BOHA 3arOCTPIOETHCSI Ha 00’ €KTI UM CHUTYyaIlil, 110
CUTHAJI3YIOTh MPO 3arpo3y. |[HTeHCHUBHUU cTpax
CTBOPIOE OCOONMUBHUI €(EeKT «TYHEIBHOTO CHpHii-
HATTS, ICTOTHO OOMEXYIOYH MUCIICHHS 1 CBOOOITY
BHOOpY yciei moBeninku sronuan. CTaH cTpaxy
MOJIOHUTH JIFOMUHY 1 BiJ TOTO SIKOICh MHUTI BOHA
BTpaya€e CaMOBJAJaHHs. 3aJIeKHO BiJl XapakTepy
3arpo3u, €HepreTUYHol IHTEHCUBHOCTI Ta CIIEeLU-
¢biku nepexuBaHHSA, CTpPax MOXE BapilOBATUCS 3a
CTYIIEHEM BUpPaKEHHS 1 MaTu Taki (OpMU BUSABY:
ocTpax, 0O0S3KiCTh, TPUBOXKHICTH, MEPETSK, M000-
IOBaHHS, PO3TyOJIEHICTh, aX, MaHIYHUA CTaH
[5, ¢. 66]. Came ocTaHHI TOHATTS JIEAKI JTOCHTI-
HUKHA W BIJHOCSTH 0 €MOINA. AJjle, JOCIIIABIIN
JlaHe TUTaHHSA B IICHXOJIOTIYHIN TUIOIIMHI, MA HE
MO’KE€MO MOTOJTUTHCH 3 TAKOIO TOUKOIO 30py. AJKe,
SKIIIO TIPOAHANI3yBaTW Ti TIOHATTS, SIKi, BiAIO-
BIJTHO JI0 aHAJII30BaHOT TOYKU 30pY, BITHOCITH 10
€MOIIill, MO)KEMO BHSIBUTH, 1[0 BOHH TaK Camo, 5K
1 BIIACHE CTpax, XapaKTepU3YIOThCS SIK CTaHU abo
MOBEIIHKOBI peaKiii.

TakuM YMHOM, BBa)Ka€MO JAOIUIBHUM YHUK-
HYTH HQUIMIIKOBUX CYTHOCTEH Ta uid LiiIel
JIAaHOT PO3BIJIKM Ta aHAJOTIYHUX JOCHIDKEHb



bobep H. M. Imennuxu, wo nosHauaroms emoyii 6 aH2itiCoKitl MOBE

pO3DIAIATH CTpax SK €MOIIif0. 3-TIOMIX IMEHHHU-
KiB Cy4acHOI aHIJIIHCHKOI MOBH Ha TMO3HAYCHHS
MOHSTTS «CTpax» MO)XKHa BHOKpemuTu: alarm,
consternation, dismay, dread, fear, fright, horror,
panic, scare, terror, trepidation.

VY xonuenmii B. IllaxoBcekoro mpo kareropu-
3alil0 eMOLINA y JIEKCHUKO-CEMaHTHUYHIA CHUCTEMi
MOBH HAETbCA MPO PI3HOBUAU €MOTHBIB — adek-
TUBU i KoHoTaTuBH. [lin adekTHBOM BiH po3ymie
CJIOBO, 3HAYEHHS SKOTO € €IUHUM CIIOCOO0OM Bep-
Gamizanii emouii, 0e3 ii HaliMeHyBaHHS (BHTYKH,
BUTYKOBI CJIOBa, JIAMJINBA, NECTINBA, HEIIEH3ypHA
nekcuka). KonmoratuB B. IllaxoBcekuii BHU3Ha-
Yyae yepe3 CEeMaHTH4YHY CTPYKTypy ClioBa i arie-
JIOE 10 WOTO €MOTHBHO 3abapBieHoi cemu, abo
CEMEMHEMOTHUBHO-CYO’ EKTUBHOT OIIIHKH [7, ¢. 25].
3MICTOBUI acCHEeKT €MOTHUBY XapaKTepU3yeTbCs
PI3HOIO JIOTIKOIO: a()eKTUB TSDKIE 1O OCOOIMBOT
€MOIIIHOT JIOTIKH, MiJ] Yac SIKOi 3HUKY€ETHCS CTY-
IMHL CAMOBJIAJAHHSA, a KOHOTAaTHWB — JI0 JIOTIKH
pO3yMy, 110 BUCYBa€ NMPUHLMIIOBO HOBI i7€i, nae
MOYKJIMBICTh BUIMTH 32 MEXI1 BiIOMOTO, 3a0e3meuye
Mporpec HayKOBOTO Mmi3HaHHs. Hax nmuranusMm mpa-
BOMIPHOCTI 3apaxyBaHHS €MOTHBiIB-HOMIHATHBIB
Ha TI03HAUEHHSI KOHKPETHUX €MOIIIHUX Mepexu-
BaHb, CEMa €MOTHUBHOCTI SKHX BXOJHUTbH 1O IMPE-
METHO-JIOT1YHOTO 3HA4YeHHS CJIOBa, AMCKYTYIOTb
MoBo3HaBIi: I. ApHonba, A. badkuna, O. Baiirna,
K. Tumodees, /. IlImennroBa, B. IllaxoBcbkuit
Ta iHmi. J{OCHIHUKKM BHKIIOYAIOTH 13 €MOTHBHOI
JICKCUKHU CJIOBa-HOMIHALl €MOIIil, 3ayBa)KylouHu,
10 OJMHMUII, SIKI TO3HAYAIOTh KOHKPETHI Oy TTS,
emolii Ta HacTpoi, MKOMHOTO BIAHOIICHHS [0
E€MOLIMHOI JIeKCUKH He MaroTh. B. lllaxoBchkuid,
JIETepPMIHYIOYH €MOTHUBHICTH SIK JIEKCUYHY KaTero-
pito, BIacHE EMOTHUBHOIO HA3WBA€E JIUIIE JIEKCHKY,
sIKa MMPU3HAYEHa JJI1 MOBHOTO BHPa)KEHHS €MOIIii
[7, c. 145]. Jlekcuka Ha MO3HAYCHHS SMOILIH HE €
€MOTHBHOIO, BOHA — 1H/IMKaTHUBHA, JOTIKO-TIPE-
MeTHa. BepOamizoBaHa eMoIlisl € JIOTIYHOIO JyM-
KOO Mpo Oe3nocepenio nepentiito [7, ¢. 93-94].
B pamiif po3Biali MH TOCIYyrOByEMOCS came
TaKUM PO3YMIHHSM €MOTHBHOCTI, BIAKUIAI0YN
TOYKY 30pY, BIAMOBIIHO 10 SIKOI eMOTUBHHMH BBa-
JKAIOThCS TAKOXK JIEKCHYHI OIWHMIN, SKI IO3Ha-
Yal0Th eMOIlil (Takol TOYKH 30py JOTPUMYETHCH,
nHanpuknag, O. C. CapOamr), OCKUIBKH 32 TaKOTO
PO3YMiHHS TIOHSTTSI EMOTHBHOCTI PO3MHUBAETHCS, a
€MOTHBHU TOTPeOYIOTh A0aTKOBOI Kiacudikarii B
3aJIe)KHOCTI BT MipH €MOIIHHOT HACHUYEHOCTI, a 11e
BU/IA€THCS HA/IJTUIIKOBUM.

TakuM 4MHOM, MOJKHA CTBEPIKYBATH, 1110 BUpPa-
JKEHHSI €MOIlii B MOBJICHHI B1J10yBa€ThCS HE JIMIIIEC
3a paXyHOK €MOTHBIB, aJie il 3a paXyHOK 1HAMKATH-
BiB. [Ipy bOMy iMEHHHKH, IO MO3HAYAIOTH EMO-
ii, Haymexarb came 10 iHaukatuBiB. Kpim TorO,
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IMEHHHUKH, IO ITO3HAYAIOTh €MOIll, HaJle)KaTh 10
a0CTpaKTHUX IMEHHUKIB.

Sk mpaBuI10, IMEHHUKH I1i€l KaTeropii kiacudi-
KyIOTh B 3aJI€)KHOCTI BiJl TOTO, SIKy caMe €MOLII0
BOHU IO03HA4al0Th. Hanpukiaa, MoXHA PO3IUTUTH
iX Ha Taki rpynu B 3aJIe)KHOCTI BiJl 03HaYyBaHOT
eMolii:

1) IMEHHUKH, IO TMO3HAYaIOTh 3aJ0BOJICHHS:

contentment, fulfilment, satisfaction, Sserenity,
tranquillity;

2) IMCHHUKH, 110 I03HAYaIOTh BISY-
HICTB: appreciation, gratitude, indebtedness,
thankfulness;

3) IMGHHHKH, IO II03HAYalOTh I[IKaBiCTh:

curiosity, fascination, inquisitiveness, interest;

4) IMCHHUKH, IO TO3HA4YaroTh pajicth: bIiss,
delectation, delight, ecstasy, elation, euphoria,
exhilaration, felicity, gaiety, happiness, hilarity,
joy, pleasure, rapture, relish;

5) IMEHHHKH, W0  [O3HA4YalTh  JIIOOOB:
adoration, affection, devotion, love, passion;

6) IMEHHHUKH, 110 TO3HAYAI0Th TOPaicTh: dignity,
pride, self-esteem, self-respect;

7) IMCHHUKH, 10 TI03HAYAIOTh 3WBYBAHHS:

amazement, astonishment, awe, bemusement,
bewilderment, surprise, wonder, wonderment
[4, c. 131].

Takuii miaxig g0 kinacuikaimii Mae BaKIUBE
MPAKTHYHE 3HAYCHHS, OCKUILKH TOJIETIITY€E A0CTi-
JOKEHHST JIEKCHYHO-CEMAHTUYHUX IIONIB, alkKe
BOHHU 00’ €JHYIOTH CJIOBA 3a iX CEMaHTHKOIO. Tak,
JICKCUYHO-CEMaHTHYHE I0JIe IMEHHUKA joy CKJlajia-
TUMETHCS 3 TaKUX IMEHHUKIB: ecstasy, exultation,
gladness, glee, jubilation, rejoicing, triumph,
Jjoyfulness, joyousness, happiness, beatitude, bless,
felicity, blessedness; j1eKCHYHO-CEMaHTUYHE TOJIC
IMEHHUKA merriment MOXXHa OKPECIIUTH 3a JIOTIO-
MOTOI0 IMEHHHKIB cheerfulness, exhilaration,
festivity, fun, gaiety, hilarity, jocundity, jollity,

Jjoviality, lightheartedness, [liveliness, mirth,
vivacity [1].
JlocnipKyloud THUTaHHS —CJIOBOTBOPY 1MEH-

HUKIB, 10 mo3Ha4yaroTh emolii, H. Ipuropenko
MiKPECIIoe, 10 aHMIIHChKa MOBa HacHYeHa SK
CJI0BAaMHM 1HIIIOMOBHOI'O IOXOKCHHS, TakK 1 3aIo-
3WYEHUMH 3ac00aMHU JepuBallii — BOHH 1CTOPUYHO
ACUMUTIOBAJINCS B MOBI ¥ PO3TISIAIOTHCS SIK TIPO-
JTYKTHBHE 3HAPSAIS CIOBOTBOPY, V TOH HYac SK
YHUMAaJjo IHIIOMOBHHMX Ha3B €MOI[IMHUX SBHII BBa-
JKAIOTHCS HETTOX 1 THUMH, X04a MArOTh CKJIAJTHY MOP-
(dbemHy OyOBy B MOBI MOXOJDKCHHSI, HANPUKIIA],
dismal, melancholy ‘cym’; surprise ‘moauB’;
balance, comfort, harmony ‘cmokiii’; concern
‘rypbota’; despair ‘Bimuaii’; respect ‘momara’;
disgust, odium ‘orupa’; distress ‘rope’; phobia;
enthusiasm; nirvana; angst ‘ctpax’. Y IaBHbOAH-
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DIIACHKUE TIEpioNl BIOKPEMJICHHSI TPaMaTHIHUX
MopdeM mieciiB mpu3BeNo g0 30iry iXHiX ¢Gopm
3 iMeHHHKOBUMHU: [ove, shame, fear, hope, worry,
hate, fret, dread, care; acuminboBaHi (hpaHiry3bKi
3aro3u4eHl JIECIOBO Ta IMEHHUK MOCTYIOBO CIiB-
nanu 3a gopmoto: doubt, trouble, solace,comfort,
concern [2, c. 289].

Bzarani moxomkeHHs IMEHHHUKA, IO TO3HAYaE
€MOIli0, BiJl AI€CTIOBA € JIOBOJI MOIIMPEHUM SIBU-
IeM B aHIJIIHCHKi MOBi. Hemaio Takux iMeHHUKIB
YTBOPUJIOCS 3a JIOTIOMOTroo cydikcis: resentment
‘oOpaza, oOypeHHs’, fascination ‘3aXOTUICHHS,
3a4apoBaHicTh’. BapTo 3a3HaunTH, M0 CydiKkcaab-
HUI c11oci0 CIIOBOTBOPEHHS HAJICKUTH 10 Hal1aB-
HIIMX Ta HAWMPOAYKTUBHIIIMX B PI3HUX MOBaX,
30Kpema 1 B aHniceKid. OnHNM 13 HalimommpeHi-
MM Cy(iKCiB, IPUCYTHIX B IMEHHHMKAX, 10 MO3Ha-
YaloTh €MOIIii, € JABHLOAHTITIMCHKUH Cy(iKC —ness.
VYTBOpeHi 3a iioro gomnomororo imeHuuku H. I'pu-
TOpeHKo Kiacu(ikye Ha TPyNH B 3aJCKHOCTI BiJl
TOTO, 1[0 BOHM M03Ha4aroTh [1, c. 290]:

a) mouyTTs — happiness, blessedness ‘macrs’,
homesickness ‘HocTanbris’, hopelessness ‘6e3Ha-
Jis’, weariness ‘Hyzbpra’;

0) eMOIIiiiHy SKICTh JIIONWHU (5Ka, KOHTEK-
CTyaJIbHO OTPUMYIOYHM XapaKTep CUTYaTUBHOI 4M
IIOCTIMHOI, CTAa€ THMYACOBHM CTaHOM a00 eMOIli-
HOIO PUCOIO XapaKTepy) — curiousness ‘LIKaBiCTb’,

sheepishness ‘00s3KicTb’, kindness ‘nobpora’,
merriness ‘BecemicTth’, resentfulness ‘obpaxe-
HICTH/00pa3IMBICTD ;

B) AaKTUBHO HaOyTHHl emouiliHMi cTaH —
contentedness ‘3a70BONEHICTE, devotedness ‘3axo-
IJICHICTh ;

r) mnacuBHO HaOyTHH eMOUiiHWHA CcTaH —
confusedness, disconcertedness ‘ClaHTEITMICHHS ,
vexedness ‘po3nparoBaHICTh’, dejectedness ‘Tipu-
THIYCHICTB .

Jlo iHIIMX MOIMPEHHX B IMEHHHMKAX JaHOi
Kateropii cyikciB HanexaTh Takox—ity (certainty
‘meBHicTh’, Serenity‘crokiii’, hilarity ‘Becemicts’,
malignity  ‘3m00HicTR’, curiosity ‘UiKaBiCThH,
animosity ‘BopoxkicTs’), -ance(ancy)/-ence(ency)
(arrogance ‘mmxa’, abhorrence ‘oruna’, repen-
tance ‘xastta’, buoyancy ‘Becenicts’, diffidence
‘HeBNEBHEHICTh Yy co001’, despondency ‘Bin-
qait’, malignancy ‘3micHicTB’, reliance ‘noBipa’,
annoyance ‘nocana’, disturbance ‘Hecriokii), -ion,
-sion, -ation (anticipation ‘crioniBanns’, hesitation
‘CyMHIB’, depression ‘CMyTOK’, apprehension
‘moboroBanus’, adoration, admiration ‘3axo-
ieHHs’, suspicion ‘migospa’, detestation ‘Bia-
pasa’, satisfaction ‘3al0BOJEHHS’, Stupefaction
‘3MUBYBaHHS, infuriation ‘poO3MIOYEHICTH’).

Pinme moxHa 3ycTpiTH B Iiii KaTeropii iMeH-
HUKIB BUKOPUCTaHHS CcyQikcy -ing (misgiving
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‘moboroBanHs’, [liking ‘cummaris’, suffering
‘cTpaxkmanHs’, mourning ‘ckopbota’, loathing
‘oruaa’), (paHIy3bKi 32 TIOXOUKCHHSM CY(iKCH
-(t)ude ta -ment (gratitude ‘BASUHICTS , solicitude
‘Typbota’, beatitude ‘OGnaxkeHCcTBO’, Merriment
‘BeceIonli’, excitement ‘XBUIIOBaHHS , amazement
‘3auByBaHHs’,  bewilderment  ‘30enTekeHHS’,
disappointment ‘po3dapyBanusi’, discouragement
‘3HeBipa’) Ta JAEAKi 1HIIII.

B anmmiicekiii MoBI 0araTo IMEHHHKIB, SKI
YTBOPHIIKCS 32 JOTTOMOTOFO MPeQiKCiB, MePeBasKHO
AHTOHIMIYHOTO 3HAYEHHS: unease, discomfort
‘TpuBOTa’, Unconcern ‘GanmyxicTs’, unhappiness
‘HemiacTs’, uncertainty, incertitude ‘HETICBHICTB ,
mistrust ‘HenoBipa’, displeasure ‘TPHUKpICTH’,
disenchantment ‘po3uapyBanHs’, disrespectfulness
‘HenioBara’, irresolution ‘HepilLydicTb’, impatience
‘HETepIiHHS .

Takox BapTO 3a3HAYMTH, 110 B MPOLECI PO3BH-
TKY MOBH JIeSIKi €eMOTHBH TIOCTYIIOBO IEPETBOPIO-
IOTHCS Ha 1HIWKATUBH, TOOTO CIIOBO, SIKE CTIOYATKy
MO3HAYaJI0 MEBHY €MOIIi0 JIUIIE B TIEPECHOCHOMY
3HAYCHHI, a OT)Ke, CIYTyBaJIO pajlie s i Bupa-
’KCHHS, aHDK JUTS TIO3HAYCHHS, ITOCTYIIOBO HAOYIIO
YCTaJICHOTO 3HAYeHHsI caMe sSIK CJIOBO Ha IO3Ha-
JeHHs eMolii: cold ‘xonon’; craze ‘3axoILIEHHS ;
gall, venom ‘3micts’; ease, calm ‘cmokiii’; stew
‘TpuBora’; fume ‘ruiB’; dazzle ‘3acminuenHs’;
maze ‘3amimanss’; heat, fire ‘3amain’.

[likaBy Tpymy IMEHHHUKIB, IO I[O3HAYAIOTh
eMolIlii B aHNIHCHKIA MOBI, CKJaJar0Th CKJIagHI
IMEHHUKHU. BoHU 371€6151b1110T0 30€piratloTh NeBHY
€MOTHBHICTh, 3 HE MEPETBOPIOIOTHCS OCTATOYHO
Ha IHJOUKaTUBM: pinprick ‘mpukpicts’, soul-
sickness, heartache, heartbreak ‘ mymeBHuii 61116°,
goodwill  ‘moGposuunuBicts’, self-confidence
‘BIIEBHEHICTh y c001’, self-righteousness ‘camo-
BIIOBOJICHICTE , self-pity ‘“xamb 10 cebe’, low-

spiritedness  ‘cym’, ill-humour, bad-temper
‘posnparoBanicts’, fellow-feeling ‘cummnaris’,
ill-feeling, ill-will ‘Bopoxicts’. TobTo MOXHA

CTBEPJKYBATH, MO0 IMEHHUKH, IO IMMO3HAYAIOTh
€MOIlii, HE € BUKIIFOUHO iHJIUKATUBAMH, aJIe CePe/l
HUX MOKHA 3yCTPITH 1 MOBHI OAMHHUII 3 IEBHUM
piBHEM eMOTHBHOCTI. Pa3om i3 TuM, Taki iMeH-
HUKH HE € TOMIMPEHUMH, a 37e01UTBIIOTr0 CIIOBa,
[0 MTO3HAYar0ThL €MOIlii, BCe K € EMOTHBHO HEM-
TpaJbHUMHU.

BHuCHOBKM Ta NepPCHeKTHBH MOAAJBIIUX
aocaimkenb. [linOuBaroumM MiICYMKH PO3BIIKH,
BapTO 3a3HAYUTH, IO IMEHHUKH, 1110 TIO3HAYAIOTh
eMOIIii, B aHDMMCHKIA MOB1 € HAJ3BUYANHO Pi3HO-
MaHITHUMH, 1 X04ya MepeBakHa OUIBIIICTh 3 HUX
HAJISKUTh JI0 1HJAMKATMBHUX, JEsKi 30epiraroTh
MEBHY EMOTHBHICTbh, OCKUIBKH CITOYATKy BUKOPHC-
TOBYBAJIMCh Ul ONUCY €MOLIHM 1 JIuIIe 3 4acoMm



bobep H. M. Imennuxu, wo nosHauaroms emoyii 6 aH2itiCoKitl MOBE

MoYaii BUKOPUCTOBYBAaTHCh Ha iX ITO3HAYCHHS.
[Tpu ibOMy TaKi iIMEHHHKH, 1110 YaCTKOBO 30epira-
IOTb €EMOTHUBHICTD, € HEOCTATHBO JTOCHIIHKEHNMU
BITYM3HSHOIO HAYKOIO Ta MOTPEOYIOTH MOMAIBIINX
JociipkeHb.  HaOinbn mpogyKTUBHUM  CIIOCO-
OOM yTBOpEHHS IMEHHHKIB, 10 TTO3HAYAIOTh €MO-
1ii, B aHMIIHCHKiNA MOBI € apikcaabHUHN, HAWMEHII

NPOIYKTUBHUM — YTBOPEHHS CKJIQJHUX CIiB, JIO
NPaKTUYHO HENPOAYKTHBHUX MOXKHA BiIHECTH
ycidueHHs adikcCiB.

IMepcnieKTHBU  MOJAJBIINX  JOCTiTKEHb.
VYV nepcrnekTuBl MOXIIMBE JOCTIKEHHS BU3HA-
YeHHs rpaiuHuX 3ac00iB BUPAKEHHS €MOLIN B
AHIITIACHKIN MOBI.

JITEPATYPA

1. I'puropenxo H. M. OcoOnuBOCTI CEMaHTHYHOTO MPOCTOPY HA3B €MOIIHUX SIBUL B aHIIIHCHKIN Ta yKpaiHCHKIil
MOBax : juc.kauj. dinoxn. Hayk : 10.02.17. Jonenpk, 2013. 190 c.

2. Kapminosceka €. A. KopeHeBuii THI3I0BHI CIIOBHUK YKpaiHChKOT MOBH : ['Hi3/a cIliB 3 BepIIMHaMU-oMorpadiy-
HUMH KopeHsamH. K. : Ykpainceka enmukinonenis, 2002, 912 c.

3. Kouepran M. I1. OcHoBu 3icTaBHOTO MOBO3HaBcTBa. K. : BII «Akanemisy, 2006. 424 c.

4. Jlaiion3 JIx. Jinareuctuueckas cemantuka: Beenenue / [lep. ¢ anmi. B.B. Mopo3osa u 1.b. IllaryHoBckoro. M.
S3b1ku cnaBsiHCKOU KynbTyphl, 2003. 400 c.

5. Hikonaenxo JI.I. Kareropuzanis i MOBHE BUpa)XeHHs €MOLIii CIIIBUYTTS Ta 3710pajicTBa (Ha Marepiai yKpaiHChKO1,
POCiHCchKOi imoNbChKOi MOB). Mogosnascmeo. 2005. 45-57.

6. Horukosa H.C. O peanu3anyu BaleHTHOCTHBIX MOTEHIMI CIIOBA B ACCOMMATUBHOM II0JI€ M B CTPYKTYpPE MPeIIo-
xeHus. Bonpocwr cemanmuxu. Kamuaunrpan. : KI'Y. 1984. 95-100.

7. Cenireit I[1.0. BayTpimss ¢opma Ha3B eMolliil B yKkpaiHCbKili MOBi. Mogosnascmeo.2001. 24-32.

8. Ilaxosckuii B. U. Kareropuzaiust sMmonuii B IeKCHKO-CEMaHTUIECKOM crucTeMe s3bika. Boponex : M3x-Bo Bopo-
HEX. Toc. yH-Ta, 1987. 188 c.

9. Chambers 21st Century Dictionary Pexxum moctymy: www.chambers.co.uk/dictionaries/the-chambers.

10. Hornby A. C. Oxford Advanced Learners Dictionary of Current English. Oxford University Press, 1987.

11. Ronald E. Riggio. Applications of Nonverbal Communication Mahwah ; New Jersey ; London : Lawrence Erlbaum
Associatites Publishers, 2005. 310 p.

REFERENCES

1. Harashchuk, L. A. (2014). Leksyko-semantychni zasoby vyrazhennia prychyn, shcho vyklykaiut pochuttia radosti v
anhliiskii movi [Lexical and semantic means of expressing the reasons that cause feelings of joy in English]. Proceedings
from online workshop “Aktualni problemy inozemnoi filolohii ta metodyky vykladannia inozemnykh mov”, 16-22.
Retrieved from http://eprints.zu.edu.ua/id/eprint/12043 [in Ukrainian]

2. Hryhorenko, N. M. (2015). Strukturno-semantychni osoblyvosti nazv emotsiinykh yavyshch v anhliiskii ta
ukrainskii movakh [Structural and semantic features of the names of emotional phenomena in English and Ukrainian].
Naukovi zapysky. Filolohichni nauky, 137, 288-293 [in Ukrainian]

3. Izard, K. Je. (1999). Psihologija jemocij [ The psychology of emotions]; translation from english. A. Tatlybaeva.
Sankt-Peterburg : Piter [in Russian]

4. Kalynovska, I. M., Protsyk, M. Ya. M. (2011). Typolohichni aspekty pozytyvno-emotyvnykh imennykiv suchasnoi
anhliiskoi movy [Typological aspects of positively-emotive names in contemporary English language]. Naukovyi visnyk
Volynskoho natsionalnoho universytetu imeni Lesi Ukrainky. Seriia «Filolohichni nauky. Movoznavstvoy, 3(2), 129 —
132 [in Ukrainian]

5. Kyrylenko, T. S. (2007). Psykholohiia: emotsiina sfera osobystosti : navchalnyi posibnyk dlia stud. vuziv
[Psychology: the emotional sphere of personality: a textbook for student universities]. Kyiv : Lybid [in Ukrainian]

6. Pushikjan, Je. L. (1986). Tipologija intonacii jemocional'noj rechi [Typology of intonation of emotional speech].
Kyiv; Odessa : [b. i.] [in Russian]

7. Selihei, P.O. (2001). Vnutrishnia forma nazv emotsii v ukrainskii movi [Internal form of names of emotions in the
Ukrainian language]. Movoznavstvo, 1, 24-32 [in Ukrainian]

8. Shahovskij, V. 1. (2009). Jemocii : dolingvistika, lingvistika, lingvokul'turologija [Emotions: dolinguistics,
linguistics, cultural linguistics]. Moscow: URSS [in Russian]

9. Robinson, M., & Davidson, G. W. (1996). Chabers 21st Century Dictionary. Allied Publishers. URL: https://
chambers.co.uk/search/ (Last accessed: 17.03.2021) [in English]

10. Hornby, A. C. (1987). Oxford Advanced Learners Dictionary of Current English. Oxford University Press [in
English]

11. Riggio, R.E., Feldman, R.S. (2005). Applications of Nonverbal Communication. Mahwah ; New Jersey ; London :
Lawrence Erlbaum Associatites Publishers [in English]

25



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

NOUNS THAT MEAN EMOTIONS IN ENGLISH

Bober Nataliia Mykolaivna
Candidate of Philological Sciences,
Senior Lecturer at the Department of Germanic Philology
Borys Grinchenko Kyiv University
Str. Bulvarno - Kudriavska, 18/2, Kyiv, Ukraine

The article highlights the features of nouns that denote emotions in English. The relevance of the study is substantiated
based on the importance of the notation of emotions in speech, formulated the object, subject and purpose of the study.
Attention is drawn to the lack of clarity in understanding the concept of "emotions", the lack of unity in the classification
of emotions. It is noted that some emotions are treated simultaneously as states or behavioral reactions, and on this basis,
scientists sometimes exclude them from the list of emotions. This approach is considered redundant and inconsistent with
the goals of linguistic research. The main classifications of English nouns denoting emotions are analyzed, and attention
is focused on the lack of a common position among scholars on these classifications. It is determined to which groups
the nouns denoting emotions in English belong. It is analyzed which ways of word formation are the most productive for
nouns denoting emotions in English. Attention is drawn to the fact that the most productive is the affix method of word
formation, and the suffix method prevails over the prefix method. Nouns formed with the help of various suffixes are
studied, it is emphasized that this way of word formation is the most common in English as a whole. It was found that
among the nouns that denote emotions in English, the vast majority are indicative, because the naming of emotions does
not describe the emotional state, experiences and attitudes of the speaker. At the same time, it was found that some nouns
denoting emotions retain emotionality, which in this study is considered as emotional color, emotional saturation, which
conveys primarily the experience of the speaker, his emotional state and attitude to the described events and phenomena.
Preservation of emotionality is due to the fact that the corresponding lexical items have relatively recently been used to
denote emotions, and before that were used mainly to describe them. It is emphasized that a significant group of such
nouns are complex nouns, partial preservation of emotionality is their characteristic feature.

Key words: form, content, graphic linguistics, visualization, new graphic form, postmodern text, traditional text.
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BUPAKEHHS KATETOPII OLIIHKH Y TBOPI C. KIHTA «11.22.63»

Bopucosa Hartauia BacuiiBna
KaHouoam neoda2oeiyHux HayK,
doyenm Kageopu inozemnoi ginonoeii, nepexnady ma MemoOuKu HaguaHHs,
Vuisepcumemy imeni I pucopia Cxosopoou y Ilepesciasi
syn. Cyxomauncokoeo, 30, Ilepescnas, Kuiscoka obnacme, Ykpaina

3at6oJ10THa Tersina BasienTHIBHA
Kanouoam inonocivHux Hayx,
doyenm kagedpu iHozemHoi (hinonoeii, nepexkiady ma MemoouKu HaeuaHHs
Yuieepcumemy imeni I pucopiss Ckosopoou y Ilepescrasi
eyn. Cyxomauncoxoeo, 30, Ilepesicras, Kuiscoka obaacms, Yrpaina

Y cmammi poskpumo nowsimms xame2opii oyinku, siKe UAGHAIOMY HA PI3HUX PIGHAX MOGU. 3A3HAYEHO, WO
6ona € 6a2amoseKMoOPHUM ABUWYEM, SIKe Peanizyemubcs yepes cei0omMicme cy6’ekma npu CRpUtiHAmMmi ma onpa-
yroganHi inghopmayii npo 3068HIWHIN C8IM i CNIBBIOHOCUMbCS 13 BHYMPIUHIM CEIMOM JI0OUNHU Yepe3 MOBILeHHS.

Memoio 0ocriodicenns € GUBHAYEHHSL CUCTNEMU 3ACO0T6 GUPAIICEHHS KAMe20pii OYIHKU 8 AHSNIUCHKIL MOGI ma
BUAGTEHHA MOBHOCIUTICIUYHUX 0coOaugocmetl peanizayii yiei kameeopii 6 pomani C. Kinea «11.22.63».

Peanizayis xamezopii oyinku 3Haxooumsy ceiil U8 3a 00NOMO20H0 MOPPONOLIUHUX, TeKCUYHUX, CUHMAKCUY-
HUX, CIUIICMUYHUX T 300paicy8anvHux 3aco0is il upasicenns. Bmopunni nominayii naoaioms mexcmam oopas-
HOCMI, eKCnpecugrHoCcmi, eMoYitiHocmi, c8idcocmi, OpueiHaIbHOCHIL.

Hazonoweno, wo nowsmms oyinxu y pomani C. Kinea «11.22.63» Hepo3pusHo nos’azane 3 8i000pajiceH-

HAM eMOYIliHO20 CMaBLeHHs NePCOHAdCIe 00 00 €KMig BUCTIO6NI08ANHSA. Y npoyeci oyinIo8anHs 601U BUCTOBTIO-
10Mb C60E NO3UMUBHE AO0 He2amugHe cmaegienHs 3a 0y0b-aKol 03HaKolo. Jlekcuyni 3acobu oyinKu nog a3ani
nepeoycim 3 eMOMUGHUM KOMINOHEHIMOM KOHOMAYIi, AKUll 6KIIOUAE 8 cebe I payioHanbHy, | eMOYIliHY OYiHKY. 3Ha-

yna yacmuna oyinnoi nexcuxu meopy C. Kinea nog’sazana 3 eMomueHuM KOMIOHEHMOM.

3asnaueno, wo poman «11.22.63» C. Kinea micmums 8enuxy KilbKicms Memagoputunux 6Ucio8ie, AKi akmy-
anizyrome emMoyii, Wo sUpadicaioms HenputiHamms OiticHocmi uepes ii HcopcmoxKicmv ma azpecugHicmy, Hevec-
Hicmb U (hanvuiusicms, He300POBULL CILAH, HeCAMOCMIHICIb | NPOOUNCHICD.

Cmunicmuunumu 3aco6amu 8UPANCEHHSA Kame2opii oyinKu € enimemu, Mmemagopa, NOPIBHANMN, BUSYKU, 2pa-
oayis mowjo. C. Kine ix uxopucmogye 015 Xapaxmepucmuxy HympiuHb020 i 308HIUHBOSO CEINMY NePCOHANCIE,
ix emoyitino2o cmany, po3mos i NO8EOIHKU, A MAKOHC B3AEMUH MIHC NEPCOHANCAMIL. 3a IX 00NOMO2010 CIMBOPIO-
e€mbes ammocepa maemMHULoCmi i 3a2a0K080CMi.

Buxopucmanua memachop, ano3iii, yocobienv cnpuse npusiokpummio Yumavesi HatunomaemMHiuux Kymoy-
Ki8 T00CbKOI Oyl i 3MYULY€E 3AMUCTUMUCS HAO 0eaKUMU aCnekmamu OitiCHOCMA.

Obpasna i oyinna excnpecisa 8i0Meoproe eMoyitiny cgepy AKk aemopa, max i nepconasxcie. Cemanmuxo-
KOZHIMUBHI 0COOIUBOCII OYIHHUX JIeKCeM 8 POMAHI PO3KPUBAIOMb eMOMUBHULL (YOHO CYUACHO20 AH2TOMOBHO2O
XYOO0IICHbO2O OUCKYPCY Ul BUCTYNAIONb eMOMMUBHUMU 3HAKAMU, WO 3a0e3nedyioms KylbhypHy KOMYyHIKayio Ha

eMOYIUHOMY PIGHI.

Knrouosi cnosa: xamezopis oyinku, C. Kine, «11.22.63», oyinna excnpecis, emoyitina cghepa.

IMocranoBka mpodiieMun B  3arajJibHOMY
BUIVISIAI Ta OOIPYHTYBaHHA ii aKTyaJbHOCTI.
Kareropist o11iHKH € CBOEPITHUM SIBUIIEM, STKE BUSIB-
JISIFOTH Ha PI3HUX PIBHAX MOBU Ta BUBYCHHS SKOTO
JIOBOZIUTH T€, 10 MMUTaHHS BUOOPY MOBHHUX 3aC001B
1 X opraHizaiis B TEKCTax pi3HUX (DYHKIIIOHAIb-
HUX CTWIIB, IHTEpIIPETallisl y Mpoeci CIpUHHATTS,
a TakoXX BepOalizallisi TIeBHUX E€MOIIMHUX CTaHiB
PEIHMITIEHTIB CTAIOTh TPEIMETOM BUBYCHHS.

Orminka — 11e 0araToBeKTOpHE SBUIIIE, SIKE pea-
J3Y€THCS Yepe3 CBIIOMICTh Cy0’€KTa TpU CIIpUii-
HATTI Ta OTPAIfOBaHHI iH(pOpMAIlil PO 30BHINTHIH
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CBIT 1 CHIBBITHOCHTBCS 13 BHYTPIIIHIM CBIiTOM
JIOIMHU Yepe3 MOBJICHHS, BiJI3EPKAIOE «Kap-
TUHY CBITY», SIKa TPEICTaBJICHA TaKUMHU KaTero-
pisMH, K Tpajarisi, MOJAJIbHICTh, CTaH, 3amepe-
YEeHHS TOLIO, 10 € CyMI>KHUMHU 3 OLIIHKOIO.
BaxnuBuM € BUpaXeHHS MIATPUMKH YW 3aCy-
JOKSHHSI, IO TTOB’s3aHE 3 MparMaTuyHO OpPi€H-
Taiiero. B OCHOBI KOHLEMNTIB, AKI BU3HAYAIOTh
OLIIHHI CMUCIIH, JI€KUTh I[IHHICHA KapTHHA CBITY
Ta CEMAaHTHKA ONWHUIIL MOBH B IXHIH B3aeMoii.
AHani3 ocTaHHiX jJociaimkeHb i myoJika-
miii. JlocmipkeHHSAM pI3HUX aCHEKTIB  OIIHKH
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3alimMasiacsi BeNUKa KUIBKICTh BUYCHMX-JIHTBIC-
TiB. 30kpema, [. Bysap [2], M. Muxansaenko [7],
B. Harenp [8] BuBYamm JIHTBICTUYHY Karero-
pito ominku; B. Bummsana [3], O. Boned [4],
T. Kocmena [6] Ta iH. po3misgand BCi TOHKOILI
B3a€EMO3B’ 3Ky €KCTIpecii, MOTAIbHOCTI Ta OIIHKH;
I'. IIpuxoapko [9] Ta iH. 1OCHIKYBaIU 3ac00U Ta
crocobu BupaxeHnHs oiinku; H. Apytionosa [1],
H. Imenxo [5] 3aiimanacst 06’ €KTOM OIIIHKHU TOIIO.

IIpore He nuBIAYMCH Ha 3HAYHY KUIBKICTb
HAyKOBUX PO3BIZIOK IIIOJI0 KaTeropii OIHKH, Ha
Cy4acHOMY eTarli pO3BHUTKY JIHTBICTHYHOI HAyKH
BOHa Ie¢ MoTpedye TIUOMOro BHBYCHHS. ToMmy,
o0 3’sCyBaTH BCi IpaHi Takoi pi3HOOIYHOI Kare-
ropii oLiHKH, 1 TpoliieMa BUMarae moJaibIioro
BHUBYCHHS HAyKOBUX CTYIIIH, SIKi IPUCBSYCHI 11 aHa-
mi3y. Hepocrathiil cTynmiHb po3misily MOBHOCTH-
JICTUYHUX 3aC001B BUPAKEHHS KaTeropii OLIIHKH B
pomani C. Kinra «11.22.63» 3yMOBIIIO€ aKkTyalib-
HICTB HAIIOI PO3BIIKH.

@®opMyJIIOBAHHS MeTH i 3aBJaHb CTaTTi.
Meta poO0TH — BU3HAUYUTH CHCTEMY 3ac00iB BHpa-
KEHHS KaTeropii OIiHKM B aHDIINHCHKIA MOBI Ta
BHUSIBUTH MOBHOCTHITICTUYHI OCOOIIMBOCTI peasi3a-
mii i€l kareropii y TBopi C. Kinra «11.22.63».

JlocsiTHEHHST TIOCTaBJICHOI METH Tiependadae
PO3B’sI3aHHSI TaKUX 3aBAaHb: O3HAWOMUTHCS 3
MOHSTTSAM KaTeropis OI[iHKK 1 3acobamu 11 BHpa-
JKEHHsI; BHUSBUTH JIGKCMYHI 3aco0M Kareropii
ouinku y tBopi C. Kinra «11.22.63»; okpecautu
cnenudiky BUPaKEHHsI KaTeropii OI[IHKK Ha CTH-
JICTUYHOMY piBHI y TBOPi «11.22.63%.

Buxkiaa 0ocCHOBHOTo MaTepiaJty 10C/IiIzKeHHsl.
Karteropii omiHKKM Mae eKCTpaJiHrBaJIbHUI Xapak-
TEp 1 MparMaTUYHUNA TOTEHIAN 1 € HEOAMIHHUM
KOMITOHEHTOM KOMYHIKaTUBHOTO aKTy ¥ y IHcC-
Kypci peati3oBaHa SIK TOJIQYHKIIIHA KaTeropis.
[Ipote oriHka B pI3HHUX JIHTBICTHYHUX CEpeI-
OBWINIAX BUSBISIE ceOe Pi3HOOIYHO, TOMY IO Mae
BU3HAUeHMWI Ha0lp MparmapereBaHTHUX 3ac00iB
eKCITTIKaIi 1 3aJeUTh BiJi KOMYHIKATUBHOI ITiJTi
MOBIIS, SIKa IOCSITAETHCS, a TaKOXK BiJ] crieludiKu
aBTOpa i peunieHTa, CEeMaHTUYHOTO HAallIOBHEHHS
JICKYpCY, Horo inTeHMii tomo. OTxe, Kareropist
OLIIHKU NOTpeOy€e KOMIUIEKCHOTO BUBYEHHS 3 ypa-
XyBaHHSIM 0COOJIMBOCTEH KOHKPETHOI MOBJICHHE-
BOi cuTyarii, y sikiii mepeOyBae.

BaxxnuBuM € OIIHHWHA TiAXiZ 10 HABKOJHIII-
HBOT JIMCHOCTI, @ TAKOXK HOTO CIIPUHHSTTS 4depes
BH3HAUEHY CUCTEMY HOPM Ta LIHHOCTEH, sKi npu-
TaMaHHI KOXHi# ironuHi. ToMy oriHKa € OGe33are-
PEUYHOIO Ta BaXKJIMBOIO CKJIAJIOBOIO KapTHHHU CBITY
OKpeMHUX 0cCi0, MpeICTaBHUKIB MEBHUX COLIaJb-
HUX TPyI Ta IUIMX HAIK, OCKITBLKHA BCi MOAIl Ta
(akTH HABKOJUIIHBOTO CBITY CIPUHUMAIOTHCS SIK
MO3UTHBHI, HEUTpaJIbHI 200 HEraTUBHI, 3aJEKHO
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BiJl BCTAHOBJICHUX HOPM, TIPaBHJ Ta OCOOMCTHUX
NepEeKOHaHb.

[epeiinemo 6e3mocepeaHbo 10 PO3MISAY TBOPY
C. Kinra «11.22.63», sskuii € sCKpaBUM MPUKIAIOM
HAyKOBO-(aHTaCTHYHOTO pOMaHy. Y TaKHX TBO-
pax, 3a3BUYaii, 6araro HEUTPAIbHOI JIEKCHKH, IO
YTBOPIOIOTH JIEKCHUHY OCHOBY BCiX (DyHKIIIOHAIb-
HUX CTHJIIB 1 € TOJIOBHUM J[KEPEIIOM CHHOHIMII Ta
6araTo3Ha4HOCTI, K1 JIETKO CTBOPIOIOTH HOBI 3Ha-
4yeHHs 1 cruitictuudi Bapiantu. Ilpore C. Kinr y
CBOEMY TBOPI KpiM HEHTpaIbHOI JIEKCHKH, TTOCITY-
TOBYETHCS JIITEPATYPHOIO JIEKCHKOIO Ta PO3MOB-
HOIO JIEKCHKOIO.

3a3Ha4nMO, 1110 aBTOP y CBOEMY POMaHi BHKO-
PHUCTOBYE JIEKCUKO-TEMaTU4HYy T'PYyIy CIiB 1 cJo-
BOCIIONTyYeHb 31 3HaueHHSM «OiTb», 30KpeMa, B
pi3HUX 3HaueHHsX. Bona mae sk ¢i3uuHui, Tak
1 MopanbHuil nposiB: “There were tears leaking
from the corners of his eyes”.” Her bloodshot eyes
regarded me sadly”. “I feel ... I do not know ...
like a bottle of soda that's been shaken up”. “I felt
like I was running a fever”. “The pain had been
temporarily buried in a surge of adrenaline”. “He
screamed with pain and surprise” (2).

VY KITBKOX MPHKIAaxX BXKHUTO CIOBO pdin, IO
Ma€ 3HaYCHHS «O1Tb» 1 TOMY 3p03yMLiJI0, IO TePOFO
JificHO Oyino Hajaro Oonsiue, a B IHIIMX BHITA[I-
Kax L JieKkcema BepOami3yeTbcsi 3a JIOIOMOIOIO
CJIiB, CIIOBOCTIONYYEHb a00, HaBiTh, PEUCHB: tears,
bloodshot eyes regarded me sadly, a bottle of
soda that’s been shaken up. Y 3a3Ha4eHHX BUIIIEC
NPUKJIaJIaX MOJIaHi 3pa3ku, CIIOYaTKy, MOPajIbHOTO
601110, a MOTIM — (PI3UYHOTO.

OnHak B pOMaHi MPUCYTHS HE JIMIIE JICKCUKO-
TEeMaTH4YHa TPyIa CIiB 31 3HAYEHHSAM «OLTbY», 1110
[M03HAYAETHLCST HETAaTHBHOIO OIIIHKOIO, a W 1HIIA,
NPOTUIIEKHA TpyTa 31 3HAYCHHAM <«JT1I000B». Yac-
THHA TBOPY HACHYCHA IO3UTHBHOIO JIEKCHKOIO
3 TaKUM 3HAYECHHSM, TOMY IO TOJOBHHM Tepoid
3yCTpidya€e CBOKO JOJNI0, sKa CIIOHyKajda Horo Ha
3aBepiieHHs Micii: “I loved her and she loved me”.
“I’ll love your face no matter what it looks like”.
“She was laughing, her hair was flying, and her
face was perfect”. “She had never looked prettier
to me”. “She threw back her head and let loose
a beautiful full-throated laugh” (2). «JIro60B» y
TBOPI Ma€ MO3UTUBHY €MOIIIHY OIIIHKY i, 4acom,
BOHA BepOali3y€eThCsl 3a JOMOMOTOI0 OIIHCIB
KOXaHOi TOJIOBHOTO T'epos, 10 BHOCUTH Y POMaH
«11.22.63» poMaHTUYHY CKJIJIOBY.

Tlepeitnemo 10 po3MIALY COMATUYHOI JICKCUKHU
(comatusMiB), TOOTO TaKUX JEKCUYHUX OJUHUIIb,
SK1 MICTATh Ha3BM YacCTHH Tia (BiA rp. soma —
Ti710 1 #oro yactunu). C. Kinry nmpuramanHe BUKO-
PHCTaHHS TaKOi JIEKCHKH B HAIPY)KEHHX MOMECH-
Tax OmoBifi. 30KpeMa, pi3HI YaCTHHM TijIa Tepost
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(pyKH o094, 04i), HIOM 3HAXONIATH CAMOCTIH-
HICTb, JKUBYTh CBOIM JKHUTTAM 1 pearyioTb MHT-
TEBO, IMITYJIbCUBHO, YaCOM, 11032 BOJICIO 1 PO3yMOM
rocniogapst: “My heart beatlng so hard it seems
to shake my whole body”. “My heart was beating
hard enough to make my eyeballs feel like they
were pulsing in their sockets”. “Her hands came
up and tried — weakly — to fend me off”. “My face
was throbbing, but my abdomen was worse” (2).

VY mux mpuKkIazax MPOCTiAKOBYETHCS dYacTe
BXKHMBaHHS ciioBa heart (cepre), sike € TOKa3HH-
KOM TPHUBOYKHOTO CTaHy, TOMY III0 BOHO yBECh 4ac
beating hard (cuipHO OmiOCS), a LIe TOBOPHUTH
PO HAINPY>KEHUH EMOIIHHUN CTaH B TKOMY YBECh
yac nepeOyBae ToJ0BHUI repoi. OKpiM «cepis»
3yCTpIYalOThCS COMAaTU3MU hands, face, abdomen,
SIK1 TEXK BXKHTI JUIsl 300payKeHHsI TAKOTO K CKJaj-
HOTO TICHXOJIOTIYHOTO CTaHy MEpCOHa)ka Mpo IO
HILUIOCS BUILIE.

OT1xe, nUCbMEHHUK y poMaHi «11.22.63» Buko-
pHUCTaB OCHOBHI NPHHOMH, AKI € XapaKTepPHUMH
JUTS )KaHPY HayKOBOi (paHTaCTUKH. Y 3B’SI3KY 3 IIUM
MO’KHA BHUIIJIMTU JIIHTBICTUYHI OCOOIMBOCTI, SIKi
3aCTOCOBYIOTHCS JIJISI CTBOPEHHS PI3HUX TIOYYTTIB,
30KpeMa: MepeXUBaHHsS, TPUBOTA, BPA3JIMBICTh,
3IMBYBaHHs, 3aIUTyTaHICTh TOIIO. BOoHM MOB’s13aHi
3 MiPKaHPOM TAaKHX TBOPIB, IO CTOCYIOTHCS IEB-
HOI «aJIbTepPHATHBHOI icTOPil» ab0 «mapayenbHuX
CBITIBY.

Bepbanizamist  «1monuBy»  CTBOPIOETbCS 32
JIOTIOMOTOI0 BBEICHHS DPI3KUX, JUHAMIYHUX CLEH
(1acom, HaBiTh, CIIEH HACHUJILCTBA) OJIHOTO 3 TOJIO-
BHUX repoiB TBOpY. [y eMOLIHOro HaNpys>KeHHS
MIUCbMEHHUK BHUKOPHUCTOBYBaB (pas3u, sKi OIuU-
CYIOTh JKOPCTOKI TOIPOOHIN 3 KHUTTS OTHOTO 3
MEPCOHAXIB, K1 BIUTMHYJIXW Ha pimeHHs J[keiika
Enminra 3aBepruty Miciro B MuHyJaomy: he beat
up my mom; he went to jail; there was blood all
over the walls,; white stuff on the couch ... that was
my mother's brains (2). i xaxnauBi noapoOui,
300paxKeHi aBTOPOM, CHOHYKAIOTh YUTaUiB J10 Hera-
THBHOI OIIIHKH IO/ TBOPY, KOJMU CY/DKCHHS Ta
TepeKUBAHHS 3HAXOIATHCSI B OPTaHIYHIN €THOCTI,
TOJII WIEThCSA TPO palioHATBHO-EMOIIIHHUN THII
OIIIHKH, SIKy MOJKHA HAJaTH TaKUM 300paXKeHHAM
3raJlaHuX TOMIMH.

3azpaunMo, mo imioctwis CriBena Kinra
XapaKTepPU3YETbCsS BUKOPUCTAHHSIM TaKHUX JIEK-
CHUYHUX 3ac00iB, SK peaiii, CICHIOBI OIWHHUIII,
Bynbrapusmu tomo. CTHIIICTHKA IbOTO POMaHy €
0araromiapoBol0 3 BUKOPHCTAHHSM CIEHUPIYHUX
perioHalbHUX TOBIPOK Ta AproHI3MiB, MPSIMHX
1 mpUXOBaHUX LUTAT. BBaxkaemo 3a jpopedyHe pos-
DISIHYTH peajii, SKUMHU IIUPOKO IMOCIYTOBYEThCS
aBtop. Hanpuknan: “Because today I ‘m fifty-seven,
buddy. Which makes me an official Heinz”.
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and now he was just a guy in Carhartts that the
kids called Hoptoad Harry because of the way he
walked” (2).

OTxe, BUKOPUCTAHHS peajiil y TBOpI € BiJO-
OpaXeHHSAM TOHSATTA MaTepiajabHOi KyJbTypH, SIKi
BIIACTUBI BIJIMOBIIHOMY Hapomy. Y 3a3HaueHUX
npukiagax peaniemu € Heinz, Carhartts, mo €
Ha3BaMM TOPTOBHUX MAapOK, sIKI OyJM MOMYJISpHI Yy
npyriit nmonoBuHi XX cTomiTTs. BoknBaHHS Takux
CITiB mepenmae arMocdepy ONMUCYBaHOTO MEPiomy,
110 € BAarOMUM IIpH CHPUIHSTTI YNTa4eM JeTajIeH.

OnHi€ro 3 XapakKTepHUX 0COOIMBOCTEH pOMaHy
C. Kinra «11.22.63» € »BaBiCTb IiajJoOTiB, fKI
€ ONMM3BKUMH 10 PO3MOBHOI MOBH 3aJISKHO Bij
curyanii. Ile nmocsraeTscst 3a JOMOMOTOI0 BHKO-
pucranna cnenry: “That’s right, buddy. But
I do not think its ever gommna be, you know,
completely right. And do not tell me that John
screwed up again” (2).

MoogixKHUl CIIEHI B Jiajorax, a0o OIIHUCi
NiioBOiI 0CcoOM, aBTOp BUKOPUCTOBYE ISl TOCH-
JICHHS eKCIpecii 1 TAKUM YHHOM HPOBOAUTH MEKY
MK MEepCOHaKaMH, BKa3yIOUd Ha 1X MPHHAJICK-
HICTh JI0 TICBHOTO IMOKOJIHHS, COIIabHOI TPYITH.
PosmissHeMo perutiku 3 pomany «11.22.63»: “We
used to say Coach, Coach, step on a roach. Coach
Borman looked puzzled”. “Really? Nah, just
goofin witcha” (2).

3 UpOro MPHUKIALY 3pPO3YyMIJIO, IO BYHUTEINH
PO3MOBJISIE 3 YYHSMHU 1 B OCTAaHHbOMY DPEUYEHHI €
SICKpaBHi 3pa30K BHUKOPHCTAHHS MOJOIIKHOTO
cleHry: BUTYK «nahy (Bupaxkae He3romy), Iiec-
JIOBO «goofin» (XapTyBaTH, TPUKOIIOBATHCS) 1
CJIOBO «witchay, sike € CKOPOUEHHSIM 3aliMEHHMKA
3 IPUMMEHHUKOM «With youy.

CrneHroBi cioBa (pOpPMYIOTECSI PI3HUMH CITOCO-
0amu, 30Kpema, IesiKi 3 HUX YTBOPHIIMCS 3a JIOTIO-
MOTOI0 YCIYCHHS 3arajibHO3pO3yMinuX ciiB. Jlis
MPUKIIAAY Bi3bMEMO CIIOBO bookmaker, cieHrom
JIO SIKOTO € CKOpOoYeHe cloBO hookie. Hampuknan,
‘...make a few bets with a bookie he found in
Lewiston...” (2).

[TucbMEHHHUK y TBOpPI 4acTO MOCIYTOBYETHCS
He(OpMaJbHOKO JICKCUKOIO, HANpUKIaa, “‘But
it's not my job to be anybody's whatchacallit —
teachable moment” (2). Y mpoMy pedeHHI Kpac-
HOMOBHHUM 3pa3KOM € CIIOBO whatchacallit, 3Ha-
4yeHHs sikoro 3Haxoaumo y Cambridge Dictionary:
«used when you are speaking about something
or someone whose name you can not remember«
[10], ToOTO 1O JIEKCEMY BXKMBAIOTh TOJi, KOJU
HE MOXYTh 3raJlaTh Ha3By SIKOTOCh MPEAMETY YH
YHECH 1M’ 5.

Otxe, CIEHr BXHUBAKOTh MJI BHUPaKEHHS
MO3UTUBHOI YW HETaTUBHOI OIlIHKK TpeaMeTa
abo sBuma, abo Ul HOro XapaKTepUCTHKH.
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B ananizoBaHOMY TBOPi BiH BAKUTHIA y HETATUBHOMY
3HaueHHI, MPOTE 3a HOT0 JONOMOTOI0 MOXHA ITOPH-
HYTH B OTIMCAHU ICTOPUYHHH TIEPIOJT 1 IPOCITIIKY-
BaTH 32 MOBJICHHSIM IIEBHOTO KOJIa JIIO/ICH.

Haronocumo, 110 MOHATTS OLIHKH HEPO3PUBHO
MOB’s13aHe 3 BUPKEHHSM €MOIIITHOTO CTaBICHHS
TMOAMHU 70 00’€KTy BHCIIOBIIOBAHHS 1, JIAIOUU
OILIIHKY, BUCJIOBJIIOIOTh BJIaCHE TO3UTHBHE UM HETa-
TUBHE CTaBJICHHS 3a OyIb-IKOI O3HAKOI0, TOMY
0 Y CTPYKTYPi 3HAYECHHS CJIOBA OIlIHKA MOB’si3aHa
MepeayciM 3 eMOTUBHUM KOMITOHEHTOM KOHOTAIIi1
(pamionanpHa 1 eMorliitHa orfiHka). OTxe, BCe 10
OTOYYE JIFOJMHY BUKJIMKA€E B HEl OIIHHY peaKIlifo,
TOMY III0 3Ha4YHa YacTHUHA OIIHHO JIEKCUKH MTOTEH-
LiIHO 3B’s13aHa 3 EMOTUBHUM KOMITOHEHTOM.

[HIIUM BHJOM CTHITICTHYHO-320apBIICHOI JIEK-
CUKU € aproHizmu. Lleil pizHOBUA MOBH mepe-
B2)KHO BUKOPUCTOBYETHCS B YCHOMY CITUIKYBaHHI
MK KOMYHIKaHTaMH, ki 00’€JlHaHi 3a CHIJILHOIO
03HaKor: mpodecii, iHTEpeciB, 3BUYOK, 3aHSTH,
CYCIIIJIBHOTO CTaHOBHWINA 4YHM BiKy. HaBememo
MPUKIAJN TaKuX JeKcuyHuX onuHmib: “And that
A-plus! Sheesh!” “Yeah, but this is my last day”.
“Nah, dont bother” (2). OTxe, NOpedHO 3a3Ha-
YHUTH, 10 CB1ZIOME BKMBAHHS TaKOl JIEKCUKH — 1€
eKCIIPECisl, a HECBIIOME € TPOSIBOM HHU3BKOT KyJIb-
TYPH MOBIICHHS.

Takox y pomani C. Kinra «11.22.63» momit-
HUM € BHKOPUCTaHHS ByJIbrapu3miB. OyHKIIOHY-
BaHHs PO3MOBHHUX, IPOCTOPIYHUX, JTAUIHBHX CIIIB,
KaProHi3MiB (TOOTO CTHIJIICTUYHO 3HMKEHUX elie-
MEHTIB) TICHO MOB’s3aHe 3 *KaHpamMu (aHTaCTUY-
HUX poMaHiB. JIeKCHKa 3HHKEHOTO PETiCTPy BHKO-
PHUCTOBYETHCSI 3 METOIO Bpa3uTH CIIBOECITHUKIB
SICKPaBICTIO BHCIIOBJICHHS, TIParHEHHSAM ITOKa3aTH
CBOIO 3HEBAry JI0 TpeaMmera po3moBu. Harmpu-
knan: “Nine cases out of ten that’s just sales-pitch
bullshit, but this is the tenth case”. “My goddam
rental Chevy threw a rod” (2).

VY HaBeleHHMX BHIIE TNPHUKIANAX BUKOPHUC-
TaHl 3pa3Ky Takol JIAMINBO1 JIEKCUKH, SIK bullshit,
goddam, ski npu nepekyiaal ymyuieHi, Xoua aBTop
BUKOPHUCTAB iX JUIsl XapaKTEPUCTHKH HU3bKOTO KYJIb-
TYPHOTO PiBHS 300payKeHUX Y pOMaHi EPCOHAXKIB.

PozmisineMo 11e onuH npukiaz.

“He clapped the bus driver on the shoulder and
started telling him a joke. It was short, and most
of it was lost in the chuff of the airbrakes, but I
caught the phrase three jigs stuck in an elevator
and decided it wasn't one he’d have told to his
Housedress Harem” (2).

VY Bulle MOJAaHOMY NPUKIAi aBTOp BKHBAE
BYJIbIApH3M jigs, 1110 BIAHOCUTHCS A0 rpy0oi, Jai-
JIMBOT JICKCUKH, 5IKa BUKOPUCTOBYETHCS ISl 00pasu
a(hpo-aMepUKaHIIIB i TOMY BBIUJIUBI JIIOM HOTO HE
BKUBAIOTh.
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B anamizoBaHOMYy TBOpI TOJIOBHHA Tepoit
NOCTIHHO 3HAXOAWTHCS B EMOILIMHOMY Hampy-
YKEeHHI, 10 CYTIPOBOIXKY€THCSI XBOPOOINBUMH >KeC-
TamH, Biz[quTaM CTpaxy, BiJTUalo, LIOKY, TPEMTiH-
HSIM PYK, TiJ1a, OHIMiHHSIM, HE3JJaTHICTIO TOBOPHUTH,
OyMaTH 1 HaBiTh auxartu, Hampukiuaa: breathing
through a tube, stopped breathing, tremble, fear,
shock, loss, grief, ange. Taka paiioHaJibHa OLIIHKA,
[OB’s3aHa 31 CTaBJIEHHSAM OO OO €KTHUBHOI iH-
CHOCTI, IO TPYHTYETHCS Ha JIOTIYHUX CYIKEHHSX
PO NpUTaMaHHI 00’ €KTy OLIHKM HEraTHBHI BlIac-
TUBOCTI 1 TOMYy Taka OIIHKa Ma€ JIeCKPUIITUBHE
3Ha4CHHS: “Living in the past was a little like living
underwater and breathing through a tube”. “She
did not appear to be breathing”. “My eyes widened
and [ stopped breathing”. “The good side of her
mouth began to tremble”. “I saw the fear in her
eyes”. “The combination of shock, loss, grief, and
anger in her rved eyes was much worse” (2).

BukopucTanHs JIeKCHYHHX 3ac00iB 7SI CTBO-
peHHst atmMocdepu Hanpyru, 000, TAEMHHUYOCTI
MpHUBEpTAE yBary 4YMTada A0 IEpPeKHUBaHb Tep-
COHaXiB. BakmBUM y Takux TBOpax € Te, IO
ix ocoOmuBicTIO € iHTeprperamis miiicHocTi. Ha
IILOMY DiBHI, JI¢ BHHUKAIOTh KOHOTAIIii, SKi BiIO-
OpakaloTh B3a€MOBITHOUICHHS MOBHHX OI[IHHUX
OJMHMIIb Ta ICHYIOYOIO I103aMOBHOIO 00 €KTa,
sBHILA Ta KopucTyBadya. KoHoraruBHa iHpopmariis
€ TIPOYKTOM MOBJIEHHEBOTO TMPOLIECY 1 BUHUKAE B
pe3ynbTaTi akTUBI3allil BUpaXaJIbHOTO OTEHITIATy
eKCIIPECUBHO-CUHTAKCUYHUX KOHCTPYKLIH. | Tomy,
BOHA MOCHJIIOE BIUIMB HA 1HJIMBIJA Ta BUKIUKAE B
HBOTO EMOIIIHO-OI[IHHE CTaBJIEHHS 10 IMEBHOTO
MpeaMeTa, Moii 4 CTaHy.

TBopuicte C. Kinra — e cnenudivyna mitepa-
Typa TMOMDK IHIIUX JITepaTypHUX KaHpiB. BiH
CTOITh y0006neHo TTOMIK (baHTaCTI/ItIHOIo JiTepa-
TYpOIO 1 JnTepaTypOIo XKaxiB. ABTOpy ciia nuime
HATSKHY TH 1 HaIIPaBUTH JIIOIUHY B TOTPiOHMH OiK,
a BXKE Jaji 4uTad cam JOMaJIbOBY€ KapTHHH BiJI-
MOBIZIHO  CBOTO lH,ILI/IBl,ILyaJ'IbHOFO CIIPUIHATTSL.
Tomy C. Kinr He onucye emorii 1 MOYYTTs MEPCO-
HaXiB, ajie MpoOy/PKye IX B UMTa4a, 1 came TaKok
«30po€roy» BITUBAE Ha HHOTO. [IpoTe mucbMeHHUK
TaKoX BUKOPUCTOBYE DPI3HOMaHITHI 3aco0u eKc-
NPECUBHOCTI, TOMY IO, HA HOrO IYMKY, TUIbKH
TaKa «JIBOCTOPOHHS» po0O0Ta 37]aTHA CTBOPUTH TE
BIZIUYTTS CTPaxy, SKOTO BiH IOMara€eThCsl.

OKpiM JIEKCHYHUX 3aC00iB BUPAKCHHS OIlIHKH,
BapTO PO3MISHYTH i1 MPOSBU 1 HA TpaMaTUIHOMY
piBHI, JIe BUHUKAIOTh KOHOTAIIii, IO BimoOpaka-
IOTh CIiB3B’SI30K MOBHHMX OLIHHMX OJMHUIb Ta
BIJIOMOT0 MO3aMOBHOT0 00’€KTa, SIBUIIA 1 KOpHUC-
tyBaya. C. Kinr y cBoemy pomani «11.22.63»
HIUPOKO TIOCIYTOBYETHCS HAPaTHBHUMHU 4aco-
BUMHU (hopMamMu, TOOTO MHUHYIUMH 4YacaMu, SKi
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BHKOPUCTOBYIOTBhCSI U PO3moBifi. Hanmpukman:
“She did not appear to be breathing”. “My eyes
widened and I stopped breathing”. “The good side
of her mouth began to tremble”. I saw the fear in
her eyes”. “The combination of shock, loss, grief,
and anger in her red eyes was much worse” (2).

VY BciX BUIIE HaBEJCHUX NPUKIANAxX IMOJaHi
pEUEHHS 3 HEraTUBHOIO KOHOTAILIIETO, 1110 TIOB SI3aHO
3 TIOAISIMH, SIKI BXKe cTanucs abo B3sTi 13 pO3MOBI-
JIeil Ipo MUHYII TMOii.

3a3Ha4MMoO, IO EMOLIWHUN XapakTep imio-
MaTHYHUX BHpa3iB y pOMaHI BHpakae OIlIHIO-
I04€ CTaBJICHHS J0 00’€KTa TOro, XTO TOBOPUTD.
Hanpuxnan:

“Keep your mouth shut as much as you can until
vou pick up the lingo and the feel of the place”
(2). Y upomy pedeHHI aBTOPOM BUKOPUCTAHO JBI
imiomarnuHi (paszoBi €mnHOCTI: pick up the lingo
(ocBoroBatu xapron), feel of the place (oO6BuKa-
TUCS, 3BUKaTn). [lepcoHaxki poMaHy CHIIKYIOYHChH
MK CO0OI0 BHKOPHUCTOBYIOTH TaKi CIIOBOCIIOJNY-
YEHHS Y CBOEMY HOBCSKJICHHOMY XHTTI 1 TOMY 3a
iX JOOMOTOI0 BHPAXKAEThCS TOHATTEBA OIIHKA,
a iX XapakTep BUpa)ka€ OIIIHIOIOUE CTaBJICHHS.
3ayBa)KUMO, 110 i[iOMaMH MOXXYTh OyTH HE JIMIIIE
CIIOBOCIIONYYEHHS, a W pedeHHs. OTxke, OIHHI
CJIOBOCTIOJTYYCHHS SICKpaBillle, 3p0o3yMiiiie, eMo-
HifHiIIe 300pakyl0Th BHYTPIIIHINA CBIT IepoiB, ixX
MOBE/IIHKY B TIOBCSIKJICHHI.

XKanp HaykoBOi (haHTAaCTUKU € TPEKPACHOIO
OCHOBOIO ISl CIOBOTBOPYOCTI, TOMY IIIO JJISl CTBO-
pEHHS HOBUX 00pa3iB BHKOPHCTOBYIOTHCS pi3HI
Tponu 1 (irypu MOBH. Y Tpoleci aHaji3y poMaHy
C. Kinra «11.22.63» BusiBiieHo, 1o igioctuiab Cri-
BeHa KiHra xapakTepu3yeTbCs BHKOPHUCTAHHIM
TaKUX CTHJIICTUYHUX 3acO0iB, SIK ajro3ii, emiTerH,
MOpIBHSAHHA Ta MeTadopH. 3acTOCYBaHHS aBTO-
POM TakuX CTHJIICTHYHHUX 3acO0IB CIIpUSiE CTBO-
peHHIo 00pa3zHOro (GOHY TBOPY i1 TOCTPOTH HATIPYTH,
3aHETIOKOEHHS, TPUBOTH OYIKYBaHHS, SIKI OXOILTIO-
FOTh TOJIOBHOTO I'epos M yac nepeOyBaHHs B MUHY-
nomy. Hanpuknan: “Bloody tears had been painted
below the things weird white eyes” (2). Y 1upomy
npukiai 3aaxoaumo eritetu bloody tears (kpusasi
cibo3m), weird white eyes (uBHI 0111 0ul).

VY Tekcti 3ycTpivuaeMo # iHIII €miTeTH 3 BHpa-
JKEHHssM HeratuBHO1 orinku: bloodshot eyes
(HamuTi KpOB’10 04i), a dead pony (MepTBUHA TOHI),
in her red eyes (B ii mouepBoHiINX 04ax) a cash-
and-carry society, a crying man. X oliHHuMi 3HaK,
B HAIIOMY BUIAJKy, BH3HAYAE€THCS XapaKTEPOM
emolii 1 BIAMNOBIIHO 10 LOTO HEraTUBHUN €MO-
AWM BINUIMB CHIBBIAHOCUTHCS 3 HETAaTUBHUM
OLIIHHUM 3HAKOM IIUX EIIITETIB.

[Ipote, kpim emiTeTiB 3 HErAaTUBHUMH OI[IHHUM
3nakoM, C. Kinr mocmyroByerbcs il emiTeTamu
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3 1X MPOTHUJICKHUM 3HAYCHHSM, TOOTO TO3UTHB-
HUM, 30KpeMa IpPH OMNHCI KOXaHOi TOJIOBHOTO
repost: a beautiful full-throated laugh, her face was
perfect.

Emitetn maroTh emortiitHe 3abapBieHHs 1 3 X
JIOTIOMOTOI0 BCTAHOBIIOETBCSI HETaTUBHO-OLIIHHE
CTaBICHHS JIO OIMKCYBAaHOTO IMporecy. Takox,
BUKOPUCTOBYIOYH iX, aBTOp (opMye eMOoLiiHy
00CTaHOBKY, Mepeaae MCUXOJIOTIuHy arMmocdepy, a
TaKOXX HACTpiil MepCoHaXIB.

VY pomaHi BXWTI MOPIBHAHHS JUISI BUPAKECHHS
OomiHKU. Po3missHEMO KuTbKa TPHKIAIIB TIOPiB-
HSIHHSL B poMaHi: “Are these oranges fresh?” ““As
fresh as your smile, Leola,” he replied, and the
ladies tee-hee’d” (2). TyT IOPIBHIOETHCS CBIXKICTD
amneNIbCUHIB 3 JIIBOYOKD MOCMIlIKo. BinipBane
BiJl KOHTEKCTY BOHO 3BYYHThH JUBHO, IPOTE 1€ € B
ctuii C. Kinra.

VY HactynHomy npukiani: “It wasn t as exciting
as the cover” (2), TOPIBHIOETHCS JIIBYMHA 3 OOKIIA-
JMHKOK KHHTH, TOMY IO HE MPOYHMTABIIM KHUTH
CIpUUMAIOTH 11 CrIOYATKy 3 OOKJIAIMHKH, a 1151 JIET],
HAleBHO, HE BPa3uiia CBOEIO 30BHIMIHICTIO.

[Ile omHe TMOpPIBHSHHS CTOCYETBHCS NEpeB “as
green as they had been in July”. Hanpuknan, “/
walked under elm trees that had yet to be touched
by the blight that would take almost all of them by
the seventies, trees that were still as green as they
had been in July” (2).

VY HacTymHOMY MpPHKIa/Ai TOPIBHSIHHS IO€-
HYETHCS 3 JIAMIUBOIO JICKCUKOKO 4Yepe3 eMOIiii-
HUI CTaH NEepCOHaXKa, KU OTPUMaB HEBTIITHHIMA
PE3yJIBTAT MiCyIsl MPOBEACHOTO PEHTIEHOIOTTYHOTO
obcrexxenns. Hanpuknan, “Long story short, [ went
to a doctor and got an X-ray, and there they were,
big as billy-be-damned’ (2). OnHax, TeKCUKa 3HU-
JKEHOTO PETICTPy BHUKOPHCTOBYETHCS Y XYHIOKHIX
TBOpPax 3 METOI0 BPa3UTH CHIBOCCIIHUKIB sSCKpa-
BICTIO BHUCIJIOBJICHHS, TIParHEHHSIM MOKa3aTH CBOIO
3HEBAry JI0 MpeaMeTa po3MOBH.

C. Kinr y pomani «11.22.63» yacto mocmyro-
BYE€ThCSI BAKOPUCTAHHSIM MTOPIBHSHB 3 HETATUBHOIO
koHoTamier. Hanpuknan: “I saw two bicycles. One
was a boy's Schwinn, leaning on its kickstand. The
other, lying on its side like a dead pony” (2).

[HI11 TOPIBHAHHS BXUTO JJIS TIOCUIIEHHS 300pa-
’KEHOTO y TBOpI 1 Ma€ TeX HEraTUBHY KOHOTAILIIO,
HanpuKIIaz;: “Living in the past was a little like living
underwater and breathing through a tube” (2).

Jlis cTBOpeHHsS OOpa3HOCTI 1, 30Kpema, s
B1JIOOpa)KEHHSI BHYTPIIIHBOTO CTaHy Teposi TEK
BUKOPHCTOBYIOThCSl  MOpiBHsAHHA.  [lcuxomoriu-
HUI acleKT B pOMaHi BioOpaxkae B3a€MO3B’ 30K
30BHILIHBOTO 1 BHYTPIIIHBOTO B OIIIHKAX JIIOIUHHU,
crpoOy MPOYMTAHHS 3a 30BHIIIHIM BHUIJISIOM,
0 BUSBISETbCS O3HAKaMU TCUXO(]I3NYHHX,
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TICUXOEMOIIHHUX, TICUXIYHHUX, IHTEICKTYaIbHUX
BJIACTHBOCTEH 1 sikocTel ocobuctocti: “I feel ...
I do not know ... like a bottle of soda that's been
shaken up” (2).

Orxe, mnopiBHaHHA y pomani C. Kinra
«11.22.63» HecyThb B c001 €KCIIPECUBHY, EMOLIIHHY
Ta €CTETHYHY 1H(POPMALIIIO 1 MOXKYTh BUKIIMKATH Y
yyTaya TMEBHI BITUYTTS Ta €MOIlii dyepe3 SICKpaBy
00pa3HICTh, 110 JIEKUTH B OCHOBI OMHUCAHUX (ITryp
1 CIIOHYKaIOTh /IO OLIHHOCTI.

Jln1st CTBOPEHHS OLIIHHOTO €()eKTy BAXKINBUM €
BXKMBaHHS MeTadopu, 110 BUKOHY€E NparMaTHuHy
(GyHKIII0, 30KpeMa, 3aBISKH CBOEMY BIUTUBY Ha
IYMKH 1 TIEpEKOHAHHS, BOHA TAaKOXK BHKIIHKA€E
MIEBHY TICUXOJIOTIYHY 1 JII€BY peakiliro 3 00Ky THX,
XTO CrpuiiMae TeKCT. BoHa € BaKIMBUM 3MICTO-
YTBOPIOIOYMM YMHHUKOM TEKCTY 1 HAJIa€ OI[IHHOI,
eKCIIPECUBHOI Ta EMOIIHHOT TOHAIBHOCTI TOBI-
JOMJICHHIO, CTBOPIOE B HhOMY (DOH, JONATKOBHIA
IUTaH, MIATEKCT, M0 CHPHUSIOTH KPaloMy po3y-
MIHHIO CIIPaBXHIX HaMipiB aBTOpA.

C. Kinr ans Ouibll JApamMaTHYHOTO €QeKTy
BUKOPHCTOBY€E TaKWi BUJ MeTapOpH, K KOHIICTI-
TyanbHa Metadopa. YacTo KOHIENTYali3yrOThCs
taki MoHATTS 5K «kutTs» (life) ta «cmepThy
(death). KonrmentyanbHo0 MeTahopo IOTO
TBOPY € MTOBEPHEHHS Y MUHYJIE 1I€ TIEPEMIILICHHS Y
Yaci — nepeMinieHHs y (MeBHUH) IpocTip (Miciie).
3ayBaKMMO, II0 4Yac MOX€ OyTH HOJITHYHUM.
CroxeT pomaHy MoOy/IOBaHUI Ha IHTEPTEKCTYyallb-
Hili MeTadopi — 1€ MOBEPHEHHS B MHUHYJIE 4Yepe3
MopTal.

Haituacrime 3a gomomoror meradopu BUpa-
KA€ETHCSI EKCIPECisi TOJIOBHOTO I'eposi, TOMY 1110 BiH
nepedyBae y 3arpo3JMBOMY CEpEIOBHUII Ta Bil-
gyBae ctpax. Haramaemo, mo meradopa € mobpe
BIJOMUM cepell JeKCHYHHUX CTHIIICTHYHHX 3aco-
OiB 1 TUM, SKHI HaKOIIbIIIE BUKOPHUCTOBYETHCS Y
XyIOXKHIX TBOpax. MeTadopuiHi BUCIOBIIOBAaHHS
MICTSITh, 3a3BHYal, Oarato iHdopMmarlii, o, yacom,
3aBa)ka€ aBTOMATUYHOMY CIPUHHATTIO TEKCTa
1 3amy4ae 10 poOOTH ysiBy umrTada. Hampukian:
“The pain had been temporarily buried in a surge
of adrenaline” (2). Y upbomy npukiaai Mmetagoporo
€ pain had been temporarily buried, sixa Bka3ye Ha
eMOlIiifHe HANPYKXEeHHS, SIKE MoeTHaHe 3 PI3nIHIM
oosem, 1m0 € BizutiBkoro C. Kinra, oco0nuBo B
[IbOMY POMaHI.

I[Ipo Takmii e camuii eMOUIWHWUK CcTaH
WIeThcs B IHIIOMY TPHKIAZI 3 TBOpYy: “My face
was throbbing, but my abdomen was worse”
(2). Y upomy pedenHi BxkuUTO 1Bi Metadopu face
was throbbing i abdomen was worse, sxumMu
aBTOp HAroJIOIIYBaB Ha BHYTPILIHIX TEPEkKH-
BaHHSX TOJIOBHOTO Treposi 1 MOro HEBIEBHEHOCTI
B CBOIX JIsIX.
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Hactymaa wmeradopa € 3pa3koM MOETHYHOT
JiTeparypu, TpoTe y QaHTaCTHYHIN JiTepaTrypi
my heart beating BxuTo He B POMaHTHYHOMY 3Ha-
YeHHI, a Bl CTpaxy, KU MEPErnOBHIOBAB T'OJIOB-
HOTO Teposi B MEBHUX cHUTyauisx. Takux metadop
y TEeKCTi € 3HayHa KIIbKICTh, TOX MMOaMO KiJIbKa
pEYCHB, Y SIKUX BOHU BUKOPUCTAHI:

“My heart beating so hard it seems to shake my
whole body” (2).

“My heart was beating hard enough to make
my eyeballs feel like they were pulsing in their
sockets” (2).

OT1xe, MeTadopu BUKOHYIOTh EMOTHBHOOIIIHHY
(bYHKIIIO 1 32 JJOTIOMOTOIO X €MOIIIMHOTO BILTUBY
OTPUMY€EMO 00pa3 roJIOBHOTO Ieposi.

Kpim wMetadop 3 HEraruBHOI €MOLIHHOIO
omuinkoro C. Kinr BukopucroBye metadopu 3 o3u-
TUBHOIO OIIIHKOIO TAaKOX, ae iX Hebarato. Hanpu-
knan: “She was laughing, her hair was flying, and
her face was perfect” (2). Metadopa her hair was
flying BUKOpHCTaHa B ONKMCI KOXaHOI TOJOBHOTO
reposi, 0 BKa3ye Ha Te, 10 BiH 3/1aT€H Ha pOMaH-
THUYHI TIOYYTTS.

Ha movarky unTada Bpakae €MOIIIMHICTh Ta
IPOHIYHICTh BUKJIQJy BOJHOYAC, TOMY IO TOJO-
BHUW Tepoil Bele BHYTPINIHIN Jiajor 3 KOJHII-
HBOIO JIpyXMHOI0. BoHa 3BHHYyBauyBana [[xelika
Y BIJICYTHOCTI €MOIliif, 3 UMM BiH HE 30BCIM TOTO-
JoKy€eThes. TyT 3HaXoIMMO mapasiesbHi KOHCTPYK-
uii Ta anadopy. Hanpukian:

“I have never been what you’d call a crying
man. — I have never seen you shed tears’, she said
[...] —Ldidnt cry when I saw her off. I didn't cry
when I went back inside the little house” (2).

EmomniiiHoro € ¥ aHTHTE3a, IMoJaHa dail, e
TOJIOBHUH TEpO TOBOAWTH CBOIO EMOINHHICTD 1
3MATHICTH CITIBYYBaTH 1 Twiakatu: “Not for long,
but the tears came®. “But I'm not emotionally
blocked” (2). AnTuTE3a 3 OpUTIHANY CTa€ y mepe-
KJIaJli OKCUMOPOHOM, 1110 O. €Menp 3ayBaxye, 110
1€ He JTy’K€ BUIIPABJaHO, OUIbII TOPEYHUM OyB OU
BapiaHT: «AJie HE BapTO TOBOPUTH, IO 51 HECIPO-
MOXKHHI Ha eMorttii» (1, c. 143).

BBaxkaemo 3a JopeuHe HAaroJIOCUTH, OJHIEIO 3
OCHOBHHX XapaKTePHHUX PHC HAYKOBO-(PaHTACTHY-
HUX TBOPIB € amIuTidikaiii (TeXHiKa HarHITaHH:A),
sIKa XapaKTePU3y€ThCsI BUKOPUCTAHHIM CEMaHTHY-
HOTO TIOBTOPY 1 JIEKCHKO-TEMAaTHYHOI TPYyNH CIIiB.
CxJtazioBi 11i€i Tpynu MaroTh €KCIPECHBHY KOHO-
Tallito, MO CIPHSIE€ HATHITAHHIO TPUBOYKHOTO OYi-
KyBaHHs, Hanpukian: “I did as he asked, feeling
like the world's biggest dope. One step ... lowering
my head to keep from scraping it on the aluminum
ceiling ... two steps ... now actually crouching
a little. A few more steps and I'd have to get
on my knees” (2).




bopucoesa H. B., 3abonomna T. B. Bupasicenns xamezopii oyinku y meopi C. Kinea «11.22.63»

VY TBOpax (haHTACTHYHOTO YKaHPY BaXKIHMBOIO €
POJIb TaKOTO CTUJIICTUYHOTO TPHUIOMY, K Tpaja-
ist: quite, quite evil (yxe-myxe mKiuuBi); Quite
evil, very, incredibly evil (310, cTpaiine, HEMMO-
BipHe 3510). C. KiHr BukopucroBye nei 3acid 3
METOI0 €MOLIHHO-XyJ0’KHBOTO BILUTUBY Ha YMTaya.
Moro cyTHicTh mpuifoMy MHONSTae B MiJCHICHHI
KOJKHOTO HACTYITHOTO BHCJIOBIIOBaHHS (B €MOIIii-
HOMY Bi/JIHOIIIEHHI1), BaXJIMBIIIIE, 3HAYHIIIE, ICTOT-
Himie (B JOTIYHOMY TIIaHi1), 611bIe (Y KiTbKiCHOMY
BiJTHOIIIEHHI), HI)K TTOTICPETHE.

OnomMmaromnes i BUTYKH TEX He 00iiIeHi aBTop-
CBKOIO yBaroro: buzzing (rymiuus), chuckle (xuxu-
KaHHs), screeching (Bepeck), Oh! my God! (Oii!
3apanu bora!); Waahhh... waahhhh... waahhhh
(Ba-a-a... Ba-a-a... Ba-a-a-a). IX BUKOPHMCTAHHS
JIOTIOMAararoTh aBTOPY Y CTBOPEHHI 3ByKOBHUX 00pa-
3iB, 110 Pa3oM 13 3BYKOBUM MAaJIOHKOM IE€pesae
yuTa4eBl HACTPiH PparMeHTa TBOpYy.

OTtxe, y pomani C. KiHT BUKOPHCTOBYE 3HAUHY
KIJIBKICTh CTUJIICTUYHUX NPUHOMIB 1 3ac001B BUpa-
JKCHHsI JUIS JTOCSITHEHHS TEBHUX IIei. ABTOp,
32 iX JIOMOMOTOI0 XapaKTepHU3ye BHYTPIIIHIN 1
30BHIMNIHIN CBIT MEPCOHAXIB, IX EMOIIHMUIA CTaH,
iXHi pO3MOBH 1 TOBEIIIHKY, @ TAKOK B3aEMUHU OJIUH
3 omHMM. Takoxk 3a X JOMOMOror NMUChMEHHUK
BHCJIOBIIIO€ BJIACHE OL[IHHE CTaBJICHHS /IO OIHUCY-
BaHUX MOJiH 1 repoiB TBOpY. Haituacrime y pomani

3yCTpidaroThcsl Metadopa, MOPIBHIHHS, BHUTYKH,
ipoHist. 3a iX JOIOMOT0I0 CTBOPIOETHCS aTMOC(hepa
TAEMHHUYOCTI 1 3araIKOBOCTI.

BuCHOBKH Ta mepcHeKTHBH MOAATBIIMX
nocaimkennb. Oxe, TBIp «11.22.63» Mae cBoe HEOp-
JMHApHE JIHIBICTUYHE 3a0apBIICHHS, IO € BIAaCHE
HeBix’ emuor0 yactuHoro imioctwno C. Kinra, Ta
JIOCUTH YITKO 1 SICKpaBO mepenae arMocdepy, 1o
onucyerbcs B pomani. OOpa3Ha # OIlIHHA €KcC-
npecist BIIATBOPIOE eMOLIHHY c¢epy OCHOBHHX
HOCIIB MOBH, 30KpeMa, aBTOPa, MEPCOHAXKIB, YNTa-
4iB. CeMaHTHUKO-KOTHITHBHI OCOOIMBOCTI OLIHHUX
JIEKCeM B POMaHi PO3KPHBAIOTh EMOTHUBHHIA (DOH
CY4acCHOTO aHIJIOMOBHOT'O XyHOXKHBOTO JIUCKYpCY i
BUCTYIIAIOTh EMOTHBHUMH 3HaKaMH, 1110 3a0e3medy-
I0Th KYJIBTYPHY KOMYHIKallit0 Ha eMOLIIHHOMY piBHI.

C. Kinr y «11.22.63» BUKOPHCTOBYIOUH Pi3HO-
MaHIiTHI 3acoOu BHPA3HOCTI, JIO3BOJISIE YUTAYCBI
3anISIHYTH B HAWTMOTAEMHINI KYTOYKH JIFOICHKOT
Iyl 1 3MYIIy€ 3aMHUCIUTUCS HAJl IeIKUMH aCIeK-
Tamu AificHocti. Temu, K1 migiiMae TUCHEMEHHUK,
BUKOPHCTABIIH Pi3HI i OpUTriHAIBHI 3ac00U BUpa3-
HOCTI Ta >KMBI TICUXOJIOTI4HI TIOPTPETH IMEepPCOHa-
KI1B, JTO3BOJIAIOTH BijiHecTH TBOpUicTh C. Kinra 1o
cepito3Hoi Jiteparypu. IlepcriekTnBoO TMOmalh-
MIOTO JIOCIIPKEHHS pPOMaHy € BHUBUCHHS €MO-
TUBHOCTI TOJIOBHOTO T€pOsi, BPAXOBYIOUH OIIHHY
KOHOTAIII10.
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The article reveals a concept of evaluative category, which is found at different levels of language. It is noted that
it is a multi-vector phenomenon that is realized through a subject’s consciousness in the perception and processing of
information about the external world and correlates through speech with the internal world of a human.

The purpose of the study is to determine a system of means of evaluative category expression in the English language
and to identify linguistic and stylistic features of implementation of this category in the novel “11.22.63” by S. King.
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The implementation of the evaluative category finds its revelation through morphological, lexical, syntactic, stylistic and
pictorial means of its expression. Secondary nominations give the texts imagery, expressiveness, emotionality, freshness,
originality.

1t is emphasized that the concept of evaluation in S. Kings novel “11.22.63” is inextricably linked with the reflection
of a characters’ emotional attitude to objects of statements. In the evaluation process, they state their positive or negative
attitude on any feature. Lexical means of evaluation are primarily related to the emotional component of connotation,
which includes both rational and emotional evaluation. Much of the evaluative vocabulary of King's novel is related
to the emotional component. It is noted that the novel “11.22.63” by S. King contains a large number of metaphorical
statements that actualize emotions that express rejection of reality through its cruelty and aggression, dishonesty and
falsity, unhealthy condition, lack of independence and treachery. Stylistic means of expressing the category of evaluation
are epithets, metaphors, comparisons, exclamations, gradation etc. S. King uses them to describe the inner and outer
world of characters, their emotional state, conversations and behaviour, as well as the relationship between characters.
They create an atmosphere of mystery and enigma. The use of metaphors, allusions, personifications helps a reader reveal
the most secret corners of the human soul and makes you think about some aspects of reality. Figurative and evaluative
expression reproduces the emotional sphere of both the author and the characters. The semantic-cognitive features of
evaluative lexemes in the novel reveal the emotional fund of modern English-language artistic discourse and act as
emotional signs that provide cultural communication on an emotional level.

Key words: evaluation category, S. King, “11.22.63”, evaluative expression, emotional sphere.
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THE WAYS OF BINARY OPPOSITION REALIZATION OF LIGHT/DARK

CONCEPTUAL METAPHORS IN A LITERARY TEXT
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The questions that this paper attempts to answer is, first, about the connections among the opposition LIGHT-
DARK with other oppositions in the minds of representatives of certain linguocultures, and, second, about the
interaction of cognitive mechanisms of contradistinction and conceptual metaphors, which creates the basis for
the complex metaphorical system that can be called oppositional. The aim of this study is to establish the role of
metaphor in fiction and trace the peculiarities of usage of LIGHT/DARK metaphors in a literary text. The object
of the research is the peculiarities of LIGHT/ DARK metaphor functioning in fiction. The methodological and the-
oretical basis of the research is the works of such scholars as M. Johnson and J. Lakoff, N. Carol, C. Forsville,
M. Ortiz, S. Keplen and many others. The most stable relations between the oppositions are those motivated by
human experience. On the contrary, the processes occurring in languages can lead to the changes in links between
different oppositions and to the decreasing of their significance or even disappearance in the minds of contempo-
rary speakers of certain languages. The findings of the present experimental study indicate that interacting with
the metaphorical approach, binary opposition LIGHT-DARK creates complex mental images, which can be termed
‘oppositional metaphors’. It is not only the LIGHT-DARK opposition that forms the basis for metaphorical trans-

ference: the other binary oppositions are also productive for the formation of such metaphorical complexes. At the
same time, the general tendency remains the same: the positively marked members of the related binary oppositions
can interact with each other in a metaphorical exchange just like their negatively marked members. A further step
would therefore be to explore other culturally significant oppositions and to consider the peculiarities of their lin-

guistic conceptualization as a result of various cognitive mechanisms’ interaction.
Key words: binary opposition, cognitive, LIGHT/DARK, literary text, metaphor

Introduction. For many centuries, the concept
of metaphor has provoked various discussions not
only in linguistics but also in philosophy, psy-
chology, and literary criticism. Thinkers such as
Aristotle, Rousseau, Hegel, E. Cassirer, X. Ortega
studied metaphor. Today the study of metaphor
is becoming more intensive and interdisciplinary,
covering various fields of knowledge: philosophy,
logic, psychology, psychoanalysis, hermeneutics,
literary studies, literary criticism, theory of fine
arts, semiotics, rhetoric, linguistic philosophy, var-
ious schools of linguistics.

Today, the term "metaphor" can be given the
following definition: a word or phrase that reveals
the features and properties of one phenomenon
or object by transferring to them the features of
another phenomenon or object.

The evidence that metaphor is one of the most
productive means of language enrichment is its
presence throughout language, its styles and sub-
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styles. In order to influence the addressee, the
metaphor is used not only by writers, publicists,
public figures, but also by lawyers, politicians
and other members of society. The metaphor is
most often found in belle-lettre, publicistic and
conversational styles, in which it acts as a sty-
listic device to strengthen the figurative func-
tion of speech. In legislative and military orders,
statutes, resolutions, requirements, instructions
and medical recommendations, programs, plans,
expert opinions, annotations, patents and ques-
tionnaires, in scientific and official-business
functional styles, metaphor as a stylistic device
is not used, because imagery and expressiveness
can make inaccuracies, which is unacceptable
for these styles.

The methodological and theoretical basis of the
research is the works of such scholars as M. John-
son and J. Lakoff, N. Carol, C. Forsville, M. Ortiz,
S. Keplen and many others.
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The aim of this study is to establish the role
of metaphor in fiction and trace the peculiarities
of usage of LIGHT/DARK metaphors in a literary
text.

The object of the research is the peculiarities
of LIGHT/ DARK metaphor functioning in fiction.

Theoretical framework. Metaphor as a lin-
guistic and mental phenomenon for many centuries
has attracted such prominent scholars as Aristotle,
Rousseau, Hegel, E. Cassirrer and many others.
The origin of the term metaphor is ancient Greek
and in translation "metajerw" (to transfer) means
"transferred word". It was introduced into the dic-
tionary of rhetoric and philosophy by one of the
students of the Sophists Gorgias and Prodicus —
Isocrates (436-338 BC), a famous Athenian orator,
publicist and teacher of eloquence.

Metaphor moved into linguistics from rhetoric,
in which it was seen solely as an aesthetic means of
enriching speech. For the first time the definition of
the term metaphor is found in Aristotle's "Poetics"
in the section "On the Art of Poetry", according
to which "metaphor is the transfer of a word with
a changed meaning from genus to species, or by
analogy" [1, 109]. Aristotle's understanding proved
to be the most influential in the idea of metaphor in
the following centuries and determined the attitude
of philosophers to it. Aristotle's understanding of
metaphor is closely linked to the basic tenets of his
philosophical teaching. Aristotle introduced a strict
division of rhetoric and logic, which was unclear
to the Sophists, who often used in the process of
logical proofs purely rhetorical techniques, using
the ambiguity of words. For Aristotle, logic and
poetics were completely different areas, and met-
aphor was exclusively rhetoric. According to his
theory, the basis for transferring the word from one
area to another was the similarity between objects,
"to come up with good metaphors means to notice
similarities well."

The changes that took place in philosophy in the
20th century were the abandonment of the line of
classical rationalism and the emergence of a number
of irrationalist teachings (philosophy of life, exis-
tentialism), which led to significant changes in the
interpretation of metaphor. The change in attitude
to metaphor is largely due to the "linguistic turn",
in contrast to classical philosophy, where speech
was not a philosophical problem, but perceived
purely as a tool for shaping thought, 20th-century
philosophy turned to speech as such. At the center
of philosophical analysis was speech, inseparable
from human consciousness and experience. In the
20th century, the attitude towards metaphor also
changed: the dominant position of "rhetoricians",
which dates back to Aristotle, became secondary,
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and the less influential position of such represent-
atives as Vico, Rousseau, Nietzsche, determines a
new understanding of metaphor.

Thanks to non-traditional theories of meta-
phor, which began to prevail in the second half of
the 20th century, a new level of understanding of
the metaphorical process was reached. This was a
serious step from the study of the phenomenon of
speech metaphor to the study of the deep processes
of consciousness behind it. Metaphor began to be
considered because of its close connection with the
processes of consciousness, such a fresh view was
realized, first of all, in the English-language philo-
sophical literature and was closely associated with
such names as A. Richardson, M. Black, J. Lakoff,
M. Johnson.

Dominant position in the theory of metaphor of
the 20th century was the theory of interactive mod-
els of metaphor, which interpreted metaphor as the
interaction of ideas.

According to A. Richards, an English phi-
losopher, literary critic, linguist, and founder
of the interactive approach to metaphors, the
action of metaphor is based on the following
principle, the metaphor distinguishes two ideas:
the first is characterized as "content", the sec-
ond — is a "shell". "Content" is an idea that is
meant, and "shell" is an idea that expresses this
content. Metaphor is the result of the coexist-
ence of "shell" and "content" and arises only as
a consequence of their interaction, and the main
subject of metaphor can be, depending on the
situation, both components. Contrary to the tra-
ditional view that metaphor is a kind of com-
parison and is based primarily on similarity,
A. Richards shows that similarity in metaphor is
not always present, and the meaning of metaphor
on the contrary is the result of special interaction
of different contexts.

The modern study of metaphor is based on the
hypothesis put forward by American researchers
D. Lakoff and M. Johnson, according to which
metaphor is considered as an understanding of
one phenomenon in terminology that is inherent in
another phenomenon and is one of the most impor-
tant ways to reproduce the linguistic picture of the
world. This understanding of metaphor is called
conceptual and is seen as a deep foundation that
forms a person's idea of reality [7].

Modern research on metaphor has described
its most important functions, including the func-
tion of creating similarities between two different
areas of objects, the function of providing a way to
understand a new little-studied area, and the func-
tion of forming a special interpersonal relationship
between speaker and listener.
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Research findings. Metaphor is a stylistic fig-
ure that is widely used in literature, this stylistic
device is based on the principle of identification of
two objects, the term "metaphor" means the trans-
fer of the quality of one object to another.

It is known that words can change their mean-
ings when they fall into an unusual context, thereby
causing a semantic shift.

Trails are called techniques for changing the
basic meaning of a word. Trope (from the Greek
"tropos") is the use of a word in a figurative sense
to characterize any phenomenon with the help of
secondary semantic nuances that are inherent in
this word and are already directly related to its
basic meaning. Different types of tropes arise on
the basis of the correlation of the direct and figura-
tive meaning of the word and are based on the simi-
larity of the compared phenomena, contrast or con-
tiguity. The means of verbal imagery include, first
of all, such tropes as metaphor, metonymy, epithet,
similes, personification, etc., as well as syntactic
and poetic figures (anaphora, epiphora, etc.). Meta-
phor is considered one of the most important tropes
and is so characteristic of the style of fiction. The
term itself is sometimes used as a synonym for the
imagery of language and words that are used not
literally but figuratively.

Itis worth noting that the metaphor is not equally
functionally active in different areas of communi-
cation and functional styles. The realm of its influ-
ence is fiction and journalism, it is less involved in
scientific speech, which is not surprising, because
scientists striving for maximum accuracy try to
use purely direct nominative meanings of words.
Despite this, many metaphors can be found in the
fields of scientific and special terminology (heart
valve, sun crown, black gold, metal fatigue).

Only in one sphere of written speech the means
of verbal creativity are not used at all — it is busi-
ness speech, which is characterized by accuracy,
absence of emotionality and formality in commu-
nication.

In stylistic theory, metaphor is distinguished
by structure and content, which in turn are divided
into several types. Thus, the structure of the met-
aphor can be simple, composite or complex. A
simple metaphor is expressed in one way, but not
necessarily in one word, it can be one-member or
two-member. A complex metaphor consists of sev-
eral words, used metaphorically, forming a single
image or several interconnected simple metaphors
that complement each other. Composite metaphors,
realized at the level of the text and can extend to
the whole text.

It is difficult to establish unequivocally when
humanity started exploring binary oppositions. At

38

least, in Europe, they were repeatedly addressed
in different periods: by ancient philosophers, by
medieval alchemists or by linguists, psychologists,
and ethnologists in the recent centuries.

On the one hand, the concept of opposition
was used in their research by many prominent
linguists like Jan Baudouin de Courtenay (1894),
who expressed the idea that the sum of oppositions
experienced by a specific unit plays a decisive role
in its identification, or Ferdinand de Saussure, who
believed that “language is characterized as a sys-
tem based entirely on the opposition of its concrete
units” [12, p. 107].

These ideas had a definite impact on the mem-
bers of the Prague Linguistic Circle. In particular,
the concept of opposition played a central role in
the phonological theory developed by N. Trubet-
skoy and R. Jacobson in the 1930s, where the con-
cept of a phoneme derived from the phonological
opposition. On the other hand, C.G. Jung wrote
about “certain well-defined themes and formal ele-
ments, which repeated themselves in identical or
analogous form with the most varied individuals”,
among which he distinguished “duality; the oppo-
sition of light and dark, upper and lower, right and
left; the union of opposites in a third” etc. [6, p. 34].
It greatly influenced Claude Lévi-Strauss, who
transferred binary oppositions into the sphere of
ethnology and applied them as a powerful tool for
identifying and interpreting the fundamental struc-
tures of human consciousness and culture.

Conversely, in the writings by Jacques Der-
rida (1977), the method of binary opposition was
subject to considerable criticism. The main aim of
Derrida’s deconstruction is to transform the tra-
ditional binary oppositions of Western discourse
and to disclose their asymmetry, changes in the
hierarchy of their members, and the transference
of a member in the opposition, often in the form
of a new and expanded definition. This was why
he introduced the complex concept of différance,
which, due to the changed spelling of the word dif-
férence, denotes not just a certain difference, but
what can be called the source of differences, the
process of their creation, differences between dif-
ferences, the game of differences [3].

Comparing poststructuralists’ views with those
of their predecessors, George Lakoff and Mark
Johnson note: where Frege sought absolute, time-
less universals of meaning, the poststructuralists
correctly perceived that conceptual systems have
changed in important ways over time and vary in
important ways across cultures. But they went to
the opposite extreme, assuming that any account of
meaning that was not timeless and universal had to
be arbitrary and ever subject to change [7].
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They found in Saussurean linguistics as popu-
larly portrayed a view of meaning that could fit that
account. This too was a view that ignored the role
of the embodiment of meaning. It also ignored the
possibility that metaphors might also be grounded
in the body and constrained by experience. Because
they rejected science as merely an arbitrary narra-
tive, they could not bring empirical studies of mind
and language to bear critically on a priori philo-
sophical assumptions” [7, p. 468].

It is Cognitive Linguistics, which starts “with
an empirically responsible philosophy” and con-
siders “the embodied and imaginative character of
mind” [7, p. 468] as well as explores the forms of
knowledge representation and cognitive mecha-
nisms via language, enables a new approach to the
study of binary oppositions.

The questions that this paper attempts to answer
is, first, about the connections among the opposi-
tion LIGHT-DARK with other oppositions in the
minds of representatives of certain lingo cultures,
and, second, about the interaction of cognitive
mechanisms of contradistinction and conceptual
metaphors, which creates the basis for the com-
plex metaphorical system that can be called oppo-
sitional.

The significance of the LIGHT-DARK opposi-
tion has been indicated by numerous researchers.
Robert Hertz, whose speciality was the sociology
of religion, wrote: “All the oppositions presented by
nature exhibit this fundamental dualism. Light and
dark, day and night, east and south in opposition to
west and north, represent in imagery and localize
in space the two contrary classes of supernatural
powers: on one side life shines forth and rises, on
the other it descends and is extinguished’[4].

Firstly, these oppositions within the system are
interconnected in the minds of the speakers, and
secondly, the corresponding responses testify that
these oppositions are relevant for contemporary
users of these languages and cultures. Primarily,
the correlative member of the binary opposition is
one of the most frequent responses.

Thus, the opposition LIGHT-DARK is related to
the following oppositions in speakers’ minds: DAY-
NIGHT; SUN-MOON; WHITE-BLACK, RED-
BLACK; SUMMER-WINTER, WARM-COLD,
FIRE-WATER; GROUND-WATER, HOME-FOR-
EST; LIFE-DEATH; HEAVEN-EARTH; HAPPI-
NESS-UNHAPPINESS, OLD-YOUNG and the
general axiological opposition GOOD-BAD.

Some of these connections are more stable and
regular, especially when they are fixed in meta-
phors and idioms, appear asymmetrically, but the
responses received convincingly show the exist-
ence of connections between certain oppositions
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in the consciousness of contemporary speakers of
the languages considered. The composition of the
identified binary oppositions that are topical but,
perhaps, unconscious among contemporary bear-
ers of various languages and cultures, may differ.
For example, in the mind of Ukrainian, Bulgar-
ian speakers, there are the preserved connections
between LIGHT and HOLY, on the one hand, and
DARK and SINFUL, on the other.

Meanwhile, since the 15th century, the sense of
“light” has been encoded in the word jasnyi adj,
which derives Proto-Slavonic *&snb(jp) “shining,
shiny; full of light, visible, cloudless; undark, sim-
ilar to white, transparent”, formed after the earlier
form *&skns that is connected with ProtoSlavonic
*&skrp “very bright, glaring, very shining”, origi-
nating from Proto-IndoEuropean *aisk — “bright,
shining” (EDUL 1982)

The obtained responses clearly reveal the inter-
action of the LIGHT-DARK opposition with the
conceptualization of visual perception and men-
tal activity, which leads to the emergence of com-
plex metaphors KNOWLEDGE IS SEEING and
KNOWLEDGE IS LIGHT, where the latter con-
cerns mental processes and means logical mind
and clear thoughts, education and civilization, etc.
Vice versa, IGNORANCE, UNCERTAINTY is
INVISIBILITY, BLINDNESS and also DARK-
NESS, where dark means ‘unknown’, ‘unclear’,
and also ‘uncultured’, ‘uneducated’, ‘illiterate’,
sometimes due to the distance from the centres of
education and culture.

Actually, this positive markedness for LIGHT
or negative markedness for DARKNESS (in con-
trast to occasional instances of evaluating these
concepts) creates the foundation for metaphorical
transferences. Light is associated with different
moral virtues, and darkness serves to express neg-
ative evaluation from the speakers of language and
culture. Ukr. svitlyi “light adj” — obraz “image”
vchynok : “act”, den’ u moyim zhytti “day in my
life”, myt’ “jiff”’, moment “moment”, namir “inten-
tion”, nastriy “mood”, pravda “truth”; Eng. light —
hearted, joy, pathway, peaceful, placid, truth; Ukr.
temnyi “dark adj” — vazhka lyudyna “heavy, dif-
ficult person”, lyudyna “person” , obraz “image”,
shlyakh “way”; Eng. dark — horse, subject; ages.

LIGHT and DARK, is a binary opposition that
forms a complex system of metaphoric transforma-
tions. Thereby binary oppositions form a productive
base for creating metaphors while maintaining the
same general tendency: the corresponding members
of binary oppositions can establish the relations of
symbolic substitution between each other.

The lexemes light and dark in the English lan-
guage represent their own name, which are generic,
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characterizing antonomic relations. Noteworthy,
by their own organization, they are opposed to
each other, which can be seen from their interpre-
tations in the dictionaries of the English language:

1) Light — the brightness that shines from the
sun, from fire, or from electrical equipment, allow-
ing you to see things [11];

2) Dark — with no light or not much light (lack
of light or inadequate amount of light) [48].

Obviously, they provide their own suggestion,
which, in the framework of the phraseology of the
English language, allows a person to express a
suitable representation.

The opposition "light-dark" is one of the most
frequent binaric positions, in which one of the
components is marked positively ("light"), the
other is the opposite.

First of all, the opposition of light and darkness
is metaphors, which have in their composition both
the following elements:

Light shining in the darkness — (book) light in
the darkness, shine once.

The opposition "light" and "dark" are also
expressed in terms of the time of the day. "Light"
is used to denote the light time of the day, morning,
and early hour. For example:

At first light — in the evening, at the first hour

You may stay and catch the ferry at first light
when it crosses but that is your decision (Crown in
darkness. Doherty,1999).

Metaphors in the English language with the
components "light" and "dark" oppose also light
and darkness in their direct meaning — the presence
or originality of the content.

The lexemes "light" and "dark" provide the
combination of easiness — the complexity of the
necessary.

A guiding light — a guiding star.

The word "light" is not used as a direct designa-
tion of a star, but as a phenomenon (more often, a
human), which will allow solving a difficult prob-
lem. For example:

He believes that all individuals should be con-
sidered to be good, worthwhile and honest until he
or she proves to the contrary. It is a sentiment that
still today remains his guiding light, and he would
add that.

Grope in the dark — wander, wander (like) in the
dark, act blindly, sure.

In this metaphor the lexeme "dark" is used to dis-
play a complex, silent situation, which is opposed
to the above-mentioned one. For example:

The water swirls around me like cool, thick
cream. Sometimes, but only very rarely do I touch
a piece of bliss when I grope in the dark. This is
it (Lucker and Tiffany Peel Out. Mildmay, 1993).
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The metaphors with "light" / "dark" can be used
in English and in distinctive terms, outside of the
binary approach. However, in this case, "light" cor-
responds to the positive features of the phenome-
non, "dark" — to the negative.

Let's take a look at some of the meanings of the
"light" component as a part of metaphors of the
English language:

LIGHT.

1. Light in a person's talent, skills, abilities.

Hide one's light under a bushel — bury your tal-
ent in the ground, hide your mind, your talent, be
unnecessarily small:

For far too long you've been hiding your light
under a bushel. It's time to get out there and let the
world see how good you are (Miracles Can Hap-
pen. Howard, 1992).

2. Light — permission, good for any action.

Green light — green street, allowed;

Give the green light — to give a green light, to
open the path, to provide freedom of action, to
untie the hands of someone:

Mueller's proposals appeared to be more in tune
with their own thoughts at that particular time. For
this reason he was given the green light to prepare
more detailed proposals for further consideration
(Man at the sharp end. Kilby, 1991).

3. The meaning of a euphemism.

Under euphemisms in modern linguistics are
understood "Emotionally neutral words or expres-
sions used in place of synonymous words or expres-
sions that make the speaker sound unapproachable,
crude, or creepy". For example:

Be/go/pass out like a light — lose consciousness;

Burn off like a candle in the wind. In this
expression "light" component is used for a more
mild indication of human illness.

A minute later he went out like a light. He did
not wake when the usual procession of night sis-
ters and men in white coats came in and out. They
were careful not to disturb him. The Senior Medi-
cal Officer murmured, 'Listening in to his chest can
wait. Sleep's the main thing. ' He had not woken
when [ returned from my meal at two. Gwenellen
and I changed places soundlessly. I took his pulse,
then sat back in the chair by his bed, my hands in
my lap (Hospital circles. Andrews, 1986).

4. Heediness, lightness.

This sense can be considered practically the
only negative meaning with the "light" component:

Make light of somebody / something — referring
to someone, either indiscriminately, easy-to-know,
do not take all the way out, watch the fingers, do
not need any, really, needlessly

Mary Gates had never been out in the com-
pany of a man since the death of his Father.
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He decided to make light of it (Yanto's summer.
Pickernell, 2015).

DARK

In contrast to the "light" component, the "dark"
component in the form of metaphors more often
denotes negative concepts and phenomena of per-
formance:

1. Dark — secret.

Beinthe dark (about) —to be unaware, unknown.

The Parish Council are very disturbed by the
decisions that would appear to have been made
about the sale and subsequent development of this
small area of open land and more especially by the
tactics used by the Land and Properties Sub- Com-
mittee and the apparent collusion with the Plan-
ning Department to keep the Parish Council, and
therefore the local people, in the dark about what
is going on (parish council letters).

2. Dark — trouble, gope.

Dark days — hard days, dark times.

That's when the public turned against me. But 1
was contracted. I couldn't stop. I had to keep going.
'Asked during those dark days whether she had ever
felt like quitting showbusiness she replied; ' [ would
have loved to, but I couldn't." (Kylie Minogue: the
superstar next door. Stone, 1990).

3. Dark — danger.

A leap in the dark — a leap into obscurity

Bunny had got himself invited to a party down in
Fulham at a house rented by four air hostesses who
worked for Cathay Pacific. I didn't know whether
that was good or not and even Bunny admitted it
was a leap in the dark at his experience had not
got above Sealink Duty Free Shop assistants in the
past (Just another angel. Ripley, 2008).

The meaning of metaphors with the "light"
or "dark" component can be changed to directly
opposite meaning added by the user. For example:

Cast / shed / throw / turn light on / upon some-
thing — pour light on something.

This metaphor differs in positive or neutral
color, as in the following context:

... you will find that your glass key will shed
light on your way if you hold it before you (Posses-
sion. Byatt& Byatt, 1993).

Cast / throw a lurid light on / upon something —
throw an evil, gloomy light on something.

Conclusions. The research made it possible
to demonstrate the importance of binary rela-
tions between LIGHT and DARK. Moreover,

the consciousness of contemporary speakers pre-
serves deep-rooted relations of the LIGHT-DARK
opposition with the corresponding parts of other
binary oppositions, namely DAY-NIGHT; SUN-
MOON; WHITE-BLACK, RED-BLACK; SUM-
MER-WINTER, HOME-FOREST; LIFE-DEATH;
HEAVEN-EARTH or EARTH-HELL; FIRE-WA-
TER; GROUND-WATER, HAPPINESS-UNHAP-
PINESS, OLD-YOUNG, SACRED - SINFUL/
PROFANE, etc., within the evaluative opposition
POSITIVE-NEGATIVE.

The most stable relations between the opposi-
tions are those motivated by human experience. On
the contrary, the processes occurring in languages
can lead to the changes in links between different
oppositions and to the decreasing of their signifi-
cance or even disappearance in the minds of con-
temporary speakers of certain languages such as it
is in the case of Eng. light where the link to HOLI-
NESS has been lost. Furthermore, this dichotomy
goes far beyond the described semiotic system.
The research responses confirm a tight connec-
tion of LIGHT and DARK with the human abil-
ity for visual perception in light or darkness. It is
also possible to trace the ways, in which LIGHT —
ABILITY to SEE — KNOWLEDGE / REASON-
ING, on the one hand, and DARK — INABILITY
TO SEE — ABSENCE OF KNOWLEDGE/ EDU-
CATION, on the other hand, are closely intercon-
nected and altogether generate an extended meta-
phorical complex in a systematic way despite its
partial asymmetry.

The findings of the present experimental study
indicate that interacting with the metaphorical
approach, binary opposition LIGHT-DARK cre-
ates complex mental images, which can be termed
‘oppositional metaphors’. It is not only the LIGHT-
DARK opposition that forms the basis for meta-
phorical transference: the other binary oppositions
are also productive for the formation of such meta-
phorical complexes. At the same time, the general
tendency remains the same: the positively marked
members of the related binary oppositions can
interact with each other in a metaphorical exchange
just like their negatively marked members. A fur-
ther step would therefore be to explore other cul-
turally significant oppositions and to consider the
peculiarities of their linguistic conceptualization as
a result of various cognitive mechanisms’ interac-
tion.
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HIJISAXHU ABIMHOI ONMO3UIINHOI PEAJIIBAIIII KOHIENTYAJBHUX
META®OP LIGHT/ DARK ¥ JIITEPATYPHOM TEKCTI

BoprHsak Aaina
guknaday Kkageopu aneniicvkoi mosu Ne 2
Hayionanvnoeo ynisepcumemy "Ooecoka mopcoka akademisn"
sy [ykoscvka, 5, Odeca, Ykpaina

Oueperna Oubra
Kanouoam inonoivHux Hayx,
doyenm kagedpu aneniticokoi mosu Ne 2
Hayionanvnoco ynisepcumemy "Ooecvka mopcvka akademis"
syn. [[ykoscvka, 5, Odeca, Yrpaina

Cmamms mae Ha memi 35Cy8amu no-nepuie 36 A3Ku ONO3UYIUHOT peanizayii KOHYenmyarbHUx MemagQopuiHux 3HaUeHb
LIGHT/ DARK 3 inwumu KOZHIMUGHUMU ONOZUYISMU ) C8I00OMOCMI NPEOCMABHUKIE NeBHUX JIHeB0KYIbMYD, I, NO-0pyee,
npo 83A€MO0II0 KOSHIMUGHUX MEXAHIZMI8 NPOmupivus, ma KOHYenmydaibHux memagop, sKi Cmeopioloms 0CHO8Y 0Jis
CKNIAOHOI Memapopuunoi cucmemu, Ky MONCHA HA3BATNU ONO3UYILIHOTO0. 3A80aHHAM 0AHO20 OOCTIONCEHHS € 6CTNAHOBUMU
ponb memadghopu y xy0ooicuiti aimepamypi ma npocmedxcumu ocooaugocmi suxopucmanus LIGHT/ DARK memadghop y
nimepamypromy mexcmi. Q6'exmom docnioxcenns € ocoonusocmi pynxyionysanns LIGHT/ DARK memadghop y xy0odicuiti
nimepamypi. Memooonoziunoio ma meopemuunoio 0CHO8010 0CAIOJCeHH s € pobomu maxux euenux, ax M. [oiconcon
ma Jic. Jlakogpgh, H. Kepon, K. @opcsine, M. Opmic, C. Kenren ma bazamo imwux. Haiicmitikiwi gioHocunu misic
ono3uyiamu — ye mi, Wo MOMUBOBAHI T0OCLKUM 0ocgioom. Hasnaxu, npoyecu, wo ioby8aromucs 8 MOBAX, MONUCYIb
NPpU3ECmL 00 3MIH Y 36 SIBKAX MIXHC PISHUMU ONOZUYISIMU A 00 3MEHUIEeHHSL IX 3HAYeHHsL 4l HAGIMb 3HUKHEHHSL Y C8I00MOCMI
CyuacHux Hociie negnux Mos. Pe3ynomamu ybo2o excnepumenmanbHo2o 00CIIONHCeHHs 6KA3YIOMb HA me, W0 83AEMO0iUlL
3 memagopuunum nioxooom, oinapua onozuyis LIGHT/ DARK cmeopioe ckaaoni menmanvHi oOpasu, sKi MOdCHA
Hazeamu «onozuyitinumu memagpopamuy. He auwe LIGHT/ DARK npomucmasienus € 0CHOB0I0 0151 MEmMapopuyHo2o
nepenecents. iHwi OIHapHi ONO3UYIT MAKoC NPOOYKMUGHI OJisl YIMBOPEHHS MAKUX Mema@opudnux KOMnIeKcis. Y mot sce
Yac 3aeanbha meHoeHyis 3aIUAEmbCs He3MIHHOIO: NO3UMUGHO NO3HAYEH] KOMNOHEHNU NO6'A3aHUX OIHAPHUX ONno3uUYill
MOACYMb B3AEMOOISMU 00UH 3 OOHUM 8 MemapopuyHoMy 0OMIHI, K i ix HecamueHo nosHaueni koncmimyenmu. Omoice,
nOOANbLULUM KPOKOM 0VIIO O 8UBUUIMU THULT KYIbIYPHO 3HAUYIWT ORO3UYIT A PO3IAHYMU 0COONUBOCTI IX NIHeBICIMUYHOT
KOHYenmyanizayii 6 pe3yivmami 63aemMooii pisHux KOSHIMUGHUX MEXAHIZMIE.

Knrouosi cnosa: 6inapna onosuyis, koenimusua, LIGHT/ DARK, nimepamypruii mexcm, memaghopa
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POETIC ANALYSIS OF SPEECH CHARACTERISTIC
OF MENTALY RETARDATED PERSONALITY

Bundza Olha Ihorivna
MA student of English Philology Department
Faculty of Foreign Languages
Lviv Franko National University
Str. Universytetska, 1, Lviv, Ukraine

The article deals with the investigation of characters’speech in a literary text as the main constructive com-
ponent of the image of the character. In modern literary studies, it has different vectors of analysis, but most often
speech characteristics of characters are presented as one of the aspects of image creation. In linguistics, the sub-
Ject of study is based on the material of oral speech and texts which represent general, typological and specific
features of communication, speech etiquette, or speech peculiarities of different social groups. In the process
of creation verbal representation of the image of a character occupies a significant place. Modern writers use
deliberate errors as a kind of language game that helps to draw the reader's attention to the author's intentions.
The purpose of the research is to study the main character s complex identity due to his mental retardation based
on the novel “Flowers for Algernon” by D. Keyes, focusing on lingual, moral and emotional components. The
realization of this aim requires the fulfilment of the following tasks. 1) to define the key features of the character's
speech in the novel “Flowers for Algernon” by D Keyes, 2) to single out dominant stylistic devices and expres-
sive means at different language levels — graphic, phonetic, lexical and syntactic, which reveals the main'’s char-
acter mental retardation. The object of our investigation is also to analyze through the prism of poetics numer-
ous grammar errors as means of language play. The novel understudy has a form of a diary report (first-person
narrative), and this made it possible to use psychological analysis of his inner world and the description of
his intellectual and emotional worlds. All of them are determined by graphon, the main stylistic device in the
novel. Special poetic analysis of speech characteristic of mental retarded personality becomes especially actual,

especially when eliciting the novel by Daniel Keyes “Flowers for Algernon”.
Key words: speech characteristics, mental retarded personality, poetic analysis.

Problem statement and its relevance. The
study of characters’ speech in a work of art as the
main constructive component of the image of the
character in its characteristic function has in mod-
ern philological science different vectors of anal-
ysis [4, 5]. Contemporary literary studies present
speech characteristics of characters as one of the
aspects of image creation in literary texts of differ-
ent genres [8; 9]. In linguistics, the subject of study
is based on the material of oral speech and texts
which present general, typological and specific
features of communication [2], the subtleties of
speech etiquette, the specifics of speech of differ-
ent social groups [4; 5; 7] and so on. Special poetic
analysis of speech characteristic of mental retarded
personality becomes especially actual when elicit-
ing the novel by Daniel Keys “Flowers for Alger-
non”. It’s interesting to mention that Daniel Keys
is an American prose writer, a scientist-philologist
and a bachelor of psychology. That’s why in the
analysed novel the author also touches on the prob-
lems of morality, ethics, and, even, the theologi-
cal aspects. Fantastic at first glance, the plot of the
novel, written in 1966, nowadays takes the form of
a socio-psychological drama, where there is a shift
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of interest from science towards moral and ethical
issues, which, given the latest scientific discover-
ies in the field of DNA and cloning, are becoming
increasingly more relevant.

It is worth mentioning that the novel “Flowers
for Algernon” is the most famous work by Daniel
Keyes. Nevertheless, it cannot be said that its fame
is widespread and the story is well known to the
whole world. This is the story of Charlie Gordon,
a patient with oligophrenia (mentally retarded),
whose intelligence as a result of a scientific experi-
ment was brought to a degree of genius, after which
he returned just as abruptly to the previous level. It
should be noted that the operation of the theme of
deviations of human ontogenesis in literature and
the existence of research on this phenomenon in
the field of psycholinguistics is a consequence of
the general democratization of all components of
living society. It is also an indicator of freedom of
humanitarian thought and the spiritual culture of a
society tolerant to the existence of alternative per-
sonal expression [6].

It is no doubt, that the author was familiar with
specialized literature dealing with mental devia-
tions and the social response to this problem. But
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it was mostly his personal experience that inspired
Keyes with the idea of his future book.

Purpose of the article and tasks. The pur-
pose of the research is to study the main charac-
ter’s identity in the novel “Flowers for Algernon”
by D Keyes focusing on its lingual, moral and
emotional components. The realization of the aim
requires the fulfilment of the following tasks: 1) to
define the key features of the character’s speech
in the novel “Flowers for Algernon” by D Keyes;
2) to single out dominant stylistic devices and
expressive means at different language lev-
els — graphic, phonetic, lexical and syntactic, which
reveals the main’s character mental retardation.

Analysis of the latest investigations and publi-
cations. In the works of Ukrainian researchers such
as [. Bilodid, S. Bibyk, S. Yermolenko, G. Suta lan-
guage portrait is considered in the context of the
study of language personality, combining physical,
psychological and social human traits. It is defined
as a set of pictorial and expressive means distin-
guishing one character from others. Human lan-
guage activity is understood as a definite manner
of speech, used vocabulary, intonation, rhetorical
tricks, and gestures, which together create a cer-
tain image of this person in the environment. This
image often is denoted by the term “language pass-
port of the individual” [7, p. 41-43]. Close to this
concept is the definition of linguistic personality,
which, following Yu. Karaulov, we understand as
“a set of abilities and characteristics of a person,
who determine the creation and perception of lin-
guistic works (texts), which differ in the degree
of structural and linguistic complexity, depth and
accuracy reflection of reality, a certain target orien-
tation” [2, p. 58]. In the language model personal-
ity, this researcher distinguishes three levels: ver-
bal-semantic, linguo cognitive and motivational.
The verbal-semantic level is zero, and the intel-
lectual characteristics of the linguistic personality
come to the fore, which is relevant in the context
of our intelligence. Attention is paid to the ability
to properly use verbal means, respectively to the
norms of social differentiation [5] and variability.

This phenomenon is closely connected with the
notion of language deviations, or in other words
language anomalies. N. Arutyunova outlined the
problem of anomalies in a language in its entirety:
“to mark the sequence of deviations from the norm,
which originates in the sphere the perception of the
world that supplies data for communication passes
through the realm of communication is postponed
in lexical, word-forming and syntactic semantics
and ends in verbal creativity” [1, p. 8].

In the process of creating a verbal and artistic
image of a character, a significant place for modern
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writers is given to artificial, deliberate errors as a
kind of language game that helps to draw the read-
er's attention to the expression of the author's inten-
tions and to which it is given considerable attention
in modern linguistic research [2]. The object of our
investigation is also the grammar of errors, but not
as a means of language play, but as a basic creation
of an artistic image due to the peculiarities of the
character's speech. In this case, the errors become
significant for the recipient (reader, translator)
information capacity [5]. It is worth mentioning
that the main causes of the emergence of linguis-
tic and communicative deviations are ignorance of
the codified norms of literary language, due to the
level of the intellectual development of man.

To help the recipient correctly interpret the
meaning of language units in the studied novel,
we describe the extra lingual situational context of
the events depicted in this literary work. The novel
understudy has a form of a diary-report (first-per-
son narrative), and this made it possible for the
author used for psychological analysis of the inner
world of the character and the description of his
intellectual and emotional worlds of the inner
speech of the character, which are determined by
the leading stylistic means and devices.

Results and discussion. The main plotline of
the novel can be presented as follows: the main
character, Charlie Gordon, has an IQ of 68. He
works as a cleaner in a bakery and attends a night
school for mentally retarded adults and tries his
best to learn how to read and write. His teacher, a
young woman, thinks that he is highly motivated
and recommends him to the survey institute for an
experiment. Two scientists from that institute are
working to increase the intellect of a white mouse,
Algernon.

Although the author uses the fantastic element
of the experiment, to give momentum to the story,
he does not emphasize it. In the first instance,
Keyes deals with the substantial problems of the
real world. At the same time, without it, the whole
plot of the book would not have been possible. At
first, the main character even envies the mouse
because it is smarter than him and so decides to
go through with the experiment: “... I hate that
mouse. He always beets me... I never knew before
that I was dumber than a mouse... Maybe some-
day 11l beat Algernon” (2, p. 13).

After the operation, Charlie’s intellect starts
to grow rapidly. Step by step, he remembers his
childhood and adolescence. He was stigmatized
by his mother, sister and by his classmates. His
mother beat him for not being “normal”. His sister
used this situation and blamed Charlie for her own
mistakes in front of their parents. His classmates
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used his naivety to use him as the “fall guy”. He
also understands that his colleagues at work were
laughing at him and used him as he did not under-
stand what was happening [10].

To my deep consideration, Keyes on purpose
makes stylistic, grammatical and punctuation
errors in the text of Charlie Gordon's diary to show
the underdevelopment of the character, which is
expressed through a special selection of language
tools: “Gimpy hollered at me because | droppd a
tray full of rolles I was carrying over to the oven.
They got derty and he had to wipe them off before
he put them in to bake. Gimpy hollers at me all the
time when I do something rong, but he reely likes
me because hes my firend. Boy if 1 get smart wont
he be serprised’ (2, p. 8).

Gradually his intellect grows and Charlie learns
not only how to read, he learns many foreign lan-
guages; he reads scientific articles in Hindi, Japa-
nese, Chinese and Russian. He studies other disci-
plines as well: physics, biology, chemistry, history.
He finds himself in love with his former teacher
and tries to start a relationship with her. He is not
very successful though, as she thinks that he has
become arrogant. She is partly right, as Charlie’s
character develops together with his intellect. He
reaches his peak — IQ 200, so he becomes signifi-
cantly cleverer, than his “creators” who maintained
the operation [10].

Such great smartness is another aspect that dif-
fers the novel “Flowers for Algernon” from other
works on the theme of mental retardation. Keyes
explored the opposite side of mental retardation —
an abnormally high 1Q. The character conflicts with
society and, at the same time, he is in opposition
with the emotional side of himself.

Approximately at the same moment that he
reaches the highest peak of his IQ Charlie discov-
ers that regression is inevitable. The novel “Flow-
ers for Algernon” is written in the form of the
main character’s reports to the institute. Charlie
also carefully records his regression in the diary:
“I’m forgetting things 1 learned recently. It seems
to be following the classic pattern, the last things
learned are first things forgotten. <...> Reread
my paper on the Algernon-Gordon Effect and even
though I know I wrote it, I keep feeling it was
written by someone else. Most of it I don’t even
understand” ( 2, p. 206).

That is the climax of the story: over time his 1Q
is going to become the same or even lower than it
was before the operation. Charlie leaves the insti-
tute and tries to lead an independent life in a rented
flat. He takes Algernon with him. At the same time,
he continues his research, looking for a way how
to stop his regression. Not finding the answer, he
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contacts his family which left him long ago. He
spends his last months before the regression com-
pletes with his former teacher, Alice. At the very
end of the book, he leaves the city, heading to the
asylum and hopes that someone will put flowers on
Algernon’s grave [10].

Returning to the poetic analysis of speech char-
acteristics of the main character it is necessary
to mention that the ontogenesis of the character's
speech becomes decisive for the transmission of
the process of increasing the level of his 1Q and,
accordingly, the socialization of his personality.
The only desire of the main character of the novel
is to become smart, like his friends-bakers, to read
smartbooks and to understand what people are say-
ing: “I coud go back to show the guys at the bakery
how smart [ am and talk with them about things and
maybe even get to be an assistin baker” (2, p. 13).

Keyes tries to imitate not only a mentally disor-
dered person’s way of thinking but his speech char-
acteristics as well, using graphon which became the
dominant stylistic means in this novel. By the way,
graphon we understand as an intentional violation of
the graphical shape of a word (or word combination)
used to reflect its pronunciation [4, 23]. The author
uses a variety of different kinds of graphons to make
Charlie’s writing look more authentic. The first extract
is taken from the first report of the main character.
At this point in time, Charlie’s 1Q is 68: “Dr Strauss
says | shoud rite down what I think and remem-
bir and evrey thing that happins to me from now on. I
dont no why but he says its importint so they will see
if they can use me. I hope they use me becaus Miss
Kinnian says mabye they can make me smart. [ want
to be smart. I am 32 yeres old and next munth is
my brithday. 1 tolld dr Strauss and perfesser Nemur
I cant rite good but he says it dont matter he says
I shud rite just like I talk and like I rite compush-
ishens in Miss Kinnians class at the beekmin coll-
idge center for retarted adults where I go to lern 3 times
a week on my time off” (1, 1).

It can be seen clearly that Charlie has diffi-
culties with spelling which is expressed by vari-
ous graphons [5, 24]. His orthography is phone-
mic, which means that the graphemes correspond
to the phonemes of the language. For example, in
the words “shoud” and “rite” the silent consonants
are missing. In the first instance, it is silent /I/, in
the second one it is silent /w/. In the word “becaus”
silent vowel /e/ is missing. There are not many
morphological errors in the extract, as this type
of error implies the wrong structure of the word.
Among them can be mentioned “tolld”, as the past
tense is formed with a mistake.

In general, it can be said that at that point Char-
lie is in command only of the Present Simple tense.
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He uses it a bit awkwardly but almost without
mistakes, except for the phrase “it dont matter”.
Another example shows such syntactic mistake as
a double negation: “I told them I dont want to race
with Algernon no more.” (2, p. 16). The second
extract is taken from the 7th report. It was written
18 days after Charlie’s operation: “I didnt know I
was thinking and remembering. Maybe that means
something is happining to me. | dont feel different
but Im so exited I cant sleep” (1, p. 23). As we can
see from this textual fragment the character still
has difficulties with spelling. The punctuation is
lacking and the sentences are still short and unex-
tended. Nevertheless, he begins to use other tenses,
such as the present and the past continuous which
was not customary for him before the operation.

The next extract is taken from the 9th report
when Charlie is not a genius yet, but his 1Q is
close to the IQ of an average person of his age:
“Prof. Nemur gave me some more tapes to play
while I sleep. I still don't know how the conscious
and unconscious mind works, but Dr Strauss says
not to worry yet” (1, p. 34). The above paragraph
proves that after Charlie's surgery, there are signifi-
cant changes already with his ability to read a page
in seconds and operate with complex terms, and in
general with his emotional development as a per-
son: “I have often reread my early progress reports
and seen the illiteracy, the childish naivete, the
mind of low intelligence peering from a dark room,
through the keyhole, at the dazzling light outside”
(2,p. 139). As you can see above, there are no more
spelling mistakes. Sentences are longer, the second
one in the extract above is a compound sentence.
Also, Charlie begins to use punctuation properly.

It is logical that along with the decreasing of
Charlie’s 1Q his style of writing becomes primi-
tive again. If we project the level of the intellectual
development of Charlie on the position of transac-
tional analysis of the American psychologist Eric
Bern [3], then before the experiment, the character
is in the guise of “Child” (one of three guises sta-
tus-role interaction of people, along with “Adult”
and “Father”). The child, according to E. Bern, is
a source of mental energy of the individual — our
desires, inclinations, feelings (cheerfulness, curi-
osity, looseness, insecurity, trust, insecurity, joy,
curiosity, fears, etc).

After the operation, Charlie appears in the
guise of “Adult” — the bearer of a rational princi-
ple, responsible for unbiased analysis of any vital
information. As a result, the choice changes the
author of the text of the speech strategy — speech
reactions this ego-state carries with it appeals to
common sense). Thus, in the text of the novel
under study, the author first chooses for narration
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in the diary of Charlie Gordon description and its
characteristic lexical and syntactic devices, which
after changes the character is replaced in the texts
of his reports by a reflection that corresponds to the
form abstract thinking. The dominant type of logi-
cal-syntactic relations, in this case, are causal rela-
tionships, which are not always presented explic-
itly and require additional decoding [5].

So, most often in speech characteristics of
Charlie Gordon, until he reached a high level of
mental development, there are markers of speech
deviations at the phonographic level. Indicative of
the use, in particular, of the graphone as a defining
stylistic device is the text of the first report in Char-
lie's diary: “Progris report 1 martch 3. Dr Strauss
says I shoud rite down what I think and remem-
bir and evrey thing that happins to me from now
on. | dont no why but he says its importint so they
will see if they can use me” (2, p. 1).

Unfamiliar with the correct spelling of words,
Charlie mostly uses the phonetic principle to create
his entries in the diary, therefore, in particular, the
author omits the so-called dumb letters in writing
words, and in cases where two letters convey one
sound, uses one. For example, we meet in his texts
writing: shud (correctly should); rite (write); faled
(failed); pockit (pocket); happind (happened); acheve
(archives); intellect (intellect); operation (operation);
nuthing (nothing); pepul (pupil); dint (didn’t); becaus
(because); laffed (laughed); practice (practice); lerned
(learned); memory (memory); bandages; recom-
mended (recommended); perminint (permanent) [5].

Another graphic technique observed here is:
previously unknown long, difficult to write words
Charlie presents specially: “He said Harold thats
Prof Nemurs frist name I know Charlie is not what
you had in mind as the frist of your new breed of
intelek ** (coudnt get the word) superman. But
most people of his low ment ** are host ** and
uncoop ** they are usally dull and apathet ** and
hard to reach” ( 2, p. 7). Later, Charlie reflects
on the pages of the diary: "Miss Kinnian teeches
me how to spel better. <...> I have lots of truble
with through that you say threw and enough and
tough that you dont say enew and tew. You got to
say enuff and tuff. Thats how I use to rite it before
I started to get smart ». And then: “Everybody on
the floor came around and they were laff laughing
and Frank Reilly said yes Charlie you have been
here long enuff enough” (2, p. 24).

Considering lexical stylistic devices and phra-
seological units used in the character's speech,
we find the predominance of colloquial, infor-
mal, style and vernacular: “Boy woud they'be ser-
prised to see me smart...” (2, p. 9); “Fancy things
I bet” (2, p. 12).
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Soon after Charlie’s IQ reaches its peak: in June (2, p. 148). The last example shows the manifes-
he writes in his 11th report the following: “The  tation of the author's philological education and
same thing happened when I tried to discuss Chau-  his views on the urgent problems of linguistics,
cer with an American literature specialist, ques-  namely, some peculiarities of language changes.
tioned an Orientalist about the Trobriand Islanders, He uses not only longer sentences, but longer
and tried to focus on the problems of automation = words and special terms as well to express his
caused unemployment with a social psychologist  thoughts. There are simple, compound and com-
who specialized in public opinion polls on adoles-  plex sentences in his reports. No more morpho-
cent behavior” (1, p. 69). logical or syntactic mistakes can be found in the

“I was able to finish my linguistic analysis of  extract. Also, there are no spelling errors in his
Urdu verb forms and send the paper to the Interna-  text. Charlie even begins to use slang and argotic
tional Linguistics Bulletin. It will send the linguists ~ expressions: “God damn him. He didn't know what
back to India with their tape recorders, because  he was talking about.” (1, p. 113).
it undermines the critical superstructure of their Conclusion. 1t is proved that stylistic devices
methodology. I can’t help but admire the struc- used to describe the way of thinking of a retarded
tural linguists who have carved out for themselves  person and his speech characteristics can be traced
a linguistic discipline based on the deterioration  at all language levels: phonetic, graphic, lexical
of written communication. Another case of men and syntactical. It is an unusual experience for the
devoting their lives to studying more and more  reader to get acquainted with the inner thoughts of
about less and less — filling volumes and librar-  the person with a quite low or high 1Q. It is defined
ies with the subtle linguistic analysis of the grunt.  that graphon is the key stylistic device used to
Nothing wrong with that, but it should not be used  describe the main features of the character’s speech
as an excuse to destroy the stability of language”  in the novel “Flowers for Algernon” by D Keyes.
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HNOETUYHUI AHAJI3 MOBJIEHEBUX XAPAKTEPUCTUK OCOBHA
3 MEHTAJIBHUMH IMOPYHIEHHAMMN

Bynnaza Oavbra IropiBaa
Mazicmpanmia kageopu auneniticbkoi ¢inonoeii,
Gaxyrememy iHO3eMHUX MO8
JIvgiscvko2o Hayionanvro2o yHigepcumemy imeni leana @panka
eyn. Yuisepcumemcora 1, Jlvgis, Ykpaina

Cmammio npucesueno 0ociodHceH 10 MOBU NEPCOHAICA Y XYOOI CHbOMY MBOPI SIK OCHOBHOI KOHCMPYKMUBHOI CKI1A0080T
00paszy nepconadica Kpizb NPU3My JiH280N0EmMuUKU. Y cyuacHii Qinonociunin Hayyi npedcmasiero pizii 6eKmopu aHauizy
MOBTIEHHEBUX XAPAKMEPUCTNUK NEPCOHANCI8. Y NiHegicmuyi npeoMemom 00CTiONCeH sl € YCHe MOBNEHHS Md MEeKCMU, o
8I000pANCAIOMb 302aNbHI, MUNOLOLIYHI YU cneyuqhiuHi 0coOnU80Cmi CHINKYBAHHSA, MOHKOWI MOBIEHHEBO2O emUKemy),
Cneyuqpixy Moenen s PI3HUX COYianvHux epyn. Y npoyeci cmeopents cl08ecHO-Xy004CHb020 00pa3y NePcoHadCca 3HauHe
micye 07151 CyHacHUX NUCbMEHHUKIB 8I0800UMbCSL UMY YHUM, HAGMUCHUM NOMUTKAM K PI3HOBUOY MOBHOI 2pUl, W0 donomazae
npUSepHymu y8azy 4umava 00 GUPANHCEHHS ABMOPCLKUX HAMIpI8. Mema 00cniOdcenHs - GUYUmMU CKIAOHY 0COOUCTICIIb
2071081020 2eposi yepe3 1020 MeHmanvHi nopywlenns ua mamepiani pomany /. Kiza «Keimu ona Endocepnonay,
30CepeOUBUUCh HA 1020 MOBHIU, MOPAIbHINL ma eMoyitinil ckaadosux. Peanizayis memu eumaeae 6UKOHAHHS MAKUX
3a80amsb: 1) euznauumu ocHOBHI pucu Mosnents nepconaca ¢ pomani /1. Ketica « Keimu 0ns Enoscepronay, 2) euoinumu
OOMIHYIOUT CIMURICTIUYHT NPUIOMU A 3ACO0U HA PISHUX MOGHUX DIGHAX - 2papiuHOMY, YOHEMUUHOMY, TeKCUYHOMY Md
CUHMAKCUYHOMY, WO BUABTAE PO3YMOBY 8iOCMANichb nepconaicd. Y pobomi dogedeno, wo 0ocriodNcysanuti poman mae
ghopmy wooennuxa (po3nogiov i nepuioi 0coou), a NPOGIOHUM CIMUTICIMUYHUX 3ACOO0M BIOMBOPEHHS MOBU NEPCOHAIICA 3
PO3YMOBUMU GIOXUTIEHHAMU € PI3HO20 POOY epaghoru. Badiciusum maxosc 68aicacmo UKOPUCMAKHSL Ol HCUXONOIYHO2O
AHAni3y 6HYMPIUHBO20 CEIMY NePCOHAdICA, ONUC U020 [HMEIeKMYalbHO20 Ma eMOYiliHo20 CMAnie, SKI GUIHAUAIOMbC
NPOGIOHUMU CIUTICIUYHUMY 3acobamu ma nputomamy i epagorom y momy yucii. CneyianvHuil noemuyHull aHanis
MOBIIEHHST NePCOHACA, XapaKmepHuil Oisi poO3yMO80 8iOCMAN0l 0COOUCMOCT, CMAE 0COONUBO AKMYAIbHUM, NIO Yac
inmepnpemayii pomany /aniens Kiza «Keimu ons Endoicepronay.

Kntouogi cnosa:noemuunuii ananis, po3ymoso 6iocmana ocooucmicms 2pagon.
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The article is devoted to the investigation of allusion phenomenon in the linguocultural and translation stud-

ies paradigm. This article is aimed at establishing the key ways of allusion s translation which are inextricably
linked to its semantic and structurally functional features and cultural component. The theoretical framework
for this article was provided on the basis of the analysis of the wide range of scientific papers written by both
national and foreign researchers. As far as the illustrative material is concerned, the examples were taken from
a great diversity of English newspapers and magazines. Allusion is considered to be one of the most complex
phenomena in the modern linguistics. Despite the enormous variety of investigations aiming to provide the
explanation for the allusion’s controversial nature, it still remains poorly investigated with lots of issues open
to discussion and further investigation. Nowadays allusion belongs to the most widely used devices in media
texts, mainly due to its aim of exerting influence and imposing the necessary opinion on the reader. However, this
extensive use of the stylistic device of allusion has given rise to the vast array of issues which are connected with
its research and, consequently, provided a great impact for further investigations. Therefore, it is of the utmost
importance to research allusion from the standpoint of both linguocultural and translation aspects taking into
account its semantic and structurally functional features as well as the peculiarities of allusion s functioning in
modern English media materials with the purpose of determining the most suitable methods of its translation

into the Ukrainian language.

Key words: allusive unit, media text, linguoculturology, semantic and structurally functional features, allu-

sion S functioning, translation transformations.

Problem statement and its relevance. The mul-
tidimensional nature of the allusion has not only
made it one of the most widely used stylistic devices
in modern English media materials, but it has also
drawn extensive attention from scientists. Being a
complex construct, which encompasses semantic,
pragmatic and stylistic sides, allusion is being stud-
ied in diverse elective templates. With the study of
allusion phenomenon the following disciplines are
concerned: literary studies, stylistics, the theory of
international communication, the theory of refer-
ence, communicative linguistics. However, allu-
sion poses the biggest problem for linguocultural
and translation studies since the issue of effective
allusion translation into Ukrainian has always been
acute. The key intractability lies in the fact that in

50

the majority of cases it is too difficult to find the suit-
able equivalent, which will save the same effect as
the original text. An allusion is indissolubly linked
to the cultural component that is real historic events,
personalities, literary works and so on, however, the
reader does not always have the necessary amount
of background knowledge to decipher the mean-
ing of the allusion. That means that the problem of
allusion translation becomes even more difficult.
This explains the relevance of the investigation of
the allusion phenomenon, in particular the issues of
its translation since allusion remains insufficiently
investigated, especially in the linguocultural and
translation studies paradigm.

Analysis of the latest investigations and pub-
lications. Allusion phenomenon, the approaches
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to its study, criteria of allusion typology, its basic
functions in different texts, peculiarities of allu-
sion functioning in media texts as well as its lin-
guocultural component have been the object of the
research in the works of many scientists. Among
them, we can distinguish the following works by
S. R. Avramenko, O. O. Zabolotska, V. A. Maslova,
O. O. Selivanova, M. Bell, U. Broich, and others.
Many researchers have been engaged in study-
ing the problem of allusion translation into the
Ukrainian language. To those researchers belong
K. V. Biletska, L. D. Burkovska, E. Shehloh,
F. Beier and many other well-known scientists
who made a significant contribution to the field
of linguistics.

Purpose of the article and tasks. The purpose of
the article is a linguistic investigation of semantic
and structurally features of allusions and their func-
tioning in media texts through the prism of lingu-
ocultural and translation aspects. The achievement
of the purpose requires the execution of the follow-
ing tasks: providing a rationale for the theoretical
framework of the notion of allusion; establishing
allusion functioning in media texts; investigat-
ing semantic and structurally features of allusion;
researching allusion as a carrier of linguocultural
information; determining key methods of allusion
translation from English into Ukrainian.

Results and discussion. One of the characteris-
tic features of modern publicistic style is the use
of allusion — a special multidimensional stylis-
tic device. Such a rapid spread of this device has
turned massive attention of scientists to this phe-
nomenon and its functioning in media materials.
An allusion is a multi-faceted phenomenon and,
therefore, it can be investigated from the stand-
point of different approaches which may have
translational, linguistic or linguocultural direc-
tions. As a rule, allusion is considered to be a lan-
guage peculiarity, which refers to the historic or
literary fact, but the notion of allusion is broader
than the convoluted reference to a particular event
[1, 4-5]. The term “allusion” dates back to the
XVI century. However, such studies were not pop-
ular at that time. Active investigations started in
the XX century and entailed debates regarding the
most accurate definition of the notion of allusion.

Scientists offer different definitions of the allu-
sion notion. Usually, it is defined as a stylistic
device, which comprises analogy or distinctive hint
of any literary, historical, mythological or politi-
cal fact that has engrained in the particular culture.
However, most often allusion is defined through the
prism of intertextuality as a type of intertext. Inter-
textuality is a text-discursive category, the realiza-
tion of which occurs through the interaction of the
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text with semiotic universum. Thus, N. O. Fateieva
defines allusion drawing on the notions of pretext
and predication, which are the features of intertex-
tuality. Predication is a combination of the implicit
connotations in the text and the expression of the
speaker’s attitude to the reality that is to the text
[6, 41-43]. Pretext similar to the recipient text is a
level, inside of which other context levels exist and
the realization of the allusive unit can occur in both
micro-context and macro-context. Hence the pred-
ication occurs — the combination of connotations:
the connotation, which is enshrined in allusion’s
semantics, realizes in the context and combines
with the connotations of other texts. Therefore,
from the standpoint of intertextuality allusion — is
a device, which enters the dialogic relations with
texts (i.e. intertextual connections and connections
with pretext and other texts).

Such a big amount of definitions of the notion of
allusion can be explained by the great diversity of
approaches to its study. The leading approaches are
literary, cognitive, cognitively discursive, linguo-
stylistic, semantic, pragmatic and linguocultural
[5, 24-30]. Literary approach views allusion as a
distinctive peculiarity of the writer’s style. There-
fore, the research of allusion is restricted by the
study of literary tradition. The introduction of cog-
nitive science to linguistic investigations has given
rise to the advent of the cognitive approach to allu-
sion’s research. Within the cognitive approach,
allusion is investigated by correlating the language
form and mental functions. Quite popular nowa-
days is the cognitively discursive approach that
was built upon the theory of conceptual integration
and mental spaces. This approach studies allusion
as an element, which realizes within the bounds of
discourse and it cannot exist beyond its limits. The
linguostylistic approach is closely connected with
the investigation of allusion’s linguistic and stylis-
tic nature. Within the framework of this approach,
allusion is interpreted as a deliberate use of words
that refer to famous cultural facts. An allusion is
viewed as a category of vertical context, method of
text analysis, identification of the historically phil-
ological level of the reader’s background knowl-
edge. Within semantic and pragmatic approaches
allusion is investigated as a special type of ref-
erence to the speech act. In these investigations,
allusion is studied as a sign, an indication of the
referent. Thus, according to C. Perri “allusions are
divided into text elements and processes of their
activation. The allusive unit has static and dynamic
nature” [7, 118-120].

An allusion is of great value in the linguo-
cultural studies paradigm for the researchers
since the allusive unit is the essential source of
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information about the culture and mentality of the
representatives of another linguocultural commu-
nity. Allusion always encompasses information
about important events and personalities of the past
and present, which are culturally significant for the
particular community [3, 75]. Therefore, the allu-
sive unit is a unique chest of certain ethnolinguis-
tic communities. This can explain the importance
of this approach as allusion transforms the culture
into an integral part of the new text. Thus, allu-
sion always reflects the so-called cultural compo-
nent, which can be investigated from two perspec-
tives: meaningful: it comprises three components
(sender’s culture and ideological competence that
is author’s value orientation which regulates the
choice of precedent texts and the method of their
transformation in allusive units; his professional
excellence — author’s language competence and his
ability to act as a culture translator i.e. the ability
to render precedent texts which reflect the cultural
life; culture image of mass readership); functional:
this perspective encompasses the following mech-
anisms: for sender’s part — the application of his
culture and professional excellence to create allu-
sion; for receiver’s part — the execution of the pro-
cess of perceiving allusion and analyzing its mean-
ing [3, 76-77]. Within the media, the text author
encodes the information about events in the world
in the form of allusion and the reader perceives and
decodes allusive units.

Depending on the degree of explication allu-
sive units can be of two types: explicit and
implicit. Explicit allusions are available on the
text’s surface [5, 52]. Allusive units of this type are
well-known and, therefore, obvious: The magazine
has a Herculean task: winning for the people of
the world one of the most basic of human rights,
the freedom of expression. In this example allusion
refers to the famous myth about Hercules and, thus,
the process of allusion’s decoding doesn’t require
additional elements. Implicit allusions are con-
verted and they’re difficult to decode as the reader
should possess solid background knowledge [5,
54]: Health activists have launched a flash mob
with the symbolic name “Quitters”. In this case,
additional elements are needed to interpret the
allusion’s meaning. Thanks to the lexemes health,
symbolic name and quitters, it becomes clear that
the author has referred to Stephen King’s short
story “Quitters, Inc.”.

However, the above-mentioned factors that are
cultural components and allusion’s degree of expli-
cation are not enough to achieve adequate trans-
lation. These features are closely connected with
allusion’s semantic and structurally functional fea-
tures that also play a leading role in the process
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of the translation of allusive units. Semantic and
structurally functional features of allusion depend
on the special components which are present in
the structure of any allusive unit: precedents and
expresemes.

According to their semantic features allusions
can be of the following types [4, 144-148]:

- homonymic: Ready to shine? The ball’s in
your door! Such allusions have in their structure
elements which create formal oppositions with the
components of the precedent text;

- synonymic: But you know the old saying
“Better safe than sorrowful”. Their antimarkers are
in semantic oppositions with the precedents;

- antonymic: That’s just one more example
that in some cases adversity and loss make a man
silly. Transformants of these allusions are anto-
nyms with the denotations of the second order;

- hyper-hyponymic: Fruit a day keeps a doc-
tor away: fruits with the highest vitamins con-
tent. Their transformants are either hyponyms or
hyperonyms with precedents;

- extending: Kind Wizards of Tulsa place: how
two best friends managed to fulfil the dreams of
children from poor backgrounds. In this case,
transformants introduce to allusion’s structure
additional components;

- restrictive: Body language and its secrets.
What does a Cheshire smile can indicate? Anti-
markers cross out of allusion’s structure certain
elements;

- inversive: Be slow in changing but slower in
choosing: the importance of careful decision mak-
ing. The transformants of such allusions are inver-
sions.

Based on their structurally functional fea-
tures the following types of allusions can be dis-
tinguished [6, 124-127]:

- detailing: All (even the hardest ones) roads
lead to... Walmart! Why it is important to stop Wal-
mart's store dominance? Such allusions introduce
specific details to the content of the source text;

- metaphoric: Gone with elections: what hap-
pened to the money designated for the election
campaign? Allusions of this type give the figura-
tive meaning to the text;

- innovative: It doesn’t look like our team is
going to win this match but, anyway, run, Pitts-
burgh Steelers, run but don’t stumble! These allu-
sions substantially differ from the precedent text
and add new elements that are absent in the orig-
inal.

Cultural component, semantic and structurally
functional features, allusion’s degree of explica-
tion as well as the preservation of allusion’s func-
tion in media text are important elements that need
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to be taken into account while translating the allu-
sive unit into the Ukrainian language. Many inves-
tigations of both national and foreign researchers
have been dedicated to this issue, however, the
problem of the adequate and equivalent allusion
translation belongs to one of the most acute prob-
lems in the linguistic circles [2, 42-46]. Let’s look
at a few examples of how allusive unit is translated
into Ukrainian:

1) Who’s the fairest of them all? New Miss
World is already known. — Xmo na ceimi ecix
Muniwiui, ecix pym’amiwiuin u oinimui? Im’s
HOoBOT «Mic Bcecit» Bke Bigome. In this exam-
ple restrictive and metaphoric allusion is translated
with the help of addition transformation;

2) Shameful people of the round table. After the
government meeting, some inefficient reforms will
wait for us. — I'anv6uwa kpyznozo cmony. Ilicns
3aciJlaHHs Ypsay Ha Hac YeKae psiji Hee(DeKTUBHUX
pedop. Here we see that innovative and extend-
ing allusion has been translated through functional
equivalent and emphatization.

3) The Lord of the Rings and Jewels: Tiffany &
Co. has become the most popular jewelry brand in
the world. — Bonooapka nepcnie ma kouwimosnux
npukpac: roenipHa kommanis «Tiffany & Co.»
cTajla HAWMOMyJSPHIIMM OpeHIOM TpPHKpac y
ciTi. In this case detailing and extending allusion
is translated with the help of concretization.

4) You can’t expect honesty from politics. It’s
a complex game where Br’er Rabbit’s style pays
off. — He BapTo O4iKyBaTH 4€CHOCTI BiJ] MOJITUKH.
e cknaana Ta 3amryTaHa rpa, 1€ Xumpocnjiemeni
Oii IpUHOCATH CBOI pesynbraTu. According to its
semantic and structurally functional features, this
allusion is extending and metaphoric. Moreover,
Br’er Rabbit has turned into the symbol of craft-
iness for English-speaking culture, therefore, the
most suitable transformation is modulation.

5) Why isn’t our government able to solve at
least the most pressing issues? After all, they’re
not as intricate as Minotaur’s Labyrinth? — Yomy
Hall ypsia HE B 3MO31 BUPIIIKUTH X0ua O HAaHOUIbIIT
HarajpHi1 Ipobiemu? 3penToro, BOHU He HACTUIbKI
xurpomyapi gk Jladipunm Minomaspa. Extend-
ing and detailing allusion is translated into Ukrain-
ian through transformations of calque and tran-
scription.

6) Maybe we need another Uncle Sam to
revive patriotic feelings. — MoxiauBo Ham
noTpiOeH IIe OIUH MUNOBUN AMEPUKAHCLKUIL
nepconaxc, SKUH TPOOYyIUTH MATPIOTHYHI
nouyTTsa B HaceneHHA. According to its seman-
tic and structurally functional features allu-
sion is restrictive and metaphoric. Furthermore,
Uncle Sam is a popular character in American
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culture, but completely inexplicable for our cul-
ture. That’s why the most appropriate method
of translation is an explication and descriptive
translation.

7) Falling down is not a failure but refusing
to get back on your feet is. — ITadinna — ye ne
npomax, NpomMax — Ii€ BIIMOBA MIJAHATUCS 3HOBY
Ha HOTH 1 MPOAOBXKHUTU O00poThOy. In this exam-
ple antonymic and detailing allusion is translated
through grammatical substitution.

8) Take destiny into your own hands because for-
tune favours the bold. —bepiTh 107110 B CBOI pyKH,
ajpKe cminuei 3aexcou maroms uyacms. Here syn-
onymic and detailing allusion has been interpreted
with the help of functional substitution.

9) Inner beauty is important. Find out why
you shouldn’t judge a book by its front page. —
BuyTpimns kpaca BaxiuBa. Jli3Haiirecs, yomy He
eapmo cyoumu KHuzy no ooxkaaounyi. In this
case, hyper-hyponymic and detailing allusion is
translated through the transformation of generali-
zation and functional substitution.

The adequate and equivalent translation can be
achieved with the help of special methods — the
so-called translation transformations. However,
the choice of transformation depends on many
factors: type of allusion according to its seman-
tic and structurally functional features, cultural
component, context, degree of explication and
allusion’s function. The most widely used trans-
formations belong to descriptive translation,
explication, addition, functional substitution,
grammatical substitution, functional equivalent,
modulation, concretization, generalization and
transcription.

Conclusions and scope for further
research. Nowadays the leading approach to
the study of allusion is its investigation within
the linguocultural and translation studies para-
digm as mentality and ethnolinguistic specific-
ity of a particular community are enshrined in
cultural codes. To decode allusion it is neces-
sary to understand the source of its pretext and
culture, which is connected with this pretext.
Thus, the cultural component plays an extremely
important role in the process of allusion transla-
tion. But the cultural component is not the only
factor that is required to take into considera-
tion while translating allusion. It is also of utter
importance to pay attention to its semantic and
structurally functional features, which influence
its types. Although the investigations of allu-
sion from the view of linguocultural and trans-
lation aspects have been carried out for years,
these issues still offer a platform for further
investigations.
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JIHTBOKYJIbTYPHUM TA NEPEKJAJO3HABUNM ACIIEKTH SIBUIIA
AJIIO3Ii B MEJIA MATEPIAJIAX

Baacrok JIronmuia CepriiBaa
Mazicmpanka Kageopu meopii, npakmuxku ma nepexiady aHeiicbkoi mosu
Hayionanonozo mexuiunoeco ynieepcumemy Ykpainu « Kuiscbko2o noaimexmiuno20 incmumymniy
imeni lzops Cikopcbkoeoy
np. llepemocu, 37, Kuis, Yxpaina

Jlemuaenko Ouabra IlaBjaiBaa
Kanouoam neodazo2ivHux Hayx,
doyenm Kapedpu meopii, npakmuku ma nepekiady aHeaitcbKoi Mosu
Hayionanenozo mexniunozo ynieepcumemy Yrkpainu « Kuiecbkoz2o nonimexuiunozo incmumymy
imeni lzops Cikopcbko2oy
np. llepemocu, 37, Kuis, Yxpaina

Cmammio npucesueno 6usueHH0 A8UWA anlo3ii 8 napaouemi AIH2BOKYIbMYPONOSIYHUX MA NePeKIa003HABYUX
00CTI0NHCEHD, OCKINbKU, HA CbO2OOH], BUBHEHHA ANO3IT 3 NO3UYIT YUX Ni0X00ie € OOHUM I3 HAU2OCMPIUUX NUMAHL cepeo
gueHUX-NiHe8icmis. Memolo cmammi € 6CMAan08IeHHs. KIIOY08UX CNOC00I6 8i0MBOPEHHS ANI03il, SIKI HEPO3PUBHO NO8 'S3AHI
3 i1 ceManmuyHumMu ma cCmpyKmypHo-@YHKYIOHALbHUMU OCOOTUBOCHISIMU, (. MAKONC KYIbIMYPOIOSIYHUM KOMNOHEHINOM.
Teopemuunoro 6a3010 yb020 OOCAIONCEHHS CILY2YBANU YUCLEHHT NPAYT GIMYUZHAHUX MA THO3EMHUX HAYKOBYI8, 4 NPUKIAOU
Oyau 835Mi 3 AH2IOMOBHUX 2a3zem ma JHCypHanie. Ha cbo2o0miwmitl Oenb, anosis 68ascacmvcs 0OHUM 13 HAUICKIAOHIUUX
Aeuuy 8 cyuacHitl ninegicmuyi. Ilonpu eenuuesHy KilbKicmb O00CHIONHCEHb, AKI MAiu HA Memi HAOAHHA NOSCHEHHA
cynepeunugoi npupoou ano3ii, 60Ha wie U 00Ci 3aTUULAEMbCA MATOBUBYEHOI0, A0 Ce BENUKY KINbKICMb NUMAHL MAK I He
Oyn0 3aKpumo, a omaice iCHye nompeda nodaIbU020 8ugueHHs ybo2o seuwa. Ceped gueHux-niHegicmie i 00Ci Mouamvcs
cynepeuxku CmocosHo nioxodie 00 GueueHHs anto3ii, ii munonoecii ma @yHkyii. 30Kkpema, 0coonUBo 20CMpo ROCMANO
numanHs ocobaugocmelt GYHKYIOHY8anHs NiH2GICMUUHO20 AGUWA AN03ii 8 Media mekcmax, @ momy uucai npobiema ii
8I0MBOPEHHS 8 YKpAiHCbKOMY nepekaadi. B cyuachux media mekcmax ano3is € 00HUM i3 HAUYACMIULE 8IHCUBAHUX NPULOMIB,

54



Viasiuk L. S., Demydenko O. P. Linguocultural and translation aspects of allusion functioning in media texts

20II08HUM YUHOM Yepe3 ii Memy 6nIusy ma HAs s3yeanHs HeoOXionoi dymxu uumayesi. Taxe wupoxke BUKOPUCHIAHHS
CMUTICMUYHO20 NPUTIOMY AI03ii, 8 C8010 Yepey, 0al0 NOWMOo8x 051 NOOATLUUX OOCTIONCEHb YbO2O YHIKANLHO2O AGUWA.
Bmim, eapmo 3azHauumu, ujo HAUCKIAOHIWY NPooOemy, Ha CbO20OHI, CIMAHOBUMb NUMAHHA 8I0MEOPEeHHA An03ii 8
VKPAiHCbKOMY Nnepexaadi momy, wjo nepexiao anto3ii 3HaYHOI MIpO0 3a1exCums 6i0 KYIbnypol02iuH020 KOMHOHEHNT).
Lum nosicnioemucsi HeoOXiOHICMb UUEHHS ATIO3IT 3 NO3UYIT K TIHSBOKVILIYPHOO0, MAK | NEPEeKIA003HABU020 ACNEKIMIE.
TIpu ybomy HeoOXIOHO 8PAX08Y AU CEMAHTNUYHT MA CMPYKMYPHO-QYHKYIOHATbHI 0COOIUBOCTT ANI03IT, iT (DYHKYIOHY 8aAHHS
6 CYYACHUX AH2NIOMOBHUX MeOia MAMepianax, a makoic 0CooNUB0CHi MOBU Nepexaay 3 Menoio 6CMAHO6NIeHHS HAIOIIb
BIONOBIOHUX MA KOPEKMHUX CNOCO0I8 8IOMBOPEHHS AMO3IUHOI 00UHUYT 8 YKPATHCbKOMY nepeKiaoi.

Kntouosi cnosa: aniosivina oounuys, media mexcm, 1iH260KYIbIYPON02Is, CEMAHMUYHI MA CIMPYKIYPHO-QYHKYIOHATbHI
ocobnueocmi, PYHKYIOHYBAHHSA ANIO3TT, NEPeKIA0AYbKI MpaHchopmayii.

55



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

YIK 81°22°42:82-98:7.045

DOI https://doi.org/10.32447/2663-340X-2021-9.

8

KOHIEIIT I CHMBOJI Y CYUYACHIN ®LJIOJIOTTYHIN HAYIII

I'axeBa Inna JImutpiBHa
KaHouoam @inonociuHux Hayx,
doyenm Kageopu cnog’sncovkoi ginonoeii imeni npogecopa Inapiona CeeHyiyvrozo
Jlvgiscvroco HayionanvHo2o yHigepcumemy imeri leana Ppanka
8yn. Yuisepcumemcwka, 1, Jlveie, Yrpaina

Cmammio npucesyerHo numanH©O npo cni8iOHOWEHHs NOHAMYb (CUMBONY | «KOHYENnm» 8 CyudcHil ¢inono-
eiunin nayyi. Cucmemamu3so8ami no2naou 64eHux Ha npupooy yux geromenis. O6IPyHMOBAHO NO2NAO0 HA NO3HA-
Yy8aHe CUMBONLY AK HA KOHYEeNnm, addxce came KOHYenm po3ymitons aK 00UHUYIO KONeKMUBHOT a0/l inOugioyany-
HOI' cgioomMocmi, Wo akymymoe 6 cobi inghopmayiio pisnozo eudy i pisno2o cmynens ysazaivhens. Okpim mozo,
6 KOHYenmi 6axciued to2o SIOKpumicmy 071 306HIUHIX 36 'A3KI6 3 IHUUMU, AOCIPAKMHIUUMU KOHYENMAMU, WO,
3pewmoro, CMuKamvcs i3 mpancyeHoeHmanvHoio cpeporo. Taxe posymins KoHyennty 6azamo 8 4omy cniena-
0a€ 3 MPAKMYBAHHAM NOZHAYYBAHO2O CUMBOTY 8 PAMKAX HAUNOWUPeHiuoi 00'ekmugicmcwvkoi meopii, 3HauHull
BHECOK 8 PO3POOKY AKOI BHECU HIMEYbKI POMAHMUKU, POCIUCLKI cumeonicmu, 30kpema Bau. Isanos, O. Jloces,
C. Asepunyes mowo. OOnax, AKWO 6 paniuie 3MiCm CUMBOTY MPAKMYANU AK WOCh HEGlogUMe I MiCuuHe,
MO OCMUCTEHHSA 1020 AK KOHYenmy 8i0KpUBAc MONCIUBOCTI 015 1020 payionanizayii i ¢popmanizayii, adice
npoyedypa KOHYenmyaibHo20 anaizy pemeibHo po3poodieHa CyuacHol0 Qinono2iynoo Haykoio. 3a60AKU YbOMY
0ocums 0emanbHO ONUCAHA | CIPYKMYpa KOHYenmie pizHux munie. 30Kkpema, 8UsHA4eHo, o OA308UMU Y KOH-
yenmax nocmaroms NPONOIUMUGHI KOMROHEHMU, SKi BIOHOCUHAMU AHANO2TT MA CYMIJICHOCMI NOG'I3aHI 3 IHUUMU
CMUCTIOBUMY KOMNOHeHmamu 8 cmpykmypi konyenmy. CUMBONTUHUM 3HAUEHHAM HAOiNeHull 00pa3 npedmema, d
He €060, sKe 1020 no3nauae. CUMBONIUHUL 00PA3 CMBOPIOEMbCS He 8 Pe3YIbMami pO3UUPEHHS Ul Y3a2albHeHHs]
«4ymmeso2o 00pasy, NPeocmasieHo2o K HOHAMMAY, AK 68AHNCAIONMb O€AKI CYUACH] OOCTIOHUKU, A 8 Pe3YIbImami
KOHKpemu3ayii «iHeapianmuo2o oopasy npeomemay wiisixom 11020 npoginosanns abo acnexkmuzayii. Mexanizm
acnekmusayii maxooic 0emaibHo ONUCAHUL CYUACHOIO KOCHIMUBHOIO NiHe8ICMUKOI0. 38'930K Midic NO3HAYY6ATb-
HUM T NO3HAYYBAHUM ) CUMBO] MOMUBOBAHULL, 8IH MAKONC 0A3YEMbCS HA NOEOHAHHT BIOHOWEHb NOOIOHOCMI ma
cymigicnocmi. Bionogiono, cumeon ne minbku NO3HAYAE WOCH HuUle, dle I CaM € PealbHUM HOCIEM Yb020 IHULOZO.

Kniouosi cnoesa: cumeosn, KoHyenm, o6pa3, nowHamm:, cmpykmypa, nossHadyeare, no3Havyedivhe,

npoghintosans, NPONO3UMUBHUL KOMNOHEHM.

IlocTranoBka mnpolieMun B 3arajbHOMY
BULIAAI Ta OOIPpyHTYBaHHsl il aKTyaJIbHOCTI.
VY cygacHiil HayIli MATAHHS TIPO CITiBBITHONICHHS
MOHATh «CHUMBOJI» 1 «KOHIIETITY» BHUPILIYETHCS
MO-pi3HOMY. 31€01IBIIOT0 BYCHI PO3IVISIAIOTE iX
K HETepeciuHi, JeXTO BBa)Ka€ KOHIIENT IOHSAT-
TSIM, IIMPILIUM 332 CUMBOJI, BAOKPEMIIIOIOUHU Y HOTO
CTPYKTYpP1 CUMBOJIIUHY CKJIa0By. OCTaHHIM 4acoM
HaOyBa€ MOIIMPEHHS TPAKTYBaHHS KOHIIETITY $IK
MO3HAYyBaHOTO CUMBOJY. OJHAK MUTAHHS IOJO
XapakTepy 3B'A3Ky MK MMO3HAYyBaHUM-KOHIIEI-
TOM 1 TO3HAYYBAJLHUM B CUMBOJII 3QJIUIIIAETHCS HE
JI0 KiHIA 3'sCOBaHUM. [IMCKYTYIOTh TaKOX IIIOIO
XapakTepy 3B'SA3KIB MK OKPEMHUMH CMHCIOBUMH
KOMITOHEHTaMH B CTPYKTypi KoHmenty. Oxpim
TOTO, BiJTOMI Pi3HI MOIVISIIA HA TIPHUPOJY MO3HATY
BaJIBHOTO B cMMBOJNi. OTXe, Ha CHOTOJHI Oararo
Ba)KJIMBHUX IMUTaHb CHMBOJIOJIOT] Ta KOHIIETITOIOT 11
€ TaKUMHU, 1110 HE MalOTh OJJHO3HAYHMX BIAMOBIJCH.
HeoOxigHiCTh X MposCHEHHS 00yMOBIIIOE AKTY-
AJIbHICTH HAYKOBOT PO3BIJIKH.

AHaJi3 OCTaHHIX AOCJIIKeHb i myOaikaii.
VY ¢dimonoriyniii Hayli KOHLENT i CUMBOJ MAaroTh
pi3Hy TpUBaNiCTh BUBYEHHS. [CTOpIs OCMHUCIIEHHS
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CHMBOJY csrae daciB anTuuHOCTi. CydacHe po3y-
MIHHSI CUMBOJY SIK OCOOJMBOTO 3HAaKy, MO3Hady-
BaHE SKOr0 HEe MO)ke OyTH [0 KIHIII palioHasi3o-
BaHe, 3araJIbHIMHU pUCaMu C(OPMYBAJIOCS B ETIOXY
pomanTu3My (Brparyix @. B. [lemninra, A. B. I1Lne-
remst, 1. B. Tere, ®p. Kpeitnepa, K. B. @. 3omb-
repa, @p. Meliepa). 3HauHUN BHECOK Y PO3BUTOK
Teopii CUMBOITY 3p0oOMIN (PpaHITy3bKi i POCIHCHKI
CHUMBOIIICTH, 30Kpema Bsu. IBanoB. OcraHHii y
crarti [10] obrpyHTyBaB 00’€KTHBICTCHKY TOYKY
30py Ha CUMBOJI, 3T1JTHO 3 SKOIO 3MICTOM CHMBOITY
e abcTpakTHa iJies, HEe 3ajJie)KHa Bij pEIUIiEHTA.
Koxen murens po3kpuBae ii CBOEpIIHO, B OKpe-
MUX aCTeKTax | 3 pI3HUM CTyneHeMm uouHu. Bif-
MOBI/THO, CUMBOJI TTOETHY€ JTFOJIEH «CIOTIISAaHHIM
€IMHOT JUIs1 BCiX, 00'€eKTUBHOI cyTHOCTI» [10, 552].
[Tomanpmuii pO3BUTOK 00 €KTHUBICTCHKA TEOPis
CHUMBOJIA 3HAMIIIA B IPaLsX TAKUX BUJATHUX BUe-
Hux, sik C. C. ABepuniies, A. @. Jloces.

OCHOBH JHTBICTHYHOI Teopii CUMBOIY Oyau
3axmajneni B 20-Ti pp. XX ct. y nparix B. B. Bino-
rpagosa, b. A. Jlapina tomo. CBiif BHECOK B ii po3-
BUTOK 3poOuiM Taki BueHi, sk I. A. ABneeHko,
A. B. baoaiinies, B. I. Kapacuk, B. B. Konecos,



Taxcesa 1. JI. Konyenm i cumeon y cyuacHitl (pinonociunin Hayyi

O. B. llenectiok, I. A. Skymesuu Tomro. [Ipote
Oararo muTaHb B TEOPii CHMBOITY 1 Ha CHOTO/HI HE
MAaroTh OCTaTOYHOTO BUPILICHHS, 30KpeMa MM TaHHS
PO MPUPOAY MO3HAYYBAJIBHOTO 1 MO3HAYYBAHOTO.
[{ixaBi MOXJIMBOCTI JJIsI IXHBOTO BHpIIIEHHS Bij-
KpUBAIOTHCSl HA MEPETHHI CHMBOJIOJIOTII Ta KOH-
LENTONOT1], Ika aKTUBHO PO3BUBAETHCS B (iI0II0-
Tii IPOTATOM OCTaHHIX T’ SITICCATH POKIB, 30KpeMa
B Ipalsix Takux BueHuX, sk H. JI. ApyTioHoBa,
C. I. Bopkaues, B. 1. Kapacuk, A. B. Kpasuenko,
O. C. KybpsxoBa, C. C. Crenanos, JI. O. Yop-
HEWKO TOWIO.

MeTta cTarTi — IPOJEMOHCTPYBATH CHpPaBe/I-
JUBICTh TPAKTYyBAaHHS MO3HAUYyBaHOTO B CHMBOJI
K KOHIIENTY. JIoCATHEHHS Takoi METH 00yMOBITIOE
HEOOXITHICTh BHPIIICHHS HACTYIHHX 3aBIaHb:
PO3IIISIHYTH OCHOBHI TOYKH 30py Ha HPUPOAY
CTPYKTYPHHX KOMIIOHEHTIB CHMBOIY; 3’sICyBaTu
XapakTep 3B'A3KIB MDK MO3HaYyBaHUM 1 IO3HA-
YyBaJIbHUM B HBOMY; OKPECIUTH CTPYKTYpy KOH-
LENTY SK MO3HAYyBAHOTO CUMBOJTY.

BukJia 0CHOBHOI0 MaTepiay 10CTizKeHHS.
3arajapbHOBIIOMO, IO CTPYKTYpa CHMBOJIY TPUKOM-
MOHEHTHA: T03HAauyBaJIbHE, TIO3HAYYBaHe, 3B’ A3Ka
noMmibk HuMHU. [1[0o70 MO3HAUyBaJILHOTO B HayIIi
BCE OUTBITIOT IOMYISIPHOCTI HaOyBae i11est po HOTo
HEEJIEMEHTAPHICTh, SKa BUXOAWTH 3 KOHLEMIl
P. bapra [5, 241]. YUumanuii BHecok y ii po3BH-
TOK 3pobOuiia, 30kpema, 1. B. Sxymesuu [22, 40].
JocnigHuis BUOKpeMMJAa B MO3HAYYBaJIbHOMY
CUMBOJIy TakKi CKJaaoBi: «l) MOBHUH 3HaK <...>;
2) uyTTeBHUl 00pa3, MPENCTaBICHUN SIK TOHSTTS;
3) MOBHOLIHHUK XyHOXHIM 00pa3 3 ycima Biac-
TUBUMHM HOMY ECTETHYHUMH MOTEHIsIMU» [22,
51]. Ilpuyomy mepury ckiamoBy (MOBHHM 3HAK)
JIOCIIITHHIIS XapaKTepHU3ye K MaTepiaibHEe MO3Ha-
qyBajibHEe, TOOTO Oepe M0 yBaru TUTbKH (HopMy
CJIOBa — «3BYKO- ab0 OykBopsim» [22, 47]. Dopmy-
JIFOBaHHS JPYroi CKJIAIOBOI — «4YyTTEBUH 00pa3s,
MIPEACTABICHUH SIK TMOHSTTS» — BHUIAETHCS JIEIIO
CYMHIBHUM. 3a3Buyail o0pa3 1 MOHATTS pO3y-
MIIOTh SIK Kareropii, siki He 3BOJSATHCS OJHA [0
OJTHO1, OCKIIbKM 00pa3 BUPI3ZHIETHCSA LITICHICTIO
1 TIPOCTOTOIO, @ MOHATTS — CTPYKTYPOBAHICTIO.
«Emomiitauit 00pas, npe/IcTaBIeHUH K TTOHITTS,
3rigno 3 . B. SIkymesuu, gyxe 6au3bKuil 10 Tpa-
muriitaoro JI3 cinoBa (menorar + curHidikar).
«Hanpuknan, nosHauyBanbHe A cumBony CHIT
(CITIOBO «CHIT») CKJIaMa€ThCcsl 3 (POHEMHOTO PSTY
<CHIr> 1 JBOX NPSIMHX MOHATIHHUX 3HAYCHB,
IO CTBOPIOIOTH OOpa3HO-EMITIpUYHE YSIBICHHS
nmpo aeHoTar: 1) «rBepai arMochepHi Omnaju, o
BHUIMAIAI0Th 3 XMap y BUIIAAI OUIMX 3ipKOTOAi0-
HUX KPUCTAIMKIB a00 TJIACTIBIIIB, MO TPEICTAaB-
JSIOTh COOOI0 CKYMUYEHHS TaKuX KPHUCTAIUKIBY,
2) «cyuiabHa Maca TaKUX OMNaiiB, 110 MOKPUBAE
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Oymb-sikuit ipoctipy [22, 41]. TlonokeHHs 11010
dbopMyBaHHS €IUHOTO «OOpa3HO-EMITIPHYHOTO
yABJICHHS TIPO JCHOTaT» Ha OCHOBI 3a3HAYCHUX
NOHATIHHUX 3HAYEHb CYNEpPEUUTh 3arajbHONpPHUii-
HATIH B HAyIll JYyMIl, 3TIHO 3 SIKOKO TOHSTTS
(dbopmyeThCs Ha OCHOBI 00pasy, a He HaBMaku. Sk
3azHaumia H. JI. ApyTioHoBa, KOHKpeTHI (i1eHTH-
¢bikyroui) Ha3BH «BIANOBIAAIOTH 00pa3y mpeaMera
4H cTepeoTHIry Kiacy. Komu Mmu uyeMo Taki Ha3BH,
K AIUHA, 80OMIOb, <...>>, TIEpe]l HALTUM BHY TPILITHIM
30pOM IepeyCiM NOCTAE 30BHINIHIN BUIMISAA, Kap-
THUHKA, IO 300paka€e y3arajJbHEHHWH B3ipellh Bil-
MOBIIHOTO KJIacy MPUPOAHHUX YH 1HIIUX O0'€KTIB.
VY oMy Bunanky b. A. CepeOpeHHIKOB TOBOPUTH
npo "iHBapiaHTHUH 00pa3 nmpeamera» [3, 22-223].
3a crocTepekeHHSIM JTOCIIIHUI, JIECKPUNITHBHI
O3HAKH, CKJIAJOBiI IMOHATTS, BBOISATHCS IO MOB-
JICHHSI B TOMY BHIIQJKy, KOJIM TPEIMET MOBIICHHS
HE 3HAOMMIA aJipecaTroBli 1 HE BUKJIMKAE Y HbOTO
3opoBoro edekry [3, 22-223]. OTOX, BHOKPEM-
JeHHSI «YYTTEBOrO 00Opa3y, MpPEICTaBICHOTO SK
HMOHATTSA» K IPYrol CKIaJ0BOI ITO3HAYYBAJIBHOIO
cumBony B koHmerii I. B. SIkymeBud BumaeTbes
HeoOrpyHToBanuM. {00 XynokHbOTO 00pasy, To
came BiH, Ha HaIl MOMIS, BiIrpae pojib MO3HATY-
BAJILHOTO B cMMBOJIi. OJJHaK CTBOPIOETHCS BiH HE
B pe3yJbTaTi pO3IMIMUPEHHs W y3arajdbHEHHS «JyT-
TEBOTO 00pazy, MPEICTABICHOTO K TMOHATTS, K
nume 1. B. Sxymesuu [22, c. 50], a, HaBmakwu,
B pe3yabTari KOHKpeTu3alii «IHBapiaHTHOTO
00pasy mpeameTay NUIIXOoM Horo mpodiroBaHHS
[merampHime: 9].

3arajoM MM BUXOAHMMO 3 IHO3UIII, 3a SIKOI CHM-
BOJITYHUM 3HAYCHHSM HAIUICHUH caMm mpenMer (B
IIMPOKOMY CEHCI), TOUHIIIe o0pa3 mpeameTa, a He
CJIOBO: 30KpeMa KaJInHa, CIIPUHHSTA «BKUBY», a00
K KaJMHa, 300pakeHa Ha KapTHHI, KaJIMHA SK eJie-
MEHT BECITLHOTO OOpsIy 1 KaJuHA B XyJOKHHOMY
TEKCTi HaJIeH] OMHUM apXETUIIOBUM 3HAUYEHHSIM
XKiHOUHOCTi. Take pO3yMiHHS CHUMBOJIY Xapak-
TEpHO, 30KpeMa, JJIsl MPEICTaBHUKIB MOCKOBCHKOT
eTHOJIHIBICTUYHOI HIKOMHU. Y CIOBHUKY «Cra-
BSHCKHE JIPEBHOCTU» 00'€KTOM OMNKCY MOCTA€E HE
MOBa y BYy3bKOMY CEHCI, @ MOBa KYJIBETYpPH B CeMi-
oTUYHOMY ceHcl. OIMHUIIMU TaKoi MOBH IOCTa-
I0Th Pi3HI peauii 1 kareropii: BepOasibHi, peasbHi
(mpenmertHi), akmioHanbHi [18, 8]. Tlpm mpomy
CJIOBO Mae crienndigHi MOXKIMBOCTI Momuikamii
o0pa3y, sSKHii BiJirpae poib MO3HAYYBAJIHLHOTO B
cuMBoOdIi. Y crarTi [9] Ha MpUKIIal BaYKIIMBOTO JUIS
TBOPiB J|0CTOEBCHKOTO CUMBOITY «KOCHX IIPOMEHIB
NPU3aXiTHOTO COHISH» MU TOKAa3aiH, SIK MUIIXOM
npoIIOBaHHS 3IHCHIOETbCS Taka MOAMDIKaILis.
PesynpraroM 1pOro mpouecy ciyrye KOHKpPETH-
3alisi Ta 1HAMBIAYyalli3alis 4yTTeBOro olpasy sk
MO3HAYyBaJILHOTO B CUMBOJII.
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S0 mo3HauyBaJIbHE B CHMBOJI TSDKI€ J0
MaKCHUMaJIbHOT KOHKPETHOCTI, TO HOTO TO3Hady-
BaHEe € a0CTPaKTHOIO CYTHICTIO. 3a3Ha4yMMO, IO
A. ®@. JloceB Bu3Hauae ii sik inero, C. C. ABepuH-
LIEB — SIK CEHC, MPUYOMY OOM]IBa BUEHI TOBOPSTH
npo iXHIO OO'€KTUBHICTH 1 MPO HEMOXKJIMBICTb
OCSITHYTH 1X pOo3yMOM, TOOTO J10 KiHLS parfioHai-
3yBatu. HaBeseHy TOUKy 30py Ha CMMBOJ Xapak-
Tepu3yoTh K oHTonoriuHy. 0. M. Jlorman mpo-
TUCTABIIIE TAKOMY PO3YMIHHIO [O3HaYyBaHOTO
B CHUMBOJI IHIIYy TPAAHMIIIIO, B paMKaX SIKOi «CHM-
BOJI BU3HAYAETHCS SK 3HAK, 3HAYCHHSM SIKOTO €
JIeSIKAW 3HAK 1HIIOTO psiy abo iHmoi MoBu» [15,
146]. Y 1pOMy BHIAIKy «CHMBOJIIYHE 3HAYCHHS
HaOyBa€ MiIKPECICHO paIllOHAJIBHOTO XapaKTepy
1 TIIyMauuThes SK 3aci® ageKBaTHOTO TMEepeKiIamy
IUIaHy BUpaKEHHS B IulaH 3Micty» [15, 146].
[IpyuoMy myaHOM 3MICTY CIYTye JEIIo apxaiy-
HIMWA 1 Jemo IiHHIMMUKA TeKCT. 3BakKalouu Ha
3a3Hauyene, FO. M. Jlotman kBanmiikye cUMBOIH
K MEXaHI3MU MaM'sTl KyJIbTypH, IO IEpEeHO-
CATh «TEKCTH, CHOXKETHI CXEMH 1 1HII CEMIOTHYHI
00’€KTH 3 OJIHOTO IUIacTa KyJABTYPH B IHIINI
[15, 148]. Hampuxian, po3misgarodud CHUMBOJIY-
Hu# 00pa3 Hacracii [TwimniBan B pomasni «lmioty,
1O. M. JlormaHn 3a3Hauae, M0 /10 HOTro 3MICTY 3aIIy-
YeHi iHmi 00pa3u-CUMBOJIM: KaMedil (BiACHIaHHS
no «Jamu 3 kamemismu» O. [roma), CycanHu
(Bizcunanus 1o kaptuHi PemOpannra "Cycanna
1 crapui") 1 KIHKU-TpIIIHULI (TIPO Ky XPUCTOC
ckazaB: "XTo 3 Bac 0e3 rpixa, nepumuil KuHb y Hei
kaminb'" 1 BiiMoBHBCs 3acynuTu: "l S He ocymKyIo
tebe; 111, 1 BigHuHI Oinbine He rpimm” (1. 8, 7-11))
[15, 157]. OueBugHO, IO CMHCIH, SIKI CTOSTH 3a
MU 00pa3amH, JeIIo MPOSICHIOITh CUMBOIIIYHE
3Ha4eHHs 00pa3y Hacracii [IununiBau, Xo4a BiH y
CBOil OCTaHHIN IMOMHI 3aJIMIIAETHCS 3araJKoro.
OueBUAHO TaKOXK, IO HA MEPETHHI LUX CMUC-
JB (OPMYETHCS KOHIICTIT 3TaHBOJICHOI YHCTOTH,
MOB'SI3aHUN 3 KOHIENTAaMU AMTUHCTBA, XBOPOOH,
cmeprti 1 npomienHsa. Cam FO. M. Jlorman He nuiie
PO 1€, aHATI3YIOUH JIMIIe HAOMMKIni KyJIbTypo-
JIOTIYHUH TUIACT y 3HaYeHHI cuMBoTy. OJTHaK CUM-
BOJI, 3TiH0 3 Bsiu. IBaHOBUM, MOMIOHUI 10 COHSIY-
HOTO MPOMEHSI: BiH «npop13ye BCI 1y1aHu OyTTH 1 BC
C(bepn CBIZJOMOCTI 1 3HAaMEHY€ B KOKHOMY IUIaHi
iHmn cytraocti» [10, 536]. BiamoBigHO, B HBOMY
MOKHA 34HTYBATH TITBKA HAWOIMKTY 1H<1)opMa-
1ito, 30KpeMa lHTepTeKCTyaJ'ILHy, a MOXKHA — 1 BiJI-
JaneHinry. Y CBITI IIbOTO BUIIPABJAHOIO 1 IJTiAHOT
MOCTa€ ifest TPaKTyBaHHS II03HAUYYyBaHOTO CHUM-
BOJIY SIK KOHLICNITY, aJKE CaMe KOHLINT y cyqacmn
HayLl pO3yMIIOTh SIK OJIMHUIIIO CBIOMOCTI (KOJeK-
TUBHOI 200 1HAMBIIyaJIbHOT), sIKa aKyMYITIO€ B cO01
iH(opmarlito pi3HOTO BUJIY 1 PI3HOTO CTYTICHS y3a-
rasibHeHHs. OKpIM TOTO, B KOHIIETITI BaKJIMBA HOTO
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BIJIKPUTICTh JUIS 30BHINIHIX 3B'SI3KIB 3 1HIIUMH,
Jeno aOCTPaKTHINIMMHU KOHIIENITaMH, W10, 3pe-
HITOI0, YaCTO CTUKAIOTHCA 31 c(eporo TpaHCLEH-
JCHTaJIBHOTO.

TpakTyBaHHs [M03HAYYBAaHOT'O CUMBOJY SIK KOH-
uenty HaseneHo y mpausx I. A. Asneenko [1],
A. B. Kpapuenko [15] Tomo. OnHak 11e He €TMHUN
MOTJISZ] Ha CIHIBBITHOLICHHS TOHSATH «CHUMBOJ 1
«koHmenT». Y npani H. A. AdanacheBoi mij cuM-
BOJIOM PO3YMI€THCS CKJIaJIHE MOJIbOBE YTBOPEHHS,
STIPOM SIKOTO CIIyTye KoHIenT [4]. BogHouac yueni
B. 1. Kapacuk [11], B. B. Konecos [12], I. M. Cepe-
OpsiHChKa [17] Ta 1HIII BBa)KalOTh KOHIICTIT JEIIIO
MIMPIIAM TIOHATTSM, HiXK CUMBOJI, 1 BUPI3HSIOTH Y
CTPYKTYpi HEpIIOTo CI/IMBOJ‘II‘IHy ckmagoy. IIpore
TaKWH MOTIISA]] Ha CITiBBiIHOIICHHS CHMBOITY 1 KOH-
LENTY BBAYKAEMO HEJIOTTYHUM, OCKIIBKH CUMBOJ €
JIBOCTOPOHHBOIO OIMHUIIEIO.

3azHauumo, 1o [. A. ABI€EHKO BUXOAUTH 3 TIPO-
TUCTABJICHHS KOHIIETITY 1 TIOHATTS, BBAXKAIOYH, 1110
MOHSATTS € TO3HAYYBAaHUM 3HAKa, & KOHIENT — CUM-
Boiy. [Ipu 1bOMYy KOHLENT LIMPIIMHA 3a MOHATTS,
70 Moro Ckiaxy BXOAATH Pi3HI BUAW iH(opmarii
(acomiarmii, ominku). JlocaigHMK BU3HAYAE HOTO
K «MEpEeXy BIIHOCHH MOHATTS 3 IHIIUMHU CeMaH-
THYHUMU OTMHHLAMEIY [1, 15]. BignoBigHo, SKIIO
3HaK CHPSMOBAaHUI Ha PO3MEXKYBAaHHS IOHSTh, TO
CHUMBOJI — Ha CTATYBaHHS IOB'I3aHUX MK CO0OI0
MOHATh a00 1HIUX BUIIB iHGOpMAaIi B €TUHUN
ceMaHTHYHUN KoMmIuiekc. OTxe, 3HAKM PO3[Ii-
JSIOTh YSIBIIGHHS! TIPO CBIT, a CUMBOJIH, HAaBIaKH,
00'eIHYIOTH B OLIbIII-MEHII BEJIMKI OUHUII 1, 3pe-
HITOI0, — B €JMHE 1ijIe. BaxxnuBuMm y 1iai kope-
il 3 Gimocodchkor0 TPATUIIEI0 OCMHUCIECHHS
CHUMBOJTy BUJA€THCS BHCHOBOK: «SIKIIO pPO3yMiTH
CBIT sIK 00'€KT, B TKOMY BCE TIOB'SI3aHO, CEMaHTHKA
Oy/b-SIKOTO CUMBOJIY BPEIITi BUCIIOBIIIOE BCE YSIB-
JICHHSI TIPO BCECBIT, PO CBITOYCTPi, PO MHUHYJIE,
CHOTOZICHHS 1 MaiOyTHe» [1, 15].

VY cBoili crarti 1. A. ABIeeHKO mmigHIMae
NUTaHHS IOJ0 XapakTepy 3B'3Ky MK IO3Ha-
qyBaJILHUM 1 NO3HATYBAHMM, 3 OJHOIO 00Ky, 1
IIOI0 XapakTepy 3B'A3KiB y CTPYKTYypi CaMoro
o3HauyBaHoro. IIpu oMy MOCHIIHMK BIALITOB-
XyeThes Bint inei P. M. SIko6coHa CTOCOBHO CyMi-
HICHHS IKOHIYHOTO (MeTaOpHIHOTO, 3aCHOBAHOTO
Ha CXOXOCTi) ¥ 1HIEKCAJIbHOTO (METOHIMIYHOTO,
3aCHOBAHOTO Ha CYMIKHOCTI) 3B'SI3KiB MK ITO3Ha-
YyBaJIbHUM 1 TIO3HaYyBaHUM y cuMBoui. Ls imes,
0 HEe 3HaWUIa TiIHOTO PO3BUTKY B CyYacHIiH
Haylli, 3aCIyroBye Ha ocoOnuBy yBary. Hampu-
KJIaJ1, PO3TIISAIAI0YN PSAKHU 3 POCIHCHKOT BeCUTbHOT
nicHi: «He peTuB KOHb KO JABOPY IpHCKaKuBa //
Jlobpoit momojer kK ceHUYKam [PHUBOPAYHBAIL. //
Bacunuii k Tepemy npuxaxuan», P. W. SIkobcon
3a3Hayae, M0 KiHb HAPEUEHOTO MOCTAa€ CUMBOJIOM



Taxcesa 1. JI. Konyenm i cumeon y cyuacHitl (pinonociunin Hayyi

roro myxHocTi. CHMBOITI3M 00pa3y CTBOPEHHIA 3a
paxyHOK HEOJHO3HAYHOCTI CEMaHTHYHUX 3B'SI3KIB
MDK JIBOMa KOMIIOHEHTaMHU: JOOPUM MOJIOIIEM
1 KOoHeM. 3 OHOTO OOKY, OYCBHJIHA aHAJIOTIS MIXK
HapeYeHHUM 1 KOHEM, a 3 1HIIOr0, KiHb BUCTYIIA€ K
«YacCTHHA BEPIIHHMKA», TOOTO TYT HPOSBISIOTHCA
TaKoX BIIHOCHMHM cyMmikHOCTI [21, 219-220].
«OTXe, «HACTUPIIUBUM KiHBb», IO 3'SBISETHCS B
MOTIEPETHBOMY PSIZIKY B Til 5ke caMiii METpUUHIH i
CHUHTAKCHUHIH MO3UIIii, 10 1 «100pHil MOJIOAELBY,
MOCTA€E BOJHOYAC SIK SIKACh TIOAIOHICTH 10 MOJIOIIS
1 51K Horo mpuHanexHictey» [21, 220]. MipkyBanus
P. . SIxoOGcoHa KOpemolTh 3 BUCHOBKaMH (ijio-
coiB-disonoriB, 3a SKUMHU CHMBOJ HE TUIBKH
MO3HAaYa€ IIOCh iHINE, aje 1 caM € peaJbHUM
HOCI€M 1IbOTO 1HIIOTO. /I0 CXOKMX BUCHOBKIB IPH-
xomuth 0. M. Jlorman: «CUMBOJ BiApI3HSAETHCS
BIJI KOHBEHI[IMHOIO 3HAKa HASBHICTIO 1KOHIYHOIO
€JIEMEHTA, TIEBHOIO CXOXKICTIO MIXK IIJTAaHAMU BHpa-
JKEHHSI 1 3MicTy. BigMiHHICTH MK 1KOHIYHUMH
3HaKaMH 1 CUMBOJaMH MOXe OyTH MpPOLTIOCTpPO-
BaHA AHTUTE300 IKOHU 1 KapTHHU. Y KapTHHI TpU-
BHUMIpHA pEaJbHICTh IpE/ICTaBlIeHa JABOMIPHUM
300paxeHHsM. OJHaK HEMOBHOTA MPOEKTUBHOTO
IUTaHy BUPAKEHHS HA IUIAH 3MICTY NPUXOBYETHCS
UTFO310HICTCHKUM €()EKTOM: TiIsfada IparHyTh
MEePEeKOHaTH y TOBHIiH 1momo0i. B ikoHi (i cuMBomi
3arajioM) HENpPOEKTHBHICTh IUIaHYy BHPaKEHHS
Ha IUIaH 3MICTY BXOJUTHh B IMPHPOLY KOMYHIKa-
TUBHOTO (DYyHKIIIOHYBaHHS 3HAaKa. 3MICT JIMIIE
MEpEeXTUTh Kpi3b ¢opmy, a ¢dopma Juiie HaTs-
Kae Ha 3MICT. B 11boMy BiHOIIIEHHI MOXXHa TOBO-
PUTH TIPO 3TUTTS 1KOHU 3 1HAEKCOM: BHpPa3 BKa3ye
Ha BMICT TI€I0 CaMOIO Mipol0, B SKill 300paxkye
rioro» [15, 160]. BapTo 3ayBaxuTh, 10 ifes mpo
CyMIILIEHHsI BIJTHOCHH MOAIOHOCTI Ta CyMIKHOCTI
IOI0 XapakTepy 3B'SA3Ky MiXK MO3HAYYBAJILHUM i
MO3HAYyBaHUM Yy CHMBOJII HE 3HAMILIA IIHUPOKOTO
3aCTOCYBAaHHSI Ha TPAKTHIII, 30KpeMa B KOHKpET-
HUX onucax (PyHKIIOHYBaHHS CUMBOJIY B XyIOXK-
HbOMY TeKcTi. 3a3Haunmo, mo . A. ABneeHko,
SIKUWA aKTyalli3yBaB If0 171€t0, BIXUIUB i, MOCTY-
JIFOI0YM HASIBHICTD BITHOCHH MOAIOHOCTI Ta CyMIXk-
HOCTI MK CMHCJIOBUMH KOMIIOHEHTaMH B CTPYK-
Typi HO3HA4yBaHOTO B CUMBOJI, TOOTO Y CTPYKTYpi
koHmenty. I[Ipote 3B'A30k MiK TO3HAYYBaJbHUM
1 MO3HAaYyBaHMUM, Ha HOro JAyMKY, Ma€ y CHMBOIII
KOHBEHIIOHAJIbHY npupony. OgHak Todka 30py
SxoOcona-JIorMaHa TIpo 3TUTTS B CUMBOJI iKOHU
W 1HOEKCY BHMIAETHCS OOTpyHTOBaHIimIOw. Buna-
€THCSI, 10 MMOETHAHHS MOMIOHOCTI Ta CyMI>KHOCTI,
3BaYKAIOYM Ha TXHIO YHIBEpCAIbHICTh, IPUTAMaHHE
1 BITHOCHHAM I03HaYyBaJIbHOTO-M103HAYYBaHOTO, 1
BIIHOCMHAM MK €JIEMEHTaMH BCEPEAHI TO3HAUY-
BaHOTO, TOOTO KOHIenTy. Hanpuknan, y crarti [7]
MU BHSIBWIN JIQHITIOXKKOBO-pajliajibHy CTPYKTYpPY
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KOHIIETITY «Tpa», BCEPENWHI SKOTO OKpeMi 3Ha-
4yeHHs (ITpU B TPY, CIEHIYHOI IPU 1 TPH HA MY3HU-
HOMY 1HCTPYMEHTI) TOB'sI3aHi Mk CO00F0, a TAaKOXK
3 TPOTOTUITHOIO CUTYAII€I0 «IUTSYOT TPU» TOJIi-
OHMMHM BiJHOCHHAMH, TOJIOBHUM YMHOM — BiJHO-
CUHAMH CyMIKHOCTI.

3arajqbHOBHU3HAHOIO B CydYacHIM Hayll € i7es
IIO/I0 CKJIAJHOCTI CTPYKTypu KoHuenty. Jocmis-
HUKH, 3a3BUYaii, BUPI3HAIOTH y Hill KiJbKa SKICHO
BIIMIHHUX CKJIQJIOBUX: OOpa3Hy, MOHSATIHHY, IiH-
HICHY, €THUMOJIOTIYHY, ICTOPUYHY, aKCIOJOTiuHY
TOIIO. 3a3HAYNMO, IO CHOYATKy KOHILIENT pO3y-
MUTH K a0CTpaKTHY i71ef0 a0 CyMy YSIBJIICHB TIPO
NeBHY HeMarepialbHy CYTHICTh, BUPa)XeHY, 3/e-
OUTBIIIOrO, O3HAKOBUMH iMeHaMHu. Ili ysBICHHS
BiloOpaskeHi, 31e0UIbIIOro, Yy MOBI 1 MOXYTb
OyTH EeKCIUIIKOBaHI HUISAXOM aHaji3y Haly>KuBa-
HIIIMX KOHTEKCTIB cioBa. Came Ha aHasi31 CONy-
YyBaHOCTI CJIOBA 1 IPYHTY€EThCS OJUH 3 BapilaHTIB
KOHILIENITyaJ bHOTO aHamizy [7; 8; 19; 20]. Onnak
3 TOYKH 30pY KOTHITMBHOI, Cy0'€KTHBICTCHKOI
CEMaHTHKH, BUIIPABIAaHE BHUKOPHUCTAHHS METOIY
KOHIIETITYyaJbHOTO aHai3y HE TUIbKH JUIS OIHUCY
a0CTpaKTHUX Ha3B, aJie 1 KOHKPETHUX. AJDKE SKIIO
TPAaKTyBaTH 3HAUEHHS HE SK OKPEMHH MpeaMeT,
IO CTOITh 32 CJIOBOM, HE SIK CYKYIHICTh IpeaMe-
TiB OKpEMOTO KJIacy 1 He SIK 00'€KTHBHE MOHSTT,
YTBOpPEHE CYMOIO iHTErpajbHUX Ta AudepeHLi-
ampHUX O3HaK mpeamera (pedepeHiliiiHa, eKc-
TEHCIOHaJIbHA 1 HAWIMOIIMpPEHilla 1HTEHCIOHAIbHA
Mouikallii 00'eKTUBICTCHKOT TeOpii 3HAUCHHS), a
SK KOHIENT (BapiaHT YSBJICHb MPO MPEAMET), 10
ICHy€ B HAlIOMY pO3yMi, TO MOJSPHICTb CEMaH-
THUKU Ha3B KOHKPETHUX 1 aOCTPAKTHUX Yy TIEBHOMY
CEHCI HIBETIOETHCS, 1 KOHKPETHI Ha3BU TAKOX CTa-
I0Th JIOCTYITHUMH JIJISl KOHIIETITYaJIbHOTO aHAJI3y.
Sx BimoMo, MiAXia IO Ha3B HaTypQakxTiB i apTe-
(dakTiB K 10 KOHIICTITIB peai30BaHUHA y JOCIHI-
JUKeHHsX A. BexOwuipkoi, 30kpema B 11 JTOBOJI
BioMii mpati «Jlekcukorpagis Ta KOHIENTYyalb-
HUll aHami3» [6]. MeTogoa0riyHO ONU3BKUMU 10
nocnipkeHb A. BexOuipkoi € eTHOJMIHTBICTUYHI
ctynii mpeacraBuukiB mkonu M. Tomcroro, a
TakoXk €. bapTMiHCBKOTO.

OcMuCIieHHST TOCBiTy 3a3Ha4€HHMX JOCIiIHUKIB
JIa€ 3MOTY BiJIMIOBICTH Ha MPUHITMIIOBE TIUTAHHS, SIKE
HE 3aBXK/IU EKCIUIIKYIOTh: UM BCl KOHKPETHI Ha3BH
MO)KHA BBOKaTH Ha3BaMH KOHIIETITIB? 3acIyTOBYE Ha
yBary B IiboMy IuTaHi MipkyBanas H. JI. ApyTioHo-
BOI: «AHaJII3 3HaUYCHHS (BKUBaHHS ) i7ICHTH(DIKYOIHX
Ha3B HE JIOPIBHIOE aHaJIi3y BiIMOBIAHOTO MOHSTTS, i
Oy10 6 MapHO ITyKaTH B X BXKMBaHHI PO3TaJIKy 1HTY-
iTUBHUX, CTHXIMHO C()OPMOBAHMUX KOHIIENTIB, SIK L€
pOOUTBCS 1IO/I0 TAKUX KaTeropiH, sk MpUYMHA, Yac,
BIUHICTG 1 1H. Y B)KHMBaHHI TaKUX CIIB, SK ... 6UHA,
BUNPABOAHHS, — COGICMb,  XOPOWIUL, NPAGUILHULL
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TOIIIO, MOKHA IIIYKaTH KJIIOY JI0 €TUYHUX YSBJICHD
HapoIy, ajle 3 Y)KUBAHHS CIIB Muuld, ClOH, HOCO-
pie He MO)KHA BHUTAITH HAIBHOIO KApPTHHHU (hayHH.
SK TUTBKM I CJIOBa OTPUMYIOTH MeTapOpUIHE
3aCTOCYBaHHs, TOOTO NPEIUKATHUBIZYIOTbCS, BOHH
BUSIBJISIIOTB SIKIIIO HE YSIBJICHHS, TO TIEBHE CTABJICHHS
JI0 THX Y HIIUX Kareropi NpupoaHuX 00'€KTIB, iX
CIPUUAHATTS, TOB's3aH1 3 HUMH 320000HU TOLIIOM |3,
198]. Sk Gaunmo, B HaBEJICHOMY MIpKyBaHHI Ha3BU
KOHerTHl 1 abCTpakTHI, BIIMOBIIHO 10 HACTAHOB
00'€KTHBICTCHKOI CEMaHTHKH, KaTErOPHMYHO TIOJIS-
PUBYIOTBCS, TUM YacoOM Y JIHTBICTHIIl OCTaHHIX
JIECATIJIITh, SIK 3a3Ha4eHO, Oepe BEepX TOYKa 30Dy,
3TITHO 3 SIKOYO TIi TPYIH CIIIB HE PO3/UICHI HEMpo-
XITHOIO CTiHOM. besnepeyHo, iCHyrOTh KOHKPETHI
HAa3BH, 3 Y)KHBAHHS SIKUX CKJIQ[THO BUBECTH CUCTEMY
KyJIbTypHO-OOYMOBIICHUX YSBJIEHb IPO IMO3HAYCHY
peanito. Hanpuknaza, nuBHo Oyno 6 TOBOPUTH PO
KOHIIENT 3yOHOT IIITKH, 30IIUTa, KyTbKOBOI PYYKH.
AJpKe 11 Ha3BU MarOTh MalMi «KYJBTYPHHH BIK» 1,
BI/INIOBIZTHO, MMPAKTHYHO HE 3aTy4YeHi JI0 TPAIUIIIHOT
KYJIBTYpH, /10 (OJIBKIOPHUX Ta JITEpaTypHUX TEK-
ctiB. OfHaK came B paMKax TaKHX TEKCTIB y CIOBaxX
PO3BUBAETHCS AKICHO-XapaKTepu3yroda (QyHKIIisS, SKa
J1a€ 3MOTY BUSIBIISITH TIOB'SI3aHY 31 CJIOBOM KYJIBTYPHY
iH(opMarIiro.

OCMHUCITTIOIOUM ~ MOXJIMBOCTI ~ BHKOPHCTaHHS
METOJIy KOHLIENITYaIbHOTO aHaJli3y B HAPOIHIH KyITb-
Typi, C. €. HikiTiHa nucana npo Te, 1110 cJIoBa 1yXo-
BHOI KyJIBTYpH HE YTBOPIOIOTH Yy Hil OCOOIMBOIO
MOBHOT0 IIJIacTa, HacaMIepe]], TOMY 1110 T03HA4YeHI
HUMHU HeMarepiajibHi CyTHOCTI MatOTh 3/1aTHICT J10
Marepiamnizamii, BritenHs. Hampuknax, myma, 1o
PO3ITYYaETHCS 3 TLIOM, BUIIITA€ 3 HHOTO MTAIIKOIO;
JliBOYa BOJIS, MarepiaiizoBaHa B TOJIOBHOMY yOopi,
3MHUBAETHCS B JIa3HI 1 BUIITa€ 3 0AHHOTO BIKOHEUKA.
VYce 1ie, Ha yMKY JOCTITHUII, HE MTPOCTO MOSTHYHI
o0pasu, a HapOTHI YSABJICHHS PO CBIT, 110 OpPraHi3y-
I0Th MOBCSKJICHHE JIIOJCHKE XKUTTS. 3 1HIIOTO OOKY,
«HapOIHUM MEHTANITET 3 Oro BUCOKUM CTYIIEHEM
CEeMIOTMYHOCTI BBOJHUTH MarepiajibHI MpPEIMETH B
CBIT JYXOBHUX CYTHOCTEH (HAmpuKiIaJ, AMMOXiJ
B HApPOJHMX YSBICHHAX € KaHAJIOM CIILUIKYBaHHS
3 motoibiuanM cBiToM) [16, 117]. BianosigHo 1o
uporo, C. €. HikiTiHa noiryyae 10 CKJIaay KOHIIEH-
TiB HApOAHOI KYJIBTYPH SIK CJIOBAa a0CTPAKTHOI, TaK
1 ClloBa KOHKPETHOI CeMaHTUKH. Y cTarTi [8] mu

CBOT'0 Yacy pO3KPHIIM KOHIIENTYaTbHUH 3MICT TAKHX
CEeMIOTH30BaHUX Y paMKax YKpaiHCBKOI HapoOIHOi
KYIBTypH peamn SIK YEPEeBHK, OYINOK 1 MAIOK, Ha
OCHOBI aHai3y BKMBAHHS iXHIX Ha3B B TEKCTaxX
00ps110BOTrO 1 HEOOPsIIOBOrO (posbkiIopy. Pe3yib-
TaTH 3I1CHEHOr0 KOHLENTYaJbHOTO aHaNi3y Jdalu
3MOry BUSIBUTH (YHKIIT 3a3HaY€HUX CHUMBOJIB Y
«Beyopax nHa xyTopi ...» M. B. Toromns.

OmvH 13 BaXJIMBUX BHCHOBKIB Teopii KOH-
HENTy TOJIATaE B TOMY, IO B HOTO CTPYKTypi
TOJIOBHE MICII€ MOCIJIa€ MPOMO3UTUBHA (TpeanKa-
THBHA) O3HaKa. 30kpema, B JI3 cioBa «Odirmok»
apxiceMOI0 € MOHSTTS «TOJOBHMIA yOip», a y Bifl-
MOBITHOMY KOHIIENTI — «3aMikxs». B JI3 cimoBa
«JIEpeBO» apXiCEMOI0 € CEMaHTHYHUN KOMIIOHEHT
«pocnuHay. OIHAK SKIIO PO3MISAATH JEPEBO SIK
€JIEMEHT MOBH KYJIbTYpH, TO TOJIOBHUM KOMIIOHEH-
TOM HOro Mo3HauyBaHOTO CIyryBaTUMe i1es 311i-
CHEHHS 3B'SI3Ky MIX 3eMJICIO 1 HEOOM 1 MOB'sI3aHUI
3 HHM BIJHOCHMHAMH CYMDKHOCTI  KOHIICTIT
CXOJ[KEHHSI.

[Tporno3uTHBHICTE MO3HAYYBAaHOTO B CHMBOJII
MPOSIBISIETECSL Y KOHCTPYKITISIX, /1€ CIIOBO «CHM-
BOJD» BUKOHY€E (DYHKITIIO PENSAIiHHOTO MpennuKaTa.
Y B TakOMy KOHTEKCTI, sk 3a3Ha4dwmia H. J[. ApyTro-
HOBA, «HOT0 HAHOIMKYUM CUHTAKCHYHHUM MapTHE-
POM € IMEHHHUK HETPEeIMETHOTO 3Had4eHHs. SIKIo
o0pa3 CITHPAETECA Ha IPEAMETHHUIL CBIT, TO CUMBOJI
NepeHic TOYKY OIOPH B CBIT CMHCIIB, TIOD.: o6pa3
mamepi 1 cumeon mamepuncmea, oopas 2epos 1
cumeon eepoizmy» [3, 342]. Taki NpOMO3UTHBHI
KOHIIENITH BIAIrPalOTh Yy II03HAYYBAaHOMY CHM-
BOJIy poJib 0a30BOTO KOMIIOHEHTA, KW Pi3HUMH
3B'A3KaMM (aHAJIOTil, CyMDXXHOCTI) IMOB'SI3aHUN 3
IHIIMMH CMHCJIOBUMH KOMIIOHEHTaMHu. | BCi BOHH,
CBOEI0 UYEProro, TMOB'SI3aHI TUMU K BiTHOCHHAMH
(TomiOHOCTI Ta CyMIXKHOCTI) 3 TIO3HAYYBaJIHbHHIM.

BHCHOBKH Ta MepCleKTHBH MOAAJIBIINX
aocaizkenb. OTxe, PO3yMiHHS IO3HAYYBAaHOTO
CHUMBOJIy SIK KOHIICNITY € IUTIHUM Ta TepCIeK-
TUBHUM JUIsl Cy4acHOi (ioJoriyHoi Hayku. Take
PO3yMiHHS TI030aBIISIE  CHMBOJI  TPJAMIIIHOTO
MICTHYHOTO OpEOJIy 1 JIae 3MOTy pallioHaIi3y-
BaTH, (popmamizyBaTu 1 BIOPSIKYBaTh Ti CMHC-
JIOB1 IMJIACTH, IO CTOSITHh 32 HUM, aJKE€ Cy4acCHOIO
HAyKOI0 pO3pOOJIEHO TMpOLEAypy KOHIENTyallb-
HOTO aHaJIi3y B Pi3HUX HOTO BapiaHTax.
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CONCEPT AND SYMBOL IN MODERN PHILOLOGY

Gazheva Inna Dmytrivna
Candidate of Philological Sciences,
Docent of the llarion Svientsitskyi Department of Slavic Philology
Ivan Franko National University of Lviv
Str. Universytetska, 1, Lviv, Ukraine

The article is devoted to the issue of the relationship between the notions of "symbol” and "concept” in modern philology.
The views of scholars on the nature of these phenomena are systematized. The view of the denoted symbol as a concept is
substantiated, since the concept is understood as a unit of collective and/or individual consciousness, which accumulates
information of different types and different degrees of generalization. In addition, the openness of the concept to its external
relations with other, more abstract concepts, which ultimately face the transcendental sphere, is important. This interpretation
of the concept largely coincides with the explication of the denoted symbol in the framework of the most common objectivist
theory, a significant contribution to the development of which was made by German romantics and Russian symbolists,
such as Vyacheslav Ivanov, Aleksei Losev, Sergey Averintsev, et al. However, when previously the content of the symbol was
interpreted as something elusive and mystical, understanding it as a concept opens up opportunities for its rationalization
and formalization, since the procedure of conceptual analysis is carefully developed by modern philology. Due to this, the
structure of concepts of different types is described in detail. In particular, it is determined that the propositional components
are basic in the concepts, and they are related by analogy or adjacency to other semantic components in the structure of
the concept. The symbolic meaning is given to the image of the object, not to the word that denotes it. The symbolic image
is created not as a result of expansion and generalization of the "sensory image presented as a notion", as some modern
researchers believe, but as a result of concretization of the "invariant image of the object” by profiling or aspectisation. The
mechanism of aspectisation is also described in detail in modern cognitive linguistics. The connection between the signifier
and the signified in the symbol is motivated, it is also based on a combination of analogy and adjacency. Accordingly, the
symbol not only signifies something else but is itself the real carrier of that other thing.

Key words: symbol, concept, image, notion, structure, signified, signifying, profiling, propositional component.
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IHOETUKA CITIOHTAHHOCTI Y JUTEPATYPO3HABYUX CTYAISAX:

ETAIIN CTAHOBJIEHHSA TA OHTOJIOTTYHA TPAHC®OPMAILIA

I'ninka Harauis BikTopiBHa
Kanouoam QinonocivHux Hayxk, 0oyexm,
doyenm Kagedpu meopii, npakmuku ma nepexiady aHeaitcbKoi Mosu

Hayionanenozo mexuiunoco ynieepcumemy Ykpainu « Kuiscokuii noiimexuivHut incmumym imeHi

ITocTanoBKka

leopsa Cikopcvkozco»
np. llepemocu, 37, Kuis, Yxpaina

Hayxoey po36ioky npucesueno 00caiodcentio noemux CHOHMAHHOCMI Y 1imepamypHitl meopuocmi aueni-
CbKUX MA aMePUKAHCOKUX NUCLMEHHUKI@ DI3HUX NiMepamypHux enox. 3HAHHA Npo CHOHMAHHICMb 83ame 3
NOMPAKMYBAHHSA YbO2O NOHAMMA NPEOCMABHUKAMU CYYACHOI 2YMAHICMUYHOL NCUXON02TT, 015l AKUX Kame2opis
CnoHmannocmi 0opigHioe c80000i, be3 AKoI Mmeopyull npoyec He MUCTUMBCS, | € OCHOBHOIO O3HAKOI0 MBOPHOT
ocobucmocmi. Y wupoxomy cenci CnoHmMaHHicmb PO3YMIEMO AK «36LIbHEHHS, NPUPOOHICTIb, NPUIIHAINMS CB020
"A", ycgioomnenns c80iX npaznens, 3a00801€HHS, CAMOBUZHAYEHHS), WO CY20JI0CHO JImepamypo3Haguomy ma
JIH280N0EMON02IUHOMY DAUEHHIO CHOHMAHHOCMI AK 6HYMPIUHLOI c80000U MEOPUOCHT NUCLMEHHUKA.

Memoio cmammi € npedcmasnenns mpancgopmayii noemuxu CnOHMAHHOCHI Y MEOPYOCMI NUCbMEHHUKIG
DI3HUX NiMepamypHux enox, a came poMaHmusmy, MOOEpPHi3MY, NOCHMMOOEPHIZMY Ma NOCMNOCMMOOEPHIZMY.
Iocmaenena mema nepedbavac posg’si3anus MaKux 3a60ams. 1) obepynmysamu ROHAMMS CHOHMAHHOCTI 3
nosuyii 2ymanicmuynoi ncuxono2ii ma JnimepamyposHascmea, 2) cxapakmepuzyeamu imepamypri enoxu,
MUMYI AKUX 3TY4aAI0oms 00 CBOEI MBOPUOCMI NOEMUKY CHOHMAHHOCHI, 3) NPOCMeHCUmu OHmMoN02IUHY MPAaHC-
Gopmayiro peyenyii cnoHmMaHHO2O 8 Pi3Hi TMEPAMYPHI enoxu.

Y ecmammi 3a3naueno, wo enepuie 00 noemuxu CHOHMAHHOCMI 36ePMAECMbCA ANHSTIUCHKUL NOeM-POMAHMUK
Binvsim Bopoceopm y nepeomosi oo «Jlipuunux 6anaoy y 1798 poyi. Bin susnauae noemuuny ChOHmManHicmsy (4u
CHOHMANHICMb NOe3ii) AK THMYIMUGHY nepcnekmusy i cmeepodicye, Wo cuid, aka CHOHYKAe noema Hanucamu
2apHy Noesi, - ye He COYIANbHA PeanbHICmb, a CYO'eEKmusHa 8ion08ioHicmy eenukomy ceimy npupoou. 1100i-
o1y nosuyiio meopuocmi oocmoiosanu noemu-pomanmuxu B. Bneiik ma I1. b. Llenni. Jlosedeno, wjo aneniicobki
MUMyi-mMoOepHIiCmU CManu CNAOKOEMYAMU MUMYIE-POMAHMUKIS Y 8I0MOBI 610 KOHBEHYIANLHO 3AKDINICHO20 8
nam'ami nimepamypu muny Hapayii, 3amMiHI0YU 11020 6HYMPIUWHIM MOHOL020M AO0 MEHMATbHUM CAMO36IMOM
eepos-onosioaya. Imnynse 00 36enuyeHHs CHOHMAHHOL IMIPOBI3ayii cmae 1eummomugom i KOHMpPKYIbmypu
NOBOEHHOI AMepuKu, 8iH NPOABNIAEMbCS Y PIZHUX 6UOAX MUCHEYMBA, 30KpeMd Ul y Jimepantypi Oimnuxie, ghopmy-
104U CneyuhiuHuULL KYIbMypHULL (heHOMEH, U0 CMas atbmepHamueol0 Kk MAacositl, max i ycmanenil mpaouyitiil
Kynemypi kinysa 40x — nouamxy 60x poxie. Ha cyyacnomy emani nimepamypu cnocmepieacmuscsi NOHOGIEHUL
inmepec Mumyie 00 3a1yUeHHs BUPAANCATLHUX 3ACODI8 NOMUKU CHOHMAHHOCTI.

Omoice, 0714 KOJCHO20 emany CMAaHOBNEHHs. NOeMUKY CNOHMAHHOCII Y JIMepamypHii meopuocmi Xapax-
mepHi c60i cCMUCIO8] QOMIHAHMU Y PO3YMIHHI CHOHMAHHO20, W0 3YMOBNEHO, Y NePuLy 4epzy, 3a2aIbHUMU HeH-
OeHYIAMU PO3BUMKY CYCRINbCTNGA 3A2all0M MA JIMepantypHoio mpaouyicio 30Kpemd.

Kniouogi cnosa: noemuxa cnonmannocmi, nomix c8ioomMocmi, agmomamuite nucoMo, pOMaHmusm, mooep-
HI3M, NOCMMOOEPHI3M.

npodjeMu B 3arajJbHOMY CporomHi mpoOiemMa OCMHCICHHS CKIIQIHOTO

BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJLHOCTI.
TepMmiH «cnonmanHicmuy B JIIHTBICTUYHUX JA0CITi-
JOKEHHSX 3al03MYEHHH 3 TYMaHICTUYHOT IICUXO0JI0-
rii 1 mo3HaYa€e MEHTANBHY SKICTh JIFOJUHU, BiJ SKOT
3aJIeKHUTh aJIEKBATHICTh 1 PEaiCTUYHICTD MPOSBY
TBOPYOCTI 0COOMCTOCTI B HECTaHIAPTHUX CHUTYya-
uisix. Tak y cTyaisix MI>KOCOOUCTICHOT Ta MIXKIPY-
MOBOT B3a€MOJIIi CIIOHTAHHICTh NPEJCTaBICHA SIK
aJiecKBaTHE pearyBaHHsS (BIAMOBIAL) CyO'ekTa Ha
3MiHy cuTyarii. CBiT4eHHAM IBOTO € TOH (aKT,
0 aHJIINCHKI cioBa to respond (BimmoBimaTw) —
respond (BianoBiib) — responsibility (BigmoBimans-
HICTh) MAlOTh TOW CaMUH KOPiHb, IO W CIIOHTaH-
HICTB spontaneity.

63

1 OaraTorpaHHOTrO SBHIA CIIOHTAHHOCTI HaOyBae
0co0mmBoTO 3MicTy. Lle MosSCHIOETBCS THM, IO 3
OHOTO OOKY, Y CyYacHil KyJabTypi BCe MIITHIIIE
3aKpITUTIOETHCST  TIOCTHOCTMOZACPHICTChKA — Tapa-
JqurMa 3 1 HeoOX1THICTIO TTePEXoTy 10 «HOBOI parli-
OHAJBHOCTI» 1 «HOBOT YyTTEBOCTI», a 3 1HIIOTO, —
3aco0aMu MacKyjIbTy 3IHCHIOETHCS IMpOIaraHjaa
1 BCe YacTilIe CTBEPIKYETHCS MPAKTUKA «PO3KPi-
MayeHoi YyTTE€BOCTI», IO BUCTYIAE 3aKIUKOM IO
opieHTaIli] Ha piBeHb IHCTUHKTIB [7, 194]. YV pomy
3B’A3Ky BUHHKa€e HeOe3eKa ByIbrapusaiiii caMoro
TIOHSTTS CIIOHTAHHOCTI Y MPUAYIICHHS 11 TPOSBIB
3aco0aMM BBEJCHHS JKOPCTKMX HOPMAaTHBHHUX
pPaMoK.
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CydacHa KyJIBTYpHO-COIliaJlbHa CHUTYyaIlisi B
TYMaHITApUCTHUIl 3arajioM 1 Yy JIHTBOIIOETHII
30KpeMa BUMara€ TITHOOKOTO MIKAMCIUILTIHAP-
HOTO OCMHUCIICHHSI MPOOJeMH CIOHTAHHOCTI SIK
«HaWOUIBII CYTHICHOTO MpOSIBY JIFOJICHKOI IOBE-
JUHKKA B CBIT» [7] 1 y niTepaTrypHid TBOPYOCTI
30Kkpema. Bapro HaromocutH, mo mnpoOnemaThka
CIIOHTaHHOCTI mnepelyBae y (OKyci yBaru HHU3KU
ryMaHITapHUX JUCUUIUTIH, @ TOMY JJIsl TPOSICHEHHS
CyTI LIbOTO SIBHIIA SIK 00’ €KTa JITepaTypO3HABUMX
CTYIIi{ 3BepHEMOCS 710 3M00YTKIB IEAKUX 3 HUX.

AHaJli3 ocTaHHIX JgocChaifxkeHb i myOsikamiii.
VY cydacHiil IcHX0JIOTii ICHYIOTH Di3HI iHTEpIpe-
Tallil MOHATTSA CIOHTAHHOCTI (JaT. spontaneus —
MUMOBIJIbHUH, TOBEIHKA JIFOIWHY, BUKJIMKAaHA He
30BHINIHIMHU BIUIMBAMH, a BHYTPIIIHIMUA MPUYH-
Hamu). S. MopeHo posyMmie ii K «0OyMOBIEHHS
cy0'exTa; MiAroTOBKY MOro 10 BUIbHOI 11i». Y KOH-
TICTIIII1 HAYKOBIIS JIOKYCOM OCOOMCTOCTI € ii CIOH-
TaHHICTb. «CIIOHTaHHE caMO MO co0l: MOXiJHE
BiZ "3akoHiB" mpupoau 1 "marpuus" TBOPYOroO.
HaBps un MoXHa Ha3BaTU OCOOUCTICTIO JIFOJUHY,
CTIIOHTAHHICTH SIKOT JOPIBHIOE HYNIO. 31 3HUKHEH-
HSM CIIOHTAHHOCTI OCOOWCTICTh THHE. 3 POCTOM
CTIOHT@HHOCTI PO3BUBAIOTHCS OCOOUCTICHI SIKOCTI»
[6, 15].

[IpencTtaBHUKM  TYMaHICTHYHOI — TICHUXOJIOTIi
CTBEPIKYIOTh, IO aJICKBAaTHE CIIPUUHATTS Peajlb-
HOCTI, TBOpUe «SI», emmarisi, MiKOCOOUCTICHI Bij-
HOCHHH € TOKa3HUKAMU PO3BUHEHOT CIIOHTAHHOCTI,
a MPUHIIATI CIOHTAHHOI aKTUBHOCTI — SIK peaiza-
1ii IplOPUTETY «MalHOyTHBOTO» HaJ «MHHYIHM)»
(A. Annep). Ha nymky E. @pomma, CHOHTaHHICTS €
MPOIIECOM CTBOPEHHS YOTOCH, JIE JIFOJNHA 1 € TBOP-
nem. CriontanHa (ab0 MPOAYKTHUBHA) aKTHUBHICTD
TPAKTY€THCSI HAYKOBILSIMU SIK «BHYTPILIHIN CTan»,
oo HE OO0OB'S3KOBO IMOB'SI3aHUN 31 CTBOPEHHIM
TBOpY MuctenurBa. «I[IpomykTuBHa (CHOHTaHHA)
OCOOHUCTICTH OJKUBIISE BCE, YOTO O BOHA HE TOPKHY-
nacsi. Bona peasnisye cBoi BiacHi 3110HOCTI 1 Bce-
JISI€ J)KUTTS B 1HIIUX JIIOACH 1 HABITh B HABKOJIUIIIHI
npeamet» [10, 143]. CBoOona, 3a TBEpAKEHHIM
HAyKOBIIS, MOKE€ TMPOSBUTHUCA TUIBKM B YMOBax
CIIOHTAHHOCTI.

3 oy ¢inocodii CHOHTaHHICTH 00YMOBITIOE
NepeXKMBaHHs TENEPIlIHbOI CUTYallli Ta yCBIIOM-
JICHHSI €MOIIi}, @ TAKOXK CIIOHTAHHICTh PiIBHO3HAYHA
3MATHOCTI JISTH HEBUMYIICHO, HE aBTOMATHYHO,
HE II1JI THCKOM IIIa0JIOHIB, HaB sI3aHUX 30BHI.

CIHOHTaHHICTh — JOBOJII PiIKICHUH (CHOMEH y
CY4acCHOMY CYCITUIbCTBI, SIKWI Hal4acTilIe MOXKHA
CIOCTEpIraT y MaJeHbKUX HITEH, a TaKoXK MUT-
B, JESIKUX BUeHUX, ¢inocodiB. Y OUIBIIOCTI
K JIIONeH CIIOHTAHHICTh MOXKHA CIOCTEpIiraTu
JIIE B OKpEMi MOMEHTH >KUTTS (OCSISTHHS, XBH-
nauHA HiKHOCTI) [10]. BaskauBUME KOMIIOHEHTaMH
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CIIOHTAHHOCTI HaykoBernb E. @®pomMm BH3Hae
J000B 1 Mparfro, sSKi M030aBiIeHI PUC BUMYIIICHOCTI
i npumycy. Hamporu, 1ie 1o0poBUTbHUN CO103, B
SKOMY KOXKEH 30epirae CBOIO OKpPEMIIHICTh Ta
IHUBIIyaJIbHICTh, TOOTO 3aJMIIAETHCS COOOIO.
[Ipans sk KOMIOOHEHT CIIOHTAHHOCTI TaKOX MAae
OyTu mo30aBieHa PUC BUMYIIEHOI MisIILHOCTI
3apajay BIDKUBaHHS a0o0 NISIBHOCTI 3apajy Hako-
NUYEHHs KUTTeBUX pecypciB [7, 10]. HaromicTsb
11e Ma€e OyTH TBOpYA aKTUBHICTb, 110 MPOSBIISETHCS
B EMOIIiiHIN, IHTENEKTyalbHIN 1 YyTTEBINA KHUTTE-
IISIIBHOCTI JIFOIMHH, a TAKOXK B 11 BOJIEBUSBIIEHHI.

CIIOHTaHHICTh € pe3yJIbTaTOM peaiizallii iHam-
BiJIOM CBOET OCOOUCTOCTI, «OyTTSI CaMUM COOOIO».
CIOHTaHHICTh HE € JIETKOAOCSHKHUM CTaHOM, ii
MEepPEeyMOBOI0 BUCTyNae HAOYTTS OCOOUCTICTIO
CIPaBXHBOI LITICHOCTI, 30KpEMa €THOCTI PO3yMy
1 JIFOZICHKOT IPUPOAH, SIKi 31e€01IbIIoro nepedyna-
10Th y MpoTHCTOsiHHI. [le 03Hauae, mo Juis peati-
3a11ii 0COOMCTICTIO CBOTO «S» BaKJIMBI HE JIUIIIE
IHTENIeKTyalbHl 3yCHJUIS, aje TaKoX Ycl eMo-
miitHi pecypeu inauBina. [IpuaymenHs x nmeBHUX
MPOSIBIB  CBO€T OCOOMCTOCTI (HampWKIaj, Hera-
TUBHHUX EMOI[IHUX IEepeXHBaHb), HABIAKH IPO-
TUJIE TOCATHEHHIO IUTICHOCTI W YHEMOXIIUBITIOE
CTIIOHTaHHY aKTHBHICTh. BTpara crioHTaHHOCTI, 32
E. ®poMMoM, piBHO3HAYHA aKTy YOUBCTBA MPABIH
B c001, BigMoBi Bia ceOe. CHOHTAaHHICTh MpUTa-
MaHHa aKkTyalli30BaHiil, TBOpUiil 0COOUCTOCTI, AKa
po3yMie CBOi MOTpeOH, BU3HAE BIAcHI OakaHHS 1
BUMHKH, PaJii€ CIPaBKHbLOMY CYNEpPHHUKY, MPOIIO-
HY€ JIOTIOMOTY, KOJIA 11€ HEOOXiTHO, 3aTHIIAEThCS
MIMPOIO 1 KOHCTPYKTHBHOIO HABITh B arpecii.

[linkoM  TOTOMKYEMOCS 13 TBEpKEHHIM
A. Macnoy mpo Te, WO CIIOHTAHHICTh IOBHU-
HHAa CTaTH HOBHMM KIIOUOBHM IOHATTSIM T'yMaHi-
TAPUCTHKH. Y MIMPOKOMY CEHCI CIIOHTAaHHICTb
TPAKTyeEMO SIK «3BUIbHEHHS, MPUPOIHICTh, NpU-
HHATTS cBOro "S1", yCBIJOMJIEHHS CBOIX MparHeHb,
3a/I0BOJICHHSI, CAMOBHM3HAYEHHS», 10 CYTOJOCHO
JITepaTypoO3HaBIOMY Ta JIHI'BOIIOETOJIOTTYHOMY
0a4eHHIO CIOHTAHHOCTI SIK BHYTPIIIHBOI CBOOOAM
TBOPYOCTI MUCHbMEHHHKA.

Briepiie y miHTBOIIOETOIOTIYHOMY BUCBITICHHI
PO CIOHTAHHICTh MOCTMOAEPHICTCHKOTO XYIOXK-
HBOTO AMCKypcy 3asBuia babemok O. A. y mpaii
«IloeTtnka CMOHTAaHHOCTI TOCTMOJEPHICTCHKOTO
HapatuBy» (2015). 3rogom . buctpoB mocmimky-
BaB SIBUILIE PU3OMH SIK IPOCTOPOBO-YACOBOT'O 3CYBY
B XYIOXKHIA pPeasbHOCTI TMOCTMOIEPHICTCHKOTO
tekcty (2020), 1. bexra npuainss yBary Hapato-
JIOTIYHUM OCOOJHMBOCTSIM MPHUUOMY «IOTOKY CBi-
nomocti» (2013), 0 € AOTHYHUM JI0 JOCIIJIKY-
BaHOTO SIBUIIIA.

Y niTepaTypo3HaBUOMY aCIEKTi CIIOHTaH-
HICTh JIOCHIJKYBajacsi, TOJOBHUM YHHOM, SIK



Ininka H. B. [loemuxa cnonmannocmi y 1imepamyposnasuux cmyoisix: emanit CmaHo8IeHHA. .

CTWJIICTUYHUN TIPUIAOM, TPUTAMAHHUW I1HIHBI-
JyaJbHOMY aBTOPCHKOMY CTHJIIO MHCHhMEHHHUKIB
(mampukinan, B.Bynd), abo oxpemum iteparyp-
HUM ernoxaMm (HampuKIaa, Yy TOCTMOJEPHI3MI).
OpHak, cHUCTEMHE BHUBYEHHS MOETUKH CIIOH-
TAHHOCTI, 3peani3oBaHOi 3aco0amMu JiTeparyp-
HOI TBOPYOCTI (HAa MPUKIJIAII AHITIOMOBHHX TeEK-
CTIB pPOMaHTHU3MYy, MOJAEPHI3MY, MOCTMOJEPHI3MY
Ta MOCTIOCTMOJIEPHI3MY) 1€ HEe Oyno 00’€KTOM
OKpEMOro HayKOBOT'O BHCBITJICHHS, IO 1 CKJIajae
AKTYaJbHICTDb MPEICTABICHOTO JIOCIIKCHHS.

@opMyJIIOBAHHST MeTH i 3aBJaHb CTaTTi.
MeTo10 Hamoi pO3BiJIKK € BUBYCHHS CTAHOBJICHHS
MOETUKHU CIIOHTAHHOCTI Y TBOPYOCTI MICbMEHHHUKIB
PI3HUX JiTepaTypHUX €IMOX, a CaMe POMAaHTHU3MY,
MOJIEpHI3MY, TOCTMOJEPHI3MY Ta MOCTIOCTMOIEP-
Hi3My. [locTaBiena Mera nependoavae po3B’s;3aHHS
TaKuX 3aBJaHb: 1) OOrpyHTYBaTu MOHSTTS CIOH-
TAHHOCTI 3 TMO3HIIIi T'YMaHICTUYHOI NICUXOJIOTiT Ta
JITepaTypO3HaBCTBA; 2) CXapaKTepU3yBaTH JIiTe-
paTypHi emoXu, MUTII SKUX 3aTy4aroTh J0 CBOET
TBOPYOCTI MIOETUKY CIIOHTAHHOCTI; 3) MPOCTEKUTH
OHTOJIOTIYHY TpaHC(OPMAIIIIO perentiii CrIOHTaH-
HOTO B PI3HI JiTepaTypHi ETOXH.

Buxiaa 0ocHOBHOT0 MaTepiaJty 10C/IiIzKeHHsl.
Amnani3 OiorpadiyHUX, TICHXOJOTIYHUX, JIIHTBIC-
TUYHUX OCOOJMBOCTEH TBOPUOCTI AHIIIHCHKUX
MUCHMEHHUKIB JIO3BOJISIE HAM CTBEPIKYBAaTH PO
YMOKJIMBJICHHSI CTBOPEHHSI CHPUSTIMBUX YMOB
JUIL PO3BUTKY CIOHTAHHOCTI SIK «BHYTPIIIHBOL
cBOOOIM» MHUTIA. Y Mipy TOro, SIK MHUCbMEHHUK
BKJIIOYAE B II0JIE€ CBOEI CBIJIOMOCTI MiJICBIAOMI
(panime HEyCBiOMJIIOBaHI) YaCTMHU CBO€I 0CO-
6uCTOCTI, Iepel HUM PO3KPUBAIOTHCS PAHILIE PH-
XOBaHi a00 Hepeasi30BaHi MOTEHIIii, a 3 UM 3poc-
Ta€ HOTO TICUXOJIOTIYHA CBOOO/A.

Tak JI. 3aTtoHchkuii y cBOili poOoTi «Mojep-
HI3M 1 TIOCTMOMEpHi3M: JI[yMKH TIpO CIIOKOHBIiY-
HUI KOJOBOPOT BUTOHYEHHX 1 HEBUTOHYECHHUX
mucterTB» (2000), xapakTepu3ylodH JiTeparypy
MOJICPHI3MY, Ha3UBA€ CIIOHTaHHICTb CTUMYJISTO-
pamMu TBOPUYOTO MPOIIECY, 30KpeMa y TBOPUOCTI
B. Byn¢: «Bynd nHeHaue B po3mnadi 3ymUHSIETHCS
repea 1 HAcmHpaBi HEOCSHKHOIO CIIOHTAHHICTIO
TBOPUOTO TIpouecy. ABTOHOMHICTh 1 CIIOHTaH-
HICTB - YM HE BOHHU OYEBHUIHI CKJIALOBI IMAHHEHT-
HOCTI?» [3, 71]. B. IliryneBchkuit y mOCTiKSHHI
MOJIEPHICTCHKOT JIiTepaTypH movaTky XX CTOJITTS
BH3HAYA€ MPEIMETOM IHTEpPECY MUChbMEHHHUKIB Ti€l
eTMOXU «BiTaJbHE OYTTSA-CBIIOMICTB, UISL SIKOTO
XapaKTepHUM € CIIOHTaHHICTh 1 ¢cB00OOa, 10 Mpo-
THCTOSATH COIaJbHIM HEO0OXiTHOCTI, 3a0000HaM,
MopajbHOMY puropusmy» [8]. Bonnouac HaykoBIIi
HAaroJomyTh Ha CIIOHTAHHIN MPUPOJI 1 JCTKUX
MOBHO-BHPaXaJIbHHUX 3aC00IB Yy JIiTEpaTypHUX TBO-
pax. H. MarBeeBa BUBoAUTH mpupoxy MeTapopH 3
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aHaJIoOT1i Ta acoriarii, Ki BiATBOPIOIOTH CIIOHTaH-
HICTh MHUCJICHHS 1 Y CTHJIICTUYHOMY O(OpPMIICHHI
TEKCTY CITUPAIOTHCS Ha TMOBTOP, 10 OCUITIOE EMO-
iHWH BB HA unTada [5, 14], a FO. KoBbacenko
CIIOHTAHHICTh BU3HAUYAE SIK OCHOBY CUMBOITY.

OTxe, MiJ] TOETUKOIO CIOHTAHHOCTI Y JIITEepaTy-
PO3HABCTBI PO3YMIEMO MPUHITUI TBOPEHHS XYI0XK-
HBOTO TBOPY, SIKHIA IPOSIBIISIE BHYTPILIHIO CBOOOTY
MUTILIS 1 Ma€ CBOI BUSIBH Y Pi3HI JIIT€paTypHI €MIOXH.

3 MEBHOIO JOJICI0 CMUIMBOCTI MOKEMO BH3HA-
YUTH YOTHPU YMOBHI XBUJIl 3pOCTaHHS TaKOl IICH-
XOJIOTIYHOI CBOOOAM TBOPYOCTI B AHITIOMOBHIiH
JiTepaTypi BIAMOBIAHUX €TIOX.

Tak nepwium emanom CTaHOBIEHHS IOETUKU
CTIIOHTAHHOCTI € pomanmu3sm, nepiox TpaHchop-
Malii MPOCBITHUIBKOI 171€0J]0rii B JIITEpaTypl Ha
poManTuuny. Hampukinui 18 cromitrs y nepen-
MoBi 10 «Jlippunux OGamam» (Lyrical Ballads,
1798) Binbsam BopacBopT BuszHauae noemuuny
cnonmannicms (94U CIIOHTAHHICTH TOE311) 5K
IHTYITHBHY IEpCHEKTHBY 1 CTBEP/DKY€, IO CHJIA,
sIKa CTIOHYKA€E MOeTa HAIMCATH TapHy MMOe3i0, — e
HE ColliaJlbHa PEasbHICTh, a CYO'€KTHBHA BiIIO-
BIJTHICTh BEJMKOMY CBiTy mpuponu. [loet crBep-
JUKYE, TI0: «ITOCTHYHI TBOPH, SIKi MAIOTh IIHHICTB,
HIKOJIM HE CTBOPIOBAJINCS Ha BU3HAYCHI TEMH.
CrpaBXHIM [IOETOM € JIOMHA, SIKiil mpuTaMaHHa
Oulbla, HIK 3a3BUYAi, NPUPOAHA YYTIUBICTH,
a TakoXX JoBre i mmboke ocmucieHus» [11, 61].
Cii HaroJIOCHTH, IO XO4Ya AHMIIMCBKI IOETH-
POMaHTHKH MOUISUIN 3arajibHi €BPONIEHCHKI PUH-
IUIIM poMaHTu3My, came B. BopacBopt craB nep-
MM TEOPETHUKOM POMAHTHUYHOTO PYXy B AHIVII,
1y CBOIM KOHIENIIi «ITOETUYHOI CIIOHTAHHOCTI»
noet (hopMyITr0e OCHOBHI 1i TPUHIIUIIN: «OCKUTBKH
Hallll TTOCTIMHI TPUTOKU MOYYTTIB 3MIHIOIOTHCS 1
HANPaBJISAIOTHCS HAIIMMU TyMKaMH, SIKi CyTHICHO
MPEICTABIIAIOTh BCI HAIll MUHYI TOYYTTS; 1, SIK,
CTOIVIAJAI0YH BiTHOIICHHS MOMEPEIHIX YYTTIB 110
TENEPIilTHIX, MU BUSABISIEMO, IO JIHCHO BaXKIIMBO
JUISL JTIOZIEH, TaK, MOBTOPIOIOYH 1 IPOIOBKYIOUH 110
JI10, Haml MouyTTs OyayTh 3B'SI3yBaTHCh 3 BaXK-
JUBUMH TIPEeIMETaMH, MOKH, HAPEIITI, (SKIO0 MU
CIIOYATKY BOJIOJILTH BEJIMKOIO Yy TJIHUBICTIO), OyIyTh
BUPOOJIEHI TaKi 3BUYKH pO3yMy, 110, CIIIIIO 1 MeXa-
HIYHO MIJKOPSAIOYUCH IMITyJIbCaM IUX 3BUYOK, MU
OyneMo omnucyBaTH 00'€KTH 1 MOYYTTS Takoi MpH-
pPOIM 1 TAaKOTO BHYTPINTHBOTO 3B'SI3KY, IO PO3Y-
MIHHS HAIIIOTO PiBHS MPOCBITIIHHS TMOCHUIUTHCA 1
OYHUCTHUTHCS» [16].

[Toer Haronomrye: «xo4a TI0€3is MOPOIKY-
€TBCS 3 €MOIIiH, 10 3’ SIBISETHCS Y CIIOKOI, 1 MOXKE
nepeayBaTUCs 1 CyNpOBOMKYBATUCA PO3TyMaMH,
Oe3nocepeoHiil akm MmeopeHHA NOoGUHeH Oymu
CNOHMAHHUM, TOOTO TaKUM, IO BiOyBaEThHCS 3
IMITyJIbCY, BUIBHUM BiJl BCIX MpaBUJ 1 MipKyBaHb,
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MaHIMyJTIOBaHb 3ac00aMH JIJIsl TOCATHEHHS OYiKY-
BaHUX IIUJIEH — SKIIO TBIp Ma€ CTaTH CIPABKHBOIO
noesiero. Moot aHmIiHChKI TOSTH-POMAHTHKH
BHCJIOBWJIUCH HA MATPUMKY i€l KoHenii. /kox
Kitc Ha3BaB «akcioMomo», IO «SIKIIO MOe3is He
MPUXOIUTh TaK TMPUPOIHO, SK JIUCTS Ha JCPEBi,
To {ii Kpame B3araji He NmpuxoauTu». B. breiik
HaroJIoIlyBaB Ha TOMY, IO TBOPHUB, KEPYIOUHCH
HaTxHeHHsAM 1 ozapinHsaMm. Y. b. Ilemni Takox
3ayBa)KyBaB: «IOMIJIKOBO CTBEPIKYBaTH, IO
Kpallli ypUBKU 031l CTBOPIOIOTHCS B PE3yJbTaTi
mparli i BUBYCHHS», 1 3aMICTh IIHOTO MPHITYCTHB,
10 BOHU € TIPOTYKTOM HEYCBiIOMJIEHOI TBOPYOCTI:
«Ilo-cpaBXHbOMY BENMKa KapTHHA 3POCTA€ Mij
BJIAJI0I0 CHJIM CBITJa, MO0 OayMB XYyIOXKHHK IIE B
JIoHI MaTepi» [15, 66].

TakuM 4YMHOM, CHPOCTOBYIOUM MPOCBITHUIBKY
MOeTUYHY Teopito, Binbsim BopacBopT BusiBUB
JoKepeno moes3ii He B 30BHIIIHBOMY CBITI, a B
MOCTAaTi MOeTa, 1 YTOYHUB, 110 CYTTEBUM Marepi-
aJIoM Toe3ii € He 1HIII JIFOH 1 MOJii, a BHYTPIIIHI
MOYYyTTS aBTOpa, a00 30BHIMIHI O0'€KTH TUIBKH
TICJIST TOTO, SIK BOHM Oyiy TepeTBOpeHi abo ompo-
MiHEHI IOYYTTSIMH aBTOpa.

JIpyruM eTarioM CTAaHOBJICHHS IOETHKH CIIOH-
TAHHOCTI B aHIVIIMCHKIN JiTeparypi BH3HAYAEMO
niepion nizuvozo mooeprizmy (10-30 poku 20 cro-
JITTSA), TPEACTABICHUHA TEPEBaXHO POMAHHOIO
TBOpuicTIO Bipmkunii Bynd ta [xelimca J{xoiica.
AHDTIMCbKI MUTII-MOAEPHICTH CTaJId CIAJKOEM-
ISIMM QHTTTHUCHKUX MHUTIIB-POMAHTHKIB Y CBOEMY
ySIBJIEHHI 1 MPO BEPIIMHHE MICIE MHUCTENTBA B
CYCHUIBHOMY JKHUTTI, 1 PO CBOIO YHIKaJIbHY OCO-
oucrictb, ii macmrabd 1 mpuBabiauBicTe. BoHu
TaKk camMO JIEMOHCTPAaTHBHO BiJIMOBIISIOTBCS Bif
KOHBEHITIAJIbHO 3aKpIMIEHOTO B IMaM'sATi JiTepa-
Typu 3000B'sI3aHHS PO3MOBiNATH IIiKaBi icTOPIi,
HACTIJIBKH K JEMOHCTPATUBHO 3aMiHIOIOYH 1X BHY-
TPILIHIM MOHOJIOTOM 200 MEHTaJIbHUM CaMO3BITOM
reposi-oroBijiada, J¢ HeMae Hi YiTKOl CHKETHOI
JIiHII, Hi JIOTIKH, Hi SKHUX IHIIHX OOMEXCHb, SKO-
icb HapaTWBHOI AMCLMILUIIHM, CTalOYH (iKCaIEr0
HaWpPi3HOMaHITHIKX BpakeHb Ta IMIYJbCIB, 1110 B
KIHIIEBOMY PAaxXyHKYy CTa€ a6mMOMAMmMuyHuUM 3anu-
com oopechnekmugnux peakyii.

Bipmxunis Bynd, ska emirpadgom mo Biac-
HOTO TIOACHHWKAa oOpana cmoBa «lloTpiOHO
MUCATH 13 CAMUX TIMOWH MOYYTTA...», HAJECKUTD
JI0 TMMChMEHHUKIB-«CITPITYaIIiCTiBY», Y TBOPYOCTI
SIKUX €MOIIii, 1[0 JOMIHYIOTh y TyMIIi TIPH 3Taiy-
BaHHI EBHOI MMO/Ii1, HAKIIAIAIOTHCSI HA KAHBY TBODY.
3BEpHEHHS aBTOPKU 10 CHOHMAHHO20 RUCLMA AK
HAPAmMueHO20 npuiiomy 1 BIIMOBA BiJl peanicTuy-
HOTO METOAY (KU HIIIMBHO KPUTUKYBAJIa Y CBOiX
cygacHukiB A. bennera i J[x. Toncyopci), npu-
3Bejia JI0 IPUXOBAHOCTI aTpUOYTIB 30BHILIHBOIO
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CBITY — 4acy, XpOHOJIOT1, TIOAIEBOCTI — y TOTOIII
MHO)KMHHHX, TIOB’SI3aHUX IPHUXOBAHOIO JIOTIKOIO,
[IOTOKIB CIIOrajiB Ta acoljiarii. «Amne 1 Toml, 1
Terep MEHE TEPeciiiye sKeCh HaIliBMIiCTHYHE,
JIy’K€ HaCHYEHE >KUTTS JKIHKH, K€ TTOBUHHO OyTH
poO3Ka3zaHe Ha OAHOMY JMXaHHI; 4Yacy He MOBUHHO
OyTH; MallOyTHE SKMMOCh YHHOM CTaHE BUHUKATH
3 MUHYJI0T0. Mosi Teopist OyTTs HOJISATae B TOMY, 1110
peanbHe IIHCTBO MPAKTUYHO HE ICHYE — 1 4ac Tex
He icHye» [2].

Cnonmannicms  acouiamuenozo MUCIAEHHA
npeacTaBisie i TBOpuy Manepy Jxeiimca J[xoiica,
sIKa TPOSIBIISIETHCS Y 3TPYNOBAHUX JIEUTMOTHBAX,
CXeMaTHYHUX IIOBTOpax, Ipi CIHiB, MOJiCeMaH-
ti3Mi. J[x. JIkoiic 3MiHIOE TEXHIKY TUChMa, CTHIIL.
Oco0nuBICTh IHTEPTEKCTYANBHOCTI Y HOro TBOpax
NPOSIBIISIETECS. Y HETOYHOMY LIMTYBAaHHI, 3aMiHi
o0pa3iB 4M CUMBOJIB a0u MPUBEPHYTH yBary Jo
noABiHOCTI 3Ha4YeHb [9]. Taki mpoOsSBU MOETUKH
CIIOHTAHHOCTI 3allo3Uuyl0Th M CydacHUKH J[xk.
JIxoiica — amepukaHnchki mucbMeHHuky . CraitH
Ta B. @onknep.

Tpemiii eman CTaHOBJIEHHS TOCTUKU CIOHTAH-
HOCTI TIOB’SI3YIOTh 3 TBOPYICTIO TIPEICTABHUKIB
AMEPHUKAHCHKOI  HOCHIMOOEPHICMCbKOI  TIOBOEH-
HOI MPO3H, YMi TBOPH IOCIHIIKYBaIH 1 (hikcyBaIm
CROHmMAaHHY meopuicme. IMIyIbC 10 3BETMUYCHHS
CnOHmManHoi imnpoeizayii crae JIECHTMOTHBOM
TOTOYACHOT KYJIBTYpU 1 TPOSBISIETHCS Yy PI3HUX
BUJIaX MHUCTELTBA, 30KpeMa y JiTepaTypi OITHHKIB,
dopmytoun cneuudiyHUNA KyAbTYpHUH (DeHOMEH,
10 CTaB aJbTEPHATHUBOIO SIK MACOBIH, Tak 1 ycra-
JeHIN TpaauiiiHii KyabTypl KiHIg 40X — modarky
60x poKiB. YHHMKAIOUM TOJITHYHUX TEeM, IPOTH-
CTaBIISIIOYM CBOIO TBOPYICTH MAHIBHOMY E€THOIICH-
TpU3MY, CHOHTaHHA KYJIBTypa CTaja MalIaHYnKOM
BIIPOJDKEHHST aBaHTApAHUX TPAKTUK, LI0 TeHe-
TUYHO TIOB’SI3y€ 1 3 MOJICPHICTCHKOIO JITEpaTy-
poro. Po3BHBaIOYHMCh y MHUCTELBKUX «aHKJIABaX»
konemkHux Mictedok (biek Maynrtin  Konemk,
I'pinBiy Bimmimk, Hopr biu) cnonTtanHicts crae
KyJBTYPHOIO CTpaTeri€ro OOpoThOM 3 iMITepaTHB-
HUM OropokparnyHuM koHtposieM [1, 21]. [loeru-
NPEACTaBHUKN €CTETUKU CIOHTaHHOCTI Yapib3
Oncon, Maiikn MakKmtop, xexk Kepyak, AsieHn
['i36epr pazoM 3 6i00N-My3HMKaHTaMH, XY/IO0XKHH-
KaMHU-EKCIIPECIOHICTaMH,  CKYJIBIITOPaMH,  XOpe-
orpadamM¥u TIpOTIAaryBaJId CIIOHTAHHICTh SIK CTHIIb
KHUTTS, BUCYBAIOUW TIPUHIIATT iHTEPCYO’ EKTUBHOCTI,
3TiHO SIKOTO PeaNTbHICTh BUHHUKAE Y TIPOIIECi CIIiJI-
KyBaHHS 1 IPENICTaBIIsIE HOB1 (POPMHU JIFOJICHKOI CIIO-
pinnenocti. Tak Yapne3 OIncoH pekOMEHIyBaB
1oeTaM JIOBIpSATH CBOIM HEYCBIIOMJIEHUM Ipar-
HEHHAM pO3yMy 1 CIIyXy, JO3BOJISIIOUM CKJIaJam
JUTHUCS aBTOMATHYHO, MPUHUMAIOUU iX BIIMOBI-
HicTb. Y Hapuci «lIpoexkruBuuii Bipun» (1950) moet
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TPOTONIOCHB CYTTEBOO O3HAKOKO MOCTHYHOT ¢dopmu
ii 31aTHICTH 10 CROHMAHHOT mpancqbopjnauu, 31aT-
HOCTI «JlaMaTl YMOBHOCTI, SIKi JIOTiKa HaB’s3ajia
cuHtakcucy» [14]. TlpomomkyBadeM 1 BOAHOYAC
KPUTHUKOM MOETHUYHOI Teopii crioHTaHHOCTI ONicoHa
e JIxek Kepyaxk, sixuit y 1951 poui po3nouaB BUKO-
PUCTOBYBATH MEXHIKY CHOHMAHHO20 NUCLMA, B
SKIM BiH IIyKaB JiTepaTypHy (opmy, 110 3Moria
0 mepenaty CKJIQJHUN TIOTIK acoriiamiid, «0e3re-
PEPBHUIA JIAHITFOXKOK HEAMCIUTUTIHOBAHUX JTyMOK
3a croHTaHHOoO 3BUuKoo» [13, 190]. B «OcHoBax
CTIOHTAHHOI MTPO3W» BiH TIOSICHIOBAB, 110 MOTPIOHO
YHHUKATH TIONIYKY CJiB 1 HaB s3yBaHHS CTPYKTYP,
HAaTOMICTh JIO3BOJIATH IM CHOHTAHHO BHUHHMKATU Yy
X0l TOTO, SIK aBTOp HaMaraeThCsi HE BiJCTaBATH
BiJI CBOTX JIyMOK: «HE BHOIPKOBICTh (ppasu, a CIimy-
BaHHS 32 BITbHUMH BIIXWJICHHSMH (acOIliarlisiMu)
po3yMy y O€3MekHi IMITPOBi30BaHi-Ha-TEMY-MOPSI
JYMOK, TIJIaBaHHSI y MOp1 aHIIiCBbKOi 0e3 sKOaHOT
JMCLIMIUTIHA, OKpPIM PHUTMIB PUTOPUYHOTO BHJIH-
xauus» [1, 290]. Came 3a TakUM TPUHIAIIOM OYITH
cTBOpeHi Horo pomanu «Ha noposi» (On the Road,
1951), «dokrop Cakc» (Doctor Sax, 1952), «Ilin-
3emHi» (The Subterraneans, 1953) ta inmi. Cydac-
HUK-OTHOZyMenb Jkeka Kepyaka Asnen ['in36epr,
K 1 1HII TOeTH KOHTPKYIIBTYPH OITHHKIB, n0TpH-
MYIOYHUCh 1HTepcy6 €KTUBHOCTI 1 CIIOHTaHHOCTI Y
CBOIll TBOPYOCTi, HAOIIKAB CBOIO TOE3it0 JI0 Tep-
(opmancy.

VY cydacHill aHIJIOMOBHIH JIiTepaTypi Tak camo
MOXXKeMO (hiKCyBaTh TPOSIBU TMOETUKU CIIOHTaH-
HOCTI, fKi TIepEeBaXHO NPEACTABICHI y TBOpax
MOCTIIOCTMOJIEPHICTCHKOT ecTeTUKU. Tak cydacHHi
ipmanacekuii aBrop onan Pasu y pomani « Cepie
Ha mapHipi» (The Spinning Heart, 2012) icTopiro
€KOHOMIYHOTO 3aHEeINaay MaJeHbKOTO TPOBIHITIH-
HOTO TIOCEJICHHSI TPEICTABIIIE€ Yepe3 BHYTPIMIHI
MOHOJIOTH (OUTBIIICTh 3 SKUX € TMOTOKaMH CBi-
JIOMOCTI) JIBAALSATH OJHOTO TEPCOHAXa, IO BTi-
JIOIOTh BECh Cy4YacHHUH 3pi3 1pJaHACBKOIo cyc-
MiJbCTBA, BOJHOYAC MeTadopU3yIOuu MpagaBHi
apXeTUuriHi o0pa3u. YHIKaJIbHUM MPOSIBOM CIIOH-
TAHHOI TTOETUKHU € KOJICKTUBHHM TBIp I’ ATHAIATH

ipmanachkuXx aBTOpiB «Yeats is Dead!» (2002), ne
3acobamu HOCTHOCTMOI[epHICTCBKOFO TPOTECKY 3
eJIEMEHTaMHu Hyapy 1 MO,IlepHICTCLKI/IMI/I peM1ch-
IEHIIISIMU TIPECTaBICHa MOTi(OHIs 1 HapaTopiB, i
aBTOPIB.

OTxe, TMIACYMOBYIOYM  HaBeJCHE  BHUIIE,
MOXEMO CTBEpP/DKYBATH, IO JJISi KOKHOTO €Tary
CTAHOBJICHHS TIOCTUKHM CIIOHTAHHOCTI Yy JliTe-
paTypHm TBOp‘lOCTl xapaKTele CBOi CMHCIIOBI
JIOMIHAHTH y PO3YMiHHI CHOHT@HHOTO, IO 3yMOB-
JICHO, Yy TIEpIIy Yepry, 3arajJbHUMU TEHACHIISIMH
PO3BUTKY CYCIUIBCTBA 3arajioM Ta JIITepaTypHOIO
TpaauIli€ro 30kpeMa. Tak y pOMaHTHUHY OO0y
CIIOHTAHHICTh aCOLIIOBAJIACh 3 MPUPOIOI0, & 0CO-
O6nMBO 3 1 O3HAKOI BIYHOCTI, I103a4aCOBOCTI;
JUISL MOJICPHICTIB CIIOHTAHHICTh € aJIO31MHICTIO
MUHYJIOTO, TIaM’SITTIO, MOTOKOM (rembekiB; s
MOCTMOJICPHICTIB CIOHTAHHICTh TAKOXK MA€E CITCIIH-
(iuHy 4acoBY BUMIPHICTb — I1€ CTaH TYT 1 TEHep»,
no30aBieHuil Oy/b-sIKOr0o MMHYJIOro 1 MaiOyT-
HBOTO, HAOMMKEHHSI IO €CTETUKH TephopMaHcy.
[ono onrtonoriunoi TpaHchopmarii peremnmii
CIIOHTAHHOTO B PIi3HI JITepaTypHi €moXu, TO ii
MOYKHA TIPE/ICTABUTH Y BUIJISAI TAKOTO JIAHIIIOXKKA:
CIIOHTAHHA I0€3is — CIIOHTaHHA Haparis (Tex-
HiKa IMOTOKY CBIJJOMOCTIi) - TeXHIKa CIIOHTaHHOTO
NUChMa — CIIOHTaHHa MoJi(hoHis HApaToOPiB.

BHCHOBKH Ta mNepCHeKTHBH MNOAAJIBIINX
aocaigxensn. [Ii1cyMOBYIOUHN CITijT 3a3HAYHUTH, 1110
MOETHKA CIIOHTaHHOCTI, siKa Briepiie Oyina copmy-
nroBaHa B. BopicBopToM i 3amyueHa Sk moeTHIHU I
MPUHILIUIT AHTTIACHPKAMHU TOETaMHU-POMaHTHKAMH,
3HAHIIa CBOE MOAAJbILE BTUICHHS B JITEpaTypi
AHTITICHKOTO 1 aMEpPUKAHCHKOTO MOJEPHI3MY, a
3roIoM, y TIOBOEHHI YacH HAaWEKCTPEeMaIbHIIIHIMA
nposiB 3100yiia y TBOpax KOHTPKYJIBTYpH OiTHH-
KiB. Jl[MHAMIYHMI PO3BUTOK MOETHUKH CIIOHTAH-
HOCTI CITIOCTEPIraeMO 1 Ha Cy4acHOMY eTaIli po3BH-
TKY JITEpaTypH, TOMY NEPCIEKTUBY AOCTIIKEHHS
BOayaeMo y BUBUEHHI (DyHIaMEHTAJIbHUX TO3UIIIH
MOETUKH CIIOHTAHHOCTI KPi3b NPU3MY JIIHI'BOIIOE-
THKH, @ TAKO)K BU3HAYCHHI 11 MOTEHITIaTy y cydJac-
HOMY JIITEPaTypHOMY MPOCTOPI.
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FORMATION PERIODS OF THE POETICS OF SPONTANEITY
IN ENGLISH LITERATURE

Glinka Nataliia Viktorivna
Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of Theory, Practice and Translation of English
National Technical University of Ukraine " Igor Sikorsky Kyiv Polytechnic Institute "
Av. Peremohy, 37, Kyiv, Ukraine

The article is devoted to the study of the manifestations of the poetics of spontaneity in the English and American
writers’ literary works. Knowledge of spontaneity is taken from the interpretation of this concept by representatives of
modern humanistic psychology, for whom the category of spontaneity is equal to freedom, without which the creative
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process is not thought, and is the main feature of creative personality. In a broad sense, we understand spontaneity as
"liberation, naturalness, acceptance of one's " 1", awareness of one's aspirations, satisfaction, self-determination”, which
is in line with the literary and linguistic vision of spontaneity as the inner freedom of the writer.

The aim of the article is to present the transformation of the poetics of spontaneity in the works of writers of
different literary epochs (romanticism, modernism, postmodernism and postpostmodernism). This goal involves solving
the following tasks: 1) to substantiate the concept of spontaneity from the standpoint of humanistic psychology and
literary criticism; 2) to characterize literary epochs, whose artists involve the poetics of spontaneity in their work; 3) to
trace the ontological transformation of the reception of the spontaneous in different literary epochs.

The article states that the English romantic poet William Wordsworth first addressed the poetics of spontaneity
in the preface to the Lyrical Ballads in 1798. He defines poetic spontaneity (or spontaneity of poetry) as an intuitive
perspective and argues that the force that motivates a poet to write good poetry is not a social reality but a subjective
correspondence to the great world of nature. A similar position was advocated by the romantic poets W. Blake and
P.B. Shelley. It has been proven that English modernist artists became the successors of romantic artists in abandoning
the conventionally fixed in the memory of literature type of narration, replacing it with an internal monologue or mental
self-report of the hero-narrator.

The impetus for the glorification of spontaneous improvisation became the leitmotif of postwar American counterculture,
manifesting itself in various arts, including The Beats literature, forming a specific cultural phenomenon that became an
alternative to both mass and established traditional culture of the late 1940s and early 1960s. At the present stage of
literature there is a renewed interest of artists in attracting the expressive means of the poetics of spontaneity.

Thus, each stage of formation of the poetics of spontaneity in literary work is characterized by its semantic dominants
in the understanding of the spontaneous, which is due primarily to the general trends of society in general and literary
tradition in particular.

Key words: poetics of spontaneity, stream of consciousness, automatic writing, romanticism, modernism,
postmodernism.
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KOMYHIKATUBHO-IPATMATHYHUW MOTEHIIAJI MAPKEPIB
MOJAJIBHOCTI Y XYIOXHBOMY IIEPEKJIAAI

I'osyoenxo Harasgis IBaniBHA
Kanouoam inonoivHux Hayx,

doyenm Kagedpu anenilicokoi i Himeybkoi ginonoeii ma nepexnady imeni npoghecopa l. B. Kopynys

Kuiscvroeo nayionanbrho2o nine8icmuyno2o yHigepcumemy
eyn. Benuka Bacunvkiecvka, 73, Kuis, Ykpaina

Y cmammi posenanymo bacamonnanoguil i KOMNIEKCHUU (heHOMeH MOOANbHOCHII 3 MOYKU 30PY KOMYHIKA-
MUBHO-NPASMAMUYHUX 0CODIUBOCMEN i Upadicenisi 6 npoyeci nepexiadaybkoi disibhocmi. Mema docniooicenis
NONA2AC Y BUSYEHHI MA AHANI3] KOMYHIKAMUBHO-NPALMAMUYHUX 0COOIUBOCMEN BUPANHCEHHS MOOATLHOCHI Y KOH-
MeKCmi Xy00HCHb020 OUCKYPCY. Y cyuacHill HayKositl napaouemi TiHegiCmuyHa Kameeopis MOOATbHOCHI PO32iis-
oaemoca AK YHKYIIHO-CEMANMUYHA, CeMAHMUKO-NPACMAMUYNA, CeMAHMUKO— CUHMAKCUYHA, CUHMAKCUYHA,
epamamuuna abo no2iyna kameeopis. B natiwupuiomy cenci MOOANbHICb MOJMCHA GUSHAUUMYU K CIABNEHHS]
MOBYSL 00 3MICTY BUCTOGTIOBAHHSL, MAK [ CMABIEHHs 3MICMY 8UCL06I08aHHA 00 JilicHocmi. B medicax komyHi-
KAMUuSHO-NpazMamuiHo2o nioxo0y MOOAIbHICMb PO32TA0AEMbCS 8 HEPO3PUBHOMY 38 SI3KY 3 BUCTOBTIOBANHIM,
MOBIEHHEBUM AKIMOM | KOMYHIKAMUBHOIO CUMYAYIE 8 YINOMY, OIS YCNIUWHO20 30TUCHEHHS AKOT YYACHUKU KOMY-
HiKayii, Kepyrouucs ycmanenumu npagunamu KOMyHiKamueHoi noedinku, onepyioms neGHUMU MOGHUMU 0OUHU-
YAMU, WO POSKPUBAIOMb C80I npazmamuyHi enacmusocmi. Ha yeniwme 30iicHennss Komynikayii, 6e3cymHigHo,
BNIUBAIOb MAKI NPASMAMUYHT YUHHUKY, SIK COYIATbHUL CIAMYC CHIBPO3MOGHUKIE [ COYIATbHA OUCTNAHYIA MIdIC
HUMU, SKI MOJICYMb OYMU GKIIOYEH] 8 PAMKU MAK 38AHUX «pe2icmpi cninkysantsy. OCHOGHUMU CKAA008UMU
pezicmpa Chilky8anHs agmop HA3UBAE YUACHUKIG KOMYHIKAMUBHO20 npoyecy (ix ciyscbose i coyianvie cmano-
suwye, Cmynitb ONU3LKOCHIE), a MAKOXC YMOBU, 8 AKUX NPOMIKAE NPpoyec MOSHOT KoMYHIKayii (micye, uac, cepeo-
osuwye cninkysauus). Komynikamusna inmenyis He auuie 8i000padcae OyMKU, MOMuUGU i nompeou mosys, a i
micmumb y co0i 6ax3CaHHA, Wob CIYXA€E NPABUTLHO PONIZHAB 11020 HAMID OIS 3A0e3ne4eH s YCRIUHOCIT KOMY-
Hixkayii. /[ns moeo, w06 3anianoeanuil eghexm 6y6 0ocsieHymuil, nepexkiadauesi HeoOXioHo NPasUIbHO GUMILY-
Mayumu CemManmuyty HanoGHEeHICMb GUCI0BIOBAHHS | 3pO3YMIMU, AKOI peakyii 6i0 8i0N0GIOHOI peniiku o4ikye
8i0 Hb020 peyunienm. Y neputy yepey, nepekiaoauesi HeoOXiOHo YCeI0OMUMU KOMYHIKAMUBHY THIMEHYIIO peyu-
nienma, AKa 06yMo61eHa KOHKpemuolo nompeboio, niciia ybo2o nepeddavacmvcs GU3HAUUMy, Aka QyHKyis mex-
cmy € doominanmuor. L ynxyis xapaxmepha 015 0y0b-s1K020 mekcmy, i it Mema nonsedc 8 HA0anHi KOHKpem-
HO20 NPazmMamuyHo20 6NIUEY HA 00EPI*CYBAYa MEKCHI).

Kniwouogi cnosa: xamezopis mooanvrocmi, MoOanbHi Mapkepu, NpaeMamura nepexiady, KOMYHIKAmueHa
€eKBI8aneHMHICMb, LIOKYMUBHUL | NePLOKYMUGHUL MOGIEHHEBT AKMU.

IloctanoBka mpolieMH B 3arajbHOMY B Mexax KOMyHIKaTWBHO-IPAarMaTUYHOTO Iif-
BUIIAAI Ta OOIPpYHTYBaHHA II AKTYaJIbHOCTi.  XOJy MOJAJbHICTh PO3MIAJAETHCS B HEPO3PHUB-
3aBasku  nepeopieHTanii  (OKyCcy HAyKOBOIO  HOMY 3B’SI3KY 3 BHCIJIOBIIIOBAaHHSIM, MOBJICHHEBUM

JOCIIDKEHHST HanpuKiHmi XX CTOJITTS 3 JIIHIBO-
HEHTPUYHOTO MiIXOAy 10 aHTPOMONEHTPUIHOTO,
0 XapaKTepU3yEThCS BUBYCHHSAM JIFOMUHH SIK
cy0’€KTa MOBH, SIK HIKOJIM aKTyaJIbHUM CTa€ JO0CITi-
JOKEHHST MOJAJILHOCTI B PaKypci KOMyHIKaTHBHO-
MparMaTHYHOI JIIHIBICTUYHOT MAaKpOIIapaUTMH.
MopanbHICTh € 0ararorIaHOBOIO KaTEropi€ro,
sKa Mae€ pi3HI CnocoOM BHpakeHHS 1 (PYHKIIO-
HyBaHHsS B MOBi. He3Baxkatoun Ha Te, 110 BOHA €
00’€KTOM TPHUBAJIOr0 BHBYEHHS BITYM3HSHUX 1
3apyOiKHHX JIIHTBICTIB Ta IEPEKIIa03HABIIIB, ChO-
roiHi 6araro il acHeKTiB 3aJMIIAIOTHCS HEHOCHTi-
JOKEHUMH, 30KpeMa, IMUTaHHS, IO CTOCYIOTHCS
KOMYHIKaTUBHO-TIPArMAaTUYHOTO  MIJIXOAY IO
JOCII/DKEHHS, @ TAaKOK aHTPOTIONEHTPU3MY MOBH
SIK OJTHOTO 3 MPAarMaTHYHUX YMHHUKIB, IO BIUIU-
BalOTh Ha BHOIp MOIaIbHUX MapKepiB Y MOBIICHHI.
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aKTOM 1 KOMYHIKaTHBHOIO CHUTYAlll€l0 B IIJIOMY,
JUTSL YCTIIITHOTO 3A1MCHEHHS SIKOi YYaCHUKH KOMY-
HiKallli, KepyluyuCh YCTaJCHUMH IpaBHIaMU
KOMYHIKQTUBHOI TOBE/IHKH, ONEPYIOTh NEBHUMHU
MOBHUMH OJWHHISIMHA, IO PO3KPUBAIOTH CBOI
MparMaTudHi BJIACTUBOCTI. BiamosigHo, BUOIp
TEMHU IHOTO JOCII/DKSHHS 3yMOBIICHUH HAsIBHICTIO
MaJIo JOCHTIKEHUX TUTaHb, OB’ A3aHUX 3 KOMYHi-
KaTHBHO-ITParMaTHYHOIO PUPOIO0 MOJAIBHOCTI.

AHaJIi3 OCTaHHIX JOCTiZKeHb i myOsmikamii.
He3Bakaroun Ha 4MCIeHHI HAayKOBI mpari 3 mnepe-
KJIaJl03HaBCcTBa Takux aBTOpiB sK [.C. Anekceena,
H.JI. ApyTtionosa, JI.C. bapxynapos, A.l. Knimuna,
B.H. Komicapos, H./I. Jlarumies, B sKuX nOpyIy-
IOTBCSl THUTaHHS, KOMYHIKaTHBHHX, KOTHITUBHUX
Ta MparMaTUYHHUX acleKTiB MEepeKaay, a TaKoX
Takux HaykoBIiB sk JI. Boinamosuu, H. Byec,



Tonybenxo H. I. KomynikamusHo-npazmamuiHuii NOMeHyian MapKepie MOOAIbHOCHI Y XYOOICHbOMY NepeKiaol

B. OBcsnnikos, @. [Tanmepa, I. Cmymkos, B. Tpo-
cosnoBa, M. lllemyna, sIKi BUCBITIIIOIOTH TIPOOIeMH
BIJITBOPEHHSI MOJAJIBHOCTI Yy TEpeKyIaji, OJHaK
BHBYCHHS MPAarMaTUYHOTO acIEKTy IMpH Mepeaadi
3MICTy BUCJIOBJIEHHS 3 MapKepaMH MOAAIbHOCTI
3 MOBH OpUTiHaJy Ha MOBY NEpEKJIady BUMarae
MOJAJIIOTO0 BUBYEHHS 1 OCMUCIICHHS

Meta i 3aBpanHs crarti. Mera 3ampo-
MIOHOBAHOI PO3BIAKM TMOJSATa€E y JIOCHIPKEHHI
KOMYHIKaTMBHO-ITParMaTHYHUX ocobnMBOCTEH
BHPaXEHHS MOJAJIBHOCTI Yy XYIOKHBOMY TIepe-
Kimaji. s TOCSATHEHHS IMOCTaBJICHOT METH HE00-
X1JTHO pO3B’si3aTH Taki 3aBmaHHs: 1) mpoaHaizy-
BaTH KOMYHIKaTHBHO-TIparMaTu4dHi OCOOJIUBOCTI
(YHKIIIOHYBaHHS JICKCUYHHUX 1 JIGKCHKO-Tpama-
TUYHHUX 3aCO0IB, 110 CKCIUTIKYIOTh MOJAJILHICTh B
MeXaxX CTPYKTYPHHX KOMITOHEHTIB KOMYHIKaTHB-
HOI cuTyallii; 2) BUSBUTU NparMaTu4yHi YNHHUKH,
0 JCTePMIHYIOTh a/IeKBATHICTh Mepeaadi KoMy-
HIKaTMBHOI CHUTYyallii 3 MapKkepamMu MOJIaJTbHOCTI;
3) ocoOnuBOCTI NepeKIIaay MapKepiB MOJAIbHOCTI
SIK KOMYHIKaTUBHO-TIParMaTU4HO{ KaTeropii.

BukJjiax 0CHOBHOTO MaTepiay 10CTiKeHHsI.
VY 3B’53Ky 3 aHTPOIOLEHTPUYHICTIO MOBHU OJHHM
3 OCHOBHHMX KOMITOHCHTIB KOMYHIKaTHBHOI cury-
amii € 0Oe3mocepeaHbo YHaCHUKH KOMYHIKaIlii,
collialbHA XapaKTepPUCTHKA 1 MEHTaJIbHUN CTaH
SKHX BIUIMBAIOTh HA BUOIp MOAAJIBHUX MapKepiB.
ComianbHa XapakTepUCTUKa BKJIIOUae B ceOe reH-
JIEPHO-BIKOBI 0COOIMBOCTI KOMYHIKaHTIB, & TAKOXK
iX comianpbHUU cTaryc, KW MOke OyTH CcHMe-
TPUYHUM 1 aCUMETPUYHHUM, 1 COLIaJbHY JHUCTaH-
uito. [IposiB MEHTaJIBbHUX CTAHIB CIiBBIIHOCUTHCS
3 TpbOMa PIBHAMM: E€MOLIWHUM, KOTHITHUBHUM 1
COIIaJIBHUM.

VY cydacHiii HayKOBifi mapaaurmi JTHTBIiC-
THYHA KaTeropisi MOJAIBHOCTI pPO3IVISIA€THCS
K (YHKUIHHO-CEeMaHTHYHA, CEMaHTHKO-IIparMa-
THUYHA, CEMAaHTHUKO— CHHTAKCHYHA, CHHTAKCHYHA,
rpamarudHa a0o JjoriyHa kareropis. B Haifmmp-
IOMY CEHCl MOJAJbHICTh MOKHA BU3HAUUTH SIK
CTaBJICHHS MOBIISI 10 3MICTY BHUCIJIOBJIIOBaHHS,
TaK 1 CTaBJICHHS 3MICTy BUCIIOBJIFOBAHHS JIO JIii-
cHocti. Illo OubHI, TOIINBHO BUIIIUTH IHTETPO-
BaHE IIUPOKE TMOHATTA, B SKOMY MOJAJIBHICTD
MOCTa€ K KOMYHIKaTWBHO-TIparMaTH4YHA KaTero-
pis, sika BHCTyINae B TICHIM B3a€MOJii 3 KaTero-
pi€ro cy0’€KTHBHOCTI Ta BimoOpaxkae CTaBIICHHS
MOBIIS JIO JIMCHOCTI 1 JI0 3MICTy BHUCJIOBJIIOBAHHSI.
Y BITYM3HIHOMY MOBO3HABCTBI ICHY€E Tpaju-
it pO3MEKYBaTH MOJAJIBHICTh Ha CyO’€KTUBHY
1 00’exTuBHY. He3Baxkaroun Ha BEJMKY KUIBKICTh
NPUXWIBHUKIB TAKOrO TMOJULY, psAI JIHIBICTIB,
TOYKH 30py SIKUX MU JOTPUMYEMOCS, BKa3ylOTh Ha
HWOro YMOBHICTh, OCKUTLKH BHUOIp 3ac00iB peariza-
I1i1 BUCJIOBJIFOBAHHS 3aBXK/IH 3aJICKUTE BiJ MOBIIS,
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a OTKe, Cy0’ €KTHBHUH 3a CBOEIO CYTHICTIO. Biamo-
BiJTHO, OCOOMCTICTh KOMYHIKQHTIB TI€I0 UM 1HIIOO
MIpOIO HaKJIaJa€e CBil BIIOUTOK Ha 00’ EKTHBHICTH
BUCIIOBITIOBAHHS.

KomyHikaTBHa B3a€MOiS B paMKax KOMY-
HIKaTUBHOI CHTyalii 3 XapaKTepU3yeThCsl HasB-
HICTIO Y CHIBPO3MOBHHUKIB CIUJIbHOI METH, fKa
nependavae onepyBaHHsl JOCTOBIPHUMHU BiJOMOC-
TSIMU JUIS TOCSTHEHHS B3a€MOPO3YMIHHS 1 TOMOB-
neHocTi. OfHaK, CHUIKyBaHHS HE OOMEXY€EThCS
OJTHIEI0 METOI0, OCKIUIBKH KOXKEH 3 KOMYHIKaHTIB
CTaBUTH TIepe]] COO00 0COOMCTI Cy0’ €KTHUBHI ML,
SK1 BIIMOBITAIOTH TXHIM CITUTBHUM KOMYHIKAaTHB-
HOMY HaMipy. Bynb-sika KOMyHIKaTHBHA THTCHIIIS
BHU3HA4Ya€ BHUOIP MOBIIEM BIiIIOBIJIHUX MOJaJIh-
HUX aieciiB ado0 MOTANbHUX CJIIB 3 CEMaHTHUKOIO
HEOOX1THOCTI a00 MOXIJIMBOCTI 1 CIpsIMOBaHA Ha
JIOCSITHEHHSI TI€BHOTO TEPJIOKYTHBHOTO €(EKTY.
B xozi xomyHikarlii MOBelb 1 cilyXxad 0OUparoTh Ti
KOMYHIKaTHBHI CTPATerii 1 TAKTUKH, 10 CIPUSIOTH
JOCATHEHHIO X 0COOMCTHX HAacTaHOBJIEHb. BuoOip
MOJAJIBHUX MapKepiB, sIKI EKCIUNKYIOTh ericTe-
Mi4Hy HEOOXiJHICTh ab0 MOXIHUBICTH, Oe3moce-
pPEmHBO 3aJICKHUTHh BiJ 0O0paHOI KOMYHIKaTWBHOI
cTparerii i TaKTUKH, IO pearisye ii. Y pasi 3mii-
CHEHHSl CBOTO KOMYHIKaTUBHOTO Hamipy MOBEIb
nocsarae 0a)XaHOTO MEPIOKYTUBHOTO €PeKTy — IIe
JI03BOJISIE TOBOPUTH MPO YCHIIIHICTh KOMYHIKaIIii.
HesannanoBanuii 1 HeOakaHMI NEPIOKYTUBHUI
e(eKT CBITUUTH PO KOMYHIKAaTUBHY HEBIAYYy.

[Tin BmMBOM CyO’€KTHMBHMX 1 00’€KTHBHUX
NPUYMH MOXJIMBE BUHHMKHCHHS TaKOi KOMYHiKa-
TUBHOI CUTYyaIlii, B IKIii Y4aCHUKU MOBHOI B3a€MO-
Ji1 CIIOTBOPIOIOTH JIOCTOBIPHICTH HaJaHOi iH(pOp-
Marii, BJafO4McCh 10 PI3HUX NPHHOMIB B MEXax
KOMYHIKaTUBHOI CHTYyaIlii, a caMe 3acTOCyBaHHS
BiJIOBITHAX MOJAJIbHUX MapKepiB 3 CEMaHTHUKOIO
MOYKJIMBOCTI 200 HeoOXigHOCTI. MOBeIIb i cityXad €
AKTHBHMMHU yYaCHHKaMHU MOBJICHHEBOI B3a€MOIi,
y Kl B pe3ynbTari oOMiHYy periikaMu BinOyBa-
€ThbCsl TOCTIiHA 3MiHa poneid. M.IO. OnemkiB Tak
omucye e mpouec: A MiATPUMKH KOMYHIKa-
TUBHOTO OajlaHCy B XOJli KOMYHIKaIlii CITiBPO3MOB-
HUKH, 3MIHIOIOYUCH POJIIMH, B3AEMOJIIOTH OJIMH
3 OZIHMM, KOHTDOIIOIOTh MapaMeTpH KOMYHIKaTHB-
HOT cmyaun 1 BIAMOBIHO IO 3MiH, IO BigOyBa-
IOThCSI MiJ] Yac KOMYHIKallli, MPOSBISIOTH CBOIO
peaxitito [7, 16].

[Ilo O6impIn, JO KOMITOHEHTIB KOMYHIKaTHBHOT
CUTYaIlil MO)KHA BiTHECTH CAMHUX KOMYHIKaHTIB, 1X
KOMYHIKaTHBHI HaMIipH 1 METa CITIJIKYBaHHS, TEMITO-
PaJIbHO-NIPOCTOPOBUIM MapaMeTp, 10 BU3HAYAIOTh
BUOIp MOBHHX 3ac001B BHPaXEHHS MOJAJIbHOCTI.
[noxyTuBHMI HaMip MOBIISl BIUIMBa€ Ha BHOIp
emiCTeMIYHUX MOJAJIbHUX MapkepiB. Sk 3a3Hauae
A. XK. I'pelimac, KOMyHIKallis IBJIsiE COOOIO JIit0, B
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MPOIIECi SKOTO BOHA MMPOBOIUTH Bi0Ip OMHMUX 3HA-
YeHb 1 BIIKWJIA€ 1HIII, IO J03BOJISIE TOBOPUTH TIPO
oOMekeHicTh i cBoboau [4, 50-51]. OTxe, MOXKHA
CTBEp/KYBaTH, IO OCOOUCTICTh KOMYHIKaHTIB,
a TaKOX 1X MIKOCOOHUCTICHI B3a€EMUHU BILUIMBAIOTh
Ha BUOip 3ac00iB BUPAKEHHSI MOJAIbHOCTI.

Ha ycnimne 3aificHeHHS KOMyHiKallii, 6e3cyMm-
HIBHO, BIUIMBAIOTh TaKi MparMaTuyHi YUHHUKH, SK
COLIIAJILHUI CTaTyC CMiBPO3MOBHHKIB 1 COIllaTbHA
JMCTAHIS] MK HUMH, SIKI MOXYTh OyTH BKJIIOUEHI
B PaMKH TaK 3BaHUX «PETiCTPiB CIKyBaHH:». [1in
octrarnimu JI.C. bapxynapoB po3ymie eBHi yMOBH
abo cuTyaIilo CHUIKYBaHHS, IO 3YMOBIIOIOTH
BHOIp TUX 9u THX MOBHHX 3ac00iB [1, 110]. OcHo-
BHUMH CKJIQJOBUMH PETiCTpa CIIKYBaHHS aBTOP
Ha3WBa€ yYaCHHUKIB KOMYHIKaTUBHOTO Tporuecy (iX
ci1y>k00Be 1 colliaJibHe CTAaHOBUILE, CTYTIHb OIH3b-
KOCTI1), @ TaKOX YMOBH, B SIKHX MPOTIKA€ MPOIEC
MOBHOI KOMYHIKaIlii (micie, 4vac, CepeoBHIIE
criinkyBanus). Y 38’sa3ky 3 uum JI.C. bapxynapos
3a3Haya€ HasBHICTb 5 pericTpiB: (aMiigbsipHOTro,
HEBHUMYIIIEHOTO, HEUTpaIbHOTO, (HOpPMaIBHOTO i
mijgHeceHoro [1, 111].

Onne 3 HaliJaBHIMINX, aJie JOCUTH aKTyaJIbHUM
CBOTOJIHI B Tally3l TEpeKJIaJ03HAaBCTBA, IOCTAE
MUTaHHS eKBiBaJIeHTHOCTI [ 14]. Yn Mae micrie po-
OJemMa eKBIBaJCHTHOCTI Y MparMarwuili MepeKiary
[10,200]. OueBunHO, MparMaTHYHa CyTHICTH Oy/Ib-
SIKOTO BUCJIOBJTIOBAHHS YU TEKCTY 30CEPEIKY€ETHCS
Ha KOMYHIKaTUBHOMY IEPeKJIa/i, a CeMaHTHYHHMA
MEPeKJIa]] CTOCYETbCS TOJOBHO CEMAaHTHUYHOTO
3HAYEHHS PEYECHb Ta TEKCTiB, TOOTO iX MPOIO3U-
uiHoro 3HaueHHs. Lleit miaxin y cemaHTHYHOMY
nepekya/li OHO3HAYHO ITHOPYE T€, 110 II03aMOBHO
3aKOJIOBAHO B TEKCTaxX, BIAMOBIIHO KOMYHIKaTHB-
HUW TIepeKiag po3msiae OCOOTUBOCTI MOAITh-
HOCTI TIOB1IOMJICHHSI Ta TUCKYPCUBHI MapKepH, sKi
HE HeCyTh npono3uuiiHoro. [IparMatnyne 3HaHHA
1 migBuIeHa OOI3HAHICTh MPO HOTO BAKIMBICTH
3aroCTPIOE MPOHUKIIMBICTh Mepekiiagada [15].

3 touku 30py B. H. KomicapoBa, nmparmaruka
BILJIMBA€E HA MPOLIEC 1 pe3yabTaT NepeKiiaay, BuMa-
raroyy BiITBOPEHHS MparManoTeHIialy OpUuriHary
1 cripoOu 3a0e3nevyeH s O4iKyBaHOTO 1 0akaHOTO
BIUIMBY Ha OfiepKyBada iH(opmamiiHux Bigomoc-
teit [5, 136]. Binznaunmo, 1110, BiIIIOBIIHO 710 TOTO
BH3Ha4YCHHS, sike Oyno Bucynyto B. H. Kowmicca-
pOBa, € MOXJIMBICTh BU3HAYUTH JIAHLIOT TIpOILIE-
CiB, sIKi 3HaXONATHCSA B TMOCIITOBHOMY TOPSAKY i
MPUITYCKaIOTh MEBHUM pe3yibTar. Po3misiHeMo e
JIAHIIOT: BIATBOPEHHS IMPAarManoTeHIiady BUXiJ-
HOT'O TEKCTY — OYiKYBaHUH e(eKT Ha o/lepiKyBaya
MEPEKIJIaTHOTO TEKCTY B MPOLIeCci KOMYHIKAaTHBHOTO
aKTy — pO3YMIHHS 1 OIlIHKA, IHIIUMHU CIIOBaMH,
CHPUUHATTS, ONEP)KyBauyeM TMEpPEeKIaHOTO TECTY.
Buxoasiun 3 1poro BU3HAYEHHS, CIIiJl 3a3HAYUTH,

72

10 B KOJIO yBard MpParMaTWKU BXOAWTH BEITHKHMA
CIIEKTp MpoOIIeM:
— BUBYCHHS

nemmdparopis;

— JIOCHIDKEHHSI BIUIMBY KOHTEKCTY Ta IHIIUX
eKCTPAJIHIBICTUYHUX (PAKTOPIB HA YYACHUKIB
KOMYHIKaIii;

— BUOIp HaWOULIBII €PEeKTUBHUX MOBHHUX 3aCO-
6iB Ui 30UIBbIIEHHS PE3yJbTaTUBHOCTI BIUIUBY
KOMYHIKaHTIB OJIUH Ha OHOTO;

— a”aNi3 3AIACHEHHsI IHTEHIIN iHiliaTopa B
MOBHHX aKTaX.

1o GimbIIr, TOTYK HAHO1TBIIT a/IEKBaTHOTO Bapi-
aHTy IHTepmpeTalii mparMaTHYHOi HAIIOBHEHOCTI
NPOTO3UIIIITHOTO 3MICTy BHCIIOBIIOBaHHS 3 ypa-
XyBaHHSAM MOr0 CEMaHTUYHOI HANOBHEHOCTI €
HA/I3aBJAHHAM NepeKiagadya y nepenadi Moaalb-
HUX MapkepiB KoMyHikaiii. dakropamMu BIUIUBY
Ha O3HAYEHUU MPOLEC BUCTYMAIOTh OCOOIMBOCTI
CIPUUHATTS CIIyXaueM 0COOMCTOCTI MOBIIS, IWHA-
MiKa iX Mi>KOCOOHMCTICHOI B3a€MOIi1, TPOCTOPOBO-
TEMIOpPAJIbHUNA KOHTUHYYM, IO NEPENy€e BY3bKUI
1 B psAMi BUTAIKIB MUPOKUNA KOHTEKCT (B pamMKax
SIKOTO MOJKHA TTO3HAYMTH BTIJICHHS B PEAJIbHICTD
MOTIEPETHHOTO KOMYHIKAaTUBHOTO OYiKyBaHHS CITy-
XayJa), a TAKOXK caMa KOMYHIKaTUBHA CUTYaIlisl.

KoMyHikaTuBHA IHTEHIIISI HE TIPOCTO BimoOpa-
Kae JYMKH, MOTHBH 1 TIOTpeOH MOBLs, a ¥ Mic-
TUTh y €001 OakaHHs, 1100 ciayxae MPaBHIBHO
po3mi3HaB Woro Hamip it 3a0e3MeueHHs yCHill-
HOCTI KoMyHikarii. Jlyis Toro, mo6 3amiaHoBaHui
edekT OyB TOCATHYTHIA, IepeKIagadeBi HEOOX1IHO
MPaBWJIGHO BUTIYMAYUTH CEMAHTUYHY HAaroBHeE-
HICTh BUCIIOBIIIOBAHHS 1 3pO3yMITH, SIKOi peakii
BiJl BiJITIOBITHOT PEIUIIKM OYiKy€ BiJl HHOTO peIu-
mieHT. HeoOXiaHO Bi3HAYMTH, 10, 3aTy9alOUHCh
0 KOMYHIKaTUBHOTO MpOIlEeCy, Tepekiazad He
MOXK€ KEpyBaTHCS JIMIIE BIACHUMH Oa)kKaHHSIMH
1 morpedamu.

BaxnuBo posymiTH, 110, Nepea TUM, K
noyaTtd NepeKyafaTd BUXIIHUN TEKCT, Nepeksia-
Jlay TIOBUHEH BUSBUTH Mepeik (pakTopis, sIKi Bifi-
rparoTh 3HAYHY POJIb MPHU Mepeadl TEeKCTY 1HIIO0
MoBoto. Li ¢akTopu, CBO€IO 4eproro, BUCTYAIOTh
B POJII IOMIYHHUKIB B IPOIEC] BIATBOPEHHS IIpar-
MaTUYHOTO MOTEHIiaJTy OPUTiHAITY JJIsl BUPILICHHS
MOCTABIICHOTO 3aBIaHHS. [HIMUMHU ClIOBaMH, IIi
TIOMIYHHUKH» CHPUSIOTh JIOCSTHEHHIO OYiKyBa-
HOTO e(eKTy Ha perenTopa MepeKIaHOro TEKCTY.
B mepmry wepry, nepekiagadeBi HEOOXiTHO YCBI-
JIOMUTH KOMYHIKaTUBHY IHTEHIIIIO PEIMITIEHTA,
sKka OOyMOBJIEHAa KOHKPETHOIO MOTpPeOOI0, Micis
LBOr0 MependayacTbcsi BUSHAUYUTH, KA (PYHKILISA
TEKCTY € JOMiHaHTHOW. Lls dyHKuis XapakTepHa
JUIsl OyJb-SIKOTO TEKCTY, 1 ii MeTa monsirae B Ha-
JaHHI KOHKPETHOTO MpParMaTWYHOrO BIUIMBY Ha

B3a€MHH 3HaKa MOBH 1 1i
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olepXyBada  TeKCTy. JlomiHaHTHa  QyHKIIA
noBUHHA OyTH NMPHUIHATA 0 YBaru TBOPIEM TEK-
CTy B mporieci Horo po3pooku. Kpim Toro, micis
BUKOHAHMX [ii, HEOOXiHO BpaxyBaTH KOMYHiKa-
TUBHY CIIPSIMOBAHICTh YCbOT'O BUXIJHOTO TEKCTY.
[lepeknamau BoJjogie HEOOXITHOO JUIsI JOCHT-
HeHHs Oa)xkaHOro e(eKTy Ha oJep)KyBauya CYKyII-
HICTIO MeTOJIiB 1 mpuiioMiB. Lleli mepemik crpuse
po3’CHEHHS TUX (DAKTOPIB BUXITHOTO TEKCTY, SKi
MOXYTh OyTH HE3pO3yMIIMMHU ISl OJEepXyBaua.
v cyKyHHOCTi 11l METOIM YTBOPIOIOTH IIParMaTu4Hy
ajanrarito mnepekiamxy. Ha JTyMKY B.H. Kowmica-
poBa, mparMaTHIHHUIA MOTEHIIIa] TEKCTY 3aJIeKHUTh
Bil TPhOX OCHOBHHMX YHMHHHKIB: a) BiJ 3MICTy
BUCIIOBIIIOBaHHS; 0) Bif XapakTepy CKIaI0BUX
BHCJIOBJIIOBaHHS 3HAKiB; B) BiJl PELENTOPIB, IO
CIIPUIMAIOTh 11e BUCTOBIIOBaHHS [5, 130].

BucHOBKH Ta nepcrneKTHBH MOAAIbIINX 10CTi-
JT2KeHb. AHaJ13 TEOPETUYHOTO MaTepialty 1a€ MOKIIH-
BICTb JIITH BUCHOBKY IpO T€, L0 Nepeiadya MOiab-
HOCTI SIK KOMYHIKaTHBHO-TIPAarMaTUYHOI KaTreropii y
TBOpAxX XyIOXKHBOI JiTEepaTypyu BUMarae, mo-repiie,
JIETAJIbHOTO BHMBYCHHS PI3HHUX 3aC00IB BUpPaKEHHS
MOZIQTBHOCTI Ta BU3HAUEHHS JIOMIHAHTHOTO THITY —
YK TO 00’ €KTHBHA 1 Cy0’€KTUBHA, YU TO €MICTEMIUHA,
JICOHTUYHA 1 AUHaMiYHA. JIOTTbHAM pO3IISIHYTH Y
PaKypci XyZ0XKHBOTO TIEPEKIIATy BUIAETHCS TTOHSTTS
TOYKH 30py SK CyO €KTHBHOI MOJAIBHOCTI, IO
BUCTYIIA€ KaTaJIi3aTOpOM IH/WBITyaIbHO-0COOHC-
TICHOIO CTaBJICHHS 10 IIMCHOCTI. BimmosimHo, mij
4ac po3rsay J'IlTepaTypHI/IX TBOplB 3 MparMaTuaHUX
MO3UIIIHA B SIKOCTI OJMHMII aHaJi3y TPOTIOHY€THCS
BUKOPUCTOBYBAaTH KOMYHIKAaTHBHY CHUTYallllO, B SIKii
1 BIIOMBAETHCS MOAIBHICTE BUCIOBIIIOBAHHSL.
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COMMUNICATIVE AND PRAGMATIC POTENTIAL
OF MODAL MARKERS IN TRANSLATION OF FICTION

Holubenko Nataliia Ivanivna
Candidate of Philological Sciences,
Associate Professor at Korunets Department of English and German Philology and Translation
Kyiv National Linguistic University
Str. Velyka Vasylkivska, 73, Kyiv, Ukraine

The paper highlights the multifaceted and complex phenomenon of modality in terms of communicative and pragmatic
features of its expression in the process of translation. The purpose of the study is to investigate and analyze the
communicative and pragmatic features of the expression of modality in the context of artistic discourse. In the modern
scientific paradigm, the linguistic category of modality is considered as a functional-semantic, semantic-pragmatic,
semantic-syntactic, syntactic, grammatical or logical category. In the broadest sense, modality can be defined as the
attitude of the speaker to the content of the statement, and the attitude of the content of the statement to reality. Within
the communicative-pragmatic approach, modality is considered in inseparable connection with utterance, speech
act and communicative situation in general, for the successful implementation of which communication participants,
guided by the established rules of a communicative behavior, operate certain language units that reveal their pragmatic
properties. The successful implementation of communication is undoubtedly influenced by such pragmatic factors as the
social status of the interlocutors and the social distance between them, which can be included in the so-called "registers
of communication”. The main components of the register of communication, the author calls the participants in the
communicative process (their official and social status, degree of intimacy), as well as the conditions in which the process
of verbal communication (place, time, environment of communication). Communicative intention reflects not only the
thoughts, motives and needs of the speaker, but also includes the desire to listen correctly recognized his intention to
ensure the success of communication. In order to fully convey the intention of the speakers, translator has to correctly
interpret the semantic content of the statement and understand what reaction the recipient expects from the corresponding
remark. First of all, the translator needs to realize the communicative intention of the recipient, which is due to a specific
need. This function is a characteristic feature of any text, and its purpose is to provide a specific pragmatic impact
on the recipient of the text.

Key words: category of modality, modal markers, pragmatics of translation, communicative equivalence, illocutionary
and perlocutionary speech acts.
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Cmammio npucesaueno ocmucientio nam 'ami npo paoamucvke munyne 6 pomaui Enau Jleyc «3 nigons na nis-
0eHby. 30Kpema Xapakmepu3yemovcs Xy00H#CHs MOOeNb PAOAHCHKO20 CYCRIIbCMEA 3 1020 CYNepetusumMy npae-
HeHHAMU, YiHHocmamuy i Komnaekcamu. Tlosicnioemobcs agmopcoke 6auenns 0coouBoi coyianvHoi epynu — npeo-
CcmaeHuKie Kumooitinozo npomuciy. T6ip YpisHOMAHIMHIOE MeMAMUUHULL 0OWUD CYYACHOT YKPAIHCLKOL Npo3u,
npucssueroi memi munynozo 6 CPCP, 11020 mpaziynum nodiam i nogcaxoentio. [lucomennuysa npagouso 6io-
MEOPUNA HCUMMEBUL 00CEIO CB020 NOKONIHMA 8 YMOBAX OOHOMUNHO20 NOOYMO6020 ICHYBAMHS MdA KOMYHIC-
MUYHO-MOMATIMAPHO2O 6NAUBY HA ocobucmicmy. Kumms kumobiliyie nocmae KOHmMpacmom 080X Ceimie —
00MENCEHD20 PAOSHCHKOR0 | BLILHO20 3aKOPOOHH020. AK i iHuwii yKpaincoki asmopu, Enna Jleyc possinuye mimu
npo wacms «0yOiGHUKA KOMYHIIMY». Y pOMAHT BUKPUBAEMBCA AHMUTIOOCHKA NOMTMUKA KOMAAPMIUHOT cucmemu
I BUCBIMIIOEMBCA  HEBMUPYWICMb HAYIOHANBHO-8U360IbHUX i€l YKpainyie. Yce ye cnputiMaemocs AK 3acmo-
PO MOCKOBCHKO-IMNEPCOKOMY Pesanuty cb0200Hi. OpueinaibHicmb agmopcykol ioei nonseae 6 CumMeoniuHoMy
3Man08anHi kumooitiHo2o cyona «Padancvka Yxpainay, wjo yocobnioe 6cio cucmemy paosincbko2o CyCRilbCmea.
Cneyuixa nobymy i npayi Ha cyOHi, 0COOMUBOCMT B3AEMUH MIXC ULEHAMU KOMAHOU, CYMHICMb KUMOOIUHO20
NPOMUCTY, enimapHicmb Kumooiliyis y cepedoguuyi NOpmoso2o Micma — a8und, o 8i000paxicaiomy pisui cmo-
ponu oicumms ¢ CPCP. Llikagum i niznasanbHum y mekcmi € CMEopeHHs pemponioujuHu 3i 3HAKOGUMU OeMaiAMU
MUHYN020. Y8aea nucoMeHHUYT 30cepe0dcena Ha 3HAKOBUX KOHQIIKMAX: 310YUH — NOKAPAHHS, KOXAHHA — 3paod,
wupicmo — niocmynHicms, Komgpopm — nodymoea Heenaumosanicms, poanmuxa — 6yoennicme. Ilam ame npo
DPAOAHCLKe MUHYIe 8 POMAHI, 4 came CYMHICb MOmanimapHoi Kpainu i 00 1100ell 8 yMo8ax npucmocy8a-
CMBa, CRoXNCuBaymed U nepegaz Muno8ocmi Hao HOUBIOYALLHICTIIO, OCMUCIEHO OOCHIOBIDHO, 3 KPUMUKOIO
bonouux i mpugoACHUX npobaem uacy. Jlipusm ma pomManmuxa, wo npumamanHi meopam npo MOPCobKi npueoou,
nepeoaroms 0COOUCI 8PANCEHHSA ABMOPKU — He HOCMANbIUHI npUCmpacmi 3a paosiHcokum, a 1100606 do Odecu
[ ONU3LKUX TH00el-KUmooitiyis.

Knrouosi cnosa: nam’sme npo mumnyne, HOCmanwbeis 3a padIHCbKUM, KUMOoOIiyi, MOPCoKI npueoou, paodsiH-
CbKe NOBCAKOCHHS, XYOOIUCHE GUKPUMINSL.

ITocranoBka mpoOiemMu B 3arajbHOMY  0COOJMBO Ha 371aMi enox, ¢opmarliil i 1epkaBHUX
BHIUISAAI Ta OOIPYHTYBaHHs# il aKTyajabHOCTi. mpiopureTiB. [pomaasHu 31 copmoBaHOIO CBiO-
XylIOo)KHE  BIATBOPEHHS  PAASHCBKOTO MHHY-  MicTiO «homo sovieticusy )KUBYTh Y HOBUX YMOBaX,
JOro — I MPOTOBOPEHHS TPaBMHU IIOKONIIHHS,  ajic He BCTHraroTh nepedopmMaryBaTH CBill ySIBHUI
10 TiJJaBajJocs KOMYHICTHUYHUM TIpaKTUKaM  CBIT KOJHMIIHBOTO. MUHYJIHM >KUTH COJOIKO, 0O
MOJICTIIOBAaHHS YHI(IKOBAHOI IJIIOMHOCTI — Trpo-  (aiiiam mam’sti 30epiratoTh JIMIIE Kpallli KUTTEBI

magsa CPCP. Hacmigku Tux mporieciB Oomroui,
OCKUTIbKH TpoAyKT «homo sovieticus» 3 HaBHU-
YKaMH TPUCTOCYBAHCTBA, TEPIUITYOCTI, MOpaJi-
3aTOpCTBa ¥ MepeKyafanHs BiJIMOBIIATBLHOCTI 3a
BJIACHUM 100po0yT Ha BlIaay, HE 3HUK OCTATOYHO.
PansHCchKa mMogMHA TPUMAETHCS 3a CIIOTATU TIPO
MOJIOJTICTh, 3aHYPIOETHCSI B HOCTAIBT1UHI TIEPEIKH-
BaHHS IMPO KOMYHICTUYHI TTapaju, CONpeaTiCTUIHEe
MUCTEITBO, IMOHEPCHKI CBATa, MedilUTHI TOBapH,
JIelIeBy KoBOacy, «cTapi TICHI PO TOJOBHEY.
Take xalKyBaHHS 332 MUHYIMM TajJbMy€ IpH-
Jy4eHHS YKpaiHu /10 €BPOINEHCHKUX IIHHOCTEH
y XXI cromirri.

Yomy mie Oararo mronedl HOCTalbIYIOTh 3a
CPCP? lleii ctaH MOXKHA BBaXKaTH 3aKOHOMIPHUM,
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MOMeHTH. HocTanpris «CHIKY€TbCS 3aTpUMaTH
4ac y MUHYJIOMY, MOJICIIOIOYH TaKuil iioro o0pas,
KU OyB OM MPUMHATHUM 1 MPUEMHUM JUISI CIIO-
ragay», — e f. [Mommyxk [4, 125].

[IpoGnema mam’4Ti Mpo MUHYJE B MOCTPajasH-
CbKOMY CYCITUJILCTBI TIOB’SI3aHA 3 BUKPHUBJICHHSIM
icTOpii, arpecMBHUM HACaJKEHHSIM KOMYHIC-
TUYHUX TEHIEHIIH, KOHTPOJIIOBAHOI Opi€HTa-
L€ ITOIVISIAIB Ta 3aIiKaBJIEHb HaceIeHHs. Bemnka
gacTHHa BUXIAIB i3 PagsHceroro Corosy mie i
Joci He 3Ha€ a0o He XOoue 3HATH MpaBIy PO Halli-
OHAJILHO-BHU3BOJIBHI TIEPi0/TH, MO MTO3HAYEHI CMep-
TSAMH, apeliTamMH, JOHOCaMH, TIOpMaMH, MojaMa-
HUMH JIOJISIMH. 3BUYAaWHUM JIOISIM TPUTaAMaHHO
OyMaTd Tpo TPHEMHE, CMadHe, Becene. Tomy
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KOJIMIITHI TIPEICTABHUKNA PAJSTHCHKOTO CYCITiJTh-
CTBa TOTOBI OOMEKUTHUCS TOBCSAKICHHIM 1 PEBHO
o0epiraroTh CBOI MPOCTOPHU TaM’STi 3 HAIBHUMH
pamomamMu Ta TPOCTEHBKUMH, MPU3EMICHUMHI
BIa4aMU — TUIIOBUMH IS iXHbOTO vacy. Came 1s
TUIIOBICTh 00’ €HY€ OCTAaHHI CHJIM HOCTaJlbIyIO-
YHX 32 PAITHCHKUM.

Crnoraam  MOXyTh OyTH MEJIaHXOJIIHHUMU,
JIENPECUBHUMH, KPUTHYHMMH a00 i1pOHIYHUMHU.
VYce 3amexurh Big OakaHHA uYM HeOaXaHHS
JIIOOWHN 3MIHIOBAaTH cede 1 CBIT HaBKOJIO. Bin-
TBOPEHHSI MHHYJIOTO JOCBiTy HEOOXimHE NI po3-
BHUTKY CYCIIUJILCTBA, a HE i1 Oe3IUILHOTO CIIo-
DISIIAHHS  KOJHMIIHBOTO. bBink mepexuToro ciin
MIPOTOBOPIOBATH, 1100 BUYEPIATH HOTO OCTATOYHO.
Hocranbris Bukinkae 0a)xxaHHsl TIOBEPHYTH BTpa-
YyeHe, MilHO 3adikcoBaHe B mam’sTi. Ls kareropist
JFOJICHKOT TIPUPOIIU MA€ CBOIO OCOOJUBY MPHUHAY,
OJIM3bKY J0 POMAaHTHKK W Menanxonii. Kaprtunu
MUHYJIOTO B HOCTQJIbI'UYHUX [MOMHUCIIAX HE 3aBKIH
BiT0OpakaroTh pealibHi ABHIIA. YacoBa TUCTaHIIIs,
sKa MOke eopMyBaTH IpaBay, Ha 1yMKy T. baki-
HOI, € YMOBOIO ieanizamii MUHYJIOr0. «3 OIIATY
PI3HUX MIPUYUH HOCTAJIBTIYHUX 00pa3iB MUHYJIOTO
1 peajbHEe MUHYJIC MAIOTh MaJIO CITUTLHOTO», — BBA-
kae nocaigaus [2, 10].

Hocranbriss 3a pajssHCBKUM Mae€ Crernudiqay
npupoay. Ha nymky O. IIponkeBnua — 1e «Hapa-
TUB», HaB’sI3aHUH «TBOPLISIMH OHOBIICHOI POCIH-
CBhKOI 1MIIepChKOi 171e1 kpaiHam konuurHboi CPCP
SK TaJllaTUBHUM 3aci0 mepeKuBaHHS TPaBMHU, siKa
CIPUYMHSIE MEJIAHXOMIIO 32 BTPAUCHUM MHUHYJIHM,
a TaKOX SIK 1COJIOTIYHUN TPOEKT, PO3pOOICHMIA
POCICHKUMH TPOMAraHMCcTaMi 3 METO IOIIH-
PEHHS I1eBHOI CUCTEMH 1eHTU(IKAI[IIIHUX 3HAKIB,
0 CTIPOMOXKHA 00’€THATH IO HAaBKOJIO imel
Benmkoi Pocii» [5, 240]. [lyis He3aIeKHOCTI cydac-
HO1 YKpaiHM Taka HOCTaJIbris HE TUTBKU 3aiiBa, a
1 HeOe3meuHa. Tox mpoOiieMa BUKPUTTSI CYTHOCTI
pansHCHKOI CHCTEMH, IO TOpYyIIeHa B CTarTi,
aKTyaJbHa.

AHaNi3 OCTaHHIX JOCTiIXKeHb i myOsikamii.
[Ipo6nema mam’siTi Mpo paisiHCbKE MUHYJIE IIUPOKO
00TOBOPIOETHCS B TYMaHITapHUX Kojlax. Baromumu
€ HanpaioBanHs icropukiB O. baxana, M. bopu-
cenka lO. Karanosa, A. Kupunosn, O. Komsctpyk,
JI. Kpynuuk. Bonu po3kpuBarots MexaHizmu ¢op-
MyBaHHS yHi(ikoBaHOTO THITy «homo sovieticusy,
MOSICHIOIOTh ~ CTIENU(DIYHICTh  PaJSTHCHKOTO CYyC-
MiIBCTBA. 3 ICTOPUYHUMH JOCITIDKEHHSIMH TiCHO
MOB’sI3aHE 3MAJFOBaHHS JIMCHOCTI B XYIOXKHIH
JiTEepaTypi, M0 320X0UYE 0 YYTTEBOTO, 00Pa3HOTO
CIPUIHATTS MOJiH, SIKi BXKe HE MOBEPHYTHCSL.

O0pa3 paasgHCBKOTO 4Yacy B yKpaiHCHKIii
Mpo3i Mae CBOI OCOOJMBOCTI — 1€ HE PEKOH-
CTPYKIIiS 3apagdl HOCTAJIBIIYHUX IEePEKUBAHD,
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a BCTAHOBJICHHS MPaBIX 4Yepe3 M00py IpOHI0 4H
ripky carupy. JliTepatypo3HaBuuii TUCKypC 100
TEMH IaM’ATi PO paJsHChKE MUHYIE, PO3TOPHY-
il T. I'yanoposoro, H. Konuctsucrkoto, JI. JlaB-
punoBuy, . Ilomimykom, O. IIpoHkeBuuewm,
O. Ilyxoncekoro, C. DiIOHEHKO, Ma€ MOAAIbIII
MEPCIEeKTUBU, a MoTpeda aBTOPIB MHUCATH TPO
nepexute B Pansucekomy Coro3i 30111y €ThCS.

Meta nocCiiKeHHSI — TOSCHUTH OCOOIMBOCTI
300pakeHHs Mam’ATi [pO PpaasHChKE MHHYJIE,
30KpeMa IpOaHaTi3yBaTH  XYIOKHIO  MOJENb
pPamsTHCBKOTO CYCIiIbCTBA B poMaHi Emmm Jleyc
«3 TiBIHA Ha MiBACHBY. 3aBIAHHA, SKi TEpe.-
0a4aroThCs JUII BUKOHAHHS METH, TaKi: BUSBUTH
3aco0u TBOpPEHHS 00pa3y Kopabisi — CUMBOJIA CyC-
MIBCTBA; TMOSCHUTH OCOOJIMBOCTI 3MallOBAaHHS
KOH(IIIKTY «ToTajiTapu3M — cBOOOa»; OXapaKre-
pU3yBaTH XYIOXKHI AETall, 0 CKJIAJaloTh peTpo-
POCTIp.

BuxkJian ocHOBHOTO MaTepiajy 10CaiTKeHH .
IIncbMeHHHKH, OUIBIIOCTI 3 IKUX JOBEJIOCS KUTH
B Pansncrkomy Cor03i, BIATBOPIOIOTH CBii JOCBI
OymieBHO # nmoctoBipHO. Hacuuyroum TekcTH
peTpooOpa3amu, BiIIOBITHOIO aTMOC(HEPOI0, BOHU
BUHOCSTh Ha CBIT BOXWil CyTHICHI pucH pajsH-
CBKOCTI, pPO3BIHYYIOTh MIiTH IPO IACTS «Oy/TiBHHKA
KOMYHI3MY», CTBEPIUKYIOTh IyMKy IIPO 3arpo3y
MOCKOBCBKO-IMIIEPCHKOTO PEBAHIILy CbOroHi. [Ipo
notpely 3ragyBatu paasHcbke munyie C. Anekci-
eBrY ckazana Tak: «lle OyB comiamiam, i 11e Oyio
Haie KuTTs. ToAl MU Majo mpo HOTO TOBOPUIIH.
A 3apa3, KoJH CBIT 0€3MOBOPOTHO 3MIHUBCS, BCIM
CTaJIO LIKaBUM Te HaIe XKUTT... » [1, 5]. Koxen
13 aBTOpIB, XTO MPHUYETHUH 1O «TOTO JKUTTS»,
BHOCHTB Y IIUTICHY KapTHHY I1aM’sITi CBOi 00pasu.

Cepen TEKCTIB TPO PAISHCBKHUNA COIIyM,
a caMe IIKOJY, MUTIIII0, apMmiio, CHerudiky
CTOJIHIII, MPOBIHIIIHHUX MICT 1 KOJITOCIIIB, TeMa-
THUYHO BHUPI3HAETHCA TBip Mpo mpumnoptoBy Oxpecy
Ta KuTo001B. lle poman «3 miBIHSA HA TIBIACHBY
Ennn Jleyc. ITuceMeHHuLs NIOKa3ana peTpodyac Ha
OCHOB1 0COOMCTHX CHOTaIB 1 MepexxuBanb. BoHa
oJlecuTKa, Hapoauiacs B ciM’i kutoOosi. Poman
npucBiaTuia O0arbky Bomommmuposi Cipomrany
Ta «JIOpPOTHM cepIfro kutodoumsim». Y 2015 pomi
«3 miBOHS Ha TMIBIACHBY BHIAHO  POCIHCHKOIO
MOBOI0. Y 2018-My KHHTa BUHIIIIA Y BUAABHHUIITBI
«YKpaiHCBKHIA TIPIOPUTET» B aBTOPCHKOMY TIepe-
KJIa/1i Ha YKPaiHCBKY.

Enna Jleyc 3aXOIUTIOETHCS MOPCBKOIO TeMa-
THUKOIO, 3 JII0OOB’I0 THIIE MPO pifHE MICTO W
BIIBEPTO PO3MOBIJAE MpPO CKIAJHY CTOPIHKY
MUHYJIOTO — KHUTOOIMHUN mnpomucen y Pansn-
cekoMy Coro3i. BBaxkanocs, mo paasHCbKi rap-
MyHEPH KOPUCTYBAJIUCS MPUBLICSIMHU, OCKUIBKH
ixHs HeOe3meuHa poOoTa B JIOBTOTPHUBAIIMX pericax
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XOJIOHUMH OKEaHaMU JIy’Ke 100pe orutadyBasiacs.
PomanTuka mpodecii Tomi HE 3aruIIMOBYBajacs
BOMBCTBOM HaMOIIBIIINX MOPCHKHMX TBAPUH 3apan
koMmepiiii. He Bci kuTo00i moBepramucs n1oaomy, 60
THUHYJIM B OKeaHl. JlesKki Mpisuln Ha3aBKIu 3aJu-
HIUTHCA B 4YyX03eMHOMY mopty. Yepe3 ocobmu-
BUI CTaTyC y CYCHUIbCTBI KHUTOOOI mepelyBaiu
mix HarsaoMm KJIb. Jlpamatudno ckiamacst o7
JIETCHJIAPHOTO KalliTaHa HaWOIbIIOI KHTOOA3U
«Pansncbka Ykpaina» Onekcis Consnuka. [licns
BU3HAHHS 1 CIIaBH BiH BTPAaTUB KEPIBHUITBO CYJI-
HOM dYepe3 AoHocH Ta twritku [3, 2015]. ¥V 80-x
pokax XX CTONITTA TMOKJIAIEHO MOpaTopid Ha
KATOOIMHUN TpomMucen, 00 K TIOMYJIAIlisS KHTIB
noyvana mBHIKo 3HuITyBaTHcs. CynHo «PansHcbka
VYkpainay, 1110 CHMBOJII3yBajIo BeJUY TOTAIITAPHOL
KpaiHu, BKe HIKOro He IiKaBWUJo. [cTopis paasH-
CHKOTO KUTOOIHHUIITBA CYNEPEUWINBA, IpaMaTuyHa
1 mpuronomuuiuBa. [lam’sTh mpo 1e mnorpedye
0araro po3’siCHEHb.

ITepconaxi tBopy Emmm Jleyc «3 miBaHs Ha
MiBEHB» — TMPOTOTHUIM MOPEIUIABIiB-KUTOOOTB.
VY XynoxHIH PEKOHCTPYKIii MHUHYIOro aoope
BHCBITJIICHO peaiii iXHhOTO JKUTTS: CKJIAIHOIII
npodecii, yMoBH TIOOYTY 1 CTOCYHKH TIiJ] 4ac peu-
ciB. Y 1meHTpi noxiil — odbpa3 peaqbHOro KUTOOIH-
Horo cynHa «PansHcbka Ykpaina». Jleremaapha
KMTO0A3a € XyHOKHBOIO MOJAEIUII0 YHIKaJIbHOTO
Cepe/ioBUIlA 31 CBOIMM 3aKOHAMHU, TparedisiMu i
POMaHTHKOIO.

300paxkeHHsT KOpaOJiT B MOTHBaX MOPCHKHUX
MPUrof Mae 6araty TPAIUINIo Yy CBITOBOMY MUCTE-
utBi. Lle rapHuii 1 BIy4HUN CUMBOJ KUTTS, J10Ii,
CYCIJIBCTBA, HApPOMY, SKHA BHKOPUCTOBYETHCS
MMChbMEHHUKaMH 371aBHA. Bimomi oOpas3u cymeH y
pomanax B. I'toro, XK. Bepna, /. [edo, O. I'pina,
M.Tpy6naini, FO. SAHOBCEKOTO. XYIOXKHS MOJIENb
OKEaHCHKOTO CyaHa B pomaHi Emmm Heyc 1[06pe
BITUCYETHCS B TPAIMIIIi XyI0KHbOT MApUHICTUKH 1
Mae CBOi 0COOJIMBOCTI.

Kutobaza «PagsHchka YkpaiHa» — 1€ MiHi-
CYCIIBCTBO, SIKE CHIBICHYE 3 XaocoMm Mpoliem
KOJIMIIHLOT BEJIMKOI Jep>kaBu. KomanaHuit ckiafg
Ha CY/IHI YyOCOOIIIO€ CYyTHICTh PaJsSHCHKOTO Cepei-
opuma. OcoOucCTe >KUTTS TEPCOHAXIB TICHO
neperieTene 13 kojnektuBHUM. Kamitan [enna-
niit [Tumrorin mepexuB ciMeiiHy Tpareziilo — BiH
yIiBeLb. Yepes yrpary ApYXHHH BakKKO CTpak-
JlaB, aje Micisi NMPU3HAYCHHS KaliTaHOM- JIPeK-
Topom ¢rotuiii «PansgHceka YkpaiHa» «pazom 3i
CBOIM MapOILIABOM ITiJIaBaBCst PEMOHTY» [3, 22].
OO6pa3 Tennanis ITwirorina — BTUICHHS TTOPSI-
HOCTI Ta mpodecioHanismy. BiH npukpuB Hamis-
JerajabHy TOPTIBIK KUTOBUM M’SICOM, LIO JaBaJio
MOJIMBICTh KOJIMITHBOMY KEPIBHUITBY PO3KH-
THUCSl BAJIOTOIO, JIOTPUMYBABCSl BUKOHAHHS TUIAHY
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Tak, mo0 He BHWHHILYBAaTH KWTIB 0Oe3 mOTpeow,
3aBXK/IM 3aJHUIIABCS YeCHUM. Takum 0aduTh Horo
NUCbMEHHHUIIS, BUCIIOBIIOIOYH IOBAry 10 KHUTO-
oOiimiB 3aragom. OOpa3 KamiTaHa ONHM3BKUH 10
reposi pPOMaHTUYHOTO enocy: «BiH gk atnaHT, ciy-
JKUTh OMOPOIO BCIM I1iil pi3HOLIEPCTIH CHIIBHOTI,
10 MPOXKMBAE HA LUBIILHOMY KOpalui. ¥ aTinaHTa
KOJIiHA TPEMTSTh, 3yOU CKpPEroyyTh, AYMKH IUTY-
TalOThCS, IIIT 3aJMBA€ OYi, aje BiH 3000B’sI3aHMI
crositiy [3, 42]. Ilumorin mocTiitHO mepeOyBae
i1 HAISA0M JIep>KOe3neKH 1 CBIIOMUI TOTO, 110
KOXKHA HOTO JTist IPOCTEKYETHCS Ta aHATI3YETHCS.
OnHa 3 TOJMOBHHMX CHOKETHHX JIIHIA pOMaHy —
koxanus [Tumrorina ta mostonoi aiBunuu Jlizu Coxko-
JIOBCBKOI, sIKa BIEpILIE BHPYIIMIA B peiic, oq)op-
MUBILHCH PEIIOPTEPOM CYIIHA. i crocynku mupi
Ta B3a€MHI, aJie KaIliTaH HE MOXe X ONPUITIOHUTH
yepe3 IMOBIpHUHM ocCyll, ajke oOpaHHIS € poBec-
HUIIEI0 Horo JoHbkH. J[t000BHI mepurieTii (3i3Ha-
HHS, PEBHOINI, TNEepPeXUBAHHS, BUIPOOYBaHHS,
TAEMHMUIII, 3pajy, TUNTKH) JISTIM B OCHOBY KOH-
dumixty TBOpy. Lle momomorio aBTopIi MoOKa3aTH
XapakTepH BUpa3Hillle, BUSBUTH MPOOIEMy HECBO-
0oM JFOMWHY, 3aJICKHOI Bl Mopasti «OymiBHAKA
KOMYHI3MY», BiJl YMOB Kap’€pHOTO 3pOCTaHHS i
HaBITh BijJ MOOYTOBUX Onar. Y Takuii crocid pos-
TOPTAIOTHCS IO ¥ 1HIIKUX TIepcoHaXiB. BramneH
UucTakoB, MOMIIONIT Ha CY/AHI, 3HA€ MpO 3paau
CBOET JIPY>KMHM Ta HaBITh SIKOCh 3aCTaB 11 3 KOXaH-
1eM y BiacHii kBaptupi. [Ipore BiH 3MHUps€THCS 3
CUTYyaIli€ro, 00 HE MOXKE PO3IYUUTHUCS — «Kap’ epa
napTpoOiTHUKA 1 Taka IJIIMa Ha MOpPaIbHOMY TIOp-
TpeTi — pedi HecyMicHI» [3, 28]. Monoauii kuTo-
60eup Jlapuk KuraeB He 1100UTh CBOIO JIPYKUHY
i Hikou He OyB 3 HEIO LIACIMBHM, ajle 3MyIle-
HUH MPOJOBKYBATH CTOCYHKH 4epe3 NepCIEeKTUBY
OTpPHUMAaTH KBapTHPY 3a cCiMeHuM cTanoM. OKpeme
JKWJIO, «B HOBOOYIOBi, 3 YCIM 3pPYYHOCTIMH» —
Horo 3amoBiTHA Mpisi, 00 MEIIKae B HAITiBIIiIBaJIb-
HOMY NPUMILIEHH], KOPUCTYETHCS IBOPOBUM Tya-
JIETOM 1 XOJIONHUM PYKOMUHHUKOM. JIapuK 3rojeH
JKUTH pa3oM 31 37aTOr0 M JUTHHOIO, SIKY Ta YEKae
HIOMTO BiJ HBOTO, 3aAYMYETHCS «HAJ IMPOIO3U-
II€I0 TUSBOJIA TIPO KYTIBIIO-TTPOAAXK JIyIlli B OOMiH
Ha kBaptupy» [3, 176]. ABTOpKa roctpo mnopy-
nrye mpoOieMy «KBapTHPHOTO MUTAHHS, BKA3ye
Ha BUKPHBIICHE TIOHATTS MPO «OJaray paastHChKOi
moauHu: «...CHUIIOCS TpoMmajasHaMm 30BCIM He
TOPKECTBO KOMYHI3MY, TUM OUIBIIE IO YSBUTH,
B YOMY KOHKPETHO BOHO MOTJIO BTUTUTHCS, OyJO
BA)KKyBaTo. IM CHUIAcs iXHsA OKpeMa, Hexail KpH-
XiTHa KBapTHpa B 0ararornoBepXxoBOMY OyIMHKY,
Jie KOJKeH CIMEMHUN ocepesok 3Mir Ou ycaMiTHU-
THUCS Ha BJIACHIM *KUTJIOIUIONII 1 3BapraHUTH BIIac-
HUll OyabiioH 3 M000BI, MOOYTY, CKaHATIB, XBO-
po6 i 3pam» [3, 176]. VY 3iTKHEHHI O0COOHCTHUX
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NEepeXUBaHb 1 HOPM JKUTTA PaASHCBKOTO TpO-
MaJSHUHA  BHABJISIOTHCS 3araJbHOJIOACHKI
ICTUHHM, HE TMIiIBIAIHI JKOTHIH CHUCTEMI BIUTUBY
Ha 0COOHUCTICTB.

XapakTepu TEepCOHAXIB, iXHI B3aEMUHH U
MOBE/IiHKA IIKAaBO MPOMISAIAIOTHCS Ha TIII 3arajib-
Hoi manopamu xutts B CPCP, mo yocoOneno B
oOpa3i kutoba3u «PansHchka Ykpaina» 3 nera-
JISIMU BaXKKO1 poOOTH, ToOyy 1 po3Bar Mopexij-
uiB. Tyt moGpe momiTHa crierudika 1011 JTIOAUHH B
KOMYHICTHYHOMY CYCIUTBCTBI 3 BUCOKUMH 171€SIMU
1 IPU3EMJICHOIO PEaTbHICTIO.

CynHo Mae iH(pacTpyKTypy, 0 3a0e3rnedye
MTOBHOIIHHY JKUTTEISTBHICTh Y JTOBTOTPHUBAJIOMY
peiici. XymnokHiid o0pa3 Takoi JIOKaIlii BTUTIOE
MIEBHY COLliaJbHy BUHATKOBICT JIIOACH, SIKI MIepe-
OyBaroTh Ha Hiil. Ha kopaOii po3TaioBaHi KiHO3aJ,
610;mi0TeKa, pecTopaH, JiKapHs, CTOMATOJOTIYHHUMA
KaOiHeT. Y BeIMKOMY KiHO3aJll AEMOHCTPYIOTHCS
HE TIIbKU (QuIbMHU (IO YOTUPU CEAHCH HA JICHD),
a i MpoBOIATHCS NapTiiiHI KOH(epeHuii, 3araibHi
300p¥ KOJIEKTHBY Ta KOHIIEPTH XyJ0KHBOI CaMO/Ti-
AIBHOCTL. € TyT 1 My3ed 3 pi3HUMH CyBeHiIpamMH
Ta nmonapyHkamu. 1y 3a0e3neueHHs OCBITH MOJIO-
JIMX KUTOOIMINB MIpaIfoe, mepeBakHo (HOpMabHO,
BEUipHs IIKOJIA. [i BUITYCKHHKH MalOTh BCTyHaTH
«B «pUOHY» MOPEXOIIKY».

B inTep’epi pecTopaHy NUCBMEHHHISI OXOue
BUJUISIE MOAPOOUII, 3BEPTAE yBary Ha CBATKOBY
YPOUHUCTICTh MPUMILICHHS HaBiTh y OyaHi: «TyT
OyB OIMH Jay)X€ JOBI'HM CTiJ, 3acTelieHui 0171010
ckarepTrHOi0. CTiJ1 cepBipOBaHUH 3a BCIMa MpaBU-
namu. Ha HpOMy Oyi10 Bce, 110 Hajexaso: 1 Oara-
TOIIPEIMETHI MpuiIaay, i rpa@uHu Ui KOMIIOTY, 1
MIJICTaBKHU JJIsI CEPBETOK, 1 TIOPIIEIISTHOBI CYITHUKH,
1 OMMCKy4i MaclITHKH 3 HepkaBiiiku, 1 ¢irypHi
OaHouku Jyuis creriii» [3, 48]. binbmiicTe 4ieHiB
eKinaxy BChOTO IIbOTO BIOMAa HE Maja, a TyT yci
«IIBUJIKO 3BHUKIM JI0 APUCTOKPATU3MY Bifl «TPOM-
Xapuy», 1 BXKe He ySBIISUIN, IK MOXKe OyTH 1HAKIIIe)
[3, 48]. Mopsik-KUTOOIHHNK MOXKe 3’ icTH Ha 001,
HaNpUKIAJA, Tapsyuili TPUOHMIA CyIl, KapTOIUIsSHE
mope «3 (GasHCOBOTO MOCYIY», KOTJIETY «I0CKO-
HaJo1 enincoinnoi popmm» [3, 49]. s noBHO-
LIHHOTO 300pa)KeHHS )KUTTS PAJASTHCHKUX JIIOJIEH, a
came NpuBiJIeHOBaHUX, aBTOPKA HEe oOiinuiacs 0e3
nuTaHHA TKi, 00 11e OyII0 OMHUM 13 MipHJI CTaHAap-
TiB «OIaronomyads».

[ikaBi po3moBiai mpo rmepeOyBaHHS KOMaHIIU
KUTOO0A3M B  3aKopJoHHOMY mopry  «Jlac-
[Tanemacy 32 KOMYHICTHYHHMHU MipKaMmH,
«3JIa4HO-3aTHHUBAIOYOMY  OIUIOTI  iMIEpiaizMy»
[3, 196]. Tyt rpomaasiau CPCP noBoasiThCS TaK, SIK
BHUMarae CreliaJibHui MPOTOKOJ: XOJATh MaJeHb-
KUMH KOMIIAQHISIMH, 3 MICHEBUMHU «B 3HOCUHH
HE BCTYMAIOTh», «HA BYIHUIl HE 3YMUHSIIOTHCS
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[3, 196]. CnemiampHO IS paaSTHCHKUX JIOIEH
y TOpTy mepeadadeHi MarasMHH 3 BHBICKaMHU
«ABpopa», «Mask», «Ouneca», «MOCKBay» i HaBITh
«TyT roBopsaTh no-pociiickkn». Kynytotrs Mopsiku
MOJIAPYHKH JJIsl POJUYIB Ta TOBAPU JJISI KOMICIH-
HUX MarasuHiB YW I «CHEKyJsHTiB» OjecH,
BUTpaYyarouu 100py YacTUHY TPOIICH.

[TucbMeHHHIIS He TPUXOBYE OYEBHUIHOI PI3HUL
MDK YKpalHCBKUMHM I POCIHCBKUMH MOpPSIKaMH.
[TinTBepmKy€e 11e KPACHOMOBHUMH LITIOCTPAIIISIMH
Ta EMOIIHHUMH B’iIUIMBUMHA KOMEHTapsMu: «l
He mait bor npubytu B Jlac-Ilanpmac micns ¢ro-
tamii «tOpiit onropykwit». Toxi >k Ha OaraTro-
oMy ocTtpoBi I'pan Kanapis HIill HE 3aJIMIITUTHCS
st «PansHebKol YKpaiHuy 3 Tinmtopy, KpUMILIEHY,
Moxepy # iHmoro uinHoro B Oxect iMnopry... AGo
XK 1ie He mpuBeau boke Mepiio MpUIXaeThes
«Cogetckas Poccisi»! Toni «PagsHebkii Ykpaini»
B3araii racu cBiTio...» [3, 193]. Xapakrepuctuka
POCIsIH IOLIKYJIbHA: «BCE IPOII I0Th 1 3aM1aCKy/IATh,
MICIIST HUX MICIIEBI 3 «COBEIBKIMI» KOJAHUX CITPaB
Mard i He XouyTb» [3, 193]. HectpumHua aBTOpKa
1 B TOSICHEHHI TIpPKOTO IiCTOPHYHOTO JIOCBITy
VYkpainu. YocoOmoto4n CyTHICTh POCisiH, Ha3UBa€E
JlonropyKoro «CHHKOM-BUPOIKOM Bboroiro0ceknx
i3 mimiBcekoro Kwuesa» [3, 193]. Ha3Bu pansn-
CBKHX CYyJEH BIIIPalOTh Y TBOP1 CUMBOJIIYHY POJIb
1 € KJIFOYOBUMHU O00Opa3aMH B MOSCHEHHI CYyTHOCTI
CPCP, cynepeunocTtei Mk yKpaiHCHKUM 1 pOCiif-
ChKUM Xxapakrepamu. CrenugpiyHicTb THUIIOBOL
PaASHCHKOI JIFOMUHHU YITKO MPOSBISIETHCS HA Tl
3aKOPJIOHHOTO CBITY, B KOMEpLIMHUX HIOQHCaX,
KOJIM 3arOCTPIOIOTHCSI KOH(IIIKTH «CBOOOa—3a11I0-
peHicTh», «OyIeHHa CipiCTh—IMIOOPTHUI nedi-
ITUT», «IO0CTYII—3a00pPOHaY», «IOPSTHICTH—PO30e-
HICHICTHY.

Onucyroun yMOBH TepeOyBaHHS Ha KHTOOa3l
«PagsgHcpka Ykpaina», Emnna Jleyc mokasye, sk
nutipyBanacs Mopchka enita cycniuibcTBa. CriB-
JKUTTS Ta 1IEHHO-TIOTITUYHUH PiBEHb MaJIH BiJIO-
BiJIaTU OZIHE OJHOMY. ABTOpKa MOPYIIY€E MUTAHHS
BCTYITy MOJIOAMX MOpSKIB Y KOMYHICTHUHY Map-
tito. [IpaBay po3kpuro B ppomy 3i3HaHHi Jlapuka
KuraeBa: «...Bcrynmarm s Hikynu He 30umparocs,
TAM OiJbIlIe TYIW... B IO HANly JICHIHCBKY...
VY MeHe yepes 11e HaBiTh MEPMAaHEHTHUH KOH(IIKT
3 TIOMIIOJIITa YTBOPHUBCA. .. A 5 XK iII[e MOpaJIbHO HE
roToBuii 10 Takoro kKpoky! Cepiiozno! S 6 ckazas,
JIOJIGHOCHOTO KpOKy! AOCONIOTHO HE TOTOBUI!»
[3, 53]. Aymka Jlapuka mMoxe cripuiimMaTtucsi HEo-
JTHO3HAYHO: II€ HEIOBipa MO KOMITApTii, 4 3aHU-
YKeHa CaMOOIIiHKa? Y KOHTEKCTi BUCJIOBJICHOTO yCe
K IOMITHA CyTHICHAa BUKPUBAJIbHA 1pOHIS — CBOIMU
BigMoBamu Jlapuk 3pHBa€e «IUiaH Ha KaHIHJATiB
y maprito» [3, 53]. ¥V mocrari MOJOAOro KHUTO-
OiiIs1 BAAO BTUIEHO MOAMX CBOOOAM. XJIOMElb
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YIIEBHEHUW y CBOIX NMEPEKOHAHHAX, MA€ MOYYTTS
HaI[IOHAJTLHOI TiTHOCTi, BBa)XKae ceOe HE «pajisiH-
CBKUMY, & «YKPaiHCBKUM.

JleTanbHO 3MajbOBYIOUM TTAHOPAMY MHHYIIOTO,
3Ba)KAlOYM Ha IHTEPECH THUIIOBOTO PAJSTHCHKOTO
rpomajsiHuHa (KOM(OpPT, JOCTATOK 1 3aJIEKHICTb
Bij1 BUIIIOTO KepiBHUITRA), Enna Jleyc 30cepemkye
yBary Ha MO3HIIii TUX, XTO HE CIpPHUIMae «IIpaBILy
KOMYHICTIBY». MHCHSYI JIIOOU TPAIUISUITUCS CEpen
MOpPEXIi/JIiB, OCKITbKA BOHM OauuiId >KUTTS 3a
KOPZOHOM, CITOCTEpIrayid 3a poOOTOI0 1HO3EMHHUX
MOpSIKiB. 3HAKOBOIO JJIsI PO3YMIHHS i11e1 TBOPY (HE
HOCTaJIbTyBaTH 3a MHHYJIMM, a KPHUTUYHO HOTO
OIIIHIOBAaTH) € PO3MOBa MOJIOAI MPO TOJNITHKY B
CPCP. «lllocek Taku HE Tak 3 IHUM COL[aIi3MOM.
Oronocunu BOpOraMH BECh CBIT, J0 SIKOTO HaMm
e CiM BEpCT KHUCENI0 ChopOaTH, SKIIO0 KOXKHA
I’ ATUPIYKA — 1€ KPOK JI0 TIEPEMOTH KOMYHI3MY.
Kpaina Hemonoxanux JypHIB 1 BIYHO 3€JIEHUX
MOMIJIOpIB, SIK KaXXyTh B Opeci», — HE MPUXOBYE
emoniii marpoc Kocts. [luceMeHHUIS BiIKpu-
BAa€ CBIT, 0araTboM HEBIIOMUI Y TUXOMY «3acTiii-
Homy» Corosi. Lle cBiT cBoOGOmomOOCTBA 1 Ipar-
HEHb JI0 HaIlOHAJbHOI He3anexHocTi. «Crapuit
€Bpell Taku mpaBmIbHO KazaB — YIIA 3nHaino, siky
Kpainy OymyBarty, a came — CaMoCTiliHy!», — Kaxe
Jlapuk. «Moxe, 1 3HaJIU, Ta HAM HE PO3Ka3aJIN», —
Biamosinae Kocts [3, 198]. V 1iii po3MoBi Bes CyT-
HICTh MPOTUCTOSIHHS MK CBOOOJIOIO 1 «3aCTOEM.
Takumu Oyau MapoCTKU HOBITHBOT OOpOTHOM 1
IUIEKaJUCS BOHU Cepel JIIJed HeopAuHapHOI

npodecii. 3 1i€el mo3uIii BUSBICHO CIA0KICTh TOTA-
JTapHOT IeprkaBH, 11 iepeadadyBaHUi Kpax.

IcTopisi paasHCBKOTO KHUTOOIWHHWITBA 0€3-
CclaBHO 3akiHumiacs Hampukinmi  80-x  pp.
XX cT. — mpomucen cTaB HepeHTabeapHuM. Pajisa-
cekuii Coro3 HeBoB31 3HUK. CyMmHOIO0 Oyna a0
dnotunii «Pangnceka VYkpaina». Y 1995 poumi
nereHaapHy kurobaszy mpoganu B TypeduuHy Ha
opyxt. Hemapma Enna Jleyc B o0Opasi cynHa BTi-
Jauia PajsHCBKY IMIepito 3 1  3aKOHaMH, JIOJI-
CHKHUMH JOJISIMH 1 TTOPA3KOIO.

BHCHOBKH Ta MepCleKTHBH MNOAAJIBIINX
AOCTiIKeHb. XyIOKHIA CBIT y TBOpI «3 MiBIHS
Ha TIBJACHB» CIOHYKAa€ JI0 TIMOOKUX PO3IYMIiB,
aHaJizy MEepPeKUTOr0, OCMHUCICHHS TPaBMAaTHYHOI
npasau. Emna Jleyc — nucbMeHHMIIS-0IECUTKA, Y
MUHYJIOMY paJiiHCbKa I'POMaJITHKa, CTBOpUJIA PO3-
MOB1/Ib MPO KOXaHHS ¥ POMAHTHUKY, T€POi3M 1 Tpa-
remii, mmpicTh 1 migTicTs. Lle cmoBiap mpo kpa-
iHy, B SIKy HE XOUEThCsl [IOBEPTATUCS; PO T'iIHICTb
1 cBOOOTy BUIBHOI JIFOJIMHH, @ HE MPO 3ITXaHHS 32
OTHOTHUITHUM, OOMEKEHUM «COBKOBUM IIACTIM.
[onoBHuit 00pa3 — kuTOOiiiHE CyIHO — BAAJO
BTUTIOE aBTOPCHKUM 33aayM BHUKPUTH TNPOOIEMH
JIIONIMHY B TOTAJIITAPHIA KpaiHi.

Poman Emnu Jleyc «3 miBaHS Ha MIBACHBY CMi-
JMBO BIJIKpUBA€ HE3pY4YHI CTOPIHKH MEPEKUTOTO,
HAJIAIITOBYE HAa OCMHCIICHE CIPUHHATTS pajsH-
CBKOTO MUHYJIOr0. TBip ypi3HOMaHITHIOE TeMaTHY-
HUI MPOCTIp YKPATHCHKOI MPO3U MPO PaJAsHChKHIMA
yac, 110 NoTpelye MOAANBIIOTO 10 CHTIIKSHHS.
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HARPUNER#SRSR: MODEL OF SOVIET SOCIETY
("FROM SOUTH TO SOUTH" BY ELLEY LEUS)

Danylenko Liudmyla Victorivna
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Senior Lecturer at the Department of Language Training
Zaporizhzhia State Medical University
str. Stalevariv, 31a, Zaporizhia, Ukraine

The article is devoted to the image of the memory of the Soviet past in the novel "From South to South" by Ella Leus.
In particular, the artistic model of Soviet society with its conflicting aspirations, values and complexes is characterized.
The author's vision of a special social group — representatives of the whaling industry is explained.

The work diversifies the thematic scope of modern Ukrainian prose, devoted to the theme of the past in the USSR, its
tragic events and everyday life. The writer truly recreated the life experience of her generation in the conditions of the
same type of everyday life and communist-totalitarian influence on the individual. The life of the whalers is a contrast of
two worlds — the limited Soviet and the free foreign.

Like other Ukrainian authors, Ella Leus debunks the myths about the happiness of the "builder of communism."
The novel exposes the anti-human policy of the Communist Party system and highlights the immortality of the national
liberation ideas of Ukrainians. All this is a warning against the realization of the Moscow-imperial revenge today.

The originality of the author's idea lies in the symbolic depiction of the whaling ship "Soviet Ukraine" as a personification
of the entire system of Soviet society. The specifics of life and work on the ship, the peculiarities of the relationship between
team members, the essence of whaling, the elitism of whalers in the coastal city — all this reflects different aspects of life
in the USSR. Interesting and informative in the text is the creation of a retroplane with symbolic details of the past. The
author's attention is focused on conflicts: crime — punishment, love — betrayal, sincerity — insidiousness, comfort —
domestic inconvenience, romance — everyday life.

The memory of the Soviet past in the novel, namely the essence of the totalitarian country and the fate of people in terms
of adaptation, consumption and the advantages of typicality over individuality, is interpreted in the novel authentically,
with a critique of painful and disturbing problems of the time. The lyricism and romance inherent in the works about sea
adventures convey the author's personal impressions — not nostalgic passions for the Soviet Union, but love for Odessa
and close whalers.

Key words: memory of the past, nostalgia for the Soviet, whalers, sea adventures, Soviet everyday life, artistic exposure.
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IHAPAMETPU KIIACUPIKYBAHHSA TEPMIHIB CTAJIOT'O PO3BUTKY

Jlemuaenko Oabra IlaBaiBHa
KaHOUOam neoazo2iuHux HayKx,
ooyeHnm Kageopu meopii, Npaxmuxku ma nepexiady aHeilicbkoi Mosu
Gaxynomemy ninegicmuxu

Hayionanenoco mexuiunoeo ynisepcumemy Ykpainu « Kuiscbkozo nonimexuiunozo incmumymy

imeni lzopst Cikopcbko2o»
np. llepemocu, 37, Kuis, Ykpaina

I'aBpusienko Basiepis MukosaiBHa
suK1IA0a4 Kagheopu meopii, npaxmuxu ma nepexiady aHeniucbkoi Mosu
Gaxynememy ninegicmuxu

Hayionanenozo mexuiunoco ynieepcumemy Ykpainu « Kuiscbko2o nonimexniuno20 incmumyniy

imeni leops Cikopcbko2o»
np. llepemocu, 37, Kuis, Yxpaina

Y emammi nodano npomisicHi pesynvmamu KOMIIEKCHO20 OOCTIONCEHH MEPMIHONOI CIAn020 PO36UMKY,
a came — 00H020 3 ii acnekmig. B mexcmi nodacmocs HAOAHO ONUC KNIOUOBUX NEPeOyMO8 JIeKCUKOSPADIuHUX
00Ci0MHCEHb — BUBHAYEHHST NAPAMEMPIE KIACUDIKYBAHHS MEPMIHOL02IYHUX 0OUHUYDL 3 MEMOI0 NOOANILUI020 IX
ONUCY Ma SPYRYBAHHS, WO 8 CB0I0 Yep2y HAOACHIb 3MO2Y 2PAMOMHO chOpMy8amu 8ionosione jekcuxozpagiyne
odicepeno. B ceoiii pobomi mu kepysanucy Axk HANPAYIOBAHHAMU BUEHUX-MEPMIHO3HABYIE (0151 BUDODY 3A2ANbHILX,
OLIbUL hOpMATLHUX NPUHYUNIE KIACUDIKYBAHHA) MaK | poOOMAMU 8UEHUX-NPAKMUKIE came 8 chepi cmanoco
PO36UMKY, OCKLIbKU came iX onyoOniko8anull Haykosuil 0opoooK € RiOIpyHmsam 0as 8I000py 00CHIONCYBAHOZ0
mamepiany (Mepminie-cig I C1080CHOTYUEHb). B mexcmi cmammi nooaiomvcs 0eKiibKa MONCIUBUX CROCODI8
nOOINYy MepMiHié cmano2o po3eUmKy 3a ix ceMaHmuxoio, 6i0 Oinbul 3a2anbHux 2pyn 00 KoHKkpemuux. Bapmo
3A3HAUUMU, WO T02TUHY NOCTIO08HICIb KAACUDIKYBAHHS MEPMIHIE CMANI020 PO3ZGUMKY MONCHA 8UOVOY8AU Y
8u2s0i Depesa piuleHb, OCKLIbKU JI02IKA 83AEMO38 3KV OOUHUYb PealiZyembCs 3a NPUHYUNOM «MePMIHON02Is —
mepminocucmema — mepminy, 0e 00HI MEPMIHU MONCYMb CIY2Y8AMU 2INEPOHIMAMU NO BIOHOWEHHIO 00 THULUX.
Le nosicnioemocs i 3yMo6II0EMbCA 6AAMOBUMIPHICIIO CAMOI KOHYENYii cmano2o po3guUmKy, HeoOHO3HAYHICMIO
i1 Oeqiniyii ma eenuxuUM PISHOMAHIIMMAM MONCIUBUX ACNEKMIE OOCTIONHCEHHA KOHYenyil, Ha o agmopu OKpemo
pobnamy Hazonoc 6 mexkcmi cmammi. Baxcaugo makoxc 6y10 6UOKpeMumu NOLONCEHHSA, WO KIACUDIKys8aHHa
(a omoice i onuc) mepminie cmanoeo po3sUMKY Modice 30IUCHIOBAMUCH NO NPUHYUNY ACOPUMMIUHO20 0epesd,
mo6mo cnouamxy mepmini 8apmo 8iOHOCUNIU 00 2PYnil 3 MAKCUMATLHO UUPOKUM 3HAYEHHAM (HANPUKIAo, mep-
MIHU COYIANbHO20 8UMIPY CIMAL020 PO3BUMIKY), A 8XCe NOMIM 38YHCYBAMU CEMAHMUKY, BUOLIAIOYY Mi 0COONU-
80CMI 3HAYEHHSL, WO OAIOMb 3MO2Y GIOHECHU MEPMIHON02IYHY 00UHUYIO 00 OibUL 8Y3bKO0T YHKYIOHATLHOL 2pYynU
(Hanpuriaod, mepminu epynu «kopnopamuena emuxay). Ilonooicenns, eukiadeni 6 mexkcmi cmammi, CmaHynbo
8 HA200T 8 NOOATLULUX HAYKOBUX PO3BIOKAX KOHYENYIi cmanoeo po3gumky K y e1acHe (iionoeiuHomy, max i y
MIHCOUCYUNTIIHAPHOMY ACNEeKMAX — 30KpemMd, d MaKOHC 8 PISHOMAHIMHUX TeKCUKO2PADIUHUX QOCTIONHCEHHSX.

Knwouogi cnosa: knacugixayis mepminis, Kiacughixysanms, cmaiuil po36umox, mepmin, mepminono2is cma-
JI020 PO3BUMIKY, THOEKC CIAN020 PO3BUNIKY.

IMocTanoBka mpodJjeMH: Yepe3 HEIOCTaTHIO
BHBYEHICTh TEPMIHOJIOTII CTAJIOTO PO3BHUTKY 1 BiJl-
CYTHOCTI TIpaib, MPUCBIYCHUX MOMKIMBOCTI IX
KiacuGikyBaHHs, BUIUICHHS 1 TCOPETHYHUHN OTIHC
MIATPYHTS IS Ki1acu(iKyBaHHS MacHUBY TEPMiHIB
1i€1 HOBOI, ajie BKe PO3MOBCIOKEHOT TEPMIiHOJIO-
rii, € HaA3BUYAaHHO BOXJIMBHUM Ta aKTyaJIbHUM.

AHaJI3 ocTaHHiX myOsTikamiii: 10CTiKeHHIMA
CyTl KOHIIETIIi CTaJOro po3BUTKY 3aliMajMCh TaKi
nocniaauky sk Hazapos B.1L, T'ymymsk YOI, [lanu-
mummH B.M., Mensauk JLI' Ta iH. B cBoto uepry
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CTPYKTYpi 1 3MICTOBOMY HaITOBHEHHIO KOHIIETIITi1 CBOT
Tpaili mpucBsdyBanu Taki BueHi sx [apni I1., Cran-
ren6epr U., Xanosa O.B., Ky3neros O.J1. Ta in.

Mera i 3aBIaHHsl CTATTi: NPOIEMOHCTPYBATH
3arajbHi 1 crenuivyHl TPUHIUNH KiIacupiky-
BaHHS TEPMIHOJIOTIi CTaJoro PO3BUTKY 1 HaJaTH
OOIpyHTYBaHHSI HEOOXIJHOCTI BMJIIJICHHS MalluX
(GYHKLIOHANBHUX TepMiHOJOrIYHUX rpyn. [lng
JOCSITHEHHSI METH MU CTaBUMO TaKi 3aBIAHHA:

— Oxpecnutu  cnenu(iky KOHIENTY «CTaIHid
PO3BUTOK», 30KpeMa — HOTO 0araTo3HaYHICTh;
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— OOrpyHTYBaTH HEOOXIAHICTH TMOMITY Tep-
MIHOJIOTIi CTaJIOTO PO3BUTKY 332 CEMAaHTHYHUM
MIPUHIUIIOM;

— BuokpeMuTy rpymu i miarpynu TepMiHiB cTa-
JIOTO PO3BUTKY, BU3HAYMBILM [apaMeTpu CEMaH-
TUYHOTO MOALTY;

—IlpoananizyBatu  (opmasbHi
MOJIUTY TEPMiHIB CTAJIOTO PO3BUTKY.

MeTtoan aoCaigKeHHS: y XOII JOCIIIKECHHS
Oy7 0 BHUKOPHUCTAHO METOIM AaHAaJi3y 1 CHHTE3Y,
METOIM aHaji3y KOPITyCiB TEKCTY, €JIEMEHTH KOM-
MMOHEHTHOTO aHali3y, METOJI CYLIJIbHOI BUOIPKH.

AKTyanbHICTh JOCTIPKEHHS KOHIIETIIT CTAI0r0o
PO3BUTKY 3pOCTa€ EKCIIOHCHINATBLHO, OCKIJIbKU
BCce OUIbIIE KIUTBKICTh TpaHCHAI[IOHAJBHUX KOp-
nopariii, HeBEJIMKUX 1HIYCTPIaIbHUX KOMITaHIH, i
HaBITh CeJNeOPITI HArOJIOMIYIOTh 1 MPONAaryTh Ha
ii BaxxnuBocTi. [lpu npoMy BapTO yCBiAOMITIOBATH,
L0 «CTAJIMNA PO3BUTOK» — 1€ IapacOIbKOBUI KOH-
uent (umbrella concept), MUPOKUIA KOHIIETT, 3MICT
SIKOTO OXOIUTIOE BEJMKHUI HaOip cTpaTeriii opraHi-
3amii BUpOOHUIITBA, Oi3HEC-TPOLIECIB 1 B3a€MHH
MK JronpMu. CTamii po3BUTOK MOKe OyTH pea-
J30BaHUH B OJJHOMY 3 BY3bKHX ACTIEKTIB JIFOICHKOT
JSUTBHOCTI, a He Ha I00aIbHOMY PiBHI.

3Bakaro4l Ha HEOOXIIHICTh YHOPSIKYyBaHHS
BIJIMTOBITHOT TEPMIHOJIOT1, & TAKOXK HA BAKJIMBICTh
JIOCITI/PKEHHST KOHIICTIIIT B IIJIOMY (B BITYUU3HSIHUX
CTYIIsIX (paKTUYHO BIiACYTH1 (PLIOJNOTIYHI AOCHTI-
JUKEHHSI 11€i KOHIemuii), MU 3poouiu crpoly
BUJUIMTH 1 YaCTKOBO OXapaKTepu3yBaTH TEPMIHHU,
SIKI MOJKHA BUIHECTH JIO TEPMIHOJIOTIT CTajaoro
PO3BUTKY, a TAaKOXK BUOpaTH KpuTepii A Kilacu-
¢ikyBaHHS BIJNOBIJHUX TEPMIHOJOTIYHUX YTpYy-
noBaHb. [lepm HiX po30upaTé MOHATIHHO-TEPMI-
HOJIOTIYHHIA arapar KOHIIETIIii, BApTO 3yIMUHUTHCH
Ha JesKuX crenudigaux pucax nediHimii camoi
KOHITENIil.

TepMiHONIOTIYHE  CIIOBOCIIONYYEHHSI  «CTa-
Uil pO3BUTOK» € OQILIHHUM YKpPaiHCBKUM €KBi-
BaJICHTOM aHIJIOMOBHOTO TepMiHa «sustainable
development», NOCHIBHHUM NepeKIagoOM SKOTO 3
ypaxyBaHHSIM KOHTEKCTY MOXe OyTH <«CKHUTTE3/1aT-
HUW PO3BUTOK», a 32 CEHCOM — «CaMOIIATPUMY-
BaHUN PO3BUTOK», XO4a JIESAKI MOCIITHUKH 1HOAI
TIlyMauyaTh HOTO sIK BceOiuHO 30aaHCcOBaHUM po3-
BHTOK.

Hocnigauk JL.I. MenbHuk cBoro dvacy aaB
JIOCUTH I[iKaBe BHU3HaueHHs, a came: «Crilkui
PO3BHTOK» — II€ MOXIIHUBICTb XHUTHU «Ha BiJICO-
TKW» 3 IPUPOTHOTO Kamitaimy» [7, 58]. Takoxk BiH
BiJI3HAYae, 1m0 «sustainable» BapTo mepekiamaTh
HE SK «CTallMi», a K «CTIMKHI», ajpKe BIIACHE
CTaOIBHICTE 1 CTIMKICTH € THMH CTaHAMH, IO
3YMOBJIIOIOTh 100pO0YT JIIOAMHU Ta CYCHUIBHOTO
naay, e mpupoja, Oyaydd OCHOBOIO CYCHIBHOTO

TIPpUHOHUIIA
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PO3BUTKY, € MIATPYHTSIM JIJIS 3MIHCHEHHS )KUTTE3a-
Oe3neuyBasibHUX (QyHKIIH. O3HaKaMu CTaHy CTa-
JIOTO PO3BUTKY € piBHOBara 3 TepioJUYHOI0 3Mi-
HOIO 11 piBHS Ta THYYKICTh MPOILIECY peai3ariii.

Hocnignuk B.b. ApreMeHko B CBOIO 4Yepry
3a3Hayae, 110 CTAJIUK Ta CTINKHUI PO3BUTOK MOXKHA
BBa)KaTH B3aeMmo3aMinHumu [1, 91].

Pociiicbki Bueni 1.B. Illepuenko ta K.O. Jlut-
BUHCBKMI J1alOTh TaKe BU3HAUEHHS KOHIICTILIi:
«CTanui pO3BUTOK — LI€ KEPOBAHUI IIPOLIEC PO3BU-
TKy CYCIIUIbCTBA, METa SIKOTO — 3a0€3Me4nTH rap-
MOHIHHE XHUTTS HUHIIIHIM 1 HACTYITHUM ITOKOJIiH-
HSIM, 0a3yrOUMCh Ha TMPUHIUIAX 30aJIaHCOBAHOTO
PO3BHUTKY €KOHOMIYHUX CHCTEM 1 3 ypaxyBaHHSIM
OXOPOHHU KYJIBTYpHOI Ta MPHUPOAHOI CHAIIIMHN
[10, 5].

V BITUM3HAHINA HAyLll MiAXOAU JI0 CTAJIOTO PO3-
BUTKY po3nsipanucs, 30kpema b.M. lanunuin-
HUM, SIKUH HaJla€ HACTYITHE TPAKTYyBaHHS TEPMiHY:
«KOMILJIEKCHUH PO3BUTOK TOCMOJAPCTBA PETIOHY —
TaKUH, 1110 BKJIIOYAE CYKYITHICTh BU/IIB AISUTBHOCTI,
mo 3a0e3NneuyoTh TUICCHUH, 1HTEIeKTyalbHHUH 1
JlyXOBHUH PO3BUTOK TEPHUTOPIabHOI TPOMAIH Ta
BIZITBOPIOIOTH 1 MOJINIIYIOTH CepeloBHIIe ii mpo-
xuBaHHs» [S]. [Ipo HEMOCTATHICTh CEMaHTUYHOTO
OXOIUICHHS TePMiHY 3a3HA4Ya€ y CBOiX JOCIiKEH-
Hax €.M. bopiyk, skuii ponoHye Taki Bapiamii
NepIIoi YaCTHHU TEPMIHOJIOTIYHOTO CIOBOCIIOINY-
YEHHS SIK «CTIMKHH, 30a1aHCOBAaHUM, CAMOBIATBO-
proBajbHMM, miATpuMyBaHui» [2, ¢.10]. Yac Big
yacy BUKOPHCTOBYIOTh TaKOX CHUTYaTHBHI BiAIO-
BIJIHMKH, TaKi SK TapMOHIMHHM, 30aaHCOBaHUI
abo B3araJi eKOpO3BUTOK.

OCHOBOIO CTaJIOTO PO3BHUTKY € PIBHOIIHHICTH
PEIMITIEHTIB 1 YYaCHHUKIB KOHIENIII1, a caMe — TpH-
KyTHUKA <JTIOMHA — TOCIIOJApCTBO — HPUPOIA»
[9, c. 80]. Cepen OCHOBHMX KOMITOHEHTIB, IO
3a0e3MevyIoTh CTAINI PO3BUTOK, MO>KHA BUIUTUTH
TaKi: eKOJIOTIYHHI — BU3HAYAE YMOBH Ta MEXI BiJl-
HOBJICHHSI €KOJIOT1YHMX CHUCTEM BHACIIJIOK iX eKc-
TIyatailii; eKOHOMIYHUN — mepeadadae hopmy-
BaHHS €KOHOMIYHOI CHCTEMH, TapMOHI30BaHOI 3
€KOJIOTIYHUM YUHHHUKOM PO3BHUTKY, COLIAJbHUN —
YTBEPKY€E NIPABO JIFOJUHU HAa BUCOKUM KUTTEBUIN
piBeHb B yMOBaX €KOJIOTIYHOI Oe3neku i Onaromno-
ayqust [3, 67]. OnHak € 1 anbTepHATUBHI TYMKH.
Hanpuknan, mpusma cramoro po3BUTKY, cdop-
mynboBana M. IllmanrenGeprom ta O. Bowiotom
[15, c. 12], mepenbayae 4OTUPH CKIATHUKH

— CKOHOMIYHUI BHMip (ITy4YHMI KarmiTan),

— eKOJIOTTYHU I BI/IMlp (mpupoaHU KariTan);

— coliaJbHUN BUMIp (J'IIOI[CLKI/II/I Karitan) sK
OCHOBA JJI1 HACTYITHOTO BUMIpY, a caMe:

— IHCTUTYIIHMIA BUMIp (COLIaJIbHUN KamiTa).

®DakTH4UHO, Il YoTUPH (a00 TPH) BUMIPH MOXKHA
BBa)KaTW OCHOBHMMHU CEMAaHTHYHUMU TPyIaMu, Ha
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K1 MOXKYTh JUTUTUCH TEPMIHH CTAJIOTO PO3BHTKY.
OnHak Takuii MO MaTUME JTy’Ke OTI0CEPEIKOBAHE
1 3arajbHE 3HAYEHHs, 110 B CBOIO YEpry 3yMOB-
JIOE MOMIYK YMOB I MOJITYy Ha MEHI, OLTbII
KOHerTHl rpymu. Ha Haury IymKy, TakiuMu ymo-
BaMH MONLTY 1 Kiaacu@ikamii € Tak 3BaHi 1HIEKCH
CTaJIoro po3BUTKY (sustainability index) — Habopu
YMOB, BIAMOBITHICTh SKHUM BH3HA4Ya€ YCIHIIIHICTb
ab0 HEYCIIIIHICTh BIPOBAKEHHS CTpaTeriii cTa-
JIOTO PO3BUTKY. 3TiTHO pPe3yjbTaTiB JOCIiKEHB,
BUIUIAIOTh TaKl KIIIOYOBI I1HIEKCH-IIII CTaJIOro
PO3BHTKY SIK:

— MOJ0JaHHs O1HOCTI;

— I IOAOJIAHHS TOJIONY;

— MIITHE 3I0pOB’s 1 OJIaromoTyYus;

— sIKICHA OCBITa;

— IeéH/IepHa PIBHICTb;

— 4KCTa BOJA 1 HAJIeKHI CaHITapHI YMOBH;

— JIOCTYIIHA Ta YUCTa CHEPTid;

— T1/IHa TIparsl Ta eKOHOMIYHE 3pOCTaHHS; MPO-
MUCJIOBICTh, 1HHOBAIl Ta iH(pacTpyKTypa; cTa-
JUA PO3BUTOK MICT Ta CIIJIBHOT; BIANOBiNaIbHE
CTIIO)KMBaHHS Ta BUPOOHHIITBO;

— CKOPOYEHHS HEPIBHOCTI;

— TIOM’ SIKIIICHHST HACJTIJIKIB 3MIHH KJIIMaTY;

— 30epeKEeHHST MOPCHKUX PECYPCIB, 3aXUCT €KO-
CUCTEM CyIIIi;

— MHp, CIpPaBEUIMBICTh Ta CHJIbHI COIiaJIbHI
IHCTUTYTH;

— MapTHEPCTBO
[7, 66].

B xomi gocmipkeHHS MU BUSBWIM HACTYIHY
BEPTUKAJIb CEMAaHTHMYHOIO MOAUTy «BHUMIp
iHAeKC — iHauKaTop». [Haukaropu (sustainability
indicator) € CKJIaJOBHMMH 4YaCTHHAMH 1HJICKCIB,
¢dakTuyHO HaOOpaMM CTATUCTUYHHUX TaHWUX, IO
SKHM OOYHCITIOIOTHCS PEKUMHE BiJIITOBITHOCTI KOH-
nenii. HassBHICTh 1HAMKATOPIB B MEXaX iHICKCIB
Jla€ 3MOTY BHOKPEMJIIOBATH HEBEJHMKI TeMaTH4HI
TEPMIHOCUCTEMH B MEXaX TEPMIHOJIOTII CTajoro
po3BuTKy. Hampukian, eKOHOMiYHHI BHMIp cTa-
JOr0 PO3BHUTKY 0a3zyeThCsi Ha JBOX TINIOOATBHUX
IHJEKCax: TIEPIINNA — THACKC KOHKYPEHTO3/1aTHOCTI
po3Butky CI (Competitiveness Index), saxuit ¢hop-
MY€ThCS 3 TPhOX 1HIMKATOPIB: 1IHAMKATOPAa MaKpo-
eKoHOMIuHOTO cepenoBuiia (basic requirements),
IHAMKAaTOpa TEXHOJOTIYHOTO PO3BUTKY KpaiHH
(innovation factors) Ta iHOUKaropa «YWHHU-
KiB, IO MiACHIIOIOTE BUpOOHHUIITBO» (efficiency
enhancers) [16].

Hpyruii — iHgekc ekoHomiuHoi cBoOoau IEF
(Index of Economic Freedom), sikuii ckiiagaerbes
3 12 inaukaropiB (exoHOMIYHMX cBoOox) [13]:
1) cBoboma gimoBoi  akTuBHOCTI  (Business
Freedom); 2) npo3opicTb TOProBoi MOMITUKH Kpa-
imn (Trade Freedom); 3) dickanpnoi momiTHKK
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ypany (Fiscal Freedom); 4) ypsmoBoi peryms-
topHoi momituku (Freedom from Government);
5) monerapuoi momituku (Monetary Freedom);
6) 3aJTydeHHs KaIliTaliB Ta IHO3EMHUX 1HBECTHIIIH
(Investment Freedom); 7) cBoOoau OaHKIBCHKOI
1 ¢inancoBoi agisuibHOCTI (Financial Freedom);
8) nmoTpuMaHHS mNpaB Ha MPHUBATHY BJIACHICTbH
(Property Rights); 9) 3a0e3mnedeHHs TpynoBUX
npaB i cBobon (Labor Freedom); 10) edextus-
HicTh cymoBoi misutbHOCTI (Judical Effectiveness);
11) monmarkoBe HaBaHTaxeHHs (Tax Burden);
12) nep>xaBHi BuTparu (Gov’t Spending) [7, 24]

CyCHiIbHUH BUMIP CTAJIOTO PO3BUTKY (GOpMY-
€THCSI HA OCHOBI TPHOX 1HJIEKCIB:

1. Tamexcy sikocti Ta Oesmeku xutTTa QLI
(Quality-of-life index) [11].

2. Innekcy pO3BUTKY JIOACHKOIO MOTEHIIIATY
HDI (Human Development Index) [12].

3. Inpmekcy ocBiuenocti cycniibetBa IKS (Index
of Knowledge Societies) [14]. Oxpemoro cheporo i
BI/INMOBIZTHO — OKPEMUM 1HJEKCOM B KOHIIEMIIii CTa-
JIOTO PO3BUTKY € IHAEKC SIKOCTI Ta OE3MeKH KUTT,
SIKUH PO3PAXOBYETHCS HA OCHOBI TAKUX 1HMKATOPIB!

—37I0pOB’sl:  OYiKyBaHa TPUBATICTh IKUTTA
(B pokax);

— IPOMAJIChKE KHUTTS;

— marepiasibie Onaromonyuusi: BBIT Ha mymry
HACEJICHHS, KYIIiBEJIbHA CIIPOMOXKHICTb;

— MOJITUYHA CTaOLIBHICTD 1 OC31eKa;

—KiiMar 1 reorpadis: muUpoTa, IS Po3pi3-
HEHHSI XOJIOIHOTO Ta KapKOro KJIiMary;

— piBeHb 06e3pobitTa (y %);

— mojiTHYHa cBOOOMA: CepenHid 1HIEKC MOi-
TUYHOI Ta TPOMAITHCHKOT CBOOOM;

—TeHJIEpHA PIBHICTb: BHUMIPIOETHCS IUIIXOM
JUJIEHHSI Cepe/iHbOl 3apIuIaTH YOJIOBIKIB Ha 3apIl-
Jary xiHok [7, ¢. 25]

3 omsiy Ha BEIUKY KUTBKICThH 1HIMKATOPIB Ta
1H/IEKCIB, MOJKHA 3pOOUTH BUCHOBOK IPO MOXKITH-
BICTh I'PYITyBaHHS TEPMIHOJIOTI] CTAJIOTO PO3BUTKY
Ha OCHOBI CEMaHTHKH ii CKJIaJJOBHX, & TAKOX Bpa-
XOBYI0UH c(pepy BKUBAHHS BIAMOBIAHUX TEPMIiHIB.

He moxHa He 3ragatu Ouibi hopMasibHI TPUH-
Uy Kiaacudikamii, ki TeX BapTO 3aCTOCYBATH
IpU aHali3i TEPMiHIB CTaTOro po3BUTKy. Hampu-
KJIaJ1, 3TiqHO Kiacu@ikailii 3a JIOTIYHOI0 KaTero-
pi€l0 TOHATTA, L0 MO3HAYA€THCSI TEPMIHOM, MH
MOYKEMO TIOAUTATH HAsSBHUH MacuB TepMiHiB Ha
TEePMIHHA-TIPEIMETH (contamlnant) Tele}m mpo-
necw (distribution), TeleHI/I O3HAKH 1 BIaCTUBOCTI
(adverse impact), TepMiHH-BEIMYMHU Ta iX OIH-
HUIII BUMipy (consumption) [6, 157].

Cynepanceka A.B. Buauise B pi3HI Tpynu
OJIHO3HAYHI 1 6araTo3Ha4YHi TePMiHU, 3a3HAYAIOUH,
1[0 OaraTo3HayHi — L€ Ti, 0 MarTh 2 1 OlIbIIe
3HAaYEHHd B MeXaX OJHIE] TEPMIHOCHUCTEMHU
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[8, 138]. YuncTo rimoreTHaHO MOXKHA Oys10 O mosmi-
JIUTH TEPMIHU TAKUM YHHOM, aJi¢ B HAIIOMY JTOCITi-
JUKEHHI MH JOTPUMYEMOCH TBEP/UKEHHS, IO
TEPMIHH B MEXaxX OHI€T TEPMIHOJIOTIi € MOHOCe-
MaHTUYHUMHU YTBOPEHHSMH, 1 BUIAJIKH YaCTKO-
BOT0 200 MOBHOTO CHiBNAAIHHS POopMH a00 3MiCTy
€ BUIAJIKaMU TEPMIHOJIOTIYHOT OMOHIMII.

Sk 1 croBa B MIJIOMY, TaK 1 TEPMIHU — 30KpeMa,
MOXXKHA TIPOKJIacu(iKyBaTH 1 CHCTEMaTH3yBaTH Ha
OCHOBI YaCTUHOMOBHOTO TIOJIITY, a came — Mopdoro-
TYHO-CHHTAaKCUYHOTO TPUHIMITY KJIacHU(iKyBaHHS.
3a TakuM TPUHIMIIOM MH BUIUIIEMO Taki TPYIH
TEPMIHIB CTaJOr0 PO3BUTKY: TEPMIHHM — IMCHHUKH
(donor, enhancement, inclusion), TepMiHU — JTIECTIOBA
(contaminate, mentor, subordinate), TSpMiHU-TIPHU-
KMETHHKHU (sustainable). OkpemuM MiIBHIOM Tep-
MiHIB-IMEHHHMKIB MO’KHa BBa)KaTu TE€pMiHU-aOpeBia-
typu (AED, ADCEC). JlociiqHuK-TepMiHO3HABELb
Tonoin B.H. B cBoto yepry 3ampornoHyBaB Takuil
TUN KiIacu(iKyBaHHS, KA MH TEXK BBaXAEMO 3a
JIOIThHE BUKOPUCTOBYBATH, a CaMe:

— MPOCTIi, HEMOAIBHI cl0Ba-TepMinu (adopt);

— CKJIaJTHI TEPMIHH-CIIOBOCIIONYYeHHS (environ-
mental proactivity);

— Tepminu-abpeiarypu (EMS) [4, 66].

B cBo yepry BapTo 3a3HAYMTH, IO CKIIAJHI
TEPMiHH MOXXHA TEX MOJUIUTH 32 CTPYKTYpOIO
Ha 2-, 3-X 1 3pigKa — 4-X KOMIIOHEHTHI TepMiHHU.
BaxyimBo BiAMITHTH, IO SIK TPaBUIO TPHOX 1
YOTHUPHbOXKOMITIOHEHTHI TEPMiHU HaJEXKaTh J10 TaK
3BaHMX TEPMIHOJOTIYHUX THI3M (term nest), K
MPUKIIAJ], MOXE CIyTyBatu report-sustainability
report-limited sustainability report-group limited
sustainability report, i UM O1ITbIIA KIJTBKICTH €JI€-
MEHTIB B TEPMIHOJOTIYHIA ONWHUI, THM PpiJIIe
BOHA TPAIUISETHCS Y BXHUTKY y CBOEMY IOYATKO-
BOMY BUTJISIII.

Omxe, MM TpEICTaBWIN TPHOIU3HY JIOTTYHY
CXeMy TMOJUly TEpPMIHIB CTaJoro PO3BUTKY 3a
CEMaHTUYHOIO 03HaKor0. OOpaHi mapaMeTpu MOALTYy
JAl0Th 3MOTY HE JIMIIE OMMCATH TePMIHH Ui iX
MOAAJIBIIIOTO PO3MIILIEHHS B €JIEKTPOHHOMY JIEKCH-
KorpadidHOMYy JKeperni, a i BUOymyBaTH 1 poiTto-
CTpyBaTH JIOTI4HI Ta i€papxiyHi 3B’SI3KM B MEXax

—MOXiAHI  TepMiHM  (YTBOpPEHI  LUIAXOM  TEPMIHOJOTI Ta PI3HUX TEPMIHOCHUCTEM CTaJIOro
adikcarii) (antropogenic); PO3BHTKY.
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The article presents the intermediate results of a comprehensive study of the terminology of sustainable development,
namely one of its aspects. The text provides a description of the key prerequisites of lexicographic research i.e. defining the
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parameters of classification of terminological units in order to further describe and systematize them, which in turn will
allow properly compiling the lexicographic source. In our study we were guided by the work of terminological scientists
(their works were used with the view to select general, more formal principles of classification) and the work of experts
in the field of sustainable development because it is their published scientific work which was the basis for selection of
research material (terms and term compounds). The text of the article presents several possible ways to divide terms of
sustainable development according to their semantics i.e., from more general groups to specific ones. This is explained
and stipulated by the multidimensionality of the very concept of sustainable development, the ambiguity of its definition,
and the great variety of possible aspects of this concept's study, which the authors emphasize in the text of the article. It
was also important to point out that the classification (and hence the description) of sustainable development terms can
be carried out on the principle of an algorithmic tree, i.e., first the terms should be attributed to the group with the widest
meaning (for example, terms of social dimension of sustainable development), then we should distinguish the features
of meaning that allow allocating the terminological unit to a narrower functional group (for example, the terms of the
group “corporate ethics”). The provisions set out in the text of the article will be useful in further scientific research of
the concept of sustainable development both in the philological, and interdisciplinary aspects — in particular, as well as
in various lexicographical studies.

Key words: terms classification, classification procedure, sustainable development, sustainable development
terminology, term, index of sustainable development.
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MI®OIIOEA TBOPIB JI. KOHOHOBHYA ITPO TPOSAHIB OBEPIT'

3yenko SApociaBa MupociaBHa
acnipanmka xagheopu yKpaincokoi iimepamypu
3anopizbko2o HayioHANLHO20 YHIGEpCUMENY
syn. ’Kykoscwvkoeo, 66, 3anopixcoics, Yrpaina

Y emammi 3anpononosanuii ananiz migponoeiunoi cucmemu meopis JI. Kononosuua npo Tposwie obepie
(nosicmi «llexenvHuil 36i30ap» ma pomany « YueupuHcoKutl COmHUK).

Migonoes meopie JI. Kononosuua npo Tposnié obepie ynepuie cmanogums 06 €Km 1imepamyposHaguoco
00CTIONCEHHSL, YUM 3YMOBIEHA AKNYATbHICHb POOOMUL.

His ananizoeanux mexcmis 8100y8acmvCs 8 XyO0XHCHbOMY CEIMI, HaceneHoMy boeamu ma dyxamu, sKi 6e3noce-
PEOHbO BNIUBAIOT HA PO3GUMOK NOJIL, MOdiC Mighonoes gidiepae 6 nogicmi il poMaHi 0COOIUBO BANCIUBY POTlb.

Aemop Ha ocnogi enemenmie HAPOOHO20 XPUCMUAHCIBA MA YAGLEHb NPO OAHLOCIO08 AHCLKY Mighonociio
8UOY006Y€E YHIKATLHY CUHKDEMUYHY Mihocucmemy, 3a 00nomo2010 KOmpoi MoOenoemsbcs 61acHe YKpaincoka
keasigipa. Ii cnosioysants € OOHUM 13 OCHOBHUX MENCOBUX [0eHMUDIKAYIIHUX MAPKEPIE, W0 6idiepae nposiony
POIb IO Yac NOOLTY NEPCOHANCI8 HA «CBOIXY I (UYHCUXY Y XYOOICHLOMY NPOCMOPT NOGICINE A POMAH).

B ocnosi mighonoei 0box meopis — nusHiokosUl Migh, wjo peanizyemocs 6 npomucmosnui opamie JJaxcooea i
Hoproboza, e nepuiuii € CAkparbHuM RPeOKOM i ONIKYHOM YKPAiHYi8, mopyem ycb020 000p020 ma Kopuchozo,
a Opyauii — 008IUHUM 80pO20M, 3aUUHAMENEM YCb020 NO2AH020 Ui WKIOTUG020. L]ei po3nodin peresanmuuii Opy-
2itl booicecmeentitl napi mexkcmie npoekmy — cecmpam Jlaoi (mamepi Jaxcboea 1t Yoproboea) i ii 3niil OnusHwouyi
Moxowti. Po3no0in 3a 03HaKamu «CGItiy/«uydicuily, «0006poy/«310» NOWUPIOEMbCA HA NEPCOHANCI8 000X MBOPI6
npo Tposinie obepie, 3a 6UHAMKOM QesKUX MIiuHux icmom.

OKpiM 4OMUPbOX HAUCUTLHIUUX OOXCeC8, MIPOCUCTNEMA NOGICII UL POMAHY BKIIOUAE MAKONC OUBIE (MONO0-
wiux 602i8) i NPeOCMABHUKIE HUNCUOT Mighon02li (6005HUKIS, Yopmis, ATMAsUYb, PYCATOK md iH.), AKi Oepymb
be3nocepednio yuacms y nooisx, i uepez 63aemMooiio 3 KOMpumMy HAGUPA3Hitie nPOCMedHCYEMbCsl emHozpagizm

meopis.

Ananiz migponoei nogicmi ti pomany Kpize npuzmy meopii HayloHaIbHO20 MIQy 00360158€ CIMBEPOICYEaAMiL,
Wo 3a ii nocepeOHUYMBa 6 MEKCMax Peanizyemvcsi 00pasy Kilbka Migig: npo 602000panicms, «3010my 000y» i
3eM0 00IMOBAHY, KOMPI € CKIAOHUKAMU CYKVIHO20 HAYIOHATBHO20 MiGhy.

Kniouosi cnosa: mighoxpumuxa, miponoes, mayionanrvruti migh, ouxomomis 000pa iU 314, perieiiHuil

CUHKDemu3M.

IMocranoBka mpo6saemu. /[o 00’ekTiB m0CITi-
JOKeHb CydacHOi MIi(OKPUTHKH, Cepel IHIIHX,
HaJICKUTh Midoroes: — «BUragaHa MioJoris, sika
[...] HanKMcaHa MPOTATOM KOPOTKOTO MEPIOAY yacy
OJTHUM aBTOPOM a00 HEBEJIHMKOIO I'PYIOI0 CIiBaB-
topiB» [12, 11]. Tepmin OyB yBeneHuid B 00Ir y
1930 p. Ix. P. P. Tonkinom, 1 HaOyB mommpeHHs
B 3aKOP/IOHHIH MPAKTHIII JTiTepaTypOo3HaBIOTO aHa-
mizy [10; 11].

Jlo TekctiB i3 Oaratoro Midoroeero Haie-
xatb TBopH JI. KoHonoBu4ua npo TposiHIB 00epir:
noBicTh «IlekenpHUi 3Bi3Aap» 1 poMaH « YuTHpuH-
CBKHI COTHHUK», 1€ OIOBIAA€THCS MPO TPUTOAM
KO3albKUX JKYp IBacs Ta Muxacs, siKi 3HaXOIATh
yapiBHUN 00epir — TposiHIB KIIt0Y, 32 J1I0IIOMOTOI0
KOTPOTO MarOTh 3BUJIBHUTU MOHEBOJICHUX JYXIB 13
MUHYJIOTO ¥ pO3MOYATH MOBCTAaHHS MPOTU MOJIb-
ChKOI IUIAXTH, TEpenaBIId apTeakT MailyT-
HbOMY reTbMaHOBI borgany XMenbHUIBKOMY.

B o006ox TBOpax wMmidormoes Bixirpae Baromy
ponb, (GOPMYIOYH 3aKOHH CBITOYCTPOIO XYIOXK-
HBOTO MPOCTOPY TMOBICTI Ta poMaHy W Oe3moce-
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peIHBO BIUIMBAIOYM HA BYMHKU TEPCOHAXIB, IO
3YMOBITIOE 11 IIIHHICTB K 00’ €KTa JIiTeparypo3HaB-
YOro JOCIIIKEHHS.

AHaniz pocaimxens i myoaikamii. «Ilexennb-
HOMY 3Bi3apeBl» OyJ0 TMPHUCBSIYEHO KilbKa
CTYIEHTCBKHUX pO3BIIOK, a «YUTHPUHCHKOMY
cotHukoBi» — mpani T. Merepi, B. Hikonaenxo,
O. CwmupHoBa, ogHak jaoci He Oyino 3aificHeHO
cnpobm aHamizy ocobnmBocTel Midoroesncy y
tBopax JI. KononoBuua mpo TposiHiB 00epir, y
qoMy # MoJsirae akTyaJbHiCTh CTATTI.

IMocTanoBka 3aBaaHHs. MeTow poOoTH €
ocMHCIIeHHsT ocoOmuBocTedt Miomoei moBicTi
«IlekenpHuil 3Bi3gap» 1 poMany «UMTHPUHCHKHIA
COTHUK». 3aBIaHHAMH 3’4CyBaTu OCHOBHI
3aKOHH, 32 IKUMHU (PYHKLI0€ MipocrcTeMA Xy10%K-
HbOro cBity «TposiHOBOrO obGepera», ix poib y
dbopMyBaHHI CIOKETIB TBOpPIB, MpoaHai3yBaTH
CITIBBIJTHOIIICHHSI €JIEMEHTIB XPHUCTHSHCTBA Ta
CJIOB’SIHCBKOT'O SI3MYHUIITBA y Mi(poroei 03Ha4eHUX
TEKCTIB, PO3KPUTH CIIeIU(iKy 300paXKeHHs IPOTO-
TeHEeTHYHHUX 00pa3iB BUIOI Ta HIKIOT Mi(hoJIoTiii.
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Bukian ocHoBHoro marepiamay. IleBHi oco-
OmMBOCTI Mi()OCHCTEMH TBOPIB ONPHUSBHIOIOTHCS
0e3rmocepelHbO i Yac PO3BUTKY OCHOBHHUX
CIOKETHUX JIiHIM, TEepeBaXHO TMpo crHenudiky
OyIOBH XYIOXKHBOTO CBITY IOBICTI Ta POMaHy
YuTavi JI3HAIOTHCS 13 yCT XapakTepHukiB Kozyoa it
O0yxa — cBOEPITHUX 3B SA3KIBLIB MK CaKpaJbHO-
npodannuM 1 MipiuHuM BuMipamu TBopiB. [lepe-
Ka3aHi HUMH KOCMOTOHIYHi, aHTPOIOTOHIYHI, €Ti-
OJIOTiuHI Mi(H, JereHau, MOBIp’s PO3KPUBAIOTH
Mi(oroero XyoXKHiX MOJI0TeH, 3HAHOMIIATh pelu-
mi€eHTa 3 ii IepcoHakaMu 1 IXHBOIO BHYTPIITHBOIO
iepapxi€ro, MO3BOJSIOTh CKIACTH YSBJICHHS IO
3aKOHH CBITOOY/TOBH XYIOKHBOTO MPOCTOPY TOBI-
CTi Ta pomaHy. Yci icTopii, NMOBiZaHi KO3aKamH,
PO3MOYMHAIOTECS 3a4MHAMH («JaBHO-ABHO», «i3
Halaja cBiTiay, «sIK He Oyso Hi HeOa, Hi 3eMIIi»),
KOTp1 3yCTPI4alOThCsA B CTPYKTYpl IEAKHX (OJIb-
KJIOpPHUX aHPiB (KaJeHIapHO-00PSIIOBUX MICEHB,
Ka30K Tomio). Pazom i3 BIATBOpPEHHSM pPO3MOB-
HOTO CTHJIFO MOBJICHHS, HACUYEHOTO (Ppa3eosioris-
MaMH, MPOCTOPIYYSIMH, apxai3MaMu, Taki 3a4UHU
CIPHUSAIOTH (POPMYBAHHIO MPABAOMOIIOHOT iMiTaIii
HapOIHOT OTOBIIi.

ABTOp TIpe3eHTye dYHMTadaMm Midoroero, sKa
IPYHTYEThCSI Ha (pparMeHTax MpPaCIOB’SIHCHKOI i
XPUCTHUSHCHKOT Mi(OJIOTIYHMX CcHCcTeM. BiacHe
yKpaiHChKa KBa3iBipa YITKO cenapyeThCs Bifl IHIIUX
peuniriii. Tak, nepeniaytoun 60KeCTB pi3HUX KOHpe-
ciit, Ko3y6 roBoputh: «Y Hux (y mycynbsMat — 5. 3.)
BiH 3BEThCS AJUIar, y XpUCTHUSIH — XPUCTOC, a B HAC —
Oarbko Jlaxoor, ciiaBeH TposiH, 1110 CTBOpPHUB HEOO Ta
3emitto» [7, 63]. [Ipu upoMy cTaBieHHs 10 BlacHe
XPUCTHUSIHCTBA B IIOBICTI KPUTHYHE: 30KpeMa, Xpe-
mieHHsT BomoguMupomM KusiH OHO3HAYHO TPaKTY-
€ThCS K HACWIBHUIBKHUN akT: «lme B Jlagumupa-
KHsI3s1 CITy’KuB 1 kusiH y [lodaiiny 3aranss, mo0 ix
nmornu-poMei moxpectwid...» [7, 138]. Bigmexy-
BaHHsI BiJI IHTEPHAI[IOHAILHOI PErii i CTBOpEHHS
cBO€T kBaziMidoorii cripusie (GOpMyBaHHIO CIICIIHU-
(hiyHO-ETHOHAITIOHATILHOTO MPOCTOPY « TposSTHOBOTO
o0eperay, 1110 aKTUBYE HalllOHAJIbHI Mi(u po Ooro-
00paHICTBH 1 PO «30JI0TY JOOY», a TAKOXK CIYTYE HiT-
KHM MEKOBUM MapKepoM JUIs cernapariii Ha «CBOIX»
1 «4y’KHX» Y MeXaxX aHTUKOJIOHIAIBbHOI PUTOPHUKH,
110 TIPOSIBIIIETHCS HAacaMIIepes1 y O1MoIspHil CTpyK-
Typi Mi(OCBITY 000X TBOPIB: KOJIOHIAJIIEHO-TTOCTKO-
JIOHIaJIBHUH KJ1acTep Mi(oCIeHapito MPOTUCTOSHHS
3yMOBITIOE 3JIUTTS KaTeropii «CBii» i3 «100po» Ta
CIYXHID» 31 «3710» (HAIeXKa4dH arpiopi 10 «I00pux
CH», KO3aKH-3aIOPOXKIIi, MiATPUMYyBaHI JOOpUMH
OoraMu, BOIOIOTh NPOTH 3arapOHMKIB: TMOJISKIB Ta
YKpaTHIiB-IEPEKUHYHKIB, KOTPUM JOTIOMAararoTh
TEMHI OOTH, a TAKOXK pi3HA HEUHCTA CUJIA).

VY wmidocucremi TBOpPiB 100pO yOCOOTIOIOTH
Jlax0Oor, fioro maru Jlama, monoamii 6oru (JIUBH),
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HaIIeH1 6e3cMepTsM Jironu (ko3ak Mamaid, modsi-
HUIT), a TaKOK OKpeMi IyXu (BOOSHUK). 370 K
npenctarisote Yopaooor (Tpuriar), oro TiTka
Hes, nemonu (mepenecHwuili, OuLTI JiBH, YOPTH),
YaKJIyHH, L0 NPOJadd CBOI JAYyIll HEYUCTOMY
(Ti6epiyc, Mypmuio). [IpoTHUCTOSIHHS UX JBOX
KaTeropiii y XyJIoKHbOMY MPOCTOPi 000X TEKCTiB
HaOyBae KOCMOTOHIYHUX puc. Jlume He3HayHa
qacTUHA Mi(IYHUX ICTOT (HANPUKIAA, PYCaJKH)
JNOTPUMY€ETHCSI HEUTpAJITETy W HE HIATPUMYE
YKOJIHY 31 CTOPIH.

YineHe Mmicuie B Midomoei moBicTi i pomaHy
mocijlae  0CoONIMBO IIIAHOBAHWN cepell JaBHIX
cioB’sH Jaxoor. 3okpema, 60r HaiexaB 10 BOJIO-
JUMHPOBOTO (KHUiBCHKOTO) TMAHTEOHY, HAa IIO BKa-
3yeTbest B «IloBicTi BpeM’sTHUX JIT». 3ragy€eThCst
BiH 1 B «CI10B1 0 nosiky IropeBim»: HEOIHOPA30BO
BXKHUTUN Yy TEKCTI BUCIIB «JlaxxOoxuil BHyK» JaB
MiJICTaBy JOCTiTHUKaM BBaxaru JlaxxGora pomo-
HayaJlbHUKOM pycuuiB. Came Take TpaKTyBaHHS
JISITIIO B OCHOBY IIHOTO 00pa3y B aHaJi30BaHUX TBO-
pax, i BiH € NPaoTIeM KO3aKiB-yKpaiHIliB. Tomy
aBTOp BXHBa€ BUCIOBH «/{axx00xi BHykm» [7, 171]
gn «Jlaxx0oxi gituy [7, 294], a camoro 6ora Ha3u-
Bae baTbkoMm.

Bomnouac y TtBOpax mpo TposiHiB 00epir
crioctepiraeMo B o0Opasi JlaxOora pucu, mputa-
MmanHi borosi xpuctuss. Hacamnepen, itoro gyHx-
i1 pO3IHUPIOIOTECS: Y CBITI « TpOsSTHOBOrO KiTtoua
BiH € HE OJHHUM i3 MAHTEOHY, a JIEMiyproMm i BOJI-
HOYac — yocoOJMeHHAM 100pa, 110 O1IbII BIACTUBO
MOHOTEICTUYHUM PEJIrisiM, HIK SI3UYHHIITBY, 1€
MPOIEC CTBOPEHHS CBITY 3a3BUYaill HE TOB’ I3aHHIA
13 TIOCTaTTI0O OOXKECTBA, SIKE 3TOJOM IOCSIE BEp-
MIMHY TAHTEOHY: Yy TPEUbKiM Y aKKaJiiChbKii
Mi(OJTOTISIX CBIT BHHHMK BiJ COIO3y KIHOYOTO W
YOJI0BIYOr0 Hayaj, a B SIIOHCBHKIN Ta CKaHIMHAB-
CBHKilf KOCMOTOHIYHI TIPOIICCH B3araji BiIOyBaIHcs
CIIOHTaHHO, caMmi co0oro. Ti » OoxecTBa CBITO-
BUX Mi(oJIoriii, 1o Oyau 3a/isiH1 y CBITOTBOPEHHI,
3a3BUYail MocTaBajau B 00pa3i UyJOBUCHK (Hampu-
KJIaJl, CKaHJIMHABChbKUI IMip un BaBUIIOHCHKA Tia-
Mar). 3roioM ix mepemMararoTb OOTH «MOJIOJIIOTO
HOKOJIHHA» 1 (OpMYyIOTh HOBUII NAHTEOH, e
4acTo YiJIbHE Miclie nocigae oaun 6or (3eBc, OmiH,
Mapnyk), sikuii HEIPUYETHUH 10 KOCMOTOHIYHUX
MIPOIIECIB 1 HE MPETEHIy€ Ha BCEOXOMHICTh, KOTPY
crioctepiraeMo y borosi aBpaaMiyHUX pemiridiHuX
CHCTEM.

[TomiGHicTh XxpucTHUAHCBEKOTO TBOpI 1 Jlaxk-
Oora B XyJIO)KHbOMY CBITI TBOpiB mpo TposHiB
o0epir migkpecitoe i cam aprop. Hampukian, y
pomaHi «YUTUPHHCHKUI COTHHUK» XapaKTEPHUKOM
OOyXOoM HaBOIUTHCS TAaKHM KOCMOTOHIUYHUHN Mi:
«ITipuyB I'octions y mope [...] Ta He TIOAYXaB 110
JIHA CSITHYTH. [...] Jie He B3sBCs KisITHi Tpurias.
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Hicrany s [...] micKy 3 JHA MOPCHKOTO [ ...] Ta i mip-
HYB y Mope. [...] HaOpaB )KMEHIO TICKyY Ta i 3aIxaB
co0i 1o pota. [...] Te, mo B pymi Oys10, Bignas [...],
a 1110 B poTi, Te cxoBaB. Sk mocisuta Martinka Jlaga
TOM MICOK, TO TIOYalI0 POCTH U Te, mo y Kistoro
B poti Oyio [...] CraB kiIsSTUH TUTFOBATUCS Ha BCI
6oku. [le tutoHe, — TaM ropa i BUPOCTE, JIe Xap-
KHe — TaMm ckens» [7, 96]. Lls omoBige Haramye
BIJIOMY YKpaiHCBKY JiereHay npo bora it Carana-
ima [2, 70-74]. B 000x TekcTax mpoBigHA POIb Y
KOCMOTOHIYHHMX TMpOIecaXx IOBHICTIO HAJICKHUThH
TBopito, a y4acTh NOMIYHUKA-IIKITHUKA TPUMEH-
HIYETHCS.

YCEeOXOIMmHICTh  MIAKPECITIOEThCS  OaratoiMeH-
HicTio: JlaxxOor yBiOpaB y cebe iMeHa IHIIHUX
cioB’ssHCBKUX OokecTB: «B Tocmoma Hamoro
cemepo imeH: Jlaxoor, Tposa, Benec, Muno0ir,
Crpubor ta Komrpy6» [7, 164], siki B MpOEKTI €
B3aemo3aMiHHUMU: «barbky [laxxOoxe, crnaBeH
Tposine» [6, 23], «Haiimenusm KomtpyOoBum»
[6, 134].

Ilo3a ¢ynkuisimu BepxoBHoro Oora, Jlax-
00r TakokK BUKOHYE pOJb TMOKPOBUTENS BOiHIB.
Tak, y pomaHi 3ragyeTscsi oOpsii TPUHECCHHS B
KEPTBY BOIHIB IEPEMOKEHOTO BiliChKa Ha Kypra-
Hax 3a cKipchkux 4aciB: «Ha ciif Morui Ko3a1TBo
npuHoCcHIO JkepTBU TpostHOBi... Iliciast OutBm
MPUBOJIAIIN CIOAM OpaHIliB 1 CTUHAIM 1M TOJIOBH
[6, 66]. Onric 0Opsiy IEPETYKYETHCS 13 MPUHECEH-
HSIM JItOZIeH y skepTBY O0roBi BiliHu Apeto 13 «IcTo-
pii» I'eponora [4, 250].

[IpukMeTHO, 10 B KOAHOMY 3 TBOPiB mpo Tpo-
SIHIB 00epir aBTOp HE 3rajy€ CIOB’SHCHKOTO Oora
BiliHu IlepyHa, korporo 3aminuB Jlaxx6orom, npo
110 CBITYUTH HaBeICHUH y poMaHi « HUTHPUHCHKHHA
COTHHMK» TOMOHIMIYHMHA Mid, 3a SKUM MiJ dYac
MOBAJICHHS BOJIOAUMHMPOBOTO ITAHTEOHY KaM STHHUH
o0pa3 Jlaxx6ora rumuB rinmpom Bix [Tomomy, a 6epe-
roMm Oirm BipsiHU i Kpudanu «Bumaubaii, boxe!»;
3rO/IOM 1J10J1 MIPHCTAB A0 OCTPOBA, SIKHH «BiATOAI
rmouaB 3BaTucsi TpostHOBUM [...], a 3apa3 Mpo3u-
BaroTh Horo IlepynoBum» [7, 299]. lls nerenna
MEePETryKYy€eThCS 3 BiANMOBIAHUM ypHuBKOM i3 «IloBi-
CTi BpeM sIHHX JIiT», Jie 3aMicTh J[axxOora dirypye
[lepyn.

OTtxe, y TBopax «TpossHoBOrO 00Gepery» Jlax-
00T € TBOPILIEM CBITY, IIOKPOBUTENEM BOiHIB. Bce-
OXOTHICTH 30MIKye Horo 3 borom-Otiiem aBpaa-
MIYHHUX pEJrii, a BKUBAHHS IMEH CJIOB’STHCBKUX
OOTiB 3aHYPIOE Y BITYM3HSIHY Mi()OJIOTIFO.

[le ogauM OOkEeCTBOM, KOTpE BiJlirpae Baromy
poib y Mi(OCBITI TBOPIB MPOEKTY, € Matu Jlax-
6ora Jlaga. Y xyaokHbomy cBiTi «TpostHOBOTO
oOepera» HaWOUIbIIE aKIEHTYEThCA yBara Ha ii
POl MOKPOBUTENBKU BOTHIB (MOJISIHULIB 1 KO3aKiB),
a takox yciei 3anoposbkoi Ciui. I3 1miero pucoro
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OB’ SI3aHUI YacTo BKUBaHUHN cTOCOBHO Jlaau emi-
ter «[lokpoBa», 10 J03BOJSE TPOBECTH Mapa-
nem Mik matip’to JlaxOora W XpHCTHSHCHKOIO
JliBoro Mapiero.

Ha mogiOHicTh MK HUMU BKa3yloTh W 1HIII
O3HAKU: 30KpeMa, y TBOpax mpo TposiHiB obepir
Y)KUBAIOTBCS  Xapakreposoriuni emitetu «lIpe-
yucta [lanna» um «lIpeuncra JliBa», a Takox
«boxxa Maripy, anemoud 10 HEMNOPOYHOTO
3auarTs OpariB JlaxxOora it YopHoOora. 3HaxX0IuTh
BTiIeHHS B «[lexenpHOMY 3Bi3mapeBi» Ta «Uwuru-
PUHCBKOMY COTHHKY» W KaTOJUIBKUN JTOrMaT Mpo
kopoHarito [liBu Mapii («Cunute Maru Jlaga Ha
30JI0TIM TIPECTOJTI, & TOBKPYT HET AyIIIi HAITUX Tpa-
nIypiB Jitatotey [7, 140]).

VY XynoxHbOMY CBiTi TBOpiB mpo TposiHiB 00e-
pir OoruHsi BiJirpae Baromy pojib: BOHa Opana
0e3mocepeIHI0 y4yacTh y CTBOPEHHI CBITY, aJikKe
BJIACHOpPYY Cisla MICOK, MOOYTHUH 13 MOPCBHKUX
BOJI, 3 siKoro moctaina cyma. Jloruuna Jlaga # 10
CTBOpPEHHS CJIABHO3BICHOTO TpOSHOBOTrO KITtO4Ya:
OOTHHS «BAMXHYJIa B HHOTO CBOIO Mile» [7, 139],
TOX Terep amyieT o0epirae BiaacHuka (i Bcro Ykpa-
iHy) B 37TMX CHIL.

boxecrBenniii mapi [axOora # Jlamm B
«IlexkenmpHOMY 3Bi3mapeBi» W «YUTHPHUHCBKOMY
COTHHMKOBI» MpoTHCTOSATh YopHOOOT 1 Mokoma.
VY cnoB’ssHCBKOMY (DOJTIBKIIOPI i THCEMHUX JKEpe-
Jax € MOOAMHOKI 3rajiku npo YopHoOora, KOTporo
JOCIIITHUKY 3a3BHYail po3misiiatoTh y napi 3 bino-
6orom. Hanpuknan, B. CkypariBcbkuii HaBOAUTD
nerenay npo Cokona, 10 3HIC JBa SIMIS: YOpHE
i Oine, 3 skux BuiIynuiaucs nsa nedeni (YopHo-
6or 1 bino6or): nepmmuii OyB BosoJapeM HOUI Ta
niTbMH, a apyruit — «Ceitia Ta binoro Caira, Ta
BCHOTO, 1110 Ha HHOMY»; BIATOMI OpaTH «OIBIYHO
BOPOTYIOTh Mk CO00F0, Ta KOJICH HE TOJCH Tepe-
mortu» [8, 177]. OkpiM (ONBKIOPHOTO CHAJKY,
npo icHyBaHHSI O0XKECTBEHHHMX OpaTiB 3raayeThCs
B «CnoB’siHChKil xpoHii» [. Tenbmronbnaa, ae
aBTOP OMNOBIJIA€ MPO PUTYAJI 32 YUACTIO KYOPHOTO»
i «O110r0» OOTIB.

VYV «IlekenpHOMY 3Bi3mapeBi» W «Uurupun-
CbKOMY COTHHKY» YopHoOor-Tpurias € aHraro-
HictoM [laxxOora i yTieHHSM aOCONIOTHOTO 37a.
V iioro npotucTosHHi 3 TPOSHOM YaCTKOBO BTLJIIO-
€ThCsI OMM3HIOKOBUH Mi(, 32 KOTpUM OJUH 13 Opa-
TiB/cecTep € TBOPIIEM YChOTO T0OpOro i Kopuc-
HOTO, a JIPYTWid — IMOTaHOTO ¥ MIKiIJTMBOTO (SIK,
Hanpukiaa, manasiiceki To Kabinam i To Kop-
BYBY), a BCs MiosioriuHa cuctema 0asyeTbes Ha
ik 0opoThOi; OmHAK, € W BIAMIHHOCTI: 3rajgaHa
Mipomozens mnependadae B3aEMOJIII0 CyHEpHU-
KiB, cHJIa KOTpUX — piBHA, a MipocucTema aHali-
30BaHUX TEKCTIB TSKIE O aBpaaMiyHOTO MOHOTe-
i3my, Jie YiJibHE MicIIe Mmocijiae yocoOaeHHs 100pa,
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BceoxormHuit  JlaxOor. Tomy, IMIUIEeMEHTYHOUYH
ONMU3HIOKOBHUH Mi() y CTPYKTYPY XYIOKHBOTO CBITY
TBOpPIB 1po TposiHIB 00epir, aBTOP «ITPUMECHIITYE)
cury YopHoOora, 110 oOrpyHTOBYyE HOTO MPHUPO-
noto: «/luBamu B3uBaroTh 1 Heto 3 Tpurmasom, 60
xou 1 Oyna Hes mie 3 nepensiky, a HopHoOor pazom
13 JlasxOorom ypoamBcs, ajne YMHATH BOHH 3110,
TOTO 1 CHJTy CBOYO 3ryommm» [7, 163].

Binbie mpo npotucTosiHHs OpariB BiJ TaBHUHU
JI0 CHOTOJICHHS YMTa4 Ji3HAETHCA 3 JIETEH]I, TIepe-
KazaHux xapakrepHukamu Kozy6om Tta OOy-
XOM: HaIlPHUKJIAJ, OTIOBib MPO T€, SK OMU3HIOKH
3’ICOBYBaJIH, XTO 3 HUX JAyX4uii: Jlax0or 3amporio-
HyBaB HopHOOOTY JTOJIETITH Ha Kpal CBITY i IocTa-
BUTH TaM CBili 3HaK Ha OIHOMY 3 BEJICTEHCHKUX
CTOBIIIB, MPOTE 3’SICYBAIOCA, IO TO OyJaW MaibIli
camoro TposiHa. [HmmM pa3om, 3mararoduck 3 Opa-
TOM y METaHHI CKellb B IOBXKHHY, HOpHOOOT 3HOBY
MpOrpae, He3BaXKat0UH Ha BC1 CBOT 3yCHILIIS.

3nmii Opar 1opasy TICYye BCl HampamroBaHHS
Haxoora. Tak, y «UYUrHpHHCBKOMY COTHHKY»
HABOJUTHCS JIETeHa, 3a Kot YopHoOOT 00IIIIO-
BaB MIOWHO BHJIITUICHOTO YOJIOBiKa, MO 3MYCHIIO
TposiHa BHBEpHYTH CBOE TBOPIHHS HA30BHI, abw
CXOBaTH 3aBJaHy OpaTroM IIKOAY, i 3 TOTO 4Yacy B
JIIONIMHI € TIOPIBHY 100pa 1 311a. HaBeieHuii y TBOpi
TEKCT MEPETYKYETHCS 3 TepeKa3oM, 3adikCOBaHUM
Ha CnoOoaHIIKHI, 31 CX0KUM crokeToM [5, 10]:
TaK Halll MPEJKU MOSICHIOBAIH AyallbHY TPUPOILY
JFOTUHM.

Jle HopHoOoOT He MOXKe MEePEMOTTH CUIIO0, BiH
BIA€THCSI IO XUTPOIIIB, Y ACIKHX CUTYAI[IsIX BUSB-
JSI0YM  PUCH  XapakTepy Mi(idHOro TpiKcTepa:
TaK, OJIHOTO pa3y WOMY BIajocs oOmxyputu Opara,
3alpOTIOHYBABIIM 3MaraHHs: IMIJHITH KHIIBKY,
BUIIUTH KBapTy TOPUIKH, IEPEMOITH CTApy JKIHKY
B OilIli HaBKyJaukw, a ropOaHs — B OiroBi Ha
mBuAKicTh. [licis mopasku Jlax6ora YoproOor
3i3HaBCS, 1110 TOpOaHb — TO JyMKa, IO ¥ Bia OOTiB
Mpy/Kima, y KBapTi Oysi0 Mope Oe3/I0HHE, KUIIbKa
BUSIBUJIACS CBITOBUM 3Mi€M, a CTapullsd — Hemepe-
MOXKHOIO CMEpTIO; caM CIOXKET JIETEHJIU Haraaye
BiJIOME CKaHJMHABChKa CKa3aHHS PO BUIIPOOY-
BanHs Topa B MicTi BeJIeTHIB Y Trapi.

31 CKaHAMHABCHKOIO Mi(OJIOTIEI0 HEeperyky-
€Thcsl 1 omoBigs Tpo YopHOOOTra Ta BENETKY:
«Slkocy momaBcst TpurmaB y uyxi Kpali Ta i
MIPUCTAB JI0 OIHOI MOJIOMHUII Y IPUUMH. A MOJIO-
i Tas [...] Benerka [...]! JKuB 3 Hero BiH Tpu
POKH, Wi HapoaWJia BOHA TPHOX JITEH O HHOTO —
OJTHOOKY MIBKY, TatoKy i BoBka» [7, 290]. Komu
Ji3HaBcs 1po 1e J{ax0or, To po3IOTHBCS TykKe, a
ToMy HiBKy (Mapy) BimicnaB a0 be3onHi, ragtoky
BKMHYB Yy MOp€, JiIé BOHa pOCTE 1 CKOpO OOIuIy-
Ta€ CBOIM TiJIOM BECh CBIT, @ BOBKa CKyBaB YapiB-
HUMU myTamu. OTxKe, MOAIOHO A0 THIIHUX CXOXKUX
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nepcoHaxiB, YopHOOOT CXWIBHHIA 10 HEOOIyMa-
HUX BYMHKIB, BMOTUBOBAaHUX JIMIIE IIKaBICTIO Ta
MUTTEBOIO 3a0araHkoro, IO YMOMIOHIOE Horo 3i
ckannuHaBcbkuM JIOKi, y Midax mpo KOTporo 3Ha-
XOJIUMO CXO’KY 13 BUILIEHABEACHOIO OMOBI/Ib.

TpuBane NpPOTUCTOSHHS OpaTiB 3aKIHYMIOCS
OUTBOIO, B SIKii Opanu y4acTb KO3aKH, MOJSTHHIII
Ta 1HIIi J00pi CHIIH, 3 OJHOTO OOKY, i HEYHCTD — 13
iH1I0TO, TMicist yoro YopHoOora yB’I3HWIIN B MEKITI.

OCKITbKA CaMOCTIMTHO MaHAPYBAaTH 3EMIICIO
3nuii 6or He Moxe, oMy momomarae TiTka Hes
(BoHa x JlmBa O6mma, Moxoma, [T’ sTHHII), KOTpa
pas3oMm i3 cectporo JIagoo CTaHOBIATH APYTY OMO-
3uTHY napy B «llexensHOMY 3Bi3napeBi» i «Uuru-
PUHCBKOMY COTHHKY», 1 €JHHA 3 YOTUPBOX CTap-
mux OoriB 3ycTpivaeThes 3 IBaceM Ta Muxacem
ocobucto. Im’st «Moxoria» crpsiMOBY€e ynuTaya J10
JIOXPUCTUSHCHKOI CJIOB’STHCHKOI OOTMHI. YBaXka-
€ThCS, IO TICIS XPUCTUSHIZAIIT i acuMITAIT cTa-
pOro Ta HOBOTO KyJbTiB okpemi (yHkuii Moxkormi
nepeiiium 1o IlapackeBu-II’stHuni. Tak camo,
gk 1 Moxomry, [lapackeBy-II’siTHHIIIO HE3MiHHO
OB’ S3yBaJM 13 KIHOYMMH PEMeCiIaMu, HacaMmIie-
pen i3 mpsAiHHAM 1 muTTIM [3, 458], Tomy Bunpas-
JAaHUM BUJIAETbCS CHHOHIMIYHE BXXMBaHHS ILUX
nBox iMeH y TBopax JI. Kononosuva npo TposiHiB
obepir.

Moxkoma-IT’staurst ¢irypye B 000X TBOpax,
1 3A10HOCTI 11 mMepeBayKHO MOB’sI3aHl 13 Mariero
JI3epKaJl, 1TH0315IMU, CHOBWIAIHHSAMHU Tomo. Yapu
Hei BenbMu moTyskHi, 110 BiA3HAYaB XapaKTEPHHUK
O0yx: «CoH cIuiecTr — 11e BeJTUKE YapoiliCTBO. ..
Sk He MOYKHA KOTOCh MOTYOUTH, TO HACHJIAIOTh Ha
HBbOTO COH. Tam yce mpumapHe, TUIbKH YapiBHUK
nocremennuid. 11lo 3axoue BiH, TO T€ 1 BUMHUTD 13
YOJIOBIKOM...» [7, 201]. VYBi cHi Jit0Th 0COOIUBI
3aKOHH, 1 TIpaBUJIa 36MHOTO CBITYy TaM HE Iparfto-
10Th. Heuncra cuia, HeCipoMo)KHa B peajbHOCTI
3000yt TpostHIB KIto4, poOUTH crpoly 3aBoJIO-
niti HUM yBi cHi. Tak, y «IlekeapbHOMY 3Bi3na-
peBi» B oqHOMY 31 cHiB Hei maibke Bramocs 3my-
cutu IBacs BimjmaTy o0epir, aje XJIOMIS BpsITyBaia
MOJISTHUILI 3/1aTa.

Hes3paxkaroun Ha HAJIEXKHICTH 10 CHJI IITHMH,
Hes, Ha BiaMiHy BiJ cBoro ruieMmiHHuka YopHo-
Oora, 30eperya 3M10HOCTI, TPAAHUIIIMHO MPUTIHCY-
BaHi cwiam Jo0pa, 30KpemMa, yMiHHS 3IIUTIOBATH.
Came no Hei copsimoBye TpurnaB TsDKKO Topa-
HEHOTO 3Bi3maps Mypmuna: «€ B MeHe TiTKa, 110
3BeThes Hes, a mposuBaeThest [ stauns. He pos-
ryOmia BoHa CBO€I CHIIH IIUTKOM, TO TTOMOXKE TOO1!
Jletn mpUTBMOM JI0 Hel, TO BUPOCTHTH BOHA TOOI
PYKY B OAHICIHBKHI MEHT, oT mobayuu!» [7, 109].

Y OoruHi MUPOKE KOJO TMOCHIOBHHKIB,
30Kpema, ii BIIAHOBYIOTh OICypKaHi — MOJs-
HUII, KOTpi oOpanu nuisx mitemu. [lepeiimonim
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Ha TEeMHHUI OiK, BOHM TMOBCTAJIN MPOTH BIACHUX
cectep, i B TONIyKax OOpaHOI JOJICI0 TUTHHH
BUHUIIWIN MeIKaHOK OCTaHHBOI KPINOCTi, Je 11e
*wim BipHi J[axOory Boitenbku. bicypkani Biia-
HOBYIOTb Hero, IpHHOCATH il y KEPTBY JIONEH,
OOrvHs K BHUKOHYE (DYHKIIIO MOCEpPEIHUKAa MIXK
Oicypkansimu ta YopHoOorom. Tak, yrnomroBaBIu
Muxacsi, 4yakilyHKkH B «YUTHMpUHCBKOMY COTHH-
KOBI» Hamaranucsa yepe3 Mokolry nepeaaru ioro
Tpurnasosi.

[Tonmi6HO 1O cBO€i (HOMBKIOPHOT BIAIOBI-
HuUtl, [T’ ITHALS € TOKPOBUTEILKOKO BCHOTO JKiHO-
[TBa, TIPO IO Ai3HAEMOcCA 13 mepekazanoi OOy-
XOM JIETEH]IH, 32 KOTPOIO *KiHKa Oysia CTBOpEeHa He
Jlaxx00rom, sIK «40JIOBIK», 13 TIIMHH, a MOKOIICIO 13
BUIbXH, 1 3000B’s13aHa Til BipHO CITy>KUTH [7, 164—
165]. Cepen cMepTHHX *KIHOK BUHSATOK CTAHOBJISTh
JIUIIIe JIBU-TIOJNISTHHULI, Ta 1 cepe/] HUX YacTUHA Bijl-
crynmnacs Bijg Marinku Jlaau, 1o, 3 0THOTO OOKY,
BKa3ye Ha Te, mo Jlana npuxuibHa Jumie 10 BOi-
HiB (KO3aKiB 1 JiB-aMa30HOK), a 3 1HIIOTO, 1110 O1JTb-
IIICTh JKIHOK BiJ MMOYATKy CXUJIBHI 10 Tpixa.

[Toza WoTmpmMa HaWMOTYTHIIIUMH, Y XYHIOXK-
HhOMY CBIiTI «TpossHOBOrO OOepera» € MOIOMII
o6orn — muBu. Hapomxkeni Jlagoro, BOHU, OIHAK,
cimabmri 3a crapmoro Opara JlaxxO6ora. ABTop omnu-
Cye iXHi 310HO0CTI Ta QYHKIIIT Tak: «Hapoauia [Ipe-
yucrta Jlaga ox xyxa 6oxoro niteit. .. [epui Oynu
nouku i1 XKusa Ta Jlens. [...] [lorim yponuna BoHa
IOpa, xotpuit mepemir 3mis, i Typa, 3acTynHuKa
BCIX Ko3akiB Ta jumapis. llle mpo3uBawoTh #oro
Topom, 00 HOCHTH BiH BEJIMUE3HUH KeJlel i BOuBae
HUM HeuncTy cuiy. Jlami yponuna Bona Jlany, 1o
Jlajia ToYaToK yCiM pidkaM Ta o3epaM Ha 3eMITi»
[7, 163]. duBu mintpumytots [axOora ta Jlamy,
a BoiioBHUI JlaHa Oe3mocepeqHbO Oepe ydacTb
y nogisix «HUrupuHCHKOTO COTHHKa», JOmomara-
o9 MuxaceBi TpOTATOM YCi€l HOTO IMOTOPOXKI.
BupizHs€eTbcss quBa W MarivHUMHU 3T10HOCTSMHU.
Tax, came Jlana Bu3Bonniaa Muxacs 3 oouteni Hei,
CaMOTY’KKU NEPEMITIIN CBOIO TITKY [7, 158].

Y manTeoHi cBiTy « TpostHOBOTrO 00eperay npuBep-
Tae yBary i Typ (6or-3axuicHUK BOiHiB). I3 omisiy Ha
cvHOHIMIUHE BxkuBaHHA iMeH Typ 1 Top, foro pomb i
30poto0 (KeJer — MOJIOT Ha JIOBIOMY JIeprKaKy) MOXKHaA
roBOpuTH Iipo meperyk Typa 3 TBopiB JI. KoHoHO-
BUYa 31 CKaHIWHABCHKAM OOTOM-TPOMOBEPIKIIEM,
X0ua MEePEKOHMBIIINX CBITIEHb 3HANTH HE BAATIOCS —
OubIre iH(pOpMaIlii mpo HHOTo Hemae Hi B «Ilekens-
HOMY 3Bi3/1apeBi», Hi B «YUTHPHHCHKOMY COTHHKOBI».

Ocrannim i3 auBiB € FOp-3miebopers, 3ragka
PO KOTPOTO CMPSMOBYE YATAYIB JIO BIJMOBIAHOTO
XPUCTUSHCHKOTO CBSITOIO M aKTUBYE 3Mi€OOpUMil
(npakoHoOopuMii) MOTHUB, 10 00’€AHYE TBOPU
uukny «TposiHoBoro oOepera» 3 1CTOPUYHUM
poMaHoM aBTopa «TeMoro st MenuTaI».
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Oxkpim OOTiB Ta IUBIB XyIOKHIN CBIT «TposiHO-
BOTO oOepera» HaceJeHWH MiQIYHHUMH iCTOTaMH,
KoTpi abo 30epiraroTh HEWTpamiTeT, ad0 MiATPH-
MYIOTh CBITJIy UM TEMHY CTOPOHY. YCi mepCOHaxi
HIOKYOI Mi(posIorii MOAUISIOTBCS HA TPU TPYINH:
Ti, 10 MPUHILIM 13 Mekia ¥ cioyxarb YopHoOo-
roBi (JIiTaBUlll, YOPTH Ta 1H.), Ti, 0 «MIK CBITaMHU
BUTaIOTHY [7, 390] (1OMOBHKH, pyCalIkKi, XOBaHII,
OC3/TIOHHMKH Ta 1H.), 1 JIFOJU 3 HAJITPUPOTHUMH 3]1i-
OHOCTAMH (BIIbMH, YAKIIyHH, OicypkaHi Ta iH.). Ha
BiJIMiHY BiJ] OOT'iB 1 IMBiB, Taki icTOTH Oe3mocepe/-
HBO OEpYTh y4acTh y CIOKETax 000X TBOpIB, HEO-
JTHOPA30BO 3yCTPIYAIOUUCh HA MUIAXY JUKYP. Jleski
3 IUX 3yCTpiueil € CUMBOJIYHUMH, 5K, 30Kpema,
3i0panHs Heuwctoi cwim Ha Jluciii ropi, Kymu
BUIIAJIKOBO MOTpanuB Muxach i KOTpe € ato3iero
aBTOpa Ha 310paHHSA MapTKOMY, Ha IO BKa3ylOTh
3BepTaHHs («IIaHOBHI TOBapUIIi»), CyBOpE 10TPH-
MaHHSI HEYMCTOIO CHJIOIO «IIPOTOKOJY 3aCiJaHHs»
(oOpaHHST cekpeTaps, CTUJICTHYHI ITaMIU «HA
HOPSIZIKY JIEHHOMY CbOTOJHI»), 1 HaBiTh IOIPO3H
3acianHg («Ha ComoBku 3aciaru, Io0 Iaxas,
sk [lama Kapmo!» [7, 279]). Imitamis mapTiifHOTO
310paHHs MPOBOJUTH NPSAMY Mapajieib MiX KOMY-
HictamMu 4aciB Pagsachkoro Coro3y 1 HEYHUCTIO,
IO TparHe cTaTth Ha 3aBaji micii Muxacs. Yio-
JIOHCHHST KOMYHICTIB 1 JEMOHIYHHX CHJI — II€ I
OJTHA pHca, KOTpa 00’€HYy€e BCi ICTOPUYHI TBOPH
JI. KoHoHOBHYA.

Cepen HeuMcTi HaifyacTime y TBopax npo Tpo-
SHIB 00€epir 3’ABISIOTHCS YOPTU — €IMHI ICTOTH,
cTBOpeHi ocodrcTo YopHOOOTOM, HOTO HAHBIpHIIITi
ciyru. JI. KoOHOHOBUY HABOOUTH TaKy JIETE€HAY PO
CTBOpeHHs HeuucTux: «BmouuB Heunmcruit pyky
Ta K Opu3HE — 3 TOI Kpari W yTBOPHBCS HOPT.
[...] locTana 3 TuX Kparnenb CUlla-CHJICHHA YOp-
TiB Ta 6iciB» [7, 138]. Lls icTopis meperykyeThes 3
noaiOHNM (HOJTEKIIOPHUM TIepekazoMm [8, 154], mo
CBIAYUTH MPO MOTY>KHUHA €THOJIOTTYHHUIA CKIIQJHUK
TBOPIB.

Yoptu BIpHO CIIy’)KaTh CBOEMY TBOPILEBI, aiie
TPAIUISIOTECS W BUHATKU: Ti, 110 MEIIKAIOTh OL1s
Ciui, € OOp)KHMKaMH XapaKTEPHHUKIB, 1 BUMYIICHI
iMm minkopsatucs. lonoBye cepen Heuuctux OX,
IM’sl SIKOTO CHPSMOBYE YHUTa4da 10 OAHOWMEHHOI
HApOIHOT Ka3Ku. 3HAYHUU MIJBKO Y XyJOKHBOMY
cBiTi «TposiHOBOTO 00Oepera» BOJOIIE BEIUKHUMH
3amacaMu 30J0Ta, KoTpe BuUMaHioe OOyx. 3a3Ha-
YUMO, IO B YKPATHCHKOMY (DOJTBKITOPI TIOTITMPEHUM
€ CIOXKET MPO TIePEMOTY HaJl HEUUCTHUM 32 JIOTIOMO-
TOI0 XUTPOILIIB: LIeif MOTUB 3yCTpi4aeMO B Hapo.I-
HUX Ka3kax «Sk OimHsK dopra oOmypuBy», «Sk
ural yopra oomypus», «fk 6aba yopra o0my-
pHIIay» TOLIO.

Yoptu 3’SBISIIOTBCA ¥y JpYrOpsSiAHUX
CIOKETHUX JIIHIAX, y KOTPHUX YBUPA3HIOETHCA
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€THOJIOTIYHUH CKJIagHUK TBOpiB. Tak, y pomani
MuxaceBi i1 OOyxoBi 3yCTpidaeTbcs HEBTINTHA
BIIOBA, sIKa CIIPHUILJIAKAIIA» YOJIOBIKa; YOPT IMi 1 TNYH-
HOIO TTOMEPIIOTO MPUXOIUB 10 APYKUHU i BUCOTY-
BaB 11 )kUTTEBI ciin. CesTHKY BpSTYBaB XapakTep-
HUK, BUKPUBIIM HEYUCTOTO: HOTO HOTY BUSBUIIUCS
Ky/UIaTUMH ¥ YOpHUMH, 1110, 3a cioBamu Obyxa, €
03HAKOI0 OCOOJMBO MOTYTHBOTO YopTa: «Y 4opTa
[...] Ha HOrax ma3ypi, y 4OpTYJIH — Kypsidi Jlanu, a
B HalcTpamHimoro [...] — Horu y BoBHi!» [8, 270].
Komu 3a momomororo wyapiB OOyxoBi Bmanocs
MIPOSIBUTH CIIPABXXHIO CYTHICTh HEODKYMKA, TOU
MOCTaB Y CBOIH CITpaBKHiN M01001: «o0mmyys ... ]
00epHyI0Cs [...] CBUHSYAM THCKOM, |...] BUpOCIH
KOPOB’ 514l POTH, PYKH 1 HOTH TIOPOOMIHCS TYITUMH
paTULSMH [...] CIPaBXHICIHBKHIA YOPT 3 JOBTUM
Ouvagrm xBoctom» [7, 383-384].

VYTinoeTbes B poMaHi i nomupeHuit Gosbkiiop-
HUN CIOKET MPO Ipy B KapTU 3 HEUUCTUM: JIBOE
YOPTIB 3 11 JIOMIOMOTOI0 HaMaraJmcsi BAMAHUTH B
Muxacst TposiHiB kimrou. Lleli croxeT € «repexuT-
KOM “TpH Ha CMEpTh’ 3 IPABOM BIJIKyMY [...], IliHa
AKoi € ayma ropuHm» [9, 57]. He nomMoBuBIIMCH
TepeT MOYaTKoOM TPH i3 CyNIepHUKaMH PO CTaBKY,
XJIOTYHMK JIeJIb HE BTPATUB HAWIIHHIIIE, 1 JTUIIE 3a
JonoMororo Bopona Kupuka 3ymiB BpsITyBaTucs i
30eperTy YapiBHUM TaJiCMaH.

Jlo TeKeNbHUX CTBOPiHb XYIOKHBOTO CBITY
TBOpiB Npo TposHIB 00epir HajekaTh JITaBHII:
«JIIBM TIPOCTOBOJIOCI [...] 30 JBa JIONCHKI 3pOCTH
3aBOUTBIIKY. JIuts [...] 31 cpibna kyTi, kKocH |...]
MOB OUTb Oina, oui [...] HeHaue moaym s» [7, 46].
VY mnoBicTi # pomMaHi BOHH, BUKOHYI0UH Boto Yop-
HOOOTa, HEBIMIMHHO TIEPECITIAYIOTh IKYP.

Onnak He Bcl Mi(iyHI iICTOTH HIKOIATH MPOTa-
TOHICTaM: y TOJIOBHHX TepoOiB € 0arato MmoMivHH-
KiB cepel THX, IO «IepeOyBaloTh MiXK CBITaMM»,
TaK, BOASHUK 13 «llekempHOTO 3Bi3maps» CBiIOMO
ctaB Ha Oik [laxxOora: «Po3mimuBes CBIT HAIBOE,
a s 3 JlaxxOGorom summmBes» [6, 101]. Okpim Boms-
HUKa, MuHxaceBl 3yCTpPIYAIOTBCS PYCAJIKU, SKUM,
Ha BiJIMiHY Bi/I YOPTIB Ta JIITABUIIb, HE JIO BIIOJI00U
iXHE CTaHOBUILE, TOMY BOJSHHII 3TOJIOIIYIOTHCS
JIOTIOMOTTH XJIOMIIEBI 32 OOILSTHKY HOBOTO KUTTSI.
Pycanku Mpirote notpanut 10 Buparo, ne «sHro-
JaMu cTaHeMo 1 foBKoia npecroiy [Ipeuuncroi /liBu
miTatu Oynemo...» [7, 406], aine O0yx 3a3Hadae, M0
ix gekae iama moms: «Jlacte iMm 6areko TposiH HOBE
JKUTTS Ta ¥ 3HOB ToIIe B cei [...] cit» [7, 417].

O1xe, y MiOCBITI TBOPIB iICHY€ YOTHPH Bapi-
aHTU TOoCMepTs: Bupail, Kyau moTpamisioTs Bif-
BakHi, [lexno misi TpillHUKIB, YUCTWIMLIE JUIS
THX, «XTO [...] B *wuTTi [...] He 3podus, [...] HI
nobporo, Hi 310ro» [7, 105] 1 nepepomxeHHs It
Jy1l, 110 BiJl MOYATKy OyJii HEBUHHUMHM W HE Majl
37IUX HaMIpiB, ajie BUMYIIEHO YHHUIIH 3J10.
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Oxkpemy Kareropiro MipigHUX iCTOT CTAHOBISATH
JIONM 3 HAIPUPOTHUMHE 3M10HOCTSIMH (YaKITyHH,
BiIbMHU, TOJISHUIL). 30KpeMa, 4YapiBHUKAMHU €
TOJIOBHI aHTAaroHIiCTH TBOPIB 3Bi3Iap KOPOHHOTO
Mmapianka Tioepiyc 1 Mypmuio (cuH mpaBocias-
HOTO JIfIKa, a HUHI — 3BI3Iap Ha ciyx01 Spemu
Bumnesenpkoro). O6uasa npoxanu aymy Tpu-
IJIaBy, BTPATHMBILU JIOJACHKY MNpHupony («3ampo-
JaB BiH Ayury TpuriaBoBi, TO 3pOOMBCS 4OPTOM)
[7, 215]), a HaTroMicTh OTpUMAIIA AOMIOMOTY HOTO
pari ¥ HagOpUPOIHY CHUIIYy: YMIHHA HACWIJIATH
CMepTeNbHI NPOKIATTS (came MypMHIIO TIepeTBo-
pUB OTpPYyHHY 3Mil0 Ha Ky, KoTporo bapabam
nopaHuB Mwuxacs), CTBOPIOBaTH UIt031i (Hampu-
KJaJ, YapiBHUH BepTern, yIaliToBaHWHA Ha 00i-
rictsix [Bacst Ta Muxacsi), KepyBaTu CHAMH i MOJIe-
JoBaTH ix 3a norpedbu. Okpim 1boro, Mypmuiio
BOJIOJIIE 3Mi€M, TIoAapoBaHUM HoMy YopHOOOTrOM,
Ha SIKOMY W i3IUTh (TyT aKTyali3yeTbCs MOTHB
JIPAaKOHOOOPCTBA, a TAaKOXK TPAJWIIIMHI acoriiarii
IUIA3yHIB 3 HEYMCTOIO CUJIOK0). 32 HAPOJHUMHU YSIB-
JeHHSIMH TakKi 4akiayHu (000X 3Bi3ZapiB MOXKHA
3apaxyBaTH 10 BiJIbMakiB HaBYCHHX, a/DKE IXHA
HAAMPUpPOIHA cria HaOyTa) BBa)KAIOTHCS HeOE3-
NEYHIMUMH: «3HAaHHS BOHHU BHKOPHUCTOBYIOTH Y
BJIACHUX iHTepecax [...| 30aradyroThCs 3a UyXKHid
PaxyHOK 1 poOJIATh 3]10, MAlOYH BiJI TOTO 3aJI0BO-
nenss» [1, 212]. YrparusBmm aymy, Mypmuiio
MOCTYIIOBO BTpayae 1 JIIOJACHKY M0oA00y: «3BiBcA
[...] wrykap [...] # pyky nignsas. Iloyana poctu
Tas pyka, [...] e He B3sUTUCS Ha Hill 370pOBELIbKI
nazypi» [6, 92], i 3 yacom HOTO HOBa CYTHICTh
MPOSIBIISIETHCS TIOBHICTIO.

€1uHe 3aBIaHHS YaKIyHIB — 3HAWTH JOKYp 1
3abpatu TposHiB Kmrod. [l mocsarHeHHs 1€l
METH 3aJTy4aroThCs 1 Jromu (Tarapu, BOSKH Spemu
Bumneserproro, bapabamt) i HeuncTs (TiTaBUII,
4OPTH, BiAbMH). BigbMaku nepeciiayoTh MaleHb-
KAX KO3aKiB, OJIHAK IOpa3y 3a3HAIOTh HEBJad.
[TpuKkMeTHUM € HEBTIITHUI KiHEelb 3Bi3aaps Myp-
MuiIa B «YUTMPUHCBKOMY COTHHUKY»: MOHOMIQ,
3a SIKUM 1 MOOyAOBaHUM CIOKET pOMaHy, MoTpe-
Oye mepemoru J100pa Haja 3J0M Y KiHII TOO-
POXKi, 110, 3PEITO0, 1 cTaeThesl: Muxach yonuBae
YakKJIyHa, BIIy4HO KMHYBIIM 3anosicHuka. Tidepiyc
xe 13 «llexkenbHOrO 3Bi37aps» Ha KiHElb MOBICTI
BCE III€ TIPOIOBXKYE TepeciimyBaru [Bacs: Ha Bif-
MiHy Big Muxacsi, SsKuil 3aBEepIINB CBOI IMOIIYKH,
3HAMIIOBINM YWUTHPHHCBKOIO COTHHKAa bormana
XMeTbHHUIIBKOTO ¥ TepenaBmu HWomy TposiHiB
KJIro4, [BaceBa X TOAOPOXK JIUILIE MMOYMHAETHCS:
TBIp 3aBEpIIYETHCS THM, IO XapakTepHUK Ko3yo
Ta foro JKypa BHpYLIAOTh 13 3anopo3bkoi Cidi
Ha3yCTpi4 CBOEMY IIPU3HAYECHHIO.

BucnoBkn. Ot:xe, TBopu JI. KoHOHOBHYA TIpO
TposHiB 00epir XapakTepu3ylTbcsd OIHAPHOIO
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CBITOIVIITHOIO CHCTEMOIO, siKa rependadae cema-
pariro 3a 03HaKaMHU «CBIiH/4yKHii», pelIeBaHTHHX
KaTeropisiM «I100p0/3710», 1110 XapaKTEPHO JIs TBO-
PiB aHTHKOJIOHIQJIBHOT CIIPSIMOBAHOCTI.

B ocepai koHDaikTy 000X TEKCTIB JIB1 OMO3UTHI
0OXECTBEHHI Mapu: 00po yocoOmoroTs Jlaxoor
Ta oro Matu Jlaja, mo miATPpUMYIOTH KO3aKiB, a
3510 — Opar Jlaxxb6ora YopHobor ta cecrpa Jlagu
Hest (Moxko1mia), KoTpi cTOSTh Ha 0011l 3arapOHMKIB-
MOJISIKIB 1 3paJHUKIB-yKpaiHLiB. BinnosigHo, cido-
BHKH aCOIIOIOTHCS 13 CHJIAMU CBITIIA, Ty>KO3EMITi-
3aBOMOBHHKH — 3 MITHMOTO, & TXHE TPOTUCTOSHHS Y
XyJI0KHBOMY TIPOCTOPI TOBICTI i poMaHy HaOyBae
KOCMOTOHIYHHX PHC.

JI. KOHOHOBHMY TMPOIOHYE YWTAadYaM TMPOEKTY
«TposiHIB 00epir» Oarary ¥ pi3HOMaHITHY Mido-
MO€I0, SIKA IPYHTYETHCSI HA CAHKPETU3MI €JIEMEHTIB
XPUCTHUSHCTBA Ta SI3UYHUIITBA: HANPHUKIAA, 00pas3
Bora-OTtis MOBHICTIO aCUMIIIOBABCS 3 IIOCTATTIO
si3UUHMIBLKOTO [laxkOora, Matinku Jlagu — 3 [{iBoro
Mapieto, a y TBOpax HapiBHI 3 JOXPUCTHSIHCHKUMH
O6okecTBaMU  (ITypyIOTb XPUCTHSHCBKI CBSTI.
[IpukMeTHO, 110, MOJETIOIYH IOJITEICTHIHY
peniriiiHy Mozenb, aBTOp yCe X TSDKI€ 10 XPUCTHU-
STHCBKOTO CBITOTVISIITY, 3@ SIKMM YUTRHE MICIIE MOCi-

nae Bceoxomuuid bor-tBopens (TposH), iHII X
00kKecTBa BUKOHYIOTh JIONOMIXHY (DYHKIIIFO.

Takox y XyZIOX)KHBOMY TIPOCTOPI ITOBICTI Ta pPOMaHy
GbIrypyroTh mepcoHaki HWK401 Mi(oIIorii, siki moi-
JSIFOTHCSL Ha TPU TPYIIH: «IIPUOYIIBII» 13 TIeKIa (J1iTa-
BHIIi, YOPTH), Ti, 1110 BIJIBHO NIEPECYBAIOTHCS MK CBi-
Tamu (BOASHUKH, PyCAJIKH, IOMOBUKH Ta 1H.), 1 JIFOIU
3 HAANPUPOIHUMH 3MIOHOCTAMH (BIIBMH, YaKITyHH,
nonsHUIl Ta iH.). IlepcoHaki ycix TppOX Ipyn He
JIMIIE CTIPUSIOTH PO3BUTKY CIOXKETY, Oe31ocepeiHbo
KOHTaKTYIOUH 3 [IPOTArOHICTaMH1 TBOPIB, ajie i 10MOo-
MararTh PO3KPUTHCS €THOrpa(iqHOMY CKIIaTHUKY
TIOBICTI Ta pOMaHy, a/DKe y APYTOPSITHUX CIKETHUX,
JIHISX BBOJSIYM 11 00pa3u, aBTOP aKTUBHO BHUKOPHC-
TOBY€E YKPATHCHKHUI (DOIBKIOPHUI CIaI0K (JICTeH IH,
nepeKasy TOIO), 3MaTbOBYIOUH CBOIX IEPCOHAXKIB
SIKOMOTa TOMIOHIIIIMMHU JI0 IXHIX MPOTOTCHETHUHUX
B1AIOBIHUKIB.

Y KOHTEKCTI MOAAJIBIIOTO JOCIiHKSHHS TIOpY-
IIEHOT TEMH JOPEYHO 3BEpHYTH yBary Ha 0cCO-
OJIMBOCTI aBTOPCHKOI 1HTEpIpeTalii iCTOPUYHOTO
MUHYJIOTO0, CTIelU(iKy peasizalii eleMeHTIB Halli-
OHAJBHOTO Miy, CTUIBOBI M KOMIIO3UIIiIHI 0CO-
6mmBOCTI, 1HTEpTeKCcTyanabHICTh TBOPiB JI. Kono-
HoBHMYa 1Ipo TpostHIB 00epir.
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MYTHOPOEIA OF L. KONONOVYCH’S LITERARY WORKS
ABOUT TROJAN’S AMULET

Zuienko Yaroslava Myroslavna
Postgraduate Student of the Department of Ukrainian Literature
Zaporizhzhia National University
Str. Zhukovsky, 66, Zaporizhzhia, Ukraine

The article offers an analysis of the mythological system of literary works by L. Kononovych about Trojan’s amulet.

The mythopoeia of L. Kononovych's literary works about Trojan’s amulet was for the first time the object of literary
analysis, which determined the relevance of the research.

1t is noted that the author based on the elements of folk Christianity and ideas about ancient Slavic mythology built a
unique syncretic mythological system, which is used to model the actual Ukrainian quasi-faith. Its confession is one of the
main borderline identification markers and plays a leading role in the division of characters into “own” and ‘foreign”
in the artistic space of literary works.

At the heart of the mythopoeia of both works is the myth about twins, which is realized in the confrontation between the
brothers Dazbog and Chornobog, where the former is the sacred ancestor and guardian of Ukrainians, the creator of all
good and useful, and the second — his eternal enemy. This distribution is relevant to the second divine pair of both literary
works — the sisters Lada (mother of Dazbog and Chornobog) and her twin Mokosha.

The division on the grounds of “own” | “foreign”, “good” | “evil” extends to the entire artistic world of both works
about the Trojan’s amulet, except for some creatures of lower mythology.

The mythological system of literary works also includes dyvy (younger gods) and creatures of lower mythology
(mermens, mermaids, chorty, litavytsi etc.) who are directly involved in events and through interaction with which the
ethnographic component is most clearly realized.

Key words: mythological criticism, mythopoeia, national myth, dichotomy of good and evil, religious syncretism.
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OCOBJIMBOCTI IEPEKJIAZY ®PAZEOJIOT'I3MIB
Y JETEKTUBHUX TBOPAX AT'ATH KPICTI

IBanyenko Mapis IOpiiBHa
Kanouoam inonoivHux Hayx,
ooyenm Kageopu iHO3eMHUX MO8 MA NePeKIA003HABCNEA
JIvgiscbko20 deporcasroco yHieepcumemy Oe3nexKu HeummeoisiibHOCmi
eyn. Knenapiscoka, 35, JIvsis, Ykpaina

bapunu IBanna IBaniBHa
BUKNA0AY Kagheopu IHO3EMHUX MO8 MA NePeKIad03HABCMEA
JIv8iecbk020 Oepaiicashoco yHigepcumemy Oe3neKu HCummeoisibHOCmi
eyn. Knenapiscvka, 35, Jlveis, Ykpaina

Mapmyasik Aana CepriiBHa
BUKIA0AY KagheOpu iHO3eMHUX MO8 Ma NePeKIa003HABCMBA
JIvgiscbko20 deporcasroco yHieepcumemy Oe3nexu HeummeoisiibHOCmi
eyn. Knenapiscoka, 35, JIvsis, Yrpaina

Hayxoee docnioscenns npucesuene amanizy ocobnueocmeil GI0MEOPeHHs Qpazeonozizmie demeKmueHUx
meopie A.Kpicmi 6 ykpaincokux nepexnaoax. Memorw cmammi € 6u3HaueHHs CNoco0ie 8i0MBOPeHHs YKpaiH-
CbKOIO M0BOIO (hpazeonoziunux oounuyb y demexkmugax. Q6 €kmom 00CaiONCeH s Cmammi € (pazeonozizmu sk
3aci6b nepedaui HABKOIUWHBOT OLUCHOCHI Yepe3 npusmy okpemoi MoeHoi ceidomocmi. IIpedmemom — cnocobu
nepexnady ¢pazeonocizmie y meopax A. Kpicmi 6 ykpaincvkux nepexnaoax. AkmyanvHicme cmammi 6UsHa-
YAEMbCA BANCTUBICIMIO AHATIZY NPOOIEM BIOMBOPEHHA (PPA3eON02i3MI8 Y XYOONHCHIX MEOPaAX 05 NepeKiado3-
Hascmea. Mamepianom 0ocniodicenisi nepekiadaybkKux mpaHc@opmayit. noCayHCuiy Ppazeonoeizmu aHenii-
CbKOIO Ma YKPAIHCHKOI0 MOBAMU, 8i0I6pani memooom cyyinvHol eubipku 3 demexmisie Aeamu Kpicmi Five little
pigs, Murder on the Orient Express, At Bertram's Hotel. Pesynomamu npoee()eHoeo auanizy 003601410Mb 3P0-
Oumu_6UCHOBOK NPO UIMKY PISHUYIO Y CRPUUHAMMI NO3AMOBHOT OTUCHOCMI Y MOBHITL C6i00MOCMI HOCZZS Tax, 6
cnpo6a VHUKHYMU KOHGIKmMHOL cumyayii axmywzzsyembc;z 8 aHeNiiCLKIl MOGI makmum Oismu ax “namamu”,

“npuxoeamu’”, mooi sKk 6 ykpaincokiu — i3 “zenadxcysanusim”. Cnpoba npununumu Oymamu, nepetiMamuch
YUMOCh AKMYANI3YEMbCA NO-PI3HOMY, 30 OONOMO20I0 NEeKCUYHUX OOUHUYb, 8 CEMAHMUYI AKUX NPUCYMHS ceMa
“suoanumu”, oOHax obpasHa ckiadosa eiopisHacmoca. [lposedenuti ananiz noxasas, wo 80 % gpazeonocizmie
y npoananizoeanux meopax A. Kpicmi nepexnaoeni i3 3acmocysanusim nepekiadaybkux mpancgopmayii. Jlex-
cuynull nepexaad zacmocoganuti y 14% ¢ppazeonocizmis; onucosuil nepexnad mac micye y 20%, niooip exgi-
sanenmy 30iticnenutl y 39% eunaoxis, npution anmouimiuno2o nepexnady — 7% inéeHmapuso8anux npuxkiaois.
Tlepcnekmugoio 00CIi0NHCeHHA, HA HAULY OYMKY € aHAI3 CNOco0i6 8i0MEopeHHA Memaop iHwux 3acobig supas-
Hocmi y meopax dpumancokoi nucvmennuyi A. Kpicmi.

Knrouosi crosa: ppaseonoeizm, cnocobu nepexnady, 8i0meopens, adekeamuuii nepexao, acoyiayis, MOGHA
KapmuHa ceimy, yKpainomMosHuli nepexaao.

IMocTanoBka npodsiemu B 3arajbHOMY BUIJISATI
Ta OOIPYHTYBaHHS il AKTyaJIbLHOCTI. Hpo6neMa
TMepeKiafly MOBHHX OIMHHIE [OCITa€ OmHe i3
MPOBIHUX MICIb Y Cy4aCHOMY IEpeKIIaJO3HABCTBI.
Lle 3ymoBieHO TUM (hakTOM, IO KyJIbTypa Hapomy
3aBK/IM 3HAXOUTh CBOE BiOOpaKeHHsI B HOr0 MOBI,
sIKa BHUCTYIAE CIOJIYYHOIO JIAHKOIO MDK BHYTPIII-
HIM CBITOM JIFONMHH 1 11 HABKOJIMIITHBOIO TIHCHICTIO:
pe3yabTati HaOyTHX 3HaHb PO CBIT, SIKI JIFONUHA,
HaOyBae MPOTSATOM BCHOTO CBOTO JKUTTS BiTOOpakeHi
y MOBHi#l (hopmi, siBJIsIE COOOO JIIHTBICTUYHY Kap-
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TUHY cBiTY. OJHI€IO 13 TaKUX (GOPM € (hpa3eoIiori3Mu,
siki. CBO€EIO YEProro MaroTh 0COOIMBI (DYHKITIT y MOBI
Ta MOBJICHHI. BOHM 37aTHI caMOCTIifHO 200 pa3oM 3
IHIMMMH MOBHUMH OJJMHHIISIMU pEaizyBaTH iHTCH-
uiro aBropa. [Ipu mepexnaai nuX MOBHUX OJMHHUIIb
BOKIIMBO BPAXOBYBATH iXHIO 0araTo3HA4YHICTh Ta
3aJIOKHICTD BiJl KOHTEKCTY. AKTYaJIbHICTh HAyKOBOT
PO3BIIKM TOJSIrae y TOMy, L0 Hepekiazn (paseo-
JIOTI3MIB BUKIIMKA€E DA TPYIHOLIB 3yMOBJIEHHX
iXHBOIO CEMAHTHYHOKO HACUYEHICTIO, ICKPABICTIO T
00pa3HICTIO OCTaHHIX.
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AHaNi3 ocTaHHIX AOCHiIxKeHb i myOsikamiii.
[TpoGnemu (pazeomnorii y MOBO3HABCTBI aKTUBHO
JociKytoThest B podorax O. 1. UepenHuueHko,
. B. Yixuenko, B. {. Texmiok, A. I. MonoTtkoBa ta
1H. BueHi HEOAHOPA30BO HAroJOUIYBaJIU HA TOMY,
10 HEKOPEKTHE iX BHKOPUCTAaHHS POOUTH MOBY
HErpaMOTHOIO, CIIPOIIY€ KOHTEKCT.

Y MOBO3HaBIIIB HE Ma€ OIHOCTAIHOT JYMKHU BUe-
HUX TIpO Te, Mo Take (paseonorizm. OnHI TocTia-
nuku (JI. TI. Cwmit, B. II. XKyxkos, B. M. Temnis,
H. M. IllanchKuii) BKIIOYAIOTH A0 CKiIaLy (pase-
oJiorii ctiviki moexnanng, iHmm (H. M. AMocosa,
A. M. ba0kin, A. I. CMUpHHIIbKHIA) — TIJTBKY TIEBHI
rpyImu.

@paszeosoriyHa OAMHUI € CTIMKUM IO€THAH-
HSIM CJIB 3 HE3MIHHHMM JIEKCHUYHUM CKJIaJIOM, Ipa-
MaTUYHOIO OYIOBOIO 1 BIJTOMHM HOCISIM MOBH 3Ha-
yeHHsIM [2, 638]. ¥V cyuacHiil aHDmiCbKIN MOBIi
(¢paszeosnoriaMu € He TUIBKM MOBHHUMHU 3HAaKaMH,
BOHH TaKOX BiJOOPa)KalOTh KyJIbTYpYy HOCIiB MOBH
Ta 1XH1 ysIBJICHHS PO HAaBKOJIMIIHIN CBIT. 3a 1010-
MOTOI0 (ppa3eosIori3MiB JIFOMISAM, ISl IKMX aHTIIiH-
ChbKa MOBa HE € PiAHOIO, JIETTIIE 3PO3yMITH 0COOITH-
BOCTI TIOOYTY, MECIICHHS 1 KYJITYPH HOCiiB MOBH.

lapae bammi, sikuit € OJJHUM 3 OCHOBOITOJIOXK-
HUKIB (pa3eosiorii, JaB BHU3HAYCHHS MOHSITTIO
(pa3eosorivHOT OMHUII, 3TITHO 3 SKUM, (pase-
OJIOTI3MOM € CTilKe MOE€JHAHHS CJIIB, CMHUCII SIKOTO
HEMOXKJIMBO 3p0O3yMITH 13 3HaYEHb CKJIAJOBUX HOTO
eneMeHTiB [1, 254]. Bin nopiBHSB iX 3 (pazeosno-
TYHUMU TPYyTaMy, 110 MarOTh HETIOCTIMHUMA CKIaz
KOMITOHEHTIB, I TEOpis IAOMOBHWIIACH TPbhOMa
OCHOBHMMHU BHMJaMM (pazeosiorizmis: (paszeoso-
rivHi 3pomieHHs (ixioMn), Gpa3eosorTiyHi €IHOCTI
Ta (hpa3eoIoriyHi CIIONyYeHHS. YKpaiHChKUMN JIiHT -
BicT B.J[. YKueHKO TakoX J0J1aB B CBOKO KJIaCH-
¢ikamiro e oAWH BU, TaK 3BaHi (pa3eosoridyHi
Bupasu [3, 119]. Hamu Oyne BUKOpUCTOBYBaTHUCS
came 115 Kiacugikaiis.

Taxi Bimomi minrBictu, sk 1. bamiu,
4. 1. Peukep, I E. Mipam, B. B. Bunorpanos,
JI. K. JIarumes, B. H. Komicapos, B. [I. Vxuenko,
b. M. Axnrok, JI. I CkpuIiHUK B SIKOCTi BUX1THOT
TOYKM OepyTh JIHIBICTHYHI Kiacu@ikamii, Hama-
LITOBAaHI B OCHOBHOMY Ha KpUTEpii HEMOAIIbHOCTI
KOMIIOHEHTIB (ppa3eosiorismy, Ta BiJ psty Joar-
KOBUX O3HAaK - MOTHMBYBAaHHs 3HaueHHs, meTado-
PUYHOCTI - BHU3HAYa€ThCS MicIe (pa3eororiaHol
OJIMHMWIN B OJHIM 3 HACTYIMHHX TPYI: (paszeoso-
Ti4Hi 3pomeHHs (i1ioMu), Ppa3eosIoTiuHi €THOCTI
(meradopuuHi omuHUIN), (Pa3eoTOTIvHI CIIOTY-
YyeHHs 1 (ppa3eosoriyHi BUpPasH.

Illo crocyerbes mepekiany ¢Gpa3eosioris-
MiB, TPUIUIEHO YUMaJO yBaru B TEOPETUUYHUX
poboTax  MPOBITHUX  JOCIHIJIHHUKiB-JTIHTBICTIB
(A. L. Penxep, I. E. Mipam, B. B. Bunorpanos,
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JI. K. Jlatumres, B. H. Kowmicapos, JI. C. bapxyna-
poB, A. M. Ilapmmn, H. /1. ApyTtionosa, JI. C. bap-
xynapos, I. besin, C. 1. Bnaxos, JI. ®. [Imurpiesa,
P. I1. 3opiBuak, 1. B. Kopyneus, [Ix. Kerdopn,
O. B. Kynin, M. Jlapcon, , B. A. Macnosa, A. Hoii-
oept, B. M. Tenis ta f. A. bapan). Ilos'sa3ani 3
UM TIPOOJIEMH PO3IVISAAIOTHCA MO-PI3HOMY, PEKO-
MEHJIyIOTbCSI PI3HI METOJM IepeKiany, 3ycTpiya-
IOThCS pI3HI OyMKHU. | 11e 3po3ymino: omaHO3Hay-
HOTO, CTAH/APTHOTO PIIIEHHS TyT HE MOXKe OyTH.
TpamnstoTbess BUTIAAKH, KOJIU TIPY HAsIBHOCTI PiB-
HOIIIHHOTO (Ppa3eoIoTivHOTO BiIIOBITHUKA JTOBO-
JUTHCSI IITYKATH 1HIII MUISIXU TepeKIIaay, OCKUTBKU
el eKBIBaJICHT HE TOIUTHCS JJISl TIEBHOTO KOHTEK-
cty. HaBiTh B Mexax omHiel rpynu ¢paseosoriy-
HUX OJMHHULIL MOXKE 3HaJI0OUTHUCS 1HIUBIAYyaldbHE
pIlICHHS.

@®opMyaHOBaHHS MeTH Ta 3aBAaHb CTATTI.
Mertoto cTarTi € aHaii3 0cOOMMBOCTEN MEpeKIary
YKpaiHChKOIO MOBOIO ()pa3eoIoriyHUX OAMHUI Y
TBOpax OpuTaHCHKOI mUchbMeHHHIN Aratu Kpicri.
O06’exTOoM IOCHiKeHHA — € (ppa3eonorisMu sk
3aci0 mepemadi HABKOJMIIHBOI JIHCHOCTI depes
npu3My OKpemoi MOBHOi cBijomocti. [Ipemme-
TOM — CIIOCOOM Tiepekiaay (pa3zeosoriamiB y TBO-
pax A. Kpicrti B ykpaiHCBKHX Mepekiaaax. AKTy-
aJbHICTh CTATTI 3yMOBJIEHA BAaXKJIMBICTIO aHAJI3y
npobaeM BIATBOPEHHS (hpa3eosori3MiB y XyIOXK-
HIX TBOpAax JUIsl IEPEKIIaI03HABCTBA.

MarepiaJloMm  JOCIIDKEHHS  TepeKaalb-
KUX TpaHchopMaliii mocmyKuin (ppazeosiorizMmu
AHIIINCHKOIO Ta YKpaiHChKOIO MOBaMM, BigiOpaHi
METOJIOM CYIUJIHOI BHOIPKH 3 JETEKTiBIB AraTu
Kpicti «Five little pigs», «Murder on the Orient
Express», «At Bertram’s Hotel».

Buxian ocHOBHOro Marepiajty 10C/1iIsKeHHsI.
VY pesynbTari TPOBEICHOTO aHalizy MH BCTa-
HOBWJIM, IO 3HAYHAa 4YacTWHA (Hpa3eosori3Mib
B YKpaiHCBKHUX TNepeKiagax JIETeKTUBHUX TBO-
piB A. KpicTi BiITBOPIOIOTBCS NUISIXOM MiT00PY
eKBiBaJICHTIB (MOBHUX a00 uacTkoBuX). Tak, y
tBOpi Aratu Kpicti «II’sarepo mopocsat» y nepe-
kiami FO. Jlusmuns ta M. Onilinuka moanOyeMo
npuknan: “You don't try and patch it up and trot
out consoling phrases.” [5, 215] saxuii nepexnaa-
€TbCS K «Bu ne namazaemecs 3aznaoumu cocmpi
KYymu i He KadiCimbv 36UYAIHUX 8 MAKUX UNAOKAX
emiwnux gpaz» [2, 220].

AHDTIChKOIO cripo0a YHUKHYTH KOHMITIKTHOT
CUTyallii, HaMaraHHs BpETYJIIOBaTH CTOCYHKH
BUPAXAETHCS SIK patch it up, TOOTO «iaraTH, 3aja-
TOJDKYBATW» Ta trot out «IpPUXOBAaTH», IO CBOEIO
YEepror BiATBOPIOETHCS YKPAaiHCHKUM EKBiBaJICH-
TOM SIK «3aIJIaJPKyBaTH TOCTPl KyTH».

“Clara said: “You're not modest... All the
same, I'm inclined to take you at your word”.
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[2, 42] — «Knapa cxazana: «Bu nuxami ... [Ipome,
5 CXUTIbHA NOGIPUMU 8aM HA c1080» [5, 45].

VY HaBeZicHOMY TPUKJIaIl TIepekiaaad migiopas
YaCTKOBHH JICKCHYHUI €KBIBaJICHT, TOOTO TakKi, sIKi
30iraroThcsi 32 3HAYCHHSIM, 13 OJIHAKOBOIO 00pas-
HOIO CKJIQJIOBOIO, OJHAK JIEIIO Pi3HATHCS 3a JeK-
CUYHUM CKJajioM. Tak, B aHIIIHCLKOMY Ta YKpa-
{HCBKOMY BapiaHTaxX <«JIOBIpa» aKTyali3yeThCs 3a
JIOTIOMOTOI0 JIEKCceMH “‘word ™ — CIIoBO.

“Poirot wrenched his thoughts from the
flamboyant creature of his dreams.”[6] — «Ilyapo
BUKUHYE 3 2071061 UYOOBULL NEPCOHANC CBOIX MPIUY.
[1, 112]

VY npoMy mpUKIaAi MU CIOCTEpiraeMo mepe-
KJIaJT IIJISIXOM MiA00py €KBIBAJICHTY, SIKHH Hece
OJIHE 1 T€ * CMUCIOBE HaBaHTAXXEHHsS, OJHAK
aKTyaJi3y€eThbCsl 3a JIOMOMOTOI0 PI3HUX JIEKCUY-
HHUX OJUHUIB. Tak, B aHTIINCHKI MOBi «IpH-
MUHUTH JIyMaTH, NepeiMaTuch 4YMMOCH» BHUpa-
KAEThCS 3a JOTOMOTOI0 JiecioBa “to wrench
to pull and twist something suddenly or
violently away from its position” (Cambridge
dictionary), 0 yKpaiHCBHKOIO BiITBOPIOETHCA SIK
«BUKHHYTH». Takuil mepekiaj MOKHa BBaXaTH
aJleKBaTHUM, OCKIJIBKH OOHMABI OJWHHUI]I MOBH
JpKeperaa Ta MOBHU TEpeKIaay MICTATh cemy
«BUJAIIUTH, YCYHYTH.

Hactynnuii npuknan nepekiany AEMOHCTPYE
BIITBOPEHHS (PpazeosiorisMmy MUIIXOM Migdopy
YaCTKOBOTO I'paMaTUYHOTrO €KBIBAJICHTY:

“See, I kiss my hand to you. ’[4, 34] — «Iloensny,
A nocunaro mooi nosimpaAHull NOYiyHok». [3]

ITpu nepexnani TBopy A.Kpicti «VY roremni bep-
Tpamay €BreH JIeBUEHKO 3aCTOCOBYE TaKHUil COCiO
NepeKyaly 3BaKalour Ha MPUHIUITN Ta 3aKOHOMIp-
HOCTI (pyHKITIOHYBaHHS YKpaiHChKOi MOBH. B 000X
MOBAaxX CHMIATis Ta MPHUSI3Hb BHPAXKAIOTHCS JIEK-
CEeMOI0 TIOIUIYHOK, OJHAK PI3HUMH YacTHHAMH
MOBH: B aHDIIHCHEKIA MOBI — JI€CI0BO, TOII SIK B
YKpaiHCbKiN — IMEHHUK.

B HacTynHux mpukiazax Mu 0a4MMo 3acToCy-
BaHHSI TOBHOIIIHHOTO CKBIBAJICHTY TIPH MEPEKIIAIi:

I wouldn’t put it past her to beat the lot of
them![4, 95] —«51 He cTaB 61 oB3 Hel OuTH 1X!» [3]

“Cast a disparaging eye”. [4, 65] — «Kunyg
3Hesaxcausuil no2nsio.» [3]

Bueni JI. @. [mwutpieBa, C. €. Kynmesuu,
E. A. Maprinkesiu, H. ®. CmupHOBa CTBEpIIKY-
I0Th, 110 3 METOI0, MOSICHEHHS CeHCy (ppa3eoro-
TIYHOT OJIMHUIII, SIKa HE Ma€ B MOBI TepeKIaay Hi
aHajora Hi €KBIBaJICHTA 1 HE MiJISITa€ JOCITIBHOMY
nepeKiaay, nepexiagayeBl HeoOX1IHO BAATUCS JI0
OIHCOBOTO MEPEKIIATY.

VYV nerextuBHUX TBOpax Aratu Kpicti Mmu
3yCTPIIM HACTYIHI (pa3eosiori3mMu, sKi mepekiia-
JTAIOTHCSI OMMUCOBUM CITOCOOOM.
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Tak, ¢pazeonorizam “to kick up a fuss”’[5] B
AHTITIMCHKIN MOBI YTBOPHMBCSI B PE3yJIbTaTi IMOEI-
HaHHA Ji€cioBa fo kick, 10 MICTUTBh ceMy «3py-
IIUTH, TI0YaTW» Ta IMeHHUKa “fuss — a show of
anger, worry, or excitement that is unnecessary or
greater than the situation deserves” [6]. B ykpain-
CTKOMY TE€peKiajli BiITBOPIOETHCS SK «BIALITY-
BaTH CKaH/IaJ», 1, TAKUM YUHOM BTpayae CBOO EKC-
HPECUBHICTD.

[TinkoproBatucs — JiSTH 32 YHIM-HEOYIh HaKa-
30M, pPO3MOPSIHKEHHSIM a00 3TiIHO 3 YHUIMCh Kepy-
BaHHSM; TiepeOyBaTH ITiJl BIUTMBOM KOTO-HEOY/Ib
abo TijJ €0 YOToCh, BU3HABAaTH YHIO-HEOYIb
BOJTIO 200 SIKYyCh CHIIY 1 T. iH. [2, 440]. A. Kpicti y
cBoemy TBoOpi «IlsaTepo mopocsT» BxuBae (pase-
oloriam “‘to eat out of somebody’s hand”[4], mo
YKPOAiHCHKOIO BIITBOPIOETHCSI OMUCOBO SIK «0Oe33a-
MIEPEYHO MIJAKOPATUCS KOMY HEOYIb.

JiecnoBo to dance TnymauuTbes SK “‘move
up and down lightly and quickly in the air” [6].
Y HactymHOMYy (pa3zeosioriami 3a AMOMOTOIO
IILOTO AJIEKTUBY aKTyali3y€ThCsS MParHeHHS Tepos
OTOYUTH HMOTO CYMYTHHIIO MaKCHMaJbHOIO YBa-
roto. Takuii acoliaTUBHHIA 3BS30K YTBOPHBCS
3aBISIKM HAsBHOCTI y [I€CTIOBA CEMH «IIBUIKE
NepeMillleHHs Yy TMPOCTOPi, IO CYNPOBOIKYETHCS
pyXaMH KiHIIIBOK».

“He danced attendance to her.
[1, 76] — «Bin HamaraBcs IpUIUIMTH il yBary piz-
HUMH criocobamm» [6].

Y tBopi A. Kpicti «II’ssitepo mopocsT»
Epkions Ilyapo 3ycTpidae auBakyBaTroro 4oso-
Bika. /{151 Toro, mo0 nmpuBabuUTH yBary uyurada 10
poro nepconaxy A. Kpicti BBomuth (paseosno-
risM “a man with a bee in his bonnet”:

“In fact, I m quite sure none of them did do
it. Do get this bee out of your bonnet, old boy!”
[5, 54]

«Tax, s 6neeHenull, HIXMO 3 HUX He Mie Youmu.
Tpeba eukunymu 3 conosu yio oymxy!» [2, 51]

Lle#t Qpaseosnorism BHepiie 3raayeTbecst y
miteparypi 3 1500-x pokiB. Bupa3 moniouuii 10
“bee's in your head”[4], mo o3Ha4yae Te came, ane
OunbIIe MiIXOMUTH NI 4oJoBiKiB. Panimie kare-
mtoxu Oyl OCHOBHHMMH TOJIOBHMMH yOOpamu, sKi
HOCHJIM JKIHKH, 1 111 (ppasa 1IF0CTpy€e XBUIIIOBAHHS,
SKe BUHHKAJIO, SKIIO B IXHBOMY Karemroci Oyna
omxoina. Karrenrox (GepeT) Mir cTtocyBaTucs royo-
BHUX yOOpIiB, SIKi HOCUTH O/DKOJISIP, 00 3aXHUCTH-
TUCS Bia Hamaay Omkin. IcHye mpumymieHHs, 1o
1151 ppasa Mae MOTIIAHICHKE TIOXOKESHHSI.

JlekcHYHUN TIepeKIaj; 3aCTOCOBYETHCS, SKIIO
MOHATTS a00 sIKUii-HeOyb 00'€KT B OJHIA MOBI
ONMHCYETHbCA 32 JOMOMOrol  (ppazeosoriamy,
a B iHIIIOMY — 3a JIoroMororo ciosa. [Ipu Takomy
nepekaai Gpa3eosoTiuHUX OJUHUIL HE0OXiTHO

2
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MparHyTd Xo4a O 10 YacTKOBOTO 30epeKeHHs
00pa3HOCTI JICKCHYHOT OUHHUIII TIPH TTepe/iadi 3Ha-
YEeHb HOT0 OKPEMHUX EJIEMEHTIB.

Takumii croci6 mepekiamy  (pazeosiorizminB
BUSIBUCS JIOCUTDH TMOLIMPEHUM Cepel] YKPaiHCTKUX
NepeKIIaIiB TBOPiB KopoJieBu AeTeKTuBy A. KpicTi.

Tak, Hanpukiaa y nepekyiazi TBOpy «Yroremi
beprpamay €Bren JIeBueHKO 3aCTOCOBYE 3raJlaHUM
TUN TIEpeKIaay, TUM CaMUM JENI0 CIPOLLYIOYH
KOHTEKCT.

“I guess I'll make myself off.”[4, 63] —
«Mabymu, s nioy» [3].

AO00, HaTIpUKIIAL y €Mi30/1i, A€ HIEThCS PO JTIKK
nepeKkyanady yHHKae eKCIIPEeCHBHOCTI Ta BHpas-
HOCTI BHXimHOro Tekcty. Tak, Bupaz “mumbo
Jjumbo” (“if you describe ideas or words, especially
religious or technical ones, as mumbo jumbo, you
mean that they are nonsense. [6]), 110 yacTto niepe-
KJIaJIaloTh SIK «abpa-kagabdpay, €. JleBueHKO Bij-
TBOPIOE SIK «HA3BW», TOOTO HEUTPAIBHUM 32 €MO-
HIHHUM 320apBICHHSM CIOBOM.

“I simply talked a bit about the mumbo jumbo
Latin of doctor’s prescriptions.”[4, 143] — «A4
3aMopouus il 20108y BCAKUMU JNAMUHCOKUMU
Hazeamu 3 npunucie aikapie.» [3]

[le omuH mikaBUI MPUKIIAI JIEKCHYHOTO Tepe-
Ki1agy (paseosoriamMiB  3ycTpidvaeMo 'y TBOpPi
«Bo6uscTBO y «CxinHoMy ekcrpeciny. Ppaseosno-
rism “fo make a clean breast”[6], 0 B aHIIii-
CBKili MOBI BXKMBA€ThCs Y 3HaueHH1 “‘to tell the truth
about smth” [5]. YV anrmiiiceKiit MOBHIH CB1IOMOCTI
TOBIJIOMJICHHSI TIpaBauBOi iH(opMarii 3a aHajo-
ri€l0 THOPIBHIOETHCS 3 OuHIleHHSIM. OueBUAHO
yTBOpeHHs (pazeonorisamy Biadynaocs y acoria-
TUBHIN TUIONIMHI «CKa3aTH TpaBIy — MO30aBUTH
MOKPUTTSL (YCYHYTH TOBEPXHIO)». YKpaiHCHKOIO
Annpiii CMmeTrox 1eii ppa3eosiori3M BiITBOPIOE K
«Bin npusznascs y cxkoenomy» [1, 39].

VY HacTynHOMY NpUKiIaai ¢ppa3eonorizM yTBo-
peHuil Ha OCHOBI acolianii 13 IpeIcTaBHUKaMU
¢aynu. bobep — BenuKUil pIUKOBHI T'PU3YH, IO
nae uiHHe xyTtpo [2, 345]. Lls tBapuna acori-
IOETBCA 13 TMPaIbOBUTICTIO, HAIOJETIUBICTIO,
HeBToMHicTIO. Came Tomy A. KpicTi BuKopucrana
ner ¢paszeosorizm mod HAroJIOCUTH Ha CTapaH-
HOCTi repoini Jeai CeniHu y CBOEMY TBOpI «Y
roteni beprpama». Ongnak, nepeknanad €. Jles-
YEHKO 1M030aBIisi€ el KOHTEKCT €KCIPECUBHOCTI
B YKpaiHCHKOMY BapiaHTI i BIITBOPIOE HOTO IS~
XOM JIEKCUYHOT 3aMiHHU.

“Yes, indeed, she works like a beaver...’
[4, 21] — «Takx, e6ona cnpasdi Hamazacmvcs
3 ycix cun ..». [3]

’
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AHTOHIMIYHUH  TIepeKsiaa  SIBJISE  COOOIO
3aMiHy Oy/b-SIKOTO TOHSTTS, BUPaKEHOTO B OpU-
riHajmi, TPOTWJIKHHMM TMOHSTTAM B IEpeKIaai
3 BIJMOBIAHOIO NEPeOyI0BOI0 BCHOTO BUCIOBIIIO-
BaHHS /17151 30€peKEeHHsI HE3MIHHOTO TUIaHY 3MICTY.

[TpuifioM aHTOHIMIYHOTO MEpEKyaay MOsIrae B
nepeaayi MOHATTS MPOTHIICKHHUM, 4acTo 13 3are-
pedeHHsIM, TOOTO aHTOHIMOM Yy MOBI TepeKamy
BIJIOBITHOCTI JaHoro cioBa. CyTHICTh MpUHOMY
AQHTOHIMIYHOTO TEPEeKIaay TOJsITrae y BHUKOPHUC-
TaHHI B TIEpeKJIaai ciioBa ab0 CIOBOCIONyYEHHS,
10 Ma€ 3HAYEHHS, MPOTWIEKHE 3HAYCHHIO BiJ-
MOBITHOTO aHIMIIHCHKOTO CJI0Ba, a00 CIOBOCHIOINY-
YEHHs1, BYKUTOTO B OPHUTIHAJII.

VY mnpoanHai3oBaHUX AETEKTUBHHX TBOPAaX MU
3yCTpUIM MPHKIAJ AHTOHIMIYHOIO MEpeKIaay
¢dpazeonorizmiB. Tak, y JOETEeKTUBHOMY pOMaHi
A. Kpicrti «Bouscro y «Cxignomy Excmpeci»», B
emi30/1i, KOJIM HHS PO3IMOBiae K 0aTbku AHHA Ta
Yapns3 JlinOepru 1r00MM cBOro MaJIeHbKOTO CHHA
Yapnp3a MOJIOAIIOrO MHCHMEHHHMIIS IS HAJaHHS
EKCTIPECUBHOCTI BKUBa€ (pazeonorism “to spoil
badly”’[6], sxuii CBOEIO UepTOTO TIepeKIIaaad AHAPIi
CMeTIOX BIITBOPIOE NIJISIXOM aHTOHIMIYHOTO Tiepe-
Knany «orcaxauso oamryeamuy [1, 75]. Taka pi3HUIS
y TEepeKNIaji OYEeBUIHO 3YMOBIICHA KYIBTYPHUMH
nepeIyMOBaMH, IO BIUIMBAIOTH Ha (HOPMYyBaHHS
CBITOIVISITY Ta COPUUHSTTS TIHCHOCTI.

BHCHOBKH Ta MNepCHeKTHBH MOJAJIBIINX
AOCHiIKeHb. Pe3ynsrati MpoBEACHOrO aHalli3y
JIO3BOJISIIOTH 3pOOUTH BHCHOBOK MPO UITKY pi3-
HUIIIO y COPUHHATTI I03aMOBHOT IIHCHOCT1 y MOB-
Hill cBimomocTi HociiB. Tak, cmpoba yHUKHYTH
KOH(QIIIKTHOI CHTyalli aKTyali3yeThCsl B aHIIIIH-
CBKii MOBI TaKUMU JiSIMU SIK «JIaTaTH», «IIPHUXO-
BaTH», TOMl K B YKPaTHCBKIN — i3 «3IJIa/KyBaH-
HaM». Cripo0a MPUNUHUTH AyMaTH, NepeiMaTich
YUMOCh aKTyaJi3y€eTbCs IMO-Pi3HOMY, 3a JIOTO-
MOTOI0 JICKCUYHHUX OJMHUIIb, B CEMAHTHIN SKUX
NPUCYTHS CEeMa «BHJAIUTH, YCYHYTH», OJIHAK
oOpa3Ha CKJIaJl0Ba B1JIPI3HAETHCSI.

[IpoBenenwmii anami3 nmokaszas, 1o 80 % ¢paseo-
JIOT13MiB y ITpoaHajizoBanux TBopax A. Kpicti nepe-
KJIaJIeH] 13 3aCTOCYBAHHSM MEPEeKIaAalbKUX TPaHC-
dopmartiit. JlekcmuHUil mepekiaa 3acTOCOBAaHUI
y 14% dQpaseonori3miB; OMUCOBUN MEPEKIIA]] Ma€
micie 'y 20%; miglip eKBIBAJICHTY 3IiHCHEHMIA
y 39% BumankisB, mpuiioM aHTOHIMIYHOTO TIEepe-
Ki1a1y — 7% IHBEHTApU30BAaHUX MPUKIIA/IIB.

[TepcnekTHBOIO JOCTIKEHHS, HA HAITY JTyMKY
€ aHaji3 Croco0iB BIATBOPEHHS MeTadop IHIIUX
3ac00iB BUPA3HOCTI Y TBOpax OpPUTAHCHKOI MUCH-
MenHuIl — A. KpicTi.
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IN AGATHA CHRISTIE’S DETECTIVE STORIES
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The scientific research is devoted to the analysis of peculiarities of reproduction of friseologisms of detective works of
A.Christin Ukrainian translations. The purpose of the article is to determine the ways of reproduction of phraseological units
in detectives into Ukrainian. The object of the article research is phraseology as a means of transmitting the surrounding
reality through the prism of a separate linguistic consciousness. The subject — methods of phraseology translation in the
works of A. Christie in Ukrainian translations. The relevance of this article is determined by the importance of analyzing
the problems of reproduction of phraseology in fiction for translation studies. The material of the study of translation
transformations was phraseology in English and Ukrainian, selected from Agatha Christie’s detectives Five little pigs,
Murder on the Orient Express, At Bertram's Hotel. The results of the analysis allow us to conclude that there is a clear
difference in the perception of extraverbal reality in the linguistic consciousness of the speakers. Thus, in an attempt to
avoid a conflict situation, it is actualized in English by such actions as “patching”, “hiding”, while in Ukrainian - with
“smoothing”. The attempt to stop thinking, to worry about something is actualized in different ways, with the help of
lexical units, in the semantics of which there is a sema “delete”, but the figurative component is different. The analysis
showed that 80% of the phraseology in the analyzed works of A. Christie are translated using translation transformations.
Lexical translation is used in 14% of phraseological units, descriptive translation takes place in 20%;, the selection of the
equivalent is carried out in 39% of cases, the reception of antonymous translation - 7% of the inventoried examples. The
prospect of the study, in our opinion, is the analysis of ways to reproduce the metaphors of other means of expression in
the works of the British writer - A. Christie.

Key words: phraseology, methods of translation, reproduction, adequate translation, association, linguistic world
picture, Ukrainian translation.
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META®OPUYHE MOJAEJIOBAHHS CEMAHTUKHU IPPAIIIOHAJIBHOI

JEKCUKHU (HA MATEPIAJII YKPATHCBKOI, AHIVIIMCBKOI
TA HIMEIIBKOI MOB)

Kinamyk Anacracis Boionumupisaa
acnipanmra Kagheopu pomMarHo-2epmMancovkoi ¢inonoeii
Pisnencvrozo deporcasrnoco cymanimapnozo yHieepcumeny
eyn. Cmenana banoepu, 12, Pigne, Ykpaina

Cmammio npucesueno 00CTiONCeHHIO NOHAMMSL KOHYenmyaibhol memaghopu ma it ochosnux munis. Y posz-
8i0Yi 301lICHEHO MemaopuiHe MOOETIOBAHHS IPPAYIOHATLHOL IEKCUKU 8 YKPATHCHKIN, AHETIUCHKI A HIMeYbKill
moesax. Jlocniodcents npe3eHmye ippayionanbry 1eKCUKy K CeManmudHull Kiac cie, AKUt no3Haiae mi acnekmu
JI00CbKO20 CGINty, W0 He No8’a3aHi i3 payionanvHum mucienam. Moodeniosannsa KonyenmyansHux memagop
BUXOOUMD 3 NPONYWEHHSL PO Me, WO CNociO po3yMiHHs 00HIEL KoHYyenmyaivhoi cghepu (Oomeny-miweni) peari-
3YEMbCSL HA OCHOBI NOHAMb THUWIOT KOHYenmyanivHoi chepu (Odcepena-oomeny). ¥ cmammi npedcmasneno mpu
MUnu KOHYenmyaibHux Memagpop 00CrioNHCy8aHO20 CEMANMUYHO20 KLACY NEKCUKU (CMPYKMYPHA KOHYenmy-
anvbHa memagopa, oHmMoN02iuHA KOHYenmyanbHa Memaghopa ma opicHmayitina Konyenmyanpbha memagopa) 3
000amMKOBUMU RIOMUNAMU OJIA KOJHCHO20 3 HUX. Y 00CIiddiceH ] Onucano ocoonusocmi npeseHmayii cemanmuxu
KOHYeNnmyaibHux mMemagop ippayioHarbHoi 1eKCuKu 8 YKpaiHCoKill, aneniticokii ma Himeyvki mosax. Konyen-
myanbHa cmpyKmypHa memagopa cmocyemuvcsa Cmpykmypo8ano20 i MouHO CXapakmepus08aHo20 NOHAMms,
sKe CNyeye NpUKIaoom Ons cmpykmypyeanns inutoeo. Konyenmyanona onmonoziuna memaghopa npesenmye
abcmpaxmui NOHAMMA, KI Mpakmylomucs K okpema cyocmanyis. Konyenmyanvna opicnmayiiina memagopa
cayaye npocmopositl opienmayii. Y cmammi UOKpeMIeHO CMPYKIMYPHI KOHYeRnmyaivki Memagopu 3a mooe-
JAMU «IPPAYIOHATLHICb — HCUBA ICTNIOMAY, «IPPAYIOHATLHICIb — Hcuda icmoma (TH00UHA)», «IppayioHat,-
HiCmb - 1i0epy, «IppayionanbHicmb — OKpeMUll Opeamny, «ippayionatbHicms - apmepaxmy. st oHmonoeiunux
KOHYENnMyaibHux Memapop UAGIAEMO MOOEL «ipPayioHATLHICIb — OONCECBEHHA CULAY, «IDPAYIOHATBHICTIb
- COHY, «ippauiormﬂbnicmb - IHmenexkmy. Opienmauiﬁﬂi KOHYenmyanivHi Memaghopu npeocmaeieni 3a mooe-
JAMU (IPPAYIOHANLHICTb — 6EPX-HU3Y, (IPPAYIOHATLHICTb — 6cepedum—3306m» Y 0ocniocenni sussneno, ujo
zppauzoyaﬂbnuu CNIOBHUKOBUIL 3anac € NOMyx*CHUM pecypcom ons peaﬂzsauzz KOHYeNmyanoHux Memaqbopax 6
VKPAinCoKitl, aneniucybkiti ma Himeyvkiu mogax. Taxe Mo0enoeants euceimioe mi acnekmu NOPIGHAHMS, WO
3’A6NAI0MbCA Y CBI0OMOCI THOOUHU Ol XAPAKMEPUCMUKY 8UAsI8 ippayionarvhocmi. [lpoananizoeani munu
KOHYeNnmyaibHux Memagpop npeocmaesieni Sk maki, o Maiomy CniibHi ma 6iOMIHHI 03HAKU 8 00pa3ax, 3ayye-
HUX 00 NOPIGHAHHS. MA IHMepnpemayii ippayionantbHoeo A6Ud y 00CILIONCY8AHUX MOBAX.

Knrwouogi cnosa: ippayionansruii cio8HUKOSUU 3aNac, KOSHIMUGHe MOOEN08AHHS, Memapopuyne Mooenio-
8aMHHS1, KOHYENMYalbHA Memagopa, domMeH-miueHb, 0oMeH-0icepeno, CmpyKnypHa KoHyenmyansHa memagopa,
OHMONO2IYHA KOHYENNYalbHa Memagopa, opieHmayitina Konyenmyaibia memagopa, oopas.

IHocTtanoBka mpo0jgeMH B 3arajbHOMY
BHUIVISIAI Ta OOIPYHTYBaHHS il aKyTaJbHOCTI.
Ha cyuacHomy erari KOTHITHBHHX JIOCIIIKCHb
MeTapopUUHE MOJCIIOBAHHS TMPEICTAaBICHE SK
OUH 13 3aTpeOyBaHUX CMOCOOIB TPAaKTyBaHHS
CEMaHTUKH TIEBHOTO KJIacy JeKCHKH. B acmekri
JOCIHIDKEHHST MojieNiell KOHIIENTYyaJbHUX MeTa-
¢dbop 3mificHIOBaIM CBOI PO3BIJIKH BITYM3HSHI
(T. Kic, A. Oscienko, O. Yopna Tta iH.) 1 3apy-
oixHi (M. JIxoncoH, A.Kacnosa, JIx. Jlakodd,
A.YeHKi Ta iH.) HayKOBII. 3aJy4eHHs 10 3iCTaB-
HHUX CTYAid CHOPIJHEHUX Ta HECIOPIIHEHUX
MOB Ja€ 3MOTy 3’SICYyBaTH CHiJIbHE Ta BiMiHHE
y (opMyBaHHI KOTHITUBHUX MEXaHI3MiB Mpe-
CTaBHUKIB PI3HMX HAli y Npoleci Mi3HaAHHA
CBITYy Ta IHTeprperauii JOBKOJHUIIHIX SBHII.
AKTyalbpHICTh PO3BIJIKH MOJATA€ B aHTPOIOICH-
TPUYHIN TEHJIEHILII MOBO3HABUMX JOCIIKECHb
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CIOPIIHEHHUX Ta HECIOPIHEHHX MOB y cydac-
HOMY MOBO3HAaBCTBI.

AHaJIi3 OCTaHHIX JOCTIIZKeHb i myOmikamii.
ABTOPCHKI HaMpaIfoBaHHs JOCIIIHUKIB BKa3yOTh
Ha MONTMOJIEHUH IHTEpEeC 0 BUBUYEHHS CTAHOB-
neHHss MeTtadopu y Mekax KOTHITHBHOI JIIHTBIC-
TUKU [13], mpakTUYHOrO 3aCTOCYBaHHS KOHIICT-
TyanbHuUX Metadop y minreictumi [16], 3B’s3Ky
JHTBICTHKH Ta TICKUXOJIOTI] y CBITIII KOHIIETITYalTh-
HuX MeTadop [17], 3B°s3Ky KOHIIENTyaIbHOI MeTa-
dopu Ta KynbTypu Hapomy 17] q)yHKuloHyBaHHﬂ
KOHIIETITyaJbHUX MeTadop BIAMOBITHO 10 KOH-
KPETHHX cXeM [14], moganbiuX NUISIXiB PO3BUTKY
Teopli KOHIENTyalbHOT MeTadopu Ta popMyBaHHS
HAyKOBOTO MPOTOTHITY KOTHITUBHOTO MiJIXONLy Y
nociipkeHHl metadopu [4] Ta iH.

Crneundivyti JEKCUKO-CEMaHTUYHI TPYIHU CIIiB
ONMHSAJINUCS y TOJI 30py HAayKOBLIB Ha MpeAMET
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3iCTAaBHOTO aHali3y o0cOoOIMBOCTEH pearizamii
KOHIIEITYaJIbHUX MeTaop y pi3HHX MOBaX: JICK-
CHMKa Ha MO3HAYEHHS TEMAaTHYHOI TpyNu Yacy
B aHIIIMCBHKIN Ta pocilicbkid mMoBax [3], Tema-
TUYHA JIEKCUYHA IPyTa Ha MO3HAYCeHHS KOHIICTITY
OCBITa B YKpaiHCBbKii, pOCIMCHbKINA, aHTIIHCHKIN
Ta (paHly3bKid MoBax [2], JeKcuKa MOJITHY-
HUX JUCKYPCIB Cy4acHOi MyONIIMCTHKU B yKpa-
THCBKIH Ta yechbkiii MoBax [12], BilickkoBI MeTa-
dbopu y cydacHOMY aHTIIHCHKOMY, HIMEIBKOMY
Ta pociiicbkkomy Mmeniaguckypcax [10] Ta iH.
OxpeMHM TEeMaTUYHUM KJIacOM IpeACTaBIC€HA i
ippaiioHalibHa JIEKCHKa y po3Biakax b.lommina
(miecmoBa po3ymiHHA Ta Hepo3yminHs), I1I. bacu-
poBa (Metadopuuni Mozeni y chepi aieciiB po3y-
MiHHs), O./lemeHuyka (Momeni ceMaHTHYHOL
JiepuBaIlii ipparioHadbHOI JEKCUKH) Ta 1H. 370-
OyTKM HAayKOBLIB I[bOTO HAmpsMYy 3acBiI4YyIOTb
aKTyaJIbHICTh 31CTAaBHUX PO3BiJIOK Ta PECYPCHICTh
1ppalioHaTbHOTO JEKCUYHOTO MaTepialy Cropif-
HEHUX 1 HECIIOPITHEHUX MOB Ha IpeIMeT 3iCTaB-
JIEHHsI 0COOJIMBOCTEH peasizalii KOHIIENTYallb-
HUX MeTadop.

@opMyJIIOBAaHHST MeTH i 3aBJaHb CTATTi.
VY po3Bimmi 3IidCHEHO 3ICTaBHUN aHaji3 KOH-
LHEeNTyadbHUX MeTaop ippauionanvhoi Jek-
CUKU — CEMaHTUYHOTO KJIacy CIiB, SIKi NO3Haya-
I0Th Ti @CTIEKTH CBITOCTIPUIMAaHHS JIFOJIHH, 10 HE
OB’ sI3aH1 3 palllOHAJILHUM MHUCIICHHSIM JIFOJUHH Ta
BUHUKAIOTh 0€3 yyacTi po3ymy JitoguHu. OO’ €eKTOM
JOCII/DKEHHS CIYTy€ Ni0paHa METOJ0M CyIIbHOT
BUOIPKHM ippalioHalbHA JIEKCHKAa B YKpalHCBKIH,
AHTITINACHKIN Ta HIMEIbKil MOBaxX, TOP.: YKP. «1npo-
giwyamuy; aHmL. “divine”; HIM. “vorhersagen’;
VKp. «ippayioHanbHuily; aHTI. “irrational’; HIM.
“irrational”; yKkp. «iHcmuHnkmy; aHT1. “instinct”;
HiM. “der Instinkt” Tomo.

Meta po3BiaKku — cxapakTepusyBatu metado-
PUYHI MOZICITi CEMaHTUKH 1ppaIioHATBHOT JICKCUKU
B YKpaiHCbKiH, aHIJIIACHKINA Ta HIMELbKIA MOBaxX y
31CTaBHOMY aCHEKTI.

IlocraBnena  Mera  Jocsraerbcs
PO3B’s13aHHSI KOHKPETHUX 3aBaHb:

— YTOUHUTH TOHSATTS KOHIIETITyallbHOI MeTa-
¢opwu Ta 3’sicyBaTH ii OCHOBHI THUIIH;

— CXapaKTepu3yBaTH KOHIENTYyaIbHI MeTagopu
ippamioHanpHOi JIEKCUKH B YKpaiHCBKIH, aHIJIIH-
CHKIl Ta HIMELBKIA MOBaXx;

— ommcaTd OCOOJIMBOCTI TpE3eHTAIll ceMaH-
TUKHA KOHIIEITYaJIbHUX MeTadop ippaiioHaIbHOT
JICKCUKH Y JIOCTIKYBaHIX MOBAX;

— BU3HAYUTU NEPCIEKTUBU MOAAIBIINX JOCHTi-
JOKCHB 1ppallioHaIbHOT JIEKCUKH.

OCHOBHMMH y JTOCIIJKEHHI 00paHO OMHCOBUH,
31CTaBHMI METOAM Ta METOoJ MojeitoBaHHs. Onu-
COBHI METOJ YMOXJIMBIIIOE CHCTEMAaTH3aLlil0 Ta

4yepe3
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y3araJpHeHHS 3i10paHoi iHpopMarlii i GaKTHIHOTO
Marepianmy. 3a JIOTIOMOTOI0 3iCTaBHOTO METOIY
MPOaHaTI30BaHO CIENUQiKy MPEICTaBICHHS ippa-
I[IOHAJILHOT JICKCMKU B YKPAiHCBHKIiM, aHTIIACHKIH
Ta HiMeupkiii MoBax. [ms dopmyBanHS Mera-
bopuuyHUX Mojenel IppaliOHATbHOI JIEKCUKH
Oyno 3actocoBaHO MeToj MozentoBaHHsA. Cykyr-
HICTh BKa3aHUX METOJIIB 3a0€3Ie4yI0Th JOCTOBIp-
HICTh BUCHOBKIB Ta 00 €KTHBHICTb OTPHUMaHUX
pEe3yJIbTaTiB.

BukJiax 0CHOBHOTO MaTepiaty 10CTixKeHHsI.
Ha cy4acHOMy eTari KOTHITUBHUX JOCIiIKEHHSIX
MeTadopy IHTEPIPETYIOTh SK CHOCIO KOHIENTY-
amizamii abctpaktHoi abo He3HaiiomMoi cdepu B
ACTIeKTI 1HIIIOI, KOHKPETHOI a00 1HTYiTUBHO 3pO-
3yMiJioi, cdepu, sika BUHHKAE Y MeKaxX 3arajbHo-
NPUMHATOI CUCTEMHM I[IHHOCTEH, L0 OMUPAIOTHCA
Ha TPAIUIiHI JJIS TIEBHOI CIUIBHOTH TOHSTTS
Ta npasuia [8, 9].

H. I'ypoBa yBaxae, 110 KOHIENTyajlbHa MeTa-
dopa € KOHIENTyaIbHUM MEXaHIi3MOM MHCJICHHS,
KU 0a3y€eThCsl HA BCTAHOBIJICHHI aCOI[IaTMBHUX
3B’sI3KIB, 30ITIB Ta BIAMIHHOCTEH MIXK SBHIIAMHA
CBITY 1 CTBOPIOE Ha ITii OCHOBI HOBI OCOOMCTICHI
JyMKH, SIKi TIPEICTABIIAIOTH CyO €KTHBHE BiJIHO-
IICHHS 1HAWBIAA 70 CBITY, HOro OauyeHHs, TPAKTY-
BaHHS TMIEBHOTO ()parMeHTa JaiicHocCTi [5, 2].

Ha nymky JIx.Jlakodpda ta M.J/[xoHCOHa,
MeTadopa NPOHU3YE MOBCAKACHHE )KUTTS JIIOIUHU
1 BUSBIIIETHCS HE TUIBKH B MOBIi, @ i B MUCJICHHI
Ta 1isx [9, 387-389]. Cuna koHUEnTyalIbHUX MeTa-
dop monsrae y ixHbOMY MOCTIHHOMY O€3CBizO-
MOMY BUKOPUCTaHHi, OCKIJIbKA BOHU HE 3HUKAIOTh,
a JIMIIAIOTHCS y JIIOICBHKIN cBimoMocTi [15, 166-
168]. A.Uenki yBaxae, mo metadopu € THM CBO-
€PITHUM MICTKOM, SIKHH €THA€ 3HAOME Ta He3Ha-
fioMe, oueBU/IHE Ta 3araJkoBe, Ta KOHIIEHTPYIOTh
CBOI0 yBary Ha OKPEMHUX AacCIeKTax IMOPiBHSIHHS
[11,352].

[Tin xoHIENTyalbHOI METa(opor y IO0CIi-
JOKEHHI PO3yMiEMO CMOCi0 OCMHCIICHHSI OJHI€T
KOHLIENITYaJ bHOI cepu (OMEeHy-MillleHi) B Tep-
MiHaX 1HIIOI KOHIENTyalbHOI cdepu (IOMeHy-
Jokepena). Yerin 3a knacudikariero M. /[>xoncona
ta Jlx.Jlakopda y mocnipkeHHI BHOKPEMITIOEMO
Taki KOHIeNTyaJbHI MeTadopu ipparioHalb-
HOCTI, SIK-OT: CTPYKTYpHi (OfHE CTPYKTypOBaHE 1
YiTKO CXapakTepu30BaHE TOHSTTS CIyTye MipH-
JIOM ISl CTPYKTYPYBaHHS 1HILIOTO), Opi€HTAIliiHI
(OB’ s13aH1 3 OPIEHTAIIIEI0 Y IPOCTOPi) Ta OHTOJIO-
riuni (HemarepialibHE TPAKTYIOTh K aBTOHOMHY
CYTHICTH 200 CyOCTaHIIi10).

BignoBimno g0 knacudikamii M.J[>koHcOHa
ta JIx.Jlakodda Ta 3a pesyabratamMu CIOBHU-
KOBHX BHOIPOK B YyKpaiHCBKii, aHDIMIHCBKINA Ta
HIMEIBKI MOBax /10 CTPYKTypHOI MeTadopu Bif-
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HOCHUMO TaKi KOHIENTyaJbHI MeTadopH, SK-OT:
[PPALIIOHAJIBHICTb - JXHWBA ICTOTA,
[PPALIIOHAJIBHICTE - JKHMBA ICTOTA
(JIOAMHA), TPPAIIIOHAJIBHICTH — JIIJIEP,
IPPALIIOHAJIBHICTh — OKPEMHIU OPIAH,
IPPAHIOHAJIBHICTb - APTE®AKT, ne
MOHSTTS, TIOKJIAZICHI B IXHIO OCHOBY, IIPE3€HTOBaH1
SK BHILI CTPYKTYPH, 32 JOMOMOTOIO SIKUX 1HTEp-
MIpEeTOBaHEe MOHSATTA ipPalliOHATILHOCTI.

Crpykrypna  meragopa  IPPAIIIOHAIJIb-
HICTb — XHMBA ICTOTA neMoHCTpye siBHILE
1ppaIioHaTbHOCTI SIK JKUBY 1CTOTY 3 XapaKTEPHOIO
JUTS Hel TOBENIHKOIO, TIOp.: YKp. «Bin éuopa 6ys
MAaKuM Waciueumy, - ys ippayionaivHa OyMKa
Kunynia Awmyana ua 6arkouy» (4); annn “The
intuition of two unarmed policemen thwarted the
IRA's attempt to plant the biggest ever bomb in
the capital” (9); HiM. “Intuition ist der eigenartige
Instinkt, der einer Frau sagt, daf3 sie Recht hat,
gleichgiiltig, ob das stimmt oder nicht” (30). Ippa-
IOHAJBHICTh (JIMXe MEePeauyTTs, HTYIIis) mpe-
CTaBJICHa SIK JXMBa ICTOTa, sfKa KiM4ye cyO’exra
ippamioHanpHOi CUTyalii «HegiocmynHum 20.10-
com», ab0 TIPOMOBIISIE O HHOTO IIIKOM peaibHi
pedi, mop.: YKp. «[3 Ilitomoecbkoeo nicy 6oHa
gucnana possioky 0o @acmosa, a cama - 0OHUM-
00Ha - nodanacs myou, Kyou KauKae ii negiocmyn-
HULL 2010C YU MO JUX020 NePeoyymmsl, Yu 8iouaio,
yu camoi cmepmiy (4); aarn. “Every instinct tells
us to run for cover: to withhold information, slash
jobs and cut investment” (9); uim. “Dieses Netz
aus Fakten und Emotionen fiihlt man als belebend,
aufgehend, befreiend, freudig nervés, wenn die
Intuition ,,Ja! “ sagt” (20). Y BKkazaHuX IpUKIagax
npezcTaBieHa MeTadoprudHa KUBa icToTa, 0co0y
SIKOT UM CTaTh BAXKKO BHU3HAYUTHU. TWM HE MEHIII,
JUISL JIIOJICBKOT CBIZJOMOCTI 1€ TOHSTTS € YITKO
BHOKPEMJIEHUM, TOMY BOHO i CIyTy€ CTPYKTYypO-
BaHUM 3pPa3KOM ISl BiZJOOpa)kK€HHsI 1HIIIOTO, MEHIII
JIOCITIJPKEHOTO, SIBUIIA 1pPaIliOHAIBHOCTI.

Konuenrtyansna wmeradopa IPPALIIOHAJIb-
HICTb — XUBA ICTOTA (JIIOAWHA), sky
BUOKpemIitoeMo 'y Mexax meradopu [PPALIO-
HAJIBHICTh — XXHMBA ICTOTA, nemoHcTpye
3alTy4eHHs y TPhOX MOBax 00pasy JIOIMHH (JOMEH-
JDKEpeNo) Ui XapaKTepUCTUKU 1ppalioHaJIbHOTO
(momeny-mimeHi): ykp. «l{e yocibnenuii, nomsop-
HUL, 6CeMO2YMHIU, IPPpAYiOHATbHUL ma CAinuil
IHCMUHKmM, Kompuii 3 11000861 00 HCUMMS - HCUM L
Ppyumye, 00 memu tioe no mpynax, iobyemucs po3-
nyKoio Jooet, 100yemvcs KAUOAHeHHIM Hapooie
i pO3KIUHO OOHCEGLILHUM MOPOULEHHAM Ma MOn-
MaHHAM ycboeo, wo Haticeamiuwey (4);

aurn. ‘I invited Intuition to stay in my house
when my roommates went North. I warned her
that I am territorial and I keep the herb jars in

alphabetical order. Intuition confessed that she
has a ‘spotty employment record.’ She was fired
from her last job for daydreaming. When Intuition
moved in, she washed all the windows, cleaned
out the fireplace, planted fruit trees, and lit purple
candles. She doesn t cook much. She eats beautiful
foods, artichokes, avocadoes, persimmons and
pomegranates, wild rice with wild mushrooms,
chrysanthemum tea. She doesnt have many
possessions. Each thing is special. 1 wish you
could see the way she arranged her treasures on
the fireplace mantle. She has a splendid collection
of cups, bowls, and baskets. Well, the herbs are still
in alphabetical order, and I can't complain about
how the house looks. Since Intuition moved in, my
life has been turned inside out” (14); nHim. “Ich
hab's die ja gesagt. Viele Grusse, deine Intuition”
(10). B ykpaiHchKkiii MOB1 SIBUIIE ippallioHab-
HOCT1 CXapaKTepHu30BaHE BIAMOBIIHO 10 00pasy
arpecUBHOTO YOJIOBIKa-3aBOMOBHHUKA, TOMI SK B
AHTITIMCHKIM MOBI HaBMAaKW — MPOTOTHIIOM CTa€e
o0pa3 TypOOTINBOI KIHKU-ApYkMHU. Ha BinMiHy
BiJl YKpaiHCBHKOT Ta aHIMINHCHKOI MOB, y HIMEIbKIH
BIJICYTHI Oy/b-sIKi TeHIepH1 9u IpodeCciliHi 03HAKH
o0pa3y, SIKUIl JHIIA€ThCS A PELHUIiEHTa y CTa-
Tyci incognito.

B ocnoBy crpykrypHoi meradopu IPPAIIIO-
HAJIBHICTDB —JIIJIEP noknaaeHo CTpyKTypoBaHe
TOHSTTS JIIZIEPCTBA, SIKe TPAKTYIOTh SIK MEPIIiCTh
y 4YOMYCh, CTaHOBHUIIE a00 IISJBHICTH JIijepa.
Ha namy aymky, siBuine ippallioHaJIBHOCTI, K 1
Jiep, TaKoX 3/1aTHE BECTH 3a cO000, KepyBaTH
JIONMHOIO Ta HAaBITh JOMIHYBaTH Haj HEO, MOpP.:
YKp. «L{e mooicna 6yno ou cnucamu na HagilO8aHHS
Bonxea — ane cmam, konu mu empavaew cgiii xpe-
bem i nepecmacut tioeo 6i04ysamu, nepemeopioro-
YUCh Ha PIAK, AKUL 4YOOM iuje cmoimev HA HO2AX
i3 nan’e-maute, sIKi mMedHC NOYUHATOMb MEPNHYMU
il nokuoamu 301y uymmie, — Poma énepuie onuu-
nacs 6 cumyayii, Koau meepesuti po3ym Kagice ooue,
3ame ippayioHaibHicms yce 00HO bepe 6ce 6 C8oi
PYKU, i 0cb meiil 1achutl xpebem eunaae 3 meo2o
mina, i mu He modceut i3 yum Hivoeo gdismuy (4);
anrn. “By the way this tells you what your, you see
your dominant is intuition and then with feeling”
(9); Him. “Die Intuition ist eine spirituelle Krafft.
Sie leitet dich, sie bringt dich voran, dem grofien
Ganzen zu dienen” (27).

Crpykrypua  mertadopa  [PPAIIIOHAJIb-
HICTb — OKPEMUU OPI'AH inroctpye crociod
OCMHUCIICHHS SIBUIIA ippalliOHAIBHOCTI 3a Xaapk-
TEPUCTHKAMU OKPEMOTO OpraHy JIOIUHH. Y TPhOX
MOBaX «DKEpEIOM» 1ppallioHaJbHOCTI Yy IO/~
CBKOMY Tl CIyrye cepue, mop.. Ykp. «Koau
nponouyroms — depu, 6o mo meoi, HapoOHi epoui,
ane eonocyi, ax cepye niokasye» (7);
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aHni. “Come from the heart, the true heart, not
the head. When in doubt, choose the heart. This
does not mean to deny your own experiences and
that which you have empirically learned through
the years. It means to trust your self to integrate
intuition and experience. There is a balance, a
harmony to be nurtured, between the head and
the heart. When the intuition rings clear and true,
loving impulses are favored” (29); nim. “‘Der
Verstand kann uns sagen, was wir unterlassen
sollen. Aber das Herz kann uns sagen, was wir tun
miissen” (17). CninbHICTH B iHTEMpeTAIlii SBUIIA
IppaIlioHaILHOCTI  TIOSICHIOEMO  y3arajbHEeHICTIO
AQHATOMIYHUX 3HaHb, BIAMOBIAHO /0 SKUX ceple
MPEACTaBICHE SK OJMH 3 HAHOLIbII BAXINBUX
OpraHiB y JIIOACHKOMY TLJII.

B ocHoBy ctpyktypHoi meradopu IPPALIIO-
HAJIBHICTb — APTE®AKT mnoxinaaeHo po3sy-
MIiHHS IppamioHaIbHOTO (HEeMaTepialbHOTO) B
ACTEeKTI KOHKPETHOTO (MaTepiaJbHOr0) PyKOTBOP-
HOTO TIpeaMeTy (apTedaxTy), mop.: YKp. «A kuoaro
cnuc y mempagy. Lle inmyiyia. [lomim noeunen
nociamu 6 Yo mempagy apmiro Ha NOUWYKU CRUCA.
L]e intenexty (1); aurn. “It (intuition) is the bridge
between the unconscious and the conscious mind,
and it is hugely important to keep in touch with
what makes it tick” (28); HiMm. “Intuition und
Gewissen sind wie Tiir und Mauer auf der Suche
nach neuen Wegen“ (25). Y takuii cnoci® 3BU4HI
npeaMeTu-apTe(akTd CIyTyIOTb OCHOBOIO  JUIS
Mpe3eHTallii HEe3BUYHOrO al0CTpakTHOro. Takuit
3B'I30K MDK IppallioHAJIbHUM Ta palioHaIbHUM
y TPhOX MOBax pPO3yMIEMO K CHpoOy cxapak-
TepU3yBaTH «iHmMyiyilo» SK TaKy K IIBUIKY SK 1
«cnucy YW 1HTEPHPETYBATH HECBIIOME SK MICT-
cnonydyeHsst (“bridge”), mo mOB’s3ye Marepi-
aNbHUN, ycBimomuiieHu# (“the conscious mind”)
Ta HEYCBiOMJICHWH CBIT (“‘the unconscious”)
ab0 TpenCTaBUTH OCHOBHY (YHKIIIO JABepei
(“die Tiir) «BiIYMHATHCS, 3aUUHATHCSD SK aHa-
HATUY (IM1Ka3yBaTH, MOKa3yBaTH) HOBU MPOCTIp,
npeametn (MoxuuBocTi). [lpu npomy BigHaxo-
MO Y TPhOX MOBaX i CHUIbHI MPUKIIAHU, Y TKAX
ippanioHaIbHICTh IPE/ICTaBIEHa B ACIEKTI OTHOTO
1 TOTO X apreakTy — KomIaca, mop.: ykp. «/umyi-
Yist — ye 20moBuUll 3anac 8KA3i60K, OOCMYNHUL 6CiM
Ham, ... komnac Hawoi oywiy (5); annn. “In my
opinion, intuition is our most valuable compass in
this world” (28); uim. “Intuition ist dein innerer
Kompap, der dir die richtige Richtung weist” (26).
Taky cxoxicTb y MeTaOpUIHHUX BHUCIOBAX MOSIC-
HIOEMO PO3YMIHHSIM NPEACTaBHUKAMH TPHOX HAPO-
JIB SIBUINIA 1ppallioHaIBHOCTI (a caMe 1HTYILil) K
HEOOXiTHOTO JOPOTOBKa3y Y JKHTTI, 1110, HA HAIy
TYMKY, 00’ €/IHy€ MOBHY KapTHHY CBITY IIUX HaIlil.

Jlo oHronoriyHMX Mmetadop HaIekKaTh KOH-
nentyanbHi Metadopu [PPAIIIOHAJIBHICTDH —

BOXECTBEHHA CWJIA, IPPALIIOHAJIb-
HICTb - COH, IPPAIIOHAJIBHICTh -
IHTEJIEKT.

Ontonoriuna  Meragopa IPPALIIOHAJIb-

HICTb — BOXKECTBEHHA CWJIA nemoncTpye
crpoOy MpeICTaBUTH ippallioHaIbHE IK aBTOHOMHY
cyOcTaHIio, mop.: ykp. «l o1oc € 6cepeduni, momy
WO Hawia Oywla 3a c0€i0 Npupoooio — XpUcmu-
AHKA, 60HA HOcumb obpaz Xpucma. I 2onoc 3aexcou
€ 8 Oywii, momy wo mu wyemo eonoc boocuiny (2);
aun. “God made man stronger but not necessarily
more intelligent. He gave women intuition and
femininity. And, used properly, that combination
easily jumbles the brain of any man I’'ve ever
met” (13); vim. “Hoére auf Deinen inneren Engel.
Besonders dann, wenn er in Dein Ohr schreit, dass
Du gerade einen schweren Fehler machst” (18).
Piznuiio B iHTenperaiii ippaiioHaJIbHOTO Y TPHOX
MOBax BOayaeMo y pi3HHX oOpazax, 3allydyeHHUX 10
xapakTepuctuku: obpas bora («eonoc Boowcuiiy,
“God gave women intuition’’) B yKpaiHCBKIH Ta
aHTITIMCEKIN MoOBax Ta oOpa3 anrema (“Hore auf
Deinen inneren Engel”’) y HIMEIBKIH.

Ontonoriuna  Meragopa IPPAIIIOHAJIb-
HICTb — COH peanizoBana B acreKTi JOMEHY-
JoKepelia CHy (BHYTPINIHBOTO — (Di310JI0TIYHOTO
CTaHy JIFOJIMHY 1 TBAPUHHM, [0 HACTAE MEPIOTUIHO
1 CYHpOBODKYETbCSI TOBHOIO a00 YacTKOBOIO
BTPATOI0 CBIAOMOCTI W ocnabneHHaM psgy (isi-
OJIOTIYHHMX TPOIIECIB), SKUW NPEACTABICHUHN SK
ABTOHOMHA CyOCTaHIIisl, 1Op.: YKp. «A 6uouso u
oani cCmosno neped Moimu oyuMa, S 4omycb nooy-
Mas, wo com — eiuwull , i Meni 8i0 Yb02o 0OAUYYSL He
cxoeamucs, He emekmu, 00 U He X0y GMIKAmuy»
(4); anrn. “Some intuitions come in dreams;
others are experienced through body sensations”
(19); mim. “Intuitionen sind Trdume, deren man
sich erinnert” (24). Taky CXOXICTh B IHTENpeTa-
1ii 1ppamioHaIbHOIO Y TPhOX MOBaX MOSCHIOEMO
CHUIbHUMHU YSIBJICHHSIMM YKpaiHLIB, aHIJIHIIB Ta
HIMIIIB, 32 IKUMH 1ppallioHaJbHICTh MOXeE (aje He
000B’SI3KOBO) CIIPUYMHATH BTPATY CBiJIOMOCTI, 1110
€ CXOXHM JI0 CTaHy CHY.

B omo3umii 10 BHUIE BKa3zaHOI KOHIENTYallb-
HOi MeTadopu nepedyBae OHTOJIOTIYHA MeTadopa
IPPALIIOHAJIBHICTB — IHTEJIEKT. ¥V mexax
iei Mmeradopu ipparioHaJbHICTh OB’ SI3YIOTh HE
3 BTPAaTol0 CBIJJOMOCTi, a HaBIAKh — 3 i aKTUB-
HOIO JSUTBHICTIO T4 MUCJICHHSIM, TIOP.: YKp. «IHTY-
iiss — 1we iHTeNeKT niocgioomoco pozymy» (3);
aumn. “Intuition is the highest form of intelligence,
transcending all individual abilities and skills”
(11); mim. “Intuition kann nicht definiert werden,
weil sie eine spezielle Dimension des Denkens ist,

104



Kinawyx A. B. Memaghopuure MoOento8anHs ceMaHmuKu ippayioHanbHOl TeKCUKL. ..

die die Insuffizienz der logischen Analyse bezeugt
und zugleich ermoglicht, Wunder zu bewirken”
(23). Ha namy aymKy, CriJibHE JUIsl TPhOX HAIIii
VSIBJICHHSI TPO 1ppaIliOHAIbHICTh SK TMPO BHIILY
¢bopmy inTenekry (“eine spezielle Dimension
des Denkens”) TpyHTY€TbCS Ha TOMY, 1110 JIAJIEKO
HE KOXKEH 3 HaC MOXKE SIK BIAUYTH ippalioHaibHi
MPOSIBH, TaK 1 MPOJAEMOHCTPYBaTH BUCOKUH pPO3y-
MOBUH PO3BUTOK.

Teopis opieHTaUIHHUX (IPOCTOPOBHX) MeETa-
¢bop TOB’s3aHA 3 OpraHi3aIi€l0 Mol CUCTEMH
KOHIICTITIB BIZIHOCHO 1iHINOI cHucTeMu (IIEHTp-
nepudepis, mepeaHs CTOpoHa — 3agHS CTOpOHA
1 T. iH.). Y IOCHIUKCHHI BHOKPEMIIFOEMO Opi€H-
TaniiHi (mpocroposi) metadopu [IPPAIIIOHAJIb-
HICTb — BEPX-HU3 ta IPPALIIOHAJIBHICTD —
BCEPEIMHI-330BHI.

Konuenyansna wmeradopa [PPALIIOHAJIb-
HICTb — BEPX-HU3 nependauae, mo cucreMa
HanpsAMKY pyXy Bropy a0bo JOHM3Y CIyTye JoMe-
HOM-JDKepesioM Juist (OpMyBaHHS ippalioHasb-
HOTO JOMeHy-MimeHi. [Ipu oMy, TONoBy Mo3u-
miss (BepXx) BigBEACHA [UIS ippalrioHaJIbHOTO, a
HWOKHS — JUIS parlioHaabHoro (cy0’ekT ippario-
HaJbHOI CHTYyallii), mop.: ykp. «Koau mu xouew
epizamu Komycov npagoy-mamxy, mo 10 pasie npo-
BUOIHHS 36epPXy HIOU 3ynuHUMb mebe Ha NiBCl08,
aakarouu cmpawinum kaammsamy (4) aurn. “It just
seems to have fallen to us — the Providence of God
you know” (9); vim. “Ohne die Kraft von oben
hditte ich es nicht geschafft”, sagt sie” (21).

VY mexax koHnenrtyansHoi mertadopu [PPAILI-
OHAJIBHICTb - BCEPEAMHI-330BHI ron-
CBhKE TUIO PO3MISIAEMO SIK ICIKY CyOCTaHIIi0, BifIl-
HOCHO 5IKOi Bi10yBaeThCsi MeTaOpryHa B3a€MOJIS
IppaItioHaTsHOCTI Ta parfioHaabHoro cBiTy. [T0o3m-
nito BCEPE/IMHI a6o 330BHI 3aiimarots ippa-
LIOHAJBHI MPOSBY, SIKI BUHUKAIOTH B JIIOJCHKOMY
TUT K BHYTPINIHS CHJIa a00 OTOYYIOTh Cy0’€KTa
IppallioHaNbHOI CUTyalli SIK 30BHIIIHS HEB1IOMA
cuiia, mop.. YKp. «I mooi npokumyecs 6 Hbomy
umupiscorul incmunxkmy (4) ta «Axace negiooma
cuna mewne 8psamy8and, aodice... s He 3mie bu camo-
myswcku subpamucst 3 pozmpoujenoi mawiunuy (6);
auni. “Intuition means exactly what it sounds like,
in-tuition! An inner tutor or teaching and learning

mechanism that takes us forward daily” (11) i
“Have you ever felt a strange presence behind you
while all alone?” (22); wiM. “Das Bauchgefiihl ist
meist der bessere Ratgeber, doch hédufig missachten
wir unsere Intuition, statt sie zu spiiren” (16) Ta
“Ich habe durchgehend das Gefiihl, als wiirde
Jjemand/etwas hinter mir stehen, mich beobachten
oder gleich anfallen” (15).

BucHoBKM Ta mNepCcHneKTHBM  NMOAAJb-
mux jgociaimkenb. KonmenryampHa wmetadopa
MpeICTaBlIeHa SK CIOCI0 OCMHUCIEHHS OMHiel
KOHIICTITYaTbHOT chepn (momeHny-MilIeHi)
B TEpMiHAaX IHIINOI KOHIENTYyallbHOI cdepu
(momeny-mxepena). BiamoBigHO g0 CHiBBiA-
HOIIECHHS JIOMEHY-MillleHI Ta JOMEHY-JKepena
BUOKPEMJIIOIOTh CTPYKTYpPHi, OHOTOJIOTIYHI Ta
Opi€HTAallliHI (MPOCTOPOBI) KOHILIENTYalIbHI METa-
dopu. Meradopuune MoIENIOBaHHS CEMaH-
TUKH 1ppalioHaJbHOT JIEKCUKH TpPEJCTaBICHE
K e(exTUBHUN 3aci0 KOTHITHBHOTO MOJEIIO-
BaHHS, SKUH JIEMOHCTPY€ Ti AacHeKTH IOpiB-
HSIHHSA, SKI BHHHKAIOTH Yy CBIJIOMOCTI JIOAMHH
JUISL XapaKTePUCTHKHU 1ppallioHaJIbHUX TPOSBIB.
BingmoBinHo nmo xnacuikamii M./[xoHcoHa Ta
Jx.Jlakopda y TppoX MOBax BHOKPEMJICHO Ta
CXapaKTepU30BAaHO TaKi THUIU KOHLEMNTYalb-
HUX Metadop, sk-or: cTpykrypHi (IPPALIIO-
HAJIBHICTb - XHBA ICTOTA, IPPALIO-
HAJIBHICTb — XXMBA ICTOTA (JIFOAWHA),
IPPAIIIOHAJIBHICTh — JIAEP, IPPALIIO-
HAJIBHICTh — OKPEMUI OPTAH, IPPAILII-
OHAJIBHICTb — APTE®AKT), onTOJNOrIYHI
(IPPALIIOHAJIBHICTb - BOXECTBEHHA
CUJIA, TPPALIIOHAJIBHICTH — COH, IPPA-
[IIOHAJIBHICTb — IHTEJIEKT), opienramniiini
(IPPALIIOHAJIBHICTH — BEPX-HI3, IPPAILII-
OHAJIBHICTD — BCEPE/IMHI-330BHI). Bka-
3aHI TUNHM KOHLEMNTYyaJdbHUX MeTadop HAeMOH-
CTPYIOTh CIIUJIbHI Ta BIJIMIHHI O3HAaKU B oOpa3zax,
3aJlydeHUX [0 TMOPIBHSAHHA Ta I1HTepHperamii
SBUILA 1PPaLiOHATBHOCTI B YKPAaiHCHKIM, aHTIiH-
CBhKill Ta HIMEIbKIN MOBaXx.

[lepcriekTBM TMOMANBIINX PO3BIMOK BOada-
€MO y OUTBII IeTaTbHOMY MeTaQOpHUYHOMY MOJIe-
JIOBaHHI CEMAaHTUKU IPPAIliOHAIBHOI JICKCHKH
y 31CTaBHO-THUIIOJIOTIYHOMY ACIIEKTI.
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METAPHORICAL MODELLING OF IRRATIONAL
VOCABULARY SEMANTICS (BASING ON THE UKRAINIAN,
ENGLISH AND GERMAN LANGUAGES)

Kinashchuk Anastasiia Volodymyrivna
PhD Student of the Department of Romance and Germanic Philology,
Rivne State University for the Humanities
Str. St. Bandery, 12, Rivne, Ukraine

The study deals with the research of conceptual metaphor notion and its basic types. The paper focuses on the
metaphorical modelling of irrational vocabulary in the Ukrainian, English and German languages. The study presents
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irrational vocabulary as a semantic class of words denoting those aspects of human s world perception that are not connected
with rational thinking. Conceptual metaphors modelling proceeds from the assumption that the way of comprehension
of one conceptual sphere (target domain) is realized basing on the notions of other conceptual sphere (source domain).
The study outlines three types of conceptual metaphors of researched semantic class of vocabulary (structural conceptual
metaphor, ontological conceptual metaphor, and orientational conceptual metaphor) with additional subtypes within
each type. The research covers specific features of presentation the semantics of conceptual metaphors of irrational
Ivocabulary in the Ukrainian, English and German languages. Conceptual structural metaphor deals with structured and
definitely characterized notion that serves as an example to structure the other one. Conceptural ontological metaphor
concerns with abstract notions that are interpreted as a separate substance. Conceptual orientational metaphor relates to
space orientation. The author singles out structural conceptual metaphors according to the models of irrationality — alive
creature, irrationality — alive creature (human), irrationality — leader, irrationality — separate body, irrationality — artifact.
The paper reveals such models for onthological conceptual metaphors as irrationality — divine power, irrationality —
dream, irrationality — intellect. Orientational conceptual metaphors are presented with models of irrationality — top-
down, irrationality — inside-outside. The study concludes that irrational vocabulary serves as a powerful resource to
be implemented in conceptual metaphors in the Ukrainian, English and German languages. Such kind of modelling
highlights those aspects of comparison that appear in human's consciousness to characterize irrational demonstrations.
Analyzed types of conceptual metaphors present common and different specific features in images involved intio the
comparison and interpretation of the irrational phenomenon in the researched languages.

Key words: irrational vocabulary, cognitive modelling, metaphorical modelling, conceptual metaphor, target
domain, source domain, structural conceptual metaphor, ontological conceptual metaphor, orientational conceptual
metaphor, image.
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Introduction.
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The article studies how the category of definiteness/ indefiniteness is expressed in English and Ukrainian:
in Ukrainian, this category is expressed using different levels of the language; in English, this category is
grammatical and expressed using the definite and indefinite articles. A closer look at the problem of the article
category in English is taken, described the functions of each article, and examples provided. The aim of the
research is to study the category of definiteness/ definiteness in the English and Ukrainian languages, as well
as a comparative analysis of the referential indicators of noun phrases. The object of the research is the noun
phrases in the English and Ukrainian languages, the referential indicators used with them and their semantics.
The main function of the article in English is the function of determination, which introduces the meaning of
definiteness/ indefiniteness. The relevance and novelty of the work are due to the need to study noun phrases from
the point of view of referential semantics and comparative analysis of this category in analytical English and
synthetic Ukrainian since the status of this category in Ukrainian is controversial and open. The morphological
category of the article in English was examined in detail. The conclusion is that the article does not convey
syntactic relations, but performs a determinative function, creates a rheme-thematic division of the text, brings
the meaning of definiteness/ indefiniteness to a sentence/ text. Various points of view regarding the category of
articles in English are considered, the presence of these points of view indicates the complexity of the phenomenon
under study and allows asserting that this problem remains relevant. The basic notions of the theory of reference
and classification of referential statuses that are currently distinguished in modern linguistics are studied. It is
found out that nominal and predicative groups acquire reference, referential noun phrases in English are marked
with the grammatical category of articles, in Ukrainian with pronouns that play an important role in defining the
meaning of an utterance and defining its referential status.

Key words: article, definiteness, determiner, grammar; indefiniteness, reference

In the modern linguistic category of definiteness/ indefiniteness in English

literature, there are many works devoted to the
study of the category of definiteness/ indefiniteness
and ways of expressing it on the material of
different languages. Some scholars question the
existence of this category in languages where there
is no grammatically expressed category of articles.
The research considers the ways of definiteness/
indefiniteness expression in English and Ukrainian
and provides its general information.

Theoretical framework. Thus, this research
is devoted to the analysis and comparison of the
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and Ukrainian languages. The work is written in the
scientific direction of referential semantics and is
the development of the ideas of N.D. Arutyunova
[1], LM. Kobozeva [2], E.V. Paducheva [3], and
others, who formed the scientific basis for this
study.

The aim of the research is to study the category
of definiteness/ definiteness in the English and
Ukrainian languages, as well as a comparative
analysis of the referential indicators of noun
phrases.
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To achieve this goal, the following tasks
were set: to define the category definiteness/
indefiniteness in English and Ukrainian; to analyze
the stylistic functioning of references in fiction;
to study the ways of usage of references and their
expressive functioning in a literary text.

The object of the research is the noun phrases
in the English and Ukrainian languages, the
referential indicators used with them and their
semantics.

Research findings. In any modern language, the
meaning of definiteness/ indefiniteness is expressed
in different ways. The opposition according to the
definiteness/ indefiniteness of the referent in many
languages is marked grammatically — with the
help of a special lexico-grammatical category of
words — articles, definite and indefinite. In other
languages, where the category of definiteness/
indefiniteness is not grammatical, other categories
of the language can serve as actualizers of the
corresponding noun phrases.

In many Germanic languages, there is a special
grammatical category of articles, with the help of
which the meaning of definiteness/ indefiniteness
is expressed.

The question of the existence of the category
of definiteness/ indefiniteness in the Ukrainian
language has been controversial in linguistics
for many years. In Ukrainian, the meaning of
definiteness/ indefiniteness is expressed using
different levels of the language:

— the lexical — is a combination of a noun with
an indefinite or demonstrative pronoun: this, that,
someone, etc. It should be noted that this method is
also typical for the English language;

— syntactic method — position in the sentence.
The alternation of a theme (already known) and
rheme (new information) creates an actual division
of the text. Since in English there is a fixed order
of words in a sentence, this way of expressing
the category of definiteness/ indefiniteness is
not typical. Although there is also the notion of
inversion, which emphasizes that the subject is
rheme;

—a method close to affixation: the attachment
of a particle is something that expresses a certain
meaning;

— grammatical categories of a noun — opposition
of accusative and genitive cases;

— numeral one, corresponding in function to the
indefinite article a/ an;

— verb categories: tense, voice, mood;

From the Old Church Slavonic language in the
modern Ukrainian language, a way of expressing
definiteness/ indefiniteness with the help of full and
short forms of adjectives has been preserved. Full
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forms of adjectives have functions of the article
and express certainty, in contrast to short ones, in
which this function is weakened.

To denote determination in modern linguistics,
the terms actualization, quantification, and
reference are used. In English, the indicator of
determination is the category of articles. The article
defines the uniqueness, exclusivity of an object in
the described situation, or refers it to the class of
similar phenomena or objects.

In the process of communication, the use of
articles allows one to perceive the meaning of the
statement more accurately and unambiguously,
which contributes to the achievement of mutual
understanding between the speaker and the
listener. The article does not convey the syntactic
relations of the name in the sentence, but performs
the function of determination, introduces the
meaning of definiteness/ indefiniteness in a text:
the introduction of a new one or an indication of
anaphoricity (theme-rhematic organization of the
sentence), the meaning of the generalized class,
the meaning of the emotionality of a statement and
other meanings.

At the moment, there are several views on
the morphological category of the article. Not all
scholars regard the article as an independent part
of speech. O. Espersen refers to this category
to indefinite and demonstrative pronouns,
L.S. Barkhudarov considers the article to be a
special word-determinant of pronominal origin,
A. Vinogradov puts the article in the category of
functional words and highlights the main function
of the articles — indicating the type of reference.

There is also no consensus on the number of
articles in modern English. Some scholars think
that there are only two articles in English, while
others recognize the status of the "zero article."
Existing points of view indicate the complexity of
the phenomenon under study, therefore the article
problem remains relevant today.

In the Ukrainian language, the category of
definiteness/ indefiniteness is not grammatical;
pronouns can serve as actualizers of the
corresponding referential statuses. The translators
are faced with the task of finding words in Ukrainian
that are semantically equivalent to these articles.

A reference (Latin refero — attaching,
comparing) is the relation of a word and an object/
situation, which are indicated by this word. The
phenomenon of reference is the correlation of an
assumption with a phenomenon of reality.

E.V. Paducheva gives the following definition
to this phenomenon: "Reference is a correlation,
generally speaking, with individual and each time
new objects and situations" [3].
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According to N.D. Arutyunova, reference is
presented as "A way to hook a statement to the
world." Reference as an action (correlation) is
carried out by the speaker, is a separate component
in a speech act. Reference as a result (correlation)
is a relation into which linguistic expressions enter
in the context of a speech act [1]. Thus, the theory
of reference raises the question of how a word
relates to the desired object.

Reference theory studies how a word is related
to a denotation (designated object). There are two
categories of linguistic expressions that acquire
referential status in the context of an utterance. This
is, firstly, a noun phrase, which can be expressed
in one or more words, and secondly, a predicate
group.

In the theory of reference, a noun phrase is a
combination of two elements: a common name and
its actualizer. A common name is a vocabulary unit
(for example, a house, a river), or a syntactically
complex formation (for example, a beautiful
house), possibly even containing some actualized
noun phrases (for example, a house that belonged
to that man). A common name has an extension —
the set of all possible referents. The extension of
a common name is an abstract set that exists only
under the abstraction of actual infinity; for example,
the extension of the word house is the set of all
houses that were, are and will be.

Actualizers (according to Ch. Balli) are those
words and, in general, components of a sentence
that turn a common name into an actualized
noun phrase. S. Bally and his followers consider
the actualizer as a means of referring, and the
actualized that participates in the reference [1].

For example, from a common name a young
man; you can get noun phrases for this young man,
all young people; some young man who is meant to
be related to an object. The number of actualizers
includes such words (and phrases) as this, that, the
same, each, each of, any of, such, any, all, all except
one, whatever, none, some, this or that, whatever,
one, at least one, more than one, two, both, at least
two, more than two, all three, several, many, many
of, the other, etc.

With all the variety of specific correlations
of noun phrases with extra-linguistic objects,
the number of different types of correlation is
relatively small. Researchers distinguish different
types of reference based on the intersection of
the following three main meanings the meaning
of the existence/non-existence of an object; the
value of the known / unknown subject/ object; the
criterion of being known/ unknown that plays an
important role in organizing the utterance, since,
when communicating certain information to the
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interlocutor, the speaker is guided by the degree
of his awareness of the subject of speech to avoid
misunderstanding. In addition, the importance
of this criterion is confirmed by the fact that the
realization of the meaning of known/ unknown
occurs most often in the process of communication
and recklessly used actualizers can lead to a
communication failure.

The actualizer as part of the noun phrase can be
zero, 1.e. actualization can be achieved by simply
including a word in a sentence. The denotational
status of a noun phrase is determined in this case
by the context and linearly intonational structure of
the sentence.

Some noun phrases cannot be divided
linearly into an actualizer and a common name.
Semantically, such noun phrases represent either a
pure actualizer or a combination of an actualizer
with a semantic component of an abstract type.

The denotative status of a noun phrase is
determinedbythemeaningofitsactualizer. However,
not always the entire semantic contribution that
the actualizer makes to the sense of the sentence
is included in the denotative characteristic of the
noun phrase. The sentences You can take some
book and You can take one book are different in
meaning: the use of a pronoun is associated with
the idea of the qualitative heterogeneity of the class
of objects from which the choice occurs, and the
numeral one does not carry this idea, cf. the fact
that the sentence You can take one apple is normal,
but You can take an apple sounds strange [15].

Denotational statuses are semantic labels. They
characterize the sentence and are independent of
the speech act. Although status characterizes the
type of reference, in natural languages this aspect
of meaning is closely intertwined with many
pragmatic meanings — first of all with the opposition
"certainty/ uncertainty" for speakers [13], as
in articular languages the opposition between
referential/ non-referential and definite/ indefinite
is regularly expressed by the same means.

Opposition according to the definiteness/
indefiniteness of the referent in many languages is
marked grammatically — with the help of a special
lexico-grammatical category of words — articles,
definite and indefinite. In other languages, where
the category of definiteness/ indefiniteness is not
grammatical, pronouns can serve as actualizers
of the corresponding noun phrases. In Ukrainian,
demonstrative pronouns are used for a definite
reference and indefinite pronouns for an indefinite
one. But in both types of languages, the presence
in the composition of a linguistic expression of a
special actualizer of definiteness/ indefiniteness
is not always a necessary condition for the
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implementation of the corresponding type of
reference.

Consider the following examples: [ have
already read the book you gave me.

I have read this book.

The uniqueness of the object in these sentences
is included in the meaning of the actualizer. For
example, in sentence 2) this book = "the book at
which the speaker's pointing gesture is directed";
therefore, the meaning of sentence 2) includes the
presumption "There is only one book to which the
speaker points with a gesture." The nominative
group is the book that you gave me sentences 1)
corresponds to the presumption "There is only one
book that you gave me."

Non-referential statuses.

Utterance and its correlation with reality in non-
referential noun phrases distinguish the following
denotative statuses: 1) existential; 2) universal;
3) attributive; 4) generic.

Existential noun groups are used in a situation
when it comes to an object (in particular, a set of
objects) that belongs to the class of objects of the
same kind and is not individualized, i.e. something
that is unknown to the speaker, but in principle
cannot be presented or indicated, since he is “not
selected” [13] from this class.

Generally, existential noun phrases allow
speaking about objects with certain properties,
without referring to specific objects. Let's look at
some examples:

General existential status is the status of the
subject in the so-called private judgments of
traditional logic, i.e. in judgments about a part of
an abstract (universal) set.

“And I'm willing to agree with his housekeeper
that although some people think he s proud, I didn 't
feel itat all.” (1, J. Austin "Pride and Prejudice")

Here some people indicate a general judgment
inherent in the majority, it does not mean any
specific group of people.

Noun phrases have a universal status, the
referent of which is the entire set of entities,
denoted by the corresponding nominal expression,
i.e. the extension of this expression. The actualizers
of this status are attributive pronouns with the
meaning of universality: everything, everyone,
everyone. Of course, each of these pronouns has
its characteristics. So, unlike everything, each,
in addition to universality, is labelled based on
distribution.

A noun phrase can be interpreted as universal
only if it is based on a common name with an open
extension.

"Low is any method women use to attract men."
(1, J. Austin "Pride and Prejudice")

In this example of noun phrases, any method
presupposes a variety of existing methods, the
extension of the word is not limited by anything,
which means that these noun phrases can be
interpreted as universal.

Attributive status is illustrated by the phrase
“Smith's killer is crazy” in the sense that the
speaker means the presumption of the existence
and uniqueness of the killer, but does not imply
any specific person. This statement can be made in
a situation where the killer is generally unknown
to the speaker, and he bases his judgment only on
the brutal nature of the murder. The attributive use
of a description always requires a specific context.

Note also that in addition to the specific context
described above, there is another context that
allows attributive descriptions is the context of a
generalizing statement.

“[ think I'm not mistaken if [ say that there may
be someone among us who is unlikely to enjoy the
ball.” (1, J. Austin "Pride and Prejudice")

In this example, the attributive noun
phrase someone unlikely to enmjoy the ball is
generalized, the author does not specify the
participant in the situation.

In the generic use of a noun phrase, the referent
is the non-individualized representative of the
set of entities that make up the extension of the
corresponding nominal expression.

Generic use is not referential, since it does not
oblige the speaker to acknowledge the existence of
an individualized object in the universe of speech:
the genus of objects is discussed using the example
of one representative. In the phrase Someday a
person will visit Mars, the generic interpretation of
the word person is preferable to the existential one
since it is clear that we are talking not just about
a person, but about a representative of the human
race. Generic use of a noun phrase by a person can
be observed in the following examples:

“For it is said that a person is never satisfied
with what he has achieved: give him what he
wants and he will ask for something else. Yes! It
is said — to be little man, while this is one of his
most remarkable talents, it is a talent that lifts
man above animals, content with what they have. "
(2, John Steinbeck "Pearl")

Conclusion. The theory of reference studies the
systemic relations of linguistic means in different
languages and their expression in a literary text
raises the question of how a word relates to an object.

Referential statuses are divided into two groups:
referential and non-referential. Reference statuses
include certain, poorly defined, and undefined
noun phrases. Non-referential statuses include
existential, universal, attributive and generic.
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Definite noun phrases imply being known for
the speaker and the listener, and indefinite imply
uncertainty for both the speaker and the listener.

Existential noun phrases imply a non-individualized
object belonging to the same class of objects.

Noun phrases can be considered universal,
provided that it is based on a common name with
an open extension.

Attributive noun phrases represent a plausible
inference from incomplete information.

Generic noun phrases are used in a situation
where the genus of objects is described using the
example of one representative.

In modern linguistics, two categories of
linguistic expressions are distinguished, which
acquire a reference: the noun phrase and the
predicate group. A nominative group consists of
a common name and an actualizer. A predicate
group is a pure common name in non-articulate
languages; such a group does not include an
actualizer.

In some cases, the actualizers
included in the noun phrase play a signi-
ficant role in determining the meaning and, there-
fore, the referential status of the given noun
phrase.
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NPEJCTABJEHHS KATETOPII O3HAUEHOCTI/HEO3HAYEHOCTI
B TEOPII TA IPAKTUIII

Kosaanr Harauis
PhD,
ooyenm Kagpeopu HiMeYbKUX MO8 Ma NepPekiad03HABCMEA
Jlpoeobuyvkoeo depaicasnozo nedazo2iynoco yrisepcumemy imeni leana @panka
syn. leana @panka, 24, m. /[poeobuy, Jlveiecvka obnacmo, Ykpaina

Oueperna Oubra
PhD,
ooyenm Kageopu aneniticokoi mosu Ne 2
Hayionanvnozco ynieepcumemy "Oodecvra mopcoka axademis”
syn. [[ykoscvka, 5, Odeca, Yrpaina

Kouasica Onena
PhD,
doyeHm Kageopu 2epMaHCcbKux Mo8 ma nepexiado3Hascmad
Jpozobuywvkozo depoicagnozo nedazoziunozo yHigepcumemy imeni leana @panka
syn. leana @panxa, 24, m. [{pocobuy, Jlvsiscvrka obnacms, Yrpaina

Cmamms mae na memi 00CHioumu K Kamezopis 03HAUEHOCMI/ HeO3HAUEHOCMI BUPAJICAEMbCS 8 AHRTINCHKI ma
VKPAiHCHKill MoBax. B ypaincoKiti MOGI ysi Kame20pis 6Upajicacmovcs 3 GUKOPUCHAHHAM DISHUX PIGHIE MOGU, AH2NILCLKOI
MOBOIO Ysi Kame2opisi € 2pamMamuiHol0 i UPANCAcmvCs 34 00NOMO20I0 O3HAYEHO020 MA HEeO3HAYEHO20 aPMUKIIG.
Pozensioacmuvcst npobnema supasicenns kame2opii 03HaueHOCmI/ HeO3HAYEHOCMI 3a OONOMO2010 APMUKIS A AHSTICHKILL
MO8, ONUCYIOMbCS YYHKYIT KOJHCHO2O apMUKASL A HAB0OAMbCs NPUKAaou. Memoio docniodicents € gusuenHs Kameopii
03HAuenoCmi/ HeO3HAUEeHOCMI 8 AH2NIUCLKIU Ma YKPAIHCLKIll MOBAX, d MAKOJC NOPIGHANbHUL aHANI3 peghepeHmHUX
NOKA3HUKIE IMEeHHUKOBUX 6upazie. Q0 ekmom 00CHIONCEHHS € KAme2opis 03HAYeHOCMI/ HeO3HAYeHOCME 8 AH2NIUCHKIl
ma YKpaincoKill moeax, pegepenmui inouxamopu ma ix cemanmuixa. OCHOBHOW0 QYHKYICIO aPMUKIS 8 AHeiliCbKill
MO8 € (DYHKYIA O3HAUeHHS, BUSHAUEHHS, AKA 8B00UNIb 3HAYEHHS O3HAYeHOCMI/ Heo3HaueHocmi. AkmyanvHicmb ma
HOBU3HA pobOMU 3YMOGNIEH] HeOOXIOHICMIO 8UBUEHHS IMEHHUKOBUX (Dpa3 3 MOYKU 30pY pedepenmHoi ceManmuxy ma
NOPIBHATILHO20 aHANI3y Yiei Kameeopii 6 aHANiMuuHiti aHeRICOKIl Ma CUHMEMUYHIU VKPAiHCOLKIll MO8aX, OCKilbKi
cmamyc yiei kame2opii 6 YKpAiHCOKIU MOGI € Cynepeunusum ma eioKpumum. [lemanvHo po3ensinymo Mophonociuny
Kamezopiio apmukis 8 aHeliliceKill Mosl. Bucnogox noaseae 8 momy, wjo apmukiv aHeIilicbKoi Mo8u He nepeode
CUHMAKCUYHUX BIOHOWIEHD, A BUKOHYE GUIHAUANLHY (DYHKYIIO, CMBOPIOE peme-meMamuuHutl noOil MeKCnty, GHOCUMb
3HAUeHHs 03HAUeHOCI/ Heo3HaueHOoCmi 8 peuenns / mexkcm. Posanadaiomucs pisni mouku 30py wooo kame2opii apmuxis 6
AH2NTICLKIL MOGI; HASLBHICb YUX MOYOK 30PY 6KA3YE HA CKIAOHICTL QOCIIONCYBAHO20 AGUWYA | D0380/IE CINBEPOACYBAMIL,
Wo ya npobrema 3anumacmsvcs akmyanvrol. Busyaiomovca ocnoeni nowamms meopii kiacughixayii pegepenyitinux
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cmamycis, SKi 6 OaHull 4ac GUOLIAIOMbCA 8 CyNACHIll AiHegicmuyl. 3’51c08aH0, w0 IMEHHI Mma NPeOuKamueHi epynu
HAbYB8aA0Mb NOCUNAHHA, pedhepeHmHi IMeHHT pasu anenilicbkoi MOBU NOHAUEHT 2DAMAMUYHOI0 KATNEe2OPIEI0 apmUKa, a
8 YKPAiHCHKIll MOBI 3AUMEHHUKY, AKI 8i0iepaiomy 8aXCIUEY PONb Y GUSHAUEHHT 3HAUEHHS BUCTIOBTI0BAHHS A 6USHAYUEHH]
11020 A0pecHo20 cmamycy.

Kntouosi cnosa: epammamuxa, iMeHHUK, Kamezopis, MOGHI PiGHi, HEOZHAYEHICMb, 03HAYEeHICMY, pepeperm
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HPOBJEMA MDKMOBHOI INTEP®EPEHLII IT TEPMIHIB
B IPOILLECI TOKAJI3ALIT

Koxemsiuenko Harauisa BacuiiBaa
cmapuiull UKIA0ay Kageopu nepexiaoy
Kpemenuyyvrozo nayionanvrnozo ynisepcumemy imeni Muxatina Ocmpozpadcvkozo
syn. Illepwompasnesa, 20, Kpemenuyk, Ilonmascvka obnracms, Yxpaina

Cmammio npucesueno sucgimienHio npooiemu inmepghepenyii aneniiicoko-mosHux IT mepminie 6 mepmino-
JI02I10 YKPAIHCHKOI MOBU Ni0 Yac 10Kanizayii npocpammozo npooyKmy cghepu komn iomepnux mexuonoeit. Pos-
SISIHYMO NO2NAOU HAYKOBYIB U000 OCHOBHUX XAPAKMEPUCTIUK IOKANI3aYTl 8 YiNoMYy, ma poli npoyecy nepekiaoy,
30Kkpema. byno ecmanosneno, wo xoua npoyec JoKanizayii mae na memi aoanmayiro abo Oomecmumui;o mex-
cmoeo2o cynpoeody IT npodykmy 00 HOpM HAYIOHATLHOT MOBU, 8Ce JIC MAKU npOCﬂzdkoeyembc;z IHmepHayioHa-
nizayis d)axoeoz MEPMIHONOII MA NOCMYNOGe 3AC60EHHA YKPAIHCHKOI0 MOBOK BeNUKOL KITbKOCME IHUOMOGHUX
mepminonociunux oounuys. Ilpoananizoeano cyuachi npayi 00CTIOHUKIE U000 OCHOBHUX NPULIOMIE NepeKr1ady
0e3eK6I8ANeHMHOI KOMN T0MepHOT mepMIiHON02I Ma 6CMAHOBIEHO, WO IX BUKOPUCTNAHHS CHPUAE NOOATbULIL
NOGHILL Ui YacmKO8il iHmeppepenyii mepmMiHON02IYHUX 0OUHUYb 8 Yitl axosill eanysi. 3pobnero cnpoby 6udi-
JIUMU OCHOBHI CEMAHMUYHI 2PYNU MEPMIHIB, SKI Hau4acmomHiule 3ac8oi00MbCsl YKPAIHCbKOI MOBOI0 be3 nepe-
kaady. Kpim moeo, 6yno ecmarnosneno, wo 6ci mepminu Maiomo JeKCUdHi gi0OnogioOHOCmi 6 YKpAaiHChKill MOGi,
xoua bpaxye yHighikosanux nioxodie wooo ix cmeopenns. Came 8i0CYmHICMb YHOPMOBAHUX NEPEKIAOAYbKUX
PileHb CnpUdUHAE N0A8Y MePMIHON0IYHUX THBAPIAHMIB YU 8i0MOBY 810 Nepekaady 3azaiom. B nawiii pozeioyi
OCHOBHY yBazy 6YN10 30cepeddiceHo Ha 3ACB0EHUX YKPAIHCLKOIO MOBOIO BNACHUX HA38AX, NOB A3anux 3 cghepoio IT
ma 6e3nocepednvbo mepminono2iunux oounuysx. Ha npuxnadax dosedeno, wo oinvwicmo IT mepminie maioms
CKNAOHY CUHMAKCUYHY NPUPOOY, MOMY HAUuacmiule 8 mekcmax 60HU npedcmagieni 6 opmi aimepHux adpe-
giamyp, AKi GiOHOCAMb 00 NPOOYKMUBHUX CNOCODI8 NONOBHEHHS CIIOBHUKOB020 CKIA0Y Mosu. byno 3’acosano,
wo npodykmusHicms abpesiayii ax cnocody cl060MEOPEHHs 8 CYUACHUX MOBAX NO8 S3VI0Mb 3 MEHOEHYIEI0 00
payionanizayii mosu é npoyeci npogecitinoco cninkysanus. Ilposedenuil ananiz oae 3mo2y cmeepoxicysamu, uo
3a giocymuocmi cmanoapmuszayii ma yuigikayii 6 Yxpaini nosimuvoi IT mepminonoeii, sika iHMeHCUsHO po36u-
8aA€EMbCA A NONOBHIEMBCSA HOBUMU OOUHUYAMU, NPOYEC MINCMOBHOI AH2TTCLKO-YKPAIHCHKOT iHmeppepenyii
Oy0e nocuno8amuch, Wo YHEMONICIUBUMb 8 NOOATbULOMY 30ilcHenHs aKichoi 1okanizayii IT npodyxkmy ons ykpa-

IHCbKO20 cnoocusaya.

Knrouoei cnosa: IT mepminu, 6ezexeisaienmua nekcuka, 10kanizayis, inmepgepenyis, rimepra abpesiayis,

IlocranoBka mnpolieMun B  3arajJbHOMY
BUIIAI Ta OOIPYHTYBaHH4 il akTyanbHOCTI. Ha
Cy4aCHOMY €TaIli PO3BUTKY CyCIIJIbCTBA BCE OUIBIII
Baromy poJjib Bigirpae oOMiH iHpopMarier B pi3-
HuX npodeciitnux cdepax. Lle ocobarBo BaxkIuBO
JUIS Tally3l KOMITIOTEpHUX Ta 1H(QOpPMALIHHUX
TEXHOJIOTI!, SIKI OTPUMAaJIi CTPIMKUH PO3BUTOK B
OCTaHHI JieKiJIbka poKiB. Takuii iHTEHCUBHHIA PO3-
BUTOK TEXHOJIOTIM pa3oM 13 miobaizariiHumMu
MpOIeCaMU y CY4aCHOMY CYCIIJILCTBI IPU3BOISTH
no QopMmyBaHHS Ta cucTeMarHu3aiii HOBITHHOT
tepminonorii IT cdepu. be3 cymHiBy, y mpomy
BUIIA/IKy YKpaiHCbKa MOBA 3HAXOAMUTHCS I11J] BILIU-
BOM aHTJTIMCHKOT.

AmHaJti3 JHTBICTUYHUX PO3BIJIOK TOBOAUTH, 110
nporecu nomupenHs IT abo komn’1oTepHUX Tep-
MIHIB 4Yepe3 MepeKsIafalbKy IisIbHICTh JIEMOH-
CTPYIOTh TPOIIECH IHTEpHAIlIOHATI3aIll JaHOTO
IUIACTY JIEKCUKH, 00, K IPaBUIIO, IPKEPEJIOM MOSIBU
Ta TMOMIMPEHHs ii Ha NI00aJIbHOMY PIBHI BUCTY-
nae aHniicpka Mosa. HamioHanpHa MOBa BHUCTY-
A€ TIEI0 CEMIOTUYHOIO CUCTEMOIO, SIKa 3ar03Uu4ye
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Ta aJanTye Ii TEPMIHOJOTIYHI JEKCEeMH, BPaxo-
BYIOUM IX TparMaTuyHy HampaBlIEHICTb Ta Mpo-
deciiino-opieHTOBaHy cdepy BKUBaHHSA [6; 7].
AKmyanbHicmp TaHOTO TOCIIKCHHS 3yMOBJICHA,
MO-TIepIIIe, MTPOBITHOIO POJUTI0 HAYKOBO-TEXHIYHOT
TEPMIHOCUCTEMH B (DaxOBill MIKKYIIBTYPHIH KOMY-
Hikarii B cdepi [T TexHONOTIH, TO-ApYTE, BAXKIHU-
BICTIO JIOKaJi3aIlii HOBITHIX MPOAYKTIB MpOTrpam-
HOTO 3a0€3MeYCHHS IS PO3BUTKY COIIaJIbHUX Ta
BUPOOHUYHUX TMPOIECIB YKPATHCHKOTO CYCITITLCTBA
Ta TPUUHATTA NPOJYKTUBHHUX IEPEKIIAJALBKUX
PIIICHB MMl Yac 3arMmo3W4YeHHs W aganTailii aHrio-
MOBHHX KOMIT IOTEPHHUX TEPMiHIB B TPOIIECI JIOKa-
Ji3arii pisHO)KaHPOBHX TEKCTOBUX Gopm chepu [T
YKPaIHCHKOIO MOBOIO.

AHani3 ocTaHHiX jJociaimkeHb i myoJika-
miii. CyyacHi yKpaiHCBKi JIHTBICTHYHI JOCITi-
JDKEHHSI HaJaloTh MepekiagadaM TeOpeTHYHi
OOTpyHTYBaHHS MO0 CHEIU(IKA KOMIT FOTEPHOTO
Ta MYJBTHMEIIHHOTO UCKYpCIB 0. Tamiu-
kina, €. Jlomynenko, 1. llywmimiaa, B. Mupom-
HUYCHKO, TMPOOIeMH YKPaiHCHKOI TEPMIiHOJIOTii
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Ta TEPMIHOJOTIYHOTO TUTAHYBaHHS BHCBITJICHI
B HaykoBux po3Bigkax T. Kuska, 3. Kynensko,
b. Pumapa, P. Mucaka, P. PokaHKiBCHKOTO,
P. Muxynsuuk, b. Illynesuy, I. Cokonosoi, npoge-
CiliH1 3acaau mepeKaay Ta JoKajizalii AeTanizo-
BaHo B gocaiukeHHax 0. Onnmenko, A. MimeHxko,
T. Crpyk, JI. binozepcokoi, I. Cokonosoi, A. Ilia-
ny6Horo, I. 3opina. Ane mosiBa HOBUX (hopM Tek-
CTOBUX CYNPOBOAIB O HPOIYKTY B LU(POBOMY
¢dbopmari morpelye IeTanbHOTO aHali3y HOro CTH-
JHOBUX 0COOIMBOCTEH, a TAKOK OKPECIICHHS MPO-
JTYKTUBHUX TIEPEKIIaAalbKUX MiIXOIIB, 1110 TOKpa-
IIUTH SKICTh ()aXOBOT MKKYJIBTYPHOT KOMYHIKAITii.

TeopeTnyHi OCHOBU AOCHIKEHHS iHTEpdEpeH-
il Oynm 3akiazieHi B HayKOBUX JOpoOkax Y. Baii-
Hpaiix, I. Benens, T. lllyxapnar. Buau intepdepen-
i1 Ta miaxoau A0 i BUBYSHHS OKpPECIIeH] B poOoTax
. CommaroBoi # A. Kpytobepexcbkoi. Jlocmi-
JDKEHHS }é’» H. Kowmicaposa, P. K. Minbsp-bemno-
pydeBa, M. Xonpl-MeHTepi BHCBITIIIOIOTH BILTUB
JIHTBICTUYHOT 1HTepdepeHLii Ha mpolec mnepe-
kiaxy. Bunu intepdepentii Ha GoneTnaHOMY, JIEK-
CHYHOMY Ta TPaMaTUYHOMY PiBHSIX MPECTaBIICHI B
nociimpkennsx B. Kapabana, T. P. Kusika, B. B. Auni-
MmoBa, O. Kimmmenko, O. Cadina, JI. Heuaesa 1a iH.

@®opMyJIIOBAHHS MeTH i 3aBIaHHSI CTATTI.
Mera cTatTi — JOCTiKEHHST 0COOIMBOCTEH TIPO-
necy nokamizauii IT mpoxykTy 3aranom Ta Horo
TEKCTOBOTO CYINPOBOJY 30KpeMa, 3BaKalouu Ha
MpOsSIBU  MDKMOBHOT iHTepdepeHIii B mporeci
3aCBOEHHS YKPAiHCHKOIO MOBOIO 0€3 CKBiBAJICHT-
HUX aHDIIHCHKO-MOBHUX TEPMIHOJIOTIYHUX OJU-
HUIIb Ta BIIACHUX HA3B.

Jns nocsirHeHHA faaHoi MeTH Oynu IMOCTaB-
JeHl Taki 3aBaaHHs: 1) 3’scyBaTH mpupoay npo-
necy sokamizanii B IT cdepi; 2) BcTaHOBUTH PO
nepexiany B mporeci Jokamizamii IT mpomykry;
3) BUSBUTH OCHOBHI MEPEIyMOBH MIKMOBHOL
iHTepdepeHtii B mporeci JoKaizaiii.

BukJiax 0CHOBHOTO MaTepiay 10CTixKeHHS.
VkpaiHizallis TEKCTOBHX IHTEpP(EHCiB MexXye
3 KOMIUIEKCOM TaKUX MPOoOJeM 1 HEBUPILICHUX
MUTaHb, SIK TBOPEHHS, YHi(iKalig 1 cTaHAapTH3a-
miss ykpaiHomoBHOi [T Tepminomorii, mpobaemu
3JIIMCHEHHSI IKICHOT JIOKami3allii, TUTaHHs YKpaiHi-
3amii CTpaTerivHoro MPOrpaMHOTO 3a0e3TMeUeHHS
[1, 89-90]. HecopmoBaHiCTh yKpaiHCBKOMOBHOI
IT Tepminonorii nposiBisie cebe y BIZICYTHOCTI B
VkpaiHi €IUHOTO TIIOcapis KOMIT IOTEPHHUX Tep-
MIHIB, SIKMii MICTUB OM 3aKpimieHi il yHi(ikoBaHi
TEPMiHH.

Komm’rorepni  TexHonorii Ta mio0aJbHUN
[HTEpHEeT MPOCTip CTBOPMIIN /1711 IEPEKIIaIadiB /1B
B3a€EMOINOB’3aH1 MPOOIEMHU:

Inrepramionamizauis [T mpomykry
CTBOPEHHS TPOAYKII y Takuil crocio,

SIK
abu
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YMOXKJIUBUTH ii e(pEeKTHBHY ajanTaiiro 10 Mic-
LEBUX BUMOI a0 JIOKali3alilo 3 MiHIMaJbHUMH
BTpataMu. | BIAMOBIAHO 70 LBOTO IHTEpHAIIOHA-
Ji3alis TeKCTy K HelTpanizallis Horo HalioHalb-
HOI Ta JIHIBO-KYyJBTYpPHOI creuu¢piku Ha erari
ctBopeHHs. [lepekiagad moBUHEH BOJIOAITH COLIIO-
KYJBTYPHOIO KOMIIETEHII€I0, TOOTO MaTH 3HAHHA
METpUYHUX CTaHAapTiB, HOpM [SO Ta ix perionans-
HUX BapiaHTIB, 00 OpUTiHAJIBHUNA KOHTEHT OYB
TOTOBUM JJIS1 COPUHHATTSA y MDKHApPOAHUX KOJaxX
0e3 Oymb-sSKHX JTOIATKOBUX 3MiH. Hamami, y pasi
nmoTpedu, Taka mporpama, BeO-CTOpiHKa, JI0IaTOK
MOJKE ITiJIIaBaThCs 00poOIIi, TOOTO epeKIaaaTucs,
IHTEPIIPETYBATUCA 1, B TOJAJIBIIIOMY, a/TalITyBaTHCS
JUIs BAKOPUCTAHHS ii ayTUTOPI€I0 IEBHOTO PETIOHY
abo JoKami.

Jlokamizaniss IT mpoaykTy BU3HA4YaeThCS SIK
nporec BCeOIYHOT MOBHOI, TEXHIYHOT Ta KyJIBTYyp-
HOT ajanTallii MpoAyKIii BIAMOBIHO 10 MOTped
1 OdiKyBaHb KOHKPETHOTO IIJIbOBOTO PHHKY,
MOCJTYTOBYIOUYHCH JaHOI JediHimiero, Jokamiza-
[iI0 TEKCTy PO3IVISIAEMO SIK IPOLEC CTBOPEHHS
TEKCTY-TIEpeKIIaay, aJarnToOBaHOTO A0 HalliOHaIlb-
HUX Tally3eBUX CTAaHAAPTIB, TPAJULIN 1 KyIbTYpH
MOBH Tiepekiiaay. Hapasi nmporiec stokami3ariii crae
HEBIJI’€MHOI0 YaCTHHOIO peaizallii mporpaMHux
MPOAYKTIB HA YKPaiHCHKOMY PHUHKY Ta CTpaTerid-
HUM 3acO00M JIOCSITHEHHS I[JIbOBOTO KOPHUCTY-
Baya. 3aKOHOAABCTBO YKpaiHU 3a3Hayae, 110 JIOKa-
Ji3allis IporpaMHKX TPOIYKTIB — 1€ TPUBEICHHS
MPOrpaMHUX TMPOAYKTIB, SIKi BUKOPHUCTOBYIOTHCS
B YKpaiHi, Yy BIIMOBIIHICTh i3 3aKOHAMHU YKpaiHH
Ta IHIIMMUA HOPMAaTHBHO-TIPABOBUMH AaKTaMH,
CTaHJapTaMH, HOPMaMH 1 MIpaBUJIaMH, IO JIFOThH
B YKpaiHi.

B Teopii Ta mpaxkTuil nepekiaay 4acto BUKO-
PHCTOBYIOTh TEPMIH «JIOKali3alis», 1110 € BUIPAB-
JAHWUM, TaK K MEePEKIIa] PO3IVISIIAETHCS HE TUTBKH
SK TpOIIeC, ajie 1 K pe3yiabraT — MPOAYKT Mpo-
necy nepexnany. JIIHTBiCTUYHA Teopis JIOKaii3a-
1ii BUCTyIae CKIQJI0OBOIO 3arajbHOI Teopii mepe-
KJIaJly, OCKUIbKHM KaTeropiaJlbHHH amapar Teopii
MEepeKJIaly 3aCTOCOBYEThCSA I 11 aHamizy Ta
TIIyMa4eHHs SIK MepeKiano3HaBuoro siBuma. Ilig
aJICKBaTHOIO JIOKAJTI3AIEI0 PO3YMIETBCS CTBO-
PEHHsSI TpPaMaTU4YHO NPABUIBHOTO, 3PO3YMLIOTO
JUTST KiHIIEBUX PEIHITIEHTIB TEKCTY, IO BiAIOBI-
JIa€ JEKCUKO-CTUIICTUYHUM HAaCTaHOBAM L1IbOBOT
MOBH y Tally3i TEXHIYHOTO MEPEKIIaay, B yMOBaxX
KOPEKTHOTO BiJJOOpakKeHHS MEpeKJIaICHUX IOBi-
JIOMJICHb Ha €KpaHi KOMIT'IoTepa Ta BiJNOBij-
HOTO BUKOHAHHS BCiX (DYHKIIIH TIpOTpamMHOTO TPo-
JIYKTy 3 HOBUMHU Ha3BaMH y HOTO JIOKaJli30BaHii
Bepcii. Ilepexmanm TepMmiHIB Ta cCremiani3oBaHOT
JIEKCUKU PO3MIIAIAAEThCS K HEBiN €MHA 4YacTUHA
JoKati3amii Ta XapakTepu3yeTbCs CIEHUPIUHUMU
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TPYAHOIIAMH, TIOB’SI3aHUMHU 3 IIUM JXKaHPOM, IO
3yMOBJICHO MOCTIHHUM OHOBJICHHSIM Ta TONOBHE-
HHSIM TEPMIHOCHCTEMHU HOBUMU OMHUIIMU [4, 2].

Cepen [OBIIKOBUX JDKEpeN, SKi 3HAYHOIO
MIPOI0  CIPHUSIOTh  HPONYKTHBHIN  JIOKami3a-
mii Ta BUpPINICHHIO TPOOJIEMH CTaHIApTH3AIlT
yKpaiHCbKO1 TepMiHOMOrii y mit cdepi, BUALIA-
I0ThCSL « AHTITIMCHKO-YKpPATHChKUH Tiocapiii BUPO-
0iB Microsoft®: rpomajichka pemakilis» 3a pe.
b. Punapa, sxuii Oymno BUgaHo B pe3ynbTarTi iHTEp-
aKTHBHOI CIIBIpAIll YUCICHHUX CHEUIaJiCTiB Y
paMKax TPOEKTYy TPOMAJCHKOTO CIIOBHHKOBOTO
npoekty «Microsoft Community Glossary Project
for Ukrainian», a TakoX BiIKPUTHIA CIIOBHUKOBHIA
MIPOEKT aHIIIO-YKPaiHCHKOTO CIIOBHHKA TEXHIYHUX
TEPMIiHIB, III0 PO3POOJIIETHLCS TIiJT EriI0K0 KOMIaHiT
Linux. OcTannii — 11e OAWH 3 HAWOIIBII IHTEPaK-
TUBHUX CIIOBHUKOBUX IPOEKTIB 3 OIVIAy Ha yac-
TOTHICTh TONOBHEHHS HOBHUMH TEPMiHAMH, L0 €
0COOJIMBO BAXKJIMBHUM JUISI TOCIIIKYBAaHOTO THUITY
JIICKYPCY, @ TaKOXK XapaKTePU3Y€EThCS TOCTATHBO
BHCOKOIO TOYHICTIO TIPOTIOHOBAHMX TEPEKIaTHUX
BIIIIOB1JHUKIB.

TekcT mepexiaxy CTBOPIOETBCS [UJIST HOCIIB
1HIIOT MOBH 1 KynbTypu. OTXe, Tpu 3IiIHCHEHHI
nepekiany 3aBKId TOBHHHI  BPaxOBYBATHUChH
HaI[lOHAJILHO-CIIEITU(IYHI 0COOIMBOCTI IIITHOBOT
aynutopii. B mpoueci nokanizauii nmporpamMHOro
3a0e3nevyeHHsl MnepekyiagadaM JIOBOAUTHCS BUPI-
LIyBaTH MpoOJieMy, sika MOoJIsrae B TOMY, 110 6arato
KOMIT IOTEPHUX TEPMiHIB BITHOCATHCS 70 O€3€KBi-
BaJICHTHOT JIEKCUKH, TOOTO, HE MAIOTh PETYJISPHUX
BIJIIIOBIJTHOCTEH B yKpaiHChKii MoBi [3, 156].

MosxHa BUAUTATH YOTUPHU KJIIACH HOPMATHBHOTO
nepekyasy TepMiHIB 3arajoM: HelepeKIaaHi Tep-
MiHH, 3al03WYCHHS Yepe3 TPaHCKPHIIIIIo, Tepe-
KJIaJ CEMAaHTUYHHM EKBiBaJlecHTOM abo (yHKITi-
OHAJILHUM aHaJIOTOM 1 KallbKyBaHHS [2, 55-56].
Aue B mepiry uepry BapTO 3a3HAUYUTH CIOCIO Mae
Ha METl NIOBHE KOMIIOBaHHS aHIJIOMOBHOI'O HaIlu-
CaHHS TEPMiHY, TAKUM YHHOM B YKPaiHCBKY MOBY
MMPOHMKAIOTH 0€3 HaJIeXHOT ajanTailii iHIIOMOBHI
eJIeMEHTH. TakuM YMHOM, BiOyBAa€ThCS 4aCTKOBA
abo moBHa iHTep(epeHIliss 1HIIOMOBHOTO Tep-
MiHa B MOBY IepeKiaay. Y JIHI'BICTUYHOMY CJIOB-
HUKY 1HTep(]epeHLliss TPaKTyeThCS K «B3a€MHE
MPOHUKHEHHS B MOBJICHHS OUTIHTBIB €JIEMCHTIB
PI3HHX PIBHIB JBOX MOB, SIKHMHU BiH BOJIOJIE, 11O
CIPUUMAETHCSI SIK IHIIOMOBHMI aKIIeHT. [HTEp-
(depeHIlis € BIIXWICHHSIM BiJ CTAaHAAPTIB PigHOL
MOBH, MOBJICHHEBOIO IIOMMJIKOIO» [5, 211].

B cywyacHux yKpaiHCBKOMOBHHX JOKyMEHTax
3aIMIIAI0ThC 0e3 Mepekiaay Ta 3alHuCyrThCs
JaTUHULCI Ha3BU Kopropauiit: [/BM, Nvidia,
AMD, Novell, Microsoft. 1linkoMm TpupoHO, 110
1l HeNepeKIaeHl Ha3BU B YKPaiHCBKOMY TEKCT1 He

BiIMIHIOIOTECA. [0 TIi€T Tpymny 3aMm03u4YeHb TaKOX
MOYKHA BiTHECTH Ha3BM OpraHizalliid, 1o IMparo-
I0Th Ha PUHKY BHCOKHX TeXHOJOrii. Jlexcuui
OJIMHUII Ii€1 IEKCUKO-CEMaHTUYHOI TPYIH IOTpa-
MWINA B YKPAaiHCbKY MOBY SIK JIITEpHI abpeBiaTypu:

— «W3C (World Wide Web Consortium) — cono-
6HA MIJICHAPOOHA OpP2aHi3ayis, Wo po3poonse U
BIPOBAOICYE MEXHONO2IUHI CMAHOAPMU OS5l 8Cec-
BIMHBLOI MepedCiy,;

— «OMG (Object Management Group) — Heko-
MepyitiHa MidCHapoOHa opeanizayis vy ¢hopmi
KOHCOpYIYMY, 5KA 8I0nosioae 3a po3pobKy ma
3ameepoxcennss  Hezanedxcnux — IT-cmanoapmis
00 €KMHO-0PIEHMOBAHO20 NPOSPAMYBAHHLY,

—«VESA  (Video  Electronics  Standards
Association) — acoyiayis cmanoapmuzayii 8ioeo
ENeKMPOHIKUY,

— «OASIS (Organization for the Advancement
of Structured Information Standards) — enobann-
HULl HeKOMepYIUHUL KOHCOPYIyM, AKUU 3auma-
€MbCs pO3POOKOIO, KOHBEP2EHYIEIO U YXBAEHHAM
BIOKpUMUX CIAHOAPMIB Y PAMKAX MINCHAPOOHO20
iH(hopmayilinoeo cniemosapucmear,

— «PCMCIA (Personal Computer Memory Card
International Association) «acoyiayis, wo 3anma-
EMbCS PO3POONEHHAM Cchneyu@ikayiti. Ha MoOYib
PO3UUperHsl Ol HOYMOYKI8».

AOpeBiaIito BiTHOCATH JI0 CIIOCOOIB IMOMIOBHE-
HHSI CJIOBHHKOBOTO CKJIay MOBH. [IpOyKTUBHICTB
JTAHOTO CIIOCO0Y CIIOBOTBOPEHHS Ta 3HAYHY TTOIIHU-
PEHICTh CKOPOYEHb B CY4aCHMX MOBAX OB’ S3YIOTh
3 TEHJICHIII€I0 JO0 palfioHai3aiii MOBH B IpO-
neci npodeciitHoro cninkyBaHHs. HalimeHyBaHHS
NPUCTPOIB 1 TEXHIYHI JaHl 4YacTo IpeJCTaBIICHI
CKJIQJIHUMH  0araTOKOMIIOHEHTHHMH  CJIOBOCIIO-
JTY4YEeHHSMH, TOMY 3 METOI0 €KOHOMil BOHH BHKO-
PHUCTOBYIOTHCS B (OPMI JIITEpHUX aOpeBiaTypHHUX.
HaituacrorHine abpeBiatypHi (GopMH TEPMiHOJIO-
TIYHHUX OJIMHUIIb CTIOCTEPITAI0THCS B TTiMOBaX:

1. «Hardware» — anaparHe 3a0e3Me4eHHs;

2. «Operating Systems» — onepariiiHi CHCTEMHU;

3. «Editors and Shells» — penakropu Ta mpo-
rpaMHi 000JIOHKHU;

4. «Programming Languages» — MoBu nporpa-
MYBaHHSI.

AHasi3 MOBHOTO Matepiaiy Ja€ 3MOTYy BHIIi-
oty 3 ocHOBHI cemaHTnuHi rpynu IT TepwmiHiB,
SKi TIpeACTaBlieHI JTepHUMH alpeBiarypamu,
cepen SIKUX OIWHUII, YTBOPEHI BiJ CKOPOYCHD
TPbOX, YOTUPHOX, I’ SITH Ta HABITH IIECTH-KOMIIO-
HEHTHUX TEPMIHOJIOTIYHUX CIOBOCIIONYYEHb:

— Ha3BH TEXHOJIOTI:

— «CSD (Circuit Switched Data) — mexnonozis
nepeoaui 0aHuxy;

—«CSMA / CD (Carrier Sense Multiple
Access with Collision Detection) — mexnonozis
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MHONCUHHO20 OOCTYNY 00 3A2AlbHO20 Nepeoasailb-
HO2O cepedosuwia 8 JOKANbHIL KOMN TOmepHil
Mepedici 3 KOHMPONeM KO3y,

—«DVB-H (Digital Video Broadcasting —
Handheld) — mexuonociss mobinbnoeo mosnenns,
AKa 00360JI51€ nepedasamu 8i0e0CUcHal 8 Yu@ppo-
6OMY 8U2ISA0I HA MOOIIbHUL Mmenedon 8 pedcumi
PeanvrHo2o uacyy;

—«ADSL  (Asymmetric Digital Subscriber
Line) — mexnonozia wupoxocmyz08020 docmyny,
sAKa 3abesneuye nepedady WEUOKICHO20 Yugpo-
8020 CUSHATIY».

— HA3BU MPOTOKOJIIB:

— «TCP / IP (Transmission Control Protocol /
Internet Protocol) —npomoxon, ujo 30ilicnioc ynpas-
JIIHHS nepedayi OaHUX y Mepeiciy,;

— «DHCP (Dynamic Host Confi guration
Protocol) — mepeoicesuii npomoxon, wo 00360-
JIFIE KOMN 1omepam asmomMamuiHo 00epicysamu
IPaopecy 1 imwi napamempu, HeoOXiOui 0/
pobomu 6 mepedici TCP / IPy;

— «IMAP (Internet Message Access
Protocol) — mepedicesuii npomoxon npukiaoHozo
Pi6HsL 0151 0ocmyny 00 eneKmpOHHOL NOWMLY.

— HaliMeHyBaHHsA Ha3B MOB IPOrPaAMYBaHHSI:

— «CSS (Cascading Style Sheets) — cneyianvna
MOBaA, WO BUKOPUCMOBYEMBCS O/ 8I000PANCEHHS
CMOPIHOK, HANUCAHUX MOBAMU POIMIMKU OAHUX»,

— «PHP (Personal Home Page Tools) — ckpun-
Mo6a Mo8a NPOPAMYBAHHIY,

— «GLSL (The OpenGL Shading Language) —
wetioepna mosa OpenGLy;

— «BASIC (Beginner's All-purpose Symbolic
Instruction Code) —mo6a npocpamyeants 6UCOK020
DIBHAY;

—«PL / SQL (Procedural Language + SQL) —
CMPYKMYPOBAHA MOBA 3aNUMIi8, MO8A NPOPAM)-
8aHMS, AKA BUKOPUCHOBYEMbCS O OOCMYNY 00
oa3 oanux Oracley.

J1o abpeBiaTyp BiTHOCSTHCS TAKOXK aKPOHIMHU, SIK1
YTBOPIOIOTHCS 3 IOYaTKOBHUX JITEP CIIIB, 10 BXOAATH
B CJIOBOCIIONTYYEHHSI, 00 €/THAHE 3aTaJTbHUM 3MiCTOM.
OCHOBHMM 3aBJIaHHSIM TIPH 1X CKJIA/IaHHI € TaKe uep-
I'yBaHHs TOJIOCHUX 1 IIPUTOJIOCHUX OYKB, IIPU SIKOMY
aKpOHIM He TUIBKM MOBHHEH 30epertTu cBiil nepsic-
HU 3MICT, aJie 1 JIerko BUMOBJIATHCS. Hampukma:

—«VIVID (Video, Voice, Image and Data) —
8ideo, mosa, 300padicenus i yugposi oamni (Myns-

mumeoia)»,

— «HIPPI  (High  Performance  Parallel
Interface) — 6ucokowsuUOKicCHULL napanerbHuil
inmepgpeticy,

— «GIGO (garbage in, garbage out) — npunyun
NPOCPAMYBAHHS, AKULL 6KA3VE, WO AKWO HA 6Xi0
npocpamu nooaromsvCs HeGipHi 0awi, mo i pe3yivb-
mam He 6yoe npasuIbHUM»,;

— «PES (programmable electronic system) —
NPOCPaAmMOBana eneKmpoHHA CUCTEMAy.

Taki 3amo3wveHHS CHPOILYIOTh Tpodeciiine
crninkyBanuss [T ¢axiBuiB, ane mnepekiaaaq
MOBUHEH HE JIUIIEC MAalIMHAJIBHO TIEPEHOCHUTH IIi
dopMu B yKpaiHCBKHI TEKCT Mepekianry, ane u
3HaTH TOBHY (opMmy naHoi abOpeBiarypu oboma
MoBaMH. TakuM YMHOM, MOXKHA CTBEPIKYBATH, 1110
MpocTe TIEPEHECEHHS BKe 3a(iKCOBaHOTO 3aro-
3WYCHHS BHMAarae Bij NepeKiajada 3HaTH Ta Ha
noTpedy 3aCTOCYBaTH €KBIBAJCHT 0 PO3TOPHYTOI
¢dopmu abpeBiatypu TOOTO 3HATH MOCTIHHUHN Bij-
noBigHuK [T Tepmina.

Xoya mpu Jokamizaiii HaW4acTille TOBH-
HHa BHKOPHCTOBYBaTHCh CTpaTeris IOMECTHKa-
mii (anrn. domestication, naturalisation), ToOTO
MEPEKOyBaHHA TEKCTy OpHUTIHAIY 3aco0amu
MOBH TEpeKiIaxy TaKMM 4YUHOM, adu #oro ere-
MEHTHU BIAMOBIAAIHN KyIbTypi ajzpecara, B po3pisi
YKPaiHCBKOTO JJOCBiJly MOXHA CTBEP/XKYBaTH MpO
MOCTIMHY 1HTepEPEHIliI0 aHTIHCEKUX alOpeBi-
aTyp Ta BIAacHHX Ha3B, NoB’s3aHuX 3 [T cdeporo
HUISIXOM 3alo3MYeHHsS TOBHOI (OpMHU B yKpaiH-
CBKY MOBY.

BHCHOBKH Ta TmepCHeKTHBM MNOJAJIbIINX
AocTaizKeHb. MO)KHA CTBEp/IXKYBaTH, 110 TEPMIHU
chepu IT cTBOPIOIOTBCS Ta CTPYKTYPYIOTBCS 3a
TUTIOBUMH MOZICTISIMH B aHTIIICBKii MOBI, ajie cyJac-
HUH PO3BUTOK 1H(POpMALIHHUX Ta KOMII IOTEPHUX
TEXHOJIOT1i CYTTE€BO BIUIMHYB Ha MOBHI TPOIIECH.
[Tepmr 3a Bce, 1€ CTOCYETHCS JIGKCUYHOTO CKIIAY,
OCKUTBKH «TEXHIYHUN OyM» CIIPUUMHHUB CTBOPEHHS
CreiaTbHOT TEPMIHOCHUCTEMH — KOMIT FOTEPHOI Tep-
MIHOJIOT1{, XapaKTEPHOIO PUCOIO SIKOT cTalla BHCOKA
JIMHAMIYHICTh PO3BUTKY. KoMIT'IOTepHI TepMiHH,
SK MPOIIAPOK JIEKCUKU, MAIOTh TEPCIEKTUBU Maid-
OyTHIX JIHTBICTUYHUX JOCIIDKEHb, OCKIJTbKU ISl
rajgy3b HayKd CyNPOBODKYETHCS MOCTIHHUM OHOB-
JICHHSIM KOMIT FOTEPHOT TEPMiHOCHUCTEMH, CTBOPEH-
HSM HOBHX Ta TpaHC(HOPMAIIEI0 ICHYIOUHX Tep-
MIHOJIOTIYHUX OIWHHIb. AHaTi3 Pi3HOKAHPOBUX
TekcTiB raiy3i [T nmiaTBepaKye HassBHICTH TEPMIHIB,
K1 MarOTh MeTapopuaHy npupoay. Tak HanpuKiIa,
JIesIKi Ha3BW KOMIT FOTEPHUX TPOrpaMu Ha3BaHi 3a
MOAIOHICTIO 10 TIEBHUX SBUII 4M TporieciB. Came
JOCTIDKCHHSI TaKUX TEPMIHOJOTIYHHX €JICMEHTIB
BOAUa€ThCS LIKAaBUM Ta MPOLYKTUBHUM IS IO~
IIMX HAyKOBUX PO3BIJIOK.
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THE PROBLEM OF IT TERM INTERLINGUAL INTERFERENCE WITHIN
THE LOCALIZATION PROCESS

Kozhemiachenko Nataliia Vasylivna
Senior Lecturer at the Translation Department
Kremenchuk Mykhailo Ostrohradskyi National University
Str. Pershotravneva, 20, Kremenchuk, Poltava region, Ukraine

The article deals with detailing the English IT term interference into Ukrainian terminology within the software
localization process. We analyze the various scholar approaches to the basic characteristics of localization and the
role of the translation process as its constituent part. It was found that although the localization process aims to adapt
or domesticate the IT terms to the norms of the national language, there is still an internationalization of professional
terminology and gradual assimilation of foreign terminological units into Ukrainian. The article underlines the basic
translation methods for the non-equivalent computer terminology suggested in the modern research works. Mostly such
translation methods prove to support either full or partial interference of foreign IT terms. There is an attempt to identify
the main semantic groups of IT terms being more regularly absorbed into Ukrainian without any translation. Our scientific
research was mainly focused on the proper names and terminological units borrowed into the Ukrainian language,
with being related to the IT sphere. Referring to lingual analysis, we can point out that most IT terms have a complex
syntactic nature, so in the texts they are regularly presented in the form of letter abbreviations, being a productive way to
replenish and enrich the vocabulary of the language. It was also cleared up that the productivity of the abbreviation as a
way of word formation in modern languages is associated with the tendency to rationalize the process of professionally
oriented communication. The analysis allows confirming that without the standardization of the newly appeared IT
terminology, the process of interlingual English-Ukrainian interference will intensify, with further preventing the quality
of IT product localization.

Key words: IT terms, non-equivalent lexis, localization, interlingual interference, abbreviation.
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NEPEKJAJALBKI TPAHC®OPMAIII IIJI YAC BIITBOPEHHS
KOHIENITYAJIBHUX META®OP MEJTA-JUCKYPCY

KopnenaeBa €srenisi BasiepiiBna
Kanouoam inonoivHux Hayx,
Odoyenm kagedpu pinonoii
00ecbK020 HAYIOHAILHO20 MOPCLKO20 YHIGepcumemy
eyn. Meunixosa, 34, Ooeca, Ykpaina

Cmammio npucesueHo UUEHHIO NePekIadaybkux mpanchopmayii, o 3acmocosyiomscsa nio uac nepe-
K40y KOHYENmyaibHuxX Memaghop, GUTYHeHUX 3 AHSLOMOGHUX MEKCMig Media-Ouckypcy. AkmyanbHicms HayKogoi
PO3BIOKU 3yMOGTIEHA, Y NePULy uepey, SHAUHUMU PO30INCHOCHAMU Y CIMPYKMYPI AHSTTUCLKOT Ma YKPAiHChKoi Mo,
WO NPoAGIAIMbCA Ni0 Yac 6I0MBOPEHHS KOHYENMYANbHUX Memaop 3 aHenilicbKoi MOBU HA YKPAIHCLKY, d 3
iHWO020, — Y 6Ce DINbUIOMY BUKOPUCTNAHHI PIZHOMAHIMHUX KOHYENIMYANbHUX MeMAapop 8 AH2IOMOGHUX MEKCMax
media- Quckypey, a came y Ouckypci nosun. bepyuu ye 0o ysaeu, sunuxae HeoOXiOHICMb YMOYHEHHS CAMO20
NOHSAMMSL «nepexIadaybki mpancgopmayiin. Y pobomi nepexnadayvki mpancgopmayii mpakmyemo K 3miny
popmansrux abo cemanmuuHux KOMROHEHMIE 8UXIOH020 meKcmy npu 30epedicenti ingopmayii, wo npusHavena
0115 nepedadi. 06 €Kmom anHanizy Cmanu aHeIOMOGHI KOHYenmyaivHi memaghopu. Y cmammi nio Konyenmyanw-
HOI0 Memagopoio po3ymMIEMO CeMaHMUUHULL NPOYeC, NPU SKOMY (hopma MOGHOI 0OUHUYT NEPEHOCUMbCS 3 00HO20
00’€xma no3HauerHs Ha THWUil Ha OCHOBL NeGHOT NOJIOHOCMT MIdIC YumMu 00 €kmamu npu I00OPANCEHHI 8 C6i-
oomocmi mosys. Tlpeomemom 00CridNCeHH € 0COOTUBOCE BUKOPUCHIAHHSA MUNOBUX NEPEKIAOAYLKUX MPAHC-
Gopmayiti npu nepexiadi KOHYenmyaIbHuUx Memagpop 3 aneIOMOBHUX EKCMi8 Media-OucKypcy 3 memoio 36e-
DPedicenHsl eK8I6aleHMHOCE MeKCMig opueinary ma nepexnady. Memoio npe3enmoganoi po3gioku € U3HAUEHHs.
ma onuc mux nepekiaoaybKux mpancopmayiii, sAKi GUKOPUCTIOBYIOMb NIO YaAC NepeKaady KOHYenmyaibHux
memaghop, GUIVUEHUX 3 AHSTOMOBHUX meKcmie media-ouckypcey. Ilocmasnena mema nepedbauae po3e ’a3anHs
MAKUX 3a80aHb. BUSHAYUMU NEPEKIA0AYbKi mpancopmayii Ax eghekmusnuil 3acib6 00CASHEHHS eK8I8aneHN-
HOCHII nepekiady;, NPOananizysamu NPUUHU, Wo 00YMOGII0IONb GUKOPUCAHHS KOHKPEMHUX NEPeKi1a0aybKux
mpancgopmayiti 6 aneno-yKpaincbKomy nepekaaoi. 3a pe3ynomamami nepexiadaybko2o aHanizy, mpancgopma-
yis, wo oyna nalyacmiue BUKOPUCMAHOIO NiO YaC NepexIady — CMUCIO08UL PO3BUMOK, o cmaHnogums 34% 6io

YCiX nepeknaoaybKux mpancopmayii.

Knrouogi cnosa: nepexnadayvii mpancgopmayii, Konyennmyanvha memagpopa, aHeioMogHi mekcmu meodid-

OuUcKypcy.

IlocTtanoBka mnpolieMun B 3arajbHOMY
BULIAAI Ta OOIPpyHTYBaHHs ii aKTYyaJIbHOCTI.
Cepen axTyalnbHHX HpoﬁneM CY4aCHOro MOBO3-
HABCTBAa BAXXJIMBE MiCIleé HAJEKUTh JIIHTBOCTH-
JICTUYHUM Ta JIIHTBOKYJIBTYPHUM aclieKTaM MiX-
MOBHOi MOBJIEHHEBOI KoMyHikauii [14; 16]. Ti
e Ha3MBAIOTh MEPEKIAANbKOI0 MisUIbHICTIO YH
nepekiaagoM. OCHOBHa BUMOTa J0 Oyab-sSKOTO
nepeKaanry — MaKCHUMAaJIbHO MOMKJIMBHU CTYHiHb
HOro eKkBIBaJIGHTHOCTI TEKCTy opurinaimy. I[Ipouec
JIOCSITHEHHSI TIOBHOT €KBIBAJICHTHOCT! YCKJIAJHIO-
€TbCSI Hacammepes BiIMIHHOCTAMH MiK MOBOIO
OpHUTiHANy 1 MOBOIO MEpeKIaay, po30DKHOCTIMU
B TpaMaTUYHUX CHUCTEMax MOB, MOBHHUX HOpMax i
y3ycy. EdexTuBHIM crtocoO0M AOCATHEHHS mnepe-
KJIa/Ial[bKO1 EKBIBAJIEHTHOCTI B yMOBAax BIJICYT-
HOCTI CEMaHTHYHOI Ta CTPYKTYypHOi MOmiOHOCTI
MI>K MOBOIO OpPHUTIHAJy Ta MOBOIO ITEPEKIIaTy BBa-
YKAEMO TIepeKIIaaalbKi TpanchopMariii.

AHaJi3 ocTaHHIX J0cCJHiIKeHb 1 myOsaika-
miii.  [Ipobnema mepexnaganbkux — TpaHchop-
Maliil K OonHEe 3 KJIIOYOBHX 3aBJaHb Teopii Ta
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NPAKTUKU TEPEKIaay TPAJULIHHO BUKIMKAE BEIU-
KUH 1HTEpec 3 OOKY SK BITYUM3HSIHHX, TaK 1 3apyOiK-
HUX BUCHHX, Ta HaOyBae Bce OLIBINOI BaXKIIMBOCTI.
Cepen HUX Taki BiZJOMi JIIHTBICTH, sIK bapxymapos
C. [1], Komiccapor B. H. [8], MaxkcimoB C. €.
[11], Peuxep 4. 1. [12], Wsetiuep O. A. [13] Ta
. OmHAaK, He3BaKAOYW HAa BEITUKY KUTBKICTh
poOIT TpHCBSYEHUX crenudilli TepeKTaIanbKux
TpaHchopmalliid, cepen BICHUX HEMaE OJHOCTaM-
HOCTI IIO/10 BU3HAYEHHS BJIACHE CAMOTO TOHSTTS
nepexiaganpkoi Tpanchopmariii. binerricts nedi-
HIllI HE JOCTAaTHHO TOBHO, HA HAII OIS, PO3-
KPHUBAIOTh CYTh IIHOTO MEPEKJIAAAIBKOTO SBUIIA.
Kpim Toro, wacro (nuB. [8]; [12] Ta iH.) TepmiH
«TepeKsIaiapKa Tpanchopmalisn BKUBAETHCS B3a-
raji Oe3 4iTKOro BU3HauYeHHs. Bce BuIeBuKIIaieHe
00yMOBITIOE HEOOXIJJHICTh YTOYHEHHS SK CaMOro
HOHATTS «IepeKafanbka TpaHchopMaris», Tak i
3aKOHOMIPHOCTSIM X BUKOPHCTAHHS i gac mepe-
KJIaJly aH[JIOMOBHHUX TEKCTiB MeJlia- JCKYCY.
XapakTepHOIO OCOONMBICTIO TEKCTIB Mefia-
TUCKYpPCy BBaXKalOTh Pi3HOMaHITHI MOBHI 3aco0u.
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Bonu mo3HavaroTh HallakTyasbHIINI TOAIT B KOH-
KpeTHiil kpaiHi Ta cBiTi B ijiomy. Came ToMy, Taki
TEKCTU NMPOHM3aHI HEOJIOT13MaMH, CTHUIIICTHYHUMHU
3aco0amH, 30KpeMa 1 KOHIIENTyaJlbHUMH MeTa-
¢opamu. [lo crnoBa, JeTalbHE BUBYEHHS KOH-
HenTyaiabHOi MeTadopu MpHUMaNaEe Ha B KiHEIb
XX — mouarok XXI cTOMTTS, IO IOB’S3aHO
3 BIPOBA/DKEHHSM  KOTHITUBHO-UCKYpPCUBHOT
MapajurMu y JOCTDKEHHSIX CyYaCHUX BYCHHX,
AK1 PO3MVIAOTh 1€ SIBUILIE K CKJIAAHUN Oara-
TO(QYHKIIOHATBHUNA (QEHOMEH Yy JIoTiKo-(iio-
co(pcbKOMY, CEMIOTHYHOMY, CEMaHTUYHOMY, CTH-
JICTUYHOMY Ta OHOMACIOJOTIYHOMY acIleKTax
(dx. Jlakodpd, B.M. Temis, H.JI. AptioHOBa,
P. SIxko6¢con, JI. B Kynpuniipka, A. Optera-i-I'accer).
AKTYyaJbHiCTB pOOOTH 3yMOBIICHA, 3 OTHOTO OOKY,
HE YITKOIO BU3HAYEHICTIO SIBUILA MEPEKIATAIBKUX
TpaHc(opmalliif, a 3 1HILIOT0, — 3HAYHUMHU PO301XK-
HOCTSIMH y CTPYKTYpi aHIIIHCBHKOI Ta yKpaiHCHKOT
MOB. KpiM TOrO, akTyanbHICTh 11i€i HayKOBOI po3-
BIJIKM TIJACHITIOETHCS 1€ 1 Yepe3 3pOCTaHHs Kijib-
KOCTI KOHLIENTYyaJIbHUX MeTadop B aHITIOMOBHUX
TEeKCTaxX Mefia- nuckypcy. bepyum e mo ysarw,
BUHHUKA€ HEOOXIJHICTh JETAJFHOTO BUBYCHHS
CTIIOCO0IB MepeKiIay KOHIICTTyadIbHIX MeTadop 3
AHDITIMCHKOT MOBU Ha YKPATHCBKY.

DopmyTIOBaHHS MeTH i 3aBlIaHb
crarti. OO0’€KTOM JOCHIDKEHHSI € aHIJIOMOBHI
KOHLIeNTyanabH1 MeTadopu. Ilin  KoHLenTyasb-
HOIO MeTa(opor0 po3yMiEMO CEMaHTHYHUN TpO-
1ec, npu sskoMy ¢opmMa MOBHOI OAMHHIII MEPEHO-
CHUTBCSI 3 OJJTHOTO 00’ €KTa MO3HAYEHHS HA 1HIINUN Ha
OCHOBI TIEBHOI MOAIOHOCTI MK IIMMH 00’ €KTaMH
npu BimoOpaskeHHi B cBimomocTi Mo [2, 23; 3;
5]. Tlepexnamanpki TpanchopMmariii TpakKTyeEMO 5K
3MiHy (popMaIpbHIX a00 CEMaHTHYHUX KOMIIOHEH-
TiB BHX1JHOTO TEKCTY IpH 30epekeHHi iHdopMmartii,
o Mpu3HadeHa Juis nepenadi [12, ¢. 201]. Ipen-
METOM JOCHIJDKEHHSI € 0COOIMBOCTI X BUKOpPHUC-
TaHHS TPU MEpeKyai KOHLIENTyalbHIX MeTadop
3 aHIVIOMOBHMX TEKCTIB Meia-TUCKYpCYy 3 METOIO
JIOCSITHEHHSI €KBIBAJIEHTHOCTI TEKCTIB OpHUTIHAIY
Ta MepeKIIady.

MeTo10 1pe3eHTOBAHOI HAyKOBOI PO3BIIKU €
BU3HAYEHHA Ta ONKC THX TMEPeKIafallbKuX TpaHC-
(dopmartii, siKi HaifuacTile BUKOPUCTOBYIOTH ITiJ yac
TIEPEKIIaly KOHIETITYATbHUX MeTa(op, BHITyUIESHHX
3 aHIJIOMOBHHMX TEKCTIB Memia-auckypey. [locras-
JieHa MeTa nepe0adae po3B’s3aHHS TaKUX 3aBIAHb:
YTOUHHUTH TIOHSTTS «IEpeKIaialbKi TpaHcgopma-
1ii»; JOCITIIUTH OCOOIMBOCTI BUKOPHCTAHHS JICK-
CHKO-TPaMaTHYHMUX Ta CTWJIICTUYHUX TpaHchopma-
LiH i yac nepekniaay KOHUENTyalbHUX MeTadop 3
AHIJIOMOBHHUX TEKCTIB MeJlia-MCKypCYy.

Buxkiaa 0CHOBHOT0 MaTepiaJty 10C/IiIKeHHsI.
AHTJIOMOBHMI MeJia-TUCKypC, a TaKoK HOTO

124

JICKCWYHI Ta CTWJIICTUYHI 3acO0M MAaroTh HU3KY
0COOJIMBOCTEH, 1110 CIIPUYHHSIOTH TIEBHI TPY/IHOIII
i yac nepeknany. Cepen 3aco0iB, 1o goromara-
I0Th Y BHPIIIEHHI 11i€] Mpo0JieMr 4acTo BBAXKAIOTh
MOBHMI nepekiiaj 31 30epexeHHsM o0pasy, 3aMiHy
o0Opa3y B MOBI OpHUTiHajdy oOpa3oM MOBHU Iepe-
KJ1aay JeMeradopusailiro, 3aCTOCYBaHHS IepeKIIa-
JMAbKUX TpaHcgopmalii, M0 CHpPUAIOTH MOBHO-
IiHHIA nepenadi cyTi TEKCTy, HaMipiB aBropa, a
TaKOX 3/1iCHEHHIO KOMYHIKaTUBHUX (yHKIIIH [18,
112]. Onnak, citiJi HarOJIOCUTH, IO TePEKIaIal0uH
KOHIIETITYaJIbHI MeTadopHu, BUIYYCHI 3  aHIJIO-
MOBHHUX TEKCTIB MeJia-IuCKypcy, Mepekianaqy
CIJ 3IIHCHUTH OCOOJWBO SIKICHUH TEpeKIIa,
SKUWA OKpIM aJIeKBAaTHOI Iepeaadi CEHCYy BHCIIOB-
JIIOBAaHHS HIYMM O HE MOCTyNaBcs MparMaTuyHii
Ta CTWJIICTHUYHIA CHPSMOBAHOCTI TEKCTYy OpMIi-
Hamy. /st nocsirHeHHst Takoro edexty, haxiBenpb 3
NepeKIiay MOBUHEH, Y TIEPIIY Yepry, BMIJIO BUKO-
PHCTOBYBATH IepeKiajanbki TpaHcopmarii [8,
123]. O. O. CeniBanoBa BBaxkae, 1o Tpancopma-
15 — LI TIepeTBOPEeHHs, Moaudikatist popmu, abo
3MICTY 1 ()OpMHU OTHOYACHO, 3 METOIO 30epeKCHHS
BiJIOBITHOCTI KOMYHIKaTHBHOTO BIUIMBY Ha ajpe-
caTiB OpUTiHAIY ¥ TIepeKJIaHoTo TeKCTy [9, 156],
110 OCOOJIMBO BaYKJIMBO iJ1 Yac MepeKiIaay TeKCTiB
Menia-nTucKypey. [Hmmmu cnoBamu, Tpancdopma-
ii — 1e ajanraris iHpopMallii MOBH OpUTTHATY /10
MOBH TepeKJiaay, CBO€piiHe mnepedpa3oByBaHHS
TEKCTy OpHriHaixy 3acobamu iHmoi moBu. [Ipu
npoMy C. €. MakcuMoB 3a3Haudae, 1O CyThb Iepe-
KJIa 1y NOJISIrae y IOBHOMY BiATBOPEHHI iH(opMarii
HACKIJIBKU 1€ MOXJIHBO. JlocarTi Takoro ehexry
MOYKHAQ TITBKU 3aBISKH BUKOPUCTAHHIO TIEBHUX
3MiH. 3MiHU BUKJIMKaHI IEBHUMHU PO301KHOCTIMH
y JeKCUYHHX Ta TPAMaTHYHUX CHCTEMax IBOX MOB
1 HaA3WBAIOTHCS MEpeKIaNalbKUMH TpaHchopma-
mismu [8, 124; 13]. YacTo mpu mepekiiaji, BUKO-
pPHUCTaHHS MPSIMOTO CIOBHUKOBOTO E€KBIBAJICHTY €
HETIPUITYCTUMUM, CaMe TOJi MePeKIIagad YaCTKOBO
a00 K IMOBHICTIO 3aMIHIOE JEKCHYHI OJUHUII, IO
1 € Tak 3BaHOIO TpaHcopmariieto [8, 127]. Takum
yrHOM, MoxkeMo ycuif 3a JI. K. Jlarumesum [10,
198] cTBepmKyBatH, 110 BAKOPUCTAHHS TpaHCchop-
Mairiii 3ymoBjeHe: 1) BiIMiHHICTIO MOBHUX CUCTEM
MOBH OpUTIHATY 1 MOBH NEPEKIIANY; 2) PO3XOKEH-
HSIM Y MOBHUX HOPMaxX MOBH TEKCTY MEPEKIIaIy Ta
TEKCTY OpHUTIHAIY; 3) pO301>KHOCTSIMU y MpaBUIIax
CUTYaTHMBHOTO BUKOPHCTAHHS MOBHHX 3aCO0IB.
BaxnuBuM acmekToM poOOTH Tepekiazada
BiJl Yac BIATBOPEHHs TEKCTIB MeIia-TUCKYpCy €
BJIajia mepeavya CTHIICTHYHHUX 3ac00iB 1 KOHIIEN-
TyaJqbHUX MeTaop y ToMy 4Hcii. SIK 3a3Hauae
T. HoOpockIoHChKa, epekiaa MeTapop € OTHUM
3 HaWCKJIQJHIIIUX MPOLECIB MEPEKIaay, OCKIIbKI
MeTadopa 3HAYHOIO MIPOIO TMOB’Si3aHA 3 TEBHOIO
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KYJIBTYPOIO, BOHA BUMArae J1eTanbHO iHTEpIIpeTa-
11, a TAKOXK PO3yMiHHSI OCHOB KyJBTYPH T2 KOHIIETI-
TyaJIbHUX CHUCTEM, SIK MOBU OpI/IrlHaHy, TaK i MOBH
NepeKIIay, sIKi He 3aBX/I1 CIiBIaaaoTh [4; 14; 18,
595]. 3a cnoBamu CHemnna XopHOl, «HalBayKIH-
BillIOIO TIPOOJIEMOt0, JIJIsl epekiiany Meradopu €
Te, 110 Pi3HI KyABTYpH, a OTKE, i pi3HI MOBH, KOH-
LENTyali3yloTh 1 CTBOPIOIOTh CHUMBOJIU, PI3HUMH
crocobamu Ta popmMaraMu, a TOMy 3HaUEHHS MeTa-
¢dopu 4acTo 3anexuTh BiA KynsTypu» [14; 15; 19,
92]. 3 orsimy Ha BUIECKa3aHe, MOKEMO BHIIITUTH
II’SITh OCHOBHHX CIOCO0IB mepenadi meradop [5,
93; 6; 11] 3 MOBH OpHTiHAIy B MOBY IEPEKIAITy:
1. Metadopa Mmoske OyTH 30epeKeHOI0, IPOTE JINTIIE
32 YMOBH, SKIIO II€ JO3BOJISIE MOBA IEPEKIIay.
2. Mertadopa moxe OyTH TiepekiiajcHa OpiBHIH-
HAM. 3. Skuio metadopa Mae CXOKUNA €KBIBAJICHT
B MOBI [I€pEKJIaTy, BOHA MOXKe OyTH HUM 3aMiHEHa.
4. Meradopa moxe 30epiratucs, a ii 3HAYCHHS
nosicHroBarucs. 5. 3HadeHHs MeTadopu MOoXe
OyTu mepexiageHe 0e3 30epexeHHs Mmeradopud-
HOT 00pa3HOCTI.

Sk 3azanagae B. H. Komicapos, 3anexHo Bix
MIPUPOAN 3IIHCHIOBAHUX IEPETBOPEHb, IMEpeKia-
narpKi TpanchopMarllii MoXKHA TTOMITUTH HA: JIeK-
CUYHI, ZDAMAMUYHI TA JEKCUKO-ZDAMAmMUyuHi 8,
199]. Ilpu mepexiiani KOHIENTYaJIbHUX MeTadop
MeJlia-IMCKypCy 4YacTO 3aCTOCOBYIOTH JICKCHYHI
nepekiaganpki Tpancgopmaiii, 1m0 MOJATAITh,
TOJIOBHUM UYMHOM, Y 3aMiHI CJIOBHUKOBHX BiAIO-
BIJIHUKIB y MPOIIECI MEepPeKIay.

OnHi€ero 3 Takux TpaHcPopmaliid € JOCTIBHUI
MepeKIIa] — Crocio nepexiIasy JIeKCHYHOI OJUHHUII
OpHUTIHANY HUISXOM 3aMiHU 11 CKJIQJOBHX YaCTHH
(Mopdem abo cimiB) i JIEKCUYHUM BIIOBITHU-
KoM y MoBi mepexiany [12, 117]. o mpukiamy:
In addition to helping bars and restaurants stay
afloat, states benefit from keeping their citizens
buying booze (G) — Oxkpim moeo, wo wmamu
oonomazaroms 6apam ma pecmopaHam 3aauuia-
mucsa Ha naagy, 60HU 8USPAOMb I 8i0 MO20, WO
Jrcumeni npooosaicyrome  Kynaamu eunugky. Ilig
yac MepeKiaay KOHIENTyajdbHoi MeTadopu Sstay
afloat — 3anuwamucs na n1agy, BAKOPUCTAHO NPU-
HOM JIOCIIIBHOTO MEPEKIIay, OCKIIbKH y MOB1 OpH-
riHaJdy Ta MOBI IEpeKIaay MPUCYTHI MapajiesbHi
JIEKCUKO-CUHTAKCUYHI CTPYKTYpHU. Y peueHHi
(I believe that we have a righteous wind at our
backs and that as we stand on the crossroad of
history, we can make the right choices, and meet
the challenges that face us (BD) — Bipto 6 me, wo
3a HAWUMU CRUHAMU OMe NpABeOHUll eimep, Xou
Mu i cmoimo Ha nepexpecmi icmopii, Mu 3MOHCeMo
3pobumu npagunvbHull 6ubip ma NPUUHAMU 6CI
BUKIUKU, WO 3 AGNIAMBCA HA HAULOMY WLIAXY) KOH-
uenTyaibHa MeTadopa we stand on the crossroad

of history Oy;o Takox BiATBOPEHO 3a JOMOMOTOIO
JOCTIBHOTO TMEpeKIIaay, OCKIIbKA BHUPA3 «CTOSTH
Ha MepexpecTi ICTOPii» € NPSIMUM B1JIITOBIAHUKOM
naHoi Metagopu.

Cepen BHSBICHHUX JICKCUYHHUX TpaHC(hopma-
il crocTepiraeMo AoJaBaHHS —BBEJCHHS TaKHX
JOJATKOBUX JICKCHYHUX €JIEMEHTIB, IO BIACYTHI
B MOBI OpHTiHaIy, 3 METOIO JJOCTOBIPHOI Nepeaayi
CyTl BHCIIOBIIEHHs (OpHUriHaIy) Ta JIOTPUMAHHS
MOBJICHHEBUX 1 MOBHHMX HOpPM, IO ICHYHOTH Y
KyJabTypi MOBH niepeknany [7; 9; 17, 130]. Hampu-
knan: They are anxious about their futures, and
they feel their dreams slipping away (Obs) — Bouu
3aHENOKO€EH1 CBOIM MailOyTHIM, lBl,Z[IIYBaIOTB K iX
Mpii sucauzaroms Kpizo naavyi. TyT i yac nepe-
KJIa1y KOHIIeNTyalnbHOi MeTadopu dreams slipping
away 6yJ10 JOAHO JIOJAaTKOBUM KOMIIOHEHT Kpi3b
nanvyi, OCKiIbKU  YKpaiHChKHUN (ppazeosorizm
«BUCIIM3ATH KPi3b MaNbli» JOCUTh YacTO BXKMBa-
€ThCS B yKPaATHCHKIN MOBI, a TOMY, Ha HAIIl TIOTJISI]I,
OpraHiyHO BIATBOpIOE MeTadopudyHHl  00pa3
OpHTiHaIy.

Yacto mixm yac mepekiaay KOHIETITyaJbHHX
MeTadop 3yCTpPiYaeMO OIYIICHHS —JICKCHYHY
TpaHcopMalIliro, mo 6a3yeThCs Ha BUITYIIICHHI THX
YW HIIMX «3alBUX CIiB» y mepexani [17, 138].
o npuknany: They can't afford to watch another
month of unpaid bills pile up, another semester
of tuition slip out of reach, another month where,
instead of saving for retirement, they’re dipping
into their savings just to get by (Obs) — Bonu ne
MOdHCymb cobi 003601UMU MiCAYb NPOCMO cnocme-
pieamu 3a mum, K HA30UPYEMbCA Kyna Heoniayde-
HUX PAXYHKI8, uje 00un cemecmp HA8UAHH CMAE
we Oinbll HeOOCANCHUM, UWe OOUH MICAYUb, KOIU
3amicms moeo, wjobd eiokaiaoamu epouti 00 NeH-
cii, 60OHU NOBUHHI eKOHOMUmU, W{00 npPOCMO
euncumu. Ilin dac mepekiany KOHIENTYaJlbHOI
metadopu they re dipping into their savings BUKO-
PHCTaHO MPHUIOM OMyIICHHs 3aiiMeHHHUKa their —
Halll, OCKIIbKH, TaKe BUKOPUCTAHHS 3aMEHHUKIB
XapaKTepPHO rPaMaTUKU aHIIIHCHKOT MOBH.

Konkperu3zaniss 3Ha4eHHS — L€ JEKCHYHA
TpaHcdopmariisi, BHACIIJIOK sSKOi CJIOBO (Tep-
MiH) HIMPIIOI CEMAaHTHKH B OPUIiHAII 3aMiHIO-
€TbCS CJIOBOM (TEPMIHOM) BYX4YOi CEMAaHTHKH [9,
129; 7]. do npuxnany: We must also put more
of an Afghan face on security by improving
the training and equipping of Afghan Army and
Police, and including Afghan soldiers in U.S.
and NATO operations (Obs) — Mu maxkooc nou-
HHI nocunumu 0e3neKy WwiAXomM NOKPAu{eHH:
niozomoeéKku ma OCHauieHHs aghzancokoi apmii
ma noniyii, a maxkoxc ageancokux conoamie 6
CHIA ma HATO. KonuenryanbHy MeTadopy put
more of an Afghan face on security — «10CWINTH
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Oe3neKy» NepeKiIageH0 Yepe3 BUKOPHUCTAHHS
KOHKpeTH3allii, M0 BUKIMKAHO IEBHUMH pO3-
ODKHOCTSIMH B  JICKCUKO-TPAMaTHYHHX CHCTe-
Max JBOX MOB, BIAMIHHOCTSIMH B IXHIX CTHIIIC-
TUYHUX HOpMax Ta TpaBWIAX CHHTarMaTU4HOL
CHOJTYYYBaHOCTI JIEKCEM.

I'enepamnizariis — iekcuyHa Tpanchopmartis 3B0-
JIUTHCS 10 3MIHA TEPMiHA BY)KY0i CEMaHTHKH Ha
TepMiH mmpioi cemantuku [7, 130]. Hanpuknaz:
The Ebbitt Grill is the oldest operating restaurant
in DC, a favourite watering hole for politicians,
now running a bare bones takeaway business
(Obs) — Ebimm [ punv, naiicmapwuti pecmopa,
wo oie, 6 okpysi Konymbis, yntoonena 3abicaiinieka
nonimuxie, 3apasz npayroe auuwie Hagunoc. 1lpu
BHUKOPHCTAHHI reHepaiizallii, IMCHHHK bare bones,
0 B TepeKyaji O3Ha4Ya€ MIHIMAIbHUL, B MOBI
nepekiany Oylno 3aMiHEHO Ha YacTKy <JIUIIe».
[Ipu oMy BUMAAKY CJiA 3a3HAYUTH, IO XOodva i
BUKOPUCTaHHS TeHepaslizalii cipusie CKOPOUSHHIO
TEKCTY, MPOTE HisK HE BIUIMBAE HA HOTO 3MICT.

[IpoananizyeMo 0COOIMBOCTI BHKOPHUCTAHHS
rpaMaTHYHUX TpaHc(opMalii mix yac nepexiary
KoHIeNnTyanbHUX MeTadop. Cepen HUX BaKINUBY
pOJIb 3aiiMae epecTaHoBKa — 3MiHA MOPSIIKY PO3-
TAllyBaHHS MOBHHX €JIEMEHTIB Yy TEKCTi mepe-
KJIay TIOPiBHSIHO 3 TEKCTOM opuTinainy [13, 127; 7;
9]. o npuknany: I have insomnia and nightmares,
Monica says.  wake up 10 times each night with my
heart racing and out of breath (G) — Mene myuamo
Kowmapu ma 6ezconns, kaxce Mouika. A npoxuoa-
tocst no 10 paszis 3a Hiu, 8i0 npueUOULeHO20 cep-
yeobumms ma Gi0uymms, HiOU-mo s 3a0UXaroCsl.
Tyt cmocrepiraeMo TpamMaTu4yHy MEPEeCTaHOBKY,
OCKUIBKH CIIOBOCHONYYEHHS heart racing — npu-
weuoulene cepyebumms y iepeKiay mepeaano 3a
JIOTIOMOTOI0 3MiHH/TIEPECTAHOBKH TOPSIIKY KOM-
MIOHEHTIB Y CTPYKTYPI CIOBOCIIONYYESHHS.

I'pamaTruHa 3amMiHa — OJTUH 13 PI3HOBH/IIB TIEpe-
KJIaay, MpHU SKOMY TpaMaTWYHa OJUHHILS B OpH-
riHaJl TEePETBOPIOETHCS B OIMHUINO MEPEKiIary
13 1HIIMM TpamMaTWuyHUM 3HadyeHHsM [17, 127;
7; 9]. PosmisHemo Ti nertanpHiNIE Ha MPUKIIAJTI
peuennst: [ guess the blooming crisis that most
worries the Obama campaign right now is Joe
Biden's next speaking engagement (G) — Hdymaro,
3apaz Kpu3a, wy0 nPOYGImMaAc SUKIUKACE 6ce Dinbule

3anenokoennn y kamnawii Obamu, 6 eipi nacmynme
sxatouenns /ico baiioena. Tyt mae micie rpama-
THUYHA 3aMiHa: aienpukMeTHuk blooming BiaTBo-
PEHO 3a JJOIIOMOTOIO A1€CII0BA KIIPOLBITHY.

Jlexcuko-rpaMatuyHi TpaHchopmaiii — nepea-
0a4aroTh 3aMiHy JIEKCMYHHMX Ta TpaMaTUYHHUX OIU-
HUIIb, & CaM€ 3aMiHy OKPEMHUX CJiB Ha PEUYCHHS,
nepenady 3Ha4e€HHS MOppeMH LUINM PEueHHSM,
YW 3aMiHy OJIHI€1 JIEKCUYHOI OMUHHMINI MOp(heMoro
[17, 131; 7]. o Takoro Bumy Tpanchopmariii Biz-
HOCHMO CMUCJIOBHM PO3BHTOK — MEPEKIAAbKAN
npuiioM, 10 OymTyeThCS Ha TPUYIMHHO-HACITIIKO-
BUX 3B’S13KaX MOHSATb, KI MOXYTh B3a€EMO 3aMiHIO-
Barucs. [Ipy bOMY 3aMiHIOIOTBCS SIK CJIOBA, TaK i
cnoBocnonyyenss. Jlo npuknany: However, no-one
is above the law and we will continue to engage and
encourage people to act sensibly and to follow the
guidance when meeting friends or family (DT) —
Oomnak, yci pieni nepeo 3aKOHOM, | MU NPOOOBIHC)-
eamumemo 3anyuamu ma 3aoxo4yeamu aroei 0o
PO3YMHUX Oill ma OOMPUMAHHA 6KA3I60K Ni0 Hac
3ycmpiui 3 Opysamu 4u poourow. TyT cCIIOBOCIIO-
Jy4eHHs no-one is above the law, He Mae IPSMOTO
BIJIMOBIZIHAKA B YKPAiHCHKIA MOBIi, TOMY IIij 4ac
nepexsasy Oysa0 3aCTOCOBAaHO MPUIOM CMHCIIOBOTO
PO3BHUTKY, a caMe BHKOPHCTaHO (hpa3eosoriam yci
pieHi nepeod 3axonom. SIk TpaBUIIO, P BUKOPHC-
TaHHI TAKOTO IPUIHOMY, B1J10yBatOTHCS JIEKCUKO-Tpa-
MaTu4Hi 3MiHH Yy CTPYKTYp1 BUpa3y, IKi BUHUKAIOTh
yepe3 BIIMIHHOCTI y CTPYKTypax aHIIIMCBKOI Ta
yKpaincbkoi MoB. [IpoTe, iHoAl Taki 3MiHHM €, Ha HAIIT
MOIISIT, HEOOXIMHUMH, OCKUIBKH BOHHU CIPHUSIOTH
JOCATHEHHIO aJIEKBaTHOCTI TIEPEKITATy.

BucHOBKM Ta NepPCHeKTHBH MOAAJBIIUX
AoCaiIKeHb. Y pPoOOOTI JOBEIACHO, IO KOHIIEI-
TyanbHI MeTadopw aHTJIOMOBHHX MeJlia-TeKCTiB
3araJloM BiATBOPIOIOTBCSA 3a JIOMOMOTOIO Tepe-
KJIananbkux TpaHcdopMmariiif. 3a pesynpratamu
MepeKJIaabKoro aHamily, TpaHcOpMallis, IIo
Oyna HalyacTille BUKOPUCTAHOIO MijJ 4Yac mepe-
KJIaJy — CMHCIIOBUH PO3BUTOK, IO CTAHOBHTH
34% Bin ycix mepekiajalbKuX TpaHcpopMarlliii.
Pazom 3 TUM, JOCHUTH MOIIKMPEHOIO € IpaMaTHYHa
3amina 18 %, mocniBHuii nepexnan 15%, nepecra-
HOBKa —12%, momaBanus 10 %, renepanizaiis 7%.
3HauHoO pijme OyB 3aCTOCOBAaHHH IMPUIIOM KOHKpe-
tu3anii, ume 3% Tta omymenas — 1%.
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TRANSLATION TRANSFORMATIONS IN RENDERING MEDIA
DISCOURSE CONCEPTUAL METAPHORS

Kornielaieva Yevheniia Valeriivna
Candidate of Philological Sciences,
Associate Professor at the Philology Department
Odessa National Maritime University,

Str. Mechnikova, 34, Odesa, Ukraine

The article is focused on the investigation and description translation transformations while rendering conceptual
metaphors from English into Ukrainian taken from texts of media discourse. The actuality of this study lies in the increasing
use of conceptual metaphors in media discourse, namely news discourse. Taking this fact into consideration, there is a
need for a more detailed analysis of ways of their translation. On the other hand, there is a considerable difference
between grammatical structure of English and Ukrainian languages. The aim of the research is to study and describe
ways of rendering of conceptual metaphors from English into Ukrainian. To achieve the aim, the following tasks were
set: to define the notions of translation transformations and conceptual metaphor in the works of foreign and national
scholars; to describe the key features of media discourse; to explore the ways of translation of conceptual metaphors
from English into Ukrainian on the basis of English media discourse texts. It is proved that the main characteristics of
media discourse is stylistic language means, and conceptual metaphors in particular. The language of media develops
along with cultural consciousness, and also interacts with many current social and political processes. It is also represent
the reflection of current events in a definite country and in the world in general. The object of the research is conceptual
metaphors in English texts of media discourse. In this article conceptual metaphor is understood as a semantic process in
which one domain is understood in terms of another. More detailed study of the conceptual metaphor started by the end
of the twentieth century, which is associated with the introduction of cognitivediscursive paradigm of modern scholars
who consider this concept as a complex multifunctional phenomenon in logico-philosophical, semiotic, semantic and
stylistic aspects. J. Lakoff, V. Telia, N. Artyunova, R. Jacobson, made a great contribution to the development of such
a topic. The method of comparative analysis of English texts of media discourse as well as their Ukrainian translation
is used to find the most effective ways of translation of conceptual metaphors. It is proved that the most commonly used
translation transformations while rendering conceptual metaphors in texts of media discourse are: logical development,
grammatical replacement and loan translation.

Key words: translation transformations, conceptual metaphors, English texts of media discourse
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AJAIITUBHI CTPATET'Il BIITBOPEHHS OBPABHUX MOPIBHSIHb
(HA MATEPIAJII TEPEKJATHUX BEPCIA
AHIVIIMCBKOMOBHOI TOE3I)

Jlynenko Poman IBanoBuy4
BUKIA0AY KagheOpu aHeiliCbKoi Mo i nepexnady hakyibmemy cxo0003HA8CMEd
Kuiscbkoeo nayionanbhoco ninegicmuuno2o yHigepcumemy
8yn. Benuka Bacunvkiecvka, 73, Kuis, Ykpaina

Cmammio npucesiueno 00CHIONCEHHIO A0ANMUBHUX CIMpameziti 8i0MEOPeHHs. 0OPA3HUX NOPIGHAHb & CYUACHIlL
aHeNiLCHKiL noesii. AKmyanbHicmy 00CAIONCEHHS: 00YMOBILEHA MUM, U0 NOPIGHSHHSL € e1EeMEHMOM OYIHHOT OBUIbHOCME
3 00H020 OOKY, | YHIBEPCATILHUM CNOCODOM NEPeOCMUCTEHHS SHAYCHHS Clig 3 THW020. Tpaduyitino nopisHAHHS 66adica-
EMbCS HAMPOCMIUUM MOGHUM 3ACOOOM CINEOPEHHSL 00PAZHOCIIL Y XYOOJICHIL TImepamypi, 0OHAK NOPIGHSHHA — He Iuuie
MOBHULL 34CI0, a T 00UH 3 MemoOi6 NI3HAHHS 00 €KMUBHOT ItICHOCMI 3 AONOMO20I0 KOHKPEmMHUX 00pasie, a He abcmpax-
MHUX NOHAMb, OOUH 3 HAUBANCTUBIUUX MEXAHIZMIB, AKULL € Y PONOPAOdMCEHHT TIOOUHY Osl penpeseHmayii ma nopo-
00iceHHsl HoBux 3HaHb. Mema nponoHosaHoi po3sioku — oxapaxkmepuzysamii 00pasHi NOPIGHAHHS K 00 EKM HAYKOBUX
PO3BIOOK Y CYUACHOMY MOBOSHABCMSL A NPeOCABUM. OCHOBHI A0aNMUEHI cmpamezii il makmuxy ) 6i0meopenHi
00PA3BHUX NOPIGHSAHb. Y cmammi maxose Uoemucs npo CIMpYKIMypHi MoOe, KOZHImUueHi napamempu i hyHKyii oopastux
NOPIGHSAHb Y MBOPAX CYYACHUX aHTILICbKOMOBHUX NOEMIB Ma 3aco0u iX penpe3eHmayii 8 yKpaiHCbKOMOBHUX NePeKia0ax.
3’acosano, wo y nepexnai 0opasHux nOpiGHANLHUX KOHCMPYKYIL KOHYEHMPYIOMbCs npodiemu, AKi G1acmusi nepe-
Kaoy 83a2a/ii. 3a80AHHAM NEPEKNA0aUA € 30epedcerHst SHaueH sl | acoyiayit 05 Mo2o, Woob Yumay nepexiady amie 6io-
Yymuy maKuti camuil eMoyitinui eqpexm, s i yumay opueinany. /s ybo2o HeodXiono npazHymu 00 30epedicenist CKiaoHoi
cemanmuuHoi cmpykmypu 36oponty. Taxodic y cmammi Uoemvcsi npo adeKeamHull nepexiad 00pasHoe0 NOPIGHIHHS, WO
O03HAUAE NOBHE 30ePedCeHHS 1020 THHOPMAMUSHOCTI, A OESIKT CIUTICIUYHE 0OUHUYT 83A2AUTE He MOJICYMb Oymil nepexia-
OeHi, iHWii NOMpeoyIomb CYMMeBUX NEPemeopeHn, Ma e HeHAYHA YACTIUHA CIUTICIIUYHO MAPKOBAHUX eleMeHmig
BUXIOHO20 MEKCIY OMPUMAE 6 NepeKaadi CMaHOapmHuil 6I0N0GIOHUK. J]osedeHo, wjo ceped nPOOYKMusHUX a0anmus-
HUX cmpamezitl 6I0Me0peHHs 00PAZHUX NOPIGHAHb 6aPMO GUOLTUMU eKCITIKAYI0, eiMIHaYio ma aMnaigikayio, SKi i €
BUSHAYATLHUMU NIO YAC NEPEKTAOY NOPIGHATLHUX KOHCIPYKYILL.

Knrouosi cnosa: oopasmi nopienanus, aoanmusHi cmpamecii, anenilicbka noesis, nepekiao, excniikayis,

eniminayis, amnuigixayis

IloctanoBka mpolaeMH B 3arajbHOMY
BULVIAAI Ta OOIPYHTYBaHHsl il aKTyaJIbHOCTI.
MoBa € yHiBepcadbHUM 3aCO0OM CITIJIKYBaHHS,
30epeKeHHsI ICTOPUYHOI MaM sTi, HaJ0aHb TyXO-
BHOCTI, CaMOYCBIiJOMJICHHS Ta igeHTH]ikarii
Hapoay. TakuMm YHHOM, 3BEpHEHHS JIHTBICTIB
JI0 TIOHATTS «MOBHAa OCOOHMCTICTBY» ITIKPECITIOE
BHHSATKOBY POJIb MOBH B KHTTi OKPEMOT JIFOAWHH i
CYCITIJILCTBA B IIJIOMY.

CyuyacHi MOeTH 3aIUIIAI0Th 32 COOOI0 BEJHKY
TBOpUY CHAJAIINHY, SIKA TOCTa€ 00 €KTOM JIOCITi-
JUKEHHSl SIK JITepaTypO3HaBIIB, JIHIBICTIB, TakK
1 mepekynano3HaBliB. [lOpIBHSIHHS € €JIeMEHTOM
OLIIHHOT JISITBHOCTI 3 OHOTO OOKY, 1 yHIBEpCasb-
HUM CIIOCOOOM TIEPEOCMUCIICHHSI 3HAYCHHS CIIiB
3 iHmoro. TpaauiiiHO MOPIBHSHHS BBAXKAETHCS
HalMNpoCTIIMM  MOBHUM  3aCO00M  CTBOpPEHHS
00pa3HOCTI y Xy/IOXKHiH JiTeparypi, OHAK MOPIB-
HSHHS — He JINIIIE MOBHHMI 3aci0, a 1 OAUH 3 METO/IB
Mi3HAHHS 00 €KTHBHOI AIMCHOCTI 3a JIOTIOMOTOIO
KOHKpETHUX 00pa3iB, a He aOCTpPaKTHHUX TIOHSTH,
OJTVH 3 HABaKITUBINIINX MEXaHI3MiB, KU € y po3-
TIOPS/KSHH1 JIFOJIMHU JUIsl PEeTIpe3eHTalii Ta mopo-
JDKEHHS HOBUX 3HaHb [4, 194].
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ToMy MOXXHa CTBEpKYBaTH, IO TOPIBHSHHS
nepeialoTh  00pa3Hy iH(OpMAIlil0 OpHTiHATY, a
OTXe X a/IeKBaTHE BIATBOPEHHS CIPHUSIE CTBOPEHHIO
aJIEKBAaTHOTO MEPEKIIATy BCHOIO MOECTUYHOTO TBOPY
3 ypaxyBaHHSM HOro 00pa3HOCTI sIK KJIt04a JI0 po3y-
MiHHS  1HAWBITYyaJbHO-aBTOPCHKOT  CBITOOYIOBH.
[Tepexnanau mparse 30epertu oOpa3 OpHTiHAIy B
nepeksia/ii, BAKOPUCTOBYIOUH 3aC00U eKCHpecii, 1110
HAJISKUTh J0 HANCKIAIHIIIMX MPOOIeM YacTKOBOI
Teopii XyITOKHBOTO TIEPEKIIamy 3 aHITIHCHKOI MOBU
Ha YKpaiHCbKY, BUKOPHUCTOBYIOUM aJIalTUBHI CTpa-
TeTii epeKIaay IUX MOPIBHSAHB M0 # 00YMOBITIOE
aKTyaJIbHICTh TEMH MPEICTABICHOTO JOCITIPKEHHSI.

AHai3 ocTaHHIX JociailKeHb i my0Jika-
niil. BuBueHHsaM 00pa3HUX MOPIBHIHb 3aliMaIHCA
YHuCeNnbHI HAYKOBII, Taki, ik A. beH, A. I. Bapmas-
cbka, O. 0. I'punac, O. M. Jlonik, X. K. M. Jlpaii-
cai, M. C. 3ao6opna, JI. M. Manux, a ix nepe-
knaa gocaipkyBanu O. O. Monuko, E. O. @inik Ta
1H., O/IHaK HA Cy4acCHOMY €Tarll pO3BHUTKY JIHIBIC-
THUKH 1 IEPEKJIaZI03HABCTBA BIATBOPEHHS 00pa3HUX
MOPIBHSAHD Yy CydYacCHIN aHDIIHCHKOMOBHIN MMOe3ii
norpedye 0coOMMBOI yBaru, OCKUIBKH PO3BUTOK
moe3ii aHIOMOBHOTO CBITYy € JHHAMIYHUM.
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AxmyanvHicmes  OCTIDKEHHS  TIONSTaE B
TOMY, IO Ha Cyd4acHOMY eTarti PO3BUTKY CyC-
MiIbCTBA CHOCTCplFa€TBCH TEHJICHIIISI 10 JIeTallb-
HOTO BHMBYCHHS Ta JIOCIHI/DKEHHS XYIOXKHIX 3aco-
0iB  perpe3eHTalil 1HAMBIAYyaJIbHO-aBTOPCHKOL
CBITOOYJIOBM B €MOXYy NOCTMOJEPHI3MY, Yy TOMY
YHCIi 1 00pa3HOro MOPIBHSAHHS SIK TAKOTO 3aco0y.
Mema 11i€i HayKOBOi PO3BIIKM — OXapaKTEepU3y-
BaTU 00pa3HI NOPIBHAHHA SIK 00’€KT HAyKOBHUX
PO3BIZIOK y Cy4acHOMY MOBO3HABCTBI Ta TMpel-
CTaBUTH OCHOBHI aJIaliTUBHI CTpaTerii i TaKTUKH
y BIOTBOpeHHI 0Opa3HUX TMOpiBHIHB. [locTas-
JIeHa MeTa 3yMOBIIOE BHUKOHAHHS HACTYIMHHX
3a60anb: BUCBITIUTH JIHTBOCTHJIICTUYHI OCO-
OMMBOCTI OOpa3HOTO TOPIBHSHHS, PEJICBaHTHI 3
MOTVISITY XYIOXKHBOTO TEpEeKiIay, IpoaHai3yBaTH
CTPYKTYPHI MoJieJli 00pa3HUX MOPIBHSAHB Y Cydac-
HiI aHTIIMCHKIA Moe3ii 1 MpeAcTaBUTH OCHOBHI
aJanTUBHI CTpaTerii ¥ TaKTHKU Yy BIATBOPEHHI
00pa3HUX MOPIBHSHb.

BukJiiax 0CHOBHOIO MaTepiajy 10CTizKeHHS.
[lopiBHSHHAM y CydyacHOMY MOBO3HAaBCTBI Ha3u-
BalOTh (Dirypy MoBH, IO HOJSTaE y 300pakeHHI
ocobm, TpeaMeTa, SBHINA YW Jii depe3 MpHu3My
HalXapakTepHININX O3HAK, SIKi € OpraHIYHO BIIAC-
TUBUMHU JUI iHIUX [ 1, 469]. Y MoBO3HaBUiN Hay1Ii
TEOPist MOPIBHAHHS SK TPaMaTU4YHOI CTPYKTYPH Ta
CTHJIICTUYHOTO 3aC00Y € JOCTaTHHO PO3pPOOICHOIO,
ajie € MEeBHAa TEPMIHOJIOTIYHA HEBU3HAYEHICTh —
TEPMIHH «IIOPIBHSHHS», «IIOPIBHSIBHA KOHCTPYK-
Lis1», «MOPIBHAJIBHUI 3BOPOT», «KOMIIAPATHUBY,
«KOMIapaTuBHA KOHCTpPYyKIis». Ll Tepminu Bino-
OpakaloTh pi3HI aCIEKTH JIIHIBICTUYHOI NPUPOAU
NopiBHAHHA [2, 166].

Hocnigauku T. B. Yepenosebka i M. @. [Tagypa,
31CTaBISIOYH  OCOOJIMBOCTI  XYIOKHBOTO TIOPiB-
HSIHHS B aHIJIIACBHKIN 1 YKpaTHChKI MOBaX, BUSIBIIIH,
0 B OCTaHHIN iICHY€ OibIlIe CTPYKTYPHHUX THITIB
MOPIBHSHb, HA BIAMIHY BiJl aHIJIIKCHKOI, IPOTE, B
AQHDIIACBKIM HamiuyeTbes OUIbLIE CTPYKTYpHUX
(hopM KOMIapaTUBHUX EIITETIB, SIKI aBTOPU TAKOXK
3apaxoBYIOTh J10 XYIO’KHIX MOPIBHAHS [10].

OnHuM i3 HAWOUTBII AWCKYCIMHUX MMHTaHb B
JIHTBICTHII BUCTYIA€ MUTAHHSA MPO KOMIIOHEHT-
HUil ckian nopiBHsAHHA. 3a A.B. Tapacosoro,
CTPYKTYPHHUMH KOMITOHEHTaMHU TTOPIBHSHHS €:

I enemeHT — Ha3BU TpenMeTa SKUN TOPIBHIO-
€TBCS 3 IPYTUM TIPEMETOM (TIpEIMET TIOPIBHSIHHS ).

I exemeHT Ha3BH TMpEAMETa, 3 SKUM
MOPIBHIOETHCS TMEPIIN TpeaMeT (MOpiBHUIbHA
YaCTHHA).

III esiemeHT — HA3BU O3HAKH SIKOCTI, JIii, HA AKY
CHpsSIMOBaHE TMOPIBHSIHHS (OCHOBAa MOPIBHSHHS)
[9, 90].

Po3pizusioTh MOPIBHAHHS no2iuni i
oopasni [6, 103]. Ilpu JsoriyHMX HOPIBHAHHAX
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BCTAHOBITIOETHCS CTYIIHb CXOXKOCTI UM BiJ]MiHHOCTI
MK TpeIMETaMi OZHOTO, 6epyTbc;1 JI0 yBaru Bci
BJIACTUBOCTI, SIKOCT1, O3HAKHU MOPIBHIOBAHUX IPE/I-
METIB, ajlleé BHIUISETHCA ILIOCh OAHE. XyAOKHIM
3ac000M TMOPIBHSHHS PO3KPUBAIOTHCA HEBIAOMI,
BHITAJIKOBI, OKpPEMi, YaCTKOBI PUCH, O3HAKH, SIBUIIA
yepe3 yKe BIJIOMi, THWIIOBi, 3arajibHi, BH3HaHI
MOBHHM Yy3ycoM [4, 196].

[TopiBHSHHSA SIK 00pa3HO-BUPAYKAIBHUIN XyJ0XK-
Hili 3aci0 BHHMKae IUIIXOM TEPEHECEHHs 3Ha-
YEeHHsI CJIOBA 3 ONIHIET CMUCIIOBOI cepr Ha CIIOBO,
0 Mo3Hadae ocoly abo mpeaMeT 3 iHIIo1 mpe-
MeTHO-cMHUCIIOBOi cepu. lle mepeHeceHHs Bif-
OyBa€eThCS 32 MOCEPEAHUITBA «TPETHOTO UJICHA
(tertium comparationis) — CHUJIbHOI O3HAKU YH
BJIACTUBOCTI 000X IMOPIBHIOBAHUX BEIMYUH, SKa
y Takuil crmoci0 akTyali3yeTbcs SIK OCOOIUBUI
Mi3HaBaJILHUHN YM XyJI0XKHIM 3acio [1, 95].

VYV mepexnani oOpa3HUX TOPIBHSUIBHUX KOH-
CTPYKILIH KOHIEHTPYIOThCS MPOOIeMH, sIKI Blac-
THUBI NIepeKyIay B3araji. 3aBIaHHAM IepeKiagada
€ 30epeKeHHsI 3HAUeHHSI 1 aCOIliaIlii I TOTO, 00
guTad Mepeksamy 3Mir BiT4yTH TaKuii caMuil eMo-
MidHUI edekT, sk 1 yurad opurinaizy. s mporo
HEOOXiTHO TparHyTu 10 30epekeHHs CKJIaIHOi
CEMAaHTHUYHOI CTPYKTYpH. AJICKBATHHH TMEpeKaa
00pa3HOTr0 TOpPIBHSIHHSA O3HAa4a€ IOBHE 30epe-
JKEHHsI oro 1H(popmaTuBHOCTI [8, 14].

Jleski CTHITICTUYHI OJTUHUII B3arajii He MOXYThb
OyTH TepeKiaJieHi, iHII MOTPeOyITh CYTTEBUX
MEPETBOPEHD, Ta JIUIIIE HE3HAYHA YaCTUHA CTHIIIC-
TUYHO MapKOBAaHUX E€JIEMEHTIB BUXIIHOTO TEKCTY
OTpUMaE B TepeKaal CTaHAAPTHHUHA BiIMOBIIHUK
[7,204].

OO0pa3Hi NOPIBHIHHSA, 110 BUKOPHCTOBYIOTHCS
y CydacHiil aHTTIICBKOMOBHIN T0e3i1, BimoOpaka-
I0Th CTaBJICHHSI aBTOPIB JI0 CBITY, SKHH X OTOYYE,
70 SIBUIL, 1[0 HUMH OIHUCYIOThCA. BiaTBopeHHS
NpY TepeKsIaai 00pa3HUX MOPIBHSAHB nependadae
3aCTOCYBAaHHSI HU3KH TepEKIaJabKux Tpanchop-
Mallii, siki nepeadavyaroTh NepeTBOPEHHS Ha PIBHI
MOBHM Ta J03BOJISIOTH MEpeKyajadyeBl IepenaTu
TEKCT OpPUTIHAIy MOBOIO MepeKaay, BTUIMBIIU Y
nepeKIiajl sk 3MICT, Tak 1 popMmy TBOpY, BKIrOUA-
04 HOT0 CTHIIICTUYHE HaBaHTa)XEHHs. BinTBo-
pPEeHHsl 1H/AMBITYalbHO-aBTOPCHKOI CBITOOYIOBH,
BTUICHOI y CydYacHil aHIIIMCbKOMOBHIN moe3ii,
BiIOyBa€ThCA 13 3aTyUCHHSIM aJalTUBHUX CTpare-
riii 00pa3HUX TMOPIBHSIHB, IO CKOHIICHTPOBaHI Ha
niepeadi 3MIiCTy i 00pa3HOCTI TBOPY.

Jlo TakuX cTpaTerii i TAKTUK HaJIe)KaTh eKChli-
Kauis, eniminayisn i amniaigixayis.

Excrutikamist ik 3aci®é mepekiaay MoJsrae B
PO3KpUTTI 3HAYCHHS JIEKCUYHOI OJMHMII BUXIiA-
HO1 MOBH 3a JIOTIOMOT'0I0 PO3TOPHYTHX CJIOBOCIIO-
Jy4YeHb, SIKI PO3KPUBAIOTh CYTTEBI O3HAKH SBHIIIA,
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SIKe TIO3HAYAETHCS LI€I0 JIEKCHYHOIO OIMHUIICIO,
TOOTO 3a Jomomororo ii gedinimii (BU3HAUCHHS)
Ha MOBY niepekinany [4, 198]. dopmar moeTuaHOro
TBOPY HE Tependavae MIMPOKOTO 3aCTOCYBaHHS
eKCIUTIKaLii Mpu HOro BiAITBOPEHHI B YKPaTHCHKOMY
Tepekyiaji, oOfHaK, 11 3aCTOCYBaHHS € JIOIIILHUM
sIK 3aci0 TMOSICHEHHS THUX KOMIIOHEHTIB 00pa3y,
aBTOPOM, SIKi € JaJIEKUMH I YKPaiHCbKOMOBHOTO
guTava.

3acTocyBaHHS eKCIUTIKAIIIT Py repeadi oopas-
HUX [TOPIBHSAHB Y Cy4YacHil aHIIIIHCHKOMOBHIH moe-
31 yKpaiHChKOIO MOBOIO 3yMOBJIEHE HEOOX1IHICTIO
nepeaT eMolliliHI 00pasw, siK y pparMeHTi Bipia
Ilxemmu bopr: (1) «There were numbers lost
at the end of his imagination // like countries so
far away he’d never make it to them» — «[{upppu
2younuca mam, oe 3akinuysanacs uozo ysaea, //
HeMo08 OaleKi Kpainu, AKi 6iH makx i He 3mi2 6i0-
gioamuy. Y HaBeieHOMY (hparMeHTi specte mopis-
HsiHHA «like countries so far away he’d never
make it to them)» BUKOPUCTOBYETbCS Ul TOTO,
06 Mokas3ary, 110 MaTeMaTHK JI0C1 He YMIB ysB-
JATH Te, 4oro He OaumB Hacmpasii. /o Toro K,
BHCJIOBITIOETHCS SP€ JIIPUIHOTO Teposi MO0 TOTO,
0 BiH TaK 1 HE 3MIT BiJBIAATH IIi JaieKi KpaiHwu,
o Tepeaae Horo jkary A0 mi3HaHHS cBiTy. [Ipu
nepeKyali BUKOPUCTOBYEThCS TIOSICHEHHST «HEMO8
oanexi Kpainu, aKi 6in max i ne 3miz giogioamuy,
10 JI03BOJISIE aKIIEHTYBATH yBary Ha Ty3i MaTeMa-
THKA JI0 3HAHb.

Excrutikaiist 3aBX&IM BUKOPUCTOBYETHCS IS
MOSICHEHHs1 00pa3sy, BTIJICHOTO B MOPIBHSAHHI, YNTa-
4yeBi TeKCTy mnepeknany: (2) «Anxiety plays about
them. And now joy // of some sort trembles into a
smile. // A breeze I can’t feel // crosses that face as
if it crossed watery — «[Pyx tioco 2y6,] // necnokiti
Ha HUX, padiche mpemminHs /'y nOCMIX nepepoc-
mae. // Jlezim, akozo He 8iduyearo s, // UKIUKAB
Opudici Ha 0OnUUYL Y HBOZ0 Y.

Y HaBezieHOMY (hparMeHTi OCHOBOIO TIOPiBHSHHS
€ Te, 110, K JITKUN BITEpEelb CTBOPIOE Oprxki Ha
BO/Ii, TaK 1 HOBA €MOIIisl CTBOPIOE OPIIKI Ha 00IUYYL
JIIOJIMHU, TOOTO, OMUCYETHCS MiMiKa JIFOMUHH, SKa
OCb-OCh YCMIXHETBCSI, OJIHAK B OpPUTIHAII TPSIMO
HE TOBOPUTHCS PO 1€, & TOBOPUTKCS JIUIIIE TIPO TE,
o 1eil BiTepenb MPOUIIOB MO OOIMYYI0 TIepPCo-
Ha)ka, Haue 1o Boji: «A4 breeze I can’t feel // crosses
that face as if it crossed watery. Ilpu nepexani
K BiZOYBa€eThCs SpeC yYTOYHEHHS, HEOOXiTHE st
PO3yMiHHS TIOpiBHAHHS: «J/lezim, saKozo He iouy-
6aio 1, // 6UKIUKAE OpUdNCI HA 00IUYYI Y HHO20).
I, xoua 0Opa3 BoaM MPsIMO HE IMEHY€ETHCSI, IMEHHUK
Opudrci BKazye spec Ha OprKi Ha BOji, ToMy 00pa3
MTOBHICTIO 30€pEXKEHO MPH TEePEKIaIL.

Posrsinemo HactynHe nopiBHSHHS: (2) «But his
hand and mine // know one another, // it’s as if my

hand were gone forth // on its own journeyy — Ta
PYKa 11020 i MosL // nopionuaucsy, // Hiou pyka mos
Jcuee i manopye // okpemo 6i0 mene. Y 1bOMY
(dparMeHTi OCHOBOIO MOPIBHSIHHS € 3[aTHICTh PYKH
CaMOCTIMHO J15TH, KOJIH APYT HEIO Kepye. Y MopiB-
HSIHHI MTOKa3aHa Ba)XJIMBA PHUCa TAKOTO PyXy — pyX
Briepena: «as if my hand were gone forth // on
its own journey», MO TIpU TIEpEKIaal MEPEIaHO
OunpIe SIK pyX B3arail — «HiOu pyka mosa spec i
Mmanopye // okpemo 6i0 meney. OHaAK NPU LILOMY
HiIKpeCIeHuil (QparMeHT IepenaeTsecsl SIK spec
i MaHOpye, 1 spec IECIOBO Spec TO3BOJISE Tepe-
JIaTd TOM pyX BIIEpEeld, PO3BUTOK, IO 3aKJIAZECHO
y MIOPiBHSAHHI B OpPHUTIHAI.

HasiBHICTP OAMHHMIII B TEKCTI MOBOIO OpPHIi-
HaJy W BIZACYTHICTb ii Yy TEKCTI MOBOIO MEpEKIaTy
CBiTUaTh MPO BUKOpUCTaHHS enimiHamii [3, 178],
dKa mependayae BWIYYEHHS IMEBHUX KOMIIOHEH-
TiB 00pa3HOro MOPIBHSIHHA MPU HOTO BiATBOPEHHI
YKpaiHCbKOIO MOBOIO. ToOTO, 11€ — YyCYHEHHS B TEK-
CTi MepeKIaay NeBHUX JIGKCHIHHUX €JIEMEHTIB, SIKi
32 HOPMaMHU MOBU NEPEKIaTy € YaCTHHAMH 1IMILIi-
IUTHOTO CMHCITY TekcTy [5, 113].

3acTtocyBaHHs emiMiHamii K 3aco0y amanTariii
TEKCTy MOETHYHOTO TBOPY 1O KYJIBTYypH-PEIHIIi-
€HTa MOYKHA CIIOCTEpIraTu MpH MepeKiaji Bipiia
E3pu [1aBHz, y SIKOMY CBIT IOPiBHIOETHCS 3 YUMOCH
HACTUIbKH K HECTaOUIbHUM, K MEPTBUN JIMCTOK
abo HaciHHA Kynan0a0w, MO BiAUISETHCS Bij Hel
1 JIETUTh TyIW, KyIu COpsIMOBYe Horo Bitep: (3)
«And that the world should dry as a dead leaf, //
Or as a dandelion seed-pod and be swept away» —
Ceéim eucoxne, naue aucmok nomepaui, // A6o
Kynb0aooio 3a 6impom noiemumsy.

[Tpu nepexnani a dandelion «seed-pody BinTBO-
PEHO SIK «Ky1606abor0», T00TO, y IbOMY BUIAIKY
eMMIHAINS TPU3BOAUTH 10 3aMiHH KOMITOHEHTA
pociuHU i Ha3BOK, OCKUIBKH 00pa3 Kyiah0aOu
nepeadavae TaKy caMmy XUTKICTb 1 HECTAOUTbHICTB,
gK 1 o0Opa3, yTUIeHUH B 0Opa3HOMY MOpPiIBHSHHI
MOBOIO OpHUTIHAITY.

Eniminanis ckjiaJHUKiB 00pa3HOTO OPiBHSIHHS
TaKOXX MOXKE TPU3BOAMTU 1O YACTKOBOI BTPaTH
o0pa3y.

[Tpuknan — gparment Bipma Jleamopa [Bapra:
(4) «Brother and sister bounced // The bounding,
unbroken ball, // The shattering sun fell down //
Like swords upon their playy — «bpam i cecmpa
Kkuoaroms // €onarouutt, miynuti m’su. // Conue cae
npominnam, // Moe meuamu, Hao ixXuvoi0 2poroy.
VY 11bOMy BHITaJIKy 00’ €KT OPIBHSAHHS — IPOMIHHS
COHIIA, 110 CBITUTH Ha Oparta Ta cecTpy, sKl Irpa-
IOTBCSL M sY€M, IOPIBHIOEThCS 3 MeuaMu. O3Haka,
3a SIKOIO0 MOPIBHIOIOTHCSA HABEACHI SBHILA, — BI3y-
aJbHA, OCKUIBKU MPOMEHI COHILS BUIVISAAIOTH SIK
mock rocrpe i Omuckyde. PosmisiHemo crenu-
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¢iky nepexnany dbparmenry: « The shattering sun
fell down Like swordsy B ykpaiHCBKOMOBHOMY
nepekiani nepenaerscs sk « Conye cae npomin-
nam, Moe meuamuy, e CHPOIIEHHS IUIIXOM
BWIYYCHHS JICKCHYHUX OAMHHUIL HPU3BOIUTH
JI0 BTpaTd O3HAKU 3arpo3H, sKa HaJla€eThCs
TPABHEBOMY COHLIIO.

Takox meBHa BTpara 00pa3HOCTI BigOyBa€eThCsS
IIPU 3aCTOCYBaHHI eJiMiHalii HpU BIATBOPEHHI
HacTymHoro nopiBHIHHA: (5) « They have propped
my head between the pillow and the sheet-cuff //
Like an eye between two white lids that will not
shuty — Moto zonogy nionepnu mixc nooywKor i
npocmupaonom, // Ak oko mixc nosikamu, ujo ne
MOXHCYMb 3IMKHYMUCA.

VY 1poMy BHIAAKy aBTOp ONHCYE Te, SIK HOro
roJIoBa 3HAXOAUTHCA MK MOAYLIKOIO Ta MPOCTH-
paasioM, MOPIBHIOIOUU ILI0 CUTYAIlI0 3 OKOM, SIKE
OKYTYIOTb O1J11 TOBIKH, 1 0111 — «white lids» — BoHu
camMe TOMY, III0 HarajayloTh IHOCTUIbHY OUIHM3HY.
Tomy, BUIyyaroun MpUKMETHUK «white» TIpU Bij-
TBOPEHHI PO3MNISAYBAaHOTO MOPIBHSIHHS, IEpeKiia-
Jlad BTpadae 4acTUHY oO0pasy, 1o Oa3yeTbcs Ha
MOPIBHSHHI TOBIK Ta MOCTUIBHOT OLTH3HU HE JINTIIE
Ha OCHOBI pO3TalllyBaHHs, a i HA OCHOBI XapakTep-
HOTO iM KOJIBbODY.

Jloci He3HayHa, OJHAK BCE K BTpara HarHi-
TaHHS CUTyalll B1IOyBaeTbcs Yy MpH HepeKIaii
MOPIBHAHHSA Y HaCTyIHOMY (parmenTi: (5) «Before
they came the air was calm enough, // Coming and
going, breath by breath, without any fuss. // Then
the tulips filled it up like a loud noise» — «lloxu
B0HU He nputiuiiu, nogimps oOyio cnokiine: // Bio-
oux 3a ioouxom, myou i Hasao, be3 xkionomy, //
A ocb mionsnanu 6UNOBHUNU 11020, AK 2AMIDY.

VY mpexncraBneHoMy (parMeHTi aBTOpKa TOBO-
PUTH TPO Te€, SK TIONBIAHU TPOOYIUIN y Hil
MIPUCTPACTh, 1 TOMY criony4deHHs «loud noise» BKa-
3y€ Ha T€, HACKUTBKU CHUIIbHOIO, «TYYHOO» B 11 11cu-
xini crana ug emouis. [lpu nepexnai BiATBOPEHO
JIUIIe IMCHHHK «noise — 2aadacy, 1 Xo4a IMECHHUK
«2anacy 1 nepeadadyae HAABHICTb T'YYHOTO 3BYKY,
OJTHAaK TOM CTYIIHb T'YYHOCTI, IO 3aKJIa/I€HO B TEK-
CT1 OpHTiHaNY, IPU TIEPEKIIa/i He TIePeIaeThCs.

Brpara obOpa3zHocTi uepe3 enmiMiHAIIO 1HOMII
MOJKE JTIOXOJHTH JIO TOTO PIBHSA, IIIO YUTA4 TEKCTY
NepeKaxy He MOXKE 3PO3YMITH, HA 4OMY came
B3araji OymyeTbcs MOpPiBHIHHS Y TBOPi: (5) «Our
voices echo, magnifying your arrival. New statue. //
In a drafty museum, your nakedness // Shadows our
safety. We stand round blankly as walls» — «Hawe
8i01IyHHA gimae maiu npuxio. Hoeuil wedeap. // Ha
MY3etHoMY npomA3i meost Hacoma // 3aminioe nauty
oezneunicmo. Mu HagKono0 mebde Mo6 Cminu ».

Y upomy BuUNaaky mopiBHsSHHI «We
stand round blankly as wallsy 1nokasye, 1110,

MOPIBHSHO 13 HABKOJIUIITHIM CBITOM, HapOIKCHHS
HOBOT JIFOJMHU — 1€ IIEAEBp, a TOMY 1HIII JIOIH
Ha [Iefl MOMEHT CTal0Th YUMOCH ITyCTUM, OO BEChH
CBIT KOHIIEHTPY€ETHCSI HABKOJIO HOBOI JIFOJMHHU.

V nepeknani >k nopiBHsAHHSA Mae Gopmy «Mu
HABKONo0 mebde mMo6 cmiHuy, 3 KOHTEKCTY HEe3po-
3yMiJI0, Ha SIKii O3Hali OymayeTbcs MOPIBHSHHS —
YM TO € CTIHA SIK 3aXMCT BiJl OTOUYIOYOI'O CBITY, UM
CTiHa BUKOPHCTOBY€EThCS SIK Miclie, J1e Oyze po3ra-
[IIOBaHO HOBHIA IIEJIEB, a OTXKE, YATAYEBI CKIATHO
3pO3YyMITH, 110 CaMe MaJIOCs Ha yBa3i aBTOPKOIO y
HaBEJICHOMY (hparMeHTi.

Taka cama cuTYyaIlis ClIOCTEPIraeThCs B 1 HACTYTI-
HoMy (parmenTi: (5) «The walls, also, seem to be
warming themselves. // The tulips should be behind
bars like dangerous animals; // They are opening
like the mouth of some great African cat, I/ And
I am aware of my heart: it opens and closes // Its
bowl of red blooms out of sheer love of me» —
«Tonenanu nogunni 6ymu 3a rpamamu, Mos nebes-
neuni meapunu, // Bonu eiokpuearomucsa, nemos
pom aKozoce Koma i3 Agppuku. // A uyio 3H06 ceoe
cepye: 80HO Gi0UUHAEMbCA-3amuKkaemyvcs, // Uep-
B0HA MUCKA 11020 pO3YBIMAE 110008 10 00 MeHey.

[TopiBHIOIOYM TIOJBIIAHK 13 POTOM BEIUKOTO
appUKaHCHKOTO KOTa, MOeTeca BKa3ye Ha HaJ-
3BHYAiiHy X HeOe3Me4HiCTh, OTHAK IPH Mepe-
KIajal «great African caty BIITBOPEHO SIK «Koma
i3 A¢ppukuy, TakUM YMHOM, aKLEHT Ha PO3MIp,
10, y CBOIO Yepry, J0Aa€ aKIEeHTy Ha Hebe3meu-
HICTh, BTPAYA€ThCA, 1 TOMYy MO>KHA BBaYKaTH TaKHi
BUIIQJIOK TaKOXK BHIIQJKOM YaCTKOBOI BTpaTH
00pa3HoCTi.

Ammutiikariiss € MpOTUIIEKHOIO eNiMIHAI] Ta
MOJISITAE€ Y PO3MIMPEHHI O0Opa3HOTO TOPIBHIHHS
Opy TepeKiagi JONATKOBHUMHU JIEKCHYHUMH eJie-
MEHTaMH, BiJICYyTHIMH B OpPHUTiHAJI, 3 METOIO TIpa-
BWJIBHOI TNepeaavi CMHUCIY pE4YeHHs (OpuriHaiy),
IO MEPeKIaNaeThesd, Ta / ad0 TOTPUMAaHHS MOB-
JICHHEBHUX 1 MOBHUX HOPM, IO iICHYIOTh Y KYJIBTYPi
MOBH nepekinany [5, 113].

Amrutidikaiiss € JOCUTh PO3MOBCIOIKEHUM
3aco00M nepeayi npu nepexiai oopa3Hux Mopis-
HSIHB, SIKI BUKOPUCTOBYIOTBCS Y Cy4yacHiil aHIIii-
ChbKil moesii. Po3misiHeMo 3acTocyBaHHS aMILTidi-
Kalil Ha IpuKiIaal GparMeHty i3 Bipma Jleamopa
[IBapma Ta #oro ykpaiHChbkOro mepekianmy: (4)
«But the Maywind brushed their cheeks // Like
a mother watching sleep» — «Ymim mpaenesuii
simep necmumo ixui woxu, // Hiou mamu, aka
cnocmepizae, AK 60HU CHIIAMD ).

JloTUK TpaBHEBOTO BITpa JIO OONMHMY JITCH, SIKi
0aBIIATBCA M’SlYEM, aBTOpP MOPIBHIOE 3 JIOTUKOM
Marepi, sika HaMaraeThCs MepeaT iM YCIO CBOIO
HDDKHICTb, OCOOJIMBO, KOJM Malll JITH CIUIATh, a
MaTH HDKHO ITIaIUTh IX 00IHYYs.
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O06’ext nopiBusinus «Like a mother watching
sleep» nipu niepexnani nepenano sk «Hiou mamu,
AKa cnocmepizae, AK 60HU CRIAMbBY», O 3yMOB-
JICHO SIK OCOOJIMBICTIO KOHCTPYKIII pe4eHHs, TaKk
1 HeOOXITHICTIO TMOSCHUTH 3B’ SI30K MDK Ji€ro, Ii
BHUKOHABIIEM Ta i1 00’ €EKTOM.

[Ie ogHUM MPUKIIAIOM 3aCTOCYBAaHHS aMILTi(i-
Karii sk 3aco0y nepeaadi 00pa3HOro MOPIBHSAHHS,
€ pparment Bipma Openka O’Tapu: (6) «Starlings
are singing // like glass breaking // and falling into
a rather // vulgar platey — «Cnisatomo wnaku, //
HeHnaue 0’emuca cKno // ik cuniemsca Ha 006011 //
8Yb2APHO20 BU2TIAOY MAPITIKY ).

ABTOp CTBOPIOE JOCHUTH HE3BHYHHMN 00pas,
MOPIBHIOIOYHM CITIB IITAKiB i3 3BYKOM pPO30HMTOTO
ckia. [Ipu 1bOMy CKJIO CHILIEThCS HA «a rather
vulgar platey, T06T0, CTIiB IITIAKIB — 1I€ CKJIO, SIKE,
JI0 TOTO %, CUILJIETbCS HA 3BUYANHICIHBKY TapiJIKy,
CTBOPIOIOYH KaKO(OHIIO 13 3BYKIB.

[Ipu nepeknaai HaBeJeHUI KOMIIOHEHT MOpPIB-
HSHHS TIEPENAETHCS SIK  «0080J  8Y16b2APHO20
eu2nA0y mapinKyy, OCKiJIbKY TMepekyiaiad Hamara-
€THCS IOJIATH JI0 HEIIPUEMHOT'O 3ByKOBOTO 00pasy 1
HEMPUEMHUH 30pOBHIA 00pa3, TAKUM YHHOM, ITOCH-
JIFOIOYH 1€ TIOPIBHSHHS.

V Bipmri Pobepra @pocta MINIOK i3 TUCTSIM, STKEe
Ha30MpaB JIPUIHUN TePOH, TOPIBHIOETHCS 3 JIeT-
KICTIO 13 OBITPSIHOIO KYNBKOKO: (7) «Spades take up
leaves // No better than spoons, // And bags full of
leaves // Are light as balloonsy — «/lonami ne éno-

pamucs 3 nucmam, // Tak camo, K 10#cyi maieHsb-
Kiti, // A naumyx, Hanoenenuil aucmam — // Moe
K)/1bKa 3 NOGIMPAM J1€2eHbKUILY .

[Ipu nepexnani «are light as balloons» nepena-
€TBCA SIK «MO6 KYIbKA 3 NOGIMPAM J1€2eHbKUILY,
Je JOAAaBaHHSA ENEMEHTY 3 NOoGimpsAM J03BOJISE
CKOHIICHTPYBAaTH YBary Ha JIETKOCTI, SIKYy aBTOD
HaMaraeThCsl YOCOOMTH y CBOEMY BipIIIi.

BHCHOBKM Ta mepCHeKTHBH MNOJAJbIIHX
gocaigxenb. OTKe, 1O OCHOBHHMX aJalTHUBHUX
CTpaTerii BIATBOPEHHs OOpa3sHUX MOPIBHAHb B
aHTIINCEKIN TTo€e3ii HameXarh eKCIUIKAIlis, eii-
MiHamis Ta amrutidikamis. JloBegeHo, mo aman-
THBHI CcTpaTerii mepekiany oOpa3HUX MOPiBHIHB
BIUTMBAIOTh HA BiJI0Opa)keHHA 00pasy y mporueci
nepeKyiagy 3 aHMIChbKOI MOBH Ha YKPaiHCBKY.
BusiBeHo, 1m0 ONIHIEI 3 KIFOYOBHX CTpATETrii
nepekyiaay oOpa3sHUX TOPIBHSIHL € eiMiHaIis,
OCKIJIbKM BOHa OOYMOBIIIOE BTpary 0Opa3HOCTI,
1 4ATa4 TEKCTYy MEPEeKIaay He MOXKE 3pO3yMiTH,
Ha YoMy came B3araji OyayeTbCsl MOPIBHSIHHS
y TBOpI.

[IpoBenene MOCIiPKEHHS IEMOHCTPYE TIHPOKi
NEePCIEeKTHUBH JJIS TOANBIINX PO3BiIOK. 30Kpema,
MIpHU BUBYEHHI 00pa3HUX TMOPIBHSIHB, 10 BUKOPHC-
TOBYIOTBCS Yy aHIJTIICBKOMOBHIM 1TO€3i1, TOMIJTEHUM
€ 1X BKIIIOUEHHS Y TUIOIIUHY 1AI0CTHIIIO KOXKHOTO
OKPEMOI'0 aBTOpA, 110, CBOEID YEPror, YMOXKIIHU-
BUTH OIJIBII TPYHTOBHE JOCHIKEHHS crienudiku
BIITBOPEHHS 1110CTUITIO TTOETA MPH MEePEKIIaIi.

JITEPATYPA
1. bepkoB B. I1. CemanTuka cpaBHeHUs U TUIIBL € BeIpakeHUs. Teopus QyHKIMOHAIBHON TrpaMMariky. KauecTBen-
HocTb. KonmuectBennocts. Cankt-IletepOypr, 1996. C. 107-129.
2. bormap M. B. OmnmcoBuii mepeknaj K Crmoci0 BiATBOpeHHsS Oe3eKBIBAJICHTHOI TYPEIbKOI JEKCUKH B yKpa-
THCBKMX XyNOXHIX mnepeknanax. Science and Education a New Dimension. Philology. 2014. Ne II (5). Is. 28.

C. 42-4e.

3. I'izep B. B. JIiHrBOKYIBTYpOJIOTIUHI MOJIEI TEKCTIB KPA€3HABYOTO XapaKTepy: JNOMepeKiao3HaBuIni aHami3. Hay-
Ko8Ull 8ICHUK XepcoHcbkoeo depoicagnoco yHisepcumemy. 2019. Ne 1 (28). C. 175-181.

4. Jlynenko P.I., Hikonora B.I. O0pa3Hi MOpIBHSAHHS SK 3aCO0M pemnpe3eHTallii iHAuBIIyalbHO-aBTOPCHKOI CBITO-
OyZIoBM Ta 1XHI BIATBOPEHHS B XYAOXKHBOMY IEpeKiaji (Ha Marepiaii yKpaiHChKHMX MEpeKIaJHUX BEpCiil cydacHOi
aHnIiiceKkol noesii). Bicnux Kuiscvkoeo nayionanvhozo ninesicmuunoeo yuieepcumeny. Cepis @inonoeis. 2019. T. 22,

Ne 2. C. 193-202.

5. MakcimoB C. €. [Ipaktiuynuii Kypc nepekiany (aHrmilicbka Ta ykpaincbka MoBH). Kuis, 2006. 175 c.

6. Marnpko JI. 1., Mampko O. M. Puropuka : Hasu. noci6. Kuis, 2003. 311 c.

7. Muxaitnenko O. O. [puitoM nepexiany sk OAUH 3 OCHOBHUX CIEMEHTIB TEXHIKU Nepeknany. Bicnux Jlyeancokoeo
HayioHaivrozo yrieepcumenty imeni Tapaca Llesuenxa. 2012. Ne 13 (248). C. 201-208.

8. [Tuxanesa C. A. OcobenHoctu nepeBona Metadopsl Auapes [lnatoHosa : aBToped. AHUCC. HA COUCK. Y4. CTETCHH
kaaa. ¢umonor. Hayk: 10.02.19 «Teopus s3pikay. HoBropomackuii rocymapcTBEHHBIH YHUBEPCHTET MMCEHH Slpocnasa

Mynporo. Benukuit Hosropoza, 2004. 24 c.

9. Tapacora A. B. Jlo ntutanus ¢peHomeHy nopiBHsSHHS. CeMaHTHYHUNA acTIeKT y BUBYCHH]I aHIIIIHCHKUX KOMIIAPaTHB-
Hux (paseonorizmiB. URL: http://www.irbis-nbuv.gov.ua/cgibin/irbis_nbuv/cgiirbis_64.exe?C21COM=2&I121DBN=UJ
RN&P21DBN=UJRN&IMAGE FILE DOWNLOAD=1&Image file name=PDF/lin 2014 7 13. pdf

10. Yepenoscoka T. B., [Magypa M. ®. XynoxHe MOPIBHAHHS B KOHTPACTUBHOMY acrekTi. Haykosuil eichux JIvsie-
CbK020 HayioHanbHo20 YHieepcumemy eemepunaphoi meouyunu ma 6iomexnonoziti imeni C. 3. Icuyvkozo. 2011,

Ne 4 (3). C. 28-32.

133



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

JKEPEJIA INTIOCTPATUBHOI'O MATEPIAJTY
1. Borg J. Nocturne. Be6-caiit. URL: https://www.lyrikline.org/de/gedichte/nocturne-12674
2. Levertov D. Poems. Be6-caiit. URL: http://www.uspoetry.ru/poem/82
3. Pound Ezra Poems. Be6-caiit. URL: https://poets.org/pound
4. Once and for All: The Best of Delmore Schwartz / ed. by C. M. Teicher. New York, 2016. 280 p.
5. Plath Sylvia. Be6-caiit. URL: https://www.poetryfoundation.org/poets/spect-plath
6. O’Hara F. Poems Retrieved. San Francisco, 2013. 254 p.
7. Frost R. Gathering Leaves. Be0-caiit. URL: https://www.poetryfoundation.org/poems/148658/gathering-leaves

REFERENCES

1. Berkov, V. (1996). Semantika sravneniya I tipy yeyo vyrazheniya. Teoriya funktsionalnoy grammatiki.
Kachestvennost. Kolichestvennost . [Simile semantics and types of its expression. The functional grammar theory. Quality.
Quantity]. Saint Petersburg . P. 107-129. [in Russian]

2. Bondar, M. (2014). Opysovyi pereklad yak sposib vidtvorennya bezekvivalentnoyi turetskoi leksyky v ukrayinskykh
khudozhnich perekladakh. [Descriptive translation as means of rendering the Turkish non-equivalent lexicon in Ukrainian
literal translations]. Science and Education a New Dimension. Philology. Ne 11 (5). Is. 28. P. 42-46. [in Ukrainian]

3. Hizer, V. (2019). Lingvokulturologichni modeli tekstiv krayeznavchogo kharakteru : doperekladoznavchyj analiz.
[Linguocultural models of country studies texts : pre-translation analysis]. Naukovyj visnyk Khersonskogo derzhavnogo
universytetu. No 1 (28). P. 175-181. [in Ukrainian]

4. Lutsenko R., Nikonova, V. (2019). Obrazni porivnyannya yak zasoby reprezentaciyi indyvidualno-avtorskoyi
svitobudovy ta yikhni vidtvorennya v khudozhnomu perekladi (na materiali ukrayinskykh perekladnykh versij suchasnoyi
anglijskoyi poeziyi). [Simile as means of representing author’s worldview and their rendering in literal translation (case
study of Ukrainian translations of contemporary English poetry)]. Visnyk Kyivskogo nacionalnogo lingvistychnogo
universytetu. Seriya Filologiya. C.22. Ne2. P. 193-202. [in Ukrainian]

5. Maksimoyv, S. (2006). Praktychny;j kurs perekladu (anglijska ta ukrayinska movy). [ The practical course of translation
(English and Ukrainian]. Kyiv : Lenvit [in Ukrainian]

6. Matsko, L., Matsko, O. (2003). Rytoryka. [Rhetorics]. Kyiv: Vyscha shk. [in Ukrainian]

7. Mykhaylenko, O. (2012). Pryjom perekladu yak odyn z osnovnykh elementiv tekhniky perekladu. [Translation
method as one of the most important elements in translation technique]. Visnyk Luganskoho nacionalnoho universytetu
imeni Tarasa Shevchenka. Ne 13 (248). P. 201-208. [in Ukrainian]

8. Pykaleva, S. (2004). Osobennosty perevoda metaforyThe Andreya Platonova : avtoref. dyss. na soysk. uch. stepeny
kand. fylolog. nauk: 10.02.19 «Teoryya yazyka». [The Andrey Platonov metaphor and its translation peculiarities].
Novgorodskyj hosudarstvennyj universitet imeni Yaroslava Mudroho. Velikij Novhorod [in Russian]

9. Tarasova, A. (2014). Do pytannya fenomenu porivnyannya. Semantychnyj aspect u vyvchenni anglijskykh
komparatyvnykh frazeologizmiv. [To the question of the simile phenomenon. The semantic aspect in in the studying of
English comparative phraseologisms]. URL: http://www.irbisnbuv.gov.ua/cgibin/irbis_nbuv/cgiirbis_64.exe?C21COM
=2&I121DBN=UJRN&P21DBN=UJRN&IMAGE FILE DOWNLOAD=1&Image file name=PDF/lin 2014 7 13.pdf
[in Ukrainian]

10. Cherepovska, T., Padura, M. (2011). Khudozhnye porivnyannya v kontrastyvnomu aspekti. Naukovyj visnyk
Lvivskoho natsionalnoho universytetu veterynarnoyi medycyny ta bioteknnologij imeni S. Z. Gzhytskogo. Ne 4 (3). P. 28-32.
[in Ukrainian]

LIST OF ILLUSTRATION MATERIALS

1. Borg, J. Nocturne. Website. URL: https://www.lyrikline.org/de/gedichte/nocturne-12674

2. Levertov, D. Poems. Website. URL: http://www.uspoetry.ru/poem/§2

3. Pound, E. Poems. Website. URL: https://poets.org/pound

4. Teicher, C. M. (2016). Once and for All: The Best of Delmore Schwartz. New York, 280 p.

5. Plath, S. Website. URL: https://www.poetryfoundation.org/poets/spect-plath

6. O’Hara, F. (2013). Poems Retrieved. San Francisco, 254 p.

7. Frost, R. Gathering Leaves. Website. URL: https://www.poetryfoundation.org/
poems/148658/gathering-leaves

134



Jlyyenro P. I. Adanmueni cmpamezii 6i0meopetHst 00pasHux NOPI6HsiH...

ADAPTATION STRATEGIES IN TRANSLATION OF SIMILES (CASE STUDY
OF UKRAINTAN TRANSLATIONS OF ENGLISH POETRY)

Lutsenko Roman Ivanovych
Lecturer at the Department of the English Language
and Translation of the Faculty of Oriental Studies
Kyiv National Linguistic University
Str. Velyka Vasylkivska, 73, Kyiv, Ukraine

The article deals with the study of adaptive strategies of reproduction of similes in modern English poetry. The
relevance of the study is due to the fact that comparison is an element of evaluation activities on the one hand, and a
universal way to rethink the meaning of words on the other. Traditionally, comparison is considered to be the simplest
linguistic means of creating imagery in fiction, but comparison is not only a linguistic means, but also one of the methods
of cognition of objective reality through concrete images, not abstract concepts, considering it to be one of the most
important mechanisms available for society to represent old and generate new knowledge. The purpose of the research
is to characterize figurative comparisons as an object of scientific explorations in modern linguistics and to present
the main adaptive strategies and tactics in reproducing figurative comparisons. The article also deals with structural
models, cognitive parameters and functions of figurative comparisons in the works of modern English-language poets and
means of their representation in Ukrainian-language translations. The translation of figurative comparative constructions
concentrates on the problems inherent in translation in general. The task of the translator is to preserve the meaning and
associations so that the reader of the translation can feel the same emotional effect as the reader of the source text. To
do this, it is necessary to preserve the complex semantic structure of the inversion. The article also deals with adequate
translation of figurative comparison, which means full preservation of its informative nature, because some stylistic units
can not be translated at all, others need significant changes, and only a small part of stylistically marked elements of the
source text will receive a standard equivalent. It is proved that among the productive adaptive strategies of reproduction of
figurative comparisons it is necessary to single out explication, elimination and amplification, which are decisive during
the translation of comparative constructions.

Key words: figurative comparisons, adaptive strategies, English poetry, translation, explication, elimination,
amplification
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MEJUYHI TEPMIHU SIK 3ACOBHM AKTYAJIBALII KOHIENITY COVID-19

ITocTanoBka

B AHIVIOMOBHOMY ENNTAEMIOJOI'TYHOMY JUCKYPCI

Magnanwk Mapis CrenaniBHa
cmapuiuil 8UK1A0ad Kagheopu iHoO3eMHUX MO8 Ma NepeKIad03HABCMBA
JIvgiscbko20 deporcasroco yHieepcumemy Oe3nexu HeummeoisiibHoCmi
eyn. Knenapiscvka, 35, JIvsis, Ykpaina

Cmammio npucesueno 00CIiONCEHHIO NTHBANLHOI cneyuiku MeOUUHUX MepMIiHi8 K 3aco0i8 OMO6IeHHs
xkonyenmy COVID-19 ¢ anenomosnux mekcmax enioemiono2iunoco OUcKypcy. Akmyanbicmos po3gioku 3yMo6-
JIeHA 30207bHOI0 eKCRIAHAMOPHOIO HAYKOBOI NAPAOUSMOIO CbO2OOEHHS, W0 MICHO NO8 A3aHA 3i CNpSIMOBa-
HICMIO CYYACHUX NTHeBOKOSHIMUBHUX O0CTIOMNCEHb Ha KoMNeKcHe suguenns konyenmy COVID-19 ¢ acnexmi
11020 MOBHOT penpezenmayii. Mema 0ocniOdcenHss — npoCmedcUmu iHe8anbHy Cheyudixy aHeniticbKux meoud-
HUX mepminig sx sacobie akmyanizayii konyenmy COVID-19 ¢ aneromosnomy enioemiono2iunomy OUCKypci.
Hna Ooocsenenns nocmaenenoi memu HeoOXIOHO GUPTUIUMY MAKI 3A60AHHS: ONUCAMU CIMPYKMYPY KOHYenny
COVID-19 3 sa0po-nepughepitinoi nepcnekmugu, 3 ’aCysamu meMamuxy meKkcmie aHeloMO8HO20 enidemionoeiy-
HO20 OUCKYPCY, BUSHAYUMU JIHeBALHY NPUpOOy Meouunux mepminie na nosnavenns COVID-19 ¢ anenomos-
HoMy enidemionoiunomy ouckypci. Q6 ekmom docaiodcelts Oyno 0Opano MoeHi 3acodu (aHeniuCbKi MeOUudHi
mepminu) penpezenmayii konyenmy COVID-19 ax ¢ppaemenma anenomoernoi naykogoi kapmunu ceinty. Ilpeome-
MOM BUBHEHHS BUCTYNAIOMb JIHeBATbHI 0cobnusocni 3acobis eepoanizayii konyenmy COVID-19, npeocmasneni
MeOUUHUMU MEePMIHAMU 3 AHSTLOMOBHUX MEKCMI8 enideMionoziynoeo ouckypcy. Mamepianiom 0ocniodxcenHs cy-
2ysanu cmammi anenomosnux nepioouunux eudans The Guardian, the Economist, the BBC, The New York Times,
The Daily Express, ITVNEWS 3a nepioo 3 1 6epeszna 2020 poky do 30 xkeimmusa 2021 poky, npucesueni pisnum
acnexmam nanoemii kopouagipycy. 3acmocoeanuii y cmammi iHmeeposanuti nioxio 00 mpaxkmyeanHs KOHYenmy
IDYHIYEMbCA HA 83AEMO38'A3KY CKNAO0BUX eNeMeHmi@ KOHYenmy 3 ypaxy8aHHaM moeo, wo 0eaKi 3 Hux pos-
210aI0MbCAl 1K OCHOBHI, a ihwi nepugepiiini. Opienmyioyucs na yeu nioxio, cmpyxkmypy xonyennmy COVID-19
nPeoCcmasieHo K Koo, 8 YeHmpI K020 JexCumb 0CHOGHe nousmms (y nawomy eunaoxy — COVID-19, moomo
HOMIHaYis 8ipycy ma xeopobu), a Ha nepugepii — MeOuuni mepminu, 1eKCUYHi OOUHUYL, WO NOZHAUAIOMb PI3HI
Aeuuia No8 A3aHi 3 HAOGYMUM AHOCKUM 00Cc8ioom nandemii coronavirus. /losedeno, wo memaghopuutne 3Ha-
yenns xonyenmy COVID-19 pisnumocs y npayisnuxie meduunoi cghpepu ma nepeciynux nodei. Ceped Kouo-
BUX MEMAMUYHUX 0COOIUBOCHIEU MEKCINIB AHSIOMOBHO20 eni0emMiono2iuH020 OUCKYPCY 6USHAYAEMO MAKI: CMAH
nepebizy nandemii'y pisnux Kpainax ceiny, eghekmueHi wiiaxu it NOOAHHs Y NAOWUHI enidemMionoeiuHo2o nioxooy
00 Cycninbemea, 0CooOnU8oCHi mecmy8aHHa ma BaKYUHAYii.

Kniouosi crnosa: aneniticoki meouuni mepminu, Hosomeopu na nosuavenns sieuuy COVID-19, anenomosnuii
enioemiono2iunull OUCKypC.

npodjeMH B 3arajJibHoMy  opeojiom» [4, c. 42]. ToMy y IIEHTpi yBaru cydac-

BUIVISIAI Ta OOIPYHTYBaHHA i aKTyaJbHOCTI.
[IpoTarom ocraHHIX MICSIIB MaHAEMis KOPOHaBi-
pyCcy MpOHHKIIA Maibke y KOXHY cdepy CyCIiib-
HOTO JKUTTS TPOMAJISIH YChOTO CBIiTY. Taka ToTaibHa
MOLIMPEHICTH 1 Oe3repedHa BaXKJIMBICTh 1IOTO elli-
JIEMIOJIOTIYHOTO SIBHIIA 1 K HACHIOK BUHUKHECHHS
outerre 1000 pi3HMX HOBOTBOPIB Ha HOTO TIO3HA-
yenns [11; 13; 14; 15] mae yci miacraBu po3nisaaTi
COVID-19 sx caMOCTIHHHMIA KOHIINT, IO aKTya-
J3YETbCS B AHITIOMOBHOMY  €ITiJICMiOJIOTIYHOMY
JIUCKYPC1 3a JIOTIOMOTOI0 Pi3HMX MOBHHUX 3aco0iB
[1, c. 3] 1 MeIMYHUX TEPMIHIB Y TOMY YHCII.

3a BusHaueHHsM O. O. CeniBaHOBOI, KOHIIENT
€ BMICTHIIMIIEM «yCchOro obcsary iHgopmaiii mpo
MeBHUM 00’ekT abo kiac 00’ekrTiBy» [6, c. 256].
B. A. MacnoBa foiae, 1110 KOHIIENT € «pe3yibTa-
TOM 3ITKHEHHSI CIIOBHHKOBOTO 3HAYE€HHS CJIOBa 3
O0COOMCTHM 1 HApOJHUM JOCBIIOM JIFOMUHU. BiH
OTOYCHHWHA EMOIIHIM, EKCIPECHBHHUM, OI[IHHUM
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HUX KOTHITMBHUX JOCII/KeHb IepedyBae Bep-
OanbHul 00pa3 CBITY, CHOPMOBAHUI Y CBIIOMOCTI
HOCI1B MIEBHOi MOBH.

3 SBHIIEM «KOPOHABIPYC» CTajoci came
3ITKHEHHSI TIEBHOTO €Mi/IEMIOJIOTIYHOTO SBHINA 3
OCOOMCTHM JIOCBIZIOM 3BMYANHHX JIFOJEH Ta JiKa-
piB y BcboMy CBITi. Lle «3iTKHEHHsS» 3HAMIUIO
pI3HOMaHITHE JIIHIBaJbHE BHUPAKCHHS KOHIENTY
COVID-19 y nepury uepry 3a JOTOMOTOIO aKTy-
amizanii MeIUYHUX TEPMIHIB Y TPOPECiiHIX TeK-
CTaxX aHTJIOMOBHOTO €ITi/IEMiOJIOTIYHOTO TUCKYPCY.

AHaNi3 ocTaHHIX jJociaimkeHb i myoJika-
niii. KorHitTuBHa JIHrBICTHKA 3arajioM # JIHT-
BOKOHIENTONIOTISI SIK 11 OKpeMa rajy3b 30Kpema,
MaloTh BEJIMKUI AOPOOOK Mpalb, 10 BHCBITIIO-
I0Th 3arajibHi MUTaHHS CIiBBIJHOIIEHHS MOBH Ta
KOTHITUBHUX MexaHi3MiB cBigomocTi (B. Kapacuk,
B. Kpodr, €. Kybpsxosa, [Ix. Jlakodd, C. ITora-
nenko, [. I[Ipuxompko, O. CeniBaHoBa), MICTSITh
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aHaJli3 OKPEeMHX KOHIICTITIB PIi3HOTO CTYICHS
abcrpakuii (JI. bexexosa, H. Tanenxko, O. Ilamok)
yu okpeMux KoHuentyanbHux rpyn (O. baGenrok,
A. Kimrouescoka, O. IlpuxonyeHko), a Takox 0co-
O6muBOCTI cepu IXHBOTrO (PyHKLIOHYBAaHHS y pi3-
HUX THUMax auckypey [2; 3: 11; 12] 1 menuyHoOrO y
tomy uucini [1; 5; 8].

Axmyansnicms poOOTH 3yMOBIIEHA 3aTrajbHOI0
eKCIIJIAHAaTOPHOIO HAyKOBOKO MApajUrMOI0 ChOIO-
JICHHS, MIPIOPUTETHOIO CHPSMOBAHICTIO CYyYacHUX
JIIHTBOKOTHITHBHUX IOCHIHDKEHb HAa KOMIUIEKCHE
BuBdeHH (eHOMeHy COVID-19 B acmekri JiHT-
BaJIbHOI perpe3eHTaIlii.

Mema noCHiPKEHHST — TPOCTEKUTH JIIHTBIC-
TUYHY CHCIHU(iIKy aHITIHCHKUX MEIUYHUX TepMi-
HIB 5K 3ac00iB aktyaizaiii korrenty COVID-19 B
AHIIIOMOBHOMY €I1JIeMIOJIOTiYHOMY IucKypcl. s
JOCSITHEHHSI TIOCTABJIEHOI METH HEOOX1JHO BHpI-
UIUTH TaKi 3@80aHHA: ONUCATH CTPYKTYpY KOH-
uenty COVID-19 3 snpo-nepudepiitnoi nepcrex-
TUBU; 3’SICYBaTH TEMATHUKy TEKCTIB aHTJIOMOBHOTO
eMi/IeMIONIOTIYHOTO JIUCKYPCY; BU3HAYMTH JIIHT-
BaJIbHY TPHUPOJY MEIWYHHUX TEPMiHIB Ha TO3HA-
geaast COVID-19 B aHTIIOMOBHOMY e€TiieMiosno-
TIYHOMY JHCKYPCI.

O0’exkToM JITOCIiDKCHHST OyJ0 0OpaHO MOBHI
3aco0u (MeIMYHI TEPMiHH) penpe3eHTAIli KOHIIETITY
COVID-19 sk ¢parMeHTa aHITIOMOBHOI HayKOBOi
KapTuHH CBITY. [IpenMeToM BUBYEHHS BHCTYIAIOTh
JIHTBaJIbHI 0COONMBOCTI 3ac00iB BepOaizallii KoH-
nenty COVID-19 npeacrapieHi MeUUYHUMU TEp-
MIHAMH 3 QHIVIOMOBHUX IyOJILMCTUYHUX TEKCTIB
eMiJIeMiOIOTIYHOTO JUCKypCy. MarepianoM 1ocii-
JOKEHHSI CITYTYBJIM CTAaTTI aHITIOMOBHUX TIEP10HY-
nux Buaanb The Guardian, the Economist, The New
York Times, 3a mepion 3 1 6epesnst 2020 poky 1o
30 kBiTHsA 2021 pOKY, MPUCBSYCHI PI3HAM aCIEKTaM
naH/1eMii KOpOHaBIPYCY.

Buxiaa 0cCHOBHOT0 MaTepiaJty 10C/Ii/IzKeHHsI.
Y MOBO3HABYMX CTYIIX CbOTO/ICHHS 3HAYHY K1JIb-
KICTb pOOIT MPUCBAYEHO BHUBYECHHIO PI3HUX KOH-
LENTiB B aHIIOMOBHIA KapTuHi cBity [3]. 3ara-
JIOM KOHLIENTH JIOCHIJKYIOTh Yy TPhOX OCHOBHHX
acreKTax — MOHATTEBOMY, OOpa3HOMY Ta KOHOTa-
TUBHOMY. POo3risiHEMO feTanbHiIIe MOBHI 3aco0U
akryanizamii konnenty COVID-19 B aHrmomos-
HOMY eTIiJIEMIONIOTIYHOMY JUCKYPCI KpPi3b IPU3MY
aapo-niepudepiitHoT CTPYKTYparlii.

Jlo croBa, TepMiH coronavirus OyB BKIIOYe-
Hum 1o Oxford English Dictionary (OED) [13]
me 2008 poky pa3oM 3 IHIIMMH TEPMiHAMH Ha
MO3HAYEHHs BIAMOBIIHUX BIPYCIB, SIKUMHU XBOpi-
I0Th JIIONIU 1 TBApUHU (papillomavirus, retrovirus,
rhinovirus). Ha BigMiHy BiJ| iHITUX BiAOMUX HOMi-
HaIllf MaHjaeMil, sIKi BKMBAIOTLCS B €INiJIEMIOJIO-
TiYHOMY IMCKYpCl, TEPMIH coronavirus, parnToBO
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BUHHUPHYBIIM 3 NPOQECifHOr0 MEAUYHOTO JIUC-
KypcCy, IIBUJIKO 3aKPIMMBCS HE TUTBKH Yy TIpodeciii-
HOMY MEIUYHOMY JMCKYPCi, ane i y moOyToBOMY
MoBiieHHI. Takuil cTpubOK y Horo BXKHMBaHHI Ta
3MiHI cdepu (PyHKIIOHYBAaHHS MOXKHA MOSCHUTH
m100ai3alfi€ro Cy4yacHOro CBITY, 3HAYHO OUIBIION0
3TypTOBAHICTIO 1 KOHTaKTHICTIO JIIOACH Y COIli-
aIbHUX MepekaX, HDK paHime. 3 omisiay Ha Iie
coronavirus, abo COVID-19, craB mo3HayaTtu He
TUIBKH CaM Bipyc, ajie i XBopoOy, Ky BiH CIIpHYH-
HSIE: coronavirus (noun): any one of a large family
of viruses that can cause disease in the breathing
and eating systems of humans and animals
(respiratory and digestive systems). Coronavirus
diseases can range from the relatively harmless
common cold to more severe and potentially fatal
diseases such as SARS (Severe Acute Respiratory
Syndrome) [13].

HasBHicTh 00pa3HOro KOMITOHEHTA B JOCIIi-
JDKYBAaHOMY KOHIIENTI 3yMOBJIEHO HEHpOJIiHIBiC-
TUYHOIO TIPUPOIOI0 YHIBEPCATHLHOTO TIPEMETHOTO
KOZIY: CEHCOpPHE 300pa)XCHHSI KOIY€ TIOHATTS, yTBO-
PIOIOYH OJMHHUINIO YHIBEPCAIBHOTO TPEIMETHOTO
koxy [3, c. 127]. Llei#t acniekT TakoX BioOpaKeHO B
ACOIIIaTUBHUX PEaKIlisax (HapHKIIaJ, MPU CIpPUi-
HATTI cioBa «COVID-19» moxHa ysBHTH €001
KYJIbKY 3 TOCTPHMH TOJIKAMH).

Bapro BuminuTH 1€ OIMH MAXIM, SPO-TIEPH-
¢epiiinuii. BiH IpyHTyeThCS Ha B3a€MO3B'A3KY
CKJIaJIOBHX €JIEMCHTIB KOHIIENTY 3 ypaxXyBaHHIM
TOTO, LIO JIESKI 3 HUX PO3MISIAIOTHCS K OCHOBHI,
a inmn nepudepiitai. OpieHTyIOYHCh HA LIEW M-
Xiz, y OUIbII MHpOKOMY ceHcl, 3a P. dpymkiHOIO
[7, c. 23], MOXHa NpPENCTaBUTU CTPYKTYPY KOH-
HENTy SK KOJO, B IIEHTPI SKOTO JISKUTh OCHOBHE
nousatTs (y Hamomy Bunaiaky — COVID-19), a
Ha mepudepii — Bce, MO MPEICTaBICHO HaOy-
TUM JIIOACBKHM JIOCBIIOM coronavirus, MeTtado-
pUYHE 3HAYEHHS KOHIICNTY Ta OCOOMCTHUM JOCBI-
JoM (cipuitHaTTs koHuenty COVID-19 pi3HuThCs
y TOpaliBHUKIB MeAMYHOI cdepu Ta 3BUYANHUX
JOAICH  BIJIMOBITHO JIO CHPHUHSTTS KOXKHOTO).
Hampuknan, Recently, a new coronavirus disease
COVID-19 has emerged as a respiratory infection
with significant concern for global public health
hazards [15].

OCHOBHHMM 3aB/IaHHSIM TEKCTIiB €IieMiOiori-
HOTO JTUCKYPCY € MaHITOPUHT CUTYAIlii TOIINPESHHS
ta mepebiry manmemii COVID-19. Sk mokasas
TEMaTHYHHUI aHaJli3 TAKUX TEKCTIB, ChOTOIHI Pi3Hi
KpaiHu €BpOnM 3HAXOIATHCS HA PI3HUX eTarax
KapaHTUHY Ta po3BuUTKy mnanzaemii COVID-19:
Today, Western countries are in various stages of
lockdown, catastrophe, and contradiction, while

China is tentatively opening up again after months
of hardship [15].



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

IixaBo, mo y CIIIA cmoctepiraemo pi3H0H0-
TOCHY peaxiito ypsjay Ha TpakTyBaHHS MaHAEMIl:
BiJl TY4YHHUX 3asB, 710 BlI[BCpTOFO 3aMEPCUCHHS U1
HCTIPUAHSATTSA CAMOTO ICHyBaHHH BipycCy, 110 3Ha-
WIIIO CBiM BUXiJ y HU3I JAaHIIOTOBUX peaKmH
3arepeyeHHsi, THIB, TOPI, JAENpecis 1, HapellTi,
MPUNAHSTTS.

Jlo mpukiany, y ibOMy TEKCTOBOMY (pparMeHTi
npesuaeHT CHIA 3BunyBauye Kurail y posmno-
BCIOJDKEHHI BIpYCY, NMOPIBHIOIOYM HOTO 3 YyMOIO.
Donald Trump has once again blamed China for
coronavirus, referring to it as “the Plague from
China” [15]. TyT oCcHOBOIO 11 YTBOPEHHS KOH-
HenTyaabHOoi MeTtadopu 3 JOMEHOM JDKepesa
PLAGUE i momenoMm 1iii COVID-19 e choinbHa
npupoaa 000x (EHOMEHIB: BOHHM OOWIBaA CIIyTY-
IOTh Ha3BaMM CKJIAJHUX 1H(EKIIHHUX XBOpOoO, a
iXH1M MaciTad OXOIJIEHHS XBOPOOOIO HaceleHHS
Ta JKEPTBH € JOCUTh 3HayHMMH. UYyma 37aBHA
BUKJIMKA€ >Kax 1 yBIMIIIa B iCTOpPiO JIIO/CTBA,
sKa CTpallHa XBOpoOa, 10 JOKOPIHHO 3MiHMJIA
nemorpadiuny cutyamnito 'y €pomi. Koponasi-
pyC € HOBOIO peaji€ro, HOBUM MEIUYHUM TEpMi-
HOM [11]. MeTtadopudHe OTOTOKHEHHS ITHX JBOX
MOHSTHh POOUTH HOBHH TEPMiH OUTBII 3pO3yMITUM
JUIS IEPECIYHOTO YuTada. Y HaBeIeHOMY MPHUKJIAIIL
KOpPOHaBipyC OTPUMYE Ha3By «4uyMma 3 Kuraroy.

EmigemMionoru cxoaaThes Ha IyMITi, IO TIEPeTy-
MOBOIO €M1IEMIOJIOTIYHOI KPHU3U CTaJlO BITUYTTS
HAJ3BUYAIHOCTI, SIKE MEPETBOPUIIOCS Ha peajibHe
i o0’extuBHe. Jlo mpuknany: “Antwerp province
was added to the list of coronavirus risk zones,
requiring travellers arriving from the region to
go into quarantine for 14 days unless they can
produce a negative COVID-19 test” [15]. IIpore
3a MOHATTSAM «HAJ3BUYaiiHA CUTYyalis» y 6aratbox
KpaiHaX BUHUKIW 1 JaBHI CYyCHUIbHI TPOOJIEMHU:
Hee(eKTUBHOTO MEAMYHOTO TUIAaHYBaHHS, Y HOTO
BIJICYTHICTh, HEJIIOYI COIlialibHI CUCTeMH. Tomy
HACTyIlHA 3a YaCTOTHICTIO 3adikCcoBaHa HaMH
Mojienb MeTadopu3allii y TeKCTax emiieMionorii-
Horo nuckypey — COVID-19 is WAR. bopotn0a 3
KOPOHAaBIpyCOM IIPUPIBHIOETHCS 70 BEJCHHS BIHHU
yn nepeOyBaHH1 Ha JiHIT PpoHTY: Are we at “war”
with coronavirus? [15]. COVID-19: “Waging
War” Against a Virus is NOT What We Need to Be
Doing [11]. Covid: the London hospital staff who
have spent a year on the front line [15], a cam
KOPOHABIpyC BHSIBISETHCS HEBUAUMHM BOPOTOM
Ha i «BiitHI»: “You 're looking at the enemy,”
says Roberts, recalling those first encounters.
“It’s invisible to everyone else in the world” [15].
OcHOBOIO 1J1s1 YTBOpeHHSI MeTaopuyHOi Mofeni
COVID-19 is WAR crano crniibHe CHPUHHATTA
XBOpOOM 1 BifiHM SIK HEraTMBHOTO (eHOMEHa, 3
SIKUM HEOOX11HO OOpOTHCH.

Sk mokazye TeMAaTUYHHUU aHaji3 TEKCTIB eIi-
JIEMIOJIOTIYHOTO JTUCKYPCY, MPOBITHOK TEMOKO €
HOBHUH eIiIeMiONIOTIYHUI TOIISI Ha CYCHIBCTBO
[10; 12], mo cTaHe omHi€IO 13 BaXKIMBUX 3MiH, SKa
Hac O4viKye y MaiOyTHbOMY. BiH MEHIIO0 Miporo
30CEPE/KCHUI Ha OMO3MIIIT «iHJWBIJ — CyCHiIb-
CTBO», &, HAaBIAaKH, TPAKTY€E CYCIUIbCTBO K CYKYTI-
HICTb IHJMBIIyyMIB, /1€ KO’KE€H OpraHi3M BHUCTYIIA€
3aco0oM mepenadi iHdopmanii, i1ei 1 BipyciB y
tomy uucm. Jlo npuknany: Nonpharmacological
practices such as covering the mouth and nose
when coughing/sneezing, frequent handwashing
and maintaining spatial separation between
persons can only retard the spread of the virus,
and mitigate the burden of the disease [15].

3 mpoaHai30BaHUX HAMHU AHTIIOMOBHHX TEK-
CTiB BI/IMOBIIHOT TEMATHKH CTA€ 3PO3YMIJIUM, 1110
y cuTyaii 3 maHjaeMiero, 6e3 CyMHiBy, HeOe3mey-
HUM € 3apaKeHHS BIpycOM, a MOro pHU3UK CTae
HE CTUIbKHM 1HAMBIyaJbHUM, CKIJIbKUA KOJIEKTHB-
HuM. Came enidemionoziunuii nioxio, Ha JTyMKYy
eI eMIOJIOriB, AO3BOJINTH 3MICTUTHA AaKIEHTH 3
Cy0’€KTHBHOTO, 1HAMBIIyaJbHOTO JIOCBITy Ha
KOJICKTUBHHUM. 3aBISKH CTAaTUCTUYHUM MOJIEIISM
MOITMPEHHS BipyCy Ta BiJICTE)KEHHIO MUISAXIB HOTO
nepesadi crae OYEBHIHUM, IO yCi MU €IUHE i
Jy’Ke TICHO OB’ sI3aHE KOJICKTUBHE LILIE.

[{omeHHi MaTepiaau Ta 3BiTH MPO Mepedir maH-
JieMii B OKpeMHX KpaiHax Ta perioHax Ha crenialib-
HUX caiTax [14] cTBOpmIM MOXIMBICTH MpOCTe-
KUTH €PEKTUBHICTh JEP)KaBHOTO YIPABIIHHA Y
Til um Tiit kpaini. Te, HACKIbKU €()EKTUBHO Pi3HI
KpaiHu OOpIOTHCS 3 BIpyCOM IPHU3BENO 0 3MIHH
CHCTEMH IIIHHOCTEH y TOMY UM IHIIOMY CYyCIiJIb-
CTBl, Y PI3HUX TMOJITUYHUX/PENITIHHUX KYIBTY-
pax. Tak I3paine nepma kpaina, sika y piaHui Tep-
MiH TPOIEMOHCTpYBajia HE TUIbKH €(EKTHBHHIA
croci® 6OpoTHOM 3 AHAEMI€I0 B paMKaX OXOPOHH
3[I0pPOB’s1, aJie i BUCOKY €()eKTUBHICTH JIEPIKAaBHOTO
ynpaBiiHHS B wijomy. [Ipo maibke moBHe mozo-
JIAaHHS TIaHJEeMil TTOBIJOMIISIFOTh TaKOXK ABCTpalis
ta HoBa 3emanmis. Pasom 3 TuM, HHMBUII30BaHUN
CBIT IIOKOBAaHUUN YMCIEHHUMH >KEPTBAMU HOBOTO
mramy KopoHoBipycy B Iunii. bpasuiis ta Ipan ve
CIPaBIIAIOTHCS 3 MaHzaeMiero, a Cunranyp ta ['on-
KOHT BUPHBAIOTHCS BIIEPE] 3aBISKH 3aCTOCYBAHHIO
YITKOTO HEHTPaJIi30BAaHOTO KEPIBHULITBA. Y KOXK-
HOMY KOHKPETHOMY BHIIQJIKy MICTO 4M KpaiHa
MPOTHCTOITh XBOPOOI CaMOCTIHHO, ONMUPAIOYHCH
Ha iH(OpPMAIliI0 CTATUCTHYHUX MOJEJEH MPOTrHO-
syBanH# [11;12]. € i Taki, 0 He 3BepTAIOTh yBary
Ha KOHKPETHI U pH, BOHU HE BOJIOAIIOTH ITPaABIU-
BOIO 1H(OpMaLli€lo, a TOMY NepedyBarOTh Ui CBi-
TOBOI CIIUIBHOTH Y TaK 3BaHIl «Cipiil 30H1».

YV 6ararbox aHINIOMOBHHUX TEKCTaX €IIiAeMIONO-
TIYHOTO AUCKYPCY WIAETHCS MPO TE, [0 TECTYBAHHS
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Ha KOPOHOBIPYC CIYTY€E CBOEPITHUM «CEHCOPHUM
IapoM» BITIOBITHUX EITiIEMIOJOTIYHUX CTaTHUC-
TUYHHUX Mojiesiel. UuM OiibIlie TECTIB MPOBEICHO,
TUM OiJIbIlIe Pe3yJIbTaTiB OTPUMAHO, & TOMY e(eK-
TUBHIIIMMH CTalOTh CTaTUCTUYHI MOJEJI 1 BIIacHE
cama cucTteMa OXOpoHH 310poB’s. Taki micTa 3Mo-
M «BUPIBHATU» KpUBY naHaeMii: [nadequate
planning and provision for testing is inadequate
modeling, which is inadequate governance. Cities
that have passed this test are the ones that have
flattened the curve effectively [15]. JloBeneHo,
0 MicTa, sSKi BEJIM HEBIAJIe IJIaHyBaHHS 1 Majl
HEJIOCTAaTHBO TECTIB, JIy’Ke CKOPO TMEPETBOPIOBAIH
cBoi KoH(pepeHi-3aau y mopru: Cities that have
failed the sensing layer test are turning public
meeting halls into makeshift morgues [15].

OTxe, 3 ypaxyBaHHSIM ONHCAHUX BHIIE TeMa-
TUYHUX OCOONUBOCTEH TEKCTIiB aHINIOMOBHOTO
eMiIeMIOJIOTIYHOTO JUCKYPCY Cepel HWOro Bax-
JUBUX TEM BU3HAYAEMO TaKi: CTaH nepediry maH-
neMii y pi3HHX KpaiHax CBITY, €(EKTHBHI LUIIXU
il momaHHS y TUIOUIMHI eMiJeMiOJOTi9YHOTO IijI-
XOIly J0 CYCIUIBCTBA, OCOOTMBOCTI TECTyBaHHS
Ta BaKIIMHAII].

[TprurHaMy BUHUKHEHHS HOBOTBOPIB, SIKi aKTY-
ami3ytore koHment COVID-19 y Tekcrax aHmo-
MOBHOTO €I1IeMiOJIOTIYHOTO JUCKYPCY BBa)KAEMO
3HA4H1 3MIHH B €KCTPAJIIHIBaJIbHOMY CEpPEIOBUILLI:
3aKpUTTS BUPOOHHUUTB, Oi3HEC-yCTAHOB, Mepena-
IITYBaHHS IOBCSKJICHHOTO CTUIIIO JKUTTS, CYyTTEBY
MOAU(IKAIID OKPEeMHUX BHJIIB JIFOJICHKOT JIisUTb-
Hocrti [1, c. 4]. lle 3HalNUIO CBOE BUpPaKEHHS B
aKTHBIi3allii YMCICHHUX MOBHMX 3ac0o0iB BepOai-
3anii koHuenty COVID-19. Cepen Hux crnoctepi-
raeMo i akTHBI3allil0 MEJMYHUX TEPMiHIB, TAaKUX
ak: infodemic, ROself-isolate, self-quarantine,
shelter in place, social distancing, social isolation,
social recession, elbow bump, WFH, Tomo.

B aHmomMoBHOMY emiIeMiONOTiYHOMY JTUC-
Kypci 3yCTpi4aeMO TaKOX i HOB1 MEMYHI TEPMIHU
Ha MMO3HAYCHHS 0COOJIMBOCTEH MPOTIKAHHS BIpYCY.
Jlo cioBa, OCHOBHA MOTO BiAMIHHICTH BiJ PEIITH
pecripaTopHUX 3aXBOPIOBAHB MOJSITAE Y TOMY, IO
4acTo XBOpoOa MpoxoauTh 6€3 CUMIITOMIB, a TOMY
KIJTFOYOBUM IPUKMETHUKOM JJTs HOTO 1eHTH(iKarii
CTae TEePMIH «OE3CUMNITOMHHIT». Asymptomatic:
presenting no symptoms of disease. In the case of
COVID-19, this means absence of fever, dry cough,
sore throat, shortness of breath and body aches,
among other less common symptoms. Notably, it
is recommended that individuals do not get tested
unless they exhibit symptoms because of the risk of
false negatives. In other words, most tests will not
be accurate unless symptoms are present [14].

Oco0OnuBicTIO TIPOTiKaHHS OE3CUMIITOMHOTO
MpOsIBY XBOpOOW € Te, mo Oarato iH(IKOBaHUX

MOXYTh OyTH «IaCUBHUMMY TEPEHOIIUKAMH XBO-
pobu. Y 11boMy 3B’S3KY aKTyalli3yIOThCS TaKi HOBI
MEIMYHI TepMiHHU sK: contact tracing: identifying
and monitoring people who may have come into
contact with an infectious person. In the case of
COVID-19, monitoring usually involves self-
quarantine as an effort to control the spread of
disease [14] ta contactless: without contact; for
example, “contactless delivery” would include
leaving purchased items at the entryway of a
home rather than handing it directly to a person
[14], a Takox community spread: the spread of a
contagious disease in a geographic area in which
there is no knowledge of how someone contracted
the disease. In other words, no known contact can
be traced to other infected individuals [14].

Cepen TepMiHIB, sIKi T03HAYAIOTh HASIBHICTH
Bipycy (HO3UTHBHMI TECT) Ta mepedir XBopoou
HANOLTBII BXKMBAaHUMH BUABHIUCS Taki: confirmed
positive case: in contrast to a presumptive positive
case, this is confirmation from the Centers for
Disease Control and Prevention (CDC) of a
positive COVID-19 test in an individual [14].

Acute respiratory stress syndrome (ARDS): a
condition in which fluid builds up in the air sacs of
the lungs. The fluid prohibits the lungs from getting
enough air, leading to a deprivation of oxygen in
the bloodstream. The condition is often fatal [14].

Case fatality rate: the ratio of deaths from
COVID-19 to the total number of individuals
diagnosed with the disease [14].

Hagsenemo 1ie npukiiaam HOBUX MEIHMYHHUX TEP-
MiHIB, AKiI CTaJli IT03HA4aTH OCOOJMBOCTI COIIi-
aJIbHOI MOBEAIHKM caMe Iij yac miel nangemii. 1o
NPUKIIAY:

Cepen HaAWOUTBII TOMIMPEHHUX  AKPOHIMIB
[9, c. 98], ki mo3HaudaroTh sBuiia COVID-19 1 €
MEJIMYHUMH TEPMIHAMH, BAPTO BUIITHTH TaKi:

PPE, or personal protective equipment
(3acobu ocobucmozo 3axucmy), MEIUYHUA Tep-
MiH, II0 TEX MIBUAKO TPOHHUK IO IMOBCSIKICH-
HOTO BXKHUTKY. | X0ua cepen 3aXxucHUX 3ac00iB MU
MaEMO Ha yBasi HacaMIiepe]] MacKy i pyKaBUYKH,
npoTe HOro MOBHE BU3HAYECHHS BIJMOBITHO [0
OED € takum: “clothing and equipment designed
to provide the wearer or user protection against
hazardous substances or environments, or to
prevent transmission of infectious diseases” [14].
L1i 3acobu mependagaroTh MPOQPECIHHUNA 3aXUCT
oueif, HOCa, IIKipH, JereHb. IX BUKOPUCTOBYIOTh
MEIHUKH, OyIiBEIbHHUKH, MOKEKHHUKH. L[ikaBum
TaKOX BBAYKAEMO MEPEOCMHCICHHS CIIOBOCIIONY-
4YeHHs face mask: 10 maHaeMii BOHO MO3HAyYajo
o3nopoBuy SPA-mpouenypy ans obnuyus, a mija
yac maHjaeMii — mepeayciM 3acid i1HIMBiAyasb-
HOTO 3aXUCTY.
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RO: “The average number of cases of an
infectious disease arising by transmission from
a single infected individual, in a population that
has not...”" [14], HOBOTBIp, SIKUH TT03HAYAE CTATHC-
TUYHI JIaHl LOJ0 Mepenadl Bipycy 1H(IKOBaHUM
IHIITUM 37IOPOBUM WICHAM COIIyMY.

SARS-CoV2: nazBa-abpeBiaTypa Bipycy, IO
npu3BOIUTH 10 xBopoou COVID-19, siky po3mmud-
pPOBYeMO SIK ‘‘severe acute respiratory syndrome
coronavirus 2”7 [14].

WFH, working (or work) from home, either as a
regular or permanent alternative to office work or
on an occasional or temporary basis [14], menuy-
HUI TEpMiH, 110 CTaB «HOBOIO HOPMOIO» COIlialib-
HOT JiSTTBHOCTI TiJ] Yac KapaHTHHY.

Tak y Snonii nNOWMpPEHHMM € BUKOPHC-
TaHHSA CKIagHoro tepmina “three Cs”, a list of
three obligatory things people in Japan should
avoid during the lockdown: closed spaces with
poor ventilation, crowded places with many
people nearby; close-contact settings” [14]:
e.g.. “Concern still centres on the capital,
where early clusters linked to young people
connected to its host and hostess club scene have
been joined by rising infections traced to after-work
drinking sessions, where people let their masks —
and their avoidance of the “three Cs” — slip” [14].

BHCHOBKH Ta mMepCHeKTHBH MOAAJIBIIHX
AOCJTiIzKeHb. 3aCTOCOBAHUN y CTaTTi 1HTErpoBa-
HUH MiJX1]] 10 TPAKTyBaHHS KOHIICTITY IPYHTY€EThCS

Ha B3a€MO3B'SI3KY CKJIA/IOBHX €JIEMEHTIB KOHIICTITY
3 ypaxyBaHHSM TOTO, IO AEAKiI 3 HUX PO3IVIsijia-
I0ThCS SIK OCHOBHI, a iHII1 iepudepiitai. OpieHTyr0-
YKCh Ha Lied Miaxija, cTpykTypy koHuenty COVID-
19 mpezacTaBieHO K KOJIO, B LIEHTPI SKOTO JIS)KUTh
OCHOBHE MOHATTA (y Hamomy Bunajaky — COVID-
19, ToOTto HOMIHaIlis Bipycy Ta XBOpoOH), a Ha
nepudepii — MEUYHI TEPMiHU, JICKCUYHI OJTUHUIII,
10 MO3HAYaIOTh Pi3HI SBUIIA IMOB’s3aHI 3 HaOy-
TUM JIFOICBKAM JTOCBIIOM coronavirus. JloBeneHo,
mo MertadopuyHe 3HadeHHS KoHuenty COVID-
19 pi3HHUTBCSA y TIpAIiBHUKIB MEAWYHOI cdeph Ta
3BuYaitHuX mojel. Cepes KIIOYOBUX TEMaTHIHHUX
0COOJIMBOCTEH TEKCTIB aHIJIOMOBHOTO eIiJIeMio-
JIOT1YHOTO IUCKYPCY BU3HAYA€MO TaKi: CTaH mepe-
0iry manaemii y pi3HUX KpaiHax CBITY, e()eKTHBHI
HUISIXU 11 TOAaHHS Y TUIOIIHMHI eMiIeMi0IOTTYHOTO
MiIX0/TY JI0 CYCHiIBCTBA, OCOOIMBOCTI TECTYBAHHS
Ta BaKLUMHAIII.

Sk mokazaB aHami3 UTIOCTPAaTUBHOTO Marepi-
ally HaBe/IeHI MEeAWYHI TepMIHM Ha IO3HAYCHHS
ssuiy COVID-19 y TekcTax aHITIOMOBHOTO erijie-
MIOJIOT1YHOTO JUCKYPCY HOMIHYIOTh 0COOIMBOCTI
nepediry XBopoOw, 1i CHMIITOMU YH YCKJIQTHCHHS
MICIIsT XBOPOOH, a TaKOXK HOBI COIiaJIbHI HOPMH
IMOBEIIHKH ITiJ Yac MmaHaeMii. 3a CBOCIO JIIHTBaIb-
HOIO Ccrenr(iKo0 BOHU € MPOCTHMHU IMEHHUKAMH
YM MPUKMETHUKAMH, YacTO TPAIUIIFOThCS adpe-
BiaTypu Ta BHpa3W, IO 3a3HAJIM OKa310HAJIBHOI
TpaHcgopmartii.
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MEDICAL TERMS AS MEANS OF CONCEPT COVID-19 ACTUALIZATION
IN ENGLISH EPIDEMIOLOGICAL DISCOURSE

Malanyuk Maria Stepanivna
Lecturer at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
Str. Kleparivska, 35, Lviv, Ukraine

The article deals with lingual peculiarities of medical terms and other language units nominating
COVID-19 phenomena in English texts of epidemiological discourse. The novelty of the research lays in the fact, that at
the contemporary stage of cognitive studies we are witnessing a new explanatory turn, deeper and more detailed, to the
investigation of lingual representation of different concepts, and the COVID-19 as well. The goal of the article is to reveal
lingual specifics of medical terms as means of concept COVID-19 actualization in English epidemiological discourse.
To fulfill this goal it is necessary to perform the following tasks: to describe the structure of concept COVID-19 from
the core-periphery perspective; to explore the main topics of English texts of epidemiological discourse; to define the
lingual nature of medical terms nominating COVID-19 in English epidemiological discourse. The object of the research
is language means (medical terms) representing concept COVID-19 as a piece of English scientific world image. The
subject of the article is lingual peculiarities of language units which take part in verbalization of concept COVID-19. Most
of them are represented by medical terms taken from English publicist texts of epidemiological discourse. The illustrated
material of the research are the articles from English periodic such as The Guardian, the Economist, from 1.03.2020 to
30.04.2021, which describe different aspects of coronavirus pandemics.

The integrated approach to understanding conceptual structure is grounded on the interrelation of its integrated
parts, some of which are understood as main, and the other as additional. In the core part there is the nomination of
the virus and the deseace (COVID-19), and in the periphery — numerous medical terms, lexical units, which nominate
different phenomena connected with the pandemia. Among the key topics of English texts of epidemiological discourse
are the following: the general state of epidemiological situation in different countries, effective measures of overcoming
the coronavirus in the sphere of epidemiological approach to modern society, medical peculiarities of testing and
vaccination. It has been worked out that medical terms, which actualize the concept COVID-19 nominate some stages
of the coronavirus, its new symptoms or side-effects, new social measures and norms. As to their lingual nature they are
simple nouns, adjectives, abbreviations or occasionally transformed phraseological units.

Key words: English medical terms, new nominations of COVID-19 phenomena, English epidemiological discourse.
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ETHOHNCHUXOJOI'TYHI OCOBJUBOCTI ETUKETHHUX BUCJIOBJIEHb

Y HOBEJIAX BACUJIA CTE®PAHUKA

Meabanuyk Oxcana MuxaitjiiBHa
Kanouoam inonoivHux Hayx,
doyenm Kageopu MOBO3HABCMEBA
lsano-Dpankiecbko20 HAYIOHAILHO20 MEOUYHO20 YHI8epCUMemy
eyn. I'anuyvka, 2, lIeano-@Ppankiscovk, Yrpaina

Ocobrugocmi 66iUTUBUX MOBHUX G3AEMUH MIdC VUACHUKAMU CRITKY8AHHA CMANU BA2OMUM NPEOMemom
HAYKOBUX OOCTIONCEHb Y CYYACHOMY MOBO3HABCMEI. YNpoOosxe OCMAHHIX 0ecAmULims HAYKOBYAMU AKMUBHO
PO32150AI0MbCsL  PI3HI ACNEeKMU BUGUEHHs eMUKeMHUX BUCILO08IeHb, d came: (POPpMATbHO-ePAMAMUYHUL, KO2-
HIMUGHUL, NCUXONIH2BICIUYHUL, COYIONIH2BICMUYHUL, KYIbMYPOLOIUHUL, NiH2B0CMUNICIUYHUL, eMHONCUXO0N0-
eiunuil. baeamomanimuicmo nioxo0ie 00 6UCEIMIEHHA A CUCTIEMHOI XAPAKMEPUCTIUKY YUX HANPSAMIE 00Ci-
OXCeH s Darmy 3M02y 2080pUMIL NPO AKMYAIbHICIb | HAYKO8Y Nepcnekmuegy yici npobnemamuxu. 3o0kpema,
EMHONCUXONOSTUHUL ACNEeKM GUBYUEHHSI eMUKEMHUX GUCTIOBNIeHb 3aUMAE YilbHe Micye 3-Nomixc 00 €kmig
HayKosux po3siook. Bin ece wacmiute npusepmae ygazy Kynvmyponozie, ncuxonoeie, (inocopis, Mogo3Haeyis.

Oouiero i3 cnpob 30iUcHUMU OOCTIONCEHHS eMHONCUXOTOIUHUX 0COOTUBOCTEN KOHCMPYKYILL MOBTIEHHEBO2O
emuxemy € 3anpononogana cmammsi. Mema Hauioi HayKoeoi po36ioKu noisiedae y 3 sicy8aHni mpaouyiuHux ma
PECIOHANLHUX O3HAK OPMYI 86IUAUBOCE 3 YPAXYBAHHAM (DYHKYIOHATBHUX ACNEKMIE MOBIEHHEBOT OILILHOCTIL.
Mamepianom docrioxcenuss ooparo Hosenu Bacuns Cmeghanuxa.

30iticnenuii ananiz emHoONCUXON0IYHUX 0coONUBOCMEl eMmUKEMHUX BUCTOBI6 NIOMBEPOACYE OYMKY npo me,
WO 3a3Hayeni KOHCMPYKYIl € KOHOeHCAmopom OYMOK, 80, CAMOBUPAICEHHS MOBYIE HA MEHMATLHOMY Di6HI.
Bonu € icmomnoro komnnexkcnoio kame2opieio, AKa penpe3eHmye 3a2aibHOHAYIOHATbHY MOGHY KAPMUHY CEimy,

3AC8I0UYE eMHONCUXONOSTUHT MA eMHOKYIbIYPHI 6UMIPU CIMOCHPUTIHAMMAL

3agixcosani KoHCMpYKYii 88IUNU8020 CNINKYBAHHA PENPe3eHMYOMb MAKI CeMAHMUKO-(DYHKYIOHATbHI Pi3HO-
BUOU: NPUBTMANHSL, NOOSIKA, BUOAYUEHHS, NPOXAHHSL, NOOANCAHHSL | NPOWAHHSL.

Hocnioocysani KOHCMPYKYii 3ac8i0UyOms CIMpPUNCHe emHONCUXON02IUHI 0COOIUBOCMI 360POMI6 GGIUIU-
socmi mewxanyie [lokymms, AK-om: wupicmo, eMOyiiHIiCIb, YYMMEGICMb, 2AUOOKY PericiliHiCb, ROUYmms

camonoesazu ma rpeune CmaeieHHs 00 IHULUX.

Knrouoesi cnosa: emnoncuxonoeiumi oco6fzueocmi, emuKemHi 8UCIIOBIEHHS, Kyiemypa MO6JI€HHA, MOGJIEHHE

8ULl emuKem, HAYIOHAIbHI PUCH.

ITocranoBka mpolsieMH B  3arajJibHOMY
BUIVISILi T2 00IPYHTYBAaHHS il aKTyaJIbHOCTI. Cho-
TOJIHI BUCOKHH PIBE€Hb TYXOBHOTO Ta COLIAIBHOTO
PO3BHTKY HAIIOl KpaiHW MaroTh 3a0e3reuyBaTH BCi
KOMIIOHEHTH 0araTtoBiKOBOI KyJIBTYpHOI CITa {IIIMHU
yKpaiHLiB. 3HauHa POJb Y IIbOMY BiJABOJHUTHCS TEp-
BO3JaHHII CUCTEMI €THMKETHUX KOHCTPYKIIH, aipKe
B HiMl «4y€eTbCs T0J0C MPEJIKIB, Y Hill BIUTYHIOIOTbH
MepEeropHeHi CTOpiHKH ictopii» [1, 13].

IcTopuuna mam’sTh yKpaiHCBKOTO Hapoxy 30e-
pera sl HalaAKiB YuMajio KOHCTPYKIINA eTHKeT-
HOTO CIIJIKYBaHHS. BUTOKM ITMX 3BOPOTIB CATaloTh
TMOMHU TUCSYOIITh. «OKpeMi BUCIOBH €THOETHU-
KeTy CSraloTh Iie W JOXPUCTHSHCHKOTO Iepioay i
MOB’sI3aH1 3 S3WYECHKOI0 OOPSTHICTIO, 3BHUASMHU,
ysiBICHHSIMU clloB’siH»  [3, 19]. Sk crpaBemimBo
3a3nadae O. ['yOko, «MoBHa cepa mocrae siK Hai-
OUTBIN yHIBepcajbHa M MOTY)KHA TNCUXiYHA METa-
CTPYKTypa, HaO1IBIII TOBHUIA pe3epByap HaOyTOro
IHAMBIJIOM 1 €THOCOM ICTOPUYHOIO U >KUTTEBOIO
JIOCBITY, @ TAKOK HAaHOUIbILI MOTYTHIHM BaXKiJIb pO3-
BHUTKY 0COOMCTOCTI i yChOTO Hapomy» [5, 169].
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[Tonpu ¢axTh neHarioHamnizaiii, JIHIBOLUTY,
eTHOLUAY MM TOBHHHI MaTW 3MOTYy BiJHAaUTH Yy
3a0yTHX KOHCprKHlHX BBIWINBOTO CITUTKYBaHHS
«JKepero HalioHaJIbHOI caMmoOyTHOCTHY [6, 5].

AKTyaJIbHICTh POOOTH BH3HAYAETHCS 3pPOC-
TAQHHSIM yBaru J0 ETHOIICHXOJOTIYHOTO AaCHEKTYy
JOCTI/KEHHSI MOBIIEHHEBOTO €THUKETYy YKpaiH-
CHKOTO HAapOAy Ta aKTHBHOIO peasizallielo HOBUX
HATPSMIB JIHTBICTHYHUX PO3BIJIOK.

CyyacHMH cTaH PO3BUTKY YKpailHCHKOTO
MOBO3HABCTBAa XapaKTEPU3YEThCS HaMaraHHIM
pO3B’s3aTH HAWBAXKJIIWBIIII 3aBJAaHHS IIOJI0 CHC-
TEMHOTO BUBYCHHS €TUKCTHUX BUCIIOBIICHD.

3HauHy yBary MNOpHIUIIA aHami3y KyJIbTypu
MOBJICHHSI Y (YHKIIIi TEHETUYHOTO KOIY HAPOALY,
«IKMM KO)KHA JIFOIMHA 3B’s13aHA 3 MaKpPOCBITOMY
[2, 4], ykpaincekuit MoBo3HaBel» H. babuy.

3a3HaueHUl HaANPsIMOK JOMOBHIOETHCS TaKOXK
PO3IISIOM  ICTOPUYHO 3YMOBJICHOT yHOpPMOBa-
HOCTI €THKETHUX BHUCIIOBIICHb, SKa (DOPMYETHCS
Ha OCHOBI HaIllOHAJIBHO-1JCHTU(]IKAIIIHHOTO KpH-
Tepis. Sk 3a3navae I. dapioH, MoBa He JuIIe PO
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«30epekeHHsT MOBHOI TPaUIlii, ajie i IeHTpaIbHa
yBara 0 yHIKaJbHMX MOBHHX O3HAaK, Ha MPOTHU-
Bary J10 HiBEJIAIIMHKUX MPOIIECiB, IHTEpHAI[IOHATI-
3amii um yHigikamii aexcuku» [12, 10].

Jlo mpoGnemu KonokBianizamii, cydcTtangap-
TU3alli, ByJbrapusaiii €THUKETHOTO MOBIJIECHHS Yy
CBOIX mpausx 3Bepranucs Takoxk O. TapaHeHKo,
M. ITununacekuit, C. €pmonenko, JI. beneit.

JlouinpHO 3rajmaTtd, 1Mo A0 MUTAHHS HUIIEHHS
aBTEHTHMYHOCTI MOBHOI HOPMH B KOHCTPYKIIiSIX
MOBJICHHEBOTO E€THUKETY TIPUBEPTaB YBary Iie
B. CimoBuu y crarti «Hamra ToBaprcbka MOBay.
ABTOp 3a3HauaE, MO «KOJHUIIHI (POPMHU TOBAPUCH-
Kol MOBH, MmO OyJu TIONIMpEHi B KOJax iHTEi-
renanii XVII — XVIII cr. — 3anenanu, 00 iHTEli-
TeHIlis1 mepedpalia 4yXy «MOCKOBCbKY MOBY» 1 ii
BHUCIIOBM» [9, 36].

AHaJi3 OCTaHHIX J0CHiIKeHb i myOJikamii.
JlockoHane ycHE 4 MHCEMHE MOBJICHHS HEMOX-
auBe 0€3 NOTPUMAaHHS E€TUKETHHUX HOPM CIIUIKY-
BaHHSA Ta KyJIBTYPH CIIOBOBKMBAHHSA. SIK CTBEpIIKYE
JI. Kynpuk, «HEemMae HIUOrO YeCHIIIOro Bij CIIOBa.
CII0BO HACTIJILKM BaYKJIMBE, L0 CJIOBOM 1 ITOISIKOIO
MU BiIaHoByemo boray [7, 3], BOHO «KOHJieHCATOp
BOJTi, yBar, BChOTO JTYIIEBHOTO KHUTTS» [7, 6].

3arasioM 1ie caMme MO)KHA CKa3aTH 1 PO CHCTEMY
MOBJICHHEBOTO eTHKeTy. JI. Mampbko o0rpyHTOBaHO
BiJ[3HaUa€, MO «I0al0Uu MPO KyJIBTYPY MOBHU Ta
MOBJIEHHSI, MU MIJJHOCUTUMEMO 3arajbHy KyITb-
TYpy CyCl'IlJ'ILCTBa BHXOBYBATHMEMO HUIXETHICTh
MOBE/IIHKH 1 CTOCYHKiB» [8, 30].

TepMmiH «MOBJICHHEBUI €THKET», y TPAKTYBaHH1
M. CrenbpMmaxoBuya, MICTUTh Yy CBOEMY 3MICTI
NepeayciM «BBIWINMBICTb, B3a€EMOIIOBAry CHIiBpPO3-
MOBHHKIBY» [10, 33].

[HInpoxe TirymMadeHHs IIbOT0 MOHATTS MTPECTaB-
JICHO, HANPHKIAL, Y BHCJOBIIOBaHHI M. bimoyc:
«B ocHOBI chinkyBaHHS YKPAiHCBKOTO  Hapoxy
JIeKaTh TaKi 3arajbHOJIOACHKI 1 MOpAJIbHO-ETHYHI
LIHHOCTI, fIK: JOOPO3UYWIMBICTb, JIIOOOB, Jarii-
HICThb, TPUBITHICTh, IaHOOa, TIpedHicTh. [lumu
YeCHOTaMHU BiH claBUBCs BigmaBHa» [3, 19].

Takuil morisg Ha ETHOMITBICTUYHHMIA aCHEKT
JOCII/DKEHHSI CHUCTEMH MOBJICHHEBOTO ETHKETY
OMHPAETHCA Ha OLIBII PAHHIO HAYKOBY TPAIMIIIIO.
Hanpuknan, JI. YmkeBcbkuii y cBOiil po3Bidmi
«Hapwucwu 3 ictopii dimocodii Ha Ykpaini» (Mron-
xeH, 1983) Bu3HauaIbHUMH pucamu «IICUXIIHOTO
yKIajy yKpaiHIs» Ha3HBae «EMOIIIOHATI3M 1 CeH-
TUMEHTAII3M, ‘-IYTJ'II/IBICTB Ta JIPU3M», «1Hz[1/131z[y-
aJli3M Ta CTPEMJIIHHSA JI0 «CBOOOAM», «HECIOKIH i
PYXJIUBICTBY», «PENIrifHICTBY», «MUpP SIK OCHOBHA
€TUYHA 1 COIisTbHA MIHHICTh, MUP MIX JIFOJbMU Ta
mup nroauuu 3 borom» [13, 17-19].

QOYHKIIIOHYBAaHHIO YKPAiHCHKOTO MOBJICHHE-
BOTO €THUKETY, JIIHTBOCTUIIICTUYHOMY aCIeKTy HOTO
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nmociipkeHHss pucBsiaeHi po3Binku O. [ToreOHi,
I. Kponmumpkoro, M. CrenpmaxoBuua, M. binoyc,
H. Ilmrom, T. ITanbko, H. T'yitBantok, JI. Martpko,
I'. TarapeBuu.

KynbTyposnoriuHoMy — acnekty AOCITIIKEHHS
CUCTEMH MOBIJIEHHEBOTO ETHKETy 3HAa4YHy YBary
npuaimnu 5. Panesnu-Buaaunskuii, C. borman,
M. Ckab6, H. babuu, O. Muponrtok, O. Cepben-
ceka, A. Kosane, O. Marpko, O. Kyne6abcebka.

HeBTOMHO mOMynsipu3yBaiu CHCTEMY 3aco-
0iB BHpa)kKeHHS BBIWIMBOCTI YKpaiHCHKOI MOBH i
AKTHBHO PO3POOISUIM MUTAHHS TPO TpaMaTHUHY
NpUpPOy €THKETHHX BHCIOBIEHb |. BuxoBanerp,
K. Topomenceka, M. Kapancbka, 1. Cyxomnus,
B. JIutoBueHko.

3HayHy yBary MPUAUIEHO ETHOINCHXOJIOrid-
HOMY aCIeKTY J0CIIKEHHS €TUKETHUX KOHCTPYK-
uiit y naykosux npaugsix C. K. borgan. Ha nymky
aBTOPKH, «MOBHHUI €THKET YyKpaiHIliB, BTIJICHHI
y CHUCTeMi MOBHHUX 3HaKiB, CUMBOJIB, CJIOBECHHUX
dbopmy, KecTiB, MIMIKH, yBIOpaBIITM HaldaBHIII
3BuYai 1 Tpaaumii, YTBOPIOI0YH HiJ‘IiCHy CHCTEMY,
IO CIYTY€E M Y HaI/Ip13HOMaH1TH1HII/IX cmyaumx
CHIJ‘IKYBaHHH 1 € OOHMM 13 KOJiB, fIKi BiJKpHBa-
IOTh CBOEPIJAHICTh HALlIOHAJHHO-MOBHOI KapTHHH
cBity» [4, 31]. llpomMy acmekTy IOCIiKCHHS
NpUCBATUIM cBOi po3Biaku  B. IlpauboButuid,
JI. YUepkammna, €. Onanpkuii, B. fkiB, M. Craxis.

Meta crarTi nonsArae y 37ailCHEHHI aHAJI3y
€THOIICUXOJIOTIYHUX OCOOIMBOCTEH ETUKETHUX
BHCJIOBJICHB, sKi 3apikcoBaHi B HOBeyiax Bacwuis
Credanuka. Peanizaris noctaBieHoi METH nepe/-
Oagae poO3B’S3aHHS TAaKWX 3aBJAaHb: BHU3HAYUTH
CEMaHTHKO-(QYHKITIOHAIbHI ~ BUOM  €TUKETHUX
BUCJIOBJICHb y HOBenax B. Credanuka; 3’scyBaru
€THOTICUXOJIOTIYHI  0COOMMBOCTI  3apiKCOBaHUX
dbopMyNT BBIWIMBOCTI; AOCTIAUTH KOMYHIKaTHBHI
peasizanii 3a)iKCOBaHMX €TUKCTHUX BUCIIOBJICHb.

HoBu3Ha 1ociikeHHs NOJIsrae B TOMY, 110 B
HBOMY 3allpOIIOHOBAHO aHaNi3 ETHOICHUXOJIOT1Y-
HUX 0COOIMBOCTEH €TUKETHHUX 3BOPOTIB 3 ypaxy-
BaHHSM (YHKI[IOHAJIBHUX ACIEKTIB MOBJIEHHEBOT
ISIIBHOCTI.

BukJiax 0CHOBHOTO MaTepiay 10CTixKeHHs].
VYKpaiHCBKHIT MOBIIEHHEBUH €THKET — 11 (peHoMe-
HaJIBHE SIBUILE HAIIIOI TYXOBHOI KYJIBTYPH. Y HOMY
OlITBIIIe, HIXK B IHITUX MOBHUX KOHCTPYKITiSIX, BUpa-
KAETHCS HAIIOHATBHUNA TyX, TCHETUIHHUN 3B’ 30K
3 TIpeIKaMu, TIIHOWHA 1 BeTMY BHYTPIIIHBOTO CBITY
YKpaiHIliB, HalPI3HOMaHITHIII BHUSBH HaIllOHAJb-
HO1 MaHEepH MOBEIIHKH, YyTTEBOCTI Ta €MOITiH.

ETHKeTHI BHCIIOBIEHHS PENPE3eHTYIOTh TakKi
CYTTEBI PUCH YKPATHCHKOT'O HALlIOHAJILHOTO Xapak-
Tepy, AK: HECKOPEHICTh KO3albKOTO JTyXY, TOIBHXK-
HUITBO, CaMOIIOXKEPTBA, MOYYTTS JIOACHKOI TiJ-
HOCTI Ta JIMIIAPCHKOI IMIISTXETHOCTI.
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Takox SICKpaBO BUSIBISIOTHCS B CHCTEMi MOB-
JICHHEBOTO €THUKETY TaKi €THOIICHXOJIOTIUHI PHCH,
SIK-OT: €MOIIIHHICTh, CCHTUMCHTAIILHICTD, PEJITiii-
HICTh, CaMOOYTHIN YKpaiHCBKHI TymMOp, CTpeM-
JHHS 0 MOIIYKY HOBUX ()OPM AYXOBHOTO PO3BH-
TKY, 3110HICTb 0 CIIPUMHATTS HOBOTO, IPArHEHHS
OCHOBHOT €TMYHOT Ta COIIaTbHOT IIIHHOCTI — MUPY.

[lopunyBm B mHOOKe HEOO XyIOKHBOTO
napctBa Bacuns CredaHuka, MU BiJ4y€EMO MOBY
Horo cepis, 1110 3aJIMIIA€E Ae/ali BUPA3HIIIl CIiau
B JIIOCTEPKAaX HAIMX TYII, a TaKOX MPOCTEKUMO
€THOTICUXOJIOTIYHI OCOOIMBOCTI ETHKETUKETHUX
BUCIJIOBIIEHb MOBIIIB [TOKyTTSI.

I['poHO psCHMX perioOHaNbHUX ETHKETHHX
BHCIIOBJICHb Ha TEpraMeHTi Heba TBOPIB MUTLS —
HE3BOPYIIHA CTPYHA, 10 BEJIMYHO €THAE CBITOTIIS/L
aBTOpPA 3 €THOICHUXOJIOTIEI0 YKPATHCHKOTO HApO.y.
Bonu BaGnsaTh caMOOyTHBOIO PO3KILIIIIO MOKYT-
CBKOTO JIaJIeKTy, HEBMHUPYIIOI MEPBUHHICTIO
($hopM, ECTETHYHUM BUPAKEHHIM XPUCTHSIHCHKOTO
CBITOIJISIY MOBIIIB.

3adikcoBaHi y HOBENaxX aBTOpA MPUBIMANbHI
€TUKETHI BHCIIOBJIEHHS 3aCBIJUyIOTh Bipy IHCH-
MEHHHKA B HETIIHHICTh XPUCTUSHCHKOTO BUEHHS.
Ha TlokyTtTti HaOymo MOMIMPEHHS YUMAJO KOH-
CTPYKIIIH, ocepusM SKUX € cioBa «boey, «lcyc
Xpucmocy, ajxe peiriiHiCTh — ICTOTHA prUca MEH-
TANITETy MEIIKAHI[IB [OTO €THOrpadiuHOro peri-
ony Ykpainu. Hanpuknan: « Crasaticy» - «Hasiku
crasay |11, 29]; «Crasaiicy» - «Hasiku crasa»
- Ta i ciJaB Ha JaBi, 110 CTOsIa JOBKoJa Xatu [11,
55]; «Cnasaiicy» - «Hasixu cnasay [11, 67].

i ecreTnyHi iean 3HANILTH BiOOpaKeHHS i
y MPUBITAHHSIX MOKYTSH 3 HATOAHM BEIHKUX XPHUC-
TUSHCHKUX CcBAT. Hanpukian, mig yac HaliimaHoBa-
HIIIIOTO POIMHHOTO CBsITA JTFOOOBI Ta Hail - PizaBa
XpucToBoro, sK-oT: - A B Bac, Mamo, Ha Tedi
Pi3nBo? Binuywo eac cuecmem, 300po8’em, adu-
cme wje NpoXtCUNU MedCU HAMU, - BIHIIYBaB CUH
MaMmi Ta i uinyBaB y pyky [11, 75]; «Koxanuii miti
opame Bacumo i eu, mamo! Knouetocu 0o eac na
Piz060 i sinuyio sac na yi ceemay [11, 76].

Taki KOHCTPYKIIii 3aCBIIYYIOTh Bipy MOBIIIB
y Cuna boxoro — BTiIeHHs! mpaBau, 100pa i cra-
CIHHS, a TaKOXX YBHUPA3HIOIOTh €MOIL[iHICTh BUpa-
KEHHS aBTOPCHKOI CBIJOMOCTI.

ETtuketHi npoxanus-monumeu 3BydaTh B
ycrax nepcoHaxiB TBOpiB CredaHuka, K yTBep-
JDKEHHS y CBOEMY TyXOBHOMY 3pOcTaHHi. I BKkoTpe
BITYyBaEMO Ty caMy HECTPUMHY EHEpPTil0 HOTO
JTYMKH, HE3BOPYILIHY MWIBHICTh MHChMEHHHUIIb-
koro okxa. IlopiBusiiMmo: - Maminxko Xpucmosa,
ycim 000pum ar0dem cmaews Ha nopamynox. Huko-
aao ceemuil... - Ta  ouBcsa B rpyau [11, 10]; -
....booce, boace, naviou meni aix! [11, 27]; - Mue-
oya i cuna i cgimozo dyxa aminb. OQuenaut idcu ec

na nebeci i na zemni... [11, 40]; « - ...ITocnoou, ne
NOKUHb Hi HIKOZU YOPHUM KABAIKOM X110a, a s Oy0y
6ce npayysamu, xXiba oux ne mie Hi pyKos, Hi HO208
kunymu...» [11, 52]; - ...[ocnoou mni npocmu!
[11,57].

Jnst Bacuns Credanuka Hikonm He Oymo
OOTSDKIIMBO MI3HABATH JIYIITy CBOIX 3€MJISKIB-CETISH.
Horo numapcbka TBEpIICTh y MOMIsAAX 1 HE3/IaM-
HICTb JIyMOK CIIOHYKAJM JIIOAEH MTH HaBIpOCTElb
JI0 OMPISTHOTO IIACTsI, OMUHAIOUM OypXJIMBI TIOTOKH
numeMipeTBa, OpexHi Ta iUmo3iid. CKUTbKHA 3pUMOT
JACKM BIUYBAETHCSI B ETHKETHUX KOHCTPYKIISX
npoxawnHs, K1 BIATBOPIOE aBTOP Ha CTOPIHKAX CBOIX
HOBEJI, IOPIBHANMO: - Ta s 6ac npocio, Tazou, abu
81U, SIK Meme Ha Cc8imy HedLlio nojie ceimumu, adu eu
Hixonu moeo eopoa ne omunanu [11, 52]; - [pocto
A 6ac 3a ye Oysxce cpeuiHo, abu-cme MeHi MO20
Xpecma Hixonu Hi munanu. byoy sa eac boea na mim
ceimi npocumu, auut 3pobims 0idosi €20 oo [11,
52]; - A npowe... [11, 48].

Putyan BBIUIMBUX JIOACHKUX B3a€EMUH YBH-
pasHIOIOTh ETHKETHI BHCIOBIGHHS nodsku. Ha
CTOpIHKaxX TBOpIB aBTOpa BOHM NPOHM3aHI 0e€3-
MEKHOIO BEPTUKAIIIIO Yacy Ta AyXOBHOTO JOCBITY
YKpaiHIiB, HAPHUKIAL: -Ta OEKYI0 86aM KpacHo, ma
nati sam boe dacmve, wo cobi 6 nezo dccoacme.
Jaii eam Booice, 300pos’e, 0idy Muxaiine [11, 48];
- Hexyro 6am 3a ye cnoso... [11, 50]; - Ilpocmu bie,
Heb020, 51 3a2060pio ouuHau 3a meoio Mapiio [11,
67/, - bo 0a npocmu, Andpiio, s gixasicy 3a meowo
Kamepuny ouunaw [11, 67]; -... Ane mene we,
bozy oexysamu, 3 namnemi ne gixumnyno... [11, 70].

VY 3adikcoBaHMX KOHCTPYKIISIX E€THKET-
HOTO 6ubauenus B. CredaHuk po3MOBHOIO Oap-
BOIO MOKYTCHKOTO JIAJIEKTy 3IMIa/Ky€ HiSIKOBIHHS
CIIBPO3MOBHHUKIB, SK-OT: - A 3aKoHmMeHmylime i
cu, razou, ma u eibauanme 3a pewmy [11, 48]; -
Any-xo nepedcuiime ma u gibaucime, wo-m Ha
cmapicmo oaneys nacaoas [11, 48]; - Bibauetime
MeHi, nawne, 60 s He NOpo3ymis, a nanepi adi ee30u
[11, 72].

[opraemo namni CyBiif poO3KIIIHOTO MOBHOTO
MOJIOTHA, SIKUW 3a4apoBy€ HACTOSIHUMHM B 4aci
e€TUKETHUMHU 3BOPOTAMHU, HANPUKIAL: - A npoute,
1azou, a o3mims dce Oe3 yapamouii mam Oyovme
sibauni, 60 mu 6dce nooopooicri [11, 49]; - ... Ta
npocmu Mu, cmapa, wo-m mu He paz 0020pus,
wo-m, Modice, mi KO CKPUBOUS, NPOCMU MEHI i
nepwuii pasz, i opyeuii pas, i mpemiu paz [11, 51].

Jyma Hapomy 3aBxau IIykaga cede B
CroBi, sike 3acBigdye HOro HaIllOHAJIBHY TaM'sTh
Ta 3B'SI30K 13 pigHOIO0 3eMiieto. CBIT €TUUHUX IIiH-
HOCTEH SICKpPaBO BIATBOPIOIOTH KOHCTPYKIIIT BBIY-
JUBOTO MpOWaHHs y MOBIEHHI TepoiB HOBEJ
B. Credanuka. Hanpuknan: - Bysatime 300posi i
ceoi’ i uydci. Ak uum doxopus-em mo, 3a6yobme,
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ane 6naeocnosime y oanexy oopoey [11, 8];
Hou 300pos, Muxonaio! — kpudana rpomana [11,
8]; - Bioxu mebe egisupamu, de mebe wyxkamu?!
[11, 8]; - Ta ceemxyiime 30oposi [11, 67];
«Knonerocu 0o mebe, obpame, ma i do sac, mamo,
ma u oimeti moixy» [11, 77].

BinTBoproroun camoOyTHI BBIYWJIMBI BHUCIIOB-
JeHHst nodadicanns, B. CredaHuk BUBEpILY€ 3B'S130K
MOJIeNi eTUYHUX LIHHOCTEH CBOIX 3eMIIKIB. ABTOD
H7Ie 3a TOJIOCOM iXHIX cepliellb, IEpeB’ sI3YI0Un TyTy
i1 Oe3HaIiI0 MOKYTSH y MONIyKax MIACTs CTPIYKOIO
MakoIBiTHOI Jf000Bi. Hanpuknan: - Haii nan boe
meoim 0imsm cooums, e cu nocmyn tome. Haii éam
boz ycim oae ninwe, sx meni... [11, 6]; Hati nan bie
XOPOHUMb KOXHCHO20 000po2o uonogixa...[11, 22]; -
Ta srcuti, noxu ceima ma conya... 11, 24]; - Mooice,
Kaoxcy, boe eam nomoorce, sik 30acmecu na neeo. Hati
sam boe oacmu axnaininwe [11, 37]; - Kyme lsane,
oati éam booice nposicumu we na yim ceimi, ma nai
Tocnoov munoceponul waciueo 3anpoeadums 8ac
Ha Micye mai 0onomogice 1acKo8 C80€6 HAHOBO Ta3-
0oe cmamu! [11, 48].

JIro60B 1o bora ta CimoBa, moBara 0 3eMIIsi-
KiB Ta CEJISTHCHKOT Tpalli, am’siTh PO €THYHI Ta
JTyXOBHI I[IHHOCTI pra'l'HuiB — Tpiaja, 1O BIUIe-
teHa B. Credanukom y BlzepyHOK KHUTTS plz[Horo
Hapozy i GpopMye HEOCSHKHICTH HOTO Y.

BuCHOBKH Ta mMepCHeKTHBH MNOAAJIBIIHX
pocaigkenb. I[Ipoanani3oBaHi €THKETHI BUCIIOB-
JeHHs B Xy[JokHIX TBopax B. Credanuka mmpoko
3aCBITYMIIA  TOBIPKOBI OCOOJIMBOCTI MOBJICHHS
memkaniiB [lokyTTs, Mo mae 3Mory po3misaaTu
CHIBBITHOIIEHHS 3araJbHOBXKHBAHUX Ta pETio-
HaJbHUX BUSBIB MOBIIEHHEBOTO eTHKeTy. Hamu
BH3HAYCHO TaKi OCHOBHI CEMaHTHKO-(pYHKIIIO-
HaJIbHI PI3HOBUIM €THKETHUX BUCIIOBJICHB: MIPHBI-
TaHHS, TTO/IKa, BUOAYEHHS, TPOXaHHs, TOOaKaHHS
1 mpomanHs. B 0cHOBI BUOKpeMIIEHHS 3a3HAYEHUX
BUJIIB KOHCTPYKIIiH JIe)KaTh KOMYHIKaTHBHI HAMipH
MOBO3HABI[IB, CEMaHTUYHA Ta CTHJIICTHYHA Opra-
Hi3allisl €TUKETHUX 3BOPOTIB Ta KOMYHIKaTMBHA
CUTYaIlisl BBIWINBOTO KOHTAKTYBaHHSI.

PosmisiHyTi  HamMu  €TMKETHI  BUCJIOBJICHHS
3aCBIUYIOTh XapaKTEepHI HAIIOHAIbHI TPaIULii

MOBJICHHEBOI TIOBENIHKH YKpAiHI[IB, BHUSBISIOTH
HEPO3PHUBHI 3B’SI3KM MK ETHOICHXOJOTIYHUMH
0COOJIMBOCTSIMH KOMYHIKaTMBHOI KYJIBTYPH 31 CBI-
TOCTIPHMHSATTSAM HAIIOTO HAPOJY.

[TouyTTss camomnoBaru Ta BJIAacHOi TiIHOCTI,
MOWIYK MUIAXiB /0 1HAUBIAYaJbHOTO PO3BUTKY
CTPEMJIIHHSI JI0 BHYTPIIIHBOI TapMOHIi Ta CBO-
60111 — HalBUILI 1/1eaJIi €TUYHOI CB1IOMOCTI IOKY-
TssH. BoHM mepenmaroThCs 3 TpagaBHIX 4YaciB Bif
MOKOJIIHHA JI0 TOKOJIIHHS, BUTBOPIOIOYM MILIHY 1
6araTorpaHHy CTPYKTYPY €THOKYJIBTYPHOTO pO3-
BHTKY i€l TPyIH HACECHHS YKpaiHH. 3acikco-
BaHI €TUKETHI KOHCTPYKIi 3acBiT4yIOTH IyXO-
BHUI, IHTENEKTyalbHUH, XYIOXKHbO-ECTETHUHHMA
piBeHb PO3BHUTKY, AYIIEBHUH CBIT yKpaiHIIB Ta
HaOyTUIl HUMH 1CTOPUYHUM TOCBI.

Jlo THMOBUX PHUC MEIIKAHIIB IIOTO €THOTpa-
(bI4HOTO pEerioHy CHpaBeAUBO  3apPaXOBYIOTh
TaKOX MOBAry J0 CTapIInX, MaHOOINBE CTABICHHS
J10 KIHKH, SIK MaTepi, sIK OXOPOHHMIII JOMAIIHbOTO
Boruuma. [TokyTsHM BIJKPUTI 1 TOCTUHHI y CIiJI-
KyBaHHi, BI/IMOBIAaJIbHI 1 YE€CHI y IIOBUX CTOCYH-
Kax, CMIJIMBI 1 HE3aJEkKHI Yy CBOIX MIPKyBaHHSX.
IxHA BHCOKa JyXOBHICTb, TIMOOKA MOPABbHICT,
IPOMAJITHChKA CBIJIOMICTh — II€ CITPaBKHINA BUMIp
HE3JIaMHOCTI HAI[IOHAJILHOTO JYXY.

Ile mmOOKo peniriiHi MOBII, B SKHUX HEMO-
XUTHE BITUYyTTsI BoXkoi BCEenmpuUCYTHOCTI, 1CTUHHE
YCBiJIOMJICHHsSI BOJIi Bcenepkurens Haj ixHIM
JKUTTAM 1 {yMKamu. Pentiriiini OCHOBH B CBITOIIISTI
MOKYTSIH HEPO3pUBHI 3 TaKUM ETHOIICHXOJIOTiY-
HUMM pHCaMHU, SK: YyTTEBICTb, BIAKPUTICT, €MO-
MIAHICTE, OJBIYHHI 3B’ 30K 13 3€MIIEIO.

OTKe, eTHOICUXOIOTIYHUI aCIEeKT BHUBYEHHS
€TUKETHUX BUCIIOBIIEHb MiATBEPIKYE pi3HOMA-
HITHICTP CEMaHTUKO-(DYHKIIIOHAJILHUX BHSIBIB
KOHCTPYKIIIH BBIYWIMBOCTI, PO3IMIUPIOE BIOMOCTI
mpo iXHI KOMYHIKaTHBHI peaiizariii Ta BimoOpa-
JKCHHSI B HUX CYTTEBUX PUC YKPATHCHKOTO HaIli-
OHAIILHOTO XapakTepy. [lepCreKTHBO0 MoIab-
IIMX HAayKOBUX PO3BIJOK Yy LbOMY HampsMi
Moke OyTH XapaKTepuCTHKa BHSBIB MOJajb-
HOCTI, sIKa PENpe3eHTy€ BBIWIMBI CTOCYHKH MIX
CHIBPO3MOBHUKAMHU.
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ETHNOPSYCHOLOGICAL FEATURES OF ETIQUETTE GREETINGS
IN VASYL STEFANYK'S NOVELS

Melnychuk Oksana Mykhailivna
Candidate of Philological Sciences,
Associate Professor of the Department of Linguistics
Ivano-Frankivsk National Medical University
Str. Halytska, 2, Ivano-Frankivsk, Ukraine

Peculiarities of polite language relations between the participants in the communication process have become an
important subject of scientific research in modern linguistics. In recent decades, scholars have been actively considering
various aspects of the study of etiquette, namely: formal-grammatical, cognitive, psycholinguistic, sociolinguistic,
culturological, linguistic-stylistic, ethnopsychological. The variety of approaches to coverage and system characteristics
in these areas of research allow us to talk about the relevance and scientific perspective of this issue. In particular, the
ethnopsychological aspect of the study of etiquette occupies a prominent place among the objects of scientific research.
1t is increasingly attracting the attention of culturologists, psychologists, philosophers, linguists. The proposed article is
one of the attempts to study the ethnopsychological structures of speech etiquette. The aim of our scientific research is
to clarify the traditional and regional features of the formulas of politeness, taking into account the functional aspects
of speech activity. Vasyl Stefanyk's short stories were chosen as the material of the research. The analysis of etiquette
expressions ethnopsychological features confirms the opinion that these constructions are a condenser of thoughts, will,
self-expression of speakers at the mental level. They are an essential complex category, which represents the national
linguistic picture of the world, testifies to ethnopsychological and ethnocultural dimensions of world perception. Fixed
constructions of polite communication represent the following semantic-functional varieties: greetings, thanks, apologies,
requests, wishes and farewells.The etiquette statements considered by us testify to characteristic national traditions of
speech behavior of Ukrainians, reveal inseparable connections between ethnopsychological features of communicative
culture with world perception of our people. The studied constructions represent the main ethnopsychological features of
the politeness of Pokuttya residents , such as: sincerity, emotionality, sensuality, deep religiosity, self-esteem and respectful
attitude towards each other.

Key words: ethnopsychological features, etiquette statements, speech culture, speech etiquette, national features.
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®EHOMEH NOJITUYHOI META®OPHU B AHIVTOMOBHHUX
TEKCTAX MOJITUYHOI'O JUCKYPCY

Ha0oka Osiena MukoJiaiBHa
ooyenm Kageopu iHO3eMHUX MO8 SYMAHIMAPHUX (haKyibmemis
Ooecvbko2o HayionanvbHo2o yHieepcumemy imeni 1. 1. Meunukosa
eyn. /leopsanceka, 2, Odeca, Ykpaina

Hayxoey po36ioky npucesiueno 00CHiO#CeHHIO 0COOMUBOCeEl (DYHKYIOHYBAHHA NOMTMUYHUX Memadop
6 aH2NOMOSHUX MEKCMAx NOMMUYH020 OUCKypcy. Y pobomi npocmediceno ma onucano 3minu, axi iodyea-
IOMbCSL Y CYYACHIT NOMTMUYKI KOMYHIKayil, a came Ccnocmepieaemo CmilKy meHOenyito 00 6UKOPUCTIAHHS
eMOYIIHO-MAPKOBAHOT IEKCUKU Ma CIMUTICMUYHUX 3aco0i8. Busasneno, wo maxa menoenyis 3ymosiena Kino4o-
BUM 3A60AHHAM VUACHUKIE NOTIMUYHOT KOMYHIKayil (norimuynux 0iauig) He npocmo nepedamu nesHull 0o ’em
inghopmayii, a 30ilcCHUMU MAKCUMATbHULL 8NIUE HA ceidomicmb adpecama. Crid 3a3Hauumu, wo epexmughe
BUKOPUCTNAHHSL CIMUTLCTIUYHUX 3AC0016 3a2anoM [ NOLIMUYHOL Memaghopu y momy 4ucii 3HaAUHOI0 MIPOIO CHPUSLE
SMIHI NOMIMUYHUX NO2TAJIE eleKmopanty, GopmysanH I0NOGIOHO20 eMOYiliHO20 (POHY ma NOTIMUYHO20 IMi-
0dicy nonimuxa. Memor npe3eHmosanol po3gioKu € GUSHAYEHHs NOTIMUYHOT Memagopu K 3acoby eKcnpecus-
HOCHII 8 AH2TIOMOBHUX MEKCIAX CYYACHO20 NoNimuuHo2o ouckypcy. [locmagnena mema nepeobauac posa’s3ammsi
MAKUX 3a80AHb. YMOYHUNIYU NOHAMMSL NOTIMUYHOI Memaghopu K 3acody eKCnpecugHOCi, BUSHAYUMU KI0Y08]
O3HAKU MEKCMI@ NOMIMUUHO20 OUCKYPCY; NOOYOY8amu munonioio ROImudHux memagop, ki yHKUioHyoms
6 AHSNOMOBHUX MEKCMAX NONIMUUH020 OucKkypcy. ¥ pobomi makodic 006edeHo, wo memagpopa y nOTmuuHux
npOMO8AX € GUPAZHUM 3ACODOM AKYEHMYBAHHA, d 8iOMaK i npueepHeHHs yeazu, OCKINbKU yel mpon Yeooums
y meKcm noHsmms 6i00aneHi 8i0 NOTMUUHO20 C8IMY, 3a0as LIIOCMpPayii mo2o yu IHuwo20 npeomema/asuwa
WIIAXOM IXHbO2O 3ICIMABIEHHA YACOM YIIKOM HeOouiKysanoz2o. Y maxuii cnocio nonimuuna memaghopa ciyeye 0isl
nepeoaui He 8Ciel iHghopmayii, a HalOibW CYMIMEBOT, AKA YIMBOPIOE KKICAKY MEKCTY I 30amHa 8UKIUKATNU 810-
NOGIOHY peaxyiio y uumauie ma cayxauie. Ax noxkazas anauiz inlocmpamueHo20 Mamepiany 6 AHeIOMOGHUX MeK-
CMax nonimu4Ho20 OUCKYPCY YACMO BICUBAIOMbCSL AK Mepmesi memacpopu, max i asmopcwii. Ceped natibinbu
NOUWUPEHUX CeMAHMUYHUX MUNIE NOTIMUUHUX Memagop eudiisemo cnopmusni memagopu, memagopu GitiHu

ma mupy, memaghopu noOOPOICi.

Knrwuosi cnosa: memaghopa, cemanmuuni munu memagop, nOMMudHA Memagopa, amenioMosHi mexkcmi

ROMIMUYHO20 OUCKYPCY.

IMocranoBka mnpolieMu B 3arajibHOMY
BUIIISIAI Ta oﬁrpyHTyBamm il aRTyaanoch.
[IpoTsrom octaHHiX poKiB MeTadopa B MOJITHY-
HOMY JTUCKYpCi IpUBEpTaE 10 cebe yBary 0aratbox
nocmigaukiB [1; 10; 11; 12; 16]. Jdenam 3poctae
KUTBKICTh PI3HOMaHITHUX CTY/Iii, III0 BUCBITIIIOIOTh
pi3HI THIH MeTadop, SKi BUKOPUCTOBYIOTH ITOJIi-
TUKU Ta iXHIM BIUIMB Ha CYyCHUIbHY CBIJOMICTH 1
MOJIITUYHE KUTTSA 3arajioM. HeoOx11HO 3a3HaunTH,
o0 3 OAHOro OOKy, 1HTepecC IO MOBHU MOJITHKIB
TOSICHIOETHCS JINHAMIUHICTIO JKUTTS B Cy4aCHOMY
MMOCTMO/ICPHOMY  CBiTi: OypXJIMBHM PO3BUTKOM
1H(pOpMAaIITHUX TEXHOJIOT1H, JOMIHAHTHOO POJLIIO
3ac00iB MacoBoi iH(popMmarllii y ¢popmyBaHHI Cyc-
MUTBHOT YMKH, MaHIMYJIATUBHICTIO Ta KapHaBaJIi-
3aI1i€10 CBITOBOI MOITUKH 3arajioM. 3 iHIIIOT0o OOKY,
IiJ] BIUTMBOM 3TaJlaHuX BHINE €KCTPaJiHTBICTHY-
HUX YMHHUKIB 3aIliKaBJICHHS JIO MOBH TOJITHKH
CIIOCTEPITaeMo 1 3 TO3MIIIT JOCITIIHUKIB TOTITHY-
HOrO nuckypcey [6; 7; 8; 13; 14]. Croromui amc-
KypCUBHOMY aHaJIi3y MiJUIATal0Th TEKCTU MPOMOB
MOJIITUYHUX JIIA4iB, IPOTPaMH MOMITUYHUX MapTii
1 pyxiB, myOuikaiii B 3acob6ax MacoBoi iHpopmariii,
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TenenedaTu nepeIBUOOPUNX BUCTYTIIB KaH/HM/IATiB
1 3pa3Ku aritamiiHoi JiTeparypH.

Takum YUHOM, B YMOBaX, KOJIA IyOIIigYHE CIIOBO
HaOyBae TIiABUINEHOI 3HAYMMOCTI, TONITHIHA
metadopa cTae OCOONMBUM «IHCTPYMEHTOM)
MOBH, IO JI03BOJISIE TOHKO PETYJIIOBATH HACTPIi
B CYCITIJTbCTBI.

Axmyansnicms i€l HAYKOBOT pOSBlI[KI/I 3yMOB-
JIeHa TIOCWJICHUM IHTEPEeCOM IJIIHTBICTIB JO IOJIi-
TUYHOTO JHCKYpPCY, B SIKOMY IOJIITHKH 32 JOTMO-
MOrol0 MeTa(op BU3HAYAIOTh CBOIO JISUIBHICTH,
ONUCYIOTh JKUTTS CYCHUIBCTBA Ta IOJITHYHHUHA
CTaHOBUILE KpaiHu. Mema cTaTTi — MPOCTSIKUTH
0COOJIMBOCTI BXKMBAHHS MOJIITUYHOT MeTaopH K
3ac00y EeKCIPECHBHOCTI B aHIIOMOBHUX TEKCTax
Cy4aCHOTO TOJITHYHOTO nuCKypcy. OkpecieHa
MeTa nependadae po3B’SA3aHHS TaKUX 3A60AHb:
YTOYHUTH TIOHATTS TOMITHYHOI MeTadopu sK
3ac00y eKCIPECHBHOCTI; BHU3HAYUTH KITFOUOBI
O3HAKW TEKCTIB IMOJIITHYHOTO JIUCKYpCY; MOOymy-
BaTH THIIOJIOTIIO MOJITUYHUX MeTadop, ki QyHK-
[IOHYIOTh B aHIVIOMOBHHUX TEKCTAaX MOJITUYHOTO

TCKYPCY.



Haboxa O. M. @enomen nonimuunoi memaghopu 6 aneiomMo6HUX MeKCMax nOAMu4HO20 OUCKYPCY

AHaNi3 OCTaHHIX JAOCTiIxKeHb i myOsikamiii.
VY cydacHii NONITHYHIA KOMYHIKalii crocrepi-
raeMo CTIHKy TEHJEHII0 O BUKOPUCTAHHS €MO-
LHIHHO-MAapKOBAaHOI JIGKCUKM Ta CTHJIICTUYHUX
3aco0iB. Taka TEeHIEHIIS 3yMOBIIEHA KIIOUYOBUM
3aBJAHHSAM YYAaCHUKIB MOJITUYHOI KOMYHiKamii
(TTONITUYHUX JI514iB) HE MPOCTO MepeaTy MeBHUH
0o0’em iH(oOpmamii, a 3MIUCHUTH MaKCUMaJTbHHIA
BIUTUB Ha CBiOMICTh aapecara. Ciij 3a3Ha4MTH,
11(0) e(l)eKTI/IBHe BUKOPUCTAHHSI CTHIIICTUIHHX 3aCO-
0iB 3arajom i MeTa(bopH y TOMY YHCIIi 3HAYHOIO
MIpOIO CHpUsi€ 3MiHI MOJITUYHUX MOTIISIIB €IeK-
Topary, (hOpMyBaHHIO BiJIOBIJHOIO €MOILIIHOTO
(oHY Ta MONITUYHOTO IMIIKY MOJIITHKA.

[lonmiTuuHuii nucKypc crtaB 00’€KTOM JOCIi-
JOKEeHB 0araTboX yKpaiHChKUX 13apyOi’KHUX HAYKOB-
miB, 3okpema, K.C. Tlamxiera, O.B. Ilamamku,
K.B. Lgerkosoi, O.1. Illeiiran. Merapopuanum
HOTEHILIAJIOM TMIOJITHYHUX TEKCTIB [IKABUJINCS
taki miarBicty, sk O.M. Tumenko, A.O. Xymo-
mit, B.€. Yepnsasceka. [IpoGremoro mepekiamxy
noniTiaHoi Metadopu 3aiimanucs T.b. Hosi-
koBa, [.B. Camapina, S.I. Tikan Ta inmi. Cpo-
ronHi, puropuka nonitukie CIIIA BukiMkae Hea-
OUsKYy yBary, TOMy HEZIOCTaTHE BUCBITICHHS IIbOTO
MUTAaHHS 3yMOBWJIO HEOOXiHICTh Ta HAraJbHICTh
HAIIOTO JIOCHIIKEHHS.

BukJiiax 0cHOBHOTO MaTepiay 10CTixKeHHS.
Sk BiJIoMO, THTEHITISI TIOJIITHYHUX TEKCTIB, 110 pea-
J13YI0Th KOMYHIKALIIO y HOJITUYHOMY JUCKYPCi, —
YMHUTH BIUIUB Ha ajipecara. Kpim Toro, Taki TekCTH
MarOTh 1 II€BHI CTHJILOBI O3HAKH, SIKI JO3BOJISIOTH
1IeHTU(IKYBaTH iXHIO HAJEXKHICTh 10 TEBHOTO
KaHPY Ta YMOXKJIMBIIOIOTh BUKOHAHHS HUMU I€B-
HUX KOMYHIKaTUBHUX QyHKIIH. Cepes HUX: BHKO-
pHUCTaHHS KOHTPACTY, MPOTHCTABICHHS, MOBTOPY,
rpadivyHe BUIICHHS KITIOYOBUX MOHATH. 10 ci1oBa,
TE€MaTHKa aHIJIOMOBHUX TEKCTIB MOJITUYHOIO JIUC-
KypCy OXOIUTIOE IIMPOKE KOJIO MUTAHb: AepKaBHE
yIOpaBJIiHHS, OpraHd BIAaW, TOJITUYHI TpaBa,
Pi3HI TOJITHYHI PEXKUMH, TPOMAJIChKa TyMKa, BHY-
TPIIIHS 1 30BHIILITHS MOJITHKA, BI3UTH, YTOJIH, TIOJTi-
TWYHI aKTH, 3acijilanHs toio [3, 17-18].

Oco6nuBOCTI ~ KOMYHIKaTMBHOi  CTpaTerii
Cy0’€KTIB TIOJMITHYHOTO IUCKYpPCY 3YMOBIIOIOTH
HAIIOBHEHHS TOJIITUYHUX TEKCTIB JIEKCHUHUMH
OIMHUILIMH, IO HAJAal0Th BUCTYIaM EKCIIPECHB-
HOTO 3a0apBJICHHS, BUSBIISAIOTH TIO3HIIIO B OIIHII
MOJITHYHMX TOAIM, CBITYaTh PO BUCOKHU PiBEHb
KyJAbTypu MOBJIEHHA. OJHUM 3 BaXKJIMBHX PHUTO-
PUYHUX 3aC00IB CTBOPEHHsS OOpa3HOCTI Ta €MO-
LIAHOTO 3a0apBiIEHHS Y MOBI MOJITHKIB BBRKAEMO
meTtadopy.

Icnye Tak 3BaHa «rinore3a 3acBoeHHs» T. benra,
3TiIHO 3 SIKOIO 1HJUBIAYYMH, KOTPI OTPHUMYIOTbH
iHpoOpMaIlito, sika MICTHTbCSA B MeTadopi, 3/1aTHI
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3rajat Ouibine iHGopMaIii 3 TeMH, HK 1HAUBITY-
YMH, SIKI OTPUMYIOTh Ty X camy iHdopMmarltito 6e3
nocepeanunTea meradop [2, 13]. IHmmmu cio-
BamMH, MeTadopa CIyrye MOTY)KHHUM IHCTPyMEH-
TOM 3araM’ITOBYBaHHS 1H(opMallii 3aBIsSKU CBOTH
00pa3HoCTI.

CucrtemMaruyHi JOCHIKEHHS Bi3yaJIbHUX METa-
dbop B aMepUKaHCHKOMY MOJITUYHOMY JUCKYpCi
noyaiuch 3 80-X pp. MUHYJIOTO CTONITTS, XO4a
B Il TepioJ aBTOpHU HE aKIEHTYBaJIM yBary Ha
NOpPIBHSHHI BepOalnbHUX 1 HeBepOalbHUX MeTa-
dop. OgHak, BKe MepIii pe3yabTaTh MOKa3alu, o
MIX ITIMH PIBHSIMH ITOJIITHYHOT CEMIOTHKH CTIOCTe-
pirarotbest peryisipHi kopensiii. Tak, E. Byemn i
M. Mayc, BUBYaIO4M NOMITUYHI KapUKaTypu Hpe-
3ugeHTChkuX BuOOpiB 1988 poxy B CIIA [14],
JUATITA BUCHOBKY, IO B HUX JIOMiHY€ MeTadopa.

Jocnignuku BepOanbHUX MeTadop B MOJMITHY-
HOMY JIMCKYpCi HEOIHOpPA30BO BKa3zyBaJd Ha Te,
0 TOMITHKKA YacTO HaMaralThCs JIETyMaHi3y-
BaTU MOJITUYHOTO MPOTHBHUKA a00 30BHILIHBOTO
BOpOra 3a JOINOMOIOK pI3HUX MeTadopudHuX
00pa3iB — Bij 3710715 Ta JHULEMIpa 10 3KOPCTOKOTO
3Bipa 1 MikpoOa. /o CXOKHX BHCHOBKIB TPHXO-
JISITh TOCITITHUKHA HeBepOaTbHOT TIOJTITHYHOT MeTa-
(bopn Hanpuknan, C. Kin nokasas, mo Ha arita-
MIHUX TJIaKaTtax i B MONITHYHHX KapuKaTypax
XX CT. KaHIUIATH-CYTIEPHUKH 300pakyBail OJJMH
OJIHOTO 3a JOTIOMOTOIO JIETYMAaHI3yrounx Metadop
[15], mpu upoMy y BCbOMY CBITI AJIsl IeTyMaHi3a-
1ii BOpora BUKOPUCTOBYIOTh CTaHAAPTHHUH HaOip
o0pasiB, cepell SKUX HAWOUIBII TMOIIMPEHUMH €
HeBepOaabHi MeTtadopuuHi 0o0pa3u HACHIbHUKA,
3Bipa, penTuiIii, KOMaxH.

Takum 4MHOM, TOMITHYHA MeTadopa CIyrye
Ui miepenadi He Bciel iH(opMmarii, a HaWOUIBII
CYTTEBOI, SIKA YTBOPIOE «KICTSAK» TEKCTY 1 3/1aTHA
BUKJIMKATH BiIMTOBIIHY PEAKIII0 Y YATAYiB Ta CIIy-
XadiB.

VY cydacHiil 1iIHTBONOETOINOTIi icHY€ O6araro Kia-
cuikauiit meradop. Tak [Ix. Jlakodpd 1 M. JIxon-
COH BUAUIAIOTH JIBa THUNU MeTadop: OHMmMO.0-
2iuni (Metadopu, II0 JO3BOJISIOTH OAYUTH O],
Jii, emortii, iJiei K AKyCh CyOCTaHIIiI0) Ta Opi€cH-
moeani (MetadopH, SIKi He BU3HAYAIOTh OJINH KOH-
LIENT y TepMiHax IHIIOTO, ajlé OPraHi30BYIOTh BCIO
CUCTEMY KOHIIETITIB CTOCOBHO OJIMH JI0 OTHOTO) [9,
123]. I1. Heromapk B BUIUTSIE IT'ATH TUTIIB MeTadop:
MepTBi Mertadopu, Meradopu-Kiilie, JEKCHYHI,
IHHOBAIIIHI Ta KpeaTuBHI, aBTOPChKI MeTadopu
[16, 37]. PosmissHeMo (yHKITIOHYBaHHS TOJITHY-
HUX MeTadop B aHIIIOMOBHHX TEKCTaX MOJITHY-
HOTO JUCKYPCY JA€TajbHillIE.

JlocmiTHUKN CXOmAThCS HA JTyMII, IO TOJi-
TU4YHa MeTadopa — 11e BaXKJIMBUN IHCTPYMEHT MaHi-
MyJSIIii CyCniibHOIO cBitoMicTio. Ponb metadopu
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y Iporeci KOMyHiKalii nependavae mepegady Ta
MacoBHi1 0OMiH iH(pOPMAITI€IO 3 METOIO BILIHBY Ha
CYCIIBCTBO [6, 6], a/pke BOHA YacTO Ma€ OIIHHY
npupony, [5, 198]. Hanpuknan: “War isn't really a
dirty business. It is a cruel and bloody and violent
business, and it drags down all who are a part of
it — those in the war zone and those at home into
the mire of savagery” [2]. TyT OIliIHHO-EMOIIii-
HUW KOMTOHEHT metadop War isn't really a dirty
business Ta It is a cruel and bloody and violent
business nependadae JOHECEHHS 10 IIUPOKHUX Mac
aMEpHUKAHCHKOTO CyCIIbCTBa iH(popMalii mpo Te,
10 BilfHA — 1€ JKOPCTOKHIA Oi3HEC, Ha SIKOMY MOX-
HOBJIA/IIIi 3apOOIISIFOTh OPY/IHI TPOIIIi, OCKUIBKH yCi
rarysi BI/Ip06HI/ILITBa MPaLiolTh JIIIE Ha 3Mill-
HEHHS BIMCHKOBOTO TOTEHIIiaIY. Kle TOTO, TYT
CIIOCTepiraeMo BIUIMB Ha ajpecara i Woro mepe-
KOHaHHS B TOMY, IO 3aliMalOudl CHOIISAJAIIBHY
MO3UIIiI0, BIH TaK CaMO CTa€ YaCTHUHOIO TOro 0i3-
Hecy, KU 3a0upae xuTTs mroned. lle peueHns
MIOCUJIIOEThCS 11ie 1 MeTadoporo mire of savagery,
sKa MOKa3ye, 0 aMEepUKaHIli, SKi 3HaAXOAAThCA 110
iHIMH 61K BIHCHKOBUX JIif MOTPY3HYIIU B «OO0JIOTI
KOPCTOKOCTI».

KommuiekcHuii  aHami3  aHIJIOMOBHUX  TEK-
CTIB Cy4YacCHOTO IOJITHYHOTO JWICKYpCY J1a€ mij-
CTaBy CTBEPIKYBATH, IIO Y MOBJICHHI TOJITH-
KiB INEpeBakaloTh MEPTBI MeTaopH, (QYyHKILEIO
SIKUX € TMepBUHHA HOMIHAIS peaiil MoJiTHYHOrO
KUTTS: tax relief, oil addiction, racial lens, the
path to understanding, a new crossroad, doors
of democracy, a battle of ideas, root problem,
economic climate, a spending freeze [2].

. IIpote BapTO HArOIOCWUTH, MO CTEPTI IMOIi-
THUYHI MeTagopH MO-HOBOMY BHCBITIIOIOTH CBOE
3HAUEHHsSI y HOBUX KOHTEKCTaX, MOXYTb IE€peo-
CMUCITIOBATHUCS 1, TAKAM YHHOM, HaOyBaTW HOBUX
CeMaHTHYHUX BiATiHKIB [12, 17]. HaBiTh Ti MeTa-
¢dopH, 10 TEepeTBOPWINCA Ha IITAMIIM, MArOTh
3[IaTHICTh aKTHBHO (DYHKIIIOHYBaTH y ChOTOJ/ICH-
HOMY MOJITHYHOMY JTUCKYPCI.

VY HOONMITHYHHUX TEKCTaX, L0 TOCIiIKYBaIHCS,
(YyHKIIOHYIOTh TaKOX JAWHAMIYHI, 1HJUBIAY-
anbHi MeTadopH, AKi BUPI3HSAIOTHCS BiJ CTaTUY-
HUX HemnependavyBaHICTIO, 1 € BUSBOM IHIMBI-
JyaJTbHOCTI, CaMOCTIHHOCTI OI[IHOK MOJITUYHUX
peamiit: «We saw racial tensions bubble to the
surface during the week before the South Carolina
primaryy. « You know, I've been called a maverick;
someone who marches to the beat of his own
drum. Sometimes it’s meant as a compliment and
sometimes it’s noty. «This is the moment when we
must defeat terror and dry up the well of extremism
that supports ity [2].

[TonmiTukK, CHOUIKYIOYUCH 31 CBOIMH BHOOp-
IMA TIOCTIHHO TaM’STalOTh NP0  «IIISAJAIBKY

ayJIUTOPir0» i HABMUCHO TIPAIIOIOTh Ha Iy OITiKY »,
HAMararoThCsl CIPABUTH MO3UTHBHE BPAKEHHS Ta
«3ipBaru oruteckm» [5, 5; 8]. Tak [Ipe3unent Kiin-
TOH MeTadopruHO NMa(OCHO MOPiIBHIOE POOITHHUKIB
«3 CepleM Ta AyIIeI0 aMePUKAaHCHhKOT Hallii», BUKO-
PHCTOBYIOUH SICKpaBy KOHIETITyajbHY MeTadopy
“Workers are heart and soul of our nation” [2].

Buctyn b. O6amu nepen sxutensmu bepiina
MPOHU3aHUH MeTagopamu ermoXy XOJIOTHOT BIHM:
«The Cold War, the Soviet shadow, Communism
marching across Europe, the fall of the Berlin
Wall, a battle of ideas against the communists,
the shadows of yesterdayy [2], sxi 30CEPEILKYIOTh
eMolii ciyxadiB He Ha p0361)KHOCT51X CBITOBOI
NOJITUKH, 0 BUHUKIN Mk Criomydennmu LllTa-
TamM# Ta HiMe44MHOIO OCTaHHIMH POKaMH, a came
Ha TOMY IepioAi iICTOpii, KOJIU MK LIMMU KpaiHaMH
ICHyBaJIa IJT1/IHA CIIBIpAIld Ta B3aEMOPO3YMIHHS Y
60poTHO1 31 CHUILHUM BOPOTOM.

[TonmiTuni MeTagopH, MO BHKOPUCTOBYIOTHCS
B aHIJIOMOBHHUX TEKCTaX Cy4aCHOTO MOJITUYHOTO
JUCKYpCY, BIJITparoTh 3HAUYHy pOjib Yy KaTeropu-
3amii CyCHUIBHO-TIONITUYHUX peaniii. Y pesyib-
TaTi aHamizy Oylno BHOKPEMJIEHO TaKi OCHOBHI
ceMaHTH4HI T MeTtadop: memaghopa nooo-
pooici: “Let me express my thanks to the historic
slate of candidates who accompanied me on this
journey, and especially the one who traveled the
farthest — a champion for working Americans and
an inspiration to my daughters and to yours —
Hillary Rodham Clintony; nobymosa memacgopa:
«Yes, we must provide more ladders to success
for young men who fall into lives of crime and
despairy; memadgopa sivnu: «\We will attack the
problem on every fronty;, memagopa 0Oyoosu:
«Trade has been a cornerstone of our growth and
global developmenty; 3emnepobcvka memadghopa:
«We believe in low taxes, spending discipline, and
open markets. We believe in rewarding hard work
and risk takers and letting people keep the fruits of
their labory, memagopa mexanizmy: «This great
national cause will create millions of new jobs,
many in industries that will be the engine of our
future prosperity” [2].

Sk mokazaB aHaji3 UTIOCTPATUBHOTO MaTepiamy
OIHUM 13 TOJIOBHUX LIHHICHUX IOHATH MOJITHY-
Horo juckypcey Ilpesuaenrta KiiHTOHA € TOHATTS
mupy. Came noniTudHi MeTadopu 3 KOMIOHEHTOM
peace, 3yCTpidaeMo JIOBOJIi 4acTO y MOTO BHCTY-
nax y CyIpoOBOJl TaKUX JIEKCHYHHUX OJMHUIIb, SKi
3araJioM HaJarTh iM MEeBHOI AUHAMIKH (the peace
process, the path to a lasting peace; a just, lasting,
and comprehensive peace; the path of peace,
etc). B iHIIUX BUnaakax mopsij 3 JIEKCEMOIO peace
3yCTpivaeMo aKIiOHAIBbHI aieciioBa: “..the United
States will do whatever we can to support the peace
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process... and to minimize the risk of peace’;
“..they (the leaders have agreed to restore the
peace...”; to help both parties return to the hard
work of building peace through negotiations” [2].
OTox, yacTe BUKOPHCTAHHS Yy TONITUYHUX TEK-
CTax MPOCTHX Ta CKIAJHUX MeTadop 3 JIEKCEMOIO
peace MIKPECIIOE K 3HAYYIIICTh CJIIB MOBIIS, TaK
1 BOIHOYAC TpPHUBEpPTAE yBary IyOJiKd, €IEeKTO-
paty 10 KJIIOYOBHX MO3UIIH NOTITUYHOT TPOrpamMu
TOJTITHKA.

3a J10TIOMOTOI0 MOJITHUYHHUX MeTadop 3 KOM-
nonenToMm religion mpesuaent KimiHTOH y CBOIX
BHUCTYIIaX 3BEPTAEThCS JIO CKJIAIHUX PEIirii-
HUX nuTanb. binn KiinToH roBoputs mpo te, 1o
Awmepuka cTana IpUTYIKOM IS yCiX JIIOfIeH, 10
HE MaJii MOKJIMBOCTI CIOBITyBaTu oOpaHy pedi-
rito y cebe Ha OarbkiBliuHi: ‘“‘Throughout our
history, men and women have come to America to
escape religious persecution elsewhere and secure
religious freedom here; ...people coming together
across the lines of faith and political conviction
and race to protect the religious liberties we all
charish’ [2]. 3a momomMoror nomTHIHUX MeTadop
MPOTUCTABIICHO TPOTHIICKHI TOHATTA (religious
persecution elsewhere - secure religious freedom
here), mo € THIIOBOIO PHCOK MOJITUYHOTO JTUC-
KypCy 3arajioM, y SIKOMY HEpiJIKO 3IiHCHIOETHCS
BUOIp TOJSPHUX OPIEHTHPIB, SIKI BIANOBIAAIOTH
(260 yoco0mt0r0Th y c00i1) pi3Hi MIHHICHI CUCTEMU.

Y npomoBax aepxaBHoro cekperaps CIIA
lNnapi Kmiton  yacTo 3ycTpiyaeMO MeEIUYHY
metadopy the scope and scale of a problem, sixa
MIJICHIIIOE 3HAYEHHS TMpoOJIeMHU Yy CBIIOMOCTI
ayauTopii Ta 0e3rnocepesHbO BHUKOHYE (DYHKIIIIO
adexrarii: Concrete action is possible when we
understand the scope and scale of a problem [1].
HaBenenmii mpukiman MiATBEPIKYE, MO BAAIO
NiOpaHWil 1HIUBITYaTIbHO-aBTOPCHKHM, «CBIKUN
Ui ayauTopii MeTadopudHHN 3aci0, 0COOIUBO
M JICUITIOE BXKIIMBICTh OKpPECIeHOT MpobiaemMu st
MOJIITUKA, CHpHUS€ 1i MONAJBIIOMY YCHIIITHOMY
BUPIIICHHIO CEpeJl EIEKTOpaTy.

Kpim Ttoro, y momitnynux mnpomoBax ['imapi
KininToH HEogHOpa3oBO BUKOPUCTOBYE CHOP-
TUBHI MeTadopu. BOHM CTBOPIOIOTH BpakKeHHS
I'pH, HA1al0Th OyIb-AKiM MOTITUYHIN cUTyalii cep-
HO3HOCTI, BKA3ylOTh Ha MEPEMOXKI[IB Ta THUX, XTO
3a3HaB mopasku. Hanpuknan: “So it’s great that

we’re back here today, and I am grateful to Jim
Clifton and his team for joining us to highlight the
urgent need for more and better information about
women and gender equality around the world” [1].
VY 1poMy peueHHi MaEMO MPHKIIAJ BUKOPHCTAHHS
CHIOPTUBHOI MeTadopH feam, sika HE JUBISTYUCH
Ha CBOIO «CTEPTICTHY, MIJICUIIIOE 00pa3 MOMITHY-
HOI KOMaHIIM, KOMaHIHOTO IyXy, 3TypTOBaHOCTI
JIOBKOJIa BUPILIEHHS IPOOJIeM I'eHIepHOT PIBHOCTI.

Jlnist BU3HaueHHsI caMoi CyTl NOJITUYHUX Tepe-
TOHIB, JOCHTh BIyYHO 3aCTOCOBAaHO CIIOPTHUBHY
MeTadopy race, sika, Ha HaIl OIS, € HAHOUTBII
PENeBaHTHOIO, KOJIH HAETHCS MPO MPOTUCTOSHHS
JIBOX aHTHUIIOAIB — YW  IJCOJIOTiH, YM TepeBH-
0opuMx TMporpaM, Y AaHTOHIMIYHUX TIOHSTb,
I0 BUPAXAIOTh TOJSIPHI Mo3uwii: /¢ is a race,
a race between hope and fear, a race between
potential realized and despair imbued in every pore
of one’s body [1]. HaBeaeni moniTuani Metadopu
pobisaTh iH(pOPMAIIF0 eMOIIHO 3a0apBiIEHOIO 1
CTWJIICTUYHO MapKOBaHOIO, BHACIIIOK YOro BOHA
JIeTIIe CIPUMMAEThCS ayAUTOPIEIO K 3PO3yMIUTHIA
1 3HAaHOMUH BapiaHT, MO3asK MOJITHKA 3araJIOM, YH
BHOOpYA KaMITaHisl CIIpaB/li HaraayoTh CIOPTHBHI
MEPEroHH, a TONITHYHI Aisi9i — YYacHHKIB ITUX
3Maras, o OyAb-SKOIO LIHOIO MPAarHyTh 3100y TH
nepemMory.

BHCHOBKH Ta MNepCHeKTHBH MOAAJIBIINX
pocaigxenb. [lomituyHa Meradopa B aHIJIOMOB-
HUX TEKCTax MOJITUYHOTO AUCKYPCY CIYTY€ 3aco-
00M KOMYHIKaTHBHOTO BIUIMBY 3 METOIO (popmy-
BaHHS y ajpecara (HalyacTilmie y CyCHiJIbCTBA,
€JIEKTOpaTy) MO3UTUBHOI, a00 HEraTWBHOI JYMKH
PO Ty YU IHIIY TOJITHYHY OXMHHIO (IOJITHKY,
napTito, BHOOpUy mporpamy, 3axif). 3Baykarouu Ha
HaMipH OJTITHKA, TOJITHYHA MeTa(opa BUKIINKAE B
ayIuTopii pi3Hi KAPTUHHU PEATBHOCTI, IO i POOHUTH
el pUTOpUYHMHN 3aci0 y MOCHiIKYyBaHUX aHIIO-
MOBHUX TEKCTaxX TMOJITHYHOTO JIUCKYPCY Bax-
JUBUM 1HCTPYMEHTOM MAaHINMYJALIi CyCHUIBHOO
cBigoMicTio. Cepes HaWOUIbII MOIIMPEHUX THIIO-
JIOTIYHUX THIIB MOMITUYHUX MeTadop BUILILEMO
cnoptuBHi Metadopu (43%), meradopu BiiHU Ta
mupy (28%), metadopu nonopoxi (15%) ta mooy-
toBl Metadopu (14%). IlepcnekruBoro mnonab-
MIUX JOCTiPKEHb BBAYKAEMO BUIIPAITIOBAHHS aJICK-
BaTHUX CTPATeriil 1 TAKTHK MepeKya y HOMITHIHNX
MeTadop y J0CIiHPKYyBAaHOMY TUCKYPCI.
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POLITICAL METAPHOR PHENOMEN IN ENGLISH TEXTS
OF POLITICAL DISCOURSE

Naboka Olena Mykolaivna
Associate Professor of the Department of Foreign Languages of Humanitarian Faculties
Odesa 1. I. Mechnikov National University
Str. Dvoryanska, 2, Odesa, Ukraine

The article is focused on the political metaphor phenomenon functioning in English texts of modern political discourse.

The research also deals with key changes that took place in contemporary political communication, namely with a steady
tendency towards using emotionally coloured lexis and stylistic means. It is defined that such tendency is coursed by the
fact that the main goal of the members of the communicative process (political leaders) is not only to transfer a definite
amount of factual information, but also to make a sufficient influence on the addressee s conscience. It is worth underlining
that the effective use of stylistic devices in general, and political metaphor in particular can change the political believes
of the electorate significantly, create a special emotional background, and make up a definite political image of the
politician.The purpose of the study is to highlight the main expressive features of political metaphors functioning in
English texts of modern political discourse. To achieve this goal one should fulfill the following tasks: to define political
metaphor as an expressive means through the prism of political linguistics; to work out the key features of text of political
discourse; to trace and describe different types of metaphors functioning in English texts of modern political discourse.
The research also shows that in political contexts metaphor can be used for ideological purposes because it activates
unconscious emotional associations and thereby contributes to myth creation: politicians use metaphor to tell the right
story. It is worth mentioning that rhetorically, political metaphors contribute to mental representations of political issues,
making alternative ways of understanding these issues. The article also focused on how the same type of metaphor may be
used by a politician's critics to convey a completely different evaluation from the one that was originally intended and how
poetic analysis of political metaphors contributes to our knowledge of political rhetoric. It is proved that among different
types of political metaphors functioning in English texts dead metaphors are used as often as individual, fresh ones. As to
the semantic types of political metaphors the most frequently traced are sports metaphors, metaphors of war and peace,
metaphors of journey.

Key words: metaphor, semantic types of metaphor, political metaphor, English texts of modern political discourse.
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BEPBAJIbHI CHIOCOBU BUPAKEHHSI MAHINYJISALIT CBITJOMICTIO
Y AUCKYPCI AMEPUKAHCBKUX IHOJIITUKIB (HA ITPUKJIA I
HEPEABUBOPYOI'O AUCKYPCY PECIIYBJIKAHIIB I TEMOKPATIB)

Ha3apenko Oabra IBaniBHa
cmapuutl 6UKIA0ay Kageopu iHO3eMHUX MO8 ICIOPUUHO20 ma inocodhcbko2o pakyiomemis

Inemumymy ¢inonozii
Kuiscbkoeo nayionanonoeo ynisepcumemy imeni Tapaca lllesuenxa
8y1. Bonooumupcoka, 60, Kuis, Ykpaina

Hecrepenko Oxcana €BresiBHa
BUKIAOAY KagheOpu IHO3EMHUX MO8 (aKyIbmemie ncuxon02ii ma coyionoaii
Inemumymy ¢hinonoeii
Kuiscvroeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
8yn. Bonooumupcoka, 60, Kuis, Ykpaina

Hana cmammsa npucesuena npobnemi RiHegiCMuyHOl peanizayii MAHINYIAMUBHO20 BNIUEY V AMEPUKAH-
CbKOMY RONIMUYHOMY OUCKYPCI. Y 0anutl yac pasom i3 yCKAAOHEeHHAM NONIMUYHO20 Npoyecy 3HAUHO NOCUTIO-
EMbCS MAHINYISIMUBHA CKAA008A CYHACHOL NOIMuyHoi Komynikayii. Maninynsayis ceioomicmio € 00cmamubo
CKIAOHUM SI8ULEM, | came MOMY U020 GUBYEHHS 30TICHIOEMbCA Y PAMKAX MIdJCOUCYUNTTHAPHOLO OOCTIOHCEHHS.
Maninynayia sax geHomern po3ensidacmscsa y NCuxonoeii, cooyionoeii, nonimonoeii. ¥ nonimonocii maninyns-
Yito po32na0aoms AK maxKy CmpyKmypusayiro céimy, y AKill 6uepae motl, Xmo eMino 30MCHIOE Yi0 MAHInyis-
yiio, mobmo moea ide npo nonimuuny maninyisyiro. Ilonimuuna Maninyiayis € 0COOMUBUM PI3ZHOBUOOM 6HIUBY),
MemoI0 K020 € POPMYBAHHS Y PeYURIEHMA OYMKU, AKA € MAKCUMATLHO HAOIUNICEHOI0 00 MIET, o € HeoOXIOHOI0
0715 Maninynamopa. Jlanui mun Maninyiayii 30iCHIOEMbCS WISAXOM HEBHO20 CNOCo0Y npeseHmayii ingopmayii
3a 00NOMO2010 6epOANLHUX 3aC00i8, MOOMO DANCAHUI 6NAUE HA CBI0OMICMb adpecama y noaimuyi 30iicHIo-
€MbCs yepe3 NHBICMUYHY MAHINYIAYit0. JIinegicmuyna Maninyiayis € munomv MoeleHHEB020 8NAUBY, CNPAMO-
8aH020 Ha O0CAZHEHHs BIACHUX Yinell cyb ekma, aKi He 30iealombCs 3 HAMIpamu abo npomupivams 6ANCAHHAM
ma inmepecam 06’ ’exmy enaugy. OCKinvbKu NoIimuyHuLl npoyec, 8 KoMy QYHKYIOHYIOMb TIHGICIMUYHT MAHINY-
JIAMUBHI MEXHON02TT, € CKIAOHUM MA HEOOHOPIOHUM, 3ACHOCY8AHHS OUCKYPCUBHO20 NIOX00Y 00 00CTIOHCEHHS
0anoeo (eromena 66auacmvcs HAOLbW epekmusHuM OJi BUSHAUCHHS POTL MA 63AEMOOIT MAHINYIAMUBHUX
cKknadosux nonimuunoi komyuikayii. Came OuckypcueHul nioxio 00 00CIIONCeHHs NOTTMUYHOT KOMYHIKayii 66a-
Jdcacmuvcsl HaUOINbL Pe3yTLIMAMUSHUM, MOMY WO 8il 00380IAE OCMUCTUMU CYMMEBUL ACNeKMm QYHKYII0BaANHS
MO8 . cneyuiky 30iliCHeHHSA 8 Hill KOHYenmyanizayii ceimy, wo nopooHCcye 3HAUHY KilbKicmb hopm MOGLeHHE-
6020 snaugy. Cepeo Yinoi HU3KU HAUNOWUPEHIWUX MOBHUX 3AC0018, 00 AKUX 80AI0MbCS AMEPUKAHCHKI NOTIMUKU,
wo npeocmasasiiomnv Kk Pecnyonikancoky, max i Jlemokpamuuny napmii, y c60ix nepeosubopuux npomosax, €
cmepeomunu, «HAGIULY8AHHA APAUKIBY, «CAIOUI Y3A2ANbHEHHS), NOPIBHAHHA, MOGHA 2pa MA HEONO2I3MU.

Knrouosi cnosa: maninyniamusnuil enius, 1iHegicmuuna Marinyiayis, NOImMuyHULl OUCKYpPC, CHepeomun,
«HABIUYBAHHA APNUKIBY, «CAIOUL Y3A2ATbHEHHLY.

[TocTanoBka mpoOieMu B 3arajJbHOMY BHIJISII
Ta OOTpYHTYBaHHs 1i akTyanbHOCTI. B manmit
4ac HECTaOUIBbHICTh TEOTMOJIITUYHOT Ta €KOHOMIY-
HOI CHTYyaIlii y CBITI 3HAYHO 3POCTAE, IO BHUCYBAE
noTpedy y BUBUCHHI NUIAXIB Ta Croco0iB MaHiITy-
JIAI1 MACOBOIO CBIJIOMICTIO, & OCOOJIIMBO CIIOCO0IB
BIUTUBY Ha CBIJIOMICTb JIIOEH NIJISTXOM KOMYHIKa-
TUBHHUX CTpaTeriii Ta TaKTHK, 10 BHUKOPUCTOBY-
FOTHCS B TIOJIITUYHOMY JIUCKYPCI.

3arajbHOBIIOMUM (DAKTOM € TOM, 1110 MaHIIy-
TSI MacOBOKO CBIJJOMICTIO BHUKOPUCTOBYETHCS
JUISL YOPABIIHHS JIIOABMH I[UISIXOM CTBOPECHHS
UTI031H, KOPHCHMX JJIs MaHINyJIsTopa iaeanis,
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JIyMOK Ta ySBII€Hb, HEOOXITHMUX NJIsl YCIIIIHOTO
ynpaiiHHsa. OCHOBOI0O peasi3alii MaHINys-
1ii y MOJNITHYHOMY JIHUCKYpCl € BHUKOPHUCTAHHS
PI3HOMaHITHUX MOBHHX 3acO0iB Ta TPHUHOMIB,
1 caMe HeOOXITHICTh TXHBOIO MOCIIHKEHHS I
IUOIIOr0 PO3YMIHHS BJIACTHBOCTECH MaHIIyJIs-
TUBHOTO BIUIUBY Ta CIOCOO0iB e(heKTHBHOI mpo-
TUAIl TakoMy BIUIMBY BH3HA4Ya€ aKTyaJbHICTh
JaHO1 TEMU.

@DopMyaIOBaHHS METH 1 3aBIaHHSA CTaTTI.
MerToro 1aHOi CTaTTI € AOCTIAXKEHHS 0COOINBOC-
Tel JIHTBaJbHOTO BUPAXECHHS PI3HOMAHITHUX
TaKTUK Ta MPUHOMIB MAaHIMYJISTUBHOTO BIUIUBY
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Ha CBIOMICTh pCHI/IHICHTa y cydacHoMy noJi-
TUYHOMY JAHMCKYpCl aMEpPHKaHCHKUX IOJITHKIB.
Jlist TOCSATHEHHSI METU TepeadadeHo BUKOHAHHS
HACTYITHUX 3aBJaHb: IPOAHAII3yBaTH OCOOIH-
BOCTI SIBUIIIA MAHIMYJISITUBHOTO BIUIMBY Ha CB1J10-
MICTh ajipecaTa B paMKax MDKIUCIUILIIHAPHOTO
JOCTIJIPKEHHS; BUSIBUTH BJIACTUBOCTI MaHIITyJISIIIii
B MOJITHYHOMY JIUCKYpCl; mifidparu Ta mpoaHa-
Ji3yBaTH MOBHHI MaTepiall, SKUWA penpe3eH-
Ty€ JIHTBAJBHI HUIAXH Ta CIOCOOM BHPAXKECHHSA
BIUTMBY Ha CBIJIOMICTH pEIUIi€HTa Y ITUCKYypCi
aMEPUKAHCHKHX IMOJIITHKIB.

AHaNi3 ocTaHHIX JoCTail:KeHb i my0Jika-
uiii. [TpoGnemi BUKOpHCTaHHS BepOAJBHUX 3aCO-
OIB /I JIOCATHCHHS MAaHIMYJISTHBHOTO CQEKTY
B TOJITHYHIA KOMYHIKaIlii NPUAUISIN 3HA4YHY
yBary Taki OpOBIJHI Cy4acHi JIHIBICTU K T. BaH
Jeiik, P. Bonak, H. ®eiipxiiod, P. brakap, A. Bex-
6unbka, H. Xomcekui, I. Jlakodd. Came 1i aBTOpu
3aKJIaNy y Cy4acHid JIHTBICTHI TEOPETHKO-METO-
TU4YHY 0a3y JUIs JOCTIDKEHHS JITaHOTO SIBUIIA.

Kopucaumu npu posmisiai mpodieMu MOBHOI
MaHIMyJsAii y HOMTUII MU BBaXXKaeEMO poOOOTH
€. Honenko, €. Ilaiiran, E. Kuraitropomacbkoi,
B. Kapacuxka, O. Iccepc.

VY BITYM3HSHIN JIHTBICTHIN JaHy HpoOIeMy
nocmimpkysamn  O.B. JImutpyk, B.B. 3ipka,
O. T Pyna, I. M. Pynuk, M.O. 3aiitieBa.

Buxiaa 0ocCHOBHOTO MaTepiaJty 10C/ i IzKeHHsI.
[lomituka — OGararorpaHHe CyCIHJIbHE SBHILE,
KOJICKTUBHA, CKJQJHO OpraHi3oBaHa, IliIecps-
MOBaHa AisUIbHICTB, SIKa MOTPeOye MIMPOKOT KOMY-
HiKalii MDK JepKaBOl0 Ta TPOMaJsHAMHU, MIX
OKPEMHMH TIPEJICTaBHUKAMHU BIIAIU Ta TIEBHUMH
cycniuipHUMH Tpynamu. [lomiTuka mnokIMKaHa
3a0e3revuyBaTH CTIMKICTh COIAIbHUX TIPOIIECIB,
PETYIIOIYH B3a€EMOBITHOCHHU JTIOCH Y COIliyMi.
BinMiHHUMU pucamM¥ TIOJIITUYHOT KOMYHIKaIlii € 11
My OIIYHICTh, YITKO BUPa)KEHA OTHOCIIPSIMOBAHICTh
(i KOMyHiKaTopa 110 peanieHTa) PI3HOPITHUI
Ta MIHJIUBUH XapakTep ayauropii. B nanmii wac
MOJIITUKA € HEBIJ €MHOI0 YAaCTHUHOIO KUTTS CycC-
MiIbCTBA 1 OJHUM 13 HalePEeKTUBHIMIUX IHCTPY-
MEHTIB BIUIMBY Ha HbOTO.

VY mpormeci po3BUTKY JAEpKaBH Ta 3aKOHO-
MIPHOTO YCKJIAaJHEHHS 3arajJlbHOrO MOJITUYHOIO
MPOIeCy 3HAYHO TOCHITIOETHCS MAHIMYISITHBHA
CKJIaJioBa TONITHYHOI KOoMyHikamii. Haykose
OCMHCIIEHHSI 3MIH, KI MarOTh MICIE, MOKIIMBE
JIMIIE B paMKaX MDKAUCIHUITTIHAPHUX JIOCIiKEHb,
Tak K HEOOXiTHO MaTh YiTKe YABJICHHS TPO BCI
baxTopu (MOBHl COLI1aJIbHO-€KOHOMIYHI, COIli0-
KyJIBTYPHI, €THIYHI, PEIirio3Hi, NICHUXOJIOTI4Hi), SKi
BU3HAYAIOTh MOJIITUYHY KOMYHIKATUBHY CUTYAIIIFO.
CamMe TOMY, BBaXKA€EMO 3a MOTPIOHE PO3MISHYTH
JIETAJIBbHIIIE TIOHATTS «MAHIITYJISLIS.
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Hai6inemn  mocnmipkeHUM  TaHud  peHOMEH
SIBIISIETHCS Y TalTy31 IICUXOJIOT].

3a €.JI. JIoueHKko miJ MaHIMyJsIi€0 po3yMi-
I0Th BHJI IPUXOBAHOTO TCHXOJOIIYHOTO BILIHBY,
MalicTepHe BUKOHAHHS SIKOTO MPU3BOIUTH 110 30Y-
JOKEHHSI B 1HIIOI JIFOIMHU HaMipiB, 10 He 30ira-
IOTHCS 3 11 aKTyaJ bHO ICHYIOUUMH Oa’kKaHHSAMU. [4,
59] . IcHy1OTb TakoX 1 1HIII1 BU3HAUYCHHS MAHIITYJIs-
1ii. MaHIMy 110 po3MIAAAI0Th IK €roiCTHYHE Ta
MPUXOBaHE KePYBAHHS JIOIUHOIO, SIKE TIPUHOCHTH
iHII[IaTOpY NMEBHUH OTHOCTOPOHHIN 3uCK. [7, 4].
[Tig MaHITYIIAII€I0 TAKOK PO3YMIIOTh TICHXOJIOT1Y-
HUI BIUIMB, HANPaBICHUH HAa JTyXOBHY CKIJIAZ[OBY
0COOMCTOCTI, 3M1HCHEHHS IKOTO BUMAarae Bij MaHi-
MyJIATOpPa BOJOMIHHS NMEBHMMH HAaBUYKaMH, 3Ha-
HHSIMU Ta MalCTEpPHICTIO JUIs 31HCHEHHS TakKoro
BIUIMBY HEHACWIBHHUIIbKMMH MeTomamu.[2, 110].
Takox i MOHATTSAM MaHIMYJISII1 MAETHCS HA yBa3i
Ta€EMHUI BIUTUB, MPH 3IIHCHEHH] SIKOTO y 00’ €KTa
MaHIHy.]BIIIll HOTp16H0 cq)opMyBaTH YABIICHHS PO
HOro CaMOCTIHHICTh Y TPUHHATTI PillIeHb, MPH-
XOBaTH HaMip MaHIIMyJIsATOpa, Tak caMo sIK 1 GakT
caMoro MaHIMyOBaHHs. [5, 54].

VY [CHXONOTIYHUX JIOCHIKEHHSIX OCHOBHA
yBara TOpPUAUISETBCA  CIIOCOOAM  MCHUXIYHOTO
BIUTMBY Ta MiXKOCOOOBIH MaHIIyJsIii, TOMI SIK,
HANPUKIAI, Y TOJITOJOTIi Ta COIIONOTIi MaHiIy-
TS0 PO3MIAJAIOTh Y KOHTEKCTI COLalIbHHUX Ta
ICTOPUYHUX TOJIH, SIKI MOXYTh MiJIATaTH Hera-
TUBHUM a00 MO3UTHUBHUM 3MiHaAM, IO € PEe3yib-
TAaTOM MAaHIIMyJIIOBaHHS CYCIIbHOI CBI1JIOMICTIO,
AKE IIPU3BOAUTH 0 KOJEKTHBHOI NE€CTPYyKTHUBHOI
a00 KOHCTPYKTHBHOI MIOBEAIHKH. 32 TPAKTyBaHHIM
B. Paiikepa MaHImynsIis MOCTa€ TaKOK CTPYK-
TypHU3aIli€l0 CBITY, Y sKiii BUTpa€e TOH, XTO BMLIO
3mifcHIOE 1m0 MaHimyssmito [ 10, 8].

TakuM YUHOM, MM MOXXEMO TOBOPHTH PO
MOJIITUYHY MaHimyssiiito. [lomiTnana MaHimysIs-
ist — 1le 0COOJIWBHI PI3HOBUJI BIUIUBY, METOIO
SIKOTO € HaB’sI3yBaHHS IT1/1 BUTJISIOM 00’ €KTUBHOT
iH(popMaIlii HesIBHOTO, ajie 0a)KaHOTO ISl TUX Yd
IHIIUX TOJITUYHUX TPYI 3MICTy TaKUM UYHUHOM,
o0 y peuunienTa chopMmyBaacs I1yMKa MakCH-
MaJlbHa HaOMMXKeHa 70 Ti€i, sKka noTpiOHa MaHi-
MyJsTOPY.

IcHye moBOI 3HAUHA KUTBKICTH PI3HOMaHITHUX
CIOCO0IB MaHIMyJISITHBHOTO BIUIMBY Ha CyCIUIbHY
CBIZIOMICTb Y TIOJITHIII, TOYMHAIOYH 3 Geznocepez{-
HBOTO BUKPHBICHHA (aKTiB Ta TONIHPCHHS 3aBi-
JIOMO XUOHOT 1H(1)opMau11 1 3aKiHUYHOYH OLIbII
BUIIYKAaHUMHU PI3HOBHUIAMHU BIUTUBY, CEpPe SIKUX
JIHTBICTUYHI METOIUKH 3aCIyrOBYIOTb Ha OCO-
OnuBYy yBary.

O4eBUIHUM € TOH (aKT, 10 MaHIMyTIOBAaHHS
3MIUCHIOETHCST NUISIXOM — TIEBHOTO CIOCO0y mpe-
3eHTalli iHdopMarllii 3a TOTOMOTO0 JIIHTBAJbHUX
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3ac00iB, TOOTO Oa)kaHM MMOJITUYHUN BIUIMB 3/I1H-
CHIOETHCSI Yepe3 JIIHTBICTUYHY MaHIITYJISIIIO.

JIIHTrBiCTUYHA MAHIMYJISIIIS — 11 PI3HOBH] MOB-
JICHHEBOTO BIUIMBY, CIIPSIMOBAHOTO HA JOCATHEHHS
BJIACHUX LJIeH cyO’ekTa, ki He 30IraroTbCs 3
HamipamMu abo MpoTupivaTh Oa’kaHHSAM Ta 1HTEp-
ecaM 00’exty BmuBY. [Ipu 11poMy 37iiCHIOETBCS
HEYCBIJIOMJICHUH 3 OOKy 00’€KTa KOHTPOJIb Hal
HOTO CBIJIOMICTIO 3a JOMOMOIOI0 BHUKPHUBIEHOI,
HEe00’ €KTUBHOI iH(popMallii, IPeACTaBIEHOI Y TeK-
cti. [8, 130], To6TO popMyBaHHS y CBiTOMOCTI
ajpecara yCTaHOBOK, fKi 30iraroTbcs i3 ycra-
HOBKaMU anpecanTta. [Ipu manimynsmii agpecanT
HaMaraeThCsl TepeKoHatn ocoly (ocib), SKoro
(SIKUMU) BiH MaHIITyJTFOE, TPUIHATH TICBHI BUCIIOB-
JIIOBaHHA SIK iICTHHHI, HE CITUPAIOYUCH HA JOKa3H,
MIPU IIbOMY aJIpecar, siK MpaBuIIo, He TIOMiYae ycra-
HOBKY Ha KepyBaHHS HOTO MOBEIIHKOIO0 ado CBi10-
MICTIO.

CyuacHi MoJIiTHYHI TEKCTH IPOHU3aH1 BepOalib-
HUMM MAaHIMyJISATUBHUMHU cTparerismu. J[loci-
JUTH TIPOILIEC BUKOPUCTAHHS MOBHHX 3acO0iB y
3MIACHEHH] PI3HOMAHITHUX MOJITHYHUX CTpare-
rif (Iep’kaBHUX, MDKAEP)KAaBHUX, MapTIHHUX Ta
OCOOMCTHX) € aKTyaJbHHM 3aBJAaHHSIM Cy4acHOi
MOJIITUYHOT JIIHTBICTUKU. bepydn 110 yBaru mocra-
HOBKY Ha YiJIbHE MiClle Cy4acHOIO HAayKOIO aHTpPO-
MOLIEHTPUYHUX TEOpii MOBHOI KapTHUHH CBITY,
MOBHOI 0COOHMCTOCTi, MOBHOTO MEHTAJIITETy JIaHe
JOCTIKSHHST MO)KHA BOAUaTH SIK KPOK 10 MOJalTb-
II0T0 OCBOEHHS JIIHI'BOIIOJIITUYHOTO KOTHITUBHOTO
IIPOCTODY.

JIiHrBiCTH HEOAHOPA30BO 3BEPTAIM yBary Ha
MaHIMyJIATUBHI MOXKJIMBOCTI MOBM: MOBa 37aTHa
MIPUXOBYBATH CBOT (PYHKIII1, 371aTHA BUJJABATH OJTHE
3a 30BCIM iHIIIE, BCEJIATH MOTPiOHI 1/1€1, BIUTMBATH,
mwkecBimuuTH. [IpoOiieMa JHTBICTUYHOI I1HTEp-
npeTartii MoJIiTHYHOI MoIi1, 00 MOITUYHOTO TPO-
1IeCy B IIJIOMY CTa€ BCE OLIBIIT aKTyaJbHOO B HaIIl
yac. MOBHE MaHIMy/IOBaHHS TIOJATAE Y BUKOPHUC-
TaHHI 0COOJIMBOCTEH MOBH Ta MPHUHIUIIIB 11 BXKH-
BaHHS 3 METOI IMPHXOBAHOTO BIUIMBY Ha ajpe-
cara y HampsiMi, 0 € HEOOXITHUM JIJIsST TOTO, XTO
ropoputh. Koau My roBopumo mpo MNpuUXOBaHUMN
BIUIMB, MU Ma€MO Ha yBa3i TaKU{ BIUIMB, SIKUH HE
YCBIIOMIIIOETBCSL aipecaTtoM. A came, PUXOBaHi
MOKJITMBOCTI MOBH BHUKOPHUCTOBYIOTHCS THM, XTO
TOBOPHUTH, MO0 HaB’sS3aTH TOMY, XTO CIIyXae abo
YHuTa€e, TEBHE YSBICHHA IPO PEasbHICTh, CTaB-
JICHHS 10 Hel, eMOIIiifHy peakiiito abo Hamip, sKi
He 30IraloThCs 3 TUMH, SKI CIyXad ado 4uTaq Mir
Ou, BiporigHo, copMyBaTH CaMOCTIHHO, 1 TOI
MPUMHATO TOBOPUTH PO MOBHY Biaxy abo MOBHE
MaHimyaroBaHHa. MoBa TOJi, 32 BIYYHHM BHCIIO-
BoM P. bnakapa, cTrae «iHCTpyMEHTOM COIiaJIbHOT
Bragu» [3, 51].
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MexaHi3MU MaHIyTIOBaHHS € HEBIIUTbHUMHU
Bix MoBu. OfHI i Ti ) cami 3aco0M BUKOPHUCTO-
BYIOTBCS SIK ISl TIPOSICHEHHSI iICTUHH, TaK 1 JUIS
il BukpuBienns. JXoneH MoBHUE 3aci0 He € cre-
[iaJIbHO TIPU3HAUEHHUM IS MaHIIyJTIOBaHHS, aje
Oy/b-sIKUi 3 HUX MOXKe OyTH BUKOPHCTaHUI came
3 LI€I0 METOIO.

SIKI10 po3mIsgaT MOJMITHYHY KOMYHIKAIIIO SIK
yCHIIIHY, TO J0 Hel MOXHa 3acTOCyBaTH MOCTY-
naru I'paiica. Ile gotupu myxe BaKIUBUX MPUH-
IIUITH, SIKKMH HECB1JIOMO KEPYIOThCS YCi, XTO TOBO-
PATH TSl TOTO, OO CIIKYBaHHS OYJI0 YCITIITHUM:
1. mocrynar iHpopMaTHBHOCTI (TTOBIOMITIOH IIOCH
HOBE) 2. MOCTYJIAT YIiTKOCTi (TOBOPU YiTKO, OIHO-
3HA4YHO, YHHMKall JBO3HA4YHOCTEH) 3. moOcCTynar
3B’SI3HOCTI (HE BIIXWJISANCS B TE€MH, TOBOPH IO
cyTi) 4. mocTynar mpaBIUBOCTI (TOBOPH IpaBiy,
TOBOpH 1IHPO). [9, 46].

Skuo MM MaeMo CrHpaBy 3 MOBHOIO MaHi-
MYJSIII€I0, TOCTYJIaTH MOBJIEHHEBOI TMOBEIIHKH
MaroTh OyTH CBiIOMO MOpYIIEHI a00 BUKPHBICHI.
VY BUNAAKy NOPYIIEHHS MOCTYJary iH(OpMAaTHB-
HOCTI Ma€MO HEIOCTaTHBO 1H(OPMATHBHI BUCIIOB-
JIEHHS, 3aHAATO JeTali30BaHl BHMCIOBJIEHHS a0bo0
HeiH(pOpPMATHBHI BUCIIOBJICHHS. SIKIIO MOPYIIEHO
MOCTYJIAT YITKOCT1, MU 31IITOBXYEMOCH 13 IBO3HAY-
HICTIO. SICKpaBUM MPHKIIAJOM TaKOTO MOPYIICHHS
€ TOJIITUYHA Jaemaroris. JlemaroriuHe BHUCIIOB-
JICHHSI pO3paxoBaHE HAa HEKPUTUYHE, MOBEPXHEBE
cpuiHATTS 1H(OpMaLii aapecaTom, 1 came Le €
MeTor0 MaHimynaropa. Jledopmaris mocrynary
3B’I3HOCTI MNPU3BOAUTH [JO BTPATU JIOTIYHOTO
3B’A3Ky MIDK KOMIIOHEHTaMH BHCIIOBJICHHS, [0
BIIXOMy Bia Temu oOroBopeHHs. HemorpumanHS
MOCTYJIaTy ICTHHHOCTI TIOJISITa€ B TOMY, IO TOH,
XTO TOBOPHUTH, MOBIJOMIISE 3aBiIOMO CIOTBO-
peHy abo xuOHY iH(oOpMaIliio, MO € JTOCTaTHbO
MOMITHHM JUI ajpecara, a TOMY 3aCTOCOBYETHCS
Jocuth piako. CyyacHi MONITHYHI MaHIMyJs-
TOpHU Bce OLbllle BAAIOTHCS A0 Ol1b BUTOHYEHHX
MPUHOMIB: TIEPEMIIICHHS] aKIEHTIB, HaaMipHa
netamizaiisi (a0o y3araiabHEHHS), PO3IIMBYACTI
(bopmymIOBaHHS.

JlocnmiHUKY 3BEpPTAIOTh yBary Ha IiKaBy OCO-
6IMBICTH MOBHOTO MaHIIyJIFOBaHHS B 00J1aCTi MOJTi-
THUKH: y TAKOMY BHIAJKy KOMYHIKaTHBHUN KOHTaKT
€ He3aBepIIeHNM, YIIEpOHUM Ta CIPSIMOBAHUM Ha
OTHOCTOPOHHIH BIUIMB, a HE HA MIOBHOIIIHHUH JTia-
nor. [1, 43]. B upomy i monsira€ KOMyHiKaTUBHA
0asa Ui BOpOBaKEHHS MaHIMYJIATUBHHUX JITHTBO-
METOAMK Y IPOLEC MOMITUYHOTO CHIIIKYBaHHS.

OCKUTbKY MOJITUYHUH TPOIEC, B SIKOMY (PYHK-
I[IOHYIOTh JIIH'BICTUYHI MaHIMyJISALIHHI TEXHOJIOTI,
€ CKJIAJITHUM Ta HEOIHOPITHUM, 3aCTOCYBaHHS JIHC-
KypPCUBHOTO TMIiAXOAy 1O JOCIHIIKEHHS JaHOTO
(dbeHomeHa BOavaeThCst HAOIIbIT €(hEKTUBHUM IS
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BH3HAYCHHS POJII Ta B3aEMOJIl MaHIMYJIATHBHUX
CKJIQJIOBUX TTOJIITUYHOT KOMYHIKaIIii.

JIOCHiTHUKY TOJMITUYHOTO TUCKYPCY pO3IIIsiaa-
I0Th MOTO SIK B IIUPOKOMY, TaK 1 B By3bKOMY CEH-
cax. B mmpokomy po3yMiHHI 1aHU#M TEPMIH MOXKHA
BiIHECTH 710 OyIb-sIKOi MOBIIGHHEBOT JIISITLHOCTI Y
nomitumi. 3a €.1. Ilajiran momiTHYHEM THCKYp-
COM € «Oyab-fKi MOBHI YTBOPEHHS, 3MICT SIKUX
cTocyeTbes chepH momiTukmy». [6, 23].

OnuH 13 HAWBIAOMIMINX HOCJIAHHUKIB IIOJII-
TnyHOro nuckypcy T Ban ek po3smisgae Moro
Yy BY3BKOMY CEHCI. 32 HOTO JTYMKOIO, TOJITHIHUN
JMCKYpPC — KJIac JKaHPiB, OOMEXCHHI COIlialb-
HOIO c(eporo, a caMe TOJITHKOI. YPSIoBi 00ro-
BOPEHHS, TTAPJIAMEHTCHKI J1e0aTH, MOIITHYHI TIPO-
rpamMH, MPOMOBH TOJIITHKIB — 1€ BCE KaHPH, fKi
Hanexarb 10 chepu nomituku. [lomiTnaauii auc-
Kypc — LIe JUCKYPC MOJITUKIB, SKHUH, K 3a3Ha4ae
BUCHUU, € (OPMOIO IHCTUTYIIIHOTO IUCKYPCY,
TOOTO IUCKYPC BBAYKAETHCS MOJITUYHUM, KOJIH BiH
CYIIPOBOIKY€ TONITUYHUH MOBIIEHHEBUH aKT y
MmoiTHYHIM o0cTanoBi. [ 11, 31-34].

CaMe AMCKYpPCHBHHM MiIXi A0 JOCITIKESHHS
MOJIITUYHOT KOMYHIKAIll TPEICTaBISAE€ThCS Hak-
OUThIII pe3yIbTaTUBHUM, TOMY WO BiH JI03BO-
JISI€E OCMUCIIUTH CYTTEBUH acneKT (DYHKIiIIOBaHHS
MOBH : crienuQiky 3T1iCHEHHS B Hiil KOHIICTITYyaJTi-
3auii CBITY, 110 TOPOKY€E 3HAYHY KUIBKICTh (POpM
MOBJIEHHEBOTO BIUIHBY.

J10 KIIIOYOBUX XapaKTEPUCTUK UCKYPCY IOJi-
TUYHOT KOMYHIKaIlii MOXKHa BiJJHECTH OI[IHHICTb,
arpecuBHICTh, €()EKTUBHICTh, EMOIINHHICTh, Tepe-
KOHJIMBICTh, BIJCTOIOBAHHS BJIACHOI  ITO3MIIIT,
o0 J1a€ MOMJIMBICTh BHUKOPUCTAHHS HIMPOKOTO
CIEKTPY MOBHUX MaHINYJISATUBHUX CTparTerii
Ta TaKTHUK.

Cepen 1iJI01 HU3KM MaHIMYJISITUBHHUX 3aC001B
CTEpPEeOTHIN 3aliMaroTh ocobnuBe wmicre. Crepeo-
TUIH CIIOTBOPIOIOTH PEaNIbHICTh (BiJ HEMPUXOBa-
HOT OpexHi JI0 4aCTKOBOI Aedopmaiiii), o J103B0-
JISI€ WITYYHO KOHCTPYIOBAaTH XUOHY KapTHHY CBITY.

Ha npe3upentcekux jaebarax B benbmoHT-
cbkoMy yHiBepcuTeTi B Hemmsemn, Tennecci,
20 xoBTHs 2020 poky npe3ueHT Tpami ckazas po
posnoscropkeHHs Bipycy Covid -19: “It's not my
fault that it came here. It's China's fault. You know
what, it's not Joe's fault that it came here either. It's
China's fault. They kept it from going into the rest
of China, for the most part, but they didn't keep
it from coming out to the world including Europe
and ourselves. [1]. Kuraii Tpaauiiiiino 3BUHyBady-
BaJIM Ta 3BHHYBAYYIOTh Y 0ararbox €KOHOMIYHHX
Herapaszziax, ski cmitkaau Cnomyueni Hraru, 1y
cBoiii mpoMoBi [[. Tpamn BUKOPHCTOBYE Iiel cTe-
peoTun mpo MocTiiiHy BuHyBaTicTh Kurtaro, mo6
NepEeKJIacTy CBOIO MIPOBUHY Yy MOTaHiil opraHizamii

0OpOTHOM 13 BIpyCOM Ta HEIOCTATHIO MiATOTOBKY
HAI[IOHAJILHOI OpTraHi3aiii OXOpOHHW 370pPOB’S Ha
KpaiHy, sKa /10 IbOTO HeTPUYETHA.

V wiif ke nmpomoi Tpamm minkpecitoe: “We
closed up the greatest economy in the world in
order to fight this horrible disease.” [1]. Bin Bxu-
Ba€ CTapuil CTEPEOTHI, IKUI XapaKTepHU3yBaB aMe-
PUKAaHCHKY €KOHOMIKY, SIK HAaHOUIbII yCHINIHY Ta
HPOILBITAIOUY Y CBITI, 1100 B1JIBOJIKTH yBary cBOiX
CJIyXayiB BiJl CEpHO3HUX EKOHOMIYHUX MPOOJIeM, 3
SKUMH Ha TaHOMY €Talli 3iTOBXHYJIach AMepHKa.

VY cBoili mpomoBi Ha aebarax Bile-Tpe3u-
nentiB Maiikia [lenca ta Kamamm Xapic, ski Mamu
micre 7 sxoBTHS 2020 poky y Cont Jletik CiTi, mtat
IOta, Maiikn Ilenc crBepmkyBaB: “And with the
rise in wages that occurred, most predominantly
for blue-collar hard working Americans, the
average household income for a family of four
increased by $4,000 following President Trump's
tax cuts.” [2]. 3aranbHOBIIOMHM (AKTOM € Te, 110
npeacTaBHUKM poOiTHUuMX npodeciit (blue-collar
Americans) € TOJOBHOIO CYCHUIBHOIO CHIIOIO, SIKa
miATpUMyBasa 1 MATpUMYye mpesujaeHta Tpammna.
Bnarounce 0 1mporo crepeoruiy, Maiikn Ilenc
HaTsKae, M0 MPEICTaBHUKHA caMme X mpodeciii €
HAOUTBII MPAIbOBUTUMH, a TOMY 3aCIyTrOBYIOTbH
Ha 3HIDKCHHS MOJATKIB, THM CaMUM 3HAYHO 301JIb-
HIYIOYH IPUXUIBHICTD Ii€1 IPYNH HACEICHHS.

HactynHum e(eKkTUBHHM MaHIMyIATUBHHM
NPUHAOMOM € «HABIIIYBaHHS SPIUKIBY». «SIpIUK»
ABIsiE COOOI0 HeapryMEHTOBaHYy, HEO00 €KTHBHY
XapaKTEePUCTUKY JIIOAMHU a00 SBUIA, BHUPAKECHY
B eMoIIiifHO 3a0apBieHiit popmi. Herarusua HoMi-
HaIlisl, sSIKa BAKOPUCTOBYETHCS Y MOJITHYHOMY JTUC-
KypcCi, € «IpIMKOM», SIKUH CHJIBHO BIUIMBA€E Ha
pelHITieHTa.

Och sIK XapakTepusye KaHIuAaT y Tpe-
sunenty  Jxoszed baiimen poGory, mpose-
neny /1. Tpamriom, mo 60poThOi i3 KOPOHABIPYCOM:
“We’re in a situation now where the New England
Medical Journal, one of the serious, most serious
journals in the whole world said for the first time
ever that the way this president has responded to
this crisis has been absolutely tragic.” [3]. V uiii
¢dpasi aBTOp BUKOPUCTOBYE TPU MAHIMYISATUBHUX
TaKTUKH, [0 3HAYHO 301IbIIYE ii BIJTUB Ha ClTyXa-
4iB: 1. «HaBilIyBaHHS SPJIUKIBY», TAK SIK BiH Xapak-
Tepu3ye pesynbratd misbHOCTI J[. Tpamma mo
60poTr0i1 13 COVID -19, BxuBaro4n akciororeMmy
13 TIOTYKHHM HETaTHBHHUM 3a0apBJICHHS «tragicy,
X0oya IeBHa poOoTa i3 NEIKUMH IO3HUTHBHUMH
pe3ynbTataMH BCe K Taku Oyjia mpoBelIeHa mpe-
3uneHToM 2. [TocunanHs Ha aBTOPUTETHE JKEPEIIO
TaKOX € OJHIEI0 13 (OPM MAHIMYJALIT CBIIOMICTIO.
ABTOpPUTETOM, 3a3BUYaii, BUCTYNA€ EKCIEPT, MOJTi-
THYHI JIIJIEpH, BIOMI A9l HAYKW Ta MHUCTEIITBA,
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[IaHOBaH1 HAyKOBI Ta MOMITHYHI BUAaHHA. J[ymKa
BIJIOMOi1 JItOMHNA a00 aBTOPUTETHOTO BHIAHHSI
CIPUHAMAETHCS aJpecaTtoM SK OUIBII TOCTOBIpHA.
B nanomy Bumnazaky nie New Medical Journal, sikuit
€ HalOUIBII BAarOMIIIMM Ta HAHOUIBII IIUTOBAHUM
meauaauM Buaanasm y CIIA. 3. TTosrop, sik 3aci0
MOBHO{ BUPA3HOCTI, 3aBK/I1 [IPUBEPTAE yBary ciy-
XayiB, aKTUBI3y€ IXHE acolliaTUBHE Ta OOpa3He
MUCJICHHS, 110 3HAYHO PO3IIMPIOE MOKIUBOCTI
MaHinyasaTopis. B naHomy BuMIaaky e HOBTOP
HAa3BH JXypHaJy Ta XapaKTEpHUCTHKA HOTO SIK Hail-
CEpHO3HINIOTO BUIAHHS.

Ocb 1o rosoputs J[. Tpamn npo mporoso-
coBannii CeHaToM 3aKkoH J[eMOKpaTH4HOI mapTii,
3aBISIKM SIKOMY MICIIEBI TPOMaJau OTPUMAJH 3Ha-
YHI KOWITH ISl 3a0€3IMEeYeHHs] CBOIX HarajibHUX
notped: “The bill that was passed in the House was
a bailout of badly run, high crime, cities and states,
all run by Democrats. It was a way of getting a lot
of money, billions and billions of dollars, to these
guys.”[3]. BxkuBatoun o3HaueHHS i3 SBHO BUpaKe-
HOIO HETaTUBHOIO KOHOTAIlI€I0, TpaMIr MaHIITyTr0e
CBIJIOMICTIO CBOIX CIIyXayiB, HIBEJIOIOYM 3HAYH-
MICTh TIPUHHSATOTO 3aKOHY.

Cenarop Bim Jemokparmunoi maprii Can-
nepc Ha nebarax i3 JIxozedom baiimeHnoMm, ski
Maiu wmicre 15 Oepesns 2020 poky y BammHr-
TOHI, HAaroJIOIIye Ha HEAONIKaX Ta CIa0KuX Mic-
LSIX HAI[IOHAJIbHOI CUCTEMHU OXOPOHH 310pOB’s, K1
OyJIM CIpUYMHEH] AISUIbHICTIO pe3uaeHTa Tpammna
ta #oro anminictpamii: “Let's be honest and
understand that this coronavirus pandemic exposes
the incredible weakness and dysfunctionality
of our current health care system caused by this
President.” [4]. TlomiTuk BXWBa€ psi HETaTHB-
HUX O3HA4YCHb Uil KPUTUKH POOOTH CUCTEMH OXO-
poHHU 310poB’s mpu nitodomy IlpesummeHti, i mpo
BOMY BJAETHCS JO ile OTHOI MaHIMyISTHBHOL
TaKTHKH, a caMe J0 TAaKTHKH 3aMOBYYBaHHs iH(pOp-
Marlii, He 3raJlyro4u Toi (hakT, M0 3HAYHI JTOCST-
HEHHS Yy 00pOTKO1 13 MaHAEMIEI0 BCE JK TaKW Malln
MicLe, SK 1 TOH (hakT, 110 aMepuKaHChKa cucTeMa
OXOPOHH 30POB’Sl 3AJMIIAETHCS OJHIEIO 13 Hal-
KpalMx y CBiTi, BUCBITJIIOIOUU JIMIIE Ty YaCTUHY
iH(oOpMaIlii, sika BUT1HA CEHATOPY Ta IPeACTaBHU-
KaM Horo maptii. /[Ba MaHIMyIATUBHUX NpPUHOMH,
MOETHAHUX Y OJHOMY BHCJIOBJICHHI, 3HAYHO ITiJI-
CHJTIOIOTh HOTO €(eKT Ta CHPHUSIOTh BUHUKHEHHIO
HETaTMBHUX €MOIIii y ajgpecara, CpsMOBaHUX Ha
JOCATHEHHS] METH MaHIMyJIsATOPA.

Hactynna taktuka, 10 SKOi 4acTO BIAIOTHCS
aAMEpPUKAHCBKI TMOJIITUKU, SIK JEMOKpaTh Tak 1
pecnyOiikaHi, y CBOIX MPOMOBaX, 1€ TaKTHKa
BXKHMBaHHS TaK 3BaHUX «CSIOUUX Y3arallbHCHbY.
VY nanoMmy BHIIaJ Ky BOHA peali3y€eThCs 3a JOMOMO-
TOI0 CJIB Ta BUpPa3iB, 5Kl y Oy/b-sSIKOMY KOHTEKCTI
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MAroTh JIMIIE TTO3UTUBHY Ta CXBAJIbHY KOHOTAIIIIO,
Ta BHKOPUCTOBYETHCS MAHIMYISATOPOM JUIsl TpeN-
CTaBJICHHS Y BUTITHOMY CBIiTJIi HEOOXiTHUH TIpeI-
MET MaHINyJsUii (SIBUILE a00 CUTYallil0).

“Hundreds of thousands of American patriots
are committed to the honesty of our elections and
the integrity of our glorious republic.” “We’re
supposed to protect our country, support our
country, support our constitution and protect our
constitution.” “We’re gathered together in the heart
of our nation’s Capitol for one very, very basic and
simple reason, to save our democracy.” [5]. Vei mi
BUCJIOBJICHHS HaJIe)KaTh Npe3uzeHty Tpammy, 1 €
YpUBKaMH i3 HOTO NMPOMOBH, SIKYy BiH BHIOJIOCHB
Ha KaniTomiiickkomy narop6i 6 cigns 2020 poky, i
sIKa CTaJia MOIITOBXOM ISl HOrO MPUXMIBHHUKIB J10
BapBapcekoro mrypmy Kamitoniro. be3 nepedinb-
HICHHS MOXEMO 3a3HAYMTH, 110 MAHIMYJISITUBHUMA
BIUIMB BXKMBaHHS «CSFOUMX y3arallbHEHb» 3pOOUB
CBilf BaroMuii BHECOK Yy JIOCSTHEHHSI MaHIIyJIsATO-
POM CBO€T METH.

I'onoBHuil KOHKypeHT TpamIla Ha NPE3UNEHT-
cekuil moct J[xo3ed baiineHn Takox BHKOPHCTO-
BY€ y CBOiX NMPOMOBaX JaHWH MaHIMTyJISITHBHHMA
npuitom: “They will pay a price if I'm elected.
They’re interfering with American sovereignty and
independence. That’s what’s going on right now.
They’re interfering with American sovereignty
and independence .”[] Y aaHOMy BHUCIOBJIEHHI
MU TaKOX 0aYUMO TIO€THAHHS JIBOX MaHIMYJISITHB-
HUX TaKTHK: |. BXKUBaHHS «CSIOUUX y3arajbHEHBY
sovereignty Ta independence, siKi € iCTOpUYHO 3Ha-
YUMUMH IS aMEPUKAHCHKOTO Hapomy 1 3a3BH-
Yail BUKJIMKAIOTh JIPY>KHIO PEAKIiIo Ta MITPUMKY
ajzipecara 2. MOBTOP LIUX CAMHX MOHATH, AKUN TPH-
3BOJIUTH JI0 TOCHJIGHOTO BIUIMBY Ha CBIJOMICTb
CITyXadiB.

[TopiBHSHHS € OIHUM 13 BUpPa3HUX 3acO0IB
MOBH, SIKi IIMPOKO BUKOPHCTOBYIOTHCSI B MaHIITy-
JTSATUBHUX 1sX. L[ MOBHA ofMHUIL Mae i apy-
THid TUIaH — NIEPEHOCHE 3HAYCHHS, 3aBISIKU SKOMY
y TEKCT IPOMOB 3aKJIAJAEThCS IMILTIIIUTHUN 3MICT.
Came 11i€1 BIaCTUBICTIO KOPUCTYIOTHCS MAHIITYJIsI-
TOpH.

“He is the vice-president of the United States
and his son, his brother, and his other brother
are getting rich. They’re like a vacuum cleaner.
They’re sucking up money.” [1]. Lle#t BucmiB Hase-
KHUTb Tpe3uienTy Tpamiry, 1 OyB cka3zaHMid HUM Ha
nebarax i3 KaHIUAAaTOM y TIPE3UCHTH 1 HOTO TOJI0-
BHUM KOHKypeHToM JIxxo3edom baiinenom. Tpamn
3BUHYBauye baiiena y xopynuii Ta BeJeHHI 0i3-
Hecy mija 4ac Horo mepeOyBaHHsS Ha JEpiKaBHUX
nmocajax. Xoda Iie¢ TBep/DKCHHS € TOJIOCTIBHAM Ta
0€3/10ka30BUM, JaHE BIyYHE MOPIBHSIHHS POOHUTH
HOro J0CTaTHBO NEPEKOHINBUM.



Jlo mopiBHAHb BHaeThes 1 balinen, Bucryma-
oun Ha 1ux cammx nebarax: “China has to play
by the rules. And what they do? He embraces these
guys like the thugs in North Korea and the Chinese
president and Putin and others, and he pokes his
finger all of our friends, all of our allies.”[1]. Llum
NMopiBHAHHAM baiinen xoue NpUBEPHYTH yBary
aapecara 10 (GakTy APY>KHIX BifHOCHH Tpammna i3
Pocieto, [Tieniunoro Kopeeto, a, roIOBHUM YUHOM,
13 Kuraem, exoHOMIYHI Ta JMIUIOMATHYHI BIJHO-
CUHH 3 SIKUM OCTaHHIM 9aCcOM Y€ MOTIpPIIAIINCH.
I B taHOMY BHIaJKy Take MOPiBHSAHHS BAAJIO CITy-
T'Y€ IUTSIM MaHIIyJIATOpa, OCKUTEKHA TpaMIT HIKOJTH
He OyB nostpHEM 10 Kuraro.

HactynHoro nepeKoHIMBOIO MaHIMYJISTUBHOIO
TaKTHKOIO € MOBHA I'pa, 110 € IEBHUM THIIOM MOB-
JICHHEBOI MOBeIiHKU. TOH, XTO TOBOPUTB, «Ipaey i3
MOBHOIO (DOPMOIO 1711 CIIPUYMHEHHS LIJIOTO Py
e(eKTiB, B TOMY YHUCIIi 1 MAHIMYJIATUBHOTO.

“If we spend the next four months tearing our
party apart, we're going to watch Donald Trump
spend the next four years tearing our country
apart.” [6] 3aBmsku Takii MOBHIM TIpi, ceHa-
topka Emi KoGymap y cBoiii mpomoBi Ha neda-
Tax MpeICTaBHUKIB JleMOKpaTyHOi mapTii, sIKi BifI-
oymucst 15 mororo 2020 poky y micti Yapicros,
[TiBnenna Kapomina, xo4ye mepekoHaTH ajpecara
y HEMOXJIMBOCTI nepeOyBanHs Tpamma Ha mocai
MPE3UACHTA 1111€ OIUH TEPMiH.

3actocoBye 1ei mpuiiom 1 Jlkosed baligen:
“He says that we're, you know, we're learning to
live with it. People are learning to die with it. [1].
Takum yuHOM TmiJ 4yac ne0aTiB i3 Mpe3ueHTOM

Tpamnom Baiiien komeHTy€e HOTO CII0Ba PO HEOO-
X1HICTh IPUITMHUATH JIOK/IAYH, OCKIIBKH KOPOHAaBi-
pPYC HAHOCHUTb 3HAUHUI yap 1O €KOHOMII KpaiHu
1 HE € HACTUIbKM HEOE3MEYHUM, SIK HOTO MPEICTaB-
JSI0Th Y CBOiX MpoMoBax JleMokparu. Y nanomy
BUTIAJIKY «Tpa CIIiB» K MaHIMyJISATHBHUN MPHIAOM
BIUIMBAE HE JIUIIIE HA CBIJIOMICTh aJpecara, a Takoxk
Ha HOTO eMOIIIHY pPeakKIifo.

HactynHa TakThKa MaHIYJIALIT HOJISATae y BXKH-
BaHHI HeoustorisMiB. Heosorizmu nepenaroTs 61111
TOYHE 3HA4YCeHHsA, a00, HABMAKHU, MACKYIOTh HOTO,
ajie 3aBISKH CBOTH HOBW3HI, BOHU 3aBX/IH TIPHUBEP-
TAIOTh yBary ajipecara.

“What I’'m going to do is pass Obamacare with
a public option, and become Bidencare.” [3]. Bxku-
Baroun HesorisMm Bidencare, Baiinen xode 3axwuc-
TUTH MeAuuHy pedomy mnpesugeHta Odamu Bifg
KOPCTKOT KpUTHKU PecryOmnikaHIliB 1 MPUBEPHYTH
yBary ayiauTopii 10 3MiH y CUCTEMi HalliOHAJIbHOT
OXOPOHU 3/10pOB’sl, X04a peopma € HEOTHO3ZHAY-
HOIO, 1 Ma€ sIK MO3UTHUBHI, TaK 1 HETaTUBHI PUCH.

BuCHOBKH Ta nepcneKTHBH NOIATBIINX 10CTi-
TKeHb. OTKe, MU MOXKEMO 3a3HA4YHTH, IO pi3ZHOMAa-
HITHI MaHIITyJIATUBHI CTPATETii Ta TAKTHKH IIAPOKO
BHUKOPUCTOBYIOTBCS Y JIUCKYPCI TIOMITHKIB SIK Pecry-
OrikaHCBKOi, Tak 1 JleMokparimuHoi maprii. Y Ouib-
IIOCTI BUTIAJIKIB BUIIE 3TaJIaHi CTPATErii Ta TAKTHKH
peai3yroThCsl 3a JIOTIOMOIOI0 NMEBHHUX BepOAIbHUX
3ac00iB 1 € YITKO OpPIEHTOBAaHUMH Ha 3IIHCHEHHS
BIUIMBY Ha CBiIOMICTh afpecara. IlepcnektuBu
MOJAJIBIIIOTO JIOCIIPKEHHST TPOOJieMH BOAYaEMO y
BUBUYCHHI Ta aHai31 JIHIBAIBHOI peatizallii MaHimy-
JATUBHUX NPUHOMIB Y PI3HUX BUAAX TUCKYPCY.

JITEPATYPA
1. Baxtun M.M. Ocretuka cioBecHoro TBopuectBa. Mocksa: MckycctBo, 1979. 423 c.
2. becconos b.H. Nneonorus nyxosHoro nogasienus. Mocksa: M3a-so MI'Y, 1971. 295 c.
3. bnaxap P.M. fI3bIk Kak MHCTPYMEHT COLMaIIbHOW BIACTU. [lcuxonozus enusanus. Xpecmomamus. Cocmasumens

A.B. Mopo3zos. Cankt-IlerepOypr: TTurep, 2001. C. 42-66.

4. Jlouenko E.JI. Ilcuxomorus MaHWmynsimu: (peHOMEHBI, MeXaHU3Mbl H 3ammuTa. MockBa: YePo. Mzn-Bo MIY,

1997. 344 c.

5. 3emunckuit C.A. MH(bOpManInoHHO-NICHXOJIOTHIECKOe BO3ACiCTBHE Ha MaccoBoe coszHanue. Caukt-IletepOypr:

Cxuous, 2008. 416 c.

6. Wleiiran E.. CemuoTuka nonuruyueckoro auckypca. Bonrorpan: [epemena, 2000. 368 c.

7. leitnos B.II. CxpeiToe ynpasieHue yenoBekoM. [Icuxonorus manunynuposanus. Mocksa: ACT, 2001. 816 c.

8. Goodin R. Manipulatory Politics. New Haven, London; Yale University Press, 1980. 250 p.

9. Grice H.P. Logic and Conversation. Syntax and Semantics 3.Speech arts, 1975. P. 41 — 58.

10. Riker W.H. The Art of Political Manipulation. Yale University Press; New Haven, London, 1986. 156 p.

11. Van Dijk T.A. What is political discourse analysis? Political Linguistics. Edited by Jan Blommaert and Chris Bul-

cean. Belgian Journal of Linguistics, 1997. P. 11-52.

CIIUCOK JIXEPEJ NIDCTPATUBHOI'O MATEPIAJIY
1. Presedential Debate at Belmont University in Neshville, Tennessee. https://www.presidency.ucsb.edu/documents/
presidential-debate-belmont-university-nashville-tennessee-0
2. Vice Presedential Debate the University of Utah in Salt Lake City. https://www.presidency.ucsb.edu/documents/

vice-presidential-debate-the-university-utah-salt-lake-city



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

3. Donald Trump and Joe Biden Final Presedential Debate. Transcript 2020. https://www.rev.com/blog/transcripts/
donald-trump-joe-biden-final-presidential-debate-transcript-2020

4. Democratic Candidates Debate in Washington , DC. https://www.presidency.ucsb.edu/documents/democratic-
candidates-debate-washington-dc

5. Trump’s speech that “incited” Capitol violence: Full transcript. https://www.aljazeera.com/news/2021/1/11/full-
transcript-donald-trump-january-6-incendiary-speech

6. Democratic Candidates Debate in Charleston,South Carolina. https://www.presidency.ucsb.edu/documents/
democratic-candidates-debate-charleston-south-carolina-0

REFERENCES

1. Bakhtin, M. M. (1979). Estetika slovecnoho tvorchestva [ Aesthetics of Verbal Creative Work]. Moskva: Iskustvo
[in Russian].

2. Bessonov, B. N. (1971). Ideolohiia duhovnoho podavliniia [1deology of Mental Oppression]. Moskva: Izdatelstvo
MHU [in Russian].

3. Blakar, R.M. (2001). Yazyk kak instrument sotsialnoy vlasti [Language as an Instrument of Social Power]. Psi-
holohiia Viiyaniia. Hrestomatiia. Sostavitel: Morozov A.V. Sankt-Peterburh: Piter [in Russian].

4. Dotsenko, E. L. (1997). Psiholohiia manipulyatsii: fenomeny, mehanizmy, zashchita [Psychology of Manipulation:
Phenomena, Ways, Protection]. Moskva: CheRo, Izdatelstvo MHU [in Russian].

5. Zelinskii, S.A. (2008). Informatsionno-psiholohicheskoe vozdeystvie na massovoe soznanie [Informational and
Psychological Impact on Mass Consciousness]. Sankt-Pterburh: Skifiya [in Russian].

6. Sheyhal, E. 1. (2000). Semiotika politicheskoho diskursa [Semiotics of Political Discourse]. Volhohrad : Peremena
[in Russian].

7. Sheynov, V.P. (2001). Skrytoe upravienie chelovekom. Psiholohiia manipulirovaniia [Covert Management of a
Man. Psychology of Manipulation]. Moskva: AST [in Russian].

8. Goodin, R. (1980). Manipulatory Politics. New Haven, London; Yale University Press. 250 p.

9. Grice, H.P. (1975). Logic and Conversation. Syntax and Semantics 3.Speech arts. P.41 — 58.

10. Riker, W.H. (1986). The Art of Political Manipulation. Yale University Press; New Haven, London. 156 p.

11. Van Dijk, T.A. (1997). What is political discourse analysis? Political Linguistics. Edited by Jan Blommaert and
Chris Bulcean. Belgian Journal of Linguistics. P. 11-52

SOURCES OF SUPPORTING MATERIAL

1. Presedential Debate at Belmont University in Neshville, Tennessee. https://www.presidency.ucsb.edu/documents/
presidential-debate-belmont-university-nashville-tennessee-0

2. Vice Presedential Debate the University of Utah in Salt Lake City. https://www.presidency.ucsb.edu/documents/
vice-presidential-debate-the-university-utah-salt-lake-city

3. Donald Trump and Joe Biden Final Presedential Debate. Transcript 2020. https://www.rev.com/blog/transcripts/
donald-trump-joe-biden-final-presidential-debate-transcript-2020

4. Democratic Candidates Debate in Washington , DC. https://www.presidency.ucsb.edu/documents/democratic-
candidates-debate-washington-dc

5. Trump’s speech that “incited” Capitol violence: Full transcript. https://www.aljazeera.com/news/2021/1/11/full-
transcript-donald-trump-january-6-incendiary-speech

6. Democratic Candidates Debate in Charleston,South Carolina. https://www.presidency.ucsb.edu/documents/
democratic-candidates-debate-charleston-south-carolina-0

160



Hasapenko O. 1., Hecmepenxo O. €. Bepbanvhi cnocobu upadicertss Maninyiayii c6ioomicmio y OUCKYpCL...

VERBAL WAYS OF EXPRESSING CONSCIOUSNESS MANIPULATION
IN THE DISCOURSE OF AMERICAN POLITICIANS
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OF THE REPUBLICANS AND THE DEMOCRATS)
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The article is devoted to the problem of linguistic actualization of manipulative influence in American political
discourse. At present political process is getting more and more complicated what is leading to intensifying a manipulative
component of modern political communication. Consciousness manipulation is a rather difficult phenomenon and that
is why it is studied within a framework of interdisciplinary research. Manipulation as a phenomenon is considered in
psychology, sociology and political studies. In political studies manipulation is viewed as such structurization of the world
in which those who manipulate skillfully win, so it refers to political manipulation. Political manipulation is a special type
of influence aimed at forming recipient’s thoughts which are as close to the manipulator’s needs as possible. This type of
manipulation is actualized by a certain way of information presentation with the help of verbal means, it means that the
desired influence on addressee’s consciousness is realized in politics by linguistic manipulation. Linguistic manipulation
is a type of speech influence aimed at subject’s achieving their own goals which are different from object’s intentions
or counter wishes and interests of a manipulation object. Since a political process, in which linguistic manipulative
technologies function, is complicated and multifaceted applying discursive method to studying this phenomenon is seen
as the most effective for specifying the role and cooperation of manipulative components of political communication.
Discursive approach to studying political communication is regarded as the most effective because it allows coming to
grips with the essential aspect of language functioning: specific character of actualization of the world conceptualization
in the language which spawns a great number of speech influence forms. The most wide-spread speech means which
American politicians, both Republicans and Democrats, resort to in their election speeches are stereotypes, labelling,
glittering generalities, comparisons, language games and neologisms.

Key words: manipulative influence, linguistic manipulation, political discourse, stereotypes, labelling, glittering
generalities.
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ITocTanoBka

AHIVIIACBKI HYMEPOHIMM SIK TUII ABPEBIAIIII
B MOBI COIIAJIBHUX MEPEXK

HikounaeBa Tersina MukoJiaiBHa
Kanouoam inonoivHux Hayx,
doyenm Kagedpu iHozemMHoi ghinonoaii
Kuiscvkoeo nayionanbnozo yHieepcumemy Kyaivmypu i MUCmeyme
eyn. €eeena Konosanvys, 36, Kuis, Ykpaina

Y emammi 30iiicneno ananiz nexcuurux ocodaugocmer AHTICLKUX HyMe])OHiMiB AK muny abpesiayii 6 Mosi
coyianbhux mepesic. Pesiomosano, o 3a ocmanne oecamunimmsl coyianvi mepesici npuobanu 6eUKY nonysp-
HICMb 6 JICUMMI CYCRITbCMEA, d PasoM 3 HUMU 3'6U6CA HOBULL ClleHe KOpUCMY8adis: eKCUKa, 8 AKil nepesa-
Jcaroms ckopoueri hopmu ciis, abpegiamypu. Yemanoeneno, ujo coyianvha mepesica — ye He miibKu 0xicepeno
iHopmayii, a U wodeHHull 3aciO KOMyHIKayii, AKUll HA0AE KOPUCTTYBAYAM WUPOKI MONCIUBOCTE CAMOBUPA-
orcennst. Cninkyeanis 6 COYianbHUX Mepentcax 30IiUCHIOEMbCS 8 YMOBAX MACOBOL KOMYHIKAYIT I, MAKUM YUHOM,
mae ceoi ocobnusocmi Ha GIOMIHY 6I0 NPIMO20 CRIIKy6anHs 6 scummi. [lonynapuicms i docmynuicme iHmep-
Hem — MexHoN02il CAPUANA BUHUKHEHHIO HOBUX MOJCIUBOCHell i cnocobie KomyHikayii, chopmysagiuu HO8Y
cehepy ingopmayiiinoi 63aemo0ii, Axa npusena 00 BUHUKHEHHS HOBUX abpesiayill 8 coyianbHux mepexcax. Bema-
HOBIEHO, WO abpesiamypa siKk npoOYyKm CHOCOOY CKOPOYEHHS 3A36U4All CKAA0AEMbCS 3 KOMOIHAYIL OYKe, V3amux
Y PI3HUX NOECOHAHHAX 3i CKOPOUYBAH020 C06A AOO CN0GOCHONYYenHs. Llum 3acobom nociy208ylomucs  ycix
RUCLMOBUX JCAHPAX, 11020 BUKOPUCAHHS AKMUBIZYEMbCA 3A60AKU eIeKMPOHHUM HOCIAM 00Miny inghopmayicio
(e.g., etc., NB, asap). Buasneno, ujo 3 nonyiapuzayieio inmepnemy ma coyianbHux Mepexnc, 3HauHo20 nouupeHHs
8 AH2NIUCHKIU MOBI OCIMAHHIM YACOM HAOYIU HYMEPOHIMU — CNI08d, AKI YMBOPEHi 3a 00nomo2oto yucid. dacmo
sumosa uucen i Oyke sdicacmocs 3 6umosoio cuig: 2DAY — today, 4E — forever, O4U — only for you, D8 — date,
L8R — later. B senuxux cnosax iHo0i nuuyms nepuiy i OCMAHHIO Jimepy, d Midc HUMU YUCTO, 5IKe NO3HAYAE
CKINbKU OYK8 NponyweHo, Hanpukaao: il8n — internationalization. ¥ 3aeanvHomy po3ymiHHI «numeronymy - ye
€060, 8 AKOMY YUCILO BUKOPUCHIOBYEMbCA 05l YMBOpeHHs abpesiamypu.Bumosa 6yke i yugp mooice 36yuamu
maxk camo, sk i nogre cnogo: «K9» samicmo «cobauuity (ponemuuno: «kay» + «oes'smvy). B sxocmi arvmepha-
MueHU, 6YK8U Midic Nepuioro i OCMAHHbLOI0 3AMIHIOIOMbCS YUCTIOM, WO CMAHO8UMD KIIbKICIb NPONYUeHUx OYKS,
Hanpukaao «il8ny ona «inmepHayionanizayiiy. [Ho0i ocmanHa OYKea maxodic esaxcaemvcs i onyckaemvcs. Kou-
Kpemu308ano, w0 y CKOpPOYEHHAX SUKOPUCIMOGYEMbCs KOMOIHaYis OYKE i uucen, moomo anghagimmo-yuciosa
abpesiayis. Yucno 2 suxopucmosyroms 0 NO3HAYEHHS NPULMEHHUKA to, npUcignuxa too, npeghixca to-: 2day
(today), L2M (listening to music), N2M (not to mention). Tax camo yucio 4 mosice 3aMiHI0O8aMU NPUUMEHHUK for
i mopghemy — fore: B4 (before). Hucno 8 suxopucmosyroms 015 nosHavenus mopghem -eat abo -ate: GRS (great),
L8R (later), M8 (mate).

Knrouosi crosa: nymeponivu, abpesiamypa, abpesiayis, COyianvbhi Mepexci, CRUIKYSAHHS, CKOPOUEHHS,
aneniicbKa mMoea.

npobdjaeMu 'y  3arajib- AHaNi3 ocTaHHIX gociaimKeHb i my0Jtika-

HOMY BHIJIsiIi Ta 1i 3B'S30K i3 BamJUBUMH
HAYKOBHMH YW TPAKTHYHHUMH 3aBJIaHHIMH.
CKOpOYeHHSI € OJHUM 3 HaWOiIbIl CKIAJHHUX 1
[iKaBUX 00'€KTIB JJIi PO3yMiHHS Ta NEpeKIIany,
0CcoOIMBO B cIieNiali30BaHUX TEKCTaX, 30KpeMa
B MOBI comianbHUX Mepex. IIpoTsarom ocrannix
JECSITUIITh CydacHaaHTITiHCbKa MOBa 30araTu-
Jacs 3HAYHOIO KUTBKICTIO CKOPOUCHHSL. AOlpeBi-
aTypa CTana OIHHM 3 METO/iB OOMiHYy 1H(1)0pMa-
Li€10 MK KOPUCTYBa4aMH Cy4acHHUX COIiaTbHUX
Mepex.Huni momynsipusyeTbcss BUKOPUCTAHHS
HyMEpOHiMiB. [HTepec 10 yTBOpPEHHSI KOHKpET-
HUX CKOpPOYEHb 3 BUKOPHCTAHHIM HUPPOBUX
MO3HaYe€Hb B AHIVIIACHKIM MOBI BUKJIMKAHHI
TUM, 10 abpeBiatypa € cnocoboM (hopmyBaHHS
CJIOBA,II[0 TOBHICTIO BIAMNOBiAa€ MparMaTHYHUM
Cy4acHUM IapaMeTpam.
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niif. IlpoGrema yTBOpeHHS HYMEpOHIMIB 3Ha-
Wnura BiIoOpa’keHHS B HAYKOBiH JiTeparypi. Tak,
JOCIIIKEHO 0COOJIMBOCTI NepeKiary abpesiaryp,
akpoHiMiB i ckopouenb (O. bonmapenxo [1]); Tumnm
abpeBiaryp Ta ix (yHKLIOHYBaHHS B TEpPMiHOCHC-
temi mutHOI cripaB (B. [leitnexka [2]); abpeBiariro
cydacHoi aHmiiiicekoi mMoBu (JI. Jlenmcrok [3]);
IHHOBAIi B CIOBHMKOBOMY CKJIaJli aHTIIIACHKOT
MoBH movarky XXI crt. AHIJIO-YKPaiHChKUN
cnoBuuk (FO. 3amuwmii [4]); ¢yHkiii aOpesiatiii B
cyuacHiil anrmiicbkiit MmoBi (C. Kicins [5]); nepe-
KJIaJaIbKi aclieKTH Cy4YaCHUX aHMIIHChKUX adpe-
Biauii (T. Hikonaea [6]); 0cobauBOCTI BUKOpPHUC-
TaHHSl PE3yJbTaTiB KOHTPACTHUBHHUX JOCITIIKEHb
y nepeknano3naBctBi (A. Citko [7]); mepekna-
JallbKy HETOYHICTh y Iepekiaai (paxoBoro KoH-
teHTy BeO-caiitiB (I. Ctpyk [8]). [Ipore mpobiema
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3aCTOCYBaHHSI HYMEPOHIMIB SIK THIy aOpesiarii
B COLIAJIBHUX Mepexax He 3HaWIIa HAJIEeKHOTO
BiJI0Opa’keHHS B Cy4aCHUX IyOJTiKallis MPOBITHUX
JIOCJITHUKIB.

Tomy memoro cmammi BU3HAYCHO aHAIII3 JICK-
CUYHHUX OCOOIMBOCTEH aHIIINCHKUX HYMEPOHIMIB
SK TUITy a0OpeBialii B MOBI COLIAJIbHUX MEPEK, iX
MTOXO/IKEHHSI 1 IPUYMHH CTBOPEHHS, KJIacH(DiKaIlito
TOJIOBHUX THIIIB BXXMBAaHHS HYMEPOHIMHU B CTPYK-
Typax aOpeBiauiif, ix GopM, CEMaHTUYHUX 1 JIEK-
CHYHHUX OCOOJIIMBOCTEH, IO IMOB'sI3aHi 13 JOCTYI-
HICTIO TITyMa4€HHS 1 CIIPUHHATTS TaKuX aOpeBiartiit
3 BUKJIFOYCHHSIM HyMEPOHIMiB 0€310CepeTHO B iX
CTPYKTYpY.

Bukiax ocHoBHOro marepiasy. AOpeiarris
SK JIIHTBICTUYHE SIBUILE 3yCTPIYAETHCS B PI3HHUX
CTHJISIX MOBH, BHSBISIETBCSI B TEKCTax pi3HOMa-
HiTHOro xapakrepy. CywacHuii cBiT [HTepHety i
MDKKYJIBTYpHOI KOMYHIKAIll BiIPI3HAETHCS BHKO-
pPUCTaHHSIM AHIJIOMOBHUX CKOPOYEHb, IO BHMa-
ra€e KOPEeKTHOTO TPAaKTyBaHHS CKOPOYEHb Cy4acHOL
AHTITIHCHKOT MOBH.

BuznadenHs ckopoueHb 1 NPUHINIHN iX KiIacudi-
KaIlii € emo nmpooJeMaTHIHIM, OCKUTBKH JI0 TeTre-
PIIIHBOTO Yacy He BHPOOJICHO Hi YHIBEpCAILHOTO
BU3HAuUEHHS, Hi YHIBepcalbHOI Teopii aOpesiaii.
Ockinbku CclIoBO Oepe ydacTh B Tpolieci adpesia-
uii Ge3rmocepeHbO, BOHO € 3pYyYHOIO OIUHHUIICHO
aHayi3zy Ui BuUMiproBaHb aOpesiaiii. [Ipu npomy
3a3BUYail BpaXOBYIOTh TaKi O3HAKH CJIOBA, SIK HOMi-
HATUBHICTb, IBOOIYHICTH, (DYHKIIIOHAJIBHICTB.

Humni aOpesiarisi crajga oqHUM 3 HalmolIupe-
HIIIMX CMOCOOIB CTBOPEHHS HOMIHATHBHHUX OJHU-
HUIlb. Pi3H1 eKCTpaniHrBICTUUHI YUHHUKH IPUCKO-
PIOIOTH TEHJICHIIIIO0 A0 ckopodeHHs ciiB. [ToxiOne
SIBHIIE CIIOCTEPITa€ThCs Maike y BCiX KpaiHax i
HAI[lOHAJILHUX MOBAaX 1 BHABIIIE K CXOXKICTb, TaK
1 BIAMIHHICTh B NIISXaX CBOTO PO3BUTKY. bijb-
IIiCTh BYCHUX BiJI3HAYAIOTh, 1[0 CKOPOYCHHS HE
€ crneuupivHO OCOOIHMBICTIO OKpeMoi Harlii,
OKpeMOi MOBH. AOpeBiallis BIACTHBA HE TilbKU
AHDIICHKIH, ane 1 IHIKUM MOBaM, 1 MPUYUHH, 110
BUKJIMKAIOTh ii PO3BHUTOK, CIiJl IIyKaTd B 3aralib-
HUX 3aKOHAaX PO3BUTKY JIIOACBKOTO CYCILIbCTBA,
opraHi3ariii JIFOJICHKOT MaM'sATi 1 CHPUHHATTS.

3a OCTaHHE JECATHIITTA COLUaJIbHI Mepexi
npuadaay BEJNMKY MOIMYJSIPHICTH B JKUTTI cydac-
HOTO CYyCIiJIbCTBA, & PA30M 3 HUMH 3'SBUBCS] HOBH
CIIEHT KOPUCTYBayiB: JICKCHKa, B SIKI IepeBaxka-
IOTh CKOpOYeHi OopMH CITiB, abpeBiaTypH, «CMai-
JUKW», 3MiHWIacs opdorpadis, nyHKTyaui;I i
TpaMaTHKa, aje He KOKHOMY KOPHCTYBA4eBI iHTep-
HET-IPOCTOPY JlaHi JIGKCUYHI KOHCTPYKIIIi MOXKYTh
Oytu 3Haiiomi. He nuBHO, 1110 3 MOSBOIO KOMYHi-
KalifHUX MOXJIMBOCTEH B IHTEPHETI, 3 YacoM
3MIHIJIACS] MOBA.
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ComianbHa Mepeka — 1€ HE TUIBKH JDKe-
peno HOBWHHOI iH(pOpMaIlii, a i moJAcHHUN 3aci0
KOMYHIKaIlii, sIKeé HaJa€ KOPUCTyBa4aM MIMPOKI
MOYKJIMBOCTI CaMOBHPAKEHHS. CninkyBaHHS B
COLIIANIbHUX MepeKax 3IIUCHIOETBCSI B YMOBax
MacoBOi I(OMyHlKaI_Ill i, TAKUM YMHOM, Ma€ CBOI
0COOJIMBOCTI Ha BIIMIHY BiJI IPSIMOTO CITIJIKYBaHHS
B KUTTI. [lomynsipHICTh 1 JOCTYIHICTH IHTEPHET-
TEXHOJIOTI CHpHsyia YTBOPEHHIO HOBHX MOX-
AUBOCTEM 1 cmocobiB  KoMyHikamii, chopmy-
BaBIIM HOBY cdepy iHbOpMaIiitHOi B3aeMoii,
sKa TIpUBeNia 10 BUHUKHEHHS HOBOTO MOJIOMIX-
HOTO BUJIy CIICHTY B COIIaIbHUX Mepexax. Takum
YHHOM, TIPOLEC PO3BUTKY JAaHOro (peHoMeHa
TaKOX BIUTMHYB 1 HA MOBHY CKJIQJIOBY Cy4acHOTO
CyCT1JIbCTBA.

[HTEepHET-CKOPOUYEHHSI MOJIETIIYIOTh €Tar 3Ha-
HOMCTBa Ta 3a0XOYYIOTh JO CIiJIKyBaHHs. Kepy-
IOYHCh CBOEIO TAaKTUKOIO, MU BOJHOYAC MOBHHHI
BMITH pO3Ii3HABATH I]i TAKTUKH Y CIIIBPO3MOBHHKA
1 aJIeKBaTHO pearyBaTy Ha HUX. «3HAaHHS MOLIMpe-
HUX abpeBiaTyp, 110 BUKOPHCTOBYIOTHCS Y IPOIIECi
BIPTYaJIbHOTO CITIJIKYBAaHHS, JIONIOMAarae 3po3y-
MITH Kpallle 1HITUX JIIOIEH 1 CIIIKYBaTHUCS 3 HUMH
IBHJIKO 1 jerkoy» [3].

Ha croromHinmHii 1eHh MOBHA CKJIAJI0Ba IHTEP-
HET KOMYHIKallli B aHIJIOMOBHUX COLIaJIbHUX Mepe-
’ax cy1abo BUBUEHA, HE3BAXKAIOUH Ha Te, 110 1HTep-
HET € B HAILIOMY XHUTTI HE TUIbKHU B cdepi podoTu
abo OCBITH, a U sK 3aci0 CHIJIKyBaHHA. Y 3B'A3KYy
3 tuM, 1o B XXI cTonmiTTi 0c001IMBOIO MOMYIIAp-
HICTIO KOPHUCTYIOTbCS COIIaJIbHI MEpexi, MOBa
Mg X BIJTMBOM HEMHUHYYE 3MIHIOETHCS 1 IIbOMY
CIpHs€ TaKUW aCTeKT SK ComialbHui nporpec [8].
BuxopurcranHs cieHry i abpesiaTyp — I1e mepcrek-
THBA MIUCHMOBOTO CITIIKYBaHHs. Pe3ynbrarom rcu-
XOJIIHTBICTUYHUX /I MOKHA HAa3BaTH CKOPOUYEHHS
gacy nepenadi iHpopmartii Ta 301IbIIICHHAS TIPOTYK-
TUBHOCTI poOOTH 1HIMBIZA, SIKA € OCHOBHUM J[BH-
TYHOM Tiporpecy mroactsa [1].

3 nomynspU3ali€l0 I1HTEPHETY Ta COIliallb-
HUX MEpeXk, 3 IBHJIOCh Oe3niu HOBHX alOpeBi-
aryp Ta CKOPOYCHb, SIKi AKTUBHO BKHUBAIOTHCS
B cMmc-nuctyBaHHi. Hanpukian: ASAP — as soon
as possible, IDK — I don’t know, CU — see you,
HAND — have anice day, NC —no comment, BBS —
be back soon, JAS — just a second, mpuB. — IPUBIT,
JAH — nenp HapomKeHHS, HOPM. — HOPMAaJIbHO,
CK — CKIJIBKH, H3 — HE 3HAl0, JII0 — JIroomro. Pazom
3 THM, HUHI BEJIMKOTO TIOIIMPCHHS B AHTITIHCHKIH
MOBi HaOyJaH HyMEpPOHIMHU — CIIOBA, SIKi yTBopeHl
3a gonomoror uucia. Yacto BHUMOBa 4HCen i
OykB 30iraerbcs 3 BUMOBOIO ciiB: 2DAY — today,
4E — forever, O4U — only for you, D8 — date,
L8R — later. B Benmukux cioBax iHOAI MHUIIYTh
NepITy 1 OCTAHHIO JIITEPY, @ MK HUMH YHCIIO, SKE
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MMO3HAYAE CKITBKK OYKB MPOMYIICHO, HAPUKIIAI:
118n — internationalization [6, c. 109].

[lepmiM  HYMEpOHIMOM Takoro BHIy OyB
«S12n» - imM's1 00TIKOBOT0 3aNIHCY €NIEKTPOHHOT ITOIIITH,
sIKe TIPUIyMaB CUCTEMHUH aJIMIHICTPaTop KOMIaHil
DEC nns cniBpoOGithuka Jan Scherpenhuizen. Ipi3-
BHIIIE [ILOTO MpailiBHUKa OyJia 3aHaJTO JOBIHUM, 11100
Oytu 00niKoBUM 3amucoM B cucteMi. [licist 1mporo
nesiki 3 koser Jan Scherpenhuizen, xTo BBaXkaB, 1o
HOT0 Mpi3BHIIE BaYKKO BUMOBIISTH, B PO3MOBI 3BepTa-
ymcst 10 Hboro «S12n». Hanmani Take BUKOpUCTaHHS
HYMEPOHIMOB CTaJI0 YaCTHHOIO KOPIIOPATUBHO]I KYJTb-
Typu kommanii DEC.

Hymeponim — 11e CloBO, B SIKOMY YHCIIO BHKO-
PUCTOBY€EThCSL [UIsl YTBOpPEHHs aOpesiaTypu.Bumona
OykB 1 IM(p MOXKE 3ByYaTH TaK camo, SIK 1 TTOBHE
cmoBo:  «K9» 3amicte  «cobaunity  (poHETHUHO:
«kay» + «ueB'sTe»).B sKocTi ansrepHaruBu OyKBU
MDK TIEpIIOI0 1 OCTaHHBOIO 3aMIHIOIOTBCS YHC-
JIOM, 10 TIPEACTABIISIE KUIBKICTh MPOITYIIEHUX OYKB,
Hanpukiaz «il8n» s «iHTepHarionamizanii». [Hom
oCTaHHs OyKBa TAKOXK BBKAETHCS 1 OIMycKaeTbes. L
CKOPOYEHHS CJiB 1HOMI HA3WBAIOTh OYKBEHO-TM(PO-
BUMH CKOPOYCHHSAMH 200 YHCIIOBIMH CKOPOYECHHSIMHU.

Uwncino TakoK MOKe TIO3HA4YaTH, CKUTBKU pa3iB
CHMBOJ JI0 200 MICJIsl HOTO MOBTOPEHHS. 3a3BHUaii
[Ie BHKOPHCTOBYETHCS Ul MPEICTABICHHS 1MEHi
a0o ¢paswu, B sKii KiIbKa MOCIITOBHUX CIIIB TIOYH-
HAIOThCS 3 OfHIET 1 Tiel k OyksH, sik B W3 (World
Wide Web) abo W3C (World Wide Web Consor-
tium)./lesiki HyMEpOHIMH TOBHICTIO CKJIQJAIOThHCS
3 1udp, HanpuKaj, «212» - «xutens Hero-Hopkay,
«4-1-1» - «iadopmartis», «9-1-1» - «momomoray i
«101» - «0a30BUi».BBEICHHS B TEMY ».

CroBa 1bOTO THITy iCHYBaJIM JECATWIITTAMHU, B
TOMY YHCITi B JICCATKOBOMY KOJIi, SIKFii BUKOPHCTOBY-
BaBcs 11e J10 Jlpyroi cBitoBoi BiitHu.Homepu po3minis
a00 3aroJyioBKIiB CTATyTIB JCSIKUX FOPHCAWKINN CTaIH
YHUCIIOBUMH iMeHamu, Harpukiaa 5150 1 187 3 Kpu-
MiHanbHOTO Kozekcey KamigopHii.barato B yomy uepes
Te, 1110 BUPOOHHUIITBO Oararb0X aMEepUKaHCHKUX (PiTb-
MIB 1 TeJeBi31HMUX mporpaMm Oasyerbes B KanidopHii,
BUKOPHUCTAHHS IIMX TEPMIHIB IMOIIMPUIIOCS 32 MEXi
HOr0 MOYaTKOBOTO pO3TalTyBaHHs 1 HaceseHHs [9; 10].

VY CKOpOUCHHSAX BUKOPUCTOBYETHCS KOMOIHAIIS
OykB 1 umucesn, To0TO andaBiTHO-4KCIOBa abpeBi-
arfisi. Yucino 2 BUKOPUCTOBYIOTH TSI TIO3HAYCHHS
MPUIMEHHUKA t0, MPUCITIBHUKA t00, TIpedikca to-:
2day (today), L2M (listening to music), N2M (not
to mention). Tak camo 4ncio 4 MOXe 3aMiHIOBaTH
npuiiMeHHuk for i moppemy — fore: B4 (before).
Uucno 8 BUKOPHUCTOBYIOTH JJIsl MIO3HAUYEHHS MOp-
¢dem -eat abo -ate: GRS (great), L8R (later),
M8 (mate). Maitxke Bci muppu MOXYTbh CTaBaTH
yactuHoto ckopodeHHs: N-E-1 ER anyone here?;
NE1 anyone; N-E-1 anyone; X-1-10 exciting.

164

Yucna iHOAI € IIJIKOM EKBiBAJIEHTHHM Mare-
MaTUYHUM CIIOCOOOM 3aIucCy JIEKCUYHOI iH(Op-
Marii mpo Bigomi (aktu Ta momii: 24 / 7 o3Ha-
gae «Bech yac» (all the time), ToOTO ABAIIATH
YOTUPHU TOAMHU Ha 00y 1 CiM JIHIB Ha THXKICHb;
Cxopouennst 9 / 11 moB’s3yl0Th 13 TEpOPUCTHY-
HOIO aTaKoI0 HAa HBIOMOPKCHKI OymiBIli-OIM3HIOKH
11 Bepecust 2001 poky, € aOCONMIOTHO BCiM 3pO3y-
MUINM MapKepoM THX Tpariunux monid. Hasswi
TUCSUl TMONIOHUX CKOpPOYEHb, SIKI B 3apyOiLKHHUX
JDKepeliax Ha3uBaroThes yar-abpesiatypamu [10]:

143 1 love you; 4ever forever; AAF as a friend;
A/S/L/M/H? age, sex, location, music, hobbies;
AYSOS are you stupid or something; BBL be back
later; BBS be back soon; AAR at any rate; B4N
bye for now; BAK back at the keyboard; EMA
what is your E-mail address; F2F face to face;
E123 easy as 123.

BucHoBok. [nTepHeT i MOOITEHUI 3B'I30K MpoIe-
MOHCTPYBAJI HAM Ha/I3BHYAHY MIBUIKICTh ITPOXO-
JUKeHHS 1H(opMarlii, 1110 BUKIMKAJIO MPHUCKOPEHHS
1 TIOJIETIIICHHS 3araJIbHOTO TEMITY KHUTTS. 3arajibHe
MIparHeHHS JI0 eKOHOMIT Yacy i BIAIIOBITHO, MOBHHUX
3aco0iB, MPHU3BEIIO IO 3MIHU HAIIOTO MHUCJICHHS, B
TOMY YHMCIIi TEKCTOBOTO. 3a JaHUMH IOCIHiIKCHb,
MOBa CKOPOYEHb JJIsl MUJIbHOHIB JIFOZIEH cTasa Japy-
TOI0 MOBOIO, OCOOJIMBO JJIs1 aHITIOMOBHUX KOPUCTY-
BauiB. Jl0 CLOTOAHINIHLOTO JHS TIEH CIOCIO CIiIKY-
BaHHS € OJTHUM 3 HAUMOIUPEHIIINX.

Pesynbrati Hamoro JOCTIIKEHHS TMOKa3aiH,
o GyHKIis abpeBiaTypy 1 CKOPOYCHHS JTEKCUIHUX
OIMHUIIb B IPOLIEC] KOMYHIKallii moiArae B OLIbII
€KOHOMHOMY BUP@)XEHHI JYMKH 1 YCYHEHHS Ha[-
MipHOCTI iH(poOpMarii. YYacHUKH BIpTyaJbHOTO
CHITKyBaHHS BHKOPUCTOBYIOTH BEIIMKY KUTBKICTh
CKOPOYEHHUX OIUHHUIb HE TUIBKU JUIA TOTO, 1100
3MEHIIUTH 00CAT TEKCTy. TSOKIHHS 10 He3BHYaid-
HOCTI 1 HECTaHIapTHOCTI ()OPMH CIIJIKYBAHHS € IIIC
OJTHI€I0 TIPUYMHOIO MOLIMPEHHS CKOPOYEHb 1 abpe-
BiaTyp B 4aTax 1 KoMI'rorepHux irpax. [lpu xuBomy
CHUIKYyBaHHI Tiepesiaya BeJMKOro oocsry iHpopma-
mii 3afimMae Jexinbka cekyHa. Ilpm nmcryBaHHI B
InTepHeri, 11100 BUCIOBUTH, HaBITh KOPOTKY TyMKY
JIOBEJICTHCSI BUTPATHTH XBWJIMHY, a TO 1 OUIbIIE.
B nanomy BuIaKy MPUXOAATH HA IOTIOMOTY Pi3HO-
MaHiTHI CKOpoueHHs. HUH1 BEMKOIO MOy SIPHICTIO
B aQHIJIMCHKIN MOBI KOPUCTYIOTHCSI HyMEPOHIMH —
CJIOBa, SIKI YTBOPEHi 3a JOMOMOTOI0 yucia. Yacto
BUMOBA YHcel i OyKB 30ira€ThCsi 3 BUMOBOIO CIIIB:
2DAY - today, 4E — forever, O4U — only for you,
D8 — date, L8R — later.

IMepcniekTHBU  MOAAJBIIMX  PO3BIIOK Yy
AAHOMY HANpsiMi BOAYA€EMO y BUCBITIIEHI CEMaH-
TUKO-JIEKCUYHUX OCOOIMBOCTEH HYMEpOHIMIB B
IHIIMX cepax CTUITICTHYHO MapKOBAHOT JIEKCUKH-
Cy4YacHOI aHTJTIMChKOT MOBH.
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ENGLISH NURONYMS IN THE LANGUAGE OF SOCIAL NETS

Nikolaieva Tetiana Mykolaivna
Candidate of Philological Sciences,
Assistant Professor at the Foreign philology department
Kyiv National University of Culture and Arts
Str. Ye. Konovalets, 36, Kyiv, Ukraine

The article analyzes the lexical peculiarities of English numeronyms as a type of abbreviation in the language of
social networks. It has been summarized that over the previous decade, social networks have gained a great popularity
in the life of society, and with them a new users’slang has appeared that is a vocabulary in which abbreviated forms of
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words, abbreviations, prevail. It has been established that a social network is not only a source of information, but also
a daily means of communication, which provides users with wide opportunities for self-expression. Communication in
social networks is carried out in the context of mass communication and, thus, has its own characteristics, in contrast to
direct communication in life. The popularity and availability of Internet technologies have contributed to the emergence
of new opportunities and methods of communication, forming a new sphere of informational interaction that has led to
the emergence of new abbreviations in social networks. It has been established that the abbreviation as a product of the
method of reduction usually consists of a combination of letters taken in different combinations from the abbreviated word
or phrase. This tool is used in all written genres, its use is activated by electronic media of information exchange (eg, etc.,
NB, asap). It has been found out that with the popularization of the Internet and social networks, numeronyms — words
formed with the help of numbers — have recently become widespread in English. The pronunciation of numbers and letters
often coincides with the pronunciation of words: 2DAY - today, 4E - forever, O4U - only for you, D8 - date, L8R - later.
Sometimes they write the first and last letter in capital words, and between them a number that indicates how many letters
are omitted, for example: i18n — internationalization. In the general sense, “numeronym’” is a word in which a number
is used to form an abbreviation. The pronunciation of letters and numbers can sound the same as the full word: “K9”
instead of “canine” (phonetically: “kay” + “nine”). Alternatively, the letters between the first and the last are replaced by
a number that is the number of missing letters, such as “il18n” for “internationalization”. Sometimes the last letter is also
considered and omitted. It has been specified that they use a combination of letters and numbers in the abbreviations, i.e.
alphabetical and numerical abbreviation. The number 2 is used to denote the preposition to, the adverb too, and the prefix
to-: 2day (today), L2M (listening to music), N2M (not to mention). Similarly, the number 4 can replace the preposition
for and the morpheme -fore: B4 (before). The number 8 is used to denote the morphemes -eat or -ate: GRS (great), LSR
(later), M8 (mate).
Key words: numeronyms, abbreviation, social networks, communication, shorting, English language.
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HAPATUBHA CTPYKTYPA POMAHIB I10JI1 TOSIBIMMHCBKOI
«AIBUATA 3 HOBOJIMITIOK» I «PAUCBKA SABJIYHS»
TA IPUHHU BUUIBJAE «CECTPU PIYUUHCBKI»

Opnar Haranis PomaniBaa
acnipaum i cmapwuil 1abopanm Kageopu ceimosoi nimepamypu
i NOPIBHAILHO20 IMepamypo3Hascmea Gaxyiomemy Qinonozii
JBH3 «lIpuxapnamcoxuii HayionanvHuil yrisepcumem imeni Bacuns Cmegarnuxay
eya. Lllesuenxa, 57, leano-Ppankiecvk, Ykpaina

YV cmammi 30ilicneno cnpoby y nopigHAIbHO-MUNOIOSIUHOMY ACHeKmi CIMPYKMypyeamu ma 3iCmasumu
HApamue poMaie noIbCoKoi il ykpaincwvkoi nucomennuys Iloni Toseiuuncvroi ma Ipunu Binvde. Ha niocmasi
meopemuyHux nioxo0ie BUSHAUEHO Y MEeKCMOBIll YaCMUHT POMAHIE PUCU | (hOPMU HAPAMUBHOCTE K 3ACODY Y8u-
DazHenHs Xxapakmepig, 00cmagui, nPUYUH, eMOYill Yu 3yMUCHO20 3MIUEHHS aKyeHmi8 301 HAOAHHA MOXCIU-
60CMI YUMAa4esi MAKCUMAIbHO OeMAIbHO Ma 2NIUOOKO CHPULIHAMU He Juuie KOHYenyitine CHPUIHAMMS meopie,
a 1l po3mipKo8yeamu Hao 0emanamu, ONPUsEIEHICIb AKUX Y POMAHAX NPUCYMHICTL RPU3B00UNb Md NI0BOOUMNb
00 HAAGHOCT TUX YU THIMUX KTIFOUOBUX MOMEHNIB, (aKmis, eMoyitl abo i NOACHIOE NPUYUHU IX 8I0CYMHOCHII.
Y pezynomami 0ocnioscenns 0oeedeno QyHKyionantbHicms HAPAMOPA y KOICHOMY 3 XYOOXUCHIX NOTOMEH, 0CO-
brusocmi peanizayii HapamusHux meopiu B. llImioa ma JK. JKenema na nimepamypmi mexcmu 060X agmopox,
cneyuixy ma 3HAKO8IiCMb PempoCneKyii, a MaKolc GUABIEHO BIOMIHHOCTI HAPAMUBHUX PUC Y OOCTIONCYBAHUX
pomanax, wo eusHauae cneyuiky xapaxkmepis eepois 0ocrioxncysanux pomanie. [lpome Hasimv axmyanbHuil
AKICHULL eBpUCmMUYHULl 00CBI0 HayKkosux cmyditosans meopyuocmetl Iloni Toseiuuncokoi ma Ipunu Binboe ne dac
niocmaeg nuule npoeKmysami. meopemudni 3acadu Hapayii na Xy00xcHi NONOMHA 3 MEMol0 GUABNEHH iX 0co-
onueocmetl y medxcax mexcmie oanux meopig. Koowcna 3 00cniosncysanux nucoMeHHUYb 6HOCUNb CBOIO Jenmy
6 NOCMAMOBKY Ma GUPIULEHHS NUMAHHA | NPOOIeMU HAPAMOP AK NPe3eHMaHma onosioi Xy00CHb020 MEop).
Hapamop y Hux no-piznomy ucmynac sk 6unepeodicy8anbHull ingpopmamop, KOMeHmamop ma nesHoio Mipoio
MopanicmuyHuil Ou0aKmux, npome Hiuegy poib Osi YCEIOOMAEHHS MACWMAadié aKmyanizoeano2o nUmanns,
cumyayii, epewmi nepumMempis Xapaxmepia 6i06e0eHO y KOJCHIL 3 XYOONCHIX Cucmem came Yumayy K Mucis-
YOMY, YYMMEGOMY Ma KPUMUUHO MUCTAYOMY PEYUNIEHTNY.

Boonouac niokpecneno axmyanvricme npouumanis, a giomax i docniodcenns meopyocmi Iloni Toasivun-
CKOI SIK MANOOOCTIONCEHOT penpe3eHmMAanmKy noabCbKol HCiHouoi npo3u nepiody mixceocnus ma Ipunu Binvoe,
MACWMAOHICMb XYO0UCHb020 MUCTEHHA KOMPOi ujopasy 8iOKpusac Hosi memu 015 meopemuyHux ma Kpumuy-
HuXx cmyoitl, 30KpemMa Y KOMRAPAMUGHOMY AcneKmi.

Kniouosi cnosa: napayis, napamop, ghokanizayis, 2emepooic2emuyHull Hapamus, pempoCcnexyis.

IlocTtanoBka mnpo0GiaeMun B 3arajJilbHOMY  YBHUPa3HCHHs XapaKTepiB TepoiB, MOSCHEHHS ix

BULIAAI Ta OOIPpyHTYBaHHs ii aKTYyaJIbHOCTI.
Haparouoris sik ray3b CBITOBOTO Ta BITYUM3HSIHOTO
JITEpaTypO3HABCTBA 3AJIMIIAETHCS  AKTYaJIbHOIO
JUTS TIOCTIHHOTO CTymifoBaHHS. He3Bakaroum Ha
YHCIICHH] HAyKOBI JTOCIIIKCHHSI HapaToJIorii 3ara-
JIOM Ta Ha MPUKIIAJl MaTepialiB OKPEMHUX XYII0XK-
HiX TIOJIOT€H, BUBUEHHS HAPATUBHOI CTPYKTYpH
poMaHiB TobCchKoi aBTopku [lom [osBiYMHCHKOT
Ta yKpaiHCbKOi muchbMeHHHI Ipunu Binpae He €
JIOCTaTHBO TIPEACTABICHUM Yy KOMIApaTUBHOMY
acnekTi. Bizomoro B YkpaiHi 10CHiIHUIIEIO TBOP-
4OCTI Mobchkoi mucbMenHMIIl € O. Xapnan, koTpa
y cBoiii MoHorpagii «/uckypc karactpodismy B
YKpaiHCBhKiM Ta moibebki mpo3i (1918-1939)»
(2008) posrsgae KiHOYMM AUCKYpC Ha MPUKIIAIL
pomaniB [Toumi ['osBiunHCHKOT Ta [pyHN Binsae. Mu
crpoOyeMO y TIOPIBHSJIBHOMY aCTeKTi 3MIHCHUTH
BHUBYEHHS HApaTUBHOI CTPYKTypu (opMm Ta puc
HapaTUBHOCTI) POMaHIiB NMAChMEHHUIIb K 3aC00y
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BUMHKIB Ta €MOIIi}l y IeBHUX 00CTaBUHAX.

AHai3 OCTaHHIX JOCTiXKeHb i MyOJTiKamiii.
AKTyalpHICTh Ta JIOUUIBHICTh BHUBYCHHS Haparo-
JIOTii MIOpa3y OIPHUSBHIOETHCS Y HAYKOBHUX PO3BiJI-
kax. OgHUME 3 HaWOLTBII 3HAKOBUX € TpaLll 3apy-
obkanx nocmigaukiB B. IlImima «Haparonoris»
(poc. Bum. 2003 p.), XK. XKennera «Dirypm» (poc.
By, 1998 p.) Ta BiTum3HsHEX — cepen HUX O. Tka-
gyk «Haparonoriuaunii cioBauk» (2002), yucieHH1
nyomikarii JI. ManeBko-bekepcbkoi, 1. Ilamymmi,
H. Pumap. Petpocriekiiito y KoMmapaTiBHOMY 3pi3i
(Ha mpuknami pomaniB Ipunu Bimsme 1 Teomopa
Hpaiizepa) nocmiamna O. dymap (2010). Ha sxains,
xyfaokHst criammuHa [lomi TosBiuMHCHKOT 3araiom
3aJMIIAEThCST MasloBUBUeHOIO (siK y [lombm, Tak i
B YKpaiHi), IpOTe aKTyaJIbHOIO 1 BIITaK rependadae
6araToBEeKTOPHY JIOCIIAHHUILIBKY POOOTY.

@DopMyTIOBAaHHA MeTH i 3aBIaHb CTATTi .
Sk okpeme, Tak i KOMMapaTHBHE JOCIiHKEHHS
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XynoxHboi cnamamuHu [lom T[osBiuMHCHKOT Ta
Ipyuau Binbae € MOXKIMBICTIO TIPEICTAaBUTH YWTA-
YeBl MIMPOKUH XyIHOXKHIH CBIT, ¢ MPOTHCTABJICHI
JIIOJIMHA Ta CYCHIIBCTBO, OOCTaBUHM 1 JIii, eMOIIil
Ta Mpii roIOBHUX repoiB. ToMy Halle 10CIiKeHHS
€ OfIHI€I0 31 crnpo0 y MOPIBHSIIBHOMY AacHeKTi
BUBYUTH HAPATUBHY CTPYKTYpPY HOCIIIKYyBaHUX
pomaniB (y Bunaaky Ipunu Binbae — nonoBHUTH
11 JoCIIipKeHH ). JlocATHEHHS TaHOT MeTH TTepei-
Oavae Taki 3aBJAHHS: aHAI3 TEOPETUIHHUX 3aCal
HapaToJIorii 1 Ha i OCHOBI BUBYCHHSI KIIFOYOBUX
CHUTBHOCTEH Ta BIAMIHHOCTEH HapaTHBHUX PHC
ta Gopm y mocmimkyBanux pomanax Ilomi Tos-
BiunHCEKOI «/liBuata 3 Hosomumok» 1 «Paiicbka
somyns» Ta Ipunn Bimbae «Cectpu PiumHCBKIY,
a TakoXK BU3HAYCHHS POJi Ta (YHKIIH HapaTopa
y IIUX TBOpaXx.

BukJiiax 0cCHOBHOTO MaTepiay 10CTiKeHHS.
VY niteparypo3HaBcTBi XX CTONITTS YMMAJIO CTY-
JIid 30Ccepe/PKEHO Ha HAyKOBOMY TIIyMaueHHI Tep-
MIHY «HapaToJIOTis», B IIPOLIECI HOTO B110yBA€THCS
PO3MEXKYBaHHS HAapaTUBHHUX Ta OIMOBIIHUX TEK-
criB. Himeupkuii Teoperux B. Ilming nudepen-
IIFO€ TaKi THUIH, MOSCHIOIOYH, IO 10 HapaTHB-
HUX HaJIeXaTh TEKCTH, SIKI BIATBOPIOIOTH «TaKHM
Yy IHIIAM CIIOCOOOM 1 BIOKHIAIOTH BCl OIMCOBI
BuTBOpM» [9, ¢. 19]. Croau TOCTITHUK BiHOCHUTD,
HaNpUKIIaJ, pOMaH, MOBICTh (OMOBIAHI HAPATUBHI
TEKCTH, B SIKMX ICTOPIIO BIATBOPEHO 3a MOcepe-
HUIITBOM HapaTopa), KapTUHY, CKYJIBITYPY TOILIO
(MiM eTHYHI HapaTUBHI TEKCTH, JIe icTOopis 300pa-
KeHa 0e3 ydacTi HapaTtopa), ajyke BOHH BOJOIi-
I0Th «4aCOBOIO CTPYKTYPOIO 1 MICTATh A€AKY 3MIHY
cutyarii» [9, c¢. 19]. I3 muomuHN HapaTUBHOCTI
BHBEJICHO Ti BUTBOPH, SIKi MMO3HAYEHI «CTATHYHUM
ctanom» [9, c. 19]. B ocHOBHOMY I1€ OTIOBi/THI TEK-
CTH, aJie SKIIO B HUX Oomail HaWMEHIIIOI MipOro
MIPUCYTHIN MOCEepPEeTHUK — MAeThCS HAa yBa3l Hapa-
TOP, TO B IIUX TEKCTaX MPOCTEKYETHCS MIPHUHATIECK-
HICTB 1O HAPATUBHOT'O BUIY (IUB. mpo 1e: 9, ¢. 21).

Jliteparypo3HaBellb BUALISE 1BA TOHATTS Hapa-
tuBHOCTI. [lepiie copmyBanocs B MIOLMMHI Kia-
CHUYHOT Teopii OMOBiI, sIKa MPHU 3apOKEHHI HMe-
HyBaJlacs HE HapaToJIoTi€l0 Oe3MmocepeHbo, a
Teopiero onoizi. 3a B. IImigom, y TeKCcTi omoBiai
MaB OyTH TPUCYTHIH «TOJIOC OIOCEPETKOBAHOT
IHCTaHII1», KOTPY JAOCIIJHUK Ha3MBa€ Haparo-
poM (muB. mpo 1e: 9, c¢. 11), skwmii, mo cyTi, OyB
MMOCEPETHIUKOM MK aBTOPOM Ta OIIOBITHUM CBi-
TOM. Jlpyre MOHSTTS HApaTHUBHOCTI, SIK MPOTHBAra
NEepuIoMy, MPOTHCTABISIIOCA —JIECKPUIITUBHOMY
croco0y 1 BKa3yBajl0 «HE Ha MPUCYTHICThH OIMOCe-
pEeIKOBaHOI 1HCTAHI BUKIALY, a Ha KOHKPETHY
CTPYKTYpY BUKIaJeHOTro Mmarepiamy» [9, c. 11].
Jlani HapaTHBHI OTOBIJII TAyMavarbcs K Taki, M0
«TIOJAI0Th 1CTOPIIO, B AKIM 300paxyeTbcs MO
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[9, c. 13]. TloBHOIIIHHA TTO/TIEBICTH Y TBOPI SIK O/THA
3 HaWBaXIUBIIIMX O3HAK PO3MOBIAHOTO TEKCTY,
Mae BUKOHATH, 3a Bepcieto B. IlImina, psi BUMOT:

— (akTU4HICTh 200 PEeasbHICTh — 3MIHU MAlOTh
BIIOyTHCS Y (PIKTUBHOMY CBITI (aKT Oa)kaHHs, MPii,
YSIBIIGHHS, CHOBUJIIHHS, TaJIOLUHALIT) (IUB. MpO
ne: 9, c. 15)

— pe3yJbTaTUBHICTh 3MiHH, SIKI (popmy-
I0Th TIOJII0, MAlOTh BiAOYTHCS M0 KiHLS Hapamii
(pe3ynbraTUBHUI crioci6 aii). 3a coBaMu JOCTiA-
HHUKa, /10 yBarm He OepyTbcs MOii, AKi JMIIe
MoYnya CBIi PO3BUTOK, ajie HE 3aBEPIIMIIN. (IMB.
mpo 1e: 9, c. 15).

Hactymaum B. IlImix poOuTh e oxuH momia
ITi€T K MOIE€BOCTI, BU3HAYAIOYH TIOBHOTY ii pealti-
3aIii — 11e peJIeBaHTHICTh, Henepea0auyBaHICTh (11
NIl J1Ba MYHKTH € HaWBaXKJIMBIIIUMH TSI BUpa-
JKEHHsSI TIOBHOTH TOJII€EBOCTI), KOHCEKYTHBHICTb,
HEOOOPOTHICTh, HEMOBTOPIOBAHICTh (OCTaHHI TPH
NYHKTH € JPYTOPSIHUMHU O3HaKaMH BHUPAXKECHHS
MOJIIEBOCTI).

Posrsmatoun pomanu Iloni TosBiunHChKOI Ta
Ipunu Binbne sk HapaTuBHI omnosiai (yxe Oomaii
3 Ti€i NPUYMHHU, WO JOCTIPKYBaHI XyHTOXKHI
MOJIOTHA — POMaHM 32 KaHPOM), 6aunMo, 110 B HUX
SKICHO BiZOOpaKaroThCsl PUCH HAPATHBHOCTI, IPU
YOMY MO0 MEPLIOro MYHKTY MAaeMO MOETHAHHS 1
(aKTUYHOCTI, 1 peaabHOCTI, ajie 3 OUIBIIUM BHpa-
JKEHHSIM caMe€ y TBOP1 HOJbCHKOI MHCbMEHHULIL.
VYV npyromy po3MIMpPEHOMY HEpPEeiKy BUPaKEHHS
MOBHOTH MOJIEBOCTI Y TBOPI YKPAiHCHKOI aBTOPKH
BapiaHTi PEICBAHTHICTL OMPHUSIBHEHA JOBOJI YiTKO
Ta OIHO3Ha4HO. HaTtoMicTh y MONBCHKIA AMIIOTrii
MOJJaHHS PEJIEBAHTHOCTI HE € MOBHOIIHHO BHpa-
JKEHOI0, aJKe B JpyTild dacTuHi Ha3Ba «Paiichka
sSOIyHs» 1 TeKcToBa YacTuHa (6€3 MoTepeHbOTO
3HAHHS 3MICTy) € HEBIJIOBIIIHUMHU, TOOTO Hepe-
JIeBaHTHUMH, IO ¥ NPOBOKye HemependadyBa-
HICTh JJISl pEelMITi€HTa (YUTa4a 4 TOTO XK ajape-
cara sIK JUId Y4YacHUKA CTPYKTYpU KOMYHiKamii
B OINOBIJTHOMY BIATBOPEHHI 3a Au(epeHIialiero
B. lmina, ne ue pi3Hi NOHATTA 1 pO3PI3HIIOTHCS
3aJIeXKHO BiJl 3MICTY amesNaTUBHOI QyHKIIi, a BiJ-
TakK il CKepyBaHHs J0 OHOTO 3 IIUX MOHSTBH).

Jliteparypo3HaBellb BUBOAUTH MOBIIHY CTPYyK-
TYypy KOMYyHiKamii B OIIOBIZIHOMY BiJTBOPEHHI.
V Hilf HapaTUBHA CTPYKTypa € CKJIJ0BOIO aBTOP-
CHKOi. Y TiepiIiii CTpyKTypi — HapaTHBil — OMOBIIb
€ TIOCEPEHUKOM MK HapaTopoM Ta aJIpecaToM,
a B y3arajbHIOIOUil JPYTiii — aBTOPCHKiil — TakKy
(GyHKIII0O BHKOHYE 300pa)keHHs, mepeOyBaroun
MIXK aBTOPOM Ta ajipecatoM (AuB 1po 1ie: 9, ¢. 35).
Bynb-sixkuit Xyq0KHIM TBip Ma€ BIacHY CTPYKTYpY,
sIKa IEBHOIO MIPOIO 3aJICKUTH BiJI TOTO, XTO MIPOBa-
JUTH pO3MOBiIb y HbOMY. He 000B’S13KOBO Takoro
MOCTATTI0O Ma€ OyTH HapaTtop — TaKy (QyHKIIO



Opnam H. P. Hapamuena cmpykmypa pomanie Iloxi I'oasiuuncokoi «/fisuama 3 Hoeonunoxny...

MOXE BHUKOHYBaTH aBTOp YM IepcoHaX. Sk Bka-
3ye H. Pumap, «Hapatop sK KIIOYOBa iHCTAHIIIS
BHU3HAYa€ OCOOTMBOCTI PO3KPUTTS 3MICTY TBOPY,
XapakTep BEICHHS OIOBIII/ PO3MOBIAI B TEKCTI»
[8, 206]. Teoperuxku miTepaTypu pO3pi3HS-
I0Th KIJIbKa YYaCHHUKIB KOMYHIKaTUBHOTO TIPO-
Lecy B IUIOLIMHI XyJI0KHBOTO TBOpY. Hampuknan,
B. [Imix BUiIsie KOHKPETHOTO aBTOpa i abcTpak-
THOTO aBTOPa, (PiKTUBHOTO HapaTopa, (PIKTUBHOTO
Ta a0CTPAaKTHOTO YWTada, WMOBIPHOTO ajpecara,
17ICJIbHOTO PeIUIIEHTa 1 KOHKPETHOTO YHTa4ya
(mmB mpo 11e: 9, c. 41). SIKmIo X y3araJlbHUTH TaKy
CXeMy, TO JTiTepaTypHUH TBIp 3 yciMa MOAATBITAMHA
CKJIQJIOBUMH €, TIO CYTi, POMIDKHUM MiK KOHKpET-
HUM aBTOPOM Ta KOHKPETHHM YHTAYEM.

3anexHo BiJ KpUTEPIiB (HAPUKIA[, TUI Hapa-
TOpa, HApaTUBHUX HPOCTIp, cmocid peamizamii
MOTHBIB TOHIO), JOCHIJIHUKA BHUIUISIOTH PI3HI
(hopmu Hapariii, ki «BiJIoOpakar0Th 0COOIUBOCTI
IHJIUBITyaJIBHOTO CTHJIIO MHChMEHHHKA, CTUIHOBI
JIOMIHAHTHU i KOHCTAHTH HOr0 TBOPYOCTI, CTHIILOBI
TeHJIeHIII{ 100H, a TAKOXK B3a€MOJIIIO JTITEPaTyPHUX
HaHpHMlB Teuil, xaHpis» [6, c. 15]. XpOHOJ'IOFl‘lHO
1 TIONBCHKUH, 1 YKPAiHChKHIT pOMaHM JIaTOBaH1
MIEPIIOI0 TIOJIOBUHOIO Ta BIJMOBITHO CEPEAMHOIO
XX cromitra. lleW mepioa BiA3HAYAETHCS, IIO-
nepuue, (bOpMyBaHHHM HOBHX JIITEPAaTypPHUX TeHE-
pariii, a BiATaK i JnTepaTypHm napajurMu, CKOH-
LIEHTPOBAaHOI HA MEpernisi CTHIbOBOI CHCTEMH,
«CBITOINITHUX 3acaji TBOpYOCTI» (3a B. Areesoro,
c. 12), camomy * MUTIEBI «1aHo OyTH mocepen-
HUKOM MK CaKpaJbHUM 1 Mpo(aHHUM CBITOM)
[1,c. 12]. «Monozi ykpaiHChbKi MUCBMEHHUKH YCBI-
JOMHIIN ce0e sIK TIOKOJIIHHS PeYHUKIB HOBUX ecTe-
TUYHHUX BapTocTeit» [1, ¢. 16], mo BixciinkoByBa-
JI0Cs y TIOTTMOICHHI MaHepH MUChMa, aBTOPCHKOT
CTHUJIICTUKH, CIO’KETHO-KOMIO3HMILIIHHOT CTPYKTYpH
TekcTiB. [lo- -apyre, Tpa,I[I/II_III/IHl BXKE TOMI peamc-
THUYHI KOHLIEMINI PO3BIHYYIOTh YHTAIbKI 10311
IIO/I0 THUIIOBO HApPOJHMIILKOTO OavyeHHS marpio-
TUYHO CIOBHEHOUTIOAMHU. BoHa mocrae xuBolo,
3 BaJlaMU ¥ OTMIJIMBUMU TepecyaaMu, KPaCHUBOIO
1 0€33aXUCHOI0.

TBopuicTh Oararb0X MHUCHMEHHUKIB (HE JIHIIE
Vkpainu Ta [lomb1i i He JinIIe MUHYJIOTO CTOJITTS)
31e0UTBIIIOT0  30Cepe/KeHa Ha  TICHXOJIOTi3arlil
BHYTPIIIHBOTO CBITY IepoiB, HACHYEHOCTI TBOPIB
1103a CIOKETHUMH €JIEMEHTaMU (HAIPHUKIIA]], HasB-
HICTh iHTEp €piB, BUKOPUCTAHHS BCTaBHUX €ITi30-
TiB, TIOPTPETHUX XapaKTEPUCTHK TOIO), BUKOPHUC-
TaHHS PI3HUX HapaTUBHUX (OPM y CBOIH MOETH
KaJbHIN criaanmHi. Lle nano XygokHUKaMm ciioBa
3MOTI'y HE JIMLIE MPOAOBKHUTHU JIITEpaTypHy Tpaau-
1ito, 1o copMmyBanacs B €BpONEHChKiil Ta ykpa-
fHCBKIH miTepaTypax HanpukiHi XIXcTomiTrd, a i
3MIACHUTH CyTO aBTOPCHKUI BKJIAA 10 HET 1 TAKUM
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YUHOM CIPHUATH 001aii 4acTKOBii audepeHtiarii
BJIACHOT TBOPYOCTI, @ BIJITaK 1 OKPEMHUX TBOPIB.

TBOpPYICTH 1 MOIBCHKOT, i YKpaiHCHKOT TUCHMEH-
HUIIb MMO3HAYCHA BUKOPHCTAHHIM 3aCO0iB TICHXO-
jorizauii. Ane, T0peYHO 3a3HAYUTH, ICUXOJIOT1Y-
Huil peanism Ilomi ['osBIYMHCHKOT BiAPI3HAETHCA
BiJI IHIIUX TIOJIbCBKUX TPO3aiKiB THUM, 110 B Hel
BiH OPIEHTOBAaHMUU Ha PEIENTHUBHE BiAOOpaKEHHS
MapriHajabHOI JIOJUHU B KOHTEKCTI CyCILJIbCTBA
MDKBOEHHOTO TMEpIOfy, TO3asiK YK€ CXOXKICTb
3arajJbHOi TEMaTHKH ii TBOPYOCTI MAaKCHMAaJIbHO
HaOIIDKae 110 JTTepaTypHUX BEKTOPIB MOIBCHKUX
«TEePEIMICTSIHY.

3naBanocs 0, XpOHOJIOTIYHO TOJIBCHKI POMaHU
«/JliBuara 3 HoBomumnok» i «Paiicbka sOmyHs» Ta
yKpaiHcbkuil poman «CecTpu PiunHCBKID po3Mex-
OBaH1 TPhOMA JICCATKAMHU POKiB, alie 1 Bisib/ie Takox
NPOIOBXKYE XYJOKHBO OCMHCIIOBATH OOpaHHii
y Mautiii mpo3i 30-X BEKTOp JIOICHKOI CaMOCTi Ta
MOETHY€ «IUIAXETHICTD 1/1ed 3 MOIIyKaMu Kpacu
[7, 82], mepeTBOprOIOUM IIPU LILOMY CIMEIHY Xpo-
HIKy B HAHOPaMHHUH TBip MpO CYyCHIIBHO-IIONI-
tHuHe KUTTA B lammumui. [Ipu npomy ykpain-
CBKHI aBTOP CBIJIOMO BIA€THCS JI0 TpaHCopMaIrii
BJIACHOTO 1JIIOCTHITIO — ITOYEPK CTa€ padiHOBAaHUM,
TBEPJO MACKYJIIHHUM, TMOJCKOIN W TPOBOKATHB-
HuM. JKiHoua aBTypa Ha npukiazi [Toni TosBiunH-
cpkoi Ta Ipunu Binbae € cxoxor MiX co00I0 B
TOMY 3HA4Y€HHI, 1110 iX POMaHHI MOJIOTHA HE JIUIIE
KOHCOJIIJJOBAaHO BIJJOOpa)KalOTh BHYTPILIHIN CTaH
repoiHb, ajie W MOAATh IEpPEeAMOBY-IOSCHEHHS,
JoKepena Ti€l )k Kpach 4M CaMOTHOCTI, 3yOOXKiHHS
MOpPAJIBHOTO UM Ha SIBY, IJIOTCHKOTO 3aJI0BOJICHHS
YH KIHOYOi 3aMKHYTOCTI, TPIXOBHOCTI YU MOOOXK-
HocTi. HasBHICTE MO3aCHOKETHUX €JIIEMCHTIB,
BUKOPHUCTAHHS pi3HUX (hopM Haparlii, 100pe BKopi-
HEHa Ta MOCIIiJIOBHA aBTOPChKA CTHITICTHKA — JIUIIE
OKpEeMi eJIEMEHTH, SIKi T1IKPECITIOI0Th CHCTEMHICTh
Ta IOCTEMEHHO aBTOPCHKY BEPCiI0 XapaKTepOTBO-
PEHHS )KIHOYUX 00pa3iB.

OnoBiab 1 B MOJLCHKIM auiorii, i B yKpaiH-
CHKOMY POMaH1 Ma€ TeTepOAIEreTUYHUI XapakTep
(ToOTO OmMOBiTaY pO3Ka3ye MpO iHIIOTO) 3TiIHO 3
tepminonoriero XK. XKenerra. Ilo cyti, BoHa Bif-
MOBI/Ia€ IIMIZIOBOMY HEIIETETUYHOMY HapaTopy,
ane cam B. IlImMig 10BOANTH BAANICTH TA B IEUOMY
HaBITh TIEpeBary BIACHUX TEPMIHIB y TOMY, IO y
’KEHETIBCbKHMX TepMiHaxX Npedikcaliio rerepo- Ta
TOMO- MOYKHA IEpeIuryTaTd 3 eKCTpa-, IHTpa- Ta
MeTa-, IO BIIMOBITHO BKAa3ylOTh Ha i€papXalibHy
3HAYUMICTh HapaTopa NIEPBUHHOTO, BTOPHH-
HOTO YM BiATMOBIIHO TPETUHHOTO [IWB MpO IIE:
9, c. 82-83]. binbmie TOro, JOCHITHUK HE POOUTH
CTaBKy Ha 0COOOBICTH SIK MOP(OJIOTIYHY O3HAKY
rpaMaTHYHOI JIECTHIBHOI KaTeropii y MHHYJIOMY
Yaci — Takuil adropuT™M Moke OyTH TTOMUIIKOBUM,
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aJDKe, 3a CJIIOBAMHM JOCIIIIHUKA, «SIKIIO ‘s’ BIIHO-
CHUTBCSI IO aKTy OIOBIJIi, TO HAPATOP € HETIETeTHY-
HUM, SIKIIIO X “S”” BITHOCHTBCS TO JIO aKTy OTIOBI/II,
TO JI0 OTIOBIJHOTO CBITY — JliereTHaHUM» [9, c. 83].
I B monbebkiit aunorii, 1 B yKpaiHCBKOMY pOMaHi
HapaTUBHA KOMIIETEHIIIs OMOB1/1auiB 3BOJUTHCS J10
MOJaHHS 3arajbHUX BIJJOMOCTEH PO repoiHb Ta ix
KUTTA Ha TJII KOHKPETHOTO YacOBOTO BIATHHKY i
YKOJTHUM YMHOM HE CTOCY€THCS HAsIBHOCTI CaMOTO
Haparopa B OIMOBiHOMY CBITI.

VY mnonbschkux pomanax «JliBuara 3 HoBomm-
mok» Ta «Paiicbka s0IyHs» MOIIEBICTH 300paskeHa
B MUHYJIOMY 4Yaci. KOHKpeTHUX 1aT He BiI3HAYCHO,
aJjie 3aByaJbOBaHO BUKOPUCTAHO aBTOPCHKI HATAKH
Ha BU3HAYHI MOJIi B iCTOpIi MOJBCHKOTO HApOIy
nepmoi  mosoBuHM XX croiiTra.  JlieciiBHa
JTIOKOHAHICTh Ta BUKOPUCTAHHS HAKa30BOCTI 3pa3Ka
CIIBUILIE», «TOI1», «TETh», «IaM sTai», «CIy-
Xail» BUPaKaloTh KaTETOPUYHICTh, OE3KOMITpOMiC-
HICTh, YTNPaBIIHCHKI 3aJaTKH OKPEMHUX TI'epOiHb.
Ha Bigminy Bin Ipunu Binsae, [omns [osBiunHChKa
HE BKa3ye BIK repoiHb, JIMIIE HATAKAE, 1110 JliBYaTa
XOJISATH JIO IITKOJIH, SIKAW OMSIT HOCATh, YM TOTOBI 110
M3HAHHSA MIacTs MaTepuHCTBA TOIIO. [Ipubam3Hmit
BIK (JTOCTeMEeHHiIIe Oy/ie — mepioJt )KUTTS) MaTepiB
HaWyJacTinie MiJKa3aHui y OMHMcax 30BHINIHOCTI,
¢irypu (Haigacrimie — odeid, BoJIoccs, PyK Ta Hir),
y KojopucTuli oaary. Ock B yKpaiHChKOi aBTOPKH
3pa3y MaeMo 4iTKi HM(pu BIKy Marepi — Ui yuTaya
BOHa 0aratro B 4YOMY 3aJIMIIAETHCS TIEIO K CIMHAI-
narupiyHoro OJieHOo0, sKa TPOXKHWIIa B NUTIO01 3
YOJIOBIKOM ApKaJi€eM IBaALATH I'SITh POKIB, IO
Oynu /7151 Hel JIUIe «TUMYAacOBICTIO», «O4iKyBaH-
HAM». BomHouac Binbne mokasye pi3HOIUIaHOBY
MOJIOZIICTh — HACKIJIbKH PI3HOI0 BOHA MOXe OyTH
y Matepi Ta ii TOHhOK (HACTIIBKHU X PI3HUM € 1 iX
BHUXOBaHHS Ta 00CTaBUHU 3pPOCTaHHS, JO3pIBaHHSI
sk ocobuctocreit). Illomo I'osBIYMHCHKOI, TO B
il muiorii Hemae Takoro oOpamJIeHHs (akKIEHT B
KOTpOMY 3po0ieHo KoHKpeTHO Ha Oneni — ¢op-
MYyBaHHIO ii CBITOIVISIAY, YTBEPIKEHHS MOpaJb-
HUX 3acaJl Ta ciMedHux npuHnumg). [lTonbchka
aBTOpKa Bifjpa3y MpeACTaBIsiE 00pa3u TEpPOiHb,
aKUeHTyo4YHn Ha Monoaux Ppaniri, bponi, LexHi,
KBipuni Ta Amerntii, a BXe omicis — Ha iX MaTepsix
Ta HIINX poJHYax.

HenepenbauyBanicTe y nepiuii 4acTHHI MOJb-
CBKOI JHJIOTII, a BiATaK 1 HE3BOPOTHICTh y IPYTiid
SIK OCHOBHI KpUTEPii BIATBOPEHHS POMaHHOI ITOTi-
€BOCTI CIPHUSIOTH (POPMYBAHHIO Yacy TOJIOBHO SIK
BIITHHKY JKUTTS I'epPOiHb (a/pKe He HABEIEHO KO-
HUX (paKTIB PO paHHiH nepioa IXHbOTO AUTUHCTBA)
Ta JPYTrOpsSIHO SIK ICTOPUYHOIO Mepiony KpaiHu
(nmepion micns BiiiHM). CeleKkTHBHE, aje XpPOHO-
JIOTIYHO TOCIHIOBHE BimoOpaxkeHHs mofiit [os-
BIYMHCBKOIO JIEMOHCTPY€E 3MIILICHHS aKTOPChKUX
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aKIICHTIB Ha BHYTPINIHIN CTaH repoiHb, ajie HE BiJ
yacy 3aJIeXKHTh LeH cTaH (K, HapHUKIIaa, 6ad4uMo
y nocmimkennasax K. Kosanenko yu O. Jlabamyk),
a came BiJ OJM3BKOTO OTOYEHHS, OIIKU Ta PO3Y-
MIHHSI, CHPUHHSITTS JiBUAT K 0COOMCTOCTEH, a He
SIK COIIAJIBHOTO MaTepialy.

«®Dokyc Hapauii BH3HA4Ya€ MEPEIOBCIM THUI
Hapartopa» [6, c. 15] — Bimznauae K. KoBanenxo.
VY nocaimxennsx B. [lmiga ta XK. XKXenerra 3Ha-
XOIUMO TpsiMi NOCHJIaHHA Ha TepMiH bpykca Ta
Yopena «doxyc Hapartii», micist goro XK. XKenerrt
BHOCHUTH CBOIO HAyKOBY JICTITY B PO3BUTOK JaHOTO
TEpMiHa, MOCIYTOBYIOYHCH y)KE€ BJIACHHM TepMi-
HOM «(oKaizalis», Ky IMOALIsE Ha HYJIbOBY, BHY-
TPINIHIO Ta 30BHIMIHIO. BiATak BHYTPIlIHS OIS~
€THCsl HA HETIOPYIIHY (Ha Iepoi UM Ha ONOBigavYeBi,
3MIHHY Ta MHO)KMHHY (AMB. Tipo 1e: 4, ¢. 215-223).
Koxen 3 mux piBHIB (hokamizamii BU3HAYAETHCS
BIJIMOBIJIHO IO TOTO, IO TOBOPUTH OMOBiJa4 BiJI-
MOBIIHO JI0 TOTO, 110 3HA€ MEPCOHAXK 1 JI0IATKOBO
aBTOp BiJ3HAuae, Mo GoKaizaiis Moxe 3MiHIOBa-
THUCSI BIPOJIOBXK YCHOTO TBOPY, & HE 00OB’S3KOBO
3aJIMIIATUCA €OUHO BH3HaueHoro. B. IlImin me
BUIIPAB/IOBYE TAaKWH IO, OCKUIBKH, Ha HOTO
IyMKY, JKeHHeT 00’ €JHy€e BOETUHO Pi3HI HapaTop-
CbKi XapaKTepUCTHKH, TaKi, SK 3HAHHSA Ta 3/aT-
HICTB JIO IHTPOCIIEKIIi1, TPOTE He KOHKPETHU30BAHO,
10 KPUETHCS MiJ MOHATTAM «3HAHHS» — KEHETIB-
ChbKa THUIIOJIOTISl TOMYCKA€ ICHYBAHHS OINOBIJIHOTO
TEKCTy 0e3 «TOYKH 30py» (OKpemi MOCIHITHUKU
B3arajli BBXKarOTh, 1110 TOTPIOHO BiIMOBUTHUCS BiJl
BHYTpIlIHKOI pokamizanii, Hanpukiaa, M. bepen-
ceH) (nmuB mpo 1ie: 4, c. 113-114).

3 iHImOro 60Ky, 4Yu MOXYTb TaKi >KEHHETIBChKI
Henoniku (3a Bepciero B. Illmina) cioyrysaru y
HAIIOMY BHITQJIKy JIMIIIE MIUPIIOI0 Ta Pi3HOIUIAHO-
BIIIIOIO TAJITPOI0 XapaKTEPUCTHKU CAMHX Tepo-
imp? BiacuHe, B mocmimkyBaHuX pomanax I[loii
losiBiumHCHKOI Ta [prHEM Binbae 6aunMo 3MineHHs
piBHs Qokamizamii. [{e 1ae MOXIMBICTH HE JIHIIE
BIIMITUTH aBTOPCBKY OI[IHKY, aje N OKpEeCIUTH
CTaH JyLIEBHOI OpraHizallii repoib, iX MOPUB YU
0aii1yKiCTh, JIOTIKY MHCICHHS YU O€3TyMHICTb,
0 MTPOBOKYIOTh HACTYIHI iXHI BUMHKHW. Ha Bij-
MiHy BiJ TekcTy pomaHy «CecTpu PiumMHCBKI»,
pomann «JliBgara 3 Hosomumox» Tta «Paiichka
SAO0MyHS»3HAYHO TEPEBUILYIOTh OOCSATHU TreTeposi-
€TETUYHUX PO3TOBIJIEH, a PEILUTIKK CaMUX TepPOiHb
€ JIOCTaTHhO KOPOTKUMH, B KiHIII 3yCTPIYarOThCS
4acTO OKJIMYHI Y MUTAJIbHI PO3MIJIOBI 3HAKU 200
K TpU Kpamku. Taka CTHIICTHMKA PEIUTIK IO3Ha-
yae mIMOOKe HAINIOBHEHHS (HE 3MICTOBE, a pajuie
eMolliifHe), a TEKCT OIOB1/1a4ya Mo CBOIH CyTl BUKO-
HY€ JI0JJaTKOBY IMOSICHIOBAJIbHO-PO3MOBIAHY (PyHK-
I[if0, TOJOBHY pOJb 3aJUINAI0YH 37e01IbIIOTO
3MicTy perutik. Taka opMymna TEKCTy yCKIIaTHIOE
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BHU3HAYCHHS B (OKaITi3aIlii, aJKe 00CSITH OTIOBII-
HOTO TECTY € JOCTaTHLO OOITUPHUMH, ajie TX 3MICT
HE TMEPEBUINYE 3arajibHi 3HAHHS, iH(pOpMAILilo,
Ky OTPHUMYEMO 3 PEIUTiK repoinb. B ocHOBHOMY
3yCTpIYa€EMO 3pa3KH BHYTPIIIHBOI ((okaizalist
Ha oOpa3ax repoiHb) KOJIU «OIMOBiJb BEAETHCA 3
TOYKH 30pYy nepconaxay [9, 113], i cnoBHa BiaATBO-
PIOETBCSL Y «BHYTPILIHIX MOHOJOTax» (IUB. TPO
ne: 4, ¢. 213). Y pomani «/liBuara 3 HoBonumok»
YUTAEMO:

«luts  migHOCWTHE TIOTISAL  yrOpY,
Oui iXHI CTPIYAIOTHCS 1 3aBMUPAIOTH
Lle ta?

Tak, 11€ ...
Lle ta?
To s1, Mamo. Mamo!

Oui TUBIATHCS O/IHI B O/IHI O€3TperneTHo, MOTo-
naroTh ogHl B ogHuX. CKUIBKM B HUX IODNISAAX
B3a€EMOPO3YMIHHS, SIKa II€ PO3MOBA O€3 CIIiB sIKE 1€
TaeEMHHMYE Ti3HaHHs oaHe onxHoro!» [2, 291]. Mo
peui, B. @amenko (muryroun [. CrpaxoBa) Bumise
1Bl OpMH BHYTPIIIHBOTO MOBJIEHHS — MOHOJO-
TiYHE Ta HEBJIACHE MPSIME, KOTPE PO3TATYKYETHCS
Ha Taki TP HiJBUIN: MOHOJIOT-CIIOTa i, MOHOJIOT-
Mpisi, MOHOJOT-PO3IyM. Y IWIOTii HaWJacrimie
3yCTpidYaEMO TEpIIi JBa MiIBUAN HEBIACHE M-
MOTO MOBJICHHS, TOi SIK B YKpaiHCbKOMY pOMaHi
Ipunu Binbae HasBHI BCl TPH TaKi IMiIBUIU, KOKEH
3 SKAX 37e01IbIIOr0 NMpUTaMaHHUN KOHKpETHiH
repoini (Hanpukian, ;s OneHu HalyacTile Iie
MOHOJIOT-crioraj, uist Hemi — MoHoOmOr-mpist, st
Karepunu — MoOHONOT-po3ayM, IO MiIKPECTIOE
CYTHICTh Ta PHCH IX XapakeTpiB). Y HaBeIeHUX
perutikax Ilexau Ta ii Mamoi AUTHHU TPOCIIIIKO-
BY€ThCSI TIMOWHA CHUIKYBaHHA — JIOBOJII 4acTo
HeBepOaIbHOTO XapakTepy, HEBHIUMI Oe3TilIecHi
By3H, sKi [lomns [osBiunHCHKa omHCy€e 3rof0oM OyK-
BaJIbHO KiJIbKOMa cTopiHkamu. ToOTo, sIK yKe 3Ha-
YHJIOCS, HApaTOPCHKUN TEKCT MOSCHIOE Ta YacT-
KOBO ITiJICUJTIOE PETITIKY TepOiHb, aJie He pOOUTH 1X
1H(OPMATUBHO 3HAYYIIMMHU.

MeHI1010 Mipoto, Ta BCE K 3yCTpPIi4aeMoO B TEK-
CTi TIPUKJIAJ] HYJIbOBOI (DoKasizarlii, KOJu «OIMoBi-
Jlad BOJIOIIE OiIbIIT OOITMPHUM 3HAHHSM, HIXK TIEp-
coHax» [9, c. 112]:

«KBanmnacs HeiimoBipHO. CXonsum, 3a3upHyIa
JI0 anTekd, 100, SK KOJWUCh MaTip, MOBIIOMHUTH
YOJIOBiKa:
®inmirte, s Ay Ha YaCUHKY 110 mapadisib-
HOTO CBSII[CHHUKA.

T1IBKY K IMIBHUIIKO MOBEPTAKCS.
Uomy?
bo B MeHe BUIbHUH Beuip 1 g HE X0y CUAITH
JI0OMa CaM.
AMernbKa Be 30upanacs cKa3aru:
AJlxe € Mama.

LIyKae.
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[Ipore 3aBaramacsd W BUMILIA, TPIOKHYBIIH
nsepuma. Lo e 3a HeBoOs, 1IO 1€ 32 HEBOJIA B
Hei?! Ane BoHa W He TOAyMae 3BAXKHUTH Ha 1€
nobakaHHs, SIKOCh 1acTh co01 paay: cKaxe, 110 ii
3aTpUMaJIi 32 YalIKOIO Yaro.

[Ipote nmoBepHynack oapasy x.» [2, c. 305].

Ha npomy npukiiazi He MOYKHAa TOBOPUTH KaTe-
TOPUYHO PO 30BHINIHIO (poKaIi3alliio, KOJIu Hapa-
TOp HE Ma€ JIOCTYIly O CBIJIOMOCTI NEpCOHaXa —
HaBIIaKH, HAPATOP HACTUIBKHU 100pe PO3yMi€ JIOTIKY
MUCJICHHSI Ta TICUXOJIOTIi CTaHy TepoiHb, MO Bif-
KPUTO JIa€ TPUITYIIEHHS MO0 HACTYIHUX iX i,
Xo4a, sIK 6aunMO, BOHM HE CIPaBIKYIOThCS. AJe
B TaKi MOMEHTH BHPA3HO TPOCTEIKYETHCS €(PEKT
CTATHEHHS/PO3TATHEHHS TekcTy. Haparop — sk
30BHIIIHIH JIOKATI3aTOP — CTEXKUTH 33 3MIHAMH, 1110
BII0yBaIOTHCS Y JKUTTI repoinb pomadis [lomi [os-
BiunHCBKO1 «/liBuata 3 HoBonmumnox» Ta «Paiichka
A0JIyHs», 110 3arajbHO MOXXEMO Ha3BaTH €IUHUM
CJIOBOM — JO3piBaHHSAM. Y JIPYTid 4acTUHI JTUIIO-
rii mig Ha3Boto «Paticeka a0myHs» untaemo: «Io
it pobutH, 110 poduTn? 3HOBY TUHATHCH TEMHUMHU
BYJIMIISIMH, TIOMDK YY)KHX JIFONIeH, OMUHATH 1XHi
TEIUTI 0CeTTi, IXHIO JIF00O0B, 10 TPUMAETHCS Ha HUX
camux, IXHIO IPHUB’sI3aHICTH 1 Bipy? BoHa Bxe pas
cnp06yBana OyTH KUMOCH 3 y30i4usi, KOTO OEpyTh,
a TMOTIM BiJIIMXAl0Th, 1 ripko nmormaruiacs! OX, 5K
ripko normatuiacs! [lepen HEr0 3HOBY MOPOXKHS
¢dopma, sSIKy BOHAa NMOBMHHA 3allOBHUTU 3MICTOM,
Ba)kKKa CHPOBHHA, SIKY BOHA TOBHHHA NEPEepOOUTH
3 caMoro moyarky.» [2, c. 355].Y manux TBOpax
HE 3YCTpi4aeMoCs 3 MOHATTSIM Haparopa eKCIUTi-
IIUTHOTO, SIKWW TIOZAa€ CBOIO OIIIHKY, JE€MOHCTpa-
THUBHO BTPYYalOuUCh y Iepedir mojiil Ta KOMEHTY-
I04H, CIIOCTEPITarouH, 3aCTepirarouu, BOOIIBAIOYH.
Takoro MO3HINE€I0 HAPATOP A€ MOXKITUBICTH YNTA-
YeBi CaMOCTIHHO BI/IpiHII/ITI/I SIK TIYMAqUTH Ty 9H
1HIITY CLICHY, SIKY MIO3HIII0 06paTH JI0 Ti€i uu 1HIIO1
repoiHi, MPUHHATH 1 3po3yMiTH ii emorii, 6ib Ta
Nepe)KUBAaHHS YW BINTOPTHYTH, HE 3HAXOASAYH Y
BJIACHOMY KUTTI O0poThOM 3a 1e kutTs. Hapatop
HIOM MOCTYNA€ThCA YUTAYEBl POJUTIO BU3HAYHMKA
MEePCIEKTUBH TOTO YH 1HIIOTO 00pa3y, 1o hopmye
guTauya MHUCISTYOr0, €MOIIMHOTO W MOMipKOBa-
HOTO.

Jlemio iHIIOKO MPOCTYIA€e TMO3HUIS HapaTopa B
pomani [punu Binpze. TyT BiH y BiIKpUTO-eMOLIIH-
Hili QopMmi crocTepirae, KOMEHTY€E, CITIBIYBa€e Ta
BUIIPaB/IOBY€E. BracHe, TyT MaEMoO 4iTKE MOJAHHS
Haparopa eKCIUTIUTHOTO, SKUH, HEMOB HEBHIU-
MUH y4YaCHHWK TOJii, 3 HAMCHIIUMU JCTAJSIMHU,
MOpyXamu Jylr Ta 3aBMHUPAaHHSIM cepls MPOKH-
Ba€ TBIp pasom 13 Oro repoiHsAMH BijJ MOYATKY 1
Jo camoro KiHig. OcoOnuBy yBary HapaTop 30ce-
pemxye Ha oOpa3i Karepunu — repoiHi posBax-
7TUBOi, CMiTMBOi, BONbOBOi. Y pomani «Cectpu
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Piguunchki» uuTaemo: «CBimomo (Tak, HE Oyze
3arepedyBaTH), CBiIOMO B3sila Tpix Ha mymry. [Ipu
IbOMY MipKyBaJIa JloriyHo: Hens oyHa, a ix 6e3 Hel
n’sitepo. BoHa ogHa mMoke BUpPY4MTH iX i3 011y,
B Ky 3aCTpsINid, SIK COJIOHELb, ajleé BCl I SITEpPO
pasom, Oyaydu cami B COJIOHIII 1O ITUIO, HIYUM HE
3MOXKYTh JIOTIOMOTTH il OJHIH. .. 1 TaK pa3oM 3aru-
HyH 6. A 10 TOro %k, TpeOa Ha TakKi pedl TUBUTHUCS
HIMpIIIE; TAKOTO POAY TPiX 3 MOMISAY ChOTOIHIII-
HBOI MOPAaJIi — 11€ MPOCTO NMEPEKUTOK MIIIIAHCHKOTO
cBitorsimy» [2, c. 362]. JloBomi HecmopmiBasi
JYMKH TTPOHUKAIOTH B T0J10By KarepuHu, ska ycBi-
JIOMITIOE, 110 cecTpa Hernst Moke cTaTy KOXaHKOIO
CynimaHa, Ipy IIbOMY BPSTYBABIIN BiJ] KeOpaIlhb-
Koro *xuTTs Matip Oneny Ta pigHux cecrep — Kare-
puny, Onbry, 3oHto Ta Cnapy. Xoua, 31aBasiocs O,
Taka BUpa3Ha Ta nependadyBaHa mnosuiis Kare-
PUHHM — TO JIMILIE 3 PO3PaXyHKY, a, MOXIIUBO, 1 3
no0pe MPUXOBAHOI 3a3POCTi, KOTpa 3arainacs uie
3 PaHHBOTO AMTHUHCTBA. Y TBOpi uuTaeMo: «Toit
MOJIMTOBHUI BUpPA3 OdYeH, Ti PO3TYyJEHI Bij miase-
HOTO 3aXOIUIEHHs I'yOU MepeKoHasH ii 0CTaTOvHoO,
o Tijo3pa, SKy He XOTiia, 00slach JTOMYCTUTH
no cebe, mimo3pa, sSKa JaBHO Myisuia ii cepiie,
€ CITIIHOIO.

Crano iii scHUM yce. AJle IUBHO — HE OCYDKY-
Bajia cBOro MaiOyTHhoro yososika. Illo ! Hemst
HE MPOCTO TapHa JIiBUMHa, a cTuxis. PaHTasis npu-
pomu. Sk ke MO)KHa ONEpPTHCh CTHXIi, Marouu il
JIeHb Y JIeHb o0sn3y cebe» [2, c. 455-456].

Karepuna — niBunHa (BOHa 3 paHHBOTO JUTHH-
CTBa HE HAATO BUPI3HsIACA BPOAOIO, a OAaTHKO SIK
cuHa ii cipuiiMaB) BiguyBae cebe 001IeHO0 Tpu-
POIHOI0 KpPacoro, MPUXHMIBHICTIO KUTTS, TOTOBA,
100 cecTpa 3aHaracTHiIa CBOE TLJIO 3apajiu eBpesi-
Mmaksepa CyniMaHa, ajne BoHouac He Oaxae, mio0
Hens crana #ioro npykuHOM0, aJke 1e npupeye ii
Ha Oarare, mpoTe HemacnuBe XUTTA. Ane Hens
CHJIBHIIIA 32 IHIIMX cecTep. 3a NEeBHUX YMOB
BOHA J03BOJISIE OO MUCIUTH IIHUPOKO, BUXOIUTH
3a paMKH OOCTaBHH, IependayaTd, aHaji3yBaTu.
«Henst 30BciM posryounacs. HespyuHo-gypHa
CUTYyallisl, B AKIi OMMHHUIIACS, TOPOKYBaJia B Hii
31 po3xymMu. Och 115 dyka KiHKa 3 KBACOTHMHHSIM
y TO/I0JI, SIKa MOKE 31 CMAKOM HaIMXaTHUcs KapTo-
IUICI0 TOAl, KOJM 1i CHH O4YIKy€ BHPOKY CMEpTi, —
1€ 1 € yOocOOJIeHHS TOTO “Hapoay”’, TOTO “MEHIIIOTO
Opara”, 1o Ma€ CTaTH BUIIOKO IIJUTIO )KUTTS TaKUX,
sk Hema?» [2, c. 758].

BusnauanbHy poib  KOHKPETHO B POMaHi
«Cectpu PiuMHCEKI» Biirpae peTpoCHeKIlis, sKa
B JIAHOMY TEKCTi BUKOHY€E (DYHKIIIFO €KCILTIKYIOTY,
BiIHOBIIOIOYY. OKpeMy Mpao Liid TeMi MpUCBs-
tuna O. [lynap, 3aiiCHIOIOUN CTyAll pernpe3eHTa-
1ii peTpocmeKIii SK OCHOBHOI 3MiHM HAampsiMKy
pyxy Ha npukiaai pomanis [punu Binbne «Cectpu
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PignnachKi» Ta Teomopa Jpaiizepa «Omnor» y Kom-
napatuBHOMY 3pi3i. [lompu mpuCyTHICTh B yKpa-
iHCPKOMY pOMaHi Haparopa TYT, Y KOHKPETHO
300pakyBaHUH MOMEHT, Tepoi JIOBOJII YacTo BiJ-
BOJIIKAIOTBCSA Ha CHOrajad, KOTpi W MPOBOKYIOThH
3MiHY HampsiMy 4yacy B poMmaHi (0 cJoBa, LIbOTO
y pomasi Iloxi T'osBiYMHCHKOT HE BIJ3HAYAEMO).
Crnigom 3a pocnigauneto FO. O6enens O. dymap
PO3pi3HsIE 5 OCHOBHUX BUIIB PETPOCIIEKIIii: IHTPO-
IYKTHBHY, KyMYyJSITUBHY, BiJIHOBIIIOBaJIbHY, METa-
HAapaTHUBHY / IHKJIIO3UBHY Ta PEMIHICIICHTHY (IMB.
mpo 1e: 3, c. 229).

Ha wnamy naymKky, mpuTaMaHHUM il TOJb-
CBKOI TWIIOTII € KyMYJISATHBHHU (KOJH ITOCITiIOB-
HICTh TIOJTIH € TIOSICHEHHSM TOTO, IO BiJI0OYBAETHCS
Terep) BUA, HATOMICTb JJIsl YKPaiHCBKOTO POMaHy
TaKMi NepesiK € 3HaYHO WupmuM. TyT 3ycTpiva-
€MO IHTPOJYKTUBHMIA BHJI, IO MOSICHEHUN XYII0XK-
HIM SIBUIIEM OOpaMJICHHS, MPOTE HE pPOMaHy B
oMy, a jnwire moao obpaszy OneHu, 1 TyT el
BUJI NEPEILTITAETHCA 3 PEMIHICHEHTHUM. 3HOBY XK
TakKu IIe MepeaoBCiM cTocyeTbesi 00paszy OrneHu,
KOTpa 4YacTo 3rajy€ CBO€ Meplle HEpO3IieHe
koxanHa — Opecra bimuHChKOTO 1 TIeBHI TOmii
JUIL HET TIEPETYKYIOThCS 3 11 MUHYIUM, y SKOMY
Ha3aBKIM 3aMINATECS OpecT. SIBHUMH € TaKoX €
ICTOpUYHA PETPOCHEKIIisl — JeNI0 3aByalbOBaHA Y
MOJIbCHKIMA JTUJIOTIT Ta YiTKO ONPHUSBHEHA B YKpa-
iHcpkoMy pomani. Jlocniguauns O. Jlynap nosicHioe
BUOIp 3’SICYBaHHS TEMHU PETPOCIEKLIIT THM, 110 Pi3-
HOTHUITHI PETPOCIEKIii «€ YMHHUKAMU TICHXOJIO-
TiYHO1, MOPAJIbHOT Ta COLIaJbHOI MOTHBAIIIl TOBe-
JIHKY TEpOiB Ta BUMHKIB EpCOHaXKIB»[3, c. 232].
Mu noxunsgeMo Taky MO3MIIO 1 MPOEKTyeMO ii
Ha JIOCNI/PKYBaHI HaMH POMAaHH, KOMEHTYIOUH Y
Takii TUIOMIMHI PETPOCHEKIII0 SK JOTOMIKHHUM
3aci0 MOSICHEHHS BUOOPY, MOBEIIHKH, MPUHHATTS
PITIICHHS Y K HaBiTh O€3/IisSUThHOCTI, aTAaTUIHOCTI,
0aifIy>KOCTi.

BHCHOBKH Ta MNepCHeKTHBH MOJAJIBIINX
npocaigxenb. OOpaHa Jyisi BUBYCHHS HapaTHUBHA
KOMITETEHIIIsl y pOMaHaX MOJIbChKOT Ta YKPaiHChKOT
MUCHbMEHHMIIb 3BEJCHA 10 BUAUICHHS PEJICBaHT-
HOCTI Ta HEOOOPOTHOCTI, (hOKai3allisi — BHYTPIIIHA
Ta 30BHIIIHS, SK 1 cami JIOKaii3aTtopu — € (QaxTo-
paMy ONIPHUSIBHEHUMH 1 32 CBOIM (PyHKIIIOHAJIEHUM
HaBaHTKEHHSM JIEIIO JOMOMI>KHUM, JOAATKOBHM
y pomanax Ilomi [osBiumHCHKOI «/liBgara 3 HoBo-
mumnok» Ta «Palickka sS0MyHsS» 1 cripaBIi BaKIU-
BUM Ta aKIIEHTOBAaHMM y pomaHi Ipunu Binpae
«Cectpu PiunHCBKI». PeneBanTHICTH TOIiH, TeTe-
POMIETeTUYHUI XapakTep OMOBiAi, 3MIIICHHS
piBHS (okanizallii, peTpoCneKiiss — NOHATTS, Kl
onpusiBHEH1 y pomaHax «JliBuata 3 HoBonumok»,
«Paiicbka a0myHs» Ta «Cectpu PiunHCBKI», OTHAK
MOBHOTA IX BHUPAXXEHHS € PI3HOIO, IO MOXOAHTH
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3 (YHKIIOHAIBHOTO TIPU3HAYCHHS HapaTUBHUX
OJMHUIb Y TaHUX TBOPAX.

BBaxxaeMo, 110 JaHe MOCIHIIKECHHS € JIWIIe
CKJIaJIOBOIO MAcCIITaOHOTO Ta I'PYHTOBHOTO JOCIHi-
JUKEHHSI TBOPYOCTI NPEJACTaBHUII  MOJbCHKOT
XKIHOYOI Tpo3u mnepiogy MixkBoeHHs [lomi Tos-
BiuMHCHKOI. [lompu vacoBy BiJCTaHb 3 MOMEHTY
myOmikanii pomaniB (1935 p.; 1937 p.) nucemen-
HUISL aKTyalli3ye B HHMX IpoOieMy [T03piBaHHA
JIIOMHY, 11 BIAKMHYTOCTI Ta CaMOTHOCTI, CKJaj-

HUX B3a€EMO3B’SI3KIB 13 CYCIIJILCTBOM, SIKE aBTOPKa
y MacmTadi 3MEHIIye 0 TpPaHUIb MOJIbCHKOT
cronuii. Jlns 3miliCHEHHST TOPIBHSUIBHUX CTYMiH
obpano poman Ipunu Binbne «Cectpu Piumn-
CbKi», OJHAK BHBYCHHS HApaTHBHOI CTPYKTYpH
JTAHUX POMaHIB — L€ JIMILE OKPEMHH acleKT, sIKUuil
MOYKHA i BapTO MOMTMOIIOBATH Y BUBUEHHI 1 BiITaK
o0Oupary iHII HaIPSIMKH KOMIIaPaTUBHOTO CTY1IO-
BaHHS JaHWX XyAoxHiX nonoreH [lomi TosBiunH-
cbKoi Ta Ipunu Binbze.
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NARRATIVE STRUCTURE OF NOVELS BY POLA GOJAWICZYNSKA
»GIRLS FROM NOWOLIPKI” AND ,,PARADISE APPLE” AND IRYNA
VILDE ,,THE RICHYNSKI SISTERS”

Ornat Nataliia Romanivna
Postgraduate and Senior Laboratory Assistant of the Department of
World Literature and Comparative Literature of the Faculty of Philology
Vasyl Stefanyk Precarpathian National University
Str. Shevchenko, 57, Ivano-Frankivsk, Ukraine

The article attempts to structure and compare the narrative of the novels of Polish and Ukrainian writers Pola
Gojawiczyska and Iryna Vilde in a comparative-typological aspect. On the basis of theoretical approaches, the textual
part of the novels identifies features and forms of narrative as a means of expressing characters, circumstances, causes,
emotions or deliberately shifting accents to help the reader to perceive in detail and depth not only conceptual perception
of works, but also to reflect on details in novels, the presence leads to the presence of certain key moments, facts, emotions
or explains the reasons for their absence. The study proved the functionality of the narrator in each of the novels,
especially the of realization narrative theories of W. Schmid and J. Genet on the literary texts of both authors, the specifics
and significance of retrospection, and revealed differences in narrative features in the studied novels, which determines
the specifics of the characters novels. However, even the current qualitative heuristic experience of scientific studies of
the novels by Pola Gojawiczynska and Iryna Vilde does not give grounds only to design the theoretical foundations of
narration on canvases in order to identify their features within the texts of these works. Each of the researched writers
contributes to the formulation and solution of the question and problem of the narrator as a presenter of the narrative of
the work of art. In them, the narrator acts as a leading informant, commentator and in some case as a moralistic didactic,
but the niche role for understanding the scale of the actualized issue, situation, and finally the perimeters of the characters
in each of the art systems is given to the reader as a thinking, sensory and critical recipient.

At the same time, the topicality of reading and thus studying the work of Pola Gojawiczynska as a little-studied
representative of Polish women's prose of the interwar period and Iryna Vilde, the scale of artistic thinking which opens
new topics for theoretical and critical studies, in particular in the comparative aspect.

Key words: narration, narrator, focalization, heterodiegetic narrative, retrospection.
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TEHJIEPHUN YAHHUK Y CTPYKTYPI TA CEMAHTHIII AHIUIIMCHKHX

TTocTanoBka

IIIOM-HOMIHALII 30BHITHOCTI JIIOJUHU

IHaBnenko Hina OuiekcanapiBHa
Kanouoam inonoivHux Hayx,
doyenm Kageopu iHO3eMHUX MO8
Kuiscorozo ynisepcumemy imeni bopuca I pinuenxa
eyn. Tumowenxa, 136, Kuis, Ykpaina

Cmammio npucesyeno ananisy CMpyKmypHo-ceManmuiHux ocoonusocmeli 2eHOepHO MApPKOBaHUX gpaze-
0710213MI8 AH2NIICLKOI MOBU HA NO3HAYEHHS. 308HIWHOCMI TOOUHU. Emnipuynuti mamepian docniodcens 0Y1o
8I0I6panO 3 ABMOPUMEMHUX CIOBHUKIE AHRNIICLKOI MOBU 13 3ACMOCYBAHHAM CMPYKNYPHO20 MA CeMAHmuy-
Ho2o Kpumepiis. Ilepuiil Mag na yeasi cenexyiio 00CIONCYSAHUX OOUHUYb 3A60AKU 2EHOEPHUM MAPKEPAM. Y
cmpyKkmypi i0iomu, Opyeutl — 3 HAABHICIMIO 2eHOEPHUX XAPAKMEPUCMUK Y 3HateHH] oOunuyi. Emumonoziy-
HULL QHANI3 3ACEI0UUS, WO 2EHOEPHO MAPKOBAHI OOUHUYL, 1O HOMIHYIOMb 306HIUHICMb MAIOMb PISHOMAHIMHE
noxodxcenns, a came: bibnis, xyoosxcns nimepamypa, mighonozis, ma nasime Kinemamozpag. 3a 0onomoeorn
CIMPYKMYPHO20 aHanizy 0y10 8UABIEHO Nepesadcants cyocmanmusHux ma ao’ekmusnux ioiom. Cepeo iHuiux
CIMPYKIMYPHUX MUNIB, Wo i0eHmugpixyromuvca y yitl 2pyni, € maxodic OI€Ci6HI 360pomu, aie NOGHICMIO 8i0CYMHI
aosepbianvui hpazeonoziuni 00uHuyi. ¥ x00i docniodncents Oyno 6useneHo 0OMIHYEanHs hemininnux gpazeo-
JIO2IYHUX OOUHUYD, He NPUMAMAHHE AHOPOYEHMPUUHIN AHETIUCHKIL TIHEGOKYILMYPI, 0e YON08IK 3HAXOOUMbCSL
V yeumpi, a ducinka — na nepucepii. Leii chaxm modicna noACHUMY HIBETIOBAHHAM YbO20 ACHEKMY Y YON0B8IUUlL
KapmuHi ceimy, ma Haénaxu — OOMIHY8AHHAM y HCIHOUIU. AHANI3 1eKcuKoepagiuHux Oxcepel 8 Mexcax Kop-
nycy Mo8H020 Mamepiany 0as amo2cy sUOLIUmu 0eKkiibka Hauditbiul nPpoOyKMUSHUX MOOeell 1eKCUKo2papiunol
penpezenmayii 2eH0epHO20 KOMNOHEHMY 3HAYeHHs (hpazeonocizmy: (pazeonoeizu + enoca+ deghiniyis + ino-
cmpamusHull npukaao,; gpazeonozism + Oeginiyia + inocmpamusnuil npuxiad, paseonoizm + deghiniyis +
enoca abo Hasnaku, pazeonocizm + deghiniyis. Hailbinvus npooykmueHow Mmo0eio € nepuld, adxce Haode
suuepnuy inpopmayiio 0rs PO320pHYMO20 00C1i0HCeHHs (ﬁpa3eoepa¢iqﬁoi' penpesenmayii eeHdepﬁoeo KOoMNo-
HeHNy 3Ha4eH s 1010M-HOMIHAYil 308HIWHIX 03HAK. [ eHdepHo MapKosani (paszeonocizmu-HoMiHaAYii 308HIWHIX
O3HAK CPOPMYBAIIUCA NEPEBANCHO ULIAXOM HEMOMUBOBAHO20 KOMNOHEHMHO-3YMOGIIEHO20 MUNY (PPA3eON02IHHOT
Hominayii. Momugosanuii KOMNOHEHMHO-3YMOGIEeHUIl, 3MIUAHUL, OOHOETeMeHMHUL | HenpAMULl GMOPUHHUL €
MeHW NOWUPEHUMYU MUNamu (paseonociunHoi HOMIHAYIT, Wo NPUILMAOMs yuacmo y QOpMy6anHi 00CaioxNcysa-
HUX OOUHUYb.

Kntouogi cnosa: ¢paseonoziuna oounuys, eenoepruti KOMIOHEHN, CEMAHMUKA, CIPYKMYpPd, J1eKCUKO-
epagiuna modens, ppaseonoeiuna HoMIHAYIA.

npodsieMH B 3arajJlbLHOMY  OJHMM 3 HAWNEPCIEKTHBHIMINX HANPAMIB JUIS

BUIVISIAI Ta OOIPYHTYBaHHA ii aKTyaJbHOCTI.
CBO€EPIIHICTD QHITIMCHKUX 17110M 3 TeHIEPHUM KOM-
MOHEHTOM Y I[apUHI IXHBOI HalllOHAJTBHO-KYJIBTYp-
HO1 crienn(ikyu He BUKJIUKAE CYMHIBIB. AJKe, BCE:
1 HalllOHaJbHA IICHTUYHICTb, 1 KYJIBTypa, 1 0cOo0Iu-
BOCTI MOBHOI TIOBEIIHKM i HAIliOHAJHHUN CKJIA]
XapakTepy, BiioOpaxeHo y ppaszeonorizmax. ¥ cBOO
4epry, TeHICPHUH KOMIIOHEHT, SIK COIIOKYJIBTYPHUI
CKJIQJHHUK, HAIa€ aHIIIHACHKAM 1Ji0MaM IIiICTaBU
Uit nudepeHIiianii 9oJoBIuuX 1 HKIHOUMX (YHKITIH
B AHIJIOMOBHOMY CYCHUIBCTBI. [HIIMMHU ciioBamw,
“reHIepHO MapKoBaH1 (Pa3eoIOriuHl OAUHUILI IMII-
JIKYIOTh / €KCIUTIKYIOTb CE€MH MAacCKYJIIHHOCTI 4u
(eMiHIHHOCTI Kpi3b Mpu3My siipa abo nepudepii
JIEKCUKO-CEeMaHTUYHOTO nois” [S, 277].

AHaJi3 OCTaHHIX AOCJIIKeHb i myOaikaiid.
VY cydacHOMY MOBO3HABCTBI 3HAa4Hy yBary 30ce-
pPEMKEHO Ha JOCIHIHKEHHI TEHACPHOTO AaCIeKTy
MOBHUX OJTMHUIIb HA PI3HUX MOBHUX piBH:X. [IpoTe
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PO3BIIOK TE€H/IEPHOTO YMHHUKA BBAKAEMO (paze-
onoriro. CrorozHi Bxe po3polieHo i Hagam po3-
pOOJIAIOTHCS KOHKPETHI METOAM ONpalbOBYBaHHS
¢paszeonoriyHux (GOHIIB PI3HUX MOB, 1 aHIIIH-
cpkoi y Tomy umcii. lle mosicHIOETbCS THM, IO
¢dpazeonoris, 3aBASKH PO3BUTKY KYJIBTYPH i 1UBI-
Ji3alii, € HeBUYEPITHUM JKEPEIIOM, SIKE aKyMYJTIO€
3HAHHS Npo 3BUYAi, Tpaaulii Hapoxy, ioro icto-
pito 1 dompkiiop Tommo. OTxke, cepen Gppa3eosoris
CIIOCTEepIraEMo CTIHKHUI IHTEpEeC 10 BUBYCHHS came
poro acmnekty ¢paseonorizmis (F0.B. Bumas-
xoBa [1], . Tamynens [2], 1.d. 3aBapunceka [3],
I'.P. 3axapuna [4], [.B. 3ukona [5], O.B. Ilepmaii
[8], Ta immi [6,7,9]), 1m0 00yMOBJICHO HEBHYEPII-
HUM pEeCypcoM 1A10MaTUYHOrO MPOCTOPY aHIIIiM-
ChKHUX (hPa3eosIoTi3MiB JIJisl BIJICTE)KEHHS pi3HOMA-
HITHUX COLIIOKYJBTYPHUX 3MiH B JJUHAMILIL.
DopMyTHOBAHHS MeTH i 3aBJaHb
crarti. MeTo0 [OCIIHKeHHSI € BHCBITICHHS
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CEeMaHTHUYHUX, CTPYKTYPHHX Ta JIIHIBOKYJIBTYpO-
JIOTIYHUX OCOOJIMBOCTEH aHTIMMCHKUX (pa3eoso-
ri3MiB-HOMIHAIIA 30BHIMIHOCTI JIroguHHU. Jlocsr-
HEHHS METH J0CIIDKEHHS Tiepe0adae BUPIIICHHS
TaKUX 3aBJaHb: BH3HAYUTH KpuTepii a000py
AHMIIACHKUX T€HJAEPHO MapKOBaHHUX (Ppa3eosoris-
Mia Ta Ha ixHiil OCHOBI c(hopMyBaTH KOPITyC MOB-
HOTO Marepiasly; BUSIBUTH W OMUCATH CEMAHTHUKY
Ta CTPYKTYPY JOCHI/DKYBAHUX OJMHUIIb; PO3KPUTH
JIHTBOKYJIBTYPOJIOTIUHY NMPUPOAY AOCHTIKYBAaHUX
OJMHUIIG, 110 ITOB’s13aHAa 3 TXHIM ITOXOKEHHSIM 1
3YMOBJIIO€ CEMaHTHYHI O3HAKW TEHICPHO MapKo-
BaHMX 1/110M, SKi ITO3HAYAIOTh 30BHINIHICTE, BCTa-
HOBUTH MOJICI JIeKCUKorpadigyHoi perpe3eHTarii
TeHJEPHOTO KOMITOHEHTa 3HAuYeHHs aHTIiHCHKO-
MOBHHUX 17110M-TIO3Ha4€Hb 30BHIIIIHOCTI Ta IPOCTE-
KHUTU 3aKOHOMIPHOCTi iXHBOTO BUKOPUCTAHHS Y
(pa3eoIOriuyHUX CIOBHUKAX aHIIIIHCHKOI MOBH.

AKTyaJbHICTh pOoOOTH TOJATAE Y KOMILIEK-
CHOMY MIAXOAl O BUBUEHHS TE€HIEPHOTO KOMIIO-
HEHTa B CTPYKTYpl i CeMaHTHLI aHIIIHCBKUX 1]1i-
OMaTUYHUX BHPA3iB, 1110 HOMIHYIOTh JIOAMHY 3 ii
30BHINTHIMHU O3HAKAMH.

Buxuiajg ocHOBHOTO mMartepiajy J0c/IiaKeHHs.
LmocTpatuBHUI MaTepial 1i€i HayKOBOI PO3BIIKH
npeacraBieHo 149 aHDIichKUMU  (pazeosoriv-
HUMU OJMHUIIIMHU, IO HOMIHYIOTH JIIOIMHY 3a
il 30BHIHIMU JaHuMu. JlocnmipKyBaHi OAMHUIL
BHUPAXaIOTh yCl aCMEKTH, 10 CTOCYIOTbCS 30BHILL-
HIX OCOOJIMBOCTEH JIFOMHM, TaKUX SIK 3PICT, Bara,
MpuBabIMBICTh a00 1HIII (Pi310I0TTYHI 0COOIUBOCTI,
SIK HanpUKIIa: a platinum blonde ‘OykB. arnHoBa
OnonuHKa’ — a woman whose hair is a pale, silvery,
artificially coloured blond ‘6nonnuuka 3 dapOoBa-
HUM BOJIOCCAM Kosbopy Iutatunu’ [10; 11].

OKpiM TpaIUIIIFHOTO CEMaHTHIHOTO KPHUTEPITO,
o ineHTH]IKy€e TeHIEpHY BiTHECEHICTh (paseo-
JIOTi3MY 3a IOTIOMOTOIO T€H/IEPHOTO MapKepy, KUt
BKa3y€e Ha CTaTb B CEMaHTHIII 11IOMH, BiIIOBIIHI
(paszeosnoriudi onuHULI BigOupanucs 3a (hakTom
HasiBHOCTI B CTPYKTYpl (pa3eosorizamy JeKceM,
10 MOB’s3aH1 3 30BHILIHIMU O3HAKaMH JIFOJAUHU: a
glamor girl ‘Oyks. rmamypna nisuuna’ — a sexually
attractive woman who is very interested in her
clothes and appearance ‘ipuBabnuBa XiHKa, sKa
3alliKaBJIeHa y CBOEMY 30BHIIIHbOMY BHUIVIAII’; &
gut-bucket ‘GykB. HIYHHIA TOPIIKK — SOMeone who
is very fat ‘xtoch, myxe ToBcTHiA [11;12].

Bapto HaronocuTu, mo aHTIIACHKI 171i0MH, SKi
MO3HAYAIOTh 30BHIIIHI O3HAKU JIIOJMHU, MAlOTh
JIOCHTB IIiKaBy iCTOPIiIO0 TMOXOKCHHS. ETmMOoIo-
T1YHO X MOXKHA PO3MOAUTUTH Ha TaKi MiATPYIIH:

— igiomu-icropusmu: Teddy boy ‘OGykB. XJom-
yuk Temi’ — very stylish man ‘ctunsra’ (3a iM’siMm
anrmiicekoro xoposs Enyapna VII, axuit Bupis-
HSIBCS CBOEPIIHOIO0 MaHepoto ofsratucs) [10; 12];

— 1miOMH JIITepaTypHOTO TOXOIKECHHS: Billy
Bunter ‘0yks. bimti Bantep’ — a boy in a series of
British children's books who is known for being
fat and for eating a lot ‘HenaxxepnuBuii, TOBCTHHA,
He3rpaOHUM MiuIiTOK (3a 1M’ SIM LIKOJIApa 3 PO3Io-
Bigeit @p. Piuapna); a bag of bones (skin and bone
or bones) ‘OykB. MIIIOK 3 KiCTKaMu — a person that
is emaciated to the point where one can see bones
protruding from skin ‘BucCHa)keHa JIIOMHA, B SKOT
4epe3 MKipy BUAHO KicTku’ (Bupas a bag of bones
ctBopenmit U. Jlikkencom) [10; 11;12];

— imiomMu-midonorizmu: rose between two thorns
‘TpostHIa MK ABOMA ITniamMu’ — a beautiful woman
who is situated between two men ‘KpacuBa JKiHKa,
IO CHJUTH MK JBOMA YOJIOBIKaMH’ (32 PUMCHKOIO
JICTCHJIO0 JKHJIa Ha CBITI KpacHBa JIiBYMHA HA iM’S
Ponanra. ¥V Hei Oyno Oe3niy 3aMULsIbHUKIB, alle 11
BOHHU HE MOI00AINCS, MPOTE i MOJIOI JIFOAU OyIu
HACTUIBKH CITOBHEHI J1F000BI I Oa)KaHHSI, 1110 OTHOTO
JIHSL 11€ TIHIDIO 0 TOro, 10 BOHM 3J1aMalld JABEpi
ii OynuHKy I yBipBanucsi Bcepeauny. Ll ictopis
Iye po3rHiBasia 6oruHio JliaHy, sika mepeTBopuiia
JIBYMHY Ha KBITKY, a 11 3aJMISUIHHUKIB — HA KOJTFOYI
AT, TII00 TTpoBuuTH iX) [11; 12];

— (ppazeonorizmu, 110 OB’ A3aHi 3 KiIHEMATOTpa-
dbom: flash Harry ‘Tapi, mo30aBieHuii cMaky’ — a
man who likes to dress and behave ostentatiously
‘0e3 cMmaky OJSTHEHWW, XBalbKo' (MEPCOHAXK
13 cepii ginemiB The Belles of St Trinian's, sixi
ynepuie 3’ aBuiucs y npokati y 1954 pomi [11;12].

CTpyKTypHUH aHami3 i7ioM Ha MO3HAYEHHS
30BHIIIHIX O3HAK JIIOJAMHHM CBITYUTH TPO TE, IO
KIJIBKICTh CyOCTAaHTMBHUX 1fioM (60 oguHHMIL Ta
40,3% BIONOBIAHO) Maibke JOPIBHIOE KITBKOCTI
a1’ eKTUBHUX (pa3eosoriyHux 3BopoTiB (57 omu-
HUITH 200 38,2% Bif 3aranbHOT KUTBKOCTI TOCITIHKY -
BaHUX OJ[MHMIIb), SIKi MPEICTABICHI KOMIapaTHB-
HUMHU OJIMHULIIMH 32 Mojiesuto as + Adj + as + N:
(as) pretty as a picture (or as paint) ‘OyKB. rapHa,
SIK KapTHHKA — very pretty ‘nye TapHa, 4apiBHa’
[11;12]. ¥V OinmpmiocTi BUMAJKIB CYOCTaHTHBHI
imiomu perpe3eHToBaHo MoemsiMu N + N Kiib-
kicTio 27 omunannb (bushfire blonde ‘OGyxB. BOT-
HstHa OnonauHKa’ —a woman with red hair “xinka
3 BOrTHEHHO-pyauM Bosioccsim’ [10; 11]) ra Adj + N
(33 ommuumi): a dolly bird ‘Oyks. msuteuka’ —
a beautiful girl ‘xpacuBa niBunna’ [10;12].

Takok, cepen imiOM-HOMIHAII 30BHINIHOCTI
3yCTPIYarOThCs IECITIBHI 3BOPOTH 31 CTPYKTYPHOIO
dopmynoro V + as + Adj + as + N ta V + Nphr
(Adj + N), mo penpeseHToBaHi 21 OJUHHIICIO
(abo 14,1% Bim 3arajabHOi KUIBKOCTI OJMHHMIIb
BUOIpKM): be as bald as a coot ‘OykB. OyTu Iucum,
K nucyxa’ — to be completely bald (= having no
hair on your head) ‘OyTu aOCOMIOTHO JTUCUM (HE
MaTu Bojoccss Ha Tonosi’ [10;12]); xomyHika-
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TUBHI, 10 HAMYyOTh 11 omuaums (7,4%): clothes
make the man ‘OyKB. OIIAT TIPHUKpAIIAE JIOAUHY —
people judge you according to the way you dress
‘JIIO/IM CTIPUMMAIOTH TeOE 32 MAaHEPOIO OASIraTucs’;
beauty is in the beholders eye ‘OykB. kpaca B oyax
TOTO, XTO TUBUThCS’ — that which one person finds
beautiful or admirable may not appeal to another
‘Te, 10 OJTHA JIFOIMHA BBAXKa€ KPaCUBUM a0 3aX0-
TUTFOETBCSI, MOXe He TmopoOarucs iHmin’ [11;12].
V wiii rpyIi MOBHICTIO BiICYTHI aaBepOiabHi Gpa-
3€0JIOT1UHI OJIMHMIII.

Tenep mepeliieMO OO0 pO3MISIAY CEMaHTHY-
HUX OCOOMMBOCTEH (pazeosiori3mMiB-HOMIHAITII
JIOMVHM 32 30BHIMIHIMH XapaKTEepPUCTHKaMHU. Sk
MOKa3aB aHaji3, He3BAKAIOUM Ha aHIPOICHTpid-
HICTh aHMIIACHKOI MOBH, CEpel iTioM, IO HOMi-
HYIOTh JIIOIMHY 3a 3O0BHIIIHICTIO 3a KUIBKICTIO
nepeBaxaroTh (GeMiHiHHi igiomu (72 omuHUIN Ta
48,3% sBianoBigHO): slick chic ‘xpacyns’ [11].
O4eBHIHO, 11€ MOSICHIOETHCS TUM, IO TPAJAULIIAHO
KIHKM HaOarato OuIblle yBaru NpHIUISIOTH CBOIH
30BHIIIHOCTI, HI’K YOJIOBIKH, 1110 HE MOIJIO HE Bij-
ouTHCS B 1HIOMATHYHIA IUIONMIMHI aHIVIINCHKOI
MoBH. Jlami 3a KUIBKICTIO HIyTh METareHIepHi
imiomu (46 ommauip ta 30,1% BiAMOBIAHO), IO
MOXKYTh TMO3HA4YaTH 30BHIIIHI O3HAKHU SIK YOJIOBI-
KiB, TaK 1 )IHOK: (as) brown as a berry ‘xopud-
HEBWH, sIK siroma’ — very suntanned ‘nyxe TeM-
HUMN, 3aCMariui, mokoagHoro koiasopy’ [10; 12].
OcraHHe MicIle TTOCial0Th MAacKyTiHHI (hpazeono-
ri3Mu KibkicTio 31 oguuumig, mo ckiagae 21,6%
BiJl 3arajbHOi KUIBKOCTI (Ppa3eosiori3mMiB-HOMI-
HaIii 30BHIMHOCTI: (as) fat as alderman ‘Oyks.
TOBCTUH, SIK OJIEPMEH  — overweight, with a big
stomach ‘orpsgHUA, TOBHMIA, 3 uepeBiiem’ [11;12].

Cemantnyna Qopmyna aHDIIHCHKUX 1110M Ha
IMO3HAYEHHS 30BHIIIHIX O3HAK JIIOAUHU Ma€ TaKui
BUDJIA: OOJIraTOpHi CeMH TEHAEPHOI O3HAKU
30BHINTHOCTI Ta MudepeHiiiHa cema ‘BiAMiHHI
pHUCH 30BHIIIHOCTI’, Hanpukiam: a slip of a boy
(or a girl) ‘6yxB. xXynopnsasa’ — very thin young
person ‘myxe Xyaa mojona moauHa’ [11; 12].
3a3Ha4MMO, M0 MACKYJIIHHI aHTIIHCBHKI 1/1ilOMU B
OLIBIIIOCTI BUMAIKIB IIO3HAYAIOTEH IIEBHI HEIOIIKU
30BHINIHOCTI yonoBikiB: as bald as a billiard ball
‘OyKkB. JIMCUH, K Oumbsipauuil map’ — absolutely
bald ‘abcomorHo nHcHii’, a peMiHIHHI BKa3yIOTh
Ha HaMKpaml CTOPOHHU XIHOUOi 30BHILIHOCTI, 1
HaBiTh, JCSIKI HEMOIKH, 3aBISIKH MeTahOpHIHOMY
MOPIBHSAHHIO, HE 3/1aI0THCS 3aHAJITO HempuBalIIu-
BUMU: (as) plump as a partridge ‘TOBCTCHbBKa, K
nuika’— overweight ‘3 3aiiBoto Baroto’ [10; 12].

V 1iit HayKOBi# po3Bi/Ll BiI3HAYAEMO NTEpEBa-
KaHHS aHIIINACBKUX (PPa3eosOTIYHUX OJUHULB 3
TeH/IEPHUM KOMITIOHEHTOM, 1110 BUPAKEHUHN IMILTI-
IIUTHO, aJKe Y O1IBIIOCTI BUNAKIB BUKOPUCTAHO

metadopuuane (as) fair as a lily ‘npexpacHuii, K
ninis’ — very beautiful ‘nyxe KpacuBHiA® Ta METO-
HiMigHe TepeocmucieHus: a lard-arse ‘Oyks.
TOBCTa Iyna’ — someone who is fat ‘XToch, qyxe
toBcTHil’ [10;12]; TpeTuHa MOCTIKYBAHUX OJIH-
HUIb — ()Pa3eoOTi3MHU 3 TEHJIEPHUM KOMITOHEH-
TOM, 1110 BUPKECHUH EKCIUTIITUTHO: a man of your
inches ‘OyKkB. YOJOBIK BallMX CAaHTUMETPIB® —
a man who is as tall as you are ‘“4070BIK OJTHOTO
3 Bamu 3pocty’ [10;11].

Jyis Toro, mo6 ajeKBaTHO MPEACTABUTH OCO-
OMMBOCTI pernpe3eHTarii TeHAEPHOTO KOMIIO-
HEHTY 3HaYeHHS JTOCJIIDKyBAaHUX OJIWHHIIb, HEOO-
X1JTHO 3BEPHYTHCS 10 HAHOUIBIN LTFOCTPATUBHUX
JexcukorpadiyHuX 3aco0iB IMiJT KyTOM 30py MaHi-
decrarii reHJepHOTO KOMIIOHEHTA BCiX CKIIAIHH-
KiB ci1oBHUKOBOI cTarTti. Cepep 3arany (paszeono-
rYHUX OMUHUIL HAa HO3HAYEHHS 30BHIIIHIX 03HAK
JIOJUHA MOXHA 1JeHTH(IKYBaTH Taki MoJemi

¢dpaszeorpadiunoi penpeseHTanii reHAESPHOTO
KOMITOHCHTA:

1. @O + moca+ aedininis + UTIOCTPATUBHUI
npukian (I+ G+ D + E):

a medallion man ‘OykB. 40JOBiK 3 Meaalb-
HoHnom’ — British, humorous. a man, usually an
older man, who dresses in a way that he thinks
women find attractive, often wearing an open
shirt in order to show his chest and a lot of gold
jewelry ‘3a3Buuaii, JITHIA YOJOBIK, SIKMUH BIs-
Ta€ThCSl MPHUBAOIUBO ISl JKIHOK Ta 4acTO BIS-
ra€e BIJKPUTY COPOYKY, JJIsi TOTO MO0 MOKa3aTH
TPYAH 3 BEJIHMKOIO KUTBKICTIO 30JIOTUX MPHUKpac’.
A medallion is a circle of metal like a large coin
that is worn on a chain around the neck. And
there he was, a real-live 70's medallion man, just
stepped out of a time machine [10; 12]. Y nupomy
MPUKIIAMl € TPH TIIOCH, SIKI CIYTYIOTh JIOTIOBHE-
HHIO nedinimii, BUpI3HAOYN 1i TEHICPHY CHpS-
MOBAHICTh Ta 3a3HA4YalO4M JIOKATUBHICTH 1
KOHTEKCT 3aCTOCYBaHHS, a TAaKOXX BOHHU Haja-
I0Th MOSCHIOBAJIbHY 1H(OpMALi0 MIOJ0 CJIOBa
medallion. 3aBasiku HasBHOCTI JeKceMu man y
nedininii, cTae 3po3yMinumM, 1o ¢pazeooridyta
OJIMHHMIIS IEHOTY€E YOJIOBIKA.

2. @O + nedininis + LTFOCTPaTUBHUM IPUKIIA
(I+D+E):

a carrot-top ‘OyKB. MOpPKBSIHAa BepXiBka — a
person with hair that is an orange colour ‘monuna,
o Mae pyzae Bosioces’. Joe's blond and Rosie's a
carrot top [10; 12]. Imioma MOXKe 3aCTOCOBYBaTHCS
Ha TI03HaUeHHs 000X cTaTel, Ha 110 BKa3y€ CIOBO
person 'y nedisiuii Ta npuKIan, y sSIKOMYy HpOTH-
CTaBJISIIOTbCS OCOOM YOJIOBIYOI Ta KIHOYO1 CTaTi 3
PI3HUM KOJIBOPOM BOJIOCCH .

3. ®O + pedinimis + 1Ioca abo HaBIAKU
I+G+D):
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abag of bones ‘Oyks. mimok kictok’ — informal.
a person that is extremely thin ‘HEeHMOBIpPHO Xyna
monuHa’ [10; 12]. B gedinimii € npsima BKasiBka
Ha METareHJepHUH Xapakrep 1I10MH (Jekcema
person), B TOM 4ac K IJ10ca TUIbKU BKa3ye, 110 1]11-
OMa BHUKOPHCTOBYETHCSI CyTO B He(OpMaIbHOMY
CIUIKYBaHHI.

4. ®O + nedininis (I + D):

a sweater girl ‘Oyks. niBuuHa y cBetpi’ — a girl
with shapely bosom ‘niB4WHA 3 UITHAM OFOCTOM’
[10; 12]. ¥ manoMmy BHUIAiKy IIs ilioMa HE TMOTpe-
Oy€e JOMaTKOBUX KOMITOHEHTIB JIJISi MPAaBHJIBHOTO
TIIyMaueHHs TEeHJEPHOTO KOMIIOHEHTa, ajKe 1
CTPYKTYpa, 1 IediHilis i110MU 3aBISIKH IMCHHHUKY
girl mpsiMo BKka3yroTh Ha Te, IO BOHA 3aCTOCOBY-
€THCSI CAME CTOCOBHO J[IBUMHH, YA JKIHKH.

Pesynbrarn aHanizy TpPOJYKTUBHOCTI MOJe-
Jei nexkcukorpadigyHoi penpe3eHTalii reHIepHOTo
KOMITOHEHTa 3Ha4eHHs (pa3eosorizmMiB-HOMiHa-
if JTIOOUHY 33 30BHINIHIMUA O3HAKAMU HABEICHO
y Tabmuui 1:

Taomms 1
IpoaykTuBHicTh JiekcukorpagiyHux Moaenen
y (ppazeoreMaTHUHii Ipyni HA NO3HAYEHHS
30BHIILIHOCTI JIIOAHHU

Jlekcuxorpadiuna Kithkicrs %
MoOaeIb
I1+G+D 52 34,9
I+D 43 28,9
I+D+E 34 22,8
I+G+D+E 20 13,4
Yeboro 149 100
JocnimpkyBaHi  aHDIINACBKI  (ppa3eosioriuHi

OJIMHMIII € KIHIEBUM MPOJYKTOM HEMOTHBOBAHOL

KOMITOHEHTHO-3yYMOBJIEHO1 (as strong as a bull
(ox) ‘OyKB. 37I0pOBHUH, SIK OMK’ — very strong ‘ myxe
cunpHUi’ [11; 12]) Ta MOTHBOBAHOT KOMITIOHEHTHO-
3yMOBJIEHOI (pa3eonoriunoi HoMmiHauii: a Norfolk
dumpling ‘GyxB. nenbmenb 3 Hopdonky’ — a fat
man ‘ToBcTyH’ (3a3BHuail, mpo *KuTens rpadcrea
Hopdonk [10;11]. Ane, BoHH HE OOMEXYIOTbCA
JMIIE [IUM TUIIOM HaiimMeHyBaHH:. CrocTepiraeMo
¥ iH1I1 TUIH (Ppa3eosoriyHoOl HOMIHALT, SIK-OT:

— HempsiMa BTOPMHHA HOMiHallis, a0 Hempsime
BiZIOOpa)kKeHHsI IT03aMOBHOTO 00’ €KTa, 1110 Tepe/a-
€TbCS 3aBASKM BUXIJHOMY 3HA4YCHHIO CIIOBa: @
dolly bird ‘Oyks. nsneuka’ — a young woman who
is thought of as attractive but not very intelligent
‘mpuBabiMBa, ajie He Jy’Ke PO3yMHa MOJIOJIA JKiHKa’
[10; 12];

— 3MimaHa (paseosoriyHa HOMIHAIS, IO
BUHUKAE y PE3yJIbTaTi B3a€MO/Iil EPBUHHOI 1 BTO-
PUHHOT THITIB HOMIHAIIT: a pin-up girl ‘OyKB. mH-aI
niBuuHa® — a girl or woman whose glamorous
qualities make her a suitable subject for a pinup
‘MOJIeINb, YU1 PO3TUPAKOBAHI 300paKEHHS CTAIOTh
3HAKOBUM SIBHILEM IOT-KYJIBTYPU Y (PUBOIEHOMY
crumi’ [10; 12].

BHCHOBKH Ta MepCHeKTHBH MNOAAJIBIINX
AOCJTiZKeHb. TaKUM YMHOM, TOMiHYBaHHS aHTIiN-
ChbKHUX (eMiHIHHUX (pa3eosori3MiB y Mekax
rpylId Ha T[IO3HAUYEHHS 30BHIIIHOCTI JIIOJUHU
MOYKHA MOSICHUTU TPAJAMLINHO MiJBUIIEHOIO YBa-
TOI0 KIHOK /IO CBO€T 30BHILIHOCTI i aOCOMIOTHUM
HEXTYBaHHSIM [IbOTO YUHHHKA ((PAKTy) B aHIPOLIECH-
TpiuHiil kapTuHi cBity. [lepcnekTHBa MOANBIINX
JOCTIKEHb BOAUa€EMO y CTPYKTYypHO-CEMaHTHY-
HOMY aHalli3l aHIIIHCHKUX TEHAEPHO MapKOBa-
HUX 171i0M, 1110 HOMIHYIOTb 1HIII O3HAKH IHIWBIIIB,
HANPUKIIA COIIAJIbHY MO3HUIIII0 Y CYCIIBCTBI.
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GENDER COMPONENT IN SRUCTURE AND SEMANTICS
OF ENGLISH IDIOMS NOMINATING HUMAN APPEARANCE

Pavlenko Nina Oleksanrivna
Candidate of Philological Sciences,
Associate Professor at the Department of Foreign Languages
Borys Hrinchenko Kyiv University
Str. Tymoshenko, 13b, Kyiv, Ukraine

The article focuses on the problem of structural and semantic peculiarities of English gender phraseological units
denoting human appearance. The empirical material was selected from the authoritative English dictionaries by means
of structural and semantic criterion. The first one implies selection of English phraseological units identifying gender
markers in the structure of an idiom, the second one — by researching gender characteristics in the meaning of a unit.
Etymological analysis proved that English gender idioms nominating human appearance have various origin: The Bible,
fiction, mythology, and even cinema. The structural analysis revealed prevailing of substantive and adjective idioms.
Among the other structural types that are identified within this group there are verb idioms, but no adverb types. In the
course of research, we have defined significant dominance of the English feminine idioms, not typical for the androcentric
English culture, where the man is in the center, and the woman is on the periphery. This fact can be explained by ignoration
of this aspect in the masculine picture of the world, and by dominance of it — in the feminine one. Lexicographic analysis
defined the most productive models of lexicographic representation of gender component of phraseological units meaning
that denote human appearance. They are: phraseological unit + gloss + definition + illustrative example, phraseological
unit + definition +illustrative example, phraseological unit + gloss + definition or vice versa,; phraseological unit +
definition. It is proved that the most productive model is the first one, as it provides comprehensive facts for thorough
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research of phraseographic representation of gender component in the meaning of idioms denoting human appearance.
Gender idioms-nominations of human appearance are formed by means of an unmotivated component-conditioned type
of phraseological nomination. A motivated component-conditioned, mixed, one-element and indirect secondary ones are
less common types of phraseological nomination forming the idioms under analysis.

Key words: phraseological unit, gender component, semantics, structure, lexicographic model, phraseological
nomination.
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CIVIE3BKI HA3BU TEKCTUJIBHUKIB XIV-XVII CTOJIITH

IInu Tapac borananoBu4
KaHouoam inonociyHux Hayx,
Odoyenm Kageopu Himeyvkoi ginonoaii
JIvsiscvroco HayionanvHo2o yHigepcumemy imeni leana Ppanka
8yn. Yuisepcumemcwoka, 1, Jlveie, Yrpaina

Cmammio npucesueno 00cuioNceHHIo ciie3vkux Hazg pemichukie XIV-XVII cm., wo 3atimanucs mexcmui-
HuMU pemecaamu. Tym oOTPYHMOBYEMbCA AKMYANbHICIb O0CAIONCEHHS 3HUKIUX, YHACTIOOK [[pyeoi ceimosoi
BIlIHU, HIMEYbKUX OiaNeKmis, aHanizyemvcs haxoea aimepamypa, Xapakmepusyemvcs icmopis 00CHiONHCeHb
HIMEYbKUX HA368 PEMICHUKIG ) KOMUUHbOMY CXIOHOCEPEOHbOHIMEYbKOMY OidieKmi, BUSHAYAEMbCSL PIBEHb IXHbOI
suguenocmi, hopmynioemocs mema i 3a80anHs NYOIIKAYiL, @ MAKONHC OKPECTIOIOMbCSA NePCReKMUEU NOOATbUIUX
HAYKOBUX p036i00K. Kpim yb020 6UC8imI0I0OmMbCst C1080MBIPHI 0COOIUBOCMT PEMICHUNUX HAUMEHY8AHD, (opmu
ixuvoi ixcayii y cinesvrkomy oiarexmi. /[0 KoxcHOI ghopmu Hasooambes 0ami w000 uacy ma micysa Qikcayii.
3eiono pesynomamis 0ocnioxcenns ecmanosneno 30 HA36 peMiCHUKIB, WO 3AUMANUCT MEKCMUTbHUMU pemec-
aamu: 21 3 HUX 3aUMABCs 6UPODIIEHHAM 608HAHO2O CYKHA MA NOIOMHA, A 9 — 8U2OMOBTIEHHAM HUMOK, WHYPIS,
Kanamig. Bid Hasze pemichuyux upodie ymeopeno 17 Ha36 meKCMUIbHUKIE, MAMEPIALY, 3 AKO20 8UCOMOBIEH]
8UpoOU — 5, HA36U BUKOHYBAHOI Oii — 6, 3aeanbHOl Xapakmepucmuku eupooie — 2, Hazeu Konvopy — 1, 3a600y
(kpacunvni) — 1. Kpim moeo 14 pemichuuux HauimMeHnys8ans ymeopeHo 3a 00nomo20io cygikca -er, inuii — 11020
sapianmie -ler (3), -ner (2), -ierer (1). [pyeumu meipnumu ocHosamu y pPi3HOKOPEHESUX HA36AX PEMICHUKIE
cyeytomo -schldger (2), -weber (3), -scherer (2), -macher (3), -zieher (1), -knappe (1). ¥V meacax eussnenux
HA36 MEKCMUTbHUKIE MONCHA SuoOKpemumu 5 cuHouimiunux paoie: Wollner-Wollenschidger-Kdammer «mot,
wo yucmumy i posnyuye 606nyy,; Bleicher-Wdischer «moti, wo eubinoe nonommnoy, Scherer-Gewandscherer-
Tuchmacher «motl, wo 3asepuiye npueomyeanns nonomuay, Schnurer-Schnurmacher «moi, wo ueomogise
wHypuy, Seiler-Stricker «supobnuk neexux mpocis, xanamie mowoy. 3aceioueni popmu pikcayii Haze pemic-
HUKIB (DIKCYIOmb MaKodic pisHi icmopuuni 3MIiHU Y cucmemi KOHCOHAHMU3MY I 80KANI3MY HIMEYybKoi MO8l
a) nocrabaenus eonocHux y agikcax (Bleichir-bleicher, Schonewebyr-Schoneweber, kemmir-kemmer, webir-
weber, wollenwebir- wollenweber),; 6) nionamms o > u (wollenweber-wullenweber); 6) oucuminsayiro i3 3HuK-

HeHHAM npueonocrozo (lynenweber-lynnewebir), 2) konmpaxmayiio (wollinsleger-wollensleer).
Knrouosi cnosa: nasea pemicuuka, popma ¢hixcayii, Himeyvki diarexmu, meipHa 0CHO8A, CUHOHIM.

IMocTanoBka mpodjieMH B 3arajbHOMY
BULIAAI Ta OOIPYHTYBaHHA 1 aKTyajb-
Hocti. daxoBa pemicHMYA JIEKCMKAa — Ba)KJIMBa
Ta HEBiJ'€MHA YacTUHA CIIOBHHKA KOXXHOI MOBH.
3 nommpeHHsM MarneOyp3bKoro IpaBa peMiCHUKH
OpraHi30BYBAJIUCS B LIEXU, OTPUMYBAIIN 3aXUCT Bijl
YTHUCKIB MOXKHOBJIQ/ILIIB 1 KOHKYpPEHIIIi CUIbChKUX
PEMICHUKIB, SIKi MEPEeCcesUTUCS 0 MICT, a TaKoX
MaJId TIPaBO CaMOCTIHHO PErIaMeHTyBaTH BHPOO-
HUYY JisUTbHICT (0OMpaTH MPOMYKITit0, BUSHAYATH
SIKICTh, BCTAHOBIIIOBATH I[IHH), 3aIIPOBA/DKYBAIHN 1
BHUKOPHCTOBYBAJIM HOBI TEXHIUHI IPUHOMH, pemic-
HUYl 1HCTPYMEHTH, NMpHUCTpoi. BHACIIIOK 1BOTO
B1IOyBa€eThCs UJIEHYBaHHS raixy3eidl pemecen Ha
CTIOpiJIHEHI. Yci 1 HOBOBBENICHHS BiJ0OpaXka-
IOTBCSL TAKOK Y MOBI: BUHMKAIOTh HOBI Ha3BH Ha
MO3HAYEHHS BHUPOOIB, IHCTPYMEHTIB, IPOLECIB
BUPOOHUIITBA, & TAKOK — PEMICHUKIB.

Jlpyra cBiToBa BiifHa mo4acTu 3pyiHyBaia
MOBHY KapTuHy lleHTpanbHO1 €Bpomnu. 3HUKae
JacTUHA HIMEIIbKOMOBHOTO apeajly: HUKHBOIIPYC-
CHKHH, BEPXHBOTIPYCCHKHH 1 CX1THOTIOMEPAHCHKHIA
mianekTH. Maibke TMOBHICTIO 3HUKA€E CLIE3bKHMA
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roBip. I3 iXHIM 3HMKHEHHSM B cepeinHi XX CT.
BTPAYA€ThCS HE JIMIIC (OKUBH» Marepian yis
IXHBOIO JOCIIKEHHS, alle ¥ 3HHKAa€ caMe Ta Jac-
THHA HIMEIILKOMOBHOTO apeaiy, 1o Oyia pealb-
HUAM «MOCTOM» IS TIOIIUPEHHS 3aMo3W4YeHb Y
CJIOB’STHCHKI MOBHM HE JIMINE 31 CXITHUX, aje W
IHIMUX HIMEIBKUX JIaJeKTiB Ta 3aXiIHOEBPOIICH-
CbKMX MOB. €JIMHMM NUISIXOM BHBUCHHS Pi3HHX
Ipyn JEKCUKU Ta MOBHHX SIBUII 3HUKJIUX TOBOPIB
3aJIMIIAIOTHCS IMaM’ ATKH IIUX T1aJEKTIB, CIIOBHUKHA
areJsITHBHOI, OHOMACTHYHOI JEKCHKH Ta JIHT-
BICTHYHI arjiacH. BiJMoBiIHO BUBYCHHS 1 PEKOH-
CTPYIOBaHHS YacTKOBO YW IOBHICTIO 3HHUKIIUX
HIMEIbKUX TOBOPIB CTAaHOBHTHh UMMM IHTEPEC
JUTSL CY4aCHOTO MOBO3HABCTBA, 1110 I OOTPYHTOBYE
aKTyaJIBHICTh IIbOTO JIOCHIIPKEHHS.

AHaJi3 ocTaHHIX J0CHiKeHb i my0Jika-
miid. Cine3pKi Ha3BU TCKCTUJIBHMKIB, SKI JISIIM B
OCHOBY BIANPOQECiiHNX MpPi3BUCHK, PpO3IIIsa-
JUCS JOCHITHUKAMK Cepej IHIMUX Ha3B peMic-
HUKIB B OHOMacTHuHMX cTyaisx. Tak I. Paiixepr
JOCTIIKYBaB Ipi3BHChKa clie3bkoro micrta bpec-
nay (mim. Breslau, m. Wroctaw) [12], I. banos
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BHBYAB TIPI3BUCHKAa cie3pkoro wicra JIiraing
(mim. Liegnitz, m. Liegnica) [1], a Takox Cime-
311 3aranom [2; 3; 4]. IcTopuyHi Ha3BU BYJIUIG M.
Bpecnay, cepen skux 3HayHa 4acTUHA OTpHMAaja
CBOIO Ha3BYy BiJl PEeMICHMYUX HallMeHyBaHb, pO3-
s anucst HiMenpkum tororpagom I. Mapkrpa-
¢om [11]. Okpemi HOTYBaHHSA caMe€ Ha3B peMmic-
HUKIB, 1110 3aiiMajIiCs TEKCTHJILHUMHU PEMEeCIIaMH,
3HAXOAUMO Y 301pIli TpaMoT 3 iCTOPii peMiCHUYOTO
npasa XIV cr, ynopsakoany I. Kopaom [10]
i B monorpadii B. HOnuramapeaca [8]. Hazpu
BYJIMIIb, TIOB’SI3aHI 3 JaBHIMH TpodecisMu Ta
pemecimamu  Bciei  Himeudwnm, mociimKyBaB
E. ®onbkMmaHH, SKHI TakoX TMOAAB PO3JIOTHIA
KyJBTYpOJIOTIYHUI KOMeHTap [16].

@opMyJIIOBAHHSI MeTH i 3aBJaHb CTATTI.
3arajgoM HIMELIbKUM Ha3BaM pPEMICHHUKIB YXKe
MpHUCBsiUEHA HHU3Ka JocHikeHb. Hampuxnan,
M. Tonmbepr 3i0pana 1CTOpPUYHI CBITYCHHS
oI0ZI0 PEMICHUYMX HallMEeHyBaHb, IO CTOCY-
10ThCsl 00poOKM mIKipu Ta aepesa [6]; P. Ban ne
Koomgiiik Ta V. BiTTe npucBsITHIN CBOT CIIeIiaIbHi
JOCITI/DKEHHST Ha3BaM BHUPOOHWKIB 004dok [9;
15]. ¥V nmucepraniiinomy mocmimxenni A. IIpoH-
¢denpara momaHo naHi 3 yci€l HIMEILKOMOBHOL
TEPUTOPIi MO0 HA3B PEMICHHKIB, SKi 3aiMauCs
3a00eM Xy00u Ta 3arotiBiero M’sica [14]; E. €rep
MPUILINIIA YBary pi3HOMaHITHUM HaliMEHYBaHHIM
BUPOOHUKA BO31B y BCIX HIMEIbKUX JlajeKTax [7],
a KymHipam npucssueHo opomypky b. [lipa «Die
Namen des Kiirschners» [13]. Okpemum HazBam
PEMICHHKIB MPUCBIYCHUN TAKOXK JEB’SITUA TOM Y
«Deutscher Wortatlas» [5]. BogHouac BiacyTHe
OKpeMe crieliajgbHe JOCITIDKCHHS J/aBHIX Ha3B
PEMICHUKIB TEKCTHIIBHUX PEMECE, 10 1 € MeTOI0
miei myOmikamii. 3aBaiaHHsi BOagaeMo y pO3Io-
JTi Ha3B pEeMICHUKIB Ta ¢GopM ixHBOI (ikcaril
XIV-XVII cT. y cine3pkomy, TiajeKTi Ha JBi TPYIIH:
a) CyKHOpOOW Ta BUPOOHUKH IOJIOTHA; O) BUPOO-
HUKHM HUTOK, IIHYpIB 1 KaHATIB. Y MNOJAJIbLIOMY
BH3HAYa€EMO 1XHI MOTHBYIOYi OCHOBH, (PIKCyEMO
ICTOpHYHI 3MIHH Yy CUCTEMI KOHCOHAaHTU3MY 1 BOKa-
JMi3My Yy Ha3BaX PEMICHHKIB Ta BHOKPEMIIIOEMO
CUHOHIMIYHI psAIH.

Buxknaan ocHoBHoro marepiany. Cykno-
poou ma eupoonuxu nonomua. CepeaHbOBIUHI
TEeKCTWIbHI peMecia CHOoYaTKy Oynu oOMexeHi
BUPOOHUIITBOM BOBHSIHOTO CyKHa Ta TIOJIOTHA.
Oxpemi ctamii IXHBOTO BHUTOTOBIICHHS SICKPaBO
BioOpakeHO B pPI3HOMAHITHUX Ha3BaxX JFOICH
3a mpodecisMu, MmO 3aiiMamucs UM peMmec-
aom. Ilepen mpsiminHsiM BoBHU (cBH. Wwolle,
cuH. wulle, nBH. wolla) ii mepenaroTh crnouaTky
Wollenschliger, Wollner, Kimmer. Bouu unc-
TWIHM, PO3MYIIyBaJId BOBHY, 30uBaiouu (CBH.
slahen, nBH. slahan, ct. cakc. slahan ,,0uTu®),
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nepebuparodn Ta BUUicytoun ii (cBH. kambe,
kamme, kam(p), mo 3 nBH. kamb, ct. cakc. kamb
,Ipebinp”): «Ouch sal keyn wollinsleger, noch
knappe der webir, noch keyn man ... dy nicht
ynnunge habin mit den garnczugern ...» (Striegau,
1358) [10, 46], «Cuncze wollensleer» (Liegnitz,
1369) [2, 128], «Nicclosdorf, wollensleery
(Liegnitz, 1372); «Franczo wolner» (Liegnitz,
1380) [4, 133]; «Rutsch kemmer» (Liegnitz,
1372) [2, 128]; «erbe uf der smedebrucken an
der kemmirgassen an der ecke» (Breslau, 1436)
[11, 133].

Garnzieher mnpsinie BOBHY (CBH. garn, CHH.
garn, JBH. garn) Ta moctadae ii Weber mis Buro-
toreHHs1 cykHa [4, 140]: «Vorkoufte ouch ein
garnczuger einim webir garn ...» (Breslau, 1324)
[10, 14], «Peczco garnzuger» (Liegnitz, 1346)
[4, 133], «Welch garncziger abir garnczigerynne
rot vnd recht mit in tuet ...» (Schweidnitz, 1369)
[13, 66], «Hentschlinus Hezeler, garnczewger»
(Liegnitz, 1380) [4, 133], «... handwerker der
czechen ... der stad zue Breslaw: creytzemer,
cromer, wollenweber ... garntzuger ...» (Breslau,
1388) [10, 84], «Steffan Melczer, garnczewger»
(Liegnitz, 1397) [1, 91].

Weber (cBH. weben, cHH. weven, JBH. weban
,,TKaTu) — 3arajgbHa Ha3Ba HA TIO3HAUYCHHS TKaJa:
«eine Berichtunge vor den rathman czwisschin
den webirn und den garnczugern ...» (Breslau,
1324) [10, 14], «... keyn webir sal nicht verbin
keyn tuch keynem uswendigen ...» (Schweidnitz,
1335) [10, 16], «Tilo Weber» (Pfaffendorf/
Liegnitz, 1354) [1, 144], «... das andir teyl den
webern» (Reichenbach, 1369) [10, 64]; Takox
IPOCTEXY€EThCS y Ha3Bl Bynuli M. bpecmay: «in
der webergasse by Hannus Gotschale» (1353) [11,
90]. HactymHa Ha3Ba peMiCHHKA IO3Hadaja, ode-
BUJTHO, TKa4a, SKW yMiB TapHO 03700JTFOBAaTH CBiif
toBap (Schéneweber): «Hannus Schoneweber
(Striegau, 1349) [10, 33]; «Hannus Schonewebir»
(Striegau, 1352) [10, 42], «Paul Schonewebyr ...»
(Striegau, 1365) [10, 60].

Jemo crierianizoBaHIIIMMHU PeMiCHUKaMuU OyIin
Leinenweber — 1011, 1110 BUTOTOBJISIB ITOJIOTHO (CBH.
linwat) 3 snpoHy abo koHomnenb Ta Wollenweber,
SKUH 3aiiMaBCsl BUPOOHUIITBOM BOBHSIHOTO CyKHa:
«Hensel Libnow wollenweber» (Liegnitz, 1348)
[1, 144], «Tyle von der Sythow, wollenwebir»
(Liegnitz, 1361) [4, 133], «Joh. m. Wullenweber»
(Breslau, 1364) [12, 105], «Ticze Doring,
lynenweber» (Liegnitz, 1372), «Mathes lynwoter
(Liegnitz, 1372) [4, 133]. VY na3Bi Bynuii npocTe-
KyeTbest octanHs (opma: «undir der linwoter
leuben» (Breslau, 1346) [11, 110].

Walker (cBu. walken, cun. walken, ,BansTu‘
< nBH. giwalchen ,30uTHii y mnoBCTH) umc-
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TUB 3iTKaHe CyKHO. BiH 00poOnsB HOro MHIIb-
HOIO BOJIOIO TIiJ yIapaMH MOJIOTKIB a00 BaKKHUX
BankiB: «Petsche walker» (Liegnitz, 1372) [4,
133]. Hactynmaum eramom Oylio BUOUTIOBaHHS
(cBH. blichen, aBu. blihhan, ct. cakc. blikan)
nosotHa. [lum 3aiimanucst Bleicher ta Wiischer
(cBH. waschen, weschen, aBH. wascan ,,MUTH):
«Heynusch, bleicher» (Breslau, 1345) [16, 73],
«Margaretha bleycherynne» (Liegnitz, 1381) [4,
133], «Jancke Bleichir» (Schlesien, 1458), «Valten
Bleicher» (Gorlitz, 1508-1509) [3, 102]; «Marusch
wescherynne» (Liegnitz, 1382) [4, 133].

Fiirber (MaOyTh, 13 CBH. varwen ,,BUTOTOBIISITH
¢bapOy; OmucTiTH; ane Takok CBH. varbe ,,KoIip,
¢dapba*) dapOyBaB TKaHWHY y YOPHHHA YH iHIII
TeMHi Komwopu (Schwirzer, cBH., JBH. swarz,
CT. cakc. swart ,,qopHuUii*) abo y cBiTii (Rodeler;
Rodel — na3Ba nBox dapbapens Wollenweber 3a
pyauM KombopoM, cH. rode): «Nickil und Pauel
verbere» (Breslau, 1346) [12, 148], «Nicolaus
Verber ...» (Breslau, 1397) [11, 90]; «Johannes
rodeler» (Liegnitz, 1386); «Hannus swerczer»
(Liegnitz, 1372) [4, 133].

(Gewand)scherer uu  Tuchscherer (cBH.
gewate, gewate, ahd. giwati, giwadi ,,omar®)
3aBepIIyBaB IPHUIOTYBaHHA CyKHa, 0Opi3arouu
(cBH. schern, nBH. skeran, ct. cakc. skerian
,»p13aTl HOXMISIMHU ) HOro 3amoBri Kpai, pos3-
TATYIOYM Ta MPECYIOuW, TaK IO BOHO HaOyBallo
rapHoro BuUDIAnLy. Tuchscherer TakoX TOPTY-
BaB (aHAPIACHKUM Ta AHIIIHCHKUM IOJIOTHOM:
«Tilke sachse der gewantscherer» (Breslau, 1368)
[12, 100], «Hannus Schicke der gewandscherer»
(Liegnitz, 1386) [4, 133]; «Heyneman scherer»
ta cuHn «Nickil scherer, Thomas scherer»
(Breslau, 1346) [12, 148], «Ouch sal keyn man
suchen gesneten wewant in den hisern der weber,
noch czu dem scherer, noch czu den snydern ...»
(Reichenbach, 1369) [10, 64], «Nicclos scherer
(Liegnitz, 1383) [1, 9], «Casper Scher» (Liegnitz,
1532); «Paul Tuchscherer» (Liegnitz, 1559) [1,
115]. Bapro 3a3HauuTH, 1m0 Scherer Moxe TaKOXK
BUCTYTIATH SIK CHHOHIM /10 Barbier «uupyIbHUKY.

Tuchmacher BUTOTOBISIB CYKHO pPI3HHX
BUMIB: «... wir vormals den tuchmachern vnserr
stat zum Newenmarkne ... diese besundere gnade
getan haben ...» (Neumarkt, 1394) [10, 95], «...
das ein iglich tuchmacher von einem tuche, das er
selber machet ...» (Breslau, 1396) [10, 101].

(Tuch)knappe  mo3Hadyae  migMamcTpa,
nepenycim y Weber, Wollweber a6o Tuchmacher.
Sk 3a3navae I'. banos, mo Ha3By mpodecii yacto
sragyBanu y M. Gorlitz mpubmuzno 1500 p., ne
npousitano TkanTBo [3, 109]: «... noch knappe
der webir, noch keyn man ...» (Striegau, 1358)
[10, 46], «Hannos Knappe» (Sorau Land, 1381),
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«Hans Alisscher knappe» (Gorlitz, 1499), «ein
tuchknap vom Laubany (Gorlitz, 1565) [3, 109].

Schleierer (cBH. sleyer, sleyger, slogier,
sloger, sloier ,,mokpuBango, Byadb ) BUPOOISIB
JIeTKY, TOHKY TKaHWHY a00 KOCHHKH 3 HIKHOTO
marepiany: «Nickel sleuwerer» (Liegnitz, 1372)
[4, 133]. A Ziichner (cBH. zieche, nBH. ziassa
,,HABOJIOUKA‘“) BUTOTOBJISIB TPYOIIIi peyi 3 MOJI0THA,
TakKi K, HAIPUKJIIA/I, TIOAISIIFHUK Y1 MIIIIKOBUHA!
«... Hannos Hulrichs bruder, vnd andir czychenere
...» (Schweidnitz, 1337) [10, 21], «Nicolaus Furer
czichener» (Breslau, 1390) [12, 106], «Hannos cz.
czichener» (Breslau, 1400) [12, 108].

Bupoonuku numok, wiHypie i Kanamis.
Biindler (cBuH. bant, naBH. bant, cT. cakc. band
,»,CTpIUKa, TacbMa‘‘) OyB TACbMOBUKOM, CTPIYKApEM:
«Johannes bendler» (Liegnitz, 1345) [4, 133].
Zwirner BUpOOJISIB CyKaHy HUTKY (CBH. ZWIirn, CHH.
twern), sIKy BiH CKpy4yBaB (CBH. zwirnen, JBH.
Zwirnén) 3 JIbOHY, KOHOIEIb, IIOBKY: «Johannes
czwirnery» (Breslau, 1366) [12, 19], «Wolfferam
czwirnery (Liegnitz, 1427) [1, 125]. A Schnurer
ta Schnurmacher BUTOTOBISUIM IIHYpU (CBH.
snuor, snar, CHH. Snor, IBH. Snuor, snor), siKi CIy-
ryBanu npukpacamu: «Herman snurer» (Liegnitz,
1333); «Syftridus snarmecher» (Liegnitz, 1348) [4,
133], «Nicol. Snarmecher texter» (Breslau, 1393)
[3, 117], «bey der Ole ken Snarmecher» (Breslau,
1400) [11, 206]. Xoua ocTaHHIN, SIK TBEPAUTH
I. banos, Bupob6nsB Takox kaHat [2, 129]. Baa-
JKAEMO, 10 CHMHOHIMamu (abo OIM3BKOCTIOpiIHE-
HUMMU) 3 HUMU Oynu Posamentierer (HH. pasement,
posament < ¢p. passement ,Kpaid, MO3yMEHT
Ha oms3i, MeOnsx Tomio™) ta Schmuckler (cBH.
smiicken, smucken ,,mpukpamaru‘): «Balthasar
Kosmider, Posamentierer und Schmuckler»
(Lublin, 1605) [1, 120].

Seiler Ta Stricker (cBH. stric, stricken, 1BH.
stric, stri(c)k, stricken, cHH. strik ,,mHYypiBKa,
KaHaT"‘) BUTOTOBJISUIN JIETKI HEOOCMOJIEHI TPOCH,
kaHatu (cBH. seil, ABH. seil, cT. cakc. s€l), mHypH
Ta 1HIIIE 3 KOHOTIEJb, JIbOHY, KJo44si Ta iH.: «Nicush
seyler» (Breslau, 1347) [11, 162], «Petsche
seyler» (Liegnitz, 1372) [4, 133], «Franczko
zeiler, fidejussit jacobus seiler» (Breslau, 1375)
[11, 162]; «David Stricker» (Liegnitz, 1565),
«Jorge Mornebesser ein stricker» (Liegnitz, 1574)
[1,132].

BHCHOBKH Ta MepCleKTHBH MOJAJIBIINX
nocimkenb. Buspieno 30 Ha3B peMiCHUKIB, sKi
3aliManucsl TEKCTWIBHUMH pemeciamu. Bupo-
OJICHHSIM BOBHSIHOTO CYKHA Ta MOJOTHA 3aiiMaBCs
21 peMiCHHK, BATOTOBJIEHHSIM HUTOK, IIHYP1B, KaHa-
TiB — 9. Big Ha3B peMiCHUYHX BUPOOIB YTBOPEHO
15 na3B TexkctunpHUKIB (Béndler, Breittuchmacher,
Gewandscherer,  Kabeldreher,  Leinenweber,
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Posamentierer, Schleierer, Schmuckler, Schnurer,
Schnurmacher, Seiler, Stricker, Tuchscherer,
Wollenweber, Ziichner, Zwirner); marepiany, 3
SIKOTO BUTOTOBIIEH] BUpoOu — 5 (Garnzieher, (Tuch)
knappe, Tuchmacher, Wollenschldger, Wollner);
Ha3Bu BUKOHyBaHoi aii — 6 (Bleicher, Firber,
Kédmmer, Walker, Waischer, Weber); 3aranbhoi
xapakrepuctuku BupoOiB — 2 (Breittuchmacher,
Schoneweber) nazBu kxombopy — 1 (Schwérzer);
3aBoay (kpacuisHi) — 1 (Rodeler). 13 pewmic-
HUYUX HaWMCHYBaHb YTBOPEHO 3a JIOTIOMOTOO
cydikca -er, inmn — foro BapianTiB -ler (Béandler,
Schmuckler, Rodeler), -ner (Wollner, Ziichner),
-ierer  (Posamentierer). JIpyrumu  TBipHUMH
OCHOBAMH Yy pPI3HOKOPEHEBHX Ha3BaX pPEMiCHH-
KiB cnyryioTh -schldger (Wollenschliger), -weber
(Leinenweber,  Schoneweber, = Wollenweber),
-scherer (Gewandscherer, Tuchscherer), -macher
(Breittuchmacher, Schnurmacher, Tuchmacher),
-zieher (Garnzieher), -knappe (Tuchknappe).
3acBigueHi ¢Gopmu (ikcalii Ha3zB peMiCHH-
KiB (IKCYIOTb TaKOX ICTOPHYHI 3MIHM y CHCTEMI
KOHCOHAHTH3MY 1 BOKaJi3My: a) TMOCTa0IeHHs
roocHuX y adikcax (Bleichir-bleicher, webir-
weber, Schonewebyr-Schoneweber, kemmir-kemmer,

wollenwebir- wollenweber); 6) migaars o > u
(wollenweber-wullenweber); B) TNCUMUIAIIIFO 13 3HUK-
HEHHSIM TIPUToIocHoro (lyn(n)enweber-lynnewebir,
wullenwebir-wulwewer); r) KOHTPAKTaII0
(wollinsleger-wollensleer, cabildreger-Kabeldreher).
KpiM 11b0ro BHOKpEMIJIEHO 5 CHHOHIMIYHUX DPSIIB:
Wollner-Wollenschldger-Kdmmer «To#, mo 4wc-
TUTb 1 PO3IMYILye BOBHY»; Bleicher-Wischer «ToH,
[0 BHOUTIOE TOJNOTHOY;, Scherer-Gewandscherer-
Tuchmacher «toli, 10 3aBepIIye IPUTOTYBAaHHS
oJIOTHAY, Schnurer-Schnurmacher «ToM, 10 BUTO-
TOBJIsIE THYPU*‘; Seiler-Stricker «BUPOOHUK JETKHX
TPOCIB, KaHaTiB TOIIO». llepcrekTuBy MOmaIbIIMX
JOCITI/PKEHb BOAYaEMO Y MOAAJIBIIOMY JOCITIKSHH1
PI3HHX TPYN Ha3B PEMICHHKIB 3HHKIMX HIMEIIBKUX
JIIaJICKTIB.

CIIUCOK BUKOPUCTAHUX CKOPOYEHb
JIBH. — JaBHbOBEPXHbOHIMELIbKE
HIM. — HIMEIIbKe
II. — NTOJIbCBbKE
CBH. — CE€pEHbOBEPXHbOHIMEIIbKE
CHH. — CEepEHbOHMKHbOHIMEIIbKE
CT. CaKC. — CTAPOCAKCOHCHKE

bp. — ppanIy3pKe
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EAST-GERMAN NAMES OF TEXTILE WORKER
IN THE XIV - XVII-TH CENTURIES

Pyts Taras Bohdanovych
Candidate of Philological Sciences,
Associate Professor at the Department of German Philology
Ivan Franko National University of Lviv,
Str. Universytetska, 1, Lviv, Ukraine

The paper is devoted to the study of the Silesian names of textile workers in the dialects of the XIV — XVII-th centuries.
1t gives the analysis of the specialized literature, characterizes the history of research of Germanic handicraft names
in Silesian dialect and defines the level of their study in general. Word-formation peculiarities of Germanic handicraft
names and the forms of their spread in the German dialects have also become the focus of the paper. It gives insights into
the forms of fixation of Germanic handicraft names in German dialect and at the same time analyses the time and the
place of their initial usage. According to the results 30 names of textile worker have been defined. 21 of them produced
woolen and linen cloth, and 9 made thread, string, rope. 17 names of textile workers were built from the names of the
handicraft products, 5 names were built from the name of the material handicrafts were produced from, 6 names were
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built from the names of the executed activity, 2 names were built from the common characteristics of the handicraft,
1 name was built from the name of the color, and 1 name was built from the name of dyeworks. 14 handicraft names
were built by means of suffix -er, the others were built by means of their variants -ler (3), -ner (2), -ierer (1). The second
productive basis of the words with different roots of handicraft names are -schliger (2), -weber (3), -scherer (2), -macher
(3), -zieher (1), -knappe (1). Within determined handicraft names 5 synonymic lines can be singled out. The defined forms
of fixation of the handicraft names fixed also various historical changes in the system of consonantism and vocalism
of the German language.
Key words: handicraft name, form of fixation, German dialects, basis of the word, synonym.
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MNOETUKA CJIOBHUKA ITAMBU BEPUH/N

Pypax IOuis BacuiiBHa
acnipanmrka Kagheopu yKkpaincokoi rimepamypu imeri akademixa Muxatina Boszusaxa
Jlvsiscvroco HayionanvHo2o yHigepcumemy imeHi leana Ppanka
8yn. Yuisepcumemcwka, 1, Jlveie, Yrpaina

«Jlexcikonw cnasenopwcckiit anvbo Umens mavkosanicy 1627 poxy - nailsudamuiuiuil meip 0asHb020 YKpa-
iHCbKO2O0 COBHUKAPCMEA, CHpasa ycbozo dcumms [lameu bepunou. ¥ niocymxy agmop npayrosas Hao cio8HUKOM
81nPO00BIC MPUOYAMU POKIG, pO3n0oYaguu pobomy y naykoeomy cypmxy banabanie y Cmpamuni, npooosacusuiu
y JIvgi6cvKitl GpamcuKitl wikoni ma 3asepuusiiu MOHymMeHmanvHy npayio y Kuesi na cxuni iim. Bnepue 6 ykpa-
iHcvKill aexcukoepadii ykiadeno cucmemamuunuil ma nociioosHull opykoganuil ciosHux. Qonax «Jlexcuxon
CNIABEHOPOCLKUILY € He Auule TIHBICINUYHUM S8UWEeM, d Ul YACMUHOIO 2YMAHICIMUYHUX cmyOill T68i8CbKOI niesaou
euenux, cepeo axux i Ilaneo bepunoa. 3anpononosana cmamms npe3enmye Cl08HUK Y KOHMeKCmi 6apoKko8oeo
ceimoansdy. Ysaea 0o cemanmuku ma emumonoeii, 61acmuga Oapoxo, aiHegicmudna poooma Had ClOBOM 8i0-
03epKATIOEMbCAL BIHCE Y CAMILL 11020 HA36I, A 3 KOMNIeKCHO020 nioxody [lameu bBepunou do yknadanms — ne nuuie
yepes nepexaad abo me nuue yepes MIYMAYeHHs — BUOHO NPASHEHHA A8MOpA AKHAUMOUHIWE nepempanciio-
8amu 3HAUEHHS KOHCHOI 1eKkcemu. L]ikaeo, wo CIO8HUK MICTNUMb KLIbKA A8MOPCLKUX 300padiceHb, HiOU inlocmpo-
eanuli XyOOodCHitl MGip, a CIOBHUKOBI CIMammi 3aco6amil 8020 NUCbMA YACOM Ha2aodyiomy noesiio. «Jlexcuxon
CNIABEHOPOCHKULY € CEIOUEHHAM OAPOKOBO20 KYIIbMY CLO8A K HAUBUW020, HALOOCKOHAIwo020 sumipy. Ceim sk
KHU2a ma Knuea Sx oopaz ceimy — uu ne nalisickpagiwa memagopa nimepamypu yici 0oou, 6minena y clo6HUKY.

1 ysa cmammas noKIUKaHa HAOIUBUMUCH 00 NI3HAHHA YNOpAOKosaHo2o ceimy Ilameu Bepurou.
Kniouosi cnosa: crosnuxapcmeo, 6apoxo, eymanicmuymi cnyoii, Moga, emumonozis, cencu, anhasim, 3Hax

ma obpas3, boe-Cnogo.

IMocTranoBka mpodJemu 3arajaom. Im’s [lamBu
bepunau tak um uHaKme Qirypye y pizHux cge-
pax Horo misIIBHOCTI — Yy JiTeparypi, TpaBepCTBi
Ta JpyKapcTBi, anme mepemycim IlamBo bepunna
Ha3aBX/IM YBIHIIOB B iCTOpit0 YKpaiHU Ta HABIThH
JTAJIeKO 3a 11 MeXKi K aBTOP MEPIIOTo IPYKOBAHOTO
YKpaiHChKOTO cioBHUKA. bapokoBa 100a 3aranom
€ TIOYaTKOM YKpaiHcbkoi nekcukorpadii. Came
TOJl B YKPATHCHKIN KYJIBTYp1 3’ SIBUJINCH CIIOBHUKH,
30Kkpema Hainepue ,Jlekcuc cupbub pedeHia,
BbKpar(b)ub cbOpaH(b)HBI U U3 CIOBE(H)CKaro
sI3bIKA, HA TIPOCTHI() pyckiit AiAne(K)Tb ucTom(b)
koBaHbI” 1596 poky JlaBpenris 3u3anis, Mo Toxi
OyB IOJJATKOM JI0 TPAMAaTUKH Ta TIIyMa4lB OJTU3bKO
TUCSTY1 CIIIB JKMBOIO MOBOIO (3rO/IOM YBIMIIIOB y
,»JIEKCIKOHD CIIaBEHOPWCCKiN~ Maike y TTOBHOMY
00cs31). JIo Toro, SIK BUHHKJIM TIEpPIIi CIOBHHKH,
YKpaiHChKi aBTOPH aKTHBHO BHKOPUCTOBYBAJIU Y
CBOiX po0OTax IIOCH, YKIAJadH A0 TEKCTIB IJIO-
capii, ToOTO oIpalbOBYBaJIM CJIOBO JIEKCHKOIpa-
¢iyHo. TarmicTh 6apOKOBUX KHUKHHUKIB JI0 CJIOB-
HUKapCTBa Jy’e BUPA3HO MPOCTEKYETHCS came B
KOHTEKCTI 0apoko, a yKpaiHChKa JiIeKCUKOrpadist
MOCTA€E y BCii CBOTH MOBHOTI.

MeTtoro crTarTi € crnpoba TMOSCHUTH I1HTEpec
[TamBa bepunau no nexcuxorpadii ta ¢imosnoriy-
HUX TIPAKTHK, 110 YIS eTIOXH €BpOTeichkoro Bin-
pO/DKEHHsT OyJ0 TpeIMeToM IEHTpPaIbHHUX 3alli-
kaBieHb. [Ipuramanno, mo JlaBpeHTiit 3u3aHii,
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€rmudaniii CnaBuHenpkuii, Menertii CMOTpHUITh-
KHUH — aBTOpU NEpIINX YKPaiHCHhKUX CIOBHHUKIB —
OJTHOYACHO OynM OApOKOBUMHU MUCHMEHHUKAMH Ta
KHIDKHUKaMU B OAHIM 0co0i. 30kpema, iHTepec
[TamBa bepunmm no nekcukorpadii Ta BIacHe
poboTa Haja CBOIM CIIOBHUKOM, sIKa TOJi BXE TpPHU-
BaJja, MOMITHI 111 y Pi3ABSHUX Bipmiax 1616 poky,
KOJM Ha MapriHecax 30IpKM BIH MepeKiajae
rpelpbKi TEpMiHM Ha TOTOYacHY YKpaiHCBKY MOBY
(mampuknaf, ,,astrolatros”, ,,fileortom”). I[lokpaiini
Ta MDKPSAKOBI TNIOCH TIIYMa4YHIId HE TUTBKH WHIIIO-
MOBHI, @ ¥ yKpaiHCBKi PIJKOBXKHBaHI, MaJI03pP0O3y-
MiTl yu giajiexTHi cnoBa. IToka3oBo, 1o 1i miocu
HE 3HUKAIOTh HAaBITh TMICIS BUXOMY CIOBHHKA
[TamBu Bepunam, a 1e o3Hadae, mo O0apoKOBOMY
aBTOPOBI Ty’Ke BOKJIMBO TIOSICHIOBATH CJIOBO 1 BaXK-
JMBO HE 3HEXTyBaTW OOmail OJHUM HOTO CEHCOM.
3aBaaHHs PO3BIIKH — PO3IIIHYTH OCOOIMBOCTI
po6otu ITamBa Bepunmu 31 c1oBoM Ta IOCHiAUTH
HOro HOBaTOPCTBO SIK JIEKCUKOrpada.

AHaTI3 ocTaHHIX JOCITiAXKeHb i myOsikamiii.
Bacunps Himuyk — ogun 3 HebaraTbox, XTO aHai-
3yBaB yKkpaiHcbKy jekcukorpadito XVII cromitrs
SIK CBITOIVISJIHE SIBHUIIE, Ha TJIi JOOM — 3a3Hayas,
M0 a/IeKBaTHO MOJATH CJIOBO B JICKCUKOHI, PO3TITy-
Ma4UTH HOTO 3MICT, ITOKa3aTH HOTO KUTTS B CKJIaIl
KOHTEKCTIB, (pa3eo]oriuHuX CIIONyK, B CHHO-
HIMIYHOMY psZli MOXE TUTBKH JIIHTBICT-MHUTEIIb,
JIOJIMHA, SIKa TaK CaMo, SIK 1 MMCbMEHHHUK, TOHKO,
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JIOCKOHAJIO 3HA€ cJIoBO [2, 9]. CIOBHUKH BiAMIHHI
BiJl YCiX MHIIUX KHUXKOK, a CIIOBHHKApCTBO — HE
NpocTe ¥ MexaHiyHe, K BHIAETbCs. KokeH KOH-
TEKCT OCOOJTMBHI 1 HE HAIAETHCS JI0 y3arajabHEHHS.
Cupni 1. Jlennay nuie: «’KojqeH HOBUN CIIOBHUK
HiKOJI O HE TIOCTaB, SIKOW BCi YYaCHUKH MPOLIECY
3a3/ajeriap 3Halu, CKUIbKY yacy Tpeba, abu 1oro
nigroryBatu» [12, 194]. CnoBHHKapCTBO — 1€ HE
JIIe HAyKoBa, a ¥ JiTeparypHa AisUbHICTh. Jlek-
cukorpadis — 1€ HaCIpaBlli NUCAHHA JTEKCUKOHY
1 aBTOp CIIOBHMKA, SIKUM € O3HaduyBayeM CIIiB,
MYCHTB IHCaTH A00pe 1 Jerko. Bin moBuHEH MaTh
AQHATITHIHUHA pO3yM, 100 BMITH YJICHYBaTH MOBY,
JUTNTH pedi Ha TaKi YaCTHHH, 1100 3rOI0M MOXKHA
OyJ10 3pO3yMITH X OKpPEMO YU HaHOBO 3i0paTtH 3
orIsiy Ha cBOIO MeTy. Tak camo BiH MyCHTBH OyTH
€pyJOBaHUM, MAaTH YYyTTS MOBH Ta JOPEYHICTbH
BHCJIOBY, 3HATHUCh HAa TOHKOIIIAX, CMHUCJIAX, 1110MaXx.
3 UpOro MOIISAY CIOBHUKAPCTBO — II€ HE CYTO
¢inonoriuna mpand, a pajiie HayKoBa TBOPYICTb.
Haszapiit HazapoB BBaXka€ CIIOBHUK CHHTETUYHHM
HA/PKaHPOBUM YTBOPEHHSIM  CHIIUKIIOTICTUIHOTO
xapaxkrepy [9, 276]. Came ToMy aBTOpamMu MEPILINX
YKpaTHCHKUX CJIOBHHKIB CTAJIU Ti, IO TTOETHYBAIN
TaJaHT MHTIISI 3 epyauIlieto BaeHoro [7, 136], sk
xapakrepusye ix OkcaHa 3eHChKa.

Buxksaa 0CHOBHOTO MaTepiaJty 10C/ i/ IKeHHsl.
3a cBo€r0 CYyTTIO «JIEKCIKOHD CIaBEHOPWCCKIN» —
CUHTETUYHHH LIEPKOBHOCIIOB THCHKO-YKPaiHChKHA
CJIOBHHUK 3MIIIAHOTO THITY, 1110 Hamiuye 7000 cioB-
HUKOBHMX CTareil 3 TIyMayHUMH, ETHMOJIOTIY-
HUMH, KOMOIHATOPHMMH Ta CHITUKJIONCINIYHUMU
eneMmentamu. HoatopctBo IlamBu bepunam sk
nexkcukorpada monsrae He JHIIE B TOMY, IO BiH
yKJIaB HaOLIbIIMiA 32 00CSTOM Ha TOH 4ac CIIOB-
HUK, a # Y HEBHIIAJIKOBOMY, ITOCJTiTOBHOMY TIiAXO/i
no Hporo. Ilo-mepie, BeTHKUM 3700yTKOM € T€,
10 TIPY PEECTPOBUX CIIOBAaX BKAa3aHO IpaMaTH4HI
KaTeropii uncna, ae e HeoOXiaHO, Yacy, crnocoly
JIIECTIOBA Ta HABITh iX EPEHOCHE 3HAYEHHs. ABTOD
TIYyMa4uTh JIEKCEMH 4Yepe3 iX EeTUMOJIOTIIo Ta
MEPEBAKHO TIOCUIIAETHCA HA MOBY, 3 AKOI IMOXO-
JUTh KoxkHa. Bacuis Himuyk 3a3navae, o IlamBo
bepunpia onuH i3 nepmux B yKpaiHChKil JIEKCHKO-
rpadii 3acTocyBaB THI3yBaHHS CIIiB, KOJH TOPS
3 OCHOBHHM PEECTPOBUM CIIOBOM TIOJAHO TOTOXKHE
9y ONMM3bKE 32 3HAYCHHSIM IIEPKOBHOCIIOB’ STHCHKE
[11,497].

AHai3 aBTOPCHKUX TOCHJIaHb CBIAYWTH, IO
pu yKJIaganHi cioBHUKa [lamBo bepunma ompa-
LIOBAaB BEJIMYE3HUN MacHB JITepaTypu Ta JpKe-
pen. Bacuns Himuyk nume, mo ITamBo bepunna
BUKOPUCTAB BCIO JOCTYNHY HOMY JIEKCHKOIpa-
(biuny JiTEpaTypy, a TAaKOXK MEPEOCMUCIUB JOCBI
MOTIepEIHUKIB, 30Kpema «Jlexcuc» JlaBpeHTist
3uzanis. [Ipo nexoTpi mkeperna cBO€i mparli aBTop
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MUIIIe y TIepeIMOBi caM (,,(T) pa3IMIHBIXb KHUTh
U TPYIOBb, TIa4e ke ®(T) TiabKoBaHia mpm(x): Mak-
cima c(t)ropua, Manywuina Putopa, u uabX” 200 X
,»[IPOM3BOJIHUKU HA KPA€Xb... OCTABICHHBIA” [2,
16]), wHII — 3r0I0M BUCTEXHUIIH JOCIITHUKH, K
OT OpHriHajbHYy npaito Manyina Puropa — Bizan-
Tiicbkoro aBropa XV-XVI cromitts. [liapydnoro
KHUTOIO TIpH YyKJajaHHi Oyna bibmis, mpo mio
nuiIe cam aBTop (,,M BiBJia CTaa MATMH SI3BIKBI
e(B): xa(xm): e(m): nma(t):cv(p): Hoolit 3aBbTH, 3(b)
TOJKOBaHMH WMEHBb BiBOIMHBIXb B(b) AHTBEPHIN
TviioMb u3nanaaa” [2, 27]). Y XVI-XVII cromiTTi
[TamBo bepuHaa mpoBiB Ty MONIYKOBY poOOTY, Ha/I
SIKOFO HUHI MPUHHATO TPAIIOBATH LTI pelaKkTop-
chKiil kojerii. Ile mpuroryBasio IpyHT IJsi CTBO-
peHHs O0araTOMOBHHMX NEpPEKIaTHUX CIIOBHHKIB
BK€ HEBJIOB31. Pa3oM 3 TMM HaykoBa Bara CJIOBHHKA
30epiraeThbes 1 HUHI, 00 ¥ 3apa3 Ha HbOTO MOKJIUKA-
IOTBCSl CyYacHi JIOCHIJTHUKU, KOJIH WIEThCS MPO
IMEHa T'PEelbKOro, JIATUHCHKOTO YU JTaBHbOEBPEH-
CHKOTO TIOXO/[KCHHSI.

TekcT CIOBHMKA HAaBMHCHO TIOAUIGHWH Ha
JIBl OKpeMi YaCTHHH, NepIIa 3 SKUX MEepeKIIaiHa,
Jpyra — CIOBHUK WHIIOMOBHHX CIIiB, 3arajbHUX
Ha3B Ta BIACHUX IMEH, 10 TPAIULIINCH B TOTOYAC-
Hil JiTeparypi ,,0(T) €Bpeiickar®, ['pedeckarm
xe u JlariHckar®, W ©(T) HHBIX SI3BIKOBB
HaubIHAIOMIAACA VIMeHa cBOMCTBeHHAA...”. Takuii
MOJBIMHUH 3MICT Bil/I3epKaJIeHUIi BIaCHE Y IOBHIM
Ha3Bl CIOBHHKA «JIEKCIKOHD CIIaBEHOPWCCKIi
ans00 MMenb ThabKoBaHie». [likaBuM Ta HeBHU-
MaJKOBUM TYT € CIIOBO @60, 110 3arajoM IyxKe
npuTaMaHHe 0apOKOBUM Ha3BaM, SIK OT aHOHIM-
Huii ,,I1nad, azs60 JIsmeHT 110 3ecTio 3 cBl)Ta cero
BhuHO# mamsiTi rogHoro I'puropis XKennbopckoro”
abo x ,,Hayka, anb00 criocob 370KEeHHs Ka3aHH™
Hoanukis [anaroBcekoro. 3ma€Tbesi, IO CIIO-
JYYHUK a1600 B TaKUX KOHTEKCTAX IMOKJIMKAHUHA
nepeOyBaTH Ha MEXi BOIHOYAC BCIX CBOIX CEH-
ciB («abo/ un/ um TO»). BUKOpHCTOBYIOUHM iioTrO,
aBTOp HIOM OanaHCye HaJa JBOMa O3HAUCHHSIMU,
TaK 1 He 3MITLIN HaJIaTH MepeBary JUIIE OAHOMY 3
HUX, BUCIIOBIIIOE MOTPeOy B JOAATKOBOMY CMHCII,
ceHci, 06e3 sikoro Ha3Ba He Oyne moBHOMWO. I, 3pe-
HITOIO, HABITh MICJISA LIOTO Y YUTa4Ya 3aTHIIAETHCS
BITUyTTsI, HIOW, HA3BaBIIM TaK YW HWHAKIIE CBIii
TEKCT, aBTOp JIMIIE CIpoOyBaB HAOIM3UTUCH JI0
HOTO CIIPaBKHBOTO CEHCY, TUTBKU ITyHKTHUPHO HOTO
OKpPECIUB. 3MA€ThCs, KOOKEH — 1 aBTOp, 1 yuTad —
pO3yMi€: OCSATHYTH L€l CEHC, MOXKHA JIUIIE IPO-
yuTaBIIM TeKCT. Ha3Ba — nmuie cripoba.

OpnHak, OKpIM THIIOBOTO OAapOKOBOTO KOHTEK-
CTY, y Ha3Bi cioBHuKa [lamBu bepunamn moxHa
BITUMTATH I1I€ OJUH CMHCII CJIOBA a/1600. a1b00 K
«1», OCKIIbKH ,,JIeKCIKOHD CITAaBEHOPMCCKIN a1b00
NmMenb TaBpKOBaHIE” — 1€ TIEpeayciM TepeKiia



Pypax IO. B. lloemuxa crosnuxa Iameu bepunou

i ToymadeHHs. Taka rpa 3HaYeHb 1 MHOKHHHICTb
IHTepIIpeTaliii y Ha3Bi CIOBHHKAa € (aKTHIHO
BimoOpakeHHs M pobotu I[lamBu bepunaum 3 Haii-
TOHIIMMH CMHUCJIAMHU, SIKYy YUTa4 3TOJIOM CIIOCTepi-
ra€ y KOJKH1{ CIIOBHUKOBIM CTaTTI.

[lepexnagna wyacTMHa CclIOBHMKA Oarata Ha
iH(popMaIlilo Ta eHUMKIONeInyHi komeHrtapi. o
PEECTPOBHUX LIEPKOBHOCIIOB'SHCHKHUX CJiB, pPO3Ta-
[I0BaHUX B ali(haBITHOMY MOPSIIKY, HABEIEHO OJJUH
abo OlnpIle CEMaHTHMYHUX BIAMOBITHHUKIB 3 TOTO-
YacHOI YKpaiHCBKOI po3MOBHOI MOBH. Yacto pee-
ctpose cioBo [TamBo beprHa TIryMaunTh ciepIry
gepe3 Horo CeMaHTHKY 1 JIMIIE TIOTIM JI0JIae Tepe-
KJIQJHWHA BiJIMOBIIHUK, K 1 HaBmaku. HaBeneHi y
MePeKJIaIHI YacTUHI BiINOBIIHUKA HE 3aBXKIU
BiJJOOpaXat0Th TOYHE X TOBHE 3HAUCHHSI PEECTPO-
BOro ciosa. Lle MoxxyTh OyTH ONM3bKI 32 3HAYEH-
HSIM C€JI0Ba 200 BIAMOBIAHMK, 1110 PO3KPUBAE JIULIIE
OJTHE 13 3HAYCHb. Y MEePEeKIIaJHIi YacTUHI Tparis-
I0ThCSl HE TUTBKU TUTOMO YKPaiHCHKI CIOBa, a i Ti,
110 3aI03WYEHI 3 MHIIUX MOB (37¢01JIBIIIOTO TI0J10-
HI3MH, I'pelU3MM N JIaTHHI3MH, OJHAK OyBaloTh
TaKOX 3aMl03MUEHHS 3 YTOPCHKOi, CepOChKOi, YeCh-
Koi, OLTOpyChKOi, ciioBaIpKkoi). Taky 0coOIHMBICT
HE MO)KHA BBa)KaTH BaJ0I0 CIIOBHHMKA, HABIIAKH, -
BiH JIEMOHCTpPYE ITOBHY MOBHY KapTHHY TOTO 4acy,
€ 3pi30M yKpaiHChKoT MOBH KiHI X VI — mouaTky
XVII cromitrs. OxpiM nepekiany, LUpoKoro Ty-
MaueHHS Ta CHIMKJIONEeINYHUX MOSICHEHb, Y «JIek-
CHUKOHI» 0OCOOJMBO BaXKJIMBa pOJIb BIJIBOJMIACA
3’ACyBaHHIO JIEKCUKO-CEMAaHTUYHUX BapiaHTIB
0araTo3HauYHUX CJiB, CHHOHIMIYHUM BiJHOIIEH-
HSM MIDXK JIEKCEMaMH, JO/IaHI TaKoX TpamMaTHYHi
¢dbopmu, oMO(HOHH, CHHOHIMH TOILIO.

OueBunno, mia IlamBa bepunau BaxIMBO
Oyio He JuIIe TmepenaTy MeBHE MOHATTS HHIIO0
MOBOIO YHM YMOXJIUBUTH KOMyHiKarito. KokeH
CrOCi0 MOSICHUTH YHM ONMHCATH T€ YU MHIIE CIOBO
€ 1€ OJHUM CIOCOOOM IMOKa3aTH MOro 3HAuYeHHS,
JIOTIOBHUTH ILI€ OJHUM CMHCIIOM, IPE3EHTYBAaTH
Horo moxnuBocTi. Hampukan, 1ikaBo, 10 4acto
aBTOP MOSICHIOE PEECTPOBE CIIOBO ILJISXOM €THMO-
JIOTIYHOT JOBIJKH, SIKa y CIOBHHUKY TPAIUISETHCS
HaBITh 3aMICTh MEPEKIIATY, 1 11e TAK CaMO € MOMEH-
TOM TJIyMa4€HHsI CJIOBa, CIPOOOIO0 111e OiIbIe 3po-
3yMITH WOTO CyTHICTh. ETHMOJOriuHi mMmouryku
[TamBa bepunnu Bxxe npuBepTanu yBary J0CiiIHU-
KiB, 30KpeMa 0COOJMBOCTI TIIyMadeHHsI CIIiB 4epes
X TOXOMKeHHs JIeTaJbHO IpoaHaiizyBaB Oiekca
T'op6au [5], MOBY JIEKCHKOHY JTOCITIKyBajia TAKOXK
3inaina Becenoscbka [4]. [Topsia 3 BIy4YHUME €TH-
MOJIOT1IMU ICTOPUKH MOBHU BUOKPEMUJIU BIOCTANb
HEKOPEKTHHUX, TaKHX, LI0 3aCHOBaHI BHUHITKOBO
Ha CHIB3BYYHOCTH CJIiB Ta MPHUITYIIEHHSAX aBTOPA,
onHak Bacuiae HiMuyk mosicHIOE 1i€: «... HaiB-
HICTb 1 HEHayKOBUH XapakTep JesSKUX eTUMOJIOTIH,
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HaBeJICHUX bepuHIOI0, BUIPABIOBYETHCS THUM,
mo B XVII cromiTTi HaykoBOi eTHMOJIOTIi IIe
He icHyBajo» [2, 15].

[TouaTku eTUMOINOrii, sIKI BITYUTYEMO Y CJIOB-
Huky [lamBa Bepunmu, mokimukaHi HacamIepen
PO3KpHBATH CIIPaB)KHE, MEPBICHE, HaiaBHIIIE
3HaueHHs cioBa. Onnak, I'anmna Haenko 3ayBa-
Kye, 110, OKpim 1poro, [lamBo bepunna nepedyBae
1 y pycii TOro4acHOro ysIBICHHS PO €TUMOJIOTIIO
[10, 49] ax yacTUHY rpaMaTHKH.

HaiinaBHilme BH3HAUEHHS TOHSATTA «ETHMO-
JIoTisH» MOKHA Bimmykaru y npami Menertis Cmo-
TPHULIBKOTO ,,[ paMMaTIKi CITaBEHCKU A MPABUITHOE
Cynararma” 1619 poky: ,,€Emvmonozia ecmv uacmeo
Ipammamixu emopas, peucHia pazorismu u Ko
CB0 U KOENCOO CLOBO HACMU CO PA3CYHCOEHT Mb
omuocumu oyuawjas’ [13, 57] 1 Tenep 1e NOHATTA
paaie 6Iu3bKe 10 TOTo, 1110 ChOTOAHI MU Ha3WBa-
emo Mop(osoriero. B Oynp-sikoMy pasi 3p03yMiJio:
[TamBo bepunpa npoHMKae y IIMOMHU CEMaH-
TUKH, JOCITIIKY€E TOXITHICTh, BIJICTEXKY€E BMOTH-
BOBAHICTh T4 HAMAra€eThCs MOSICHUTH CHIBMIPHICTb
dbopmu cioBa 3 THUM, IIIO BOHO INEPBICHO O3HAYAE,
HIOM ITparHe Bce MPaBWIIBHO PO3TAITyBaTH Ta KOXK-
Hil pedi y cBITI AaTtu moTpiOHE iMeHo. Pazom 3 TiM
crnoci0, y SKHH aBTOp TIyMauuTh, MOSCHIOE YH
nepeKiaae JeKCeMHU, CBIAYUTh Npo Te, 1o [1amBo
bepunna € oguuM 13 nepmux B YKpaiHi JIIHIBIC-
TiB, XTO TIOB’s3yBaB IPOLIEC MUCJIEHHS 13 MpoLe-
coM MoBJeHHs. Lle MokHa moOGaYnTH, HAITPUKIIA,
y TOMY, SIK BiH TIOSICHIOE CIIOBO [MbIIUIE(H)E]:
,, MbIULTIE(H)E, aDO BUOEHBE, KOMOPBL(M) pEUU OdTE-
Kitt AKb NPUMOMHBIU U KUMAIMb Uyb 6 po3ymb
c80€(M) weopmye Mo u Popmy Mo, NPUBOOAYU
uyv coob na moicav” [2, 151]. TobTo y «Jlekcu-
KOHI CJIaBEHOPOCHKOMY» BITYHTYEMO IIEpIIi 3Ha-
HHsI TIPO 3HAKOBY MPHUPOJY MOBH, IO XOY CBOIMH
BUTOKAMH CSTAIOTh aHTHYHUX YaciB, BTIM, CHCTE-
MaTH3yBaB X aMepUKaHChKHUI P110cod 1 CEMIOTHK
Yapnes Canzepc [lipe mume y XIX cTomitri.

Oxcana 3eiiHCbKa BIYYHO MHILE HPO T€, II0
ecTeTHka 0apoKO MOEIHY€E JIHTBICTUYHI 3HAHHA
PO TIEBHY JieKceMy 3 11 00pa3HUM MOTEHITIaJIOM Ta
Ha X OCHOBI BUTBOPIOE 1HIII TPOMETUHI CTPYKTYpH
[7, 132]. 3maeTncs, 110, BiKPUBAOYU TAEMHHIII
KOYKHOTO CIIOBa, 30Mparody 3HAHHS MPO 1€ CIOBO,
06apoKoBi KHIKHUKH, 30kpema il [lamBo bepunna,
BOMHOYAC 30Mpany 3HaHHSA mpo bora. Sk murme
lNannna HaeHko, TyT MOXHA TOBOPHUTH IIPO 3apo-
JOKEHHS JIeKCHKoTpadii y Mexax ¢imocodii, mpo ii
HIAMOPSIKOBAHICTh 3acaiaM THOCEOJIOTI sIK OOTo-
MHuCIICHHsT Ta Ooromi3zHanas [10, 59]. Moxnuso,
came TOMy MEBHUH 4ac moOyTyBayia Teopis, SIKy
3aMpoOINOHYBaB MOJIBCHKUN JHocTigHuK SH SHiB,
PO T€, 1110 NEPBICHO ,,JIeKCIKOH CITaBEHOPMCCKIit”
MaB 3aBepIIyBaTH HOBE BUAaHHA biOmii, sike Oyo
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y Hamipax ®Penopa bamabana (came BiH CIIOHYKaB
[TamBa bepunamy mo po6orn). Brim, Bacwis Him-
YyK 3 OISy Ha OOCST ONpanboBaHOI JiTepaTypH
BCE JK BBaXKae€, II0 CIOBHHK 3 CaMOr0 MOYATKY
OyB 3aJyMaHuil K OKpeMe BHIaHHS (Ha ye Oyna
nompeba — aem. npum.), a He sk 1onatok g0 Cs-
toro [Tucema[11, 586].

VY mepenMoBi CIOBHUKA WAETHCS MPO TE, IO
BiH MaB HaBuajbHy Mety, — IlamBo bepunna
CKJaB #oro ,.B momnw3y cmynees”. Tomi y Opar-
CHKMX IIKOJAaX BHUKJIAJATU OKpeMi JUCHUTUTIHH
LIEPKOBHOCJIOB’SIHCHKOI0O MOBOIO, BHUBYQIM 11 SIK
MpeIMET, TOMY MEePEKIaTHII CIIOBHUK OyB HEO0O-
XITHAW K y9HSAM, Tak 1 BaurensM. OKpiM TOro,
norpeda B TaKOMY BHUJIAaHHI TaKOXK € 3PO3yMIJIO0
3 KOHTEKCTy J00u: mo0 30eperTu CBOIO HaIlio-
HaJbHY CaMOOYTHICTb B 4acH, KOJIIU YKpaiHa BXO-
qia 1o ckiany karonuubkoi Peui [locmomutoi,
yKpaiHii Mycuiu A0aTh MpO CBOIO TPaAMULIAHY
MpaBOCIaBHY KyJIbTypy Ta MOBY ILi€i KyJbTypH.
LlepkoBHOCIIOB’STHChKa — MOBa HAayKH, OCBITH,
KyJAbTYpH Ta IEpKBU — Oyla Majo3po3yMiJIO0
IIMPOKUM BEPCTBAM HACeNIeHHS, MPOTe TepeKia-
JIaTA PeNiridHy JiTeparypy MpPOCTOI0 HApOTHOIO
MOBOIO 03HAuajo0 BIJMOBHTHCH BiJl aBTOPUTETY
npaBocyaB’si. Cxema CIIOBHHKOBHX CTaTeH, SKy
3acrocyBaB [lamBo bepunma, i crpaBli iCTOTHO
MOJICTIIyBaJla YUTAaHHS Ta po3yMiHHS CBSATOrO
[TuceMma, a cam JIEKCUKOH SIK SIBUILE MiIHOCUB IIpe-
CTIK YKpaiHCBKOI MOBH SIK MOBH PO3BHMHEHOI Ta
3aJ/IeKIapyBaB ii CAaMOCTIHHICTb 11 TO/II, KO TaKi
norisAau OyJiy pajiiie BUHATKOM.

ITokaszoBo, mo «JIekcukon», HIOM XymOXKHIN
TBIp, MICTUTb I KiJIbKa LTIOCTpaLii, SKUM paHilie
MEepPeBAKHO HE HaJaBaIMd 3HAYeHHA. HalOimbmn
MTOMITHOTO YH TO 32 pO3MipOM, 9H TO 32 CIIEIU(PIKOFO
300pakyBaHOTO, TAKOTO NMPUTAMAHHOTO KHPHIIHY-
HUM CTapoIpyKam, A0ci Oyna Juiie repaibaudHa
KOMITO3uIliss — Tepd pomy bamabaniB, po3mimie-
HUH BXKe Ha 3BOPOTI TUTYJIBHOIO apKylla pa3oM 13
Bipmiem Tapacis 3eMkH ,,Ha cTapoxuTHbIi Kiei-
HOT MX MuJiocTel maHoB bamabanos”. CuMBOIIiKY
pooBoro repba MelleHaTa BHJIaHHS MOYKHA Bij-
HaWTH B aHOHIMHOMY Bip1i .l ep06 nHbix banadanos
MEKH BChMU €CT 3HauHbIH...” TpuMipHuKa ,,Knuru
o cBsmeHbeTBl” Moana 3nmaroycroro 1614 poky,
BHUJIAaHHSM K01 kepyBaB llamBo bepunna. Mucre-
nrBo3HaBels Okcana XXmypko onmcye repo bana-
Oana 31 cnoBHHKa Tak: «Emementn repba Kopuak
(eepb Kopuax - pooosuii eepb, 8ioomutl 3 nOYamxy
XII  cmonimms, sSKUM KOPpUCMYBANUCS NOHAO
270 pooie binopyci, Ykpainu, Jlumeu ma Ilonvwi,
30kpema, barabanu — npum. aémopa) NOKIAAEHI
B I10JIi OBAJILHOTO IIMTA, 300pa’keHOro Ha TIi Kap-
Tyma. ['epd mMae BCi OCHOBHI CKJIAJ0BI — IIOJIOM,
HaMMCTO JIMLAPCBKOTO OPZEHY, KOPOHY TiJHOCTI,
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HAIIOJIOMHHK (co0aka B KOBIII) Ta IUIACTUYHO-
TuHaMivHi Ja0pu. 3 ABOX OOKIB HAIIOJIOMHHUKA
po3tamoBani jgitepa «['E» Ta «bJI». Yea xomno-
3MIIisI OTOYEHA JIAaBPOBHUM BIHKOM, IEPEB’sI3aHUM
JIEKOPaTUBHUM IIHYPOM 3 KUTHUISIMH Ta B YOTH-
PBOX MICISIX MepexorieHa apXiTeKTYpHUMH 3aM-
kaMu. [IpocTexxyeThest MPOCTOPOBE MOJCITIOBAHHS
dbopm, 110 crpuse HAIAaHHIO XapakTepy MIaCTUKH
POCIMHHUX MOTHBIB 0COOIHMBOI JauHaMiku |6,
207]». LikaBo, mo repd y ToMy BUIVISII, 10 U Y
«JlexcukoHI ClIaBeHOPOCHKOMY», paHimie OyB Bif-
JPYKOBAaHUM Yy CTPATHHCHKOMY «CIyKeOHHKY»
1604 poky, Haj SIKUM Takox mpaiioBaB [lamBo
bepunma. MoxiuBo, el AepeBopi3 came HOro
aBTOPCTBA, — OJIHI i Ti K TPaBIOPU 3 HE3HAUHUMH
3MiHaMu a0o ¥ 30BciM 0€3 HUX Ty’Ke 4acTo Tpa-
TJISIFOTHCS Y BUJIAHHSIX, IKi BIacHEe 00’ €HaHi iMe-
HeMm [lamBa bepunu.

[TomiOHa cuTyalis 3 APyror 1ITIOCTpAIliero
CIIOBHUKAa — HE3BUYAWHUM poO3I’ATTAM Icyca
Xpucra, T0BKOJIa SKOTO 300pa’keHi Takox Ajawm,
Moiiceii 31 ckpmxansamu, MenaHist Pumnsnka, a
rooBHe — [IpemomoOuuit ITamBo. Ile k 300pa-
’KEHO Ha OTHOMY 13 «JIMCTKIB 3 KCHitorpadiYHIMH
300paxeHHSIMI» (TIEpIITi CaMOCTIiHI TpaBlOpU Ha
OKpeMHX apKylIax B YKpaiHi, aBTOpOM SIKUX OyB
[TamBo bepunna, HagpyxoBani 1626-1629 pokis).
Boxe Tam 14 rpaBiopa HasuBaeTbes «O mpemnogo-
onim IlamBi». BaxxnuBo, mo me#l AepeBOpPUT HE
MPOCTO TMPHUKpAIIAE CIOBHUK, HE TUILKH POOUTH
HOTO CTOPIHKY Bi3yallbHO MPUBAOIMBOIO, a BIACHE
UTIOCTPY€E CIIOBHHMKOBY CTaTTIO, BIANOBIAHY 10
300paxyBaHorO0, — iMeHO [/lamewnsb] [2].

[Topsim 3 UTIOCTpaIi€r0 KUTIHHOTO 3MICTY
(imethes mpo xwutie [TamBu Hitpilickkoro, siKOTO
[TamBo bepuHma, MOKIIHNBO, BBaXKaB CBOIM MTOKPO-
BUTENIeM a00 MPWHAWMHI OJHHMM 13 HHUX) y CIJIOB-
HUK BMIIIIEHO TPETIO. 300payKeHHS TPEro100HOTO
Muxaina Tak camMO € UIIOCTPaTUBHUM MaTtepia-
JoM 710 Jiekcemu [Mbyouns] [2], o miaTBEpIKYE
MOCTiZIOBHY BMOTHBOBAHICTh Ta HEBUIIAJIKOBICTH
rpaBiop. ToOTO 3po3ymino, IO ITOCTPAaTHBHUMU
MarepiaiaMmu, Xai 1 MOOAMHOKOMH, aBTOp Hamara-
€THCSI JIOATH PEECTPOBUM CJIOBAM MOSCHIOBAIb-
HOT CHJIH, 3pOOUTH 1X pENpPe3eHTaTUBHUM TPUKJIIa-
JIOM O3HAa4yBaHOI pedi, xoua, K 3a3Hadae CumHi
I. Jlenmay, no cepennuu XIX ctomitrs (10 BUXOIY
Imnepcrkoro cnoBamka Jxona Orinei 1850 poky)
BEJIMKOTO 3HAYCHHS KaPTHUHKOBHM LTFOCTPAIlisIM HE
HajaBanu B3arami [12, 146]. Ilparaenns IlamBa
bepunau Bce K Ti€0 YW MHIIOK MIipOIO MPOLTIO-
CTpYBaTH CJIOBHMK YH Dajile TOAATH 10 HBOTO
XyJOKHBOTO €JIEMEHTY, € I€ OJHUM CBIIYEHHS
TOTO, IO JUIsl aBTOpa CJIOBHHK SIK Takuil OyB He
MPOCTO MOBO3HABYOIO IMpAlCI0, a KYJIBTYPHUM
siBuIeM 3araiioM. Jlepesoputu [lamBa bepunnu €
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B3ipIIeM JUBOBMKHO PaHHBOTO 03I00JICHHS CIIOB-
HUKIB (ITOMI0HO i 0 BAKOPUCTAHHS LJTIOCTPAIIiN B
OJTHIH 13 MepIIMX BipIIOBAaHUX JeKiIaMallii «Biprri
Ha PizgBo XpucroBey, ski HaliMoBipiie bepunna
TaKOX BUKOHYBaB CAMOCTIHHO) 1 HE3BUYHO OpHTi-
HaJbHUM PIIICHHSM I CBOTO Yacy.

Binomo, 110 aye xapakTepHUM JIsl CEPEIHBO-
BIYHOTO Ta PEHECAHCHOTO CBITOCTIPUUHSTTS € YIIO-
niOHeHHs cBiTy 10 KHHUTU. Taki oOpa3u Ta MeTa-
(dopu my)Ke 4acTo TPAIUIIOTHCS HaBITh y Ha3Bax
OapokoBuX TeKCTiB: «Po3MoBa, MO HA3WBAETHCA
andasit, adbo OykBap mupy» [ puropis CkoBopou,
«Andasit mupy» Humutpis Tynrana, «Pak a30yu4-
Hui» [Bana BenmukoBchkoro, «Andasit 3i10paHui,
pYIMaMH CKIIAJIEHUH Of] CBATHX UCaHb» IBaHa Mak-
cuMoBrYa, «Andapit myxoBHui» Icaii KomuH-
cpKoro, ,Alphabetum rozmaitym heretykom”
Woanuxis [anaTockkoro Ta umHmi. I Tyt dirypye
HaBiTh HE TaK o0Opa3 CBITy SIK KHHIH, K 00pa3
CBITY 5K an(aBiTy, CIOBHUK K 00pa3 CBITY.

Tapac JlutBuH mmme: «Skmo crpoOy-
BaTU YSABUTH KHUTY SIK piu y ¢inocodcbkomy
PO3yMiHHI, TO MOXXHa OTPUMAaTH CHUCTEMY 3 JIBOX
OCHOBHHX €JIEMEHTIB — TpaigyHOTO 3HAKy Ta
obpa3y. I'padiunuii 3HaK — 1€ TEKCT KHUTH, a
o0pa3 — 11e UTrocTpartii, sIKi 1i CynmpoBOKYOTh. Tak
KHUTA [TOCTA€ YHIBEPCAILHUM CBITOM, SIKHH MO€ET-
HYE€ 1 CBIT 3HaKiB, 1 CBIT 00pa3iB, B IKOMY IIi CBITH
MOXYTb BUCTYNATH HE TIJIbKU K OKpPEMI CBITH, a
1 B3a€MOJIOTNIOBHIOBATHUCS, B3a€MOB1100pakaTucs.
Ile Oymo uu He OJIHI€0 3 HAWBAKIIUBIIIUX BIACTH-
BOCTEIl Oapoko, M0 KyJIbTHBYE 00pa3 sk rpadiy-
Huil 3Hak» [8, 95]. be3nepeuno, HaiixapakTepHi-
MM TIPUKJIAJIOM IIHOTO 0apOKOBOTO MHUCJICHHS €
emOneMaTnyHe MUCTENTBO, JIe CIOCI0 CIPUHHATTS
HAIOBHIOE TEKCT HOBUM OCOOJIHMBHM 3MICTOM.
AJie TaKy migBaJMHY 0APOKOBOTO CBITOTIISTY TaK
camo BijioOpakae cuM0i03 BIpIIIB Ta TPaBIOP, JC
UTIOCTpalliss MOBOIO MHCTENTBa 30aradye mucaHe
CJIOBO, @ TAKOX MPUTAMaHHO CJIOBHUK SIK SIBUIIIE,
B SIKOMY BJaCHE HallOYEBUAHILIE BTUIEHA 17es Mpo
3HaK Ta 00pa3, 110 CTOITh 3a HUM.

3maeThes, MO0 CIOBHUK Mae i meradizudnHy
I7ICF0 — PO3MICTUTH KOXKHY Pid y CBITI Ha CBO€
Micre.

Peectposi cioBa y «JIeKCHKOHI ClI1aBEHOPOCH-
komy» [lamBu bepunnu posramoBani B andasit-
HOMY MOPSIKY BiIMOBIHO /10 MU(GPOBUX 3HAYCHD
JiTep KUpWIMYHOTO THMchbMma. KokHa cTopiHka
BMIII[y€ TIO0 JIBa CTOBIYHMKHU 3 PEECTPOBUMHU CIIO-
BaMH Ta iX TIymMadeHHs a0o mepekiaau. CToBI-
YUKH TIPOHYMEPOBAHO, HAaJl HUMHU HAJIPYKOBAHO
CBOEPIMHUNA KOJOHTHUTYJI — JBI-TPU TIEPIIUX
JiTepu peectpoBoro ciosa. Hajg mpaBum cToBm-
YUKOM BKa3aHO TAKOXK MOYATOK TEPIIOro CIIOoBa
HACTYIMHOI CTOpPiHKHU. JIesiKi JTEepH y CIOBHHUKY
ICHYIOTh y KUTBKOX PI3HOBHJIaX (HAIPUKIIAI, «O»,
«C», «T») 5K 3a CIIOCOOOM X 300paKeHHs, TaK 1 3a
po3MipamMu. ABTOp J0/laBaB OCOOJIWBI MO3HAYKH
JIO 3BUYANHUX JIiTEP, a0W TOYHO TepeIaBaTH 0Co-
OMMBOCTI 3BYKIB 3all03UYEHUX CIIB, 5IKi HE MPH-
TaMaHHI JKUBIH YKpaiHChKiMi BHMOBiI. AHaTONb
®paHc Ha3WBaB CIOBHUKH BCECBITOM B anda-
BITHOMY TOPSAKY 1, BOYEBHAb, MaB IIJIKOBUTY
partito.

BucnoBku. OTxe, HOBaropcTBO IlaMBH
Bepunau sixk nexcukorpada mojsirae y Hacmpasii
HAyKOBOMY TIJXOAI TpH YKJIaJaHHI CIIOBHHUKA.
BriM, XuOHUM uuM pajmie HEMOBHUM Oyne ysiB-
JIeHHsS Mpo Te, IO Taka Benuka poOora [lamBa
Bepunau 31 cnoBoM Masna Juiie JeKCUKOrpapiuny
MeTy. Y KOHTEKCTI 0apokoBoi a00u «JIeKcHKoH
CJIaBEHOPOChKUI» Moxke Oyt crpoboro IlamBu
bepunau ynopsakyBaru CBIT MOBOIO Ta JOCIIHKY-
BaTH CJIOBO, mo0 mocmimxkyBatu bora. CroBHu-
KapCTBO K TaKe MOIIO OyTH CHpOOOI0 OCATHYTH
bora-Teopus uepe3 CioBo, sike Oyino Haitmeprmm
(«Hattnepme 6yno Cnoso, i CiioBo Oyno B bora, i
CrnoBo 0yno bor» — IB. 1:1 [3]). [TapanokcanbHo,
ane nekcukorpadiuna mnpaus IlamBu bepunmau
HE JIMIIIE CIIBBiJIHOCHA 3 JiTeparyporo. [leBHorO
MIpOI0 BOHA caMa — JliTeparypa, TOMy He MOXHa
aHai3yBaTH CIOBHHK 11034 JIITEPAaTypHUM KOHTEK-
CTOM.
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POETICS OF PAMVO BERYNDA’S DICTIONARY

Rurak Yuliya Vasylivna
postgraduate student of Mykhailo Vozniak Department of Ukrainian Literature
at Ivan Franko National University of Lviv
Universytetska St, 1, Lviv, Ukraine

“The Lexicon of Slavonic or The Name of Interpretation” («Jlexcikons ciasenopwcckiil anv60 Umens mibKo8auiey,
1627) is the most outstanding piece from early Ukrainian lexicography, the work of Pamvo Berynda's entire life. All in
all, the author had worked on the dictionary for thirty years. He started working on it in the Balabanov scientific society
in Striatyn, continued in the Lviv Brotherhood School and completed the monumental work in Kyiv, at the set of life. This
was the very first structured and consisted printed dictionary in Ukrainian lexicography. However, the "Slavonic Lexicon"
is not just a linguistic phenomenon, but also part of the humanistic studies of the Lviv pleiad of scholars, including Pamvo
Berynda. The proposed article presents the dictionary in the context of the Baroque worldview. The attention to semantics
and etymology peculiar to Baroque as well as linguistic treatment of the word is reflected in the dictionary s very name,
together with Pamvo Berynda's comprehensive approach to composing — not only through translation or interpretation —
shows the author's desire to re-translate the meaning of each lexical item. Interestingly, the dictionary contains several
author's original drawings, as if an illustrated piece of art, whereas the literary style of dictionary entries sometimes
resemble poetry. The "Slavonic Lexicon" best represents the Baroque cult of the word when a word is considered the
ultimate, most perfect dimension. The world as a book and the book as an image of the world is perhaps the most vivid
metaphor of the literature of that time, embodied in the dictionary. And this article is designed to bring us closer to
understanding the well-structured world of Pamvo Berynda.

Key words: lexicography, baroque, humanistic studies, language, etymology, meanings, alphabet, sign and image,
God-Word.

193



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

VIK 811.22.96:183
DOI https://doi.org/10.32447/2663-340X-2021-9

29

CHEIU®DIKA BIATBOPEHHSA AMEPUKAHCBKOTI'O CJIEHI'Y
Y TEKCTAX IYBJINUCTUYHOI'O CTHUJIIO

Cunopenko HOuis Iropisna
Kanouodam nedazo2ivHux Hayx,
cmapuwiuill 6UKIA0ay Kageopu meopii ma npaxmuxu nepekiady 3 aneailiCbKoi Mosu
Yoprnomopcwvkoeo HayionanvHozo yHieepcumemy imeni Ilempa Mozunu
eyn. 68 /lecanmnuxis, 10, Mukonais, Ykpaina

Y emammi 30iiicneno cnpoby usnavumu 0cobnuUB0CHi AMEPUKAHCLKO20 cleney. Aemop cmammi 36epmae
V6azy Ha cneyugixy 6i0meopeHHs: amMepuKaHcbKo20 CLeHey Y MeKCmax nyOoniyucmuynozo cmumo. Axmyano-
Hicmb npobnemu nepeknady cieney Noisede y momy, wo cieHe — ye sguiye, ke HiKou He 6y10 cmamudHuM,
a momy Oinbilicms CIOBHUKIE NPOCIO He 8CIMU2AIONb 3apiKcysamu HO8Y 1eKCUKY, Uj0 NOCMIIIHO 3 6IAEMbC.
Ilumanns nepexnady cieney € 0yoce GaNCIUBUM Y MINCKYIbIYPHOMY acnekmi nepexiady ma 00CHiONCeHHSX
HAYIOHAbHO-KYIbMYPHOI cneyudixu mosu i mMosienHegoi disiibnocmi. Ilepexnad sucmynae sk 3acio 3axucny
HAYIOHATLHUX MO8 [ KYIbIyp, 0QiouU IMIYIbCU OIS IXHbO20 CAMOPO36UMKY I 800HOUAc 30epiearouu ix 6i0 Hao-
MiIpHO20 iHULOMO8HO20 6naugy. Konu y nepexnadaua € npaguive ysaeieHHs npo ciene ma io2o KOHMeKCmyaibHe
BUKOPUCTNAHHS, TOMY Jle2uie 3HAUmMuU adekeamuuil 6i0nogioHux 018 moi yu iHuLoi 1eKCUyHOi 0OuHUYi 6 nepe-
Knaoi. Y cmammi nooano GU3HAYeHHsl ClleH2y, NPOAHANI308AH0 MemY 1020 BICUBAHHS Y MEKCMAX, YUHHUKU,
WO Cnpusioms NOs6i HOBUX CLeH208UX 00UuHUYb. Amop npudiise ocobnusy yeazy mpyoHOWAM, Wo GUHUKA-
H0Mb NpU Nepexaadi cieney, ma waxam supiwenns yiei npoonemu. Ilpoananizosano nioxoou 0o kracugixayii
Modenell nepexkaady cieHey ma 3acobu nepekiady cieuey. llpakmuuna yacmuna 0ocniodcenus nepeodoauand
NOWYK HAUOLIbUW NOWUPEHO20 CNOCOOY NEPEKady CleH2y Y MeKCmax nyoniyucmuyHo20 Cmuio 3a 00NOM0o2010
Mmemodig cyyinvnoi eubipku ma mamemamuunoi cmamucmuxuy. [Ipogedene docniodicenns d0ozgonsae 3poounmu
BUCHOBOK, WO NpU NepeKadi cieHzy HeoOXiOHO WyKamu aHAI02IYHUN YKPATHCOKUL TeKCUUHUL 8I0N0GIOHUK, 3
NOOIOHUM CITYNeHeM eKCIPeCUBHOCI (eK8I8aIeHmHULL nepeKiad), abo NOACHIE8AMUY 3HAYEHHS, MOoOmo 3a 00No-

MO200 ONUCOB020 nepeKJza()y.

Knrouosi cnosa: cnene, nyboniyucmuunuii cmuib, MOGHI Pi6Hi, 3aco0u nepexnady.

IlocTtanoBka mnpo0ieMun B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA 1i aKTyaJLHOCTI.
AKTyaJIbHICTH MNPOOJEMH TIEPEKIaay CJICHTY
TMIOJISITAE Yy TOMY, L0 CIICHT — I1€ SIBHIIE, SIKE HIKOIH
He OyJI0O CTaTUYHHUM, & TOMY OUTBIIICTh CIIOBHUKIB
MPOCTO HE BCTUTaIOTh 3a(iKCyBaTH HOBY JIEKCHKY,
10 TOCTIHHO 3’sBiseThes. [luTaHHs mepexiany
CIICHTY € JyX€ BaXJIMBUM Y JIOCII/DKCHHI MIX-
KyJBTYPHOTO aCIEeKTY MepeKyaay Ta s BUBYCHHS
HAI[lOHAJILHO-KYJIBTYPHUX OCOOIMBOCTEH MOBHOT
Ta MOBJICHHEBOI AisutbHOCTI. [lepekiaz € 3acobom
3aXMCTy HAIllOHATBHUX MOB 1 KyJBTYp, BIH MOXe
HE TUTBKU CIIPUATH iX CAaMOPO3BUTKY, aje i 3axu-
IaTd BiJl HAIMIPHOTO BIUIMBY 1HO3EMHHX MOB.
Konu y nepexiiagaya € npaBwibHE ySBICHHS MPO
CJICHT Ta H10r0 KOHTEKCTyaJIbHEe BUKOPUCTAHHS, BiH
MOYKE 3HAUTH aJIeKBaTHUH BIAMOBIIHUK U TOT YA
1HIIOT JIEKCUYHOT OAMHUII B TIEPEKIIAII.

AHaNi3 OCTaHHIX AOCTiIXKeHb i myOsikamii.
[Ipo6remoro BU3HAUEHHS CJEHTY 3aMalluCh TaKi
BueHi, sik [. AaTpymuna, I. Apronbn, B. bana0Oin,
B. Bimoman, 1. I'anenepin, I'. Kittpimk, B. Kowmic-
capos, I. Kopynens, Y. Jlenann, M. MakoBcbkui,
E. Maprpimk, VY. Ilorsarunnuk, T. ComnosiioBa,
C. @nexcuep, B. ®piman, B. Xomsakos Ta 6araro
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iHmux. Cepen cydacHMX JIOCHIDKEHb YBaru
3acayroByoTh pobotu O. babemok, II. I'ybuua,
O. Komsicu, M. Ceprienxko, K. Illepemern To1o.

O0’eKTOM JI0CHIIKEHHSI € CIIEHI Y TeKCcTax
MyOIIIUCTUYHOTO CTHITIO.

Meta crarTi — TpoaHai3yBaTH OCOOIMBOCTI
NepeKiIaay CIEHIY y TEeKCTax IyONiUCTUIHOTO
crumo. JIOCATHEHHST METH CTarTi 3a0e3MedyeThes
3aBIISIKM BUKOHAHHIO HACTYIIHUX 3aBJaHb: MPOaHa-
J3yBaTH BU3HAUCHHSI TOHSTTS «CIICHT», 0COOIMBOCTI
HOro BUKOPUCTaHHS Ta YTBOPEHHS, CrielU(iKy mepe-
KJIa/ly CJIEHIY y TeKcTax IyONiIMCTHYHOTO CTHUIIIO,
BU3HAUUTH HAMOUIBII TMONIMPEHHH Crocid mnepe-
KJIaJTy CJICHTY y TEKCTaxX MyOMIIUCTUYHOTO CTHITIO.

Marepian aocaiIKeHHs - CTaTTi Ta3eTHUX
Buganb ‘“‘New York Times”, “News Chronicle”,
“Washington Post”, “Daily Express” Ta iHIIHX.

Bukian ocHOBHOToO MaTepiajty 10c/IiIsKeHH .
CreHr — >xaproHHi cioBa abo BHpa3u, pO3MOBHHIA
BapiaHT TI€l YU 1HIIOI coliaibHOT abo mpodeciii-
HOi TpymH, CJIOBa, IO YacTO PO3MISAAIOTHCS SIK
MOPYIICHHS HOPM CTaHmapTHoi mMoBu. Lle myxe
BHpa3Hi, 4acTO IPOHIYHI BUpPa3M, L0 CIYTYIOTh
JUISL TIO3HAYEHHSI MPEIMETIB, MPO SKi TOBOPSTH B
MOBCSIKACHHOMY KHTTi [11].
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3a BusHaueHHsSM B. XomskoBa, ClIeHI — II€
«BIJTHOCHO CTIHKHH JIJISl TICBHOTO TIEPiOTy, IMUPOKO
BXKMBAHHH 1 3arajlbHO3PO3YMUIHIA IJ1aCT HEJTITepa-
TYPHOI JIEKCUKH 1 (Ppa3eo1orii B cepeioBUIILI )KUBOT
PO3MOBHOT MOBH, BEJIbMU HEOIHOPITHUI 3a CBOIM
TEHETHYHUM CKJIAZIOM 1 CTYNEHEM HaOIMKeHHS
JI0 JITepaTypHOI MOBH, 1110 Ma€ SICKpaBO BUpake-
HUW eMOIIHHO-EKCTIPECUBHUHN OIIIHHUK XapakTep,
10 YaCTO MPEACTABISE MPOTECT-HACMIIIKY MTPOTH
COIIIAJIbHUX, €THUYHUX, CCTCTUYHHX, MOBHHUX Ta
IHIIUX YMOBHOCTEH 1 aBTOpHUTETIBY [12].

3acoyroBye  yBarm  TAaKOK ~ BH3HAYCHHS
H. A6abinoBoi ta B. HikimmHOi, sKi po3yMi€Th
CJICHT SIK «JTIHTBICTUYHE SIBHINE SK Iap HeJiTe-
paTypHOi JIEKCUKH, siKa 3adikcoBaHa, TOJIOBHUM
YHHOM, y CIELiaJbHUX CIIOBHUKAX CIEHTY 1 BUKO-
PHUCTOBYETHCSI MPEACTAaBHUKAMH PI3HUX COIiallb-
HUX TPYI 3 METOI BIJOKPEMJICHHS BiJ I1HIIHUX
HOCiiB MoBU» [1].

M. CeprieHko po3yMi€ CIEHT SIK «CIIEMECHTH
PO3MOBHOTO BapiaHTy Ti€i abo iHIIOI podeciiHol
abo corianbHOl TpyNH, SIKi, MPOHUKAIOYHN B JIiTE-
parypHy MOBY abo0 B3arajii B MOBY JIIONIEH, 110 HE
MAIOTh MTPSMOTO BiTHOIIIEHHS JI0 TaHOT TPYTIH 0¢i0,
HaOyBarOTh B IIMX MOBax OCOOJMBOTO €MOIIIIHO-
eKCIIPECHUBHOTO 3a0apBieHHs [16].

BokuBaHHSI CIEHTY y TEeKCTaxX Pi3HOTO CTHIIO
Ma€ HACTYIHY METy: Kpalle IMepegae  eMOIii
MOJIOJIIOTO TOKOMIHHS, CHpUS€ MPUBEPTAHHIO
yBarl CIyXadiB Ta 4YHUTaYiB, JIO3BOJSIE YHUK-
HYTH CTaqux KJilie, MiJAKPECIIoE Ta BHJIUISE
MEeBHI PHUCHU SKOTOCH SIBHINA, POOUTH CIUIKYBaHHS
HEBUMYIIICHUM.

O. lenka y cBOeMY JOCIHIKEHHI JOBO-
JIUTh, MO Ta3eTHAa MyONINHUCTHKA 1 CIEHT TICHO
B3a€MOIIOB ‘s13aHi, a/UKE caMe aKTHBHE B)KMBAHHS
TIeBHOI JICKCHYHO1 OJIMHHMIII y TIPECi, OPIEHTOBAHI I
Ha MIHAPOKY ayJUTOPII0, € OIHUM 13 KPUTEPIiiB il
BIJIHECEHHS 110 cjeHra. B To# ke yac nel mpo-
1IeC € IBOCTOPOHHIM - (YHKIIOHYBAaHHS CJICHTY B
ra3eTHUX CTATTAX POOUTH HOTO €IEeMEHTH 3arajb-
HoBxkuBaHuMmu [14]. B cBoto uepry O. Knumenko
Harojolye Ha TOMY, IO caMe 3aco0u Maco-
Boi iH(opMmarliii Ta pekiama, 30Kpema Ipeca,
JiTeparypa, KiHO, Telie0aueHHS € OCHOBHHMH
KaHaJlaMi TPOHUKHEHHS CJICHTY /10 aMEepHKaH-
CHKOTO MOBHOTO CTAaHIApPTy Ta CIPHUSIOTH HOTO
nonyisipu3atii [7].

Cepen TOJMOBHUX UWHHHKIB, IO CIPUSAIOTH
YTBOPEHHIO HOBHX CIEHroBUX oauHHUIb, K. Hlepe-
MeTa BHIUISIE BHYTPINIHBO-JIIHTBICTHYHI 3aKOHHU
PO3BHUTKY JIEKCHYHOTO CKJIaJly MOBH i MO3aMOBHI
BruBU. Cepen octanHix: Buxig 3MI 3-mig nen-
3ypH, iX 11€0JIOTIYHA HE PErIaMEeHTOBAHICTh, PO3-
KYTICTh; BUIbHUI MOLIYK XypHAJIiCTaMU HOBUX
eKCIIPECUBHHUX 3aCc00iB BUPa)KEHHS Ha TJ1 CTaH-
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JapTy Ta KIIIIE; 13 IPOTOJIOMEHHIM YKPaTHCHKOT
JIEPYKAaBHOCTI IMOCWJICHHSI yBard aBTOPIiB JI0 MTUTO-
MUX JDKEpes yKpaiHChKO1 HarlioHaIbHOi MoBH [ 13].

[TopiBHIOIOUM CJIEHT Ta JITEpPaTypHy MOBY
K. lllepemera nigKpeciitoe BIAMIHHOCTI HE TIIbKU
B IUIaHI MparMaTuky, aje 1 B IUIaHl X BUKOpHUC-
TaHHA. MU MOAUISEMO JAYMKY HAyKOBLS, IO
nepeaBaHHsT HEeCTaHJApTHUX MOBHHX OMHHIIb
B YKpalHCHKOMY TEKCTi 3a JONOMOTOI0 OJMHHIIb
JMIIE JITepaTypHOi MOBH, TaK CaMO SIK 1 OIy-
MICHHS IIMX OJMHUIIG B IEPEKIIAIi, T030aBIIsI€ HOTO
crenn(iYHOTO COIiaTbHOrO KOHTEKCTY. llikaBum
JUIs TIepeKsazada € Tol (akT, Mo SKIIO0 HeCTaH-
JApTHI OJWHUII AHITIHCHKOI MOBH, YTBOpPEHI 3a
JIOTIOMOTOI0 JIEKCUKO-CEMaHTUYHOTO BapifOBaHHS,
nepeaBaTi ONUHHISIMU YKPaiHCBKOTO MPOCTO-
piuusi, sKi MOOyIOBaHI BHACHIIOK (OpMaTbHUX
MePETBOPEHD, COIliaTbHUN KOHTEKCT 30epiraeThes,
aje TyonsThCs YUCeNbHI eTHIUHI KoHoTamii [13].

O. KnnuMeHko, aHami3yloud aMepHKaHChKUI
CJICHT, MIJKPECHIOE TaKy crenudiuny pucy ame-
PUKAHCHKOTO CJICHTY SIK TE€HJICHIIIIO /10 JeMOKpa-
TH3alii, Mpo mer (GakT CBITYUTH CIIUPOKE BXKH-
BaHHS OJTMHUIIH Ta €JIEMEHTIB CIICHTY, 0COOJIMBO B
po3MoBHil anrmiickKiid MoBi CIIIA, BiHOCHA J1er-
KIiCTh TIEPEXO/Ty CIICHTI3MIB JI0 PO3PSAY JIiTeparyp-
HOI JICKCUKI» [7].

bararo cy4acHuUX HayKOBIIIB MOALISIOTH TOYKY
3opy I. ApHONBA MO0 TPYAHOIIB, SIKi BUHUKA-
I0Th IIPU MEPEKIIaJli CIEHTY SIK 3 1HO3€MHOI MOBU
Ha piJiHY, Tak i HaBnaku. CKIaIHOII JIJIs epeKIia-
JTa4yiB MOSICHIOIOTHCS TUM (PaKTOM, 10 Oyab SIKUi
CJIGHT € HaJ[3BUYaiHO PyXOMHUM IIAPOM JIEKCHKH,
1 Ha KUIbKA KPOKIB BUIEPEKAE MOSIBY CIOBHHUKIB
B Tii um iHIIH cdepi. [lo Toro x, CIeHr - sBuIIe
MIBUAKOIUIMHHE, MOr0 OIWHMII HEIOBIOBIYHI Ta
MIBUJKO BUXOJATH 3 BKMBAaHHA. TaKUM YHHOM,
HaANOUTBINA CKIIAQAHICTD Y POOOTI 31 CIICHTOM — 3Ha-
XOJDKCHHSI CyJaCHUX EKBIBAJICHTIB [2].

[lepeknagauamM cieHTy 3 aHTJIIHCHLKOT MOBU Ha
YKpaiHCbKY NPOMOHYETHCS TOTPUMYBATUCH JBOX
CTpaTeriii:

1) momyk B yKpaiHCBbKiii MOBiI eKBiBaJeHTY/
aHaJIOTy (30KpeMa Mpu Mepekaii CIeHTY);

2) BUKOPHCTAHHS  OINKCOBOTO  TEpeKIaay
(OinblIe PO JKaproHi3MH Ta APTOTU3MH).

[lepexiag 3a JOMOMOTOIO €KBiBaJCHTY, Ha
nymky I. buk, € naitOinsm npuponHim. Ilig exsi-
BAJICHTOM BYCHHU pO3yMi€ TIOCTIHHUN piBHO-
3HAYHHUIA BiATOBITHUK IIEBHOMY CJIOBY 200 CIIOBO-
CTIIOJTYYCHHIO B I1HIINIA MOBIi, KM B aOCONIOTHIM
OUTBIIIOCTI BUITAJIKIB HE 3aJICKUTH BiJ] KOHTCKCTY.
VYV Bumagkax BiJCYTHOCTI NPSIMOTO €KBIBAJEHTY
HAyKOBELlb TPOIMOHY€E MigIOpaTH CTHIIICTHYHO
HEUTpaIbHUI BapiaHT, A Nepeaadi 3arajabHOTOo
3HAYEHHS CJEHTOBOi ONMHUIN. 3acTOCYBaHHS
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aHAJIOTOBOTO TIEpeKIaay Tependadae 31aTHICTD
BHOpATH 3 JCKITHKOX CHHOHIMIB OJIMH, 1 HE 3aBKIH
MOro MOYKHa 3HAWTH y CIIOBHUKY. BaknnBa Xapak-
TepHa puca Iii0OpaHOro aHaJIoTy - CX0Xka eKCIpe-
CUBHICTh Ta eMOLIlHa 3a0apBIEHICTh Ta TOI, SKY
Mae cJI0BO M (ppa3za, 110 NepeKagaeTbes. 3acTo-
CYBaHHsI OMKCOBOTO IMepekiany mnepeadadae Bif-
CYTHICTh €KBIBaJICHTIB Ta aHAJIOTiB Y MOBI, Ha SIKY
nepeksafaeTbesd ciaeHr. I. buk 3a3Havae, mo onuco-
BHI TIEpeKJIa epeKIIaadi OOUparoTh AJIs CIICHTY,
10 MO3HA4a€e , MOHATTA abo sBUINA, BIJICYTHI B
HalIOMy JKWTTi, BiJMOBIJIHO BOHM HE MAalOTh B
YKpaTHCBKii MOBI CJiB /I X mo3Ha4eHHs. Cepen
HEJIONIKIB TaKoro TepeKiaay - HOro JeKCHYHa
MepeHaBaHTaXeHICTh [5]. OKpiM BHIE3a3HAYCHUX
croco0iB Ui MEpeKIaay CICHrOBUX OAMHUIL Y
myOMIIUCTUYHOMY CTHJII TepeKyajadyl BUKOpPHUC-
TOBYIOTh TaKOX TpaHchopMallii, 30Kkpema: 3aMiHa,
JI0ZIaBaHHS, OIYILEHHS, KOHKPETU3allisd, TeHepari-
3al1ist, KOMIEHcAIlisl, IiTICHE TIepEeTBOPEHHS, CMHUC-
JIOBHIA PO3BUTOK Ta aHTOHIMIuHUHN niepekian [10].

Ha nymky 1. Kopynus Bu6ip 3acoly nepexiamy
6e31ocepeHbO 3ajekarh Bl TakuX (pakTopis, sK
CTPYKTYypa, 3HaYCHHS Ta MOBHHU PIBEHHb CIICHTY.
[TosicHrOrOUM HEOOXITHICTh BMITH OpPi€HTYBaTHCS
y PIBHAX MOBHHMX OJUHHMIb JUTS HepeKiIagada THM
(dakToM, IO TepeKiaj IPYHTYETbCs Ha iX 3Ha-
YCHHI, HAyKOBEIIb BUIISIE HACTYITHI MOBHI PiBHI:

1) HancuHTakcuuHui — BIATBOPEHHS Ha PiBHI
TEKCTIB, a03alliB;

2) CuHTakCUYHUNA — BIATBOPEHHsSI Ha piBHI
CJIOBOCTIOJYYEHb 1 pEUCHb;

3) JlexkcuuHuid — BiATBOPEHHS HA PiBHI CIiB,
CJIOBOCTIONYY€Hb, 17IOMAaTHYHUX BHUCJIOBIB;

4) Mopdonoriuauii — BIATBOPEHHS Ha PiBHI
Mopdewm;

5) ®oHEeTHYHMIA — BiITBOPEHHS HA PiBHI 3BYKIB
(Bci TepmiHm, TeorpadidHi Ta BIACHI Ha3BH, peaii
CYCHUIBHO-TIOMITUYHOTO JKUTTS  BiITBOPIOIOTHCA
Ha (pOoHETHYHOMY piBHI) [8].

CrpykTypa, MOBHHUIl piBE€Hb, METa MEPEKIATy
BHU3HAYAIOTh BHOIp 3aco0y mepexiany. [.Kopynenb
po3moalIsie 3acodu Tepekiaay Ha OyKBaJIbHUH,
JICKCEMHHM, TOCIIBHUN, MIAPSIKOBUNA Ta OIKCO-
BHii mepeknay [8].

OTxe, Il aJeKBaTHOTO BIIATBOPEHHS TEKCTY
OpUTiHATy MOBOIO MEpeKIaay MOTPiOHO PETeNIbHO
MigiATA 10 BHOOPY 3aco0y MepeKnaay CICHTOBOT
OIMHUILII.

B nmporeci BUKOHAHHS TMPAKTHYHOI —dYac-
TUHM JOCTIJUKEHHS Oys0 MpOaHai30BaHO MOHAJ
400 mpuKIamiB  BKHABAaHHS  aMEPUKaHCHKOTO
CJICHTY, III0 MICTATHCS Y CTATTSAX TAKUX ra3eTHUX
BuaaHb, K “New York Times”, “News Chronicle”,
“Washington Post”, “Daily Express” Ta iHmmx.
Byno BusiBIEHO, IO JIEKCUYHI OJMHUIL, MEpeKa-
JIeHI BIJMOBIIHUM TEPEKIAJAlbKUM CKBiBaJICH-
TOM B MOBI IepeKiany, CTAHOBIATh OUIbLIY yac-
TUHY JIEKCUKH B TMpEJCTaBiIeHId BUOIpI, a came
326 npuknaxgiB, mo ckiuanae 75,1% Big 3araib-
HOI KUTBKOCTI 3HAWAECHHMX OMWHUIL. Hampu-
Knaa: to holler — kpuuamu, ax Heoopizanuii; dopy
questions — 6e3eny30i 3anumants, dump — 2nyxuil
3axkymens, ice-cold hot licks — npumimueni imnpo-
eizayii; cockamamie — necknaonutl icnum.

Jlpyrum 3a 4acTOTOIO BXKHMBaHHS 3ac000M Tepe-
KJIaJTy, 10 SIKOTO BAAIOTHCS MEpeKIIaaadi mpu nepe-
KJIaJll CJICHTY, € eKCIUTIKaIlisg a00 OMUCOBUH Tepe-
knan. Hamu 3HalizeHo 82 mpukiaaw BIATBOPEHHS
CJIGHT'Y YKpaiHChKOIO MOBOIO 32 JOMOMOTIOI0 OIH-
COBOTO TIEpeKIajly abo eKCIUTKAIlii, 10 CTaHO-
BUTHh 18,9% Bia 3arajibHOi KUIBKOCTI MPUKJIAIIB.
Sk mokaszano Hamie TOCIHIDKEHHS, Iy’K€ YacTo
nepekyiazgadi 3MyIieHI WTH MUISIXOM TIyMadeHHS
W po3’siCHEHHsI 3HA4YCHHs CJIOBa BHACIIJIOK TOTO,
10 B MOBi OpHUTIHAITY ICHY€ JTIOCUTh 3HAYHUU AP
JICKCHWIKH, 1[0 BUHUK HAa OCHOBI peastiii 1aHoi Kpa-
iHM Ta HEe Mae CKBIBaJCHTIB y MOBI NEpeKIaiy.
[TpuknamoM Takoro crnocoly mepexyiaay BUCTyIa-
10Tb Bloomingdale — ynisepcanvnuii mazcasun buy-

Tabmuig 1

Pe3ynbraTu KiJIbKiCHOT0 aHAJIi3y 3ac00iB NepeKJIaay CJeHIy Ta :KapProHi3MiB
Yy TeKCTaxX myOTiuCTHYHOTO CTHJIIIO

Ne . KuUIbKiCTh CIIEHTOBUX OOM- . .
3acib mepexmany KinbkicTp y BijicoTkax

3/ HULb

IlepexnamanbKnii eKBiBa-
1. peraan 326 75,1%

JIEHT

Omnucosuii nepeknaz (exc-

2. neperia ( 82 18,9%
TUTIKAITiST)

3. KanbkyBanHns 26 5%
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Mineoetna, BB guns — Opionokanioepni pywnuyi;  doubledome — 0sodymeys, bum a ride — cnitimamu
twinkie — npusabnusa ane giocymus, oapemua cyo-  aemo, air head — nopooicns econoea, bookworm —

cmanyis, limanka — nexopexmua éubopua mexno- — KHUICHUL Yeps siK; pass-fail — 3anik-ne3anix.
J102i51, BAHCUBAHA KAHOUOAMAaMU 8i0 napmii 61aou; V3aranbHeHi JiaHi mojani y Tabmui 1.
granfalloon — eenuxa, Oezgpopmna opeamnizayis, BucHOBKM Ta mNEpPCHeKTHBH MOJAJBIINX
AKA He MA€E CBOEI peanbHOi IHOUBIOYAbHOCII, 80~  NOCJIAAKeHb. 3IIMCHUBIIN TMPAKTUYHY YaCTUHY
epionocmi. JIOCHI/DKEHHSI, MA MOXXEMO 3pOOHUTH BHCHOBOK,

Kpim TOro, Hamum 3HaiineHa He3HayHa KiUTb- IO MPH TMEPEKIali CIEHry y TeKCTax IMmyOmimmc-
KICTh TPHUKJIAIB BIITBOPEHHS CIEHTYy YKpaiH-  THYHOTO CTHUJIIO HAHOIIBII MOIIMPEHUM € Migdip
CHKOIO MOBOIO 32 JIOTIOMOTOI0 KaJIbKyBaHHS, a caMe  MEePEeKJIaallbKoro EKBIBAJIEHTY, a00 IOSCHEHHS
26 TpUKIIAiB, IO CTAHOBUTH 5% BiJ 3araJibHOI  3HAYEHHS 3a JOMOMOTOIO OIHMCOBOTO TIEpEKIIay.
KUTBKOCTI 3HAWIEHUX TPUKIAAIB, TOOTO, sIK mpa-  [lepcrekTuBy MOmaIbIIoOro IOCIIKCHHS BOada-
BHJIO, CIICHT IYX€ PIJKO MEpPEeKIaa€ThCsl Kallb-  €MO Y TIOPIBHSAHHI OCOOJIMBOCTEH BIATBOPCHHS
KyBaHHSAM. [l MPakTUYHOTO TIATBEPDKEHHS  CJICHTY Y TEKCTaX Pi3HOTO CTHJIIO Ta Pi3HUX Bapi-
BHUIIIECKA3aHOTO HAaBEAEMO JEKiIbKa MPUKIAAiB:  aHTaX aHIIiHCHKOT MOBH.
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SPECIFICS OF AMERICAN SLANG TRANSLATION
IN JOURNALISTIC STYLE TEXTS

Sydorenko Yuliia IThorivna
Candidate of Pedagogical Sciences,
Senior Lecturer at the Department of Theory and Practice of Translation from English
Petro Mohyla Black Sea National University
Str. 68 Troopers, 10, Mykolaiv, Ukraine

The article attempts to determine the features of American slang. The author of the article draws attention to the specifics
of American slang translation in journalistic style texts. The urgency of the problem of slang translation is that slang is a
phenomenon that has never been static, so most dictionaries simply do not have time to capture the new vocabulary that is
constantly appearing. The issue of slang translation is very important in the intercultural aspect of translation and research of
national and cultural specifics of language and speech activity. Translation serves as a means of protecting national languages
and cultures, giving impetus to their self-development and at the same time protecting them from excessive foreign language
influence. When a translator has a correct idea of slang and its contextual use, it is easier for him to find an adequate match
for a particular lexical item in the translation. The article presents the definition of slang, analyzes the purpose of its use in
texts, the factors that contribute to the emergence of new slang units. The author pays special attention to the difficulties that
arise when translating slang and ways to solve this problem. Approaches to the classification of slang translation models and
slang translation tools are analyzed. The practical part of the study involved finding the most common way to translate slang
in journalistic style texts using continuous sampling methods and mathematical statistics. The study allows us to conclude that
when translating slang it is necessary to look for a similar Ukrainian lexical equivalent, with a similar degree of expressiveness
(equivalent translation), or to explain the meaning, i.e. with the help of descriptive translation.

Key words: slang, journalistic style, language levels, means of translation.
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KOMILIEKCHUM KOHUOENT WORD /LANGUAGE /SPEECH
3 HO3UIIN AYAJIBHOI'O MOBO3HABCTBA

Cwmaruaiii Basepisa MuxaidjiiBHa
00KmMOp ¢hinonociuHux HayK, OoyeHm,
3aeidysay kagheopu ¢hinonoaii
00ecbk020 HAYIOHAILHO20 MOPCLKO20 YHIGEPCUMEmY
8yn. Meunuxosa, 34, Ooeca, Yxpaina

Cmammio npucesueno docrioxncennio ckaaonozo konyenny WORD / LANGUAGE / SPEECH sx eepbanizo-
8aH020 (hpazMeHma aHeIOMOBHOT KaPMUHU CEIMYy Kpize npusmy 0yaibHo20 Mogo-3nascmea. Konyenm y pobomi
MPAKMYEMO K 3MICIO8Y OOUHUYIO KOTEKMUBHOI C8I00MOCII, KA 8I003EPKANIOE NpeoMen 10edarbHO20 CEINy,
wo 30epicaemuvcs 6 HaYlOHANLHIL nam'smi Hociie mosu. Ilpoyec sepbanizayii posymiemo K MO3AaiKy, CKAA0eHy
i3 nexcuxozpapiuno 3ahiKkco8anux HOMIHAMUBHUX OOUHUYD, WO OCILOGNIOIOMb | MIYMA4ame gheHomMeHu Mosd,
CI1080, MOBJIEHH S, CRINKYS8AHHS. MAd OOMUYHI 00 HUX cymHuocmi. Jlosedeno, wo eepbanizayis yux 3Hauv, i ixue
MemamogHe 8i000padCeHHs Y CLOBHUKAX € PIZHON, 13 PI3HUM IHEEHMAPeM HOMIHAMUGHUX 0OUHUYb, IXHIX [Hmep-
npemayii, apaHdICy8anHs y NesHi CMUCIO8i cucmemu. Y podomi 6y10 CmeopeHo HOMIHAmMuGHe noie 00CAi0NHCy-
6aH020 KOHYENny y 080X 6apianmax: HaigHomy i naykoeomy. /s ybo2o mu 8UOKpeMunl GUOIPKY i3 3a2aNbHUX, d
Makoxc i3 cneyianrbHux crosHuxie. Ompumanuii Mmamepian 6y6 niodanuil nodaﬂbmomy COCmepedicentio, Kua-
cuqblkauu OehiHimusnomy i KOMNOHEHIMHOMY AHANI3Y, NOPIGHATLHOMY AHANIZY Ma JIH280KOSHIMUGHIL iHmep-
npemayii. ﬂocm()afcyeaﬁuu KOHYenm GU3HAYAEMO K KOMNIEKCHUU, OCKINbKU GIH YMBOPeHUll €OHICIIO mpboX
Hykneapuux konyenmie WORD, LANGUAGE, SPEECH. Mema 0ocniodcenus noiseac 8 onuci a0pa HOMiHa-
mugnozo nona konyenmy LANGUAGE 3 no3uyiti H08020 HAYK08020 HANPAMY 0VAIbHO20 MOBO-3HABCMEA, U0
nepeobauae HayKkoge i HaigHe MPAKMYBaHHs MOBU 8 AH2NIUCLKIL 1eKcukoepagii. ¥ pobomi dosdeno, wo a0po
HOMIHamueHo2o nons eepoanizosanoeo xkouyenmy LANGUAGE cknadaroms 7 cemem iMeHHO20 nonicemanma
language. B Oinvuiocmi i3 HUX IeKCUUHA CeMAHMUKA THKOPNOPYE apXiceMy M08d, o € KOMOIHAYier Oa3UCHUX
cem *) modcvka, *) cmpykmyposana,*) komyHixayis, *) 0ymox, novymmis, 3a 0onomoeoio *) cnis. Oxpemi cemu
i3 YUCTIA BUWE3AZHAYCHUX 8 NeGHUX CeMeMaX OMPUMYIONb YMOYHEHHS, 30Kpemd, cema *) nio0cbKa 38)icyemobes

810 3a2aNbHOTIOOCHKA 00 eMHIUHA, COYIATBHO 2PYNosa i ajic 00 iHOUBIOYanbHA.
Kniouosi cnosa: xonyenm, eepoanizayis, aHeioMo8HA KAPMUHA CEINY, OYaibHE MOBO-3HABCMEO.

IlocTanoBka mpodjieMH B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJLHOCTI.
[losiBa 1 mocTynanbHUM pyX JIFOACHKOI IUBLII3a-
mii Oynu © HemoiIMBUMHU Oe3 3aco0iB (ikcarrii
iH(popMaIlil Ta MOKIMBOCTI OOMIHY HEIO y CIILIb-
HIA JIATBHOCTI 4YieHIB coliymy. Takum yHiBep-
caJbHUM 3ac000M, Ha HAIII OIS, BUCTYIIAE JTFO/I-
ChbKa MOBa, SIKy CaMe€ B TaKOMYy pakKypci BHBYA€
KOTHITUBHA JiHTBicTHKA [4; 5; 8; 10], dimocodis
moBu, cemiotuka (Jl.bapcany, [I. Kpys, 1. Cwir,
M. T. Panbuns, U. Crepnin, 3. XapuTOHYWHK,
JI. Hypukora). Hamre mociimkeHHsT 30CepeKEHO
Ha 3'SICyBaHHI TOTO, SIK YCBIIOMIIIOIOTH ()EHOMEH
MOBH Ta MOBHOTO CIIUJIKYyBaHHSI pi3HI CyO'€KTH
[6; 7], a came mepeciyHi MOBIII — 3 OJHOTO OOKY,
1 (haxiBII-JHTBICTH — 3 1HIIOTO, TOOTO SIKUMHU €
3HAHHA U yABJICHHS PO MOBY, ii ckiai, ii QyHKIi-
IOBAaHHS B KOXKHIH 13 IUX CHUIBHOT. Y CYKYIHOCTI
TakKi 3HaHHS YTBOPIOIOTH BIANOBIIHUN KOMILIEK-
cauii konnient WORD / LANGUAGE / SPEECH,
SIKHH, TPAKTYEMO AK «IHCKPETHY 3MICTOBY OJIH-
HUIIO KOJIGKTUBHOI CBIZJOMOCTI, $iKa BifOuBae
MPEIMET ... 17IeallbHOTO CBITY, 10 30epiraeThcs B
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HAI[IOHAJILHIN TTaM'sATi HOCIiB MOBH y BUTJISIII TTi3-
HaHoTO cyocTpary» [1, 52; 3; 6; 7].

AKTYyaJIbHICTh HayKOBOi PO3BIAKH 3yMOBJICHA
il HaAJEKHICTIO 10 JIIHTBOKOTHITHBHOTO piYMIIA
CyyaCHMX MOBO3HaBUMX CTYIill 13 JOTpUMaH-
HSM YCIX YOTHPHOX METONOJIOTIHHUX MPHUHIIMIIIB
HAyKOBOT mapajurMu cboroaeHss [2; 3; 4; 5] (3a
0. KyOpsikoBoro): eKCHaHCiOHiSMy, aHTPOIIOIICH-
TPU3MY, EKCIUIAHATOPHOCTI Ta (YHKIIOHATI3MY.
Kpim TOTO0, BOKIMBUM € OTHC CBITY Ta YUCICHHUX
KapTHH CBITY Yepe3 MpoIecH MepIientiii Ta BepOa-
mizarii [3, 55; 9], a Takok BUTIPAIFOBAaHHS METOIO-
JIOTi1 KOTHITHBHO-KOMYHIKaTHBHOTO aHAJi3y MOBHU
[5, 13].

AHaTI3 ocTaHHIX JOCIiAKeHb i myOJikaiii.
CranopnenHs monuan sk Homo sapiens HeBij-
OUIbHE BIO €BOJIOLIMHOIO BHHHUKHEHHS MOBU
(rmotorenesy). i ckimagHi 1 JOBroTpuBaji Mpo-
necu nepedyBaioTh y (POKyci yBarum BYEHHX pi3-
HUX HaykoBMX IIKUT: J[k. Aruincon, T. JlikoH.
BuB4yeHHSIM TiepeyMOB IJIOTOTEHE3Y MPHUCBIYECHO
HayKOB1 PO3BiAKM MUHYJIOTO 1 TETIEPILIHBOTO Yacy,
taki sk Y. Japsin, C. 1. JleBincon, B. VYinkinc,
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JIx. Betikding, ®@. Cryp, I. lenien, Jlronceky MmoBy
CHOTO/IHI BU3HAYAETH K O10JIOTIYHHIA 1 KYJIBTYPHO-
comiampHuii TiOpua (P. Boiim Ta II. Pidyepcos;
H. Endinn, C. Jleincon;, K. Jlanaun, I1. [Ixei-
coH, B. ®@iry, P. fAxkennopd, C. Kip06i, M. Kpicrian-
cen). [Ipami 3 ¢popmyBaHHS 1 PO3BUTOKY MOBHOTO
arapary npaJiaBHbOI JIOIUHH 1 TOJIOBHOTO MO3KY
3a0e3mneuytoTs Oionoriuny cyTHicTh MoBH (E. Jlene-
oepr, C. Jleincon, K. Xokert). IIpo mMeHTamnbHi,
KOTHITHBHI OCHOBU MPOIYKYBaHHSA 1 pPO3yMiHHA
MoBneHHd numyTe H. Apytionosa, III. bammi,
I'. Eiirep, H. Xomcpkuii. 3a3HadeHi BUINE Ipari
CKJIQJIal0Th Pi3HOOApPBHE TJIO HAYKOBUX PO3BIJIOK,
y SIKHX JOCITIUKYIOTh NPOOJIeMy CTaTyCy MOBH
SK OlOKYyJIBTYpHOTO ()CHOMEHY, MUTAHHS (Qiiore-
HE3y JIIOIUHH, 10 3yMOBHB IOSIBY JIFOJICEKOi MOBH
(TmoTtorenesy).

Merta goCHiDKEHHS TONATaE B OMKCI sapa
HomiHnatuBHOTO TOJsi KoHmenty LANGUAGE 3
MO3UIIl HOBOTO HAyKOBOTO HAMPSIMY OVAIbHO20
M060-3Ha8Cmaa, 1Mo Nependadae HayKoBe 1 HaiBHE
TPAaKTyBaHHS MOBU B aHIIIMCHKIM JeKCHKOrpa-
¢ii. JlocsrHEeHHSI OCTaBIEHOI METH MOXJIMBO 32
YMOBU BHKOHAHHS HM3KH 3aBJaHb: CXapaKTepu-
3yBaTH CyYaCHUH CTaH JIIHTBICTUYHUX PO3BIJIOK,
JOTHYHUX JI0 JOCIIKYBAHOI TEMH; OIUCATH KOH-
CTUTYEHTH SJPHOI JIEKCEMHU HOMIHATUBHOTO TIOJIS
xonuenty LANGUAGE, sxwuii BepOami3yeTbes
HOMIHATUBHUMH OJMHUISIMH, BHOKPEMJICHUMH 3
AQHIJIOMOBHHUX 3araJlbHUX 1 CHEIalbHUX JIEKCHKO-
rpadiyHuX HKEpert.

3acaiHUYUM IS HAIIOTo JOCTIKEHHS €
MOJIOKEHHSI TIPO Te, IO Taka «3MICTOBa OJU-
HUIS KOJEKTHBHOI CBIIOMOCTI» 3HAYHOIO MIpOIO
BapilO€ 3aJIKHO BiJl CKIATy MOIIOHOTO «KOJEK-
TuBY». Ha 11iit migcTasi Oyimo BHCYyHYTa, a 3TOI0M
JIOBEJICHA TaKa TinoTe3a: TpaKTyBaHHS (heHOMEHY
Mmoeéa (pa3oM 13 HEBII'€MHUMH BiJl HbOTO (heHO-
MEHAMH CI060 1 MOGIEHHs) B KOHIICNITYalbHUX,
a BIJNOBIZIHO 1 MOBHUX KapTHHaX CBITy Iepeciy-
HOTO MOBIIS 1 (pPaXOBOTO JIIHIBICTA € KapJUHAIBHO
PI3HHUMH, IO Ma€ BIJIMOBIHO BiJA3EPKAIIOBATUCH
y BepOanizalii ABOX BapiaHTIB €IMHOTO KOMILIEK-
cuoro kounenty WORD / LANGUAGE / SPEECH.

Marepian [IOCHIPKEHHS CKJIaJId  TIyMadHi,
¢dpaszeosnoriuAi 1 JIHTBICTHYHI CIIOBHUKH (IO
YOTUPH KO)KHOTO BHUJY), 13 IKHUX METOIOM CYIIiJTh-
HOT BUOIPKH BHOKPEMJICHO HOMIHATHUBHI OJMHUIII,
B CEMAHTUI SIKUX HASIBHI CEMU MO8d, MOGIEHHS,
C/I080, CHIIKYBAHMS — TAaKUM € TPUHIMIT (OpMY-
BaHHs HAiBHOTO HOMiHaTWBHOrO moisi. Haykose
MoJie YTBOPEHO 3a 1HAKIIUM MPUHIUIIOM: SAPOBI
nexcemu word, language, speech, Bin skux pajmi-
aJIbHO PO3XOJIATHCS MMOCUIIAHHS HA 1HII CTATTi, BiJl
SIKUX, CBOEI0 YEProro, WAYTh BJIACHI MOCHIJIAHHS.
SnpoBi Ta BIJCWIBHI CTarTi yTBOPIOIOTH HOMi-
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HATUBHE MOJI€ KOHIIETITY SIK CKJIaJHUKA HayKOBOi
KapTHHU cBiTy. BuOipka i3 Tiymaunux i (pase-
OJIOTIYHHMX CIIOBHHUKIB chopMyBasia ¢GparMeHT
HAIBHOT KAPTHHHU CBITY, BUOIpKa 13 JIHTBICTHYHUX
CJIOBHHKIB YTBOpHJIA ()parMeHT HAyKOBOi KapTUHH
cBiTy. OIMHUIIEIO aHAaJTI3y B HALLIOMY JIOCII1JKEHHI
BHCTYIIa€ BUOKPEMJICHA 3 JIEKCUKOTpaiuHUX JKe-
pell CTIOBHUKOBA CTATTS B €THOCTI JIEMH (3aroJioB-
HOTO CJIOBA) 1 AediHiIii.

BukJjiax 0CHOBHOTO MaTepiany 10CTiKeHHs].
SlnepHOIO  JIEKCEMOIO  HOMIHATHMBHOTO  TTOJIS
LANGUAGE Buctymnae moiiceMaHTH9YHA iMEHHA
nexkcema language [6; 7]. Posrsnemo i getanb-
HilIe.

SIk 3acBiqUMB KOMIOHEHTHHH aHayl3 Iojice-
MaHT language Hanidye OIS IecsITKa CEMEM, TIPO
0 CBiYaTh TIYMayHi CJIOBHHMKH aHIIIHCHKOT
MOBH.

(I) Cemema language nediHyeTbCsI TaKuUM
yrHOM: [communication of thoughts and feelings
through a system of arbitrary signals, such as voice
sounds, gestures, or written symbols], a6o [the
method of human communication either spoken
or written, consisting of the use of words in a
structured and conventional way]. YkpaiHchkum
BiJITIOBITHUKOM I1i€1 CEMEMU € CEeMeMa MO08d, SIKY
B YKPaiHCHKOMY TIYMa4HOMY CIIOBHHKY TTOSICHEHO
TaKk: CHCTeMa CJOBECHOTO BHPA’KEHHS TYMOK
Ta MOYYTTIB, IKA Ma€ MeBHY 3BYKOBY i rpama-
THYHY OYIOBY i € 32c000M CIIIKYBaHHS JIIOI €.

KommioHeHTHMIT aHami3 IMEHHWKA [language
YMOKJIUBIIIOE BUOKPEMJICHHS IMTydKa CeM, IO iX
eKCIUTIKYIOTh Je(iHilifHI O3HAKH: ceMa Komy-
HIKayis, sIKa YTOYHIOETHCA CEMaMu, L0 BKasy-
I0Th Ha Te, MO MEePENAEThCA: OYMKU 1 nouymmsi,
Il CEMHU CKCIUTIKOBaHI MeiHIMIHHUMU O3HAKAMH
[thoughts and feelings], a Takok Ha Te Sk mepeaa-
€TBCS: YMOGHUMU CUSHAIAMU, TIPO IO CBiqYaTh
nediHiniiHi o3Haku [arbitrary signals] Ta [in a
conventional way]. Curnanu, npo ski WIeTbcs y
nedininii, cnenudikyroThCs — 1€ 2010C06I Cue-
HAU, C106d, NUCbMOGI cUMBoNU, dcecmu. Baxiu-
BOIO CEMOI0 y JIGKCHYHOMY 3HA4Y€HHI Ili€] CIIOB-
HUKOBOI OJMHHMII BHUCTyIA€ CEeMa CMpPYKmMypd,
BOHA ECIUTIKYEThCS B Ne(iHINisIX O3HAKaMHU [in
a structured way] ta [a system of signals]. Ille
OJTHIEI0 CEMOI0 BHUCTYMAE Jr00cbka (KOMYyHiKa-
mis). [{ro cemy Hampsimy ekcIutikye aediHiriiiHa
o3Haka [human communication] Ta omocepemaKo-
BaHO — [communication of thoughts and feelings],
aJDKe TYMKH 1 TIOUYTTS € aTpuOyTaMH JIOICHKOTO
icHyBaHHs. TakuM YMHOM B JlaHiH ceMeMi WIeThCs
PO 3arajibHOMIOCHKY 3AaTHICTh CITUIKYBaTUCS 32
JIOTIOMOTOIO0 MOBH.

Otrxe, (I) cemema language € CIOBHUKO-
BOIO OJMHMIICIO 13 JIEKCHYHOIO CEMaHTHKOIO, IO
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CKJIAJIAEThCS 3 Takux ceM: 1) Jioacbka, 2) CTPyK-
TypoBaHa, 3) KoMyHikailisi, 4) TyMOK, IIOYYTTiB,
5) ymoBHUMHU curHajgamu, 6) cjioBamm, Kec-
TaMH, T0JIOCOBHUMH CHTHAJIAMH, NMHCHMOBHMH
CHMBOJIAMH.

(IT) Cemema language 3HAYHO 3BYXKYE KOJIO
HOCI1B BIJIIIOB1THOTO 3aC00y KOMYHIKaIlii, OCKIIbKH
MO3HaYa€ HE MOBY B3araji SK BJIACTHBICTh
JFOJIUHH, @ BUKJIIOYHO €THOCHIEIIU(DIUHY MOBY, KOO
KOPHCTYIOTBCS TIPEICTABHUKH TIEBHOTO €THOCY. Ii
nedininii cBigyaTh Mpo HacTynHe: [a system of
communication used by a particular country or
community]; [a system of arbitrary signals used
by a nation, people or other distinct community,
often contrasted with dialect]; [the words, their
pronunciation, and the methods of combining
them used and understood by a community], To6TO
emnocneyugiuna moea (aueniliicbka, HiMeybKa
moujo).

B (II) cememi language cemu komyHixkayia i
CMpYKmMypoeara HasiBHI B JIEKCUYHOMY 3HA4YCHHI
TaKUM came YiMHOM, sK 1 B (I) cememi. Kpim Toro, B
il ceMeMi 3a3Ha4a€eThCs, 10 KOPUCTYBaYeM MOBH
€ Hayis, HapoO, cniibHOma NpPo Tie CBITIaTh Aedi-
HIIIAHI 03HaKH| [particular country or community;
a nation; a people]. Takum unHOM TIOPiBHSHO 13 (1)
CceMeMoI0 [anguage TYT YTOUHIOETHCSI CEMa J1i00-
cbka (KOMYHIKallisl), IepeTBOPIOIOYNCH HA emHiuHa
(KomyHiKallig), Opu 1bOMY JAediHiliiiHa O3HaKa
[contrasted with dialect] ekcrutikye oXBaT MOBIIIB:
iX MeHIle, Hi’XK KOPUCTYBa4diB MOBU B3araii (7:00-
cmeo), ane Ounblue (6ci npedcmagHuKU emHocy),
HIXK HOCIIB JIIAJIEKTy, a/pKe JiajleKT — perioHalb-
HUU PI3HOBUJI €THIYHOI MOBH, @ OTXKE HUM TTOCITY-
TOBYIOTBCS JIUIIE OKpEMa YacTHHA €THOCY (Mmew-
KaHyi neenoco peciony). JIo ceMu ymo6Hi cueranu
JIOMAETHCS ceMa sumosa [pronunciation]. Y mimomy
nexcuyHa cemantuka (I) cememu language o0i-
riMae Takuii HaOip cem: 1) eTHiuHa, 2) CTPYyK-
TypoBaHa, 3) KOMYHikKauisi, 3a J10IOMOIOI0,
4) yMOBHHMX CUTHAJIIiB, 4 came 5) cJ1iB i iXx BUMOBH,
6) BigminHa Bin gianexry.

(ITI) Cemema language nHaszuBae (QeHOMEH,
SKUH  pedepeHIiiHO CTOCY€ThCs 1€  OUIbIn
00ME)XEHOTo Kojla KOMYHIKaHTiB. Jledinimii miei
ceMeMH BKa3yloTh, IO ii pedepeHT — MoBa —
BUKOPUCTOBYEThCSA JIMIIE y NeBHiN (mpodeciii-
Hili, HAyKOBI{) IapWHI JIONCHKOTO 3HAHHS 1/a00
nismepHOCTI: [special vocabulary and usages of
a scientific, professional or other group]; [the
phraseology and vocabulary of a particular
profession, domain, group]; [the vocabulary
and phraseology belonging to departments of
knowledge]. I1li nediHimii CcympoBOIKYIOTHCS
BIIMOBITHUMH 1TIOCTpauiamMu: medical language;
legal language; the language of the law.

CemH, $Ki BHWICHOBYIOTHCS 13 CIIOBHUKO-
BUX TJIYMaueHb, € TakKuMW: 1) Mo6Hi 00uHuyi
(cnosa i paseonocizmu), 1 ceMa ECIUIIKY-
€ThCsl AedinimiitHMMHu 03Hakamu [vocabulary and
usages; vocabulary and phraseology], 2) nmemni-
MITaTUBHA Ce€Ma OKpeMiuHicmb, 3a O3HAKOIO
3) npodhecitinoi’ npunanexcnocmi [special group;
particular profession, domain, group; belonging to
departments of knowledge].

Cemema (III) moBa mpodeciiinoro cminky-
BaHH$ [M03HAYAE HE JIOJCHKY MOBY B3araii, sSIKOO
MOCIIYTOBYETHCS JIFOACTBO, 1 HE Ty, SIKOIO ITOCIY-
TOBYETBCS BECh €THOC, CIIOBO language B LIbOMY
3HAYCHHI Ha3WBa€ BapiaHT (CTHOCHEIU(ITHOT)
MOBH, SIKHH € 3pO3yMUTUM 1 3BUMHUM JIJIs1 OOMEsKe-
HOTO KOJIa MOBIIIB, THX, XTO HAJICKUTh /IO CIILJIb-
HOi cdepu aisibHOCTI (mpodeciitHoi, HayKoBOi
Tomro). Y miniomy Jekcuune 3nadeHHs (I11) cememu
language micTuTh Taki 3MicTOBI apuenu: 1) moswi
00uHUYi (cnoea i ¢hpaseonoeizmu), SKUMU TIOCTY-
TOBYETBCS 2) OOMEKeHa epyna Mosyis, i0oKpem-
JleHa BiJl yCbOTO €THOCY 3a O3HaKoio 3) npodge-
CiliHa HanexCHicmo.

(IV) cemema language neMoHCTpye y TIOpiB-
usaHi 13 (1), (II) Ta (III) ceMmemamu mogasbIIe 3BY-
YKEHHSI KOJIa MOBIIIB, ITPO L0 CBITYUTH CIIOBHUKOBA
nedinimis [the style of a piece of speech or writing],
[form or manner of verbal expression, esp. style].
ITormubmroroun aediHiiiAMN aHai3 i€l ceMeMH,
posrisgaemo nedininiiiny o3Haky [style] six camo-
CTiIiHY JIEKCHYHY OIMHHUIO 1 Oaummo, 1o Style
ciayrye [the combination of distinctive features
of literary expression characterizing a particular
person, group].

Omxe 3nauenss (IV) cememu language cTHIIb,
MaHepa MOBJIEHHSI_CKIIaJIaeThes 13 mydka ceM (1)
ycue, nucomosge (2) mosnennus, sike mae(3) cneyu-
@iuni xapakmepucmuxu, iputamanti (4) mosyro,
abo epyni mosyis.

(V) cemema language nedinyeTbcs HACTYITHUM
yuHOM: [profanity]; [bad, foul, strong language];
[coarse or offensive language]. [lediniuiiinuii
aHaJli3 JIPyroro CTYINEHIO0 JEMOHCTPYE CEMAaHTUKY
JIEKCUYHOI ONMHUII profanity: [obscene language],
nornmuoro0un nediHIiiHUN aHalli3 Ha [e OANH
KPOK, PpO3IVISIAEMO CEMAaHTHUKY MPUKMETHHKA
obscene 1 BusBIieMo HactynHe: [offending against
moral principles, repugnant]. CykynHicTh aediHi-
miiHUX o3Hak [bad, foul, strong, coarse, offensive,
obscene, repugnant]| BepOaiizye cemy .atiiusuil,
3aranom 3HaueHHs (V) cememu language naiika
CKJIaJa€ThCsl 13 IydYKa CeM, IO PO3KPUBAIOTH
3MICT rimepceMu mosa, a came 1) KomyHikayis,
2) oymox, nouymmig, 3) YMOGHUMU CUSHALAMU,
4) cnosamu, N0 SIKOTO JIOMAETHCS KBaJliTAaTHUBHA
ceMa 5) aatiiusumiu.
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[likaBo, MmO JBOMOBHI CIIOBHHKH IPOIIOHY-
IOTh AHAJIOTH IIi€i CEMEMHU Yy BHIVISII CIOBOCIIO-
ay4yeHb. Tak, aHIIO-yKpaiHChKHH CJIOBHHK MicC-
TUTH 15 KOJOKaIlii i3 ONOPHUM CIIOBOM language:
abusive, bad, coarse, crude, dirty, foul, nasty,
obscene, offensive, rough, strong, unprintable,
vile, vituperative, vulgar. AHTI0-pOCIHCHKHH CITOB-
HUK PEECTpye 3HAYHO MEHIIE KOoJIOKalii — 3 cio-
BOCIIONTyYeHHS 13 IMEHHUKOM language: strong,
bad, foul. Bynb-1110, OKpeMOi ceMeMH 31 3HAYCHHAM
Jlatika 11l CTIOBHUKH HE PeecTpytoTh. 3HaueHHs (V)
ceMeMH language BKIIIOYAE KBATITATUBHY 1HQOP-
Mariito y ceMuuit HaOip (moBa SIKA? — naiinuBa,
HETPUCTOIHA, rpy0a), B IepeKIaJanbKiX CIOBHU-
Kax Ied BIATIHOK JIEKCHYHOI CEMAaHTUKU BUBEJE-
HUIl HA30BHI: cemy OPUTIHAIBHOTO 3HAYCHHS 3aMi-
HEHO €/1060M B TIEpeKIIaalbKiii Bepcii.

(VD) cemema language TONOBHIOE BOKaOYISp
AHMITIACHKOT MOBH 32 PaXyHOK CEMaHTHYHOI JAepH-
BaIlii, a caMe METOHIMIYHOro TmepeHeceHHs. IIpo
e cBiguuTh AediHiuis cememu: language [the
study of language esp. as a school subject]; [verbal
communication as a subject of study|. Mnerbcs
PO HaBYAIBHY JWUCIUIUTIHY, III0 BUBYAE€ MOBY i
Oepe Ha cebe iM’sl mpeaMeTa HaBYaHHS, MOBa SIK
HaBYaJbHa aucoumiina. CemHuid HaOip, MmO
YTBOPIOE JIGKCUUHY CEMAHTHUKY Li€] CEeMEMHU TO€I-
HY€ ONOpHY ceMy 1) uguenns i rinepceMy moad,
TOOTO MyYOK ii CEeMAHTUYHHUX CKJIAJTHUKIB:2) KOMY-
Hikayis, 3) oymox, nouymmis, 4) yMOSBHUMU Cue-
Hanamu, S5) C106aMu, NUCbMOBUMU CUMBONAMU.
(VI) cemema peecTpyeTbcs HE BCiMa CIIOBHHUKAMH.
dikcyeMo ii HasABHICTh TUIBKH B JIBOX TIIYMAaYHHUX
ciaoBHukax, CrnoBuuk Oxford He MICTHTH Takoi
OIMHUII, TaK caMoO 1 MepekjajalbKi JBOMOBHI
(aHTIIO-yKpaTHCHKUI Ta aHTIIO-POCIHCHKUI) CITOB-
HUKH HE BKJIIOYAIOTH 10 CEMEMY B CBOI CIIOHMKOBI
cTarti. BTiM aHIIO-pOCIMCHKUI CIOBHHK IPOIIO-
HY€ CIIOBOCTIONIyUeHHSI language arts OSCHIOIOUH,
110 11€ [CIOBECHOCTH (IIKOJIBHBIN MpeaMeET)].

OcTaHHs 13 aHATI30BaHUX HAMH CEMEM JIEKCEMH
language — e (VII) cemema, sika TIIyMaquThCS SIK
[the wording of a legal document as distinct from
the spirit]. Bona 3apeecTpoBaHa B €IMHOMY JIE€K-
cukorpadiyHOMY JKepeni, B CIIOBHHUKY American

Heritage. Buokpemiroemo nediHiniiHy O03HAKY
[wording] i migmaemo ii morMOJICEHOMY aHaII3Y:
wording [the words selected in expressing smth],
aHaji3 MpoTHCTaBleHOl 1i nediHiniiHoT O3HAKK
[the spirit] mae Taki pesynbratu: the spirit [the
actual, though unstated sense or significance of
smth], e.g. the spirit of the law. 13 mormuoGIEHOTO
nediHiniiHOTOo aHami3y cTae 3po3yMinum, 1o (VII)
cemeMa language TIpOTHCTaBiIsge€ (GOpMy 1 3MiCT
IOPUIUYHOTO JOKYMEHTY, IIIKPECIIIOIYH TyaTi3M
TAaKUX KOMYHIKaTHBHHMX (PEHOMEHIB, SIK IpPaBOBI
npunucy, OykBa (3akoHy). CemHuii Habip i€l
cememu language obGiiimae: 1) crosecna ¢hopma,
2) ideanvHuui 3micm, 3) npagosuti OOKyMeHm.
[IpoTucrarieHHs, Mpo sIKe WACThCS Y I cemeMi,
BiJIOMO 3 JIaBHIX JaBeH. B ykpaiHChKHI MOBi1 BOHO
BUPAXAETHCS 13 3a3HAYCHHSIM HAHMEHIIOT MOBHOI
(rpadiuHol) OAMHMIII — JITEPH: MU TOBOPUMO IIPO
0yx 1 OYK8Y 3aKOHY.

BHCHOBKM Ta mepCHeKTHBH MNOAAJbIIHX
pocaigxkenb. OTxe, SAPO HOMIHATUBHOTO TIOJS
BepOamnizoBanoro konuenty LANGUAGE ckna-
JAI0Th 7 ceMeM IMEHHOTO TIoJliceManTa language.
B 6inbmrocTi i3 HUX JIeKCHYHA CEMaHTUKA IHKOPIIO-
pye€ apxicemy Mo8a, o € KOMOIHAIlIEI0 Oa3UCHUX
ceM *) nroocvka, *) cmpykmyposana,*) komyHika-
yis, *) oymok, nouymmie, 3a TONOMOTOI0 *) cis.
Oxpemi ceMu i3 ynciIa BUIIE3a3HAUYCHUX B TICB-
HUX CeMeMaX OTPUMYIOTh YTOYHEHHsI, 30Kpema,
cema *) ar00cvra 3BYXKYETBCS BiJl 3AeaibHOII00-
cbka 10 emHiuHa, COYIanbHO 2pynoea 1 ax o
inousioyanvua. Cema *) c106d yTOUHIOETHCS B
(IT) cememi 3a paxyHOK cemu sumosa (c1ig), a B
(V) cememi yrouHeHHsI Bi10yBa€ThCsl uepe3 KBa-
TITaTUBHI XapaKTePUCTUKH atiiugi (crosa), Kpim
TOTO B Il ceMeMi MOXKHa TiepemdadaTd yTOdY-
HEHHS CeMH *) dymKu, nouwymms 3a paxyHOK KBa-
nidikanii Hedobpozuuusi, 31i, opodci (OymKuU,
nouymms). B cememi (VII) cema *) crnosd po3mm-
pro€ cBilt 00csr, nepeduparoyn Ha cede 3HaYSHHS
sepoanvra ghopma (npasosozo ookymenmy). Ilep-
CIICKTUBHUM BBa)XKa€EMO BHBUYEHHS mepedepiii-
HO1 30HM HOMIHATHBHOTO TOJISI BepOasii3oBaHOTO
konrenty LANGUAGE B anrmiiicbkii MOBHIi
KapTHHI CBITY.
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The article deals with specific features of the process of verbalization of the complex concept WORD / LANGUAGE /
SPEECH from the point of view of a new humanitarian direction — dual linguistics, which is treated in this research as
a combination scientific and naive interpretation of language in the English lexicography. The concept is understood
as a content unit of collective conscience, which reveals the subject of ideal world that is preserved in national memory
of native speakers. The process of verbalization is presented as a mosaic-like complex of nominative units fixed in
lexicographic recourses that verbalize and explain such phenomena as language, word, speech and other similar notions.
1t is defined that the interpretation of the phenomenon of language (together with the word and speech phenomena, as
inseparable ones) in the conceptual and linguistic pictures of the world of average speaker and professional linguist is
radically different. The study considers the complex concept WORD / LANGUAGE / SPEECH, which is verbalized by
language units extracted from English general and special lexicographic sources. The two nominative fields of the studied
concept are formed: one for the naive and the other for the scientific pictures of the world. It is proved that various
discourse patterns are being implied, according to which general and special dictionaries are to be used. The verbalized
concept WORD / LANGUAGE / SPEECH is described in a comparative perspective as it is presented within the naive
and the scientific pictures of the world. The goal of the article is to describe the nuclear zone of the nominative field of the
concept LANGUAGE from the point of view of dual linguistics, which presupposes the naive and scientific understanding
of language in English lexicography. It is also proved that the nuclear zone of the nominative field of the analyzed
concept LANGUAGEconsists of seven sememes of the polysemant language. In most of them their semantics incorporates
archiseme language, which is the combination of such basic sems as: 1) human, 2) structural;, 3) communication;
4) thoughts and ideas, 5) with the help of words. Some of the analyzed semes narrow their meaning: from human to ethnic,
or special, social, individual.

Key words: concept, dual linguistics, language, naive picture of the world, nominative field, scientific picture of the
world.
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CHEHU®IKA ®YHKIIOHYBAHHS I'HNIEPBOJIN Y TEKCTAX
PEKJIAMHOI'O JUCKYPCY CYYACHOI TYPEIUBKOI MOBHA

Cnorap-Asp I'anna FOpiiBHa
acucmenm xagheopu miopkonozii Incmumymy ginonoeii
Kuiscvroeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
8yn. Bonooumupcwoka, 60, Kuis, Ykpaina

Caob6onsn FOaia PycaaniBaa
cmyoeumka IV kypcy Incmumymy ¢inonozii
Kuiscbkoeo nayionanvnoeo ynisepcumemy imeni Tapaca lllesuenxa
8yn. Bonooumupcoka, 60, Kuis, Ykpaina

Cmammio npucesueHo GUGYEHHIO CHeYUIKU 6IHCUBANHS einepbomu y peknamuomy OUCKYpCi Cy4achol
mypeybKoi Mo8u, y 00CHi0NCeHH y8aaa aKyeHmyemvcs Ha KOMYHIKAMUBHITL MEMi 6IICUBARHS YbO20 CIUTICINU Y-
HO20 3ac00y. YV X00i 00CTiONCEeHHA BUSHAUEHO, WO 2INepOoNa AHANIZYEMbCA MYPEYbKUMIU MIOPKOI02AMU 30e-
OLILULO20 AK ATMEPamypHULl NPUTIOM, AKUL CLYHCUMb 051 NPUKPAUEHHS OIUCHOCTI Y XYOO0XMCHIX MEOpaAx, Kpim
mMo20 00CHIOHUKU 88AHCAIOMb U020 BUKOPUCTNANHS YIIKOM BMOMUBOBAHUM. Y HAYKOSIU pO36IOYI aHANI3yEMbCS
@yHKYIOHY8aHHS 2inepboau 3 Memoro iHmeHcupikayii nooanus peknamuoi inghopmayii ma eniuey Ha adpecama
nosioomnenns. Bemanoeneno, wo yeti cmunicmuynuti npuiiom € 0OHUM i3 HAUOINbUL YACO BICUBAHUX MOB-
HUX 3ac00i6-e/leMeHmi PeKIaMHO20 NOGIOOMIEHHS. Y X001 00CTI0XHCeHHA NPOAHATI308aHO HAYIOHATbHI eMHIYHI
HOPMU 8UKOPUCTNANHSL NepeDinbulenHsl K 00H020 3 6U0Y MAHINYISIMUGHUX CIMPAMEZPill Y MeKCMax pekiamHo20
ouckypcy. Ilpays micmums 02150 chepu 8x#CU8AHHA 2iNepOoU 8 MypeybKitl aimepamypi ma po3mMoGHill MOGi.
Bcmanoeneno, ujo 2inepbona € 0OHUM i3 OCHOBHUX IHCIMPYMEHMIB 05l 3A0X0UEHHA AYOUmopii, AKUll BUKOPUCHO-
8YEMbCSL 6 PEKIAMHUX MEKCMAX CYHACHOT MypeybKoi MOGU. 3aIKCOBANO, W0 Y MYPEYbKOMY PEKIAMHOMY Ouc-
KYpCI 4acmo 6UKOPUCIOBYIOMbCSL ICOPUYHI NEPCOHANLT Ma KyIbmypPHI npeyedenmu ONs 3a0X04enHs ayoumoplii.
Y npononosanomy docniosicenni eusnaveno, wo yet cmuricmuyHull nputiom BUKOPUCTOBYIOMBCA HACIO GUKO-
PUCMOBYEMBCAL Y MEKCIMAX PEKIAMU Y 8UTIA0I, 8 AKOMY 8iH (DYHKYIOHYE Y po3mosHomy cmuii, nobymi. 3aghixco-
8ame yacme GUKOPUCAHHA 2inepoonu y 6u2iadi yCmaneHux 6upasis, 3a2anbHo8ioomux @pas, (hpazeonoiamis.
Tinepbona mae cneyudixy QyHKyionyeanis 6 mypeybkomMoGHOMY cepe00sUllyl, KA NOA2AE Y HAOMIPHO YACHOMY
BUKOPUCMAHHT NepebinbUle s, SIKe 88ANCACbCS HOPMOBAHUM, | CXBANLHO cnpulimMaemsbcs peyunieumom. OcHo-
BHOIO MEMmOI0 BUKOPUCIAHHSA 2inepOoN € 61116 HA YYMMESe CRPULIHAMMSA A0pecamd, Yacmo yel CmuricmudHull
NPULIOM 8HCUBAEMBCA 0151 NIOKPECTEHHA MA NepedibIUeH s MAKUX Novymmis, sk 110006 00 mamepi, 6amvKa,
OAMbKIGUWUHL, U0 Y CBOIO Uepey aKMUBHO BUKOPUCIOBYEMbCA 3 MAPKEMUH208UMU Yinamu. Bemanosneno, wjo y
MeKCMAxX PeKi1amHo20 OUCKYPCY 2inepbona 4acmo excusacmvcsl pazom i3 iHWUMU CIUTICIUYHUMUY 3ACO0AMU.

Knwouogi cnosa: cinepbona, cmunicmuuna ¢picypa, mognuil 3acib, nepebinvuients, pekiamuuili OUCKYpC,
mypeybKa Mosd.

AKTYyaJBbHICTh JOCIIKEHHS IeTepMiHOBaHA
AaKTHBHOIO HAYKOBOIO YBaroro /10 BUBUEHHS TEK-
CTIB PEKJIAMHOTO JMCKYPCY, 5Ki, 3 OJTHOTO OOKY,
BUSIBIISIIOTh TEHJEHLII0O 10 3alydYeHHS HOBHUX
TEXHOJIOT1/ BILIUBY Ha ay,Z[I/ITOpiIO 3 1HIIOTO, €
OIHUM i3 3aC00IB MacoBOi KOMyHiKalii, Ta mif-
MOPSIIKOBYIOTHCSl €THIYHUM 1 KYJIBTYpPHUM HOP-
MaM MOBHOI'O MOJEIIOBaHHA. Y CBOIO 4epry Iie
CHpHsi€ MOKBABJIEHHIO HAyKOBOI'O 1HTEpecy 0
iHBeHTapu3allii, BUBUYEHHs 3aco0iB iHTeHCU(I-
Kalii BIUIMBY Ha ajJpecara, aHaji3y iXHbOI cIe-
nudiku, cepen KX BaXKJIUBE MICIE HAJICKUTh
rimepOoti, sika 3aliMae Barome Micie y CTPyK-
Typl MOBHHUX MaHINyJIATHBHUX TEXHOJOTIH.

Marepianom JOCITIKEHHS TIOCITYXKHITH
TypeIbKi peKJIaMHi TeKCTH, 10 MICTATh BEpOAIbHY
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1 Bi3yasJbHy TinepOoiy Ta eMOIliifHO-3a0apBieHa
JIEKCHKa Y PEKJIAMHOMY JTUCKYPCI.

Meta po0GoTH Tojsrae B aHali3i rinepoonu B
peKIaMHOMY JMCKYPCi Ta BU3HAYCHHI 11 €THOKYIIb-
TypHOI crienu@iku B TyperbKiii MOBI.

00'exTOM JOCIIKEHHS € rinep0ofia B cydac-
HOMY TYpPELIbKOMY PEKJIaMHOMY JTUCKYpPCI.

IIpexMeToM BUBYEHHS MOCIYXKUIU BUIAH 1
CIoCOOM BUKOPHUCTAHHS TiMepOoiIH B peKJIaMHOMY
TEKCTI.

Hnsa  peamizanii  Metm  OynM  MOCTaB-
JeHI Taki 3aBJaHHS: BH3HAYUTH  CIELH-
Gbiky TypempKOro peKIaMHOTO TEKCTy  SIK
KPEOJIi30BaHHOTO (TOITIKOIOBUI) TEKCTY;

MpoaHali3yBaTH KOTHITHBHHMHA MEXaHi3M Timep-
00N, BCTAHOBHTH OCOOJIMBOCTI MOJICITIOBAHHS



Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

rinep0oiaM B TEKCTaX TYPEIbKOTO PEKIAMHOTO
JICKYPCY.

Habip MeromiB IOCHIKCHHS IOCTaBICHO
3araJlbHUM HANpsIMKOM POOOTH 1 BH3HAYAETHCA
MOCTaBJICHUMHU 3aBIaHHSIMHU. BiH BKItouae B cede:
ONMUCOBUN METOA, METOIM KOHTEKCTYaJbHOTO 1
CTHJIICTUYHOTO aHalli3y, METOJl CYyLJIbHOI BUOIpKU
JUTSL BiTOOPY TIPUKIIAAIB, METO IUCKYPC-aHAITi3Y.

TekcTu peKIIaMHOTO TUCKYPCY MPHUBEPTAIOTh
yBary JOCIIJHHUKIB SK OCOOJMBHUI BHI MOBHOI
JSUTBHOCTI, OCKUTBKA BOHH € TIPOIXYKTOM CHHTE3Y
MOBHHUX 3aC00iB Ta MapeTKHHTOBHX TEXHOJOTIi
BIUTMBY Ha ayIUTOPii0. BOHN MOJENMIOIOTHCS TAKHM
YUHOM, 100 3pOOUTH MOBY ORI SICKPABOIO Ta
BHPA3HOIO, CIIOCTEPIra€ThCsl 4aCTe BUKOPUCTAHHS
1ioro apceHany oOpa3HUX 3aco0iB MOBHU Ta CTH-
JICTUYHUX TpUiOMIB: MeTadopHu, MNOPIBHAHHS,
1HBepcii, rinepOoIu Ta 1HIII.

lNnepboma — 1me crwimictnyHa ¢irypa ado
XyIOXKHIM MpUiioM, 3aCHOBaHMH Ha TIepeOIbIICHH]
TUX YM IHIIUX BJIACTHBOCTEH 300pa)KyBaHOTO
npenmeta abo sBumia [1, c. 111], skuii Bukopuc-
TOBYETHCS JIJII HABMHUCHOTO Ta SIBHOTO IEpeOiTb-
IICHHS IHCHOCTI Ta/a00 TiABUIIEHHS 3HAYYIIOCTI
ckazaHoi aymku. ['imepOona € XymoKHBOKO YMOB-
HICTIO, sSIKa BBOJUTHCS B MaTepit0 TBOPY IS OiTb-
101 BHPA3HOCTI, XapakTepHa IJISl MMOSTHKH erid-
HOTO (HONBKIIOPY, It TIOe3ii pOMaHTH3MY 1 TAaKOX
aKTHBHO BUKOPUCTOBYETHCS Y JKaHpi catupu: «Tak
HIXTO He KoxaB. Uepes Tucsui JiT /JIui npuxoauThb
roj1i0He KoxaHHs [6].

st crumictuynHa irypa akneHTye yBary Ha
Cy0'€eKTMBHOCTI CTBOPIOBAHOTO 00pa3y, MiIHOCUTD
HOro HaBMHCHY YMOBHICTB, 30kpema «The Oxford
Dictionary of Literary Termsy Bu3Hauae Tinepooiry
K TiepeOinblIeHHs, ke He € OykBambHUM (The
Oxford Dictionary of Literary Terms, 2015).

VY Ccy4acHHX MOBO3HABUMX CTYMISIX € YUCIICHHI
Tpaili, MPHUCBSYEHI JOCTIIKEHHIO Timepooin sK
CTHJIICTUYHOTO 3200y, OLTBINICTh BACHUX TPUTPH-
MYIOTBCSl IYMKH, IO CYyTHICTh TAaKOTO SIBUIIA, SIK
rimepOona, HEMOXKJIMBO OXOIUTH OJHHM BHYEPII-
HUM BHU3HaueHHsM [4, c. 82]. JlocmigHuku moro-
JOKYIOTBCS, 10 MPHUIOM TinepOoau BCE kK TaKH
3aCHOBAaHUM Ha MepeOUIbIIEHH] CaMOro MpeaMeTy
a0o0 THX 4M IHIIKX Horo BinactuBocTeii [4, c. 110].

Icnye 3 rpynum TpakTyBaHb rinepbonu 3a
1O.1. bopucenxo [1, c. 111]:

1. I'imepOona sk IpHUIioM.

2. I'imepOona sk 3acid cTBOpeHHS 00pa3HOCTI,
BHPa3HOCTI.

3. l'imep6omna sik irypa MoBH.

VY OuIbLIOCTI BU3HAUEHb TEPMIH «TrimepOomna»
XapaKTepU3y€e OJHE CIOBO — «IEPEOUTBIICHHS.
[TincymoBytoun BHILIECKA3aHE, nedinyBatu
OCHOBHE 3HAY€HHs TEpMiHy TrirnepOona, MOXKHA
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BU3HAYCHHsM, 3amnpornoHoBanuM [.b. Tomy0: me
oOpa3Huil BUCIIB, SKHA IOJIATAaE B IEPEOUTh-
IICHHI CHUJIM, PO3MIpiB, KPacH, 3HAYCHHS OIHCY-
BaHoro. OCHOBOIO TinepOoJM € BiIXHJICHHS Bij
00'€eKTMBHOT KUTbKICHOT OIIIHKY MIPEIMETa SIBUIIA 1
SIKOCTI [2, ¢. 142].

B ykpainchkOMy MOBO3HABCTI, TinepOoiy sK
minrictuynnii nmpuiiom BuB4yaB O.0. IloTpebHs,
SKHUI 3ayBa)KUB, 110 TiepOoIa € pe3yabTaToM Jesi-
KOT'O «OII’SIHIHHSI TIOUYTTSIMI, 1110 3aBakae 0aunuTH
pedi B iX crpaBxkHIX po3Mipax [2, c. 136].

VY TypeupkoMy MOBO3HAaBCTBI rimepOona He
JOCITIDKEHAa Ha JOCTaTHHOMY piBHI, 31€01b-
IOr0 Ha II€¢ MOBHE SBHUIIE HAYKOBIl 3BEpTaIH
yBary sk Ha OJWH i3 MOBHHX 3aco0iB y JiTepa-
TYpPHOMY CTHWJIi, HaTOMICTh JIIHTBICTHYHUU CTa-
TyC LbOTO CTUJIICTUYHOTO MpUiloMy Ta crenudika
foro (yHKI[IOHYBaHHS HE BHBYEHI Ha JOCTAaT-
HbOMY piBHI. 30KpemMa, BUBYEHHIO I[bOT'O MOBHOTO
SBUINA Y JITEpaTypHUX TBOpax mepioxy /[uBany
BUBYAIM Taki BueHi sk A. bananan, 0. Yerinkas,
I. ITana.

I. ITana y cBOeEMy IOCHiKEHHI KacH] CTBEp-
JDKYeE, 1110 Tinepbosa € 3aco00M BiATBOPEHHS iCTO-
PUYHUX TIOMIM Ta peaniil i3 BUXBAISIHHIM, ajie
MOpsiJT 13 THM BiH BBa)Ka€ BUKOPHCTAHHSA i1 aBTO-
pOM HE HaIMIpHUM: MeTa I0eTa, MHojisrana He
TIIBKA Yy TOMY, IO i3 MEpeOUTbIICHHAM 300pa-
3uTH noxii. Taki mepeOinbIIeHHS B3arajii € HOp-
MOBAHHMMH, BCTAHOBJIEHO, 1110 BOHHU BiITBOPIOIOTH
JUHACHICTS. 8, c. 467].

Cx0Xy 1A€10 MiATPUMYE 1 JOCHITHUK JiTepa-
TypHOi TBopuocTi mepioxy [HuBany, M. Cada,
AKWW BBaXkae, Mo TinmepOojia € HEeBil €MHUM
3acoboM y Oyab-siKii MOBi, 0COONHMBO B JiTe-
parypHili, Ta TepeKoHAaHWH, IO IOETH 3Bep-
TAIOTBCA JI0 IOTO 3aco0y IS MOMKJIMBOCTI
BHCJIOBUTHUCH SIKHAWKpale, MPUBEPHYTH yBary
[11, c. 253].

1O. Yerinkas, AOCHIKYIOUHM BHKOPUCTAHHS
rinepbonu y mnoesii JluBany nans miACUIEHHS
TYMOpY, CTBEPIXKY€: rinepOosa - MUCTELTBO, SIKE
BUKOPUCTOBYBAJIM TMOETH JJS MiJCHJICHHS CHIJIH
PO3IOBI/Ii, BILTUBY Ha CITiBOECiTHUKA 200 3 METOIO
HOT0 MepeKoHaHHsl, 371e0UTBIIOTO U1 BUXBAJISTHHS,
BUCJIOBJICHHS aHu abo capkasmy [11, c. 41].

A. UYeBipimki y CBOEMY IOCITIJDKEHHI 3a3Ha-
4ae, 110 € TPU TUIH T1IIePOJIN BiIMOBITHO 10 PIBHA
nepeOiTbIIeHHS:

1. TToBimomnenns (7eblig): rinepOomna, o Bif-
MOBiJJa€ PO3YMOBOMY Ta IHIIOMY CIPHHHSATTIO,
CIpsIMOBaHA Ha CTHMYJIIOBaHHS OOMIipKyBaHHS
yuTaya abo ciryxaya.

2. llepe6Ginbmenus (Igrak): rinep6ona, 1m0
BIJINIOB1/Ia€ pO3MipKOBYBaHHIO, ajieé HE BIAMOBIJA€E
CIPUUHATTIO, HE BIMOBIJIa€ PEaTbHOCTI.
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3. Hanmipne nepe6inbimenns (Guliivv): He Bin-
TOBiIa€ aHi pO3MipPKOBYBAHHIO, aHi CIIPUHHSATTIO, €
abcomoTHO HepeanbHoto [7, ¢. 30.

OTxe, aHami3 rinepOoau NpeacTaBHUKAMH Pi3-
HUX MOBO3HAaBUUX CTYIIH XapaKTepU3yeTbCs pi3-
HOBEKTOPHICTIO TOIVISAIB Ha 1€ SIBUIIE, BIATaK
notrpedye cucTemMaru3aii MeTOA0IOTT aHaTi3y.

JlocnmipkeHHSIM  peKJIaMHUX TEKCTIB y cydac-
HIA TypeupKiii MOBI B TIOPKOJIOTIi 3aiiMajuCh
K.O. Teneuyn .

Y minomy, nepeOUTbIICHHS BKUBAETHCS 3
METOIO IiBUIIEHHS BUPA3HOCTI BUCIIOBIIIOBAHHS.
Takuii CTHIIICTUYHUN TIPHIAOM XapakTepHUH IS
PUTOPHYHOTO 1 POMAHTHYHOTO CTHJIIB B JIiTEpa-
Typi 1 € HaHBAKIUBIIIMM crtocoOoM (hopMyBaHHS
CIOJKETY i OKPECIICHHS XapaKTepiB B JIITEPAaTypPHUX
TBOpax. ['imepOona mupoko QyHKIIOHYE B Cyyac-
HI{ TypeupKiil po3MoBHiil MOBI. CaMe y «KHBHX)»
KOMYHIKaTHBHUX CHTYaIlisIX TinmepOojia peamily-
€THCsI 32 IOTIOMOTOI0 PI3HUX MOBHUX 3aC001B: diinya
glizeli — Haukpacusiwa y ceimi; hayatin olmazsa

olmaz bir par¢asi — uacmunoro sicumms, Oe3 aKoi

HisIK He npooicumu, hayatimin en kara giinlerini
yasadim — nepedxcus HaucmpawiHiuii (HaumemHiui)
Momenmu ceoco ocumms. Ilo-npyre, dpaszeosno-
TIYHI CIIOJIYYCHHS, K HANPUKIAA: can ¢ekisiyor —
J1€0b He nomep, dyuia 8uxoouna 3 mina, diinya bana
sirtim dondiigiinde sen her zaman benim yanimda
oldun — xonu eecob ceim 8i08epHy8Cs 810 MeHe, mu
Oyna nopyu. Ta CHHTaKCH4YHI MOBHI 3ac00H, a came
B)KWBaHHS KiJTbKICHUX KOHCTPYKIIIN: sana bin kere
soylemisimdir — s mo6i mucsauy paz ckazas, bence
yiiz kere diisiin — Ak Ha MmeHe, mo nNOOymaiu cmo
pasis (neped mum ax pooumu).

I'imepOona € HEBIIEMHUM €JIEMEHTOM Typellb-
KOi JIiTepaTypHOi TBOPUYOCTi, YAaCTO BKHMBAETHCS
0e3nocepeIHbO IHIIMMH CIIOCO0aMH Ta CTHITIC-
THYHUMH (QITypamu: TMepIr 3a Bce 3 MeTadoporo
1 TIOPIBHSIHHAM Ta TPYIYETHCS 3 HUMH, YTBOPIO-
rour rinepoonivHi Girypu: Biitiin diinya bir araya
gelse fikrimi degistiremez [12, c. 44] Hagsimbv sikuyo
gecv ceim 30epemvcs 00 KYnu — GOHU MeEHe He
NepeKoHaIoms.

Ileit cTumicTHYHUN TPUHOM TaKOXK BiJlirpae
BEJIMKY POJIb HE TUIBKHU B JIITEPATYPHIN TypeubKiit
TBOPUOCTI, @ H y PUTOPHILI, OCKIJIBKH CIPUSIE ITiJI-
BHUIIICHHIO €MOI[IITHOTO BIUIMBY Ha CiIyXaua.

3arajbHO BHU3HAHMM € TOW (DaKT, MmO Timep-
0oJ1a 3MIHCHIOE BYKJIIMBHIA KOMYHIKAaTUBHUN BIUIHB
Ha PEIHITIEHTa, TOMY BHKOPHUCTAHHS ii B TEKCTax
PEKJIaMU € IIIKOM BMOTHBOBaHHM, 3 1HIIOTO OOKY,
OJTHUM 13 KPUTEPIiB YCHIITHOCTI PEKJIAMHOTO TEK-
CTy BHSBISIETCS BHCOKHI MOBHO-KYJIBTYpPHHIA
piBEHb TOBIJOMJICHHS, YpaxXyBaHHS HalllOHAJIb-
HUX Tpaaulid, KyJIbTYpPHUX LIHHOCTEH, ecTeThy-
HHMX HacTaHoB. [3, c. 155]. Hampukinan, y Typelb-

Kiif pexiaMi 9acto (pyHKITIOHy€e 00pa3 AraTiopka,
HOPSIJ 3 IKKM BHKOPHCTOBYIOTBCSI HACTaHOBH: ben
Atatiirk'ii geng¢ bir kizimizin istihbalinde gordiim
(https://youtu.be/a4QSRAc8NulU) — a  bauus
Amamiopra y c60600i Hauioi M0on000i Oi6UUHU.
Leit BucniB Haraaye OgHY 13 MPOBIAHUX AYMOK
3acHoBHUKaA Typeupbkoi PecryOmiku mpo piBHICTH
JKIHOK 1 YOJIOBIKIB.

Cnin 3a3HayMTH, 10 y JIHTBICTHLI € Oararo
kiacugikaniii rinepOonM BIANOBITHO A0 11 pi3-
HUX O3HaK Ta KPUTEPiH, ajie 3 TOUKH 30py aHaATI3y
il (yHKIIOHYBaHHS OPEYHO 3a3HAYUTH aBTOP-
ChKy Ta y3yallbHY TinepOoiry, siKi Ha HaIl TOTVIS
y TEKCTaX PEeKJIaMHOTO AMCKYpPCY BXKHUBAIOTHCA 3
Pi3HOIO METOI0. SICKpaBUM MPHUKIAJOM Y3yaJdbHOT
rinepOonu, HKEperaoM BUHUKHEHHS SIKOi € mpe-
LEH/IEHTHI ()EHOMEHHU, a CaMe€ BHUCJIOBU BIJJOMUX
yciil TypeuunHi repoiB ¢uibMiB nepiogy €umiii-
yam (apyra monoBrHa 60X pokiB — 70 mouaTky 80x
pokiB). Taki ¢imeMu, 6€3yMOBHO, BITHOCATHCS 110
KYJIETYPHOI CIIaIIIUHU KpaiHW, BHUCIIOBU 3 SIKHUX
no0pe BiioMi Ta IUTYIOTHCS B Haposi. Tomy BUKO-
pHUCTaHHs IUTAT 1 00pa3iB i3 (QiIBMIB € MpHKIIa-
JIOM Ha/I3BUYAHO YCHINIHOI PEeKJIaMH, CXBAJILHO
NPUIHATOT HaceleHHsM (pekiiama OaHky 3ipaar).
Hanpuknan: Derken icimizdeki kahraman ¢ikiverir
sahneye. — Konu mu max Kasjcemo, panmoso Ha
cyeni 3a6nemucs 2epol, wo 6ye 6 cepedui Hac!
hay agazinla bin yasa, kiz! — Kueu mucsuy poxkie
i3 maxow ce0€io Mogoio! (nobasicanns bymu wac-
JIUBOIO Yepe3 2apHI HOBUHU T XOPOuLYy iH(hopmayiio).
(https://youtu.be/bm63JYzIGfA)

VY 0ararboX peKIaMHUX CIIOTaHax rinepoomna
BiZIOOpaka€eThes K CIIOCIO 3aIydyeHHs Ta 3alliKaB-
JICHHSI KJIIEHTIB 10 CBOET MPOnyKIii: Erkegin elde
edebileceginin en iyisi. (Gillette) - Kpawe 0Ons
yonogika Hemae (o¢. adanmayis YKpaiHCbKoio).
(TM Gillette) - Acken sen sen degilsin (TM Snikers)
- Tu ne mu, Koau 2on0OHul. 3 THIIOTO OOKY, MOBa
€()eKTUBHOTO PEKJIAMHOIO TOBIJOMJICHHS Mae
CIIUPATHCS Ha HAI[IOHAJHLHO OOYMOBJIEHY CUCTEMY
IIHHOCTEW, MEHTAITET, BPaXOBYBaTu KyJIbTYpHO-
ICTOPUYHUN JOCBiA Ta CYCHUIbHI OpIEHTHPH.
[3, c. 105] y peknami BiOMOTO TypeIbKOro BUpoO-
HHUKa N00yTOBOI TeXHikM KoMIaHii beko BuKopuc-
TaHO Takuii Bupas: evienenlerin 4 goz ile bekledigi
4 4liik kampanya Beko'da. — Bexo posnouunac
HauKpawyy akyiio, Ky makx 4exaiu 6ci, Xmo oopy-
aocyemvces. Takuil BUpa3 3 OJHOTO OOKY MiCTHTH
€THOKYJIbTYPHUI YMHHHK, TOB'SI3aHUI 3 TUM, IO
B TypeuumHi fgiByara, siKi OAPYXKYIOTHCS, MAlOTh
310patu npuaaHe, y sKoMy 000B’I3KOBO MICTUTBCS
MOCy/l, BCE HEOOXiTHE MpUIaas IJsl MPUTOTY-
BaHHS %Ki, 3 1HIIOTO OOKY — 6a4rMo JBi rinepOonwu,
BUpakeHi (hpaseonoriyHUMHU BUpazamu: 4 goz ile
beklemek — Oyxe. euensaoamu 6 vomupu oka (0ysice
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cunvrno yexkamu) ma 4 4litk kampanya — axyis
OVK6. womupu 3 4omupvox (Mmobmo maka, Kpauje
saKoi 8aice Hemae, dyaice dopeuna) ([13].

Pexnama — MucTenbke Ta KyJIbTypHE SBHIIE,
KOTpE E€BOJIIOLIIOHYBAJIO Pa3oM 13 CYCIIJIbCTBOM,
pearye Ha 3MiHH MHCTEI[LKOI MO, CMaKiB, a
TaKOXK ICTOPUYHI, CKOHOMIYHI Ta COIliaNbHI 3MiHU
B cycninbeTBi. [3, ¢. 105]. Biarak, y Typeuuuni,
HaNpUKIAJ, BIAMOBIAHO A0 KJIACHYHUX KYJIb-
TYPHO-PEJIITIMHUX HOPM CBSITKYIOTHCSI CBSTa,
MIOB’s13aH1 3 peiritHuMu nepekoHaHusMu. IIpore,
OCTaHHIM YacOM CITOCTEpITa€ThCs TEHIESHINS [0
MPUBITaHb 13 MDKHAPOJHUMH JHSIMH Ta TOIi-
SIMH, 110, 0€3YMOBHO, aKTyalli3ye€ThCSl Y PeKJIaM-
HOMY JHCKYpCi, TakuMH siK [leHb cBsitoro Banen-
tuHa, Jlenb marepi, neHb barbka Toro: igina’eki
cocugunu hi¢ kaybetmeyen babalarimizin Babalar
Giinii kutlu olsun (Garanti bank) (https://youtu.
be/wkEvHopUsQU) — Bimanus 3 /[nem bamvka
mamycie, AKi HiKOU He 8i0MOBIAIMbCA 8i0 GHY-
MpiWHLOI OumuHu (He 6mpayalomv C601 6HY-
MPIWHIO OUMUHY)

VY pexnami rimepOona BKHBAEThCS K (irypa
MOBH, JUI TOTO 100 3pOOWTH TIEBHY MO0 a0o
SIBUILIE OUIBII MacIITaOHUM a00 BaXKIUBIIINM, HIZK
TaKuM, IKHM BOHO € Hactipasi. [TomiOHe mepeOinb-
HIeHHsT 200 CIIOTBOPEHHS MOXKE JIOTIOMOITH BHpa-
3UTH CUJIbHI €MOIIii, MJIKPECIUTH CEHC CKa3aHOro
a00 > BHKJIMKAaTH TO3WUTHBHY OLIHKY. [Iparma-
TUYHHUIA TIOTEHIIal MOBHHMX OJMHHIIL CTBOPIOE
MOXIIMBOCTI Ui BHUPAXEHHS CBOTO CTaBJICHHS
710 HAaBKOJIMIIIHBOTO CBITY uYe€pe3 €MOIIi0, OLIHKY,
KOHOTAaTHBHY CKJIQJIOBY BIIIOBIHO JI0 KOMYHI-
KaTMBHUX HACTAHOB PEKJIAMHOTO ITOBIIOMJICHHSI.
[3, c. 106] Hanpukan, y cBoiil pexiami, poBiaHA
Typelbka Mapka TOOyTOBOi TEXHIKH Ap3ym

pO3IIOBIIa€ TIPO JIOJIO JKIHKH, SKa BCHHOBHIIA
JTUTUHY, 10 OOIThCS 3BYKIB ENEKTPHUYHHX IpUIIa-
B, HATrOJIONTYIOYX TIPH IIbOMY, 110 OyTH MarTip’1o,
1le BaKKa ImojeHHa mparist: Annelik bazen zoru
secmektir. (https://youtu.be/6yMfdhAAImA) — Ixonu
MAMEPUHCMBO CKAAOHIUE 3A CAMI CKIAOHOWI.

[010BHOIO KOMYHIKAaTUBHOIO IULIIO PEKJIaM-
HUX TEKCTIB € MOXKJIHUBICTh CIPABUTH BPAKCHHS
Ha ajpecara, 3MyCUTH HOTO eMOIIHHO CIIPUIHSATH
noBizomontoBane. Sk 3aznavae Tememyn K. O.:
IMIUTIIATHA MOBHA IHTEpIpeTamis imeHTudikamii
TOBapy 3 TEBHUMH SIKOCTSAMH, PHUCAMHU, THUIIAMH
MOBEMIIHKH, TPATUIISIMA, MOpPATLHUMH IIHHOC-
TMH CIIPHsi€ HEHaB S3JIUBOCTI BHCHOBKIB Ta
YCIIITHOMY BTUICHHIO MTParMaTHYHOI yCTaHOBKH —
CTIIOHYKaHHS ajJjpecara JI0 BUKOHAHHSI 3aIIporpaMo-
BaHMX aJ[PECaHTOM JIil.

TakuM 4YHHOM, MOXHA 3pOOUTH BHCHOBOK,
o rinepbona sk 3acid mepeOiUIbIIEHHS O3HAKH
MpeaMeTa aKTUBHO BUKOPHCTOBYETHCSI B TEKCTaX
PEKJIAaMHOT'O IUCKYPCY B Cy4acHil TypelbKiii MOBI,
B SIKUX BOHA BIAIrpae T0CUThH Baromy pois. Jloci-
JUKSHHS JIIHTBICTUYHOTO Marepiary 1mokKasalo, 1110
TaKWii MOBHUH MTPHITOM SIK TirtepOoJia BUPaKa€eThCs
3a JIOTTOMOTOI0 BXKMBaHHS: TOBIPOK-IHTEHCU(IKaTO-
piB 3 eMoIiliHO-3a0apBIIECHUMHU TTIPUKMETHUKAMH,
MOAAJTLHAMU MTPUCITIBHUKAMHU, TIOPIBHSIIBHO-METa-
bOpUYHMMH, a TaKOK EMOI[IIHO-3a0apBICHIUMH
CJIOBOCHOIYYEHHSIMH. Y CY4acHOMY TypeLbKOMY
MOBO3HABCTBI HE HAJIUye€TbCA Taka BeJIHKa Kib-
KiCTh HAayKOBHX Ipallb TPUCBSIUCHUX BUBYCHHIO
TEepMiHYy «TinepOosa», MpoTe Ha MPAKTUIIl BOHA €
JIOCUTh BXXKMUBAHOW. T€KCTH IHTEPHET peKJiaMu Ta
pPEKIaMHI POJIMKH XapaKTePU3YIOThCS HIMPOKUM
(YHKIIIOHYBaHHSAM TinepOoiIHn 3 METOI0 e(eKTHUB-
HOTO BIUIMBY Ha ajpecara.

JITEPATYPA
1. bopucenxo, FO. 1. O TUHTBUCTHYECKOM cTaTyce rHnepOoIsl 1 MexaHnu3me ee oopasosanust / FO. U. Bopucenko //
I'ymanuTapusie u cormanbubie Hayku. — 2010 —Ne 5 — C. 111-115.
2. Tony6 W.b, Crunuctuka pycckoro si3bika,. YueOHoe mocobue. 11-e¢ w3n. — M.: Aidipuc-nipecc, 2010. 448 c.

(Beiciee oopazopanue). ISBN 978-5-8112-3972-.

3. Ieanosa L.b. “Jluckypc, TEKCT, CTHIIb: MOJIEITb JIIHTBICTHYHOTO J0CIiDKeHHs pexamu”.pdf (seanewdim.com)
4. Tloreonst O.0. Ecreruka i moeruka ciopa: 30ipauk. Ilep. 3 poc. / Ymopsn., Bctym, cT., npuMiT. 1.B. IBaHboO,

AL Komomnoi. K.: Muctenrso, 1985. 302 c.

5. CnoBnuk ykpaincekoi moBH: B 11 TT. / AH YPCP. [ncTuTyT MOBO3HaBCTBa; 32 pen. 1. K. bunonina. — K.: Haykosa
aymka, 1970—1980. Pexxum noctymy 1o pecypey: http:/irbis-nbuv.gov.ua/ulib/item/UKR0007554.

6. Cocropa B. M. 36ipka moe3iii "Ocinni 30pi" [Enexrponnuii pecype] / Bomomumup Mukonaiiosnu Cocropa // Kau-
rocmiyika. 1924. Pexxum noctymy 1o pecypey: http://ukrlit.org/sosiura_volodymyr mykolaiovych/tak nikhto ne kokhav.

7. AYSE ¢EvIRIcI (CAGIN) TEVFIK FIKRET'IN sIIRLERINDEKI EDEBI SANATLAR.

8. BALALAN, Ali (2012), “Nef’i’nin Kasidelerinde Miibalaga Sanatindaki Ayrintilar”, Turkish Studies,

C. VII, S: 3, s. 453-468.

9. CETINKAYA, Ulkii (2011), “Divan Siirinde Orneklerle Miibalaga Sanatinin Mizahla iliskisi”, Turkish Studies,

C. VL, S: 2,s.39-74.

10. Chris Baldick The oxford dictionary of literary terms. Oxford University Press, 2015.357 p. ISBN: 9780191783234,

11. Muhammet SAFA Sanatsal Abarti: Miibalaga.

12. Omer Seyfeddin, Butun eserleri (1970). [Omer Seyfeddin, Biitiin eserleri, 1970, 5 cilt: Bilgi Yayinevi, 1970 s. 44].

208



Cnomap-Asp I'. FO., Cno6o0sn FO. P. Cneyuira ghynkyionyeanns cinepoonu y meKcmax pekiamo20 OUCKypCy...

REFERENSES

1. Balalan Ali (2012). [BALALAN, Ali (2012), “Nef’1’nin Kasidelerinde Miibalaga Sanatindaki Ayrintilar”, Turkish
Studies, C. VII, S: 3, s. 453-468].

2. Baldick Chirs The oxford dictionary of literary terms. Oxford University Press, 2015.357 p. ISBN: 9780191783234,

3. Borisenko Y. I. (2010). O lingvisticheskom statuse giperboly b mehanizme ee obrazovania. [About the linguistic
status of hyperbole and the mechanism of its formation / Yu. I. Borisenko // Humanities and social sciences. — Ne 5 -
pp. 111 - 115].

4. Chetikankaya (2011). [CETINKAYA, Ulkii (2011), “Divan Siirinde Orneklerle Miibalaga Sanatmin Mizahla
fliskisi”, Turkish Studies, C. VI, S: 2, s. 39-74].

5. Chevirchi Aishe [AYSE ¢EvIRIcI (CAGIN) TEVFIK FIKRET'IN sIIRLERINDEKI EDEBI SANATLAR].

6. Holub L. B. (2010). Stilistika russkogo yazyka. Uchebnoe posobie. [Stylistics of the Russian language. Tutorial.
11th ed. - M .: Ayris-press, 2010.448 p. (Higher education). ISBN 978-5-8112-3972-].

7. Ivanova L.B. the effectiveness of advertising text science art or production technology.pdf (seanewdim.com)

8. Omer Seyfeddin, Butun eserleri (1970). [Omer Seyfeddin, Biitiin eserleri, 1970, 5 cilt: Bilgi Yayinevi, 1970 s. 44].

9. Potebnya 0.0. (1985). Estetika I poetika slova: Zbirnyk. Per. z ros. [ Aesthetics and poetics of the word: Zbirnik.
Per. from growing up. / Order., Entry, art., Primit. I.V. Ivanyo, A.I. Kolodnoi. K .: Mystestvo, 302 p].

10. Safa Muhammet [Muhammet SAFA Sanatsal Abarti: Miibalaga].

11. Slovnyk ukrainskoi movy: v 11 tt. (1970-1980) [Dictionary of the Ukrainian language: in 11 vols. / USSR Acad-
emy of Sciences. Institute of Linguistics; for order. IK Bilodid. - K .: HaykoBa gymka, Resource access mode: http://irbis-
nbuv.gov.ua/ulib/item/UKR0007554].

12. Sosiura V.M. Zbirka poezii “Osinni zori” (1924). [Set of poems "Autumn Stars" [Electronic resource] / Volody-
myr Mykolayovych Sosyura // Knigospilka. Resource access mode:http://ukrlit.org/sosiura_volodymyr mykolaiovych/
tak nikhto ne kokhav]

JXKEPEJA INTIOCTPATUBHOI'O MATEPIAJTY:
1. Cheiz Kampanuasi [Beko 4 4'lik Ceyiz Kampanyasi Reklami — YouTube].

SPECIFICS OF HYPERBOLE FUNCTIONING IN THE CONVERSATIONAL
STYLE OF THE MODERN TURKISH LANGUAGE
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The article is devoted to the study of the specifics of the use of hyperbole in the advertising discourse of the modern
Turkish language, the study focuses on the communicative purpose of the use of this stylistic device. The study found that
hyperbole is analyzed by Turkish Turkologists mostly as a literary device that serves to embellish reality in artworks,
apart from this, researchers believe that its use is completely motivated. Scientific intelligence analyzes the functioning
of hyperbole to intensify the presentation of advertising information and the impact on the recipient of the message. It
has been established that this stylistic device is one of the most frequently used language elements of an advertising
message. The study analyzes national ethnic norms for the use of exaggeration as a type of manipulative strategy in
the texts of advertising discourse. The paper provides an overview of the use of hyperbole in Turkish literature and
colloquial language. It is established that hyperbole is one of the main tools to encourage the audience, which is used in
advertising texts of modern Turkish. It is noted that Turkish advertising discourse is often used historical personalities
and cultural precedents to encourage the audience. It is found in the proposed study that this stylistic device is often used
in advertising texts in the form in which it functions in a conversational style, everyday life. Frequent use of hyperbole
in the form of set expressions, well-known phrases, phraseology is observed. Hyperbole has the specificity of functioning
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in a Turkish-speaking environment, which consists in the excessive use of exaggeration, which is considered normalized
and welcomed by the recipient. The main purpose of using hyperbole is to influence the sensory perception of the recipient,
often this stylistic device is used to emphasize and exaggerate such feelings as love for mother, father, homeland, which in
turn is actively used for marketing purposes. It is established that in the texts of advertising discourse hyperbole is often
used together with other stylistic means.

Key words: hyperbole, stylistic figure, language means, exaggeration, advertising discourse, Turkish language.
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The article analyses the formation, confrontation of Oscar Wilde's aesthetic views and mirroring them in
his works. The analysis of biographical stages of life, critical literature and literary works of O. Wilde proved
that the real confrontation of moral views took place but didn't find its theoretic and practical justification.
Three major aspects of Wildean literary work serve as handles for this research examination. They are the
Wildean interpretation of theory, Wilde's literary technique and philosophical assertion of masks and poses.
Additionally, this study takes into account the overall critical history and personal biography of Wilde. Finally,
the article asserts that Wilde's constructed his aesthetic views, which were multiessenced and, therefore, in
direct conflict with the traditional Western notion of Aestheticism. The aim of the research is to reveal and prove
the confrontation of moral views in the society of the certain epoch and artist’s morals taking into account the
certain epoch'’s stereotypes and believes. The work focuses attention on the following issues: the contradiction
between Wilde s Aesthetic views: society and moral themes in fairy tales in general and in “The Young King” in
particular; the problem of the relationship between the character and the society in the fairy tale “The Young
King”,; Narcissism in the nature of the Star Child. The research adopts historico-biographical approach to
analyse the moral themes in Wilde's fairy tales. The main problems of O. Wilde's fairy tales are: the problem of
self-sacrifice; the problem of the relationship between the characters and the society. The essence of the problem
is that the outer and inner worlds are not always identical, but fate puts everything in its place. O. Wilde's
tales represent both the most organic embodiment of the aesthetic ideas of the writer, and the most categorical
objections to them.

Key words: aesthetic views, character, confrontation, fairy-tale, image, mirroring, Oscar Wild

Introduction. Critical analysis and historical
research of the life and work of Oscar Wilde is
still being controversial. It is nor only because
of Wilde’s individuality who is treated as an
intentionally elusive artist, but also his milieu,
the fin de siecle. It was the time of significant
transition in the literary tradition of British writers.
A study of any writer during this transitional
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time period immediately creates problems for the
critic. When a writer is examined who is treated
as a mythologized, flamboyant, that who relished
misunderstanding, the already problematic nature
of literary study is increased. However, not only the
problems are accumulated but also the possibilities.
This intriguing situation leads the situation where
Wilde would have advocated the position of
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confronting an endless number of creations. The
division between the nineteenth century and the
twentieth century in terms of literary sensibility is
extremely problematic and, consequently, identity
issues derive out of this confusion. The rapid
emergence of new ideas, technologies during this
transitional period leaves the nature of identity,
especially literary identity, open for numerous
debates. Identity issues in general and aesthetic
views in particular are especially significant for
Wilde. Wilde's construction of his aesthetics
views are fundamentally focused on creating a
self that is multiessenced, a self that is complex,
and a self that holds growth as perhaps its ultimate
moral achievement. Wilde's language is used to
describe this ideal construction of ideal self finds
its realization in fairy-tale images. As Gilbert states
in "The Critic as Artist": “It is sometimes said
that the tragedy of an artist's life is that he cannot
realize his ideal. But the true tragedy that dogs the
steps of most artists is that they realize their ideal
too absolutely. For, when the ideal is realized, it
is robbed of its wonder and its mystery [2, 568].
Creating the ideal and keeping it unattainable is the
masterpiece, the ultimate artistic achievement for
Wilde.

Oscar Wilde is known as a famous playwright
and aesthete of the late Victorian society. His
works include: plays, novels and essays and he
had published nine fairy tales in two volumes:
Happy Prince and Other Tales and A House of
Pomegranates. According to the study Wilde’s
fairy tales contain various moral themes. It should
be noted that moral themes contradict social and
Wilde’s Aesthetic views.

The aim of the research is to reveal and
prove the confrontation of moral views in the
society of the certain epoch and artist’s morals
taking into account the certain epoch’s stereotypes
and believes. The work focuses attention on
the following issues: the contradiction between
Wilde’s Aesthetic views: society and moral themes
in fairy tales in general and in “7The Young King” in
particular; the problem of the relationship between
the character and the society in the fairy tale “7he
Young King”; Narcissism in the nature of the Star
Child.

Theoretical framework. The philosophical
grounds of Aestheticism were formulated in the
XVIII th century by Immanuel Kant, who proposed
the autonomy of art. Art for its sake, its essence or
beauty. Aestheticism was supported in Germany
by J. W. von Goethe and in England by Samuel
Taylor Coleridge and Thomas Carlyle.

B. Constant first used the phrase ['art pour
l'art ("art for art," or "art for art's sake") in 1804;

Victor Cousin popularized the moto which became
a catch-phrase for Aestheticism in the 1890s. The
French writers (Théophile Gautier, Charles-Pierre
Baudelaire) also contributed to the development of
this movement.

Oscar Wilde was not the inventor of
Aestheticism, but he was a dramatic leader, who
promoted the movement at the end of the XIXth
century. Wilde was strongly influenced being a
college student by Algernon Charles Swinburne
and the American writer Edgar Allan Poe’s works.

Research findings. Wilde was an important
representative of Aestheticism, an art movement
popular at the end of the 19" century in Britain.
“Art for art’s sake” is one of Aestheticism’s famous
slogans. Also, Wilde said, “No artist has ethical
sympathies. An ethical sympathy in an artist is
an unpardonable mannerism of style” (2, 3).
“Any element of morals or implied reference to a
standard of good or evil in art is often a sign of
a certain incompleteness of vision, often a note of
discord in the harmony of an imaginative creation;
for all good works aim at a purely artistic effect”
(2). Wilde believed that art is called for artists’
imagination and creativity. Art should not be bound
by other things, which could damage art. The
artists’ task was not to prove anything but to reveal
art. Although Wilde objected to relate morality to
literary works, in his fairy tales, moral themes are
obvious, which contradicts his previous comments
on literary works. Actually, not only his fairy tales,
but also his novel, plays and artistic views consist
of contradictions. Before the 1950s, most of the
studies of Oscar Wilde focused on his biography,
scandal and trial (Th. A. Mikolyzk “Oscar Wilde:
an Annotated Bibliogrphy” [8], 1993; Robert
Harborough Sherard “Life of O.Wilde” [11], “The
Real Oscar Wilde”, Frank Harris “Oscar Wilde:
his Life and Confession” [4]), which “lack depth
on his thoughts and craeations” [14, §8]. Later,
people paid more attention to his artistic views
and literary works (Epifanio Jr San Juan “The Art
of Oscar Wilde” [10] which was based on textual
analysis, 1967; Richard Ellamn [1] with modern
critical approaches to study Wilde’s works). The
studies on his contradictions had begun as soon
as his works were published (Regenia Gagnier’s
“ldylls of the Marketplace: O.W. and the Victorian
Public” and “Critical Essays on Oscar Wilde”
[2]; Curtis Marez’s “The Other Addict: Reflections
on Colonialism and Oscar Wilde's Opium Smoke
Screen” [7]). At the end of the twentieth century,
the centenary of Wilde’s death, an increasing
number of books, articles and periodicals about
Wilde were published [14, 9-10]. But the number
of critical issues didn’t show the retrospective
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picture of the confrontation of views in O.Wilde’s
life and literary works. The analysis of biographical
stages of life, critical literature and literary works
of O. Wilde proved that the real confrontations of
morals views took place, but didn’t find its theoretic
and practical justification.

This research adopts historico-biographical
approach to analyze the moral themes in Wilde’s
fairy tales. Historical-biographical approach is one
of the traditional critical approaches to literature.
“This approach sees a literary work chiefly, if not
exclusively, as a reflection of its authors life and
times or the life and times of the characters in the
work” [3, 22]. While analyzing literary works,
textual criticism should be used to establish an
authentic text. Next, to analyze the literary works,
the first step is to ascertain the literary genre,
because “different literary genres are judged
according to different standards” [3, 28].

The moral themes in Wilde’s fairy tales are
diverse. According to Professor Jack Zipes, “Happy
Prince and Other Tales” is “an anthology about
British civilization and its discontents” (1, 211).
“The Happy Prince” and “The Nightingale and
The Rose” express Wilde’s idea that the society is
not able to appreciate the noble role of artists. “7The
Devoted Friend” and “The Remarkable Rocket”
are about people’s unawareness of ruthlessness.
Wilde’s another volume of fairy tales, A House
of Pomegranates, “explores the connection
between love, art and sacrifice” (1, 212). Apart
from Professor Jack Zipes’s researches, some
other researches focus on the suffering, deaths of
characters and charity.

Wilde’s Aesthetic views were deeply influenced
by the theories of his mentors: John Pentland
Mahaffy, John Ruskin and Walter Pater. The
theories of his three teachers are different. What
is more, Ruskin’s theories are opposite to Pater’s
theories, which is the root of Wilde’s contradiction.

In many of Wilde’s essays like “The English
Renaissance of Art”, “The Decay of Lying” and
the preface to “The Picture of Dorian Gray”,
Wilde expressed his Aesthetic views that aim at a
purely artistic effect and art should not be bound
by morality.

The fairy tale is a genre “known for its moralistic
nature” [12], which contradicts Wilde’s claims that
art should not contain any element of morality.
During 1865 to 1900, some famous writers like
John Ruskin and Lewis Carroll made contribution
to the development of fairy tales. In 1889, Wilde
reviewed William B. Yeats’s “Fairy and Folk
Tales of the Irish Peasantry” (1) and showed great
interest in this genre. Wilde’s wife also published
some children stories. His mother edited two books

on Irish Folklore. Also, in some of his tales, Wilde
unsettled the traditional structure of fairy tales in
order to satirize some social phenomenon. For
example, “The Devoted Friend” is quite similar
to Hans Christian Andersen’s “Little Claus and
Big Claus”. However, Wilde’s tale ends with the
protagonist’s death while Andersen’s tale ends
with the antagonist’s death.

O. Wilde's tales, like all his works, are very
multifaceted, and they raise many problems, the
most expressive are: the problem of self-sacrifice;
the problem of the ratio of the beauty of the
outer and inner (Narcissism); the problem of the
relationship between the characters and the world/
society. The problem of cruel reality in O. Wilde's
work is a special one. It is most clearly shown in
fairy tales: "The Young King", "The Loyal Friend",
"The Infanta's Birthday".

In the fairy tale “The Young King” the main
character — the Young King is shown at the
beginning of the fairy tale as a person who feels
uncomfortable in the real world: "He lay ... looking
before him with frightening eyes, like a swarthy
forest fauna or a young beast caught in a trap set
by hunters" (1).

Previously, he was a simple shepherd, enjoying
a carefree life, and did not know his origin. But,
when trapped in a castle, the King is fascinated by
the beauty and luxury around, until in his dream
he comes to understand the price, and the price
is the life of many and many people. Young King
abandons fine clothes: "Take it away and hide it
from me. Although today is my coronation day, |
will not accept it. For the garment is woven on the
loom of Sorrow with the white hands of Pain. In
the heart of the ruby is blood, and in the heart of
pearls — death” (1).

But others do not understand the King: “Truly
he has lost his mind ... And what about the lives of
those who work for us? And do you refrain from
bread until you see a plowman, and from wine,
until you speak the words to the husbandman? ” -
they speak with court astonishment ”” (1).

They break into the door of the church to kill
the King who did not accept them. Conflict reaches
its climax, but the King finds spiritual harmony.
Higher powers reward him: “And here through the
stained-glass windows sunlight flooded upon him,
and the rays of the sun weaved around him a better
choice than they did for his luxury. ... He stood in
the royal favor and a mysterious marvelous light
poured down from the crystal faces of the pornos.
... On his knees, the bishop reverently says, "He
who is above me, has crowned you!” ” (1)

In the fairy tale, the main conflict is
complemented by a number of accompanying
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conflict situations: the contradiction of sincerity
and lies, dreams and harsh reality, natural life and
court, indifference and humanity, splendor and
cruelty, the splendor of the yard and poverty.

Higher powers resolve this conflict. This is akind
of conclusion. Its essence is that, the inner world of
characters cannot always find understanding in the
real world, but there is a different world — a world
of harmony, justice, and it always stands up for the
pure, sincere souls of characters.

In this tale, Christianity and the Aesthetic life
blend perfectly. The young King indulged himself
in objects of art like a disciple of Pater’s advices:
be in a state of “ecstasy”, “the poetic passion,
the desire of beauty, the love of art for its own
sake” [9]. Nevertheless, the young King’s nature
developed. He became aware of his people’s life.
When he was finally on the altar in rags, “the
sunbeams wove round him a tissued robe that was
fairer than the robe that had been fashioned for
his pleasure” (1, 96). “Whiter than fine pearls were
the lilies ... Redder than male rubies were the roses”
(1, 96). The Bishop said, “A greater than I hath
crowned thee” (1, 96), which implied that God had
crowned the young King. Thus, the young King had
entered a new Aesthetic world where “the pure
and indescribably beautiful” Christianity is “the
highest form of Aestheticism” [9].

The Narcissism in the nature of the Star Child

O. Wilde considers the problem of correlation
of external and internal beauty in many of his
tales under different angles. In his view, "the
basis of morality is an aesthetic sense" (1).
The tale "The Star Child” is interesting because
the writer consistently upholds the principle of
continuity of the external and internal beauty of
a man. The main conflict underlying the story
of this fairy tale is the collision of beauty and
ugliness in its two hypotheses: external and
internal content. At the beginning of the fairy
tale the main character — the Star Child appears
in front of us surprisingly beautiful: " Every
year he became more and more beautiful and
the inhabitants of the village marveled at his
beauty. His face was white and delicate, as if
worn from ivory, and gold. his curls were like
the petals of a daffodil, and his lips were like
the petals of a bright red rose, and his eyes were
like violets reflected in the clear water of a
stream. ” (1).

The beauty that gave limitless power brought
him only evil. He grew violent and selfish. Mental
anger, immense pride, inability to love whoever
he is and, above all, his mother — the features of
spiritual ugliness, reflect on his face and make him
a freak from the outside: "He went to the reservoir
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and looked at him, but what, he saw! He became
like a frog, and his body was covered with scales
like a viper.” (1).

In the fairy tale "The Star Child” the ratio of
inner and outer beauty is clearly shown. Outside,
the Star Child is handsome, but his inner world is
ugly. As the punishment, they take away the most
valuable — the beauty.

Taking Keats' aesthetic formula that beauty
is the only truth, O. Wilde emphasizes in his
fairy tales that the outer beauty must necessarily
correspond to the inner beauty. And he dreams of
a time when "there will be no more people living
in stinking cubes dressed in stinking rags ... When
hundreds of thousands of unemployed are driven
to the most outrageous poverty, they Will not be
trampled on the streets. ..when every member of
society is a participant in the common prosperity
and well-being.” (1).

Conclusions. Oscar Wilde is one of the most
paradoxical minds in human history. All his life
he resisted the peace of everything official. He
opposed public opinion. All the trivial annoyed
him, all the ugly repelled him. The only refuge
from vulgarity, boredom and monotony O. Wilde
saw in Art. He wrote the word in the capital letter.

For Wilde, constructing a multiessenced self
throughaesthetic viewsisachieved throughavariety
of means including philosophic proportions. Also,
because of Wilde's individuality, his construction
of the aesthetic views is rife with tensions because
of personal, societal, and intellectual constraints
and expectations. As he is known as a serious and
talented writer, his construction of views takes
on technical, literary aspects style of depiction.
Because he loved society and its material comforts,
this construction assumes a social role that creates,
and leads. Wilde demonstrates the aesthetic
superiority of constructing a multiessenced self
over accepting a given, natural single-essenced
existence through his work.

The tales of O. Wilde are multifaceted and
many problems are raised in them. The main ones
are: the problem of self-sacrifice; the problem
of the relationship between the characters and
the society. The essence of this problem is
that often the inner world of characters — the
world of beautiful illusions cannot always find
understanding in the surrounding, real world;
the problem of the ratio of the beauty of the
outer and inner. The problem is that the outer
and inner worlds are not always identical, but
fate puts everything in its place. The peculiarity
of O. Wilde's tales is both the most organic
embodiment of the aesthetic ideas of the writer,
and the most categorical denial of them.



Shostak U., Tkachuk T., Paslavka I. Mirroring of aesthetic views in Oscar Wilde's fairy-tale images

REFERENCES

1. Ellamm, R. (1988). Oscar Wilde. Vintage Books.

2. Gagnier, R. (1991). Critical Essays on Oscar Wilde. New York: Hall.

3. Guerin, W.L. (2004). A Handbook of Critical Approaches to Literature. Beijing: Foreign Language Teaching and
Research Press.

4. Harris, F. (2017). His Life and Confession.Create Space Ind.Publishing Platform.

5. Landow, G.P. (2012). Aesthetes, Decadents, and the Idea of Art for Art's Sake. Rhode Island: Brown University.

6. Landow, G.P. (2005). Ruskin's Theories Beauty — Vital Beauty. Rhode Island: Brown University.

7. Marez, C. (1997). The Other Addict: Reflections on Colonialism and Oscar Wilde's Opium Smoke Screen.
ELH, Vol. 64, No. 1 (Spring, 1997), pp. 257-287.

8. Mikolyzk, Th.A. (1993). Oscar Wilde: an Annotated Bibliography. USA: Greenwood Press.

9. Nassaar, Ch.S. (2002). Pater in Wilde's The Happy Prince and Other Tales and A House of Pomegranates. Beirut:
American University of Beirut.

10. San Juan, E. Jr. (1967). The Art of Oscar Wild. Princeton University Press: Princeton.

11. Sherard, R.H. (1906). The Life of O. Wilde. London.

12. Wijingaart, K. (2012). Oscar Wilde's Essays and Fairy Tales: Aesthetic Morality. Utrecht, Netherlands: University
of Utrecht.

13. Wong, R. (2008). Ruskin, Wilde, Satire, and the Birth of Aestheticism. Rhode Island: Brown University.

14. Zhong Ya. (2011). Aesthetical Orientation of Oscar Wildes Novels and Plays. Shanghai: Shanghai International
Studies University.

ILLUSTRATIVE MATERIAL
1. Wilde, O. (2008). Complete Fairy Tales of Oscar Wilde. New York: Penguin Group (USA) Inc..
2. Wilde, O. (2003). The Decay of Lying, Intentions. The Gutenberg Project e-Book.
3. Wilde, O. (2013). The English Renaissance of Art, Essays and Lectures. The Gutenberg Project e-Book.

BIJA3EPKAJIEHHSA ECTETUYHHUX ITOIVIAAIB B XYIOKHIX OBPA3AX
KA30K OCKAPA YAWJIBJIA

Hlocrak Yasina
KAHOUOAam NCUXOJI02IYHUX HAVK,
doyenm Kageopu inozemnoi ginonoeii ma nepexiady
Binnuybko2o mopaoeenbHo-eKOHOMIUHO20 IHCIMUMYMY
Kuiscbkoco Hayionanvbnoeo mopeogo-eKoHoMiuH020 YHieepcumemy
syn. [lupoeosa, 994 / 5, Binnuys, Yrpaina

Tkauyk Tersina
Kanouoam inonocivHux Hayx,
ooyenm kagedpu iHozemHoi ghinonozii ma nepexiady
Binnuyvkoeo mopeoeenbHo-ekoHOMIUHO20 IHCMuUmMymy
Kuiscvkoeo nayionanbho2o mopeo80-eKoOHOMIUH020 YHieepcumenty
eyn. Ilupocosa, 994 / 5, Binnuys, Yrpaina

ITacnaBka Inra
cmapuiuil sukiaday Kagheopu inozemHol ginonozii ma nepexnady
Binnuybko20 mopaoeenbHo-eKOHOMIUHO20 THCIUMYmMy
Kuiscbko2o Hayionanbnoeo mopeoso-eKoHoMiuHO20 YHigepcumemy
eyn. [lupoeosa, 994 / 5, Binnuys, Yrpaina

Y emammi npoananizoearo gopmysanns, npomucmosnus ecmemuynux noensoie Ockapa Yaiinvoa ma 6i006paxcens
ix y iloeo meopax. Ananiz diocpaiunux emanis scumms, Kpumuunoi rimepamypu ma rimepamyprux meopig O. Yailivoa
00818, WO CHPABICHE NPOMUCHOSHHSA MOPATLHUX NO2TA0I8 MAL0 Micye, die He 3HAUULIO C8020 MeOPemuyHo2o ma
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npakxmuuno2o sunpagoanns. Tpu ocnosni acnekmu aimepamyproi meopyocmi Ockapa Yaiinvoa ciysycams 3acobamu 0s
Yb020 00CTIONCEHHA: aHANI3 020 meopuocmi, nimepamypHa mexuixa Ockapa Yaiinboa ma ¢hinocopcvie mpaxmysanms
020 ecmemuyHux no2nadis. Kpim yvoco, ye 00CnioxNceHHs 8pAXOBYE 3A2aNbHY KpUmuuHuti awaniz ma 6ioepagiio
Ockapa Yaiinvoa. Y cmammi cmeeposxcyemuca, wo Yaunwo 0yoyeas c6oi ecmemuuni no2nsou 6 npsamomy npomupiudi
3 MPAOUYItIHUM 3aXIOHUM NOHAMmMAM ecmemusmy. Memoio docniodcentss € 6UsAGLEHHA Md 008EOeHHS NPOMUCTIOSHHSL
MOPANbHUX NO2TAOIE Y CYCNINLCMBI NeGHOI enoXu ma ecmemuyHux noziaoie Mumys 3 ypaxyeauHsam cmepeomunie ma
gipysanv nesmoi enoxu. Jocniodcenns 30cepeoddcye ysazy Ha Makux npoodremMax: CynepeuHicmv Midc ecmemuyHuMu
noanadamu Yaunvoa: cycnitbcmeo ma MOpANbHA meMamuka 6 Kaskax 3azanom ma 8 “Monoouti koponv” 30Kpema;
npobnema 63aeMOGIOHOCUH NEPCOHAdNCA ma cycnitbemea y kasyi “Monooutl koporv”; napyucuzm y npupooi “3opsna
oumuna”. Jlocriodcenns 3acmocogye icmopuko-oiocpagiunuti nioxio 00 auanizy mopanvHux mem y kaskax Ockapa
Yaiinvoa. Ocnosnumu npodonemamu xazox O. Yaiinvoa € npobnema camonodcepmeil; npooiiema CmocyHKi8 Midxc 2eposimil
ma cycninocmeom. Cymb npobiemu noaseac 8 momy, Wo 308HIWHIL | 6HYMPIWHILL c8imu He 3a8x4cou I0eHMuYHI, aie 00l
cmagumsb éce Ha c8oi micys. Kasku O. Yaiinwoa npeocmagisiioms K HAUOLIbwl opeaniuie miieHHs eCmemuyHux ioetl
NUCbMEHHUKA, AK | HAUDITbW Kame20puyHi 3anepedents RPOmu Hux.
Knrouosi cnosa: ecmemuuni noensiou, 0opas, npomucmosHus, Kaska, eioozeprarenus noanadis, Ockap Yaiinwo.
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POMAH OJIECH YIBAHEHKA «KBITH COAOMY»
BIHTEPTEKCTYAJIBHOMY TA IHTEPMEAIAJIBHOMY BUMIPI

I Teitn0yk Desike MapaToBu4
00KMOp hinonociuHuUx HAYK,
npoghecop xkagheopu pycucmuxu ma cXiOHOEBPONEUCbKUX CMYOill
Yuisepcumemy Komencorxozo y bpamucnasi
naowa llagapuka 6, bBpamucnasa, Crosauuuna

Y emammi posensioaemvcs ooun i3 natbinouw cynepeunusux pomanie Onecs Yuvsinenka «Keimu Cooomy».
3anpononosano anvmepramueHuii 00 MpaOUYILHUX 3PA3KI6 peyenyii KHue YKpaiHcbKoeo NUCbMEHHUKA 8apiaHm
mMeopemuKo-IimepanypHo20 anaizy 3 0210y Ha IHMepCmeKCnyaibHe ma iHmepmeoianbhe NOPIGHAHHS 13 MEo-
pamu mapxiza oe Cada, L. Boorepa i I1. I1. I1azonini. 3a80axu okpecienomy nioxody 6yn0 3p00ieHo 8UCHOBKY,
3a AKUMU, No-nepuie, OYIKYBAHUL 6a2amvMa KPUMUKam «anoKanincucy, pokoeanui 6yyimmo yKpainCoKum
RUCbMEHHUKOM HA CIOPIHKAX 11020 KHU I yocobaenul, 30kpema, oopazom Cooomy, MOdCHA 8sadxcamu 8ioKkaade-
HUM MO HeBUSHAYEHUL MePMIiH MOMY, o Ye He AKACL MOYKA Y MAOyMmHbOMY, d NePMAHEHMHUL CINAH, ) SKOMY
JI00UHA AK anmpononociuna icmoma nepedysac 6i0 novamky ceoeo icnysauus. Ilo-opyee, nasena y pomaui
HAMypanicmudHicmy 300paxcentst PISHOMAHIMHUX 0esiayitl AKWO i 3yMOBNIeHA eMUYHUMU MOMUBAMU, O 6ce
00HO Ye npu3eo0ums 00 NOCMABAHHS C60EPIOHOI eCIemuKy, 3MICI SIKOI GUXOOUNb 3a MEXNCI CIepeomunto2o
PO3YMIHHS NPEKPACHO20, T MOMY 8MIWYE Y cebe dcaxause ma giopasziuse, sik 0opas «keimie Cooomyy, nodioHo2o
00 obpazy «xeimis znay» boorepa. Ilo-mpeme, Onecto Yavsauenxy, tiuiiocs, ax i boonepy, «we npo Hemodciuge
MBOpIHHA, a npo meopenHs Hemodcaugozoy (K. bamaii), cebmo npo xkpeysanns cyuacnux «xeimok Cooomyy,
30kpema xkoeocv Ha kuwmaim Tanytowouoi Mamu uu @anni Jlixmenwmerin. Adoce @anni ne quwe nepemazae
@izuyno, OMO3HIPUO 3ATUWAIOUU 20TI08Y 8020 KPUBOHUKA V Oanyi 3-nid isacis, a i memagizuuno, Oyoyuu sKk
0e3nocepedrbo (y poii onogioaukiL), max i OnocepeoKo8aHo (K NPOMaAoOHICMKA) NPUUENnHO 00 NOCMABAHHSA
meKcmy pOMAary npo mux, Xmo, Ha 8iOMiHy, Hanpuxiad, 6i0 Kyreemmu uu Kycmunu 0e Cada abo ghaxmuuno
Oesimennux oiguam ma onaxis y inemi Ilazonini, cizac ModcaugoCcmi cmeepoumu, «uo ROMUPAmMu 1e2ko, Ko
01151 mebe nompe motl, K020 mu Hiems He gapmuil 0Y8», i wjo «mu 30amui yeitimu y oiicHicmsy (0. Yivsanenko).

Knrouosi cnosa: O. Vavanenxo, mapkiz 0e Cao, L. boonep, I1. I1. [1azonini, inmepmexcnyanvHicmy, iHmep-

MedianbHicmo.

IlocTtanoBka mnpolieMun B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJbHOCTI.
17 ceprust 2020 poKy MHUHYJIO JECSITh POKIB, SIK
MIIIOB y 3aCBITH OJMH 13 HAWTAJIaHOBUTIIIMX Ta
HaWOUIbII KOHTPOBEPCIMHUX CY4YaCHHMX YKpaiH-
ChKUX NHCbMEHHUKIB Onech YnbsiHeHKO. BTim
MUTEIb 3aJHUIIMB Micis cebe He TITbKU TOHAL
JIECSITH POMaHiB, a i He30arHeHHI TAEMHUIII CBOET
XyIOKHBOI CIAIIIMHA. 3PEIITO0, 1OTO TBOPYICTh
132 )KHUTTS HE OTPUMYBaJIa HAJIEKHOT podeciitHoi
perenIIii OCTUThKH, OCKUTEKH JIITepaTypo3HaBIli Ta
KPUTHKH IEPEBAKHO IOCIYTOBYBAIUCS METOM0-
JIOTi€10, IO TPYHTYBAJIacsi HA MOPAJIbHO-ETHYHIN
OLIHIII.

He crtaB BuHATKOM 13 mi€l Tpaauilii 1 poMan
Onecs Ynpsnenka «Ksitu Copomy», xoua airo-
3UBHHMI XapakTep LIbOTO TBOPY, SIKHH BXKE CBOEIO
Ha3BOIO MPOMOBIISIE /10 KUIBKOX BIJJOMHUX KYJIb-
TYpHO-JITepaTypHuX (PEHOMEHIB, € IIIKOM Oue-
BHUTHUM, 30KpeMa i JUIsl ISSIKUX HEUHNCIICHHUX KpH-
THKIB IIbOTO TEKCTY.

AHaNi3 ocTaHHiX AochailkeHb 1 my0Jika-
uiii. Tak, Hacammepen HEOOXiTHO CTBEPIUTH, IO
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HaBIiTh T1 aBTOPH, SIKI MPUXWIBHO CTABIATHCS 10
TBOpUOCTi Oyecss YibsHEHKa, BCE OAHO TepeOdy-
BalOTh y CTaHI pO3ryOJCHOCTI Iepen HaTypalic-
TUYHOIO JKOPCTKICTIO Horo «KBiTiB...». 30kpema,
y LIbOMY TBOpI HAETHCS MPO TEpOiHIO, SKa cama
cebe nazBaa Pandi JliXTeHIITEHH, KA 3 TUTUH-
CTBa CTaja MEpPTBOIO CEKCYyaJlbHOTO HACHIUIL 3
00Ky JIOpOCIIHX 1 fIKa CIIpOMOIIacs, MONPHU BKpaii
HECIPUATINBI €K3UCTEHIIIMHI YMOBH, HE TUIbKH
3100yTH GaxkaHy cBOOOMY, a i y HaWOUIBII JKOp-
CTOKHI CIOC10 IOKapaTH OJHOTO 31 CBOIX HaMroso-
BHIIINX KPUBJIHUKIB.

Y 3B’A3Ky i3 IUMH TNPUYAHAMHU CYyM STTS
O. IlyHiHOi BUSBWIOCS HACTIILKYA HE3/I0JIAHHUM,
0 JIOCTIHUIL 3MyIleHa Oyia ameitoBaTH [0
«Bummx Cuny, «bora» Ta «aMopaibHOTO JOCBITY
yKpaiHcbkoro cycmiabcTBay [[lynina 2016, 178;
JIMB. TIPO 11e TakoK Kyromypmxku].

Haromicte O. ComnoBeil mpuCTpacHO Haro-
JSTaB Ha TOMY, L0 «1eW Opy:n, 1€ BUPOIKEHHS,
el cTonnyHo-KuiBcbkuit CoOM — aHITPOXH HE
HAJIMIAIOTh 10 aBTOpa i, moroTiB, yutada» [Cono-
Beit 2018, 42]. Amxe, Ha IYMKY KpUTHKA, HIEThCS
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JiIie npo e, mo «Oneck YIbSHEHKO B35B OHAM-
TOHIITMI CKaJIbIIETh 1 KUTbKOMa BIPAaBHUMH Y/Ia-
pamMu BUITYCTHB THiliHI TEJILOyXH CBOTO 4acy Ha
CTOPIHKH XYJIO)KHBOTO TBOPY», BHACIIJOK YOrO i
CTa€ «CTPAIIHOY, a «I1I€ OLIBIIOI MIPOIO — TUIKO»
[Comnogeit 2018, 42].

Takum UnHOM, 1 11eH aBTOP BIAETHCS MEPEBAKHO
JI0 MOpaJIbHO-eTUYHOI OLIIHKY POMaHy YIIbsSHEHKA,
3a3HavYarouy y MiJICyMKY, IO «ITMCbMEHHUK BOJIAE,
30KpeMa 1 3 [OTO0 KOHKPETHOTO TBOPY TaKOX, IO
max sicumu He modcra (Kypcus aBropa. — O. C.);
110 JIFOIMHA aTpiopi TiHa 1HIIIOTO, — JIFOICEKOTO Ta
nronstHOTO KUTTS» [Comoseit 2018, 46].

CBoe€ro yeproro, Habararo OiIbIII BUIIPABIAHOIO,
MPOIYKTUBHOIO Ta NEPCHEKTUBHOIO BUAAETHCA
IHTEHIIis, SIKa CTOCY€EThCS MOUIYKIB KiHeMaTorpa-
¢iuynnx mapaneneil. Ilpunaiimui B. Ilominenko,
BH3HAUMBIIM aHAIII30BAaHUN pOMaH YIbsSHEHKa SIK
«4u He HaOpyTanbHimui TBip» [[lominenko 2012]
MMChMEHHHKA, IIJIKOM CIYIITHO BKa3aja Ha Te, 110
y Ha3Bl POMaHy «MICTITbCS a03ii» HE JHIIe «Ha
Crapuit 3anosit, 1 Ha “120 guiB Comomy” map-
kiza ge Cama <...> 1 Ha HOXIOHWI BiJ HalMEHHS
JiereH1apHoro 610iiHOro MicTa TepMiH, 10 O3Ha-
Yae JICBIaHTHY MOBEIIHKY», & i TAKOXK «HA CTPIUKy
IT’epa Ilaomo Ilazomini “Cand, abo 120 samiB
Conomy”» [TaM camo].

BriM, mepeniyuBIIM MHOXXWHHI «BiIXHUJICHHS
BiJl HOpMU», SKHX Yy KHHU31 YKpPaiHCBKOTO aBTOpa
1 copaBal He Opakye, L KPUTHUKUHS BCE OIHO
JIOXOJIUTh BHCHOBKIB PO T€, MO «YIbIHEHKOB1
“KBiTH...” BHpOCTAalOTh Ha IPYyHTI BOWBCTBA B
CIOppeaiCTHUYHUX TOoHax» [Tam camo]. | me mpwu
TOMY, 1110 Ha nepekoHanHs [lomiHeHKo, y «TBOpax
VinbsHeHKa, 1, 30kpema, “Ksitax Comomy”, € Hajg
YUM TOyMaTU» [TaMm camol].

Bigpm  BUBaXEHOIO  BHUJAETHCS  TO3HMIIS
M. [TIpo3noBebkoro, sikuii poMaH «KBitu Comomy»
BU3HAYMB aMOiBaJICHTHO — SK «YCPrOBUH TBIp
a0o reHis, abo 37MOYMHIL Bix siteparypu» [Jpos3-
JIOBCBHKHH] 1 SIK «piy XYyZIOXKH[10], y SKIi mopsiz 13
OpynoMm miepeOyBae MIOCh MPEKpacHe», BHACII-
JI0K, TUOOHb, TOTO, L0 Il KHUTa «CBOEIO HA3BOIO
BiJicmia€] 10 ABOX iHIIMX TBOpiB — “KBiT[iB] 312"
bomnepa ta “Cra gBapusar[u] nuiB Comomy” me
Capna» [Tam camo].

Ane 1 el KpUTHK He BTPHUMABCS 1 MepeiIion
(haKTUYIHO 70 Ka3aHb, 32 SIKUMHU YIIbTHEHKO «3HAE,
0 Take MEeKJI0, MPOTe IOCI BIPUTh y 3IICHHS,
BipHUTb, 0 boxa pyka 3MoXe MOpsTyBaTH Iy
HaBiTh i3 JEB’ATOr0 KOJIa» [TaMm camo].

Pazom 3 1mM HEOOXiTHO 3a3HAYUTH, MO
HaBEJCHI BHILE KPUTHYHI peduiekcii HaBpsg
Yl MO)KHa BB@KATU BIAMOBIIHUMH POMaHHOMY
CIOKETY, OCHOBY SIKOTO CTaHOBHUTb, Ha 3arad,
MepenuTii, TOB’s3aHl 13 PO3WICHYBaHHSIM Tija
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nenyrata-regodina TompKoro i HOro BiZpi3aHOO
TOJIOBOIO, 110 HA/IA€ IbOMY TBOPY MakaOpHYHOTO i
IPOTECKHOTO BUMIpY.

@opmyTIOBaHHSI MeTH i 3aBJaHb CTaTTi.
OTxe, MEeTa CTaTTi MOJISITAE y TOMY, III00 3arporo-
HYBaTH AJBTCPHATUBHUHA 10 TPaIWLiHHUX 3pa3-
KiB BapiaHT TEOPETUKO-IITEPaTypHOro aHajizy 3
OIJISIy Ha HOTO IHTEPTEKCTYaJIbHUM Ta IHTEpME/Ti-
AJbHUNA PI3HOBHIN.

[Ipn 1poMy IHTEpTEKCTyaJbHICTB, CIIZOM 3a
H. IT’ere-I'po, po3misgaeThest K «MeXaHi3M, 3a
JIOTIOMOTOFO SIKOTO OJTMH TEKCT TIePE3aIncye€ 1HITUI
TEKCT», THTEPTEKCT PO3YMIETHCS SIK «YCS CYKYII-
HICTh TEKCTIB, IO 3HAWIILUIA CBOE BiIOOpaKCHHS
y TBOpIi, HE3aJICIKHO BiJ] TOTO, UM CITIBBITHOCSTHCS
BOHHM 3 TBOPOM in absentia (sik ayto3ii) ab0 BKJIIO-
YalThCsl y HBOTO In praesentia (K LUATaTH)»
[TIsere-I'po 2007, 48; nuB. npo 11e Takox Dareea
2007, 31; Iumuuiun, 607; SAMnonbckuit 1993,
90 tomro].

Haromicth y pa3i «iHTepMeIialbHOCTI MaeMO
CIpaBy HE 3 IHUTAIIIEIO, a 3 KOPEISIIEI TEKCTIBY
[Bymamit/Inpaumpkuit 2008, 206), OCKiTbKH, Ha
nymky B. BynHoro ta M. InbHumpkoro, «iHtepme-
JaNTbHICTh — 1€ HAsBHICTh Y MHCTEILKOMY TBOPi
TakuxX OOpa3sHUX CTPYKTYp, SKI MICTATH iHGOp-
Marriro npo iHmui Bua MuctenTBay (bymauit/[b-
Hunpkuid 2008, 207; mpo CIiBBiIHOIICHHS MOHSThH
«IHTEPTEKCTYyaJIbHICThY» Ta «IHTEPMEIIAIbHICTY
JUB. TaKoX, Harpukian, [Ipocanosa 2014, 19].

Bukian 0ocHOBHOTO MaTepiaJjry 10C/TiKeHHS.
Biarak mepemyciM € ceHC 30CepenTH JTOCIHIJI-
HUIIBKY yBary sk Ha npobOnemaruni «Comomy»,
Tak 1 fioro «KBiTiB». A posmouaru BapTo 3 00pazy
6i6miitHOro Comomy TOMY, 110 1€l 00pa3 € epBrH-
HUM, a TAKOXX TOMY, IO TPAJAMIIAHE CIIPHUHHATTS
ILOTO 00pa3zy OOMEKYETbCS HacaMIlepen pedli-
rifiHot0 Bepciero. OTOX BIAMOBITHO 110 ITi€T Bepcii
micta Comom i ['omoppa 3a3Hanmu boxkoi kapu, 60
«TIOJTA COJTOMCHKI OyJIH JTy’Ke 3J1i Ta TPIIIHI Tepes
Tocnionom» (ByTta 13: 13). BHacnigok 1boro cum-
BOJITYHHI XapaKTep CYMHO3BICHUX MICT 1HTEpIpe-
TY€ThCsl 3a3BUYail K 00pa3 HAaIMIPHOI JIFOACHKOT
XTHUBOCTI, JKOPCTOKOCTI Ta BIaI0I00CTBA.

Ta K10 HaBITH 1 3aJMIIATHCS y PaMKax HaBe-
JIeHOT Bepcii, TO 1 TOI BaKKO 3HEXTYBaTH (hakToM,
3a SKUM 3HHIIEHHS Borom rpimrHuX MicT MOXHA
TIIYMa4UTH HE TIIBKHU SIK BUPaA3 CTPAITHOL 1 cMep-
TENBHOI HEBIZBOPOTHOCTI boxkoro mokapauus, a i
sK BUsB boxoro Biguato uepes Te, mo Moro cro-
JiBaHHS Ha JIIOAMHY, CTBOpeHYy HuMm 3a BracHuUMH
00pa3oM 1 10100010, BUSIBUIIUCS HEBUITPABIAHUMHU.

Biarak MokHa npuITycTUTH, 110 Mapki3 jae Can
Maiike 250 pokiB TOMy 1 3BEpHYBCS 10 00pazy
Conomy, abu mepeycim akTyasizyBaTu CEMaHTHKY
JIETeHIAPHOTO MICTa K CUMBOJIy boxecTBEeHHOTO
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(iacko, yepe3 1o CyCHiIbHO-pemiriiaui peHoMeH
o0epHyBCs B iHTEpHpeTallii (ppaHIly3pKOro aBTOpa
Ha (eHOMEH TiIeCHO-(DUT0CO(CHKHIA.

[IpuHaiiMHI, Ha BHCIOBIICHY B peEICH3Il Ha
kHUry O. Mopo30BOi IyMKY I1JI0T IPYNH CY4acCHUX
POCIMCbKUX KPHUTHKIB, «MapKi3 CTaB MHpPEATEUCIO
€IMHOT peanbHOI Cy4acHOI Pemirii — KyJbTy Tijiay
[[1lo6poromnbckas/3abanyes/3en3unon 2007].

HaromicTe sKIIO mifiCyMyBaTd HapaTHBHI
nocsitHeHHsT Mapkiza ne Cama, TO HOro BHECOK
HoJsiraTUMe, 30KpeMa, y TOMY, 110 BiH Ha CTOpIH-
KaxX CBOiX PYKONHCIB 3aJIMIINB HE3alepeyHe CBijI-
YEHHs, 32 SKUM, MONPH HOro 3HHMIIECHHS boxe-
CTBEHHOIO 'HIBHOIO BOJIEIO,

* ComoMm icCHyBaB HE TUIBKM KOJHUCh — BIH
MPOJIOBXKYE ICHYBaTH 1 HUHI, i, CKOpIIIIe 3a Bce, He
BTPATHTh CBO€EI aKTyalbHOCTI JIOTH, JOKH KUTUME
JFOJIHA;

* HocisiMu CooMy € He MICBKI MypH, Majau
YW BYJUIl, a Ti, XTO 3aXHUIIAE MypH, Oyaye ado
KUBE Yy TIaJIallax i MepecyBaEThCS BYIUISIMH;
KUIBKICTh BIOXWJIEHb B IIOYaTKOBOI'O
3amymy cepen HOciiB ComoMy € HAaCTITbKU BEJH-
KOIO, 1[0 BOHA NEpPEepoOCTae y BaroMy Ta HOBY
SIKICTD,

* skicte HOBOro ComoMy CTaBUTh OCTaTOY-
HUIl XpecT 0omail Ha MOXKIIMBOCTI 1HILIOTO PO3BU-
TKY TOJIif 0 TOTO 4Yacy, HOKH Tijo 30epirae CBO
aKTyaJbHICTh, TOOTO MOKU TUIO ICHY€E SIK HOCIH
nporo Comomy;

* gKicTb HOBOro CoZioMy CTaBUTh TaKOX OCTa-
TOYHHMI XpecT 1 Ha bokecTBeHHIN MPHUCYTHOCTI,
aJpKe Te, 1o nepconaxi pomany ae Caga «120 nHiB
Conomy» repuor bnawxi, €nuckon, cynns Kiop-
Basb 1 Oankip [ropce BupoOsum y 3amky Ilaro-
ne-C1uTiHT, TEOPETUYHO 3/1aTeH BUPOOIATH Oy/ib-
XTO 1 Oyme-ze, a 1me o3Hadae, mo bor aHi SKOChH
BIUTMHYTH, aHi HI90TO 3pOOUTH i3 UM TPOCTO HE
3TaTHUM.

OxpecneHHMM CTaHOM pedyeil 1 CKOpHCTaBCs
iTamiicekuil pexxucep I1. I1. ITa3omini. 3okpema,
OCTaHHI| 3BepHYBCS J10 BUIbHOI €KpaHi3allii bOro
pomany Mapkiza jge Caga 1 mepeHic Jil0 CBOTO
¢binpmy «Cano, ado 120 guiB Cogomy» y cepeuHy
XX croniTTd B ITaniiceky coliaabHy peciyOiKy,
aKy Oyno cTBopeHo Ha miBHoul Itanii 1943 poky
iTanidchKUMH  (amucTaMu  3a IMITPUMKH  Ta
0e3mocepeIHbO1 yJacTi HIMEIIBKIX HAIUCTIB 1 SIKY
Heo(iniiHo Ha3uBamu PecnyOmikoro Cand uepes
Te, Mo MIHICTEPCTBO 3aKOPJAOHHUX CIPaB IHOTO
CYMHIBHOTO KBa3iJIep>KaBHOTO yTBOPEHHS Majio
mrad-kBaptupy B Cand, HEBEIMKOMY MiCTi Ha
o3epi ['apna.

OTOX HEBMIIAJKOBO, 1110, Ha TyMKy A. bepHa-
touire, y ¢inbmi I1. I1. TTa3omini akieHTt 3po0ieHo
Ha cBaBlIl Biraan, 60 came HeoOMeKeHa 1 JIOIH-
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HOHCHABHCHUIIbKA BJa/a, OCHOBY $KOi CTaHO-
BUTH (haIlIACTChKA 1€0JIOTIsI, «BUTICHSE 1 3amepe-
yye icHyBaHHA 1 bora, i HOro TBOpiHHS — CBIT Ta
moaunay» [bepuaronute 2002].

I 3 uuM TBep/KEHHSAM Baxkko Oyno O cre-
pedatucs, sKOW, NIOHAaWMEHIe, He JBI 00OcTa-
BUHU: 3 OJHOTO OOKY, Y NMEPCOHAXIB pekucepa €
nonepeHuKy, ceoTo MicTssar CooMy i repoi Map-
kiza e Cama. A 3 iHmoro OOKy, Biaja, MpUHANMHI
y ¢imemi «Cano...», He € YNMOCh aOCTPaKTHUM,
JTaJIeKuM 1 O€3IyIIHNM, 110 XOBAETHCS 3a MPIPBOIO
MDK TajaramMu i XajayrmaMyd — HaBIak, yci mep-
conaxi [la3omini mepeOyBarOTh MOPST B OJHOMY
MICITi, y CTApOBUHHOMY Tasyaili. BTiM BiACYyTHICTB
IUCTaHIIl MDK IIHOBUMH OCO0aAMHU a)k HiAK HE
BIUIMBA€ HA CHUTYallil0 i HA BUKOHAHHS TUMH YH
IHITUMU JIHOBUMHU 0COOaMU CBOIX POJICH.

V 3B’A3KY 13 LIUM HE MOXKE HE CIACTH Ha TyMKY
i icTopis mpoTaroHictku pomany Omnecst Yibs-
HeHka @®anHi JIIXTEHINTEHH, KaXJIUBHM SHIOJIOM
JUTSL SIKO1 3aJI0BTO /IO TOTO, SIK BOHA MOTpAIuia J10
rapemy Jemnyrara TorpKoro, mo 4epe3 CBilf cra-
TyC YOCOOJIO€ CyJacHy yKpaiHCBKY BIajy, BUSBH-
7ach ii pigHa Marip. AJpKe TP TOSBI OCTaHHBOT
HaBiTh Allekcy BOBKy — epcoHaxy, BiyTaBHA BXKe
no30aBieHOMYy OyAb-SKUX CEHTHMEHTIB, — 3[a-
BAJIOCS, IO «IIOCh TEpPIIKE, 3 MepeaYyTTsIM KaTa-
cTtpodu, HAOMU3MUIOCA 1 BEJIETEHCHKOK I0YBa-
PoOI0, SIK y TUTSYOMY KiHO KaxiB, 3aIVISIHYIO Y |...]
IIMPOKI BiKHA, 1 MOKA3aJI0 BEJIMKOTO Xepay [ Yibs-
HEHKO|. 3peIToro, came Is KiHKa, ce0To piaHa
Mmarip PanHi, «1 MIKAHYTA [CeMUPIYHIN AIBYUHIL |
[TaBna» [Tam camo], TOOTO 3 BIIACHOI BOJI HABITh
0e3 TiHI CyMHIBY UM JKaJi0 «IapPChKUM >KECTOM
MpoCTSATHYJIa B OiK [CBO€ET BIACHOI MaJIeHBKOI
JIOHEYKH | PyKy» [TaM caMmo] i CHOKIifHO MOBHIIa
KoxaHIo-meaodiny: «TBoe...» [Tam camo].

A. BepHaToHITe MHIIE 1 PO TE, IO e Y CBO-
emy OuTbII paHHbOMY (iTbMi «,,IITaxu” pexucep
HE MIT CTpUMAaTH MOJUBY, MOBJISIB, YoMy bor, Buma-
rarouu Jto0o0B1, Aapye, HaTOMICTb, cMepTh?» [bep-
naronure 2002]. Toxx, Ha MepeKOHaHHS OCIiJ-
HUIll, «B OCTaHHbOMY cBoeMmy (inbMmi [lazomini
JUWATIIOB BUCHOBKY, 3a SIKUM bor, 1o cie cMepTsb,
HACTIPaB]Ii € JIIOANHOIO, sIKa 000KHIIIA camy cebey
[Tam camo]. A «GKUTT€BUH JOCBiA 3MYCHUB PEXH-
cepa npuitHaTa hopmyry ne Cana, CeHC K0T oS-
rae y Tomy, mo 0yt borom — o3Ha4ae 3HHIYBaTH
IHIIUX» [TaM camMo].

Brim 3a popmyroro Bxe He ne Cana, a [Tazomini
Oyt borom He 00OB’S3KOBO O3HAYA€ 3HHILYBATH
iHmmx. Tak, KiHOKpUTHK A. POMEHKO 3BEpHYB
yBary Ill€ Ha OJIMH acCHeKT, KU CTOCYEThCS CBO-
€PIAHOT MACTKH, M0 Y HEi MiACTYIMHUMHU CTapaH-
HSIMU peXHUcepa IPUPEUEHO MOTparisie Oyab-sKHii
A4 Horo hiemy.
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Wnerbcs npo Te, MmO, HA HEPEKOHAHHS
domeHka, «Bcs apaMatypris ¢GinmpMy BHOyIyBaHA
y Takuii crnociO, abu 3aTSArHYTH HAC y IO MACTKY»
[@omenko 2012]. 3okpema, «cueHy TOPTYp 1
CTpaT, 1110 B IOBHOMY MOBYaHHI PO3TOPTAETHCS HA
noABip’i manjaiy, MM croctepiraeMo ounma lep-
1ora [ iHIIUX MOKHOBIA/IIIB |, SIK1 po3TalryBa[Jiu]|
cs1 Oinst BiKHA 3 JIO30pHOIO0 TpyOOIO» [TaM camol],
qepes 110 IO Is11aua 301ra€Thest 3 MOMISI0M
caJiucTa — He TOTo, XTO y IIeH MOMEHT 3JiHCHIOE
pO3MpaBy, a TOTO, XTO HACOJOKYEThCS HEIO Ha
BIJICTaHi, caM TIPH IbOMY 3aJIUIIAI0YNCh HEBH U~
MHM» [Tam caMo].

Bigrak came mo3wmuis Byaii€epa BHSBISETHCS
me OUTBIIOK MIpPOK JOTHYHOK 10 TO3MIIT
bora — mpunaiiMuai Bora moctcomomuoro, cedto
3MYIIEHOTO TICHs TOTo, SIK BiH 4u He ocTaHHIN
pa3 3actocyBaB cBo€ bojkecTBeHHE MOKapaHHS, Y
MOJANBIIOMY 3alHATH TO3MIII0 0E3CHIIOro MI0Ch
3MIHUTH CTIOCTEpiraua.

HaromicTh YiibsiHEHKO (DaKTHUHO 32 MOIIEBUMHU
JIeKaJlaMHd CBOIX TIOTIEPEHUKIB TEX PpO3TOPTAE
CIOKET aHaJI30BaHOTO POMaHy 5K Yepe3 TOKJIa-
HUH ONMHC PI3HOMAaHITHUX CEKCyallbHUX — HA3BEMO
IIe TaK — €K30THU3MiB, TaK 1 uepe3 300paskeHHs po3-
MaiTux youmBcTB. [Ipmdomy yci 1i TiJIECHO-/CBI-
aHTHI MICTepii po3IrpyroThCsl Ha CaJOMa30XiCT-
CHKOMY MIATIPYHTI, Ha SIKOMY MPOTSITOM POMaHHOI
icTopii BiIOyBa€eThCs MOCTIHA 3MiHA poJIed MK
y4aCHUKaMU IIbOTO  «COJOMCHKOTO»  JIIHCTBA,
KOJIM KaTu MEPETBOPIOIOTHCS HA KEPTB, a )KEPTBU
HAa KariB.

Haii6inpm BUpa3HO IO KOJI3iI0 PENpe3eHTO-
BaHO B oOpa3ax HapoOIHOTO JemyTara TOIBKOTO
1 OmHooKoi, un To Tak Tammrorouoi Mamu. Tak,
«Tompkuid, camoi 9UCTOT BOIM TPOJIETAPild KHUTO-
MHUPCHKUX JTIICIB, 3 PETIAHOIO TTMKOIO» [ YIIbSHEHKO |,
«Haponuscs [...] B Takii DIyHmIMHI, IO BOBKH
KHJIQJIMCS TTiJ] JIyJla MHCJUBIIB aOM TiIBKU TYIH
HEe moTpanuTh» [Tam camo]. BriMm «six 1 Bci api-
Myul 37UJHI BIH HapOJUBCS 00JapOBaHUM Xarly-
rolo» [TaM camo] 1 3aBASKU LIbOMY CTaB 3rOI0M
TaKUM MOTYTHIM 1 JIeJlb HE IEMOHIYHUM HApOTHUM
oOpaHiieM, 10 HOMY MLIJTKOM BHUCTa4yallo BIIAJIH,
rpoueil Ta HmpUCTpacTi, adM yTpUMyBaTH LIJIHH
rapeM i3 XJIOIMYMKIB Ta JiBYaTOK.

[Ipote BigHalTH y Wi mocTaTi Xo4ya O JAEHIMIIEO
iH(pepHATBPHOCTI HaBpsim YW Oyae 10 CHard
nepeayciM dYepe3 HWOro MOBJICHHEBHHA EKCTiOi-
IIOHI3M, 3aBISKH SKOMY CTa€ BiJIOMHM, SIK BiH,
HaNpUKIaJ, «1poOyBaB 3 IHAUYKOLO, ane 1e Tork-
KOMYy JIelb HE KOUITyBajo ouyeil» [Tam camol],
TOMY IO «IHJIUK BUSBUBCS PEBHUM 3aXHUCHHKOM))
[Tam camo].

OTXe, Ha TAKOMY >apTiBIUBO-CapJOHIYHOMY
T LJIKOM 3aKOHOMIPHO IOCTae 1 MakaOpuyHa
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BEpCisl 300paXCHHS IILOTO JEPKABHOTO JIOCTOM-
HUKa BXKE IICIs HOro Haroi cMepTi y BUIVISIL
«3abanp3aMoBaH[oi] ronoB[H] [...] Mo moKoizacs
y mKapuuKy y BHUCOKIM KepcTsaHiM OaHui 3-mif
MapHHOBAaHMX 1BaciB» [TaM camo].

IcTopist OqHOOKOT Mamu 3a CBOEIO TOHATBHICTIO
BIJIPI3HAETHCS BiJl TPOTECKHO-IPOHIYHUX KUTTEBO-
MOCMEpPTHUX Tpuron Toubkoro, aie 3acagHHuO
OTIOB1/Ib TPO 110 )KIHKY BCE XK TaKU JIOPIBHIOE iCTO-
pii nemyTara, OCKUIbKHM, TIOMUHAIOYN YacTHHY 0i0-
rpadii repoiHi 70 TOTO MOMEHTY, KOJIM BOHA CcTajia
«Mamoto», crio4arky I11e BOHa BUCTYyIIaJIa y SIKOCTI
KaTa, 4M, TOYHIIIE, CKCKJIFO3WBHOTO HAWMaHOTO
BOMBII, 00 «HIKOJIM HE KOPUCTYBAJIacs BOTHEIIAJb-
HOO 30poero. [[yist 1Iboro BUCTAYaIo yAaBKH, HOXKA,
cekaropa» [Tam camol].

BTiM Tak TpuBasioO «10 OHOTO BUTIAJIKYY, KOJIU
il «BHOUIM OKO» 1 KOJIM BOHA OMMHWIIACS Y TPO-
TUICKHIN CUTYyaIlil, TOMY [0 «OAHOTO pa3y MaJo-
JITHI BIIMOpPO3KM moOwnu [ii] 1o moiycMmepti y
Mepexo/li 1 BiATpaxanmu Tyau, e OyJo OKo» [Tam
camo].

Axne e Tpanmminocs 3 OJHOOKO0 MaMoIo TilTbKU
pa3, 00, «BUHIIOBINYU 3 JIKapHi, [BOHa] 3HAWIILIA
LIUX MMOKHUIBKIB 1 MoBOMBajay [Tam camo]. I nume
ICJIS OTO «Toyaia[ | po3myckarucs [y ii| rpymsax
HEHABHCTHY [TaM camo].

CBo€10 4eproro, yHiBepcaabHUI 3MICT cajjoMa-
30XICTChKOI TpOOJIeMaTuku, 3a0e3NedyeThecsi He
TIBKH CAAUCTCHKUM, a i Ma30X1CTCHKHMM CKJIaJHH-
KOM, 3yMOBJICHUMHU THM, 1[0 Y TIPIIOMY BHITQJKy
YKEPTBU MUPSTHCS 31 CBOEIO POILTIO, @ Y KPALIOMY —
e iM mpocTo 10 Brnonodu. Tak, Ha MepeKOHAHHS
®anHi, «i1kOU He Oyn0 Hac, TO He iCHyBajo O 1
Tompkoro, 1 Oxnooxoi Mamu. 1 Bciel Tiel morami,
IO JIa3UTh HAa €KpaHi XUTTS BOCKOBUMH (iry-
pamm» [Tam camo]. bo «uum Toupkuii, — 3ana-
€ThCsl TaHHA JIIXTEHINTEHH PUTOPUYHUM IHTaH-
HSIM, — BiJIPI3HSIETBCS BiJl Takoro oT BachkoBuua,
IO IT’ATh POKIB TPUMAaB Yy MiABaJl TPHOX JIBYAT, 1
BUTBOPSB 3 HUMH, 1110 XOTiB» [TaM camo].

3pemroro, SKIO B3ATH O yBarum TOH (hakT,
110, HAITPUKJIA, OJMH 13 OTOBiauiB, TOOTO AJEKC
BoBk, OyB 3aTATHM HapKO3aJIEKHUM 13 OaraTopiy-
HUM CTaKeM, TO B 0C001 I[bOTO TIEPCOHAKA perpe-
3€HTOBAHO Yy TICBHOMY CEHCI JIOCKOHaIMil 00pa3 3
OIVISI/Ty Ha TAPMOHIHE MOEHAHHS CAME CaIuCTa i
Ma30xicTa B OHIN 0C001 OCTIIBKH, OCKIIBKH IOIi-
OHMIT THUIT HapKOMaHa i/leajbHO CyMimae y cobi
QJTOJIaTHIIO, SIKA, SIK BUSBJISIETHCS, TUTBKA Ha MO3Ip
nependayae 000B’I3KOBICTH JIBOX, TAaK OM MOBHUTH,
aKTaHTIB. A HaclpaBai JIOIWHA 31 IIMPUIIOM Yy
pyll, Brasstouu coOl TOJKY y BEHY, BOJIHOYAC
BHUCTYIIA€E 1 KaTroMm, 10 3aBaac coOi HemonpaBHOT
IITKOJTH, 1 )KEPTBOIO, KA 13 BISYHICTIO Ta 0JIaroro-
BIHHSIM NIpUIIMAE 11€ MTOKapaHHs.
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I 3a Takoi MEpPCHEeKTHBH IIJIKOM JIOPEYHUM
BHUJIAEThCS HEOOXIAHICTh Ta HarajibHICTh 3BEp-
HEHHS JI0 MEepUIoi YacTHHU Ha3Bu pomaHy Onecs
VibsiHEHKa, 110 KOPEJIIOE 3 Ha3BOKO0 CIABHO3BICHOL
KHUTM HE MEHII CJIaBETHOI'O aBTOpa, 00 HIaeThCs
mpo 30ipky L. bomnepa «KBitu 3may.

Otox, Ha aymky I. Kocikosa, Bimomoro cre-
miajicta 3 (paHIy3bKoi JTepaTypH 1, 30Kpema,
TBOPYOCTI CKAaHJAJIBHOTO TIO€Ta, «YCsS TBOPYICTH
Bonnepa Bupocna 3 KpU4ymIoro 3iTKHEHHS MiX
Horo “orosleHuUM cepreM’’ Ta 0e33aXHCHOI0 Bpas-
JIUBOIO TYIIEI0, IO TaK Mpardysia BiIdyTH “cono-
Kuii cMak BiacHoro icHyBanHs (OK.-II. Captp), i
0e3KaJIbHO XOJIOIHUM PO3YMOM, SIKHii IEPETBOPUB
IO JyIny, 10 OyJja CBiZIOMOIO CBO€1 HEUHCTOTH, a
TOMY JOOpPOBUIBHO BHMaraja TOPTyp, Ha 00 €KT
OC3KIHEUHNX aHATITHYHUX KaTyBaHb» [KocHuKoB].

Brnacue Tomy «ronoc boaepa» 1 «3By4HTh Tak,
HIOM 1€ TOJIOC CYMJIIHHOTO YYHSI, IKUH HAJICKUTh
no mkonu Jlamerpi abo mapkiza ne Cama» [Tam
camo]| i KU y moeTuyHii (Hopmi, HapUKIAL, Yy
Bipui «[eayroHTiMOpymMeHoc!"», BimBepTo mpO-
TOJIONIYE BCE T€, MPO IO Mi3HIIIEe HAMUIITYTh YUC-
JICHHI KOMEHTATOPH 1 MpO IO HIEThCA TAKOX Yy
pomaHni YibsHenka «Ksitu Comomy».

Tak, moeaHaBIIM y HAa3Bi CBOrO pOMaHy CEMaH-
tuky Comomy i «KBiTiB 371a», YIBSIHEHKO, 3 OJTHOTO
00Ky, orepcst Ha HaJA3BUYaiHO CKJIAIHUI Ta cyTep-
eWIMBHUI KOMIUIEKC MEeBHUX (igocochKo-TiTepa-
TYpHUX TPaAMIIii, a 3 1HIIOrO OOKY, OHOBHUB LEH
KOMILJIEKC 1 Ha/laB IOMY OpUTIHAJILHOTO Ta HECTIO-
JIIBAHOTO 3MICTY 1 3ByYaHHS.

[epenycim HaitObII sickpaBo y pomani «KBitu
Conomy» yocoOmo0Th 11i ceHcH 00pa3u OaHOOKOT
Mawmu 1 @anni JlixTeHmreiH. Amke, BUPIIIUBIINA
1030y Trcs TOIBKOTO, TKOTO BOHA CBOTO Yacy BUOpasia
TaK camo, K 1 BiH 1i, ®aHHI CHOYaTKy CIIOKYIIA€e
Taniroroay Mamy 1 TUTBKM TIOTIM 3BEPTAETHCS IO
OCTaHHBLOI, a0K Ta JOIOMODNIA JIIBYMHI 3BLILHUTHUCS
3-1i71 Bi1aau TOIbKOTo — MpUYoMy 3BUTBHUTHUCS PALIU-
KaJIbHO Ta OCTAaTOYHO, TOOTO BOMBIIIH HOTO.

Otxe, OyLIMTO KepTBa HENEPEMOXKHOIO 371a
1boro cBiTy ®@anHi JIiXTEHIITEHH XOJI0JHOKPOBHO
1 CBIZIOMO BHKOPHUCTOBYE OJIHY 3 THX, XTO II€H CBIT,
Ha 3araj, yocoOioe. A 11e o3Hadae, B 00pasi mani
JIIXTEHIITEH TaKOXK IOETHYIOThCS 1 )KepTBa, 1 Kar,
cuMO0i03 AKHMX 1 y LbOMY pa3i XapaKTepU3yeTbCS
OYEBHUIHUMHU CEKCYaJIbHUMU KOHOTAIISIMH.

Tox SKIIO OMUHYTH JIOJIO0 HE BIANOCS JKIHII,
sgKa KOJHCh 3MyIlIeHa Oynaa MepeTBOPUTHCS Ha
rigay ComoMy XMMEpHY «KBITKY» Ha IPI3BHCHKO
Tanmroroua Mama, To 1 KpacyHi Ha BUTaJaHe HEIO
caMmoro s ceoe 1M’ st Danni JIIXTEHIITENH 1€ TEX
BUSBHJIOCS HE JIO CHATH.

1* Toit, xT0 cam cebe Karye (rper.)
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[Tpote, Ha BiAMIHY Bij OLIBIIIOCTI TEPOIB Map-
kiza e Cana i [1a3o:mini, mpoTaroHicTkaM poMaHy
Omnecst YnpsiHEHKa BAANOCS HE TUIBKUA BIDKUTH Y
Oe3HaTiiiHIN, 31aBaocs 0, CHTYyallii, a e i momi-
HATHCS MICISIMH 31 CBOIMH KPHUBIHHMKAMH, TIOM-
CTUTHCS IM 1, IIIOHAMTOJIOBHIIIE, HACMISATHCS HaJ
HUMH.

BHCHOBKH Ta mNepCHeKTHBH MOJAJBIIAX
AOCTiZKeHb. TakuM 4MHOM, IHTEPTEKCTyallbHUM
Ta IHTEpPMEIIaJIbHUN BHUMIp, IO Yy HBOMY OYIIO
po3misiHyTO poMaH YnbsHeHKa «KBitn Comomy»,
JIO3BOJISIE IIATH BUCHOBKIB, 32 SKHUMH, TO-TIEPIIIE,
OYiKyBaHHI 0aratbMa KPUTUKAMHU «aIOKaJIITICHC,
pOKOBaHUIl OyIIMTO YKpPaiHCHKUM NMHUChMEHHUKOM
Ha CTOpIHKax HOro KHMT 1 yocoOlleHHid, 30Kpema,
obpazom ComomMy, MOJKHA, BOYEBH/Ib, BBAXKATH BiJl-
KJIaJICHUM Ha HEBU3HAYCHHUU TEPMiH TOMY, IO IIe
HE SIKaCh TOYKa y MailOyTHHOMY, a MepMaHEHTHUIA
CTaH, y SIKOMY JIFOJIMHA SIK aHTPOMOJIOTiYHA 1CTOTa
nepeOyBae BiJ MOYaTKy CBOTO iICHYBAHHS.

[To-npyre, HasiBHAa y pOMaHI HaTypajicTHU4-
HICTb 300pa)KCHHs PI3HOMAHITHUX JAEBIalliil AKIIO
1 3yMOBJICHa ETHYHUMHU MOTHBAMH, TO BCE OJTHO II€
HPU3BOIUTH JI0 TOCTABAHHS CBOEPITHOI €CTETHKH,
3MICT SIKOT BUXOJUTH 32 MEXi TPAIUIIIHHOTO PO3Y-
MIHHSI TIPEKPacHOTO, i TOMy BMiNIye y cebe kax-
JUBE Ta Bipa3nuBe, sk 00pa3 «kBiTiB Comomy»,
Mo/1ioHOTO J10 00pa3y «KBiTiB 351a» bomamepa.

I napemri, no-tpete, Onecto YibsHEHKY, BOUe-
BHJIb, MIITOCS TaK caMo, 5K, Ha TyMKy JK. baras,
1 boanepy, «He mpo HEMOXKJIMBE TBOPIHHS, a MPO
TBOPEHHST HEMOXKITUBOTO» [baraii 1994, 43], ceGTo
npo KpeyBaHHS CydacHHX «KBITOK Comomy»,
30KpeMa Koroch Ha Kmrant TaHirorodoi Mamu i
danni JlixreHITENH. AKE «HEMOXKINBICTDY IIAX
00pa3iB mossirae y BusiBi MakaOpU4HOI ipoHii, Bif-
MOBI/THO 110 sIKOT MaMa — He HapojKye, a BOUBae, i
il TaHII — 116 BUTOHYCHI PyXHd HATXHEHHOTO Kijiepa.
Hatomictes ®ani, BpaxoByrouu ii QaHTacMaro-
PUYHI 171 YKPaTHCHKUX peatiit iM’sl Ta Tpi3BUIIe,
a TaKoX EKCKIIO3UBHUHM eK3UCTEeHIIMHO-CeKCy-
aTpbHUN JTOCBiA, Mana 0 3HUKHYTH Yy O€3BicCTi, 5K 1
’)kepTBU BacbkoBuua.

Brim ®anHi He TiILKHA HE 3HUKAE, a TIEpeMarae:
1— (hi3MYHO, 3aJIUILIAIOYU TOJIOBY CBOTO KPUBIHHUKA
y 6aHIi 3-mij iBaciB, 1 — MeTagizuyHo, Oyayun K
6e3nocepenHpo (Y poJIi OMOBIAAYKH), TaK 1 Oroce-
penKoBaHO (SK TPOTAroHICTKA) TPUYETHOIO [0
MOCTaBaHHS TEKCTY POMaHy MpoO THX, XTO, Ha BiJ-
MiHy, Harpukiaaz, Bif JXKymnbertn un XKyctunu ne
Cama a06o (akTnuHO O€3IMEHHHX JiBUAT Ta IOHA-
KiB y ¢inemi Ila3omiHi, csArae MOXIMBOCTI KOH-
CTaTyBaTH, «II0 TIOMUPATH JIETKO, KOJIU OL1s Tede
MOMpE TOM, KOTO TH HII'TS HE BapTHil OyB» [ Yibs-
HEHKO|, 1 10 «MH [37aTHi] [y]B[iiiTH] y AICHICTHY
[Tam camo].
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[MprgoMy e BXODKEHHSI HEMa€E 1 He MO)Ke MaTH  TOJONIaTH caMy ce0e CHIIO0 €CTETHYHOI HacHAarW,
HIYOTO CITUTBHOTO aHi 13 00KECTBEHHOIO MICIEI0, aHI 3 Peai3oBaHOl dYepe3 XYIOKHIH CIKET POMaHHOL
iH(EepHAITEHIM OJTFO3HIPCTBOM — HIETHCS BUHATKOBO — OMOBifAl. | Takwii BHCHOBOK, CBOEID YEproro, Bil-
PO JAJIeKy BiJl MOPAIbHO-CTHYHOIO ijiealy C1a0Ky  KPUBAE HOBI MEPCIEKTUBHU ILOJI0 €CTETHYHOIO PO3Y-
JIONUHY, SIKa, SIK BUSIBISIETHCS, 37aTHA BCE JK TAaKM  MiHHS JiTeparypHoi ciaammau Onecst YbsHEeHKa.
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THE NOVEL BY OLES ULIANENKO «KVITY SODOMU»
IN THE INTERTEXTUAL AND INTERMEDIA DIMENSIONS

Shteinbuk Feliks Maratovich
Doctor of Philology,
Professor at the Department of Russian and East European Studies
Comenius University in Bratislava
Safarikovo namestie 6, Bratislava, Slovakia

The article analyzes one of the most controversial novels by Oles Ulianenko “Kvity Sodomu”. The article suggests an
alternative, in contrast to traditional ones, variant of the theoretical literary analysis of the Ukrainian writer s works based
on the intertextual and intermedia comparison with the works of the marquis de Sade, Ch. Baudelaire and P. P. Pasolini.
Due to the suggested approach, the conclusions are made that, first, the awaited by numerous critics “apocalypse”, as
if foretold by the Ukrainian writer on the pages of his books and represented by the image of Sodom, may be considered
postponed for an indefinite period of time because it is not a point in future but a permanent condition the man, as an
anthropologic creature, finds himself from the very beginning of his life. Second, the naturalism of the varied deviations
described in the novel, even if it is conditioned by ethic motifs, causes specific esthetics, the content of which surpasses
borders of stereotype comprehension of beauty, hence it includes horror and disgust as does the image of the «flowers of
Sodomy like the image of Ch. Baudelaire's «flowers of evily does. Third, like Ch. Baudelaire, Oles Ulianenko wrote “not
about impossible creation, but about creation of something impossible” (G. Bataille) that is growing modern «flowers
of Sodomy, for example, Dancing Mama or Fanni Lichtenstein. After all, Fanni wins not only physically, sacrilegiously
leaving the head of her abuser in the can of herring, but also metaphysically being directly (as a narrator) or indirectly
(as a protagonist) related to the novel text’s coming into existence to tell about those who, unlike Juliette and Justine in
novel by the marquise de Sade or nameless girls and boys in the film by Pasolini, dare to state that «it is easy to die if the
one, you were not worthy of, will die next to you» and that «we are capable to enter reality» (O. Ulianenko).

Key words: O. Ulianenko, marquis de Sade, Ch. Baudelaire, P. P. Pasolini, intertextuality, intermedia.
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AHOTAIIT

Tynaxina O. B.

BikTopiaHCHKMI MeTaHAPATHB Y AUCKYPCI MOCTCYYACHOCTI: JIiTepaTypHUi
BuUMIp : moHorpadis / O. B. Tynaxina. — 3anopizxsa : BupaBanumii 1im
«l'enbBeTHKaY, 2020. — 508 c.

ISBN 978-966-992-305-9

Y MoHorpagdii BUCBITIIOEThCA crieludika XyA0KHbOTO0 iajory jgiTeparypu nopyoixoks XX — XXI ctomits
13 KOJIOBOIO HAJICHCTEMOIO BIKTOPIaHCTBA SIK 1CTOPUYHOTO, COIAJIBHOTO, I[IHHICHOTO, (iT0cOo(ChKOTO
W XyIOXKHBOTO KOHCTPYKTY. LIMpOKHil CHEKTp XyHOKHIX TEKCTIB, II0 PENpe3eHTYIOTh >KaHpPOBE,
CTUJIICTHYHE, iJlelHO-(inocodchke U TemMarnmuHe po3MAITTS CydacHOl BikTopiorpadii, AOCIHIKEHO
Kpi3b MPU3MY 3aIIPONOHOBAHOI aBTOPKOIO MATPUYHOI MOJAENI pelernilii BIKTOPIaHCHKOTO METaHapaTuBy
MIOCTMOJIEPHICTCHKOIO  XY/IOKHBOIO CBIJIOMICTIO, 13 ypaxyBaHHSAM JOMIHAHTHOI I1HTEpIpPEeTaTUBHOT
MOJIAJIBHOCTI (JIeCTPYKIii, JEeKOHCTPYKIii, peKOHCTPYKIii), MOxycy pemnpeseHTauii (TpaBMma, mam sTh,
HOCTaJIbTisl) Ta THITY ITOX1IHOTO HAPaTHUBY.

The monograph highlights the complex and multilayered dialogue the turn of the XXI century literature
is engaged into with historical, cultural, social, axiological, philosophical, and artistic encodings of the
Victorian metanarrative. Wide spectrum of modern, mostly Anglophone, fiction encompassing the broad
variety of genres, styles, and topics of the modern Victoriography has been brought out to demonstrate the
functional capacity of the matrix model describing the Victorian metanarrative perceived by Postmodern
consciousness through a set of interpretative modalities (destruction, deconstruction, reconstruction),
representation modes (trauma, memory, nostalgy) and derivative text types.
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