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Anexcanopyx 1. B. Konyenmyanona kameeopis Kyivmypa ma 3acodu it eepoanizayii
(Ha mamepiani meopig JHcanpy henmesi AMEPUKAHCOKUX Ma OPUMAHCLKUX a8mopis)

YIAK 811.11-26:82-312.9

KOHIENTYAJIBHA KATETOPISI KY/IbTYPA TA 3ACOBH 11 BEPBAJII3AIIII

(HA MATEPIAJII TBOPIB ) KAHPY ®EHTE3I
AMEPUKAHCBKUX TA BPUTAHCBKHUX ABTOPIB)

Anexcanapyk Ipuna BosoaumupiBaa
doyenm Kageopu iHO3eMHUX MO8 XIMIKO-(DI3uUHUX paKyibmemis
Inemumymy ¢hinonoeii
Kuiscvrkoeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
oynveap Tapaca lllesuenxa, 14, Kuis, Yxpaina

bacamo oocnionuxie 3atimaromvcs npobnemamu Kameeopusayii ma KoHyenmyanizayii peanrbHocmi,
a maxkooic 3acodis ii 6epoanvhoi penpezenmayii. Jlogedeno, wjo npoyecu xame2opuzayii ma Konyenmyanizayii
MICHO NOB SI3aHi Midc co0010 ma 3anexcams 00un 6i0 00H020. OCHOBHON Memoio Yici cmammi € GU3HAYUMU
mMa NpOAHANI3YeamiL CpPYKmypy konyenmyanvroi xameeopii KYJIBTYPA ma 3acobis, saxi excusaromsvcs 0
00 exmusayii yi€i kame2opii AMePUKAHCLKUMIU MA OPUMAHCOKUMU NUCOMEHHUKAMI JHCAHPY (eHmesi.

Mamepian oocnidoicenns 6yno diopano 3 50 meopie dxncanpy penmesi, HANUCAHUX AMEPUKAHCLKUMU Ma 6PU-
maucvkumu asmopamu y nepioo 3 1977 no 2013 poxu. Mamepian docniovxcennss cmanosums 1050 nominamuenux
00UHUYD, A came HeONO02i3MU, OKAZIOHANI3MU, CIOBOCNONYYEHHS, NapeMii, ma peueHHs, AKI Oy CMEopeHi Nuce-
MEHHUKaMU Jcaupy enmesi 015 HA36U YU XAPAKMEPUCIUKYU NEGHUX CREYUDIUHUX PUC KYIbIMYPU MONUCTUBO2O
ceimy, npedcmasneno2o y meopax ycaupy penmesi. Kynomypa — cgpepa noocokoi disnvnocmi, sika nog si3auna is
camosupanicenusm moounu MC, nposeamu it XapaxmepHux 3HaHb, YA671eHb, YMIHDb.

Kameeopia KYJIBTYPA sucmynae 00Hi€r0 i3 0OCHOBHUX Kame2opiti Oymms ma iCHY8anHs THOOUHU, | me, K
BOHU CIPULIMAIONBCA MA KOHYENIMYali3yiomvCs, 3a1exCums 6i0 6a2amvox YUHHUKIE (00C8idy, GIKY, mpaouyitl).
L] kamezopis 3aumae ooHe i3 YeHMPAIbHUX MICYb He Juuie y peaibHomy, a i Modxcausomy ceimi. Kamezopis
KVJIBTYPA mac cxknaouy iepapxiuny cmpykmypy. Lla kameeopis micHo noe’azana i3 iHuumu KOHYennmyaivb-
Humu kamezopismu maxumu ax JIOAHHA, IIPOCTIP, ITPHPO/IA, YAC, APTE®AKT. Cyoxameeopis Mazis
sxntouae 6 cebe 73% (531) nominamuenux oOuHuYb, AKI OYIU NPOAHANI308aHT Y YboMY docrioxcenti. Konyenm

Mazis 06’ ckmugyempcst MaKuMy HOMIHAMUBHUMY OOUHUYSMU SIK HEOLO2I3MU, CIOBOCHONYYCHHS A PEYEHHS.
Tepcnexmusu nooanbuux 00CIiodNceHb 60AUAEMO Y GUBYEHHT XAPAKMEPHUX PUC DEeHME3IH020 OUCKYPCY 8
yinomy abo cheyuhiuHux puc oKpemo2o OPUMAaHCLKO20 Ui AMEPUKAHCHKO20 NUCLMEHHUKA.
Kniouosi cnosa: mosxcnusuii ceim (MC), kamezopusayis, KOHYenmyaibHa Kamezopis, Kyibmypd, KOHYenmy-

anizayis.

IlocTanoBka npoﬁneMn B 3arajibHOMY BULISITI
Ta oﬁrpyHTyBaH}m il akryajabHOCTi. Y cyuac-
HI{ JIHTBICTHUII TPOJIOBXKYIOTH 3aJIUIIATUCS aKTy-
ATPHUMHU TUTAHHS, IO CTOCYIOTHCS CIIOCOOIB Bep-
Oamizamii cBity (A. Jl. Bemosa, 1. O. I'omyOoBchKa,
0. A. Bannuii, M. M. Ilomoxus, J. M. Anderson,
D.A. Cruse, H. Cohen, D. S. Lefebyre, W. U. Dressler,
M. Dummett, R. W. Gibbs, L. Lipka) Ta skum auHOM
MOBa JIOTIOMara€e KaTeropu3yBaTH Ta KOHIIENITYyali3y-
BaTH CBIT (peasibHUi 4 MOXKITHBHH (A. BexOnipka,
S. Glucksberg, Z. Kovecses, G. Lakoff, M. Johnsen,
E. Rosh, F. Sharifan, L. Talmy, J. R. Taylor, M. Turner,
J. White, G. Storms, B. C. Malt, S. Verheyen), o i
O00yMOBIIIOE€ aKTYaJbHICTh HAIIOTO JIOCIIIKCHHSI.
MeToro poOOTH € BH3HAYUTH Ta IPOAHAJI3yBaTH
3aco0u BepOamizalii Ta CTPYKTYpPY KOHLENTYallb-
Hoi kareropii KYJIBTYPA. BinnosinHo 10 Bu3Ha-
YeHOI METH TIepe10adacTbCs BUPIMICHHS HACTYITHUX
3aBIaHb. BH3HAYATH 3aco0W BepOamizarii KoH-
nentyanbHoi Kareropii KYJIBTYPA Tta BuzHaunTH

© Anexcanapyk I. B. Konnenryansna kareropist KVJ/IATYPA ta
3aco6u ii BepOaizarii (Ha MaTepiaiii TBOPIB xaHpy (eHresi ame-
PHUKaHCHKUX Ta OPUTAHCHKUX aBTOPIB)

CTpYKTYypy 1Li€i kareropii. O6'€KTOM IOCIiIKEHHS
€ HOMIHATHMBHI OJMHUII (HEOJOTi3MH Ta OKa3ioHa-
Ji3MH), AKI [O3HAYAIOTH EIEMEHTU KYJIBTYpH MOXK-
JIUBOTO CBITY, MPEJCTABIEHOIO Y TBOPAX KaHPy (eH-
te3i. [IpemMeToM TOCIIIKeHHS € JIIHFBOKOTHITUBHI,
CEMaHTHYHI Ta CTPYKTYpHI aclieKTH HOMIHAaTUBHUX
OIMHULB (PEeHTE31MHNX TBOPIB CyYyaCHHUX aMEpUKaH-
ChKHUX Ta OpUTAaHCHKHMX aBTOpiB. Marepiaj mocii-
KeHHS cTaHoBIATH 1050 HOMIHATUBHUX OJUHUID
(Heoori3mMu, OKa3zioHANI3MU, PEYCHHS, Ta mapeMii),
BiJIiIOpaHUX METOJIOM CYIIiNbHOI BHOIpKH i3 50 TBO-
piB jkaHpy (peHTe31 aHTITMCHKUX Ta aMEPUKAHCHKHUX
aBTopiB (miepiox 3 1977 mo 2013 pp.).

AHaui3 ocTaHHIX AocHiKeHb i myOsikawmiid.
Kareropusariss Ta KOHIENTyami3allisi TpeaCcTaBIs-
I0Th J[BAa B3a€MOIIOB’S3aHI TPOIECH, SKi IMPOTiKa-
I0Th TIApajiellbHO Y CBIZJOMOCTI KOXKHOI JTFOIWHHU.
VY mpormeci KOHIENTyami3amii BifOyBaeThCs BH/II-
JICHHSI MiHIMaJbHUX 3MICTOBHX OJHMHHUITH MEHTAIb-
HOTO PiBHA, 5IKi € Pe3yJIbTaTOM MPAKTUIHOTO AOCBI Ty
JIFOJIMHH, KOJIM BOHA ITi3HA€ HABKOJHUIITHIH (peaaTbHuT)
YW BUTAIaHWU (MOXUIMBHH) cBiT [2; 6; 10; 24, 13;
25, 720]. Takum 9YMHOM, y CBIZJOMOCTI JJFOMUHH yTBO-
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PIOIOTBCSI TICBHI KOHIICTITH, KOHIICTITYaJIbHI CTPYK-
TypH, 1 BCA KOHIENTyaJbHAa cHCTeMa. Y TIpPOIEci
KaTeropu3ailii momiOHi OIUHUIN, SKI MarTh CXOXI
pucH, 00’ enHyI0ThCS y Olbll po3psiau (24, 14) .

Kareropu3zarisi JIIOICBKOTO JOCBiLy €, 3a3BH-
Yaii, aBTOMaTHYHOIO Ta HEYCBIJOMIICHOIO, OIEepye
a0CTpakTHUMHU Ta NPEIMETHUMH CyTHOCTSIMH, [3]
3HAaXOIHUTh CBOE BHUPAKCHHS B IPaMAaTHYHHUX Ta JIEK-
CUYHHX 3acobax MoBH (21, 82-83).

Kareropuzariiero po3misgaTh SK IOALT CBIiTY
Ha TIeBHI Kareropii, rpynu, KJacu, siki copmyBa-
JIACS TIUISTIXOM TT3HABAJIBHOI JiSUTRHOCTI JIFOAWHH [4;
2]. Cnix 3a3Ha4MATH, IO KATETOpii BUKOHYIOTH POJIH
Martepiany, KW Ma€ JOCTYIl O JIFOJICHKOi CBimoO-
MocCTi. BOHH MOXYTh PO3KpUBAIOTH POOOTY KOTHi-
TUBHHX TIPOLIECIB, IO BiIOYBAIOTHCS Y JIIOACHKIN
cBizmomocTi [5]. KaTeropi'l' MOXYTh 3MIHIOBATHUCS Bij
KyJBTYpPH 10 KyIBTYPH, Bil MOBH 10 MOBH. Karero-
p1am>H1 3MiHM TaKOX MOXYTb BiIOyBaTHCS 1 MekKax
OZIHiI€T MOBU YM KYJBTYPH [2; 6; 25]. Jlioncpka CBi-
JIOMICTh MOXXC KOHICTITYaIli3yBaTH OJHY W Ty camy
KaTeropilo B 3aJI€KHOCTI BiJ Pi3HUX OOCTaBMH Ta
(haktopiB [2]. MeToHimis Ta MmeTtadopa Haigac-
Tillle BIDIMBAIOTH Ha TPOIIECH Kareropm3arlii. MeTa-
(opuuHe YW METOHIMIYHE BH3HAYCHHS IOTIOMArae
JIIOIMHI TI0-HOBOMY 3pO3YMITH TI€BHUN TIPEIMET,
SIKMI BOHA BKe 3Ha€e. Meradopa Ta METOHIMIS BILTH-
BAIOTh Ha NMPOLIECH TepeKareropusaii [9, 125].

KonuenryanbHa KaTeropis BKIodae TEBHY CyKyTI-
HICTh 4JICHIB, SIKi PO3TAIIOBAHI HA NEBHIN BilCTaHi
BIJI LICHTDY. Kokia KOHLENTYaIbHOI KaTeropu Mae
BIZMIOBIIHY CTPYKTYPY, 10 CKIIa1y SIKOi MOXYTh BXO-
JUTH 1HIII cy61<aTerop11 gyn kareropii. Koxxna kare-
ropisi, 3a3BUYail, MpeAcTaBiIeHa IEBHUM KOHLETITOM
(xmacudikatopoM), SKHHA BUCTYNAE IEHTPATHHUM
€JIEMEHTOM IIi€l KOHIETITYaJbHOT KaTeropi'l' [1; 2].
KonuenT Moske OyTi MpeACTaBICHUH PISHOTUITHUMH
Ta p13H0p1BHeBI/IMI/I HOMIHATUBHUMH OJJMHHUISIMH, SIKI
PO3KpUBAIOTh HOTO 3HAYCHHS.

Buknaag ocHoOBHOro marepiajy I0CJigKeHHS.
Kynerypa — cdepa moncpkoi IisulbHOCTI, fKa
MoB’si3aHa 13 caMOBUpaxeHHsSM JroguHn  MC,
MposiBaMHU ii XapaKTEpPHUX 3HAHb, YSBICHb, YMiHb.
Kynsrypa MC wMae TakoX [OOAAaTKOBI Xapakre-
PUCTHKH, SIKi Oe3lmocepeqHbO TIOB’s3aHI 3 TBOP-
YiCTIO JIIOMWHH, OyJACHHOIO IPaKTHKOI, KOMYHiKa-
Ii€10, BIITBOPEHHSIM Ta y3araJbHEHHAM i1 KHUTTS B
nimomy. Kateropis KYJIBTYPA Buctymnae omHiero i3
OCHOBHHX KaTEropiil OyTTS Ta iCHyBaHHS JIIOAUHH, 1
T€, SIK BOHU CIPUIMAIOTHCS Ta KOHIETITYali3yOThCs
3aJIeKUTh, BiJi 0aratbOX YWHHHKIB (JOCBimY, BIKY,
Tpanuiiii). L{s kareropis 3aiiMae OfHE 13 LIEHTPAJIb-
HUX MiCI[b HE JIMIIC Y PeajbHOMY, a 1 MOKIUBOMY
cBiTi (Hagan MC).

VY crpykTypi KoHuentyaibHoi Kareropii KYJIb-
TYPA mu Bupinunu taki cyOkareropii: MAILSA;
IMPABO; OCBITA; HAANPUPOJHA CHJIA;
CIIOPT; PO3BATU; I7KA; BIMHA.

Ko>1<eH MC mae cBOi OCBITHI YCTaHOBH, 1€ TIPE-
CTAaBHUKHU CYCITUJTHCTBA OMNMAHOBYIOTH Pi3HOMAaHITHI
Marigdi HayKd Ta OTPUMYIOTH BiJTIOBIAHI 3HAHHSI.

Mo cy61<aTer0p11 OCBITA nanexarr HOMiHa-
THBHI OJMHHILI, SIKi TIO3HAYAIOTH CIICLHDIYHI 0COOIH-
BOCTI OCBITHBOI cuctemMu MC. VY ckiai i€l cyOka-
TEropii MM BUOKPEMUJIHM CKJIaJIOBI, 1110 00’ EKTHUBYIOTh
koHrent HAVKA.

Hayka. ¥V MC icHy1oTb cBO1 HaBYaJIbHI 3aKIaH,
B SKHX BHBYAIOTh MAariuHi HAyKW, HAMPHUKIA,
shadowmastering [14]; Defence Against the Dark
Arts (19); the Study of Ancient Runes [19]; Divination
[17]; Transfiguration [15].

Occlumency — cienn¢iyna Hayka MC, sika BYNThH
JIFOTAHY, SIK 3aXHIIATH 11 TyMKH BiJl BTPyYaHHS 1HIITHX
Occlumency, Potter. The magical defence of the mind
against external penetration. An obscure branch of
magic, but a highly useful one.'Harry's heart began
to pump very fast indeed. Defence against external
penetration? But he was not being possessed, they
had all agreed on that: 'Why do I have to study Occlu-
thing?' he blurted out.'Because the Headmaster
thinks it a good idea," said Snape smoothly. 'You
will receive private lessons once a week, but you
will not tell anybody what you are doing, least of all
Dolores Umbridge. You understand?'[19]. lanOBa1is
Occlumency yTBOpeHa Bil TaTHHCHKUX CIIiB occulto
«xoBaTm» Ta mens «ayMmka» [10; 12]. B anrmiiicekiii
MOBI ICHYE CIIOBO occlude «3aKkpuBaTw», MO0 YTBO-
peHe Big occulto [10]. B actpoHoMii 11e#i TepMiH BKU-
BAETHCS HA MO3HAYCHHS SBUIIA, KOJIU OJJHE HEOeCHE
CBITWJIO 3aKpHBac inrme [12].

Legilimency — mariyHa Hayka, OIAHYBaBIIH SIKY,
JIFOJIMHA MOYKE YMTATH JIyMKY IHIIIUX ICTOT Ta MPEACTaB-
HUKIB 4apiBHOTO CyCHIIbCTBA: If is true, however, that
those who have mastered Legilimency are able, under
certain conditions, to delve into the minds of their victims
and to interpret their findings correctly [19]. Y cknami
Ha3BH TPUCYTHI CJIOBA JIATHHCHKOT MOBH legens, 110 Ma€e
3HAUCHHS «IUTAD» Ta mens «aIyMmka» [10].

CKIaI0BUM €JIEMEHTOM HOMIHATUBHOI OIMHHUII
exogeology [13] BucTymae Tpernpke cIoBO [ogos
«3HaHHsI, BUeHH» [12]. Y rpeupkiii MOBI exo Mae
3HaYeHHS «330BHI» [12].

Ho cknany inHoBauii Herbology (15) BxOmuTh
rpeubke ciioBo logos «3HaHHs, BueHHsS» [10] Ta
aHTIINCBKE CIIOBO /fierb, 1110 BXKUBAETHCS HA MO3HA-
yeHHs «TpaBw» [10].

VYV nazei Hayku MC glass-lore koHIENTYyami3y-
eThCst Matepian glass «ckno»: They even — [ hesitate
to say it! — fed some few of the breeding lizards which
seemed to have glass-lore on their backs slices of my
old skin, which had been gingerly carried from the
field. It did not matter [23].

HeBin’eMHUM aTrpuOyTOM KOXKHOTO YapiBHHKA
Buctynae nanuuka. ¥ MC icHye creniajgbHa Hayka,
dKa HaByae, sK iX pooutu: The wand chooses the
wizard, said Ollivander. That much has always been
clear to those of us who have studied wandlore [19].
VY Ha3Bi HAYKH aKTyalli3y€eThCsl PEAMET.

1106 craTu mpodeciiiHO0 BiBMOTO, CITiJ] OTIaHy-
BaTH TaKy HayKy sk witch-lore:

You'll find out sooner than you think. Listen," said
Serafina Pekkala, "and I'll tell you some witch-lore



Anexcanopyx 1. B. Konyenmyanona kameeopis Kyivmypa ma 3acodu it eepoanizayii
(Ha mamepiani meopig JHcanpy henmesi AMEPUKAHCOKUX Ma OPUMAHCLKUX a8mopis)

that none but witches know [7]. Y Ha3Bi HayKu KOH-
LENTYyaTi3y€eThCs JIIONUHA, SIKa HEI0 3aiMaEeThCsl.

Koxxken naBuanpuuii 3akmang MC mae cBoi ycra-
JieHl Tpaamiii Ta 3Buyai. Tak y mikosi marii icHy-
I0Th YOTHPH TIaJiaTH, SIKi Ha3BaHi HA YeCTh YapiBHU-
KiB-3acHOBHUKIB. LI{opoky HOBaukiB, 110 TpUOYIH
Ha HABYaHHS JI0 IIKOJM Marii, pO3MOAUISIOTh MiXk
uuMH Yotupma nanaramu: The four houses are called
Gryffindor, Hufflepuff, Ravenclaw, and Slytherin.
Each house has its own noble history and each has
produced outstanding witches and wizards. While
you are at Hogwarts, your triumphs will earn your
house points, while any rulebreaking will lose house
points. At the end of the year, the house with the most
points is awarded the house cup, a great honor [15].
Omxe, KOHIEIITH, IO HAJIeXKaTh 110 Li€i cyOKareropii,
Bep6an13y}0TLcsl 3a JIOTMIOMOTOI0 JIEKCHYHHUX HOMiHa-
TUBHHX OIUHHLb.

VY cybkareropii [IPABO mMu BHOKpeMHIIU CKJla-
J0Bi, 1110 BepOanizyrors konuent 3AKOH.

Jekper. The Decree for the Restriction of
Underage Wizardry [17].

3akononpoekt. 7The Ministry Bill to make
Muggle-hunting legal [19].

3abopona. The International Ban on Dueling [18].

OCHOBy cy6KaTerop11 BIMHA ckiafaroTh HOMi-
HATWUBHI OJWHHII, IO BXXHMBAIOTHCS HA TTO3HAYCHHS
Boen MC. 1li BiiiHM BinOyBanucs B MUHYIOMY a00
Bce mie TpuBaoTh y MC, nanpuknan, The Great
Long Wars of the past may be gone — the wars of the
races, of politics and nationalism, and the final ones
of sheer energy, of ultimate power. But we face new
dangers today, and these are more of a threat to the
existence of the races than were any of the old! If you
think Man is free to build a new life while the rest of
the world drifts by, then you do not know anything of
history!" [13].

Y masBi Biitnu the War of the Hundred Years [7]
aKTyalTli3y€eThCs TIEpiof i1 TPUBAIOCTI — CTO POKIB.

[pucyTHicTh y HeonoriuHiii omuuumi the War
of the Shadow [7] cnoBa shadow «TiHb» akTyaizye
Ha3By eTHOocy MC, 3 sIKUM BeJIeThCsl BiifHA.

IuHoBaist the terrible magewar [7] yTBOpeHa
LOUISIXOM  TO€AHAHHA JIBOX ITOBHO3HAYHHUX CIIiB
aHMIiicbkoi MOBH 7mage, 10 Ma€ 3HAUCHHS «4apiB-
HUK», Ta war —«BiitHa» [12]. OTxe, y Ha3Bi BiHU
KOHIICTITYaJTi3y€ThCS JIOINHA, siKa Oepe y Hill y4acTh.

Hesin’emuoro wactuHOO KymbTypu MC BHUCTY-
rmae Maris. Marist IpucyTHSI y OyIb-sSKii CKIaI0BIl
gactuai MC, BOHa € CBOEPIIHUM 3aKOHOM, SIKHI
SIBHO 9H MTPUXOBAHO BIUTMBAE HA X1 MOIINA Ta ITOJIO
monuan. Maris MC TpyHTy€eTbCsl Ha Bipi y Bce3a-
raJIbHy €JIHICTh MIX JIFOIUHOI0, MPUPOJIOK0, TIPOCTO-
poMm, 4acoM Ta apTeakToM, CTBOPIOIOYH MEPEKY
Oararo3HauyHUX acolliaiiii, sKki 00’€IHYIOTh MarivHi
3HAaHHS Ta MariyHi ail.

Mariio po3mIsiIaloTh SIK MeTaMopq)o3y, KOCMIYHY
TpaHchopMaIlifo, IO 3IIHCHIOEThCS 3a JIOMOMO-
TOI0 PUTYaIly, MaTepialbHUX 4H CIOBECHUX 3aco0iB
[11, 519] B ocHOBI K0T JIe)KaTh IPUPOIHI YA HAIITPH-
pomui cumm [11, 444].

Maris BkIIO4ae B cebe Bep6anLHy Ta HEBEp-
GasibHy, pUTYyallbHY Ta LEPEMOHIaIbHY, JIKyBalbHY,
OCBITHIO, 3aXHCHY, JECTPYKTUBHY Ta BiJHOBIIO-
BaJIbHY Mari'l'. OCHOBHMMHU DI3HOBUJAMH Marii €
Buma (100pa, MO3UTHUBHA) Ta HUXKYA (TEeMHA, Hera-
TuBHa). TeMHa Marisg mependadae B3aeMOAII0 MiX
CBITOM JIFOJICY UM JIFOJMHOIO Ta CBITOM JyXiB (OOTiB
MPHUPOIN, AYXiB, TIOMEPIINUX, IEMOHIB Ta JIUSBOJIA).
PuryanpHa Ta mepemMoHianbHa Maris nepeadadaroTh
BCTAHOBJICHHSI IEBHOTO Yacy Ta MiCIId, JIe MOXKe OyTH
MPUCYTHIM OJlHA JIIOAWHA a00 KojekTwB. Ce30HHI
Ta PUTyaJbHI IHUKJIA TIOB’SI3aHI 31 CBATKYBAaHHSIMH
3UMOBOTO YW JIITHROTO PIBHOMACHHS. PHUTyanbHMIA
[IUKJT TIPUCBSIYCHUH 1HUBITyabHIN 9u IpodeciitHii
iHimianmi iHauBiAA.

Konnent MAI'TS BepOaiizyeThcst TAKUMU HOMi-
HAaTUBHUMU OonUHULIAMHE — magic [13; 14; 15], sorcery
[15; 16; 17; 18; 19; 22; 23]; witchcraft [15; 16; 17,
18; 19; 22; 23]; wizardry [15; 16; 17; 18; 19; 22; 23];
witchery (22) witchhood [15;16; 17; 18; 19; 22; 23].

VY ckmani cyOkareropii MAFIS[ BUIIJIEHO CKJIa-
JTOBI.

Mariune 3amoBasiHHg. Y MC icHYIOTH Bep-
OanbHI 3aMOBJISTHHS, SKi IMO-Pi3HOMY BIUTUBAIOTH Ha
KHBY 1CTOTY YU TIPEIMET.

— Jis HampaBlieHa Ha IO3UTUBHUHA e(ekT —
Alohomora Charm [17] — 3My1Iye 3aMKHEHI ABepi
BiuuHuTUCS; Braking Charm [17] — 3myuiye Marid-
HUH TpaHCHOPT 3ynuHHUTHUCS;, Summoning Charm
[16] — mo3Bosisie mepeMillyBaTH TOBITPSIM MOTPiO-
Huil npeamer; Silencing Charm [19] — 3acnokoroe
00’ekT, Ha sIKMI cnpsMoBaHo Aito; Shield Charm
[18] — cTBOpIOE 3axucuuii 6ap’ep; Cheering Charm
[19] — pobuth nronuny macnuBoto; Reducing Charm
[18]— 3MCHILIY€ NPEAMETH;

— Jis 3aMOBJISIHb HAmpaBlIeHAa Ha 3aloJisTHHS
mkonn  Cruciatus Curse [17] — mogwmHa TOYH-
Hae BiuyBaTH HeCTepNnHUM Oinb; Fiendfyre curse
(19) — mignamoe moauHy 4M npenMmertu; Flagrate
[18] — Buknukae omiku; Impediment Curse [18] —
3MyIIye 00’€KT 3aBMepTH Ha Mmici; Imperius Curse
[19] — 3mymye aroguHy KOpUTHCS TpOTH ii BOIIi;
Killing Curse [16] — BOuBae mromuny; Leg-Locker
Curse [17] — He 103BOJISE JIFOMMHI XOJUTH.

CyOGxkareropist I2KA Bximrouae B cebe HOMiHATHBHI
OUHMIN, II0 BepOamizytoTh koHment PIJIMHA.
V 1iit cyOkaTeropii Mi BHOKPEMHIITH TaKi CKJIAIIOBi:

Hamiii. Y MC icHyOTh pi3HOMaHITHI Maridfi
Hamoi, SKi BUKOPHCTOBYIOTHCS Ul JIIKyBaHHS pi3-
HUX 3axBoproBanb y MC, Hanpukinaf, the Mandrake
Draught [16] — BUBOJWTH JIIOAMHY i3 CTaHy OKaMe-
HiHHA (JIIOOMHA TIePETBOPIOBANACh HA KaMiHb); a
Calming [19]; the Draught of Peace [19] — nie sik
3acnokiinuBuii 3acio; the Elixir of Life, which will
make the drinker immortal [16] — poOuTh JtOAUHY
Oe3cMepTHOIO; Aging Potion [16] — poOUTh MOnUHY
crapuioio; a Love Potion [16] — 3Myllye TOAUHY
3aKOXYBaTHCh.

CrpaBa. Koxxen MC wmae cBoi crenudigai
cTpaBu, Hampukinan, Best Blowing Gum [17];
fragile sugar-spun quills [17]; peppermint creams
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shaped like toads (hop realistically in the stomach) V nassi ctpaBu MC wizard crackers [16] xoH1er-

[16]; Toothflossing Stringmints [17]; Ton-Tongue  Tyami3yeThCs JTIOAWHA, SIKA i TOTY€E Ta CIIOKUBAE, Ha

Toffee [18]. 10 BKa3ye JieKkcema wizard «dapiBauk» [10; 12].
Pepper Imps — crpaBa MC, sika BUKJIHKAE TIOTYM 5T Ho cknany wHeousoriunoi omunuui Canary

y poti moaunu: There was a large barrel of Every  Creams (HPGF) BxonmsiTh ciioBa canary «kaHapka
Flavor Beans, and another of Fizzing Whizbees, the — Ta creams «xkpem» [10]. 3a3Buuali, kKaHapKu BHPi3-
levitating sherbert balls that Ron had mentioned;  HSIOTbCSI CBOIM SICKPaBUM >KOBTHM KOJIBOPOM.

along yet another wall were "Special Effects” — Otxe, 03Hakol0 MeTa(OPUYHOIO IEPEHECEHHS
sweets: Droobles Best Blowing Gum (which filled a  Oyne BucTynaru Komip.
room with bluebell-colored bubbles that refused to BucHOBKH Ta mepcneKTHBH MOAAIbIIUX JA0CTi-

pop for days), the strange, splintery Toothflossing  m:enb. Konnenryanpaa kareropiss KYJIBTYPA mae
Stringmints, tiny black Pepper Imps ("breathe fire for ~ cxiagHy iepapxiuHy cTpykTypy. Ll kareropis TicHO
your friends!"), Ice Mice ("hear your teeth chatter — TIOB’s3aHa i3 IHITUMH KOHIIENITYJIbHIMH KaTETOPISIMU
and squeak!"), peppermint creams shaped like toads  Taxumu sx JIFOAUHA, TTPOCTIP, ITPUPO/IA,
("hop realistically in the stomach!"”), fragile sugar- YAC, APTE®AKT. HaiiGiibin mnpencTaBicHO0
spun quills, and exploding bonbons [17]. Pepper  xareropiero BusiBiwiach cyOkareropiss MAIIS, ska
Ma€ 3HauCHHS «Iepelb, MEKTH», a imp «YOPTEHs»  BHUCTyIae 0a30BUM €IEMEHTOM MOKIIMBOTO CBiTY. KoH-
[20, 419]. V repmancbkomy oubkiiopi Imps —  uent MAIISl 00’€KTUBYyeEThCS TaKUMH HOMiHATHB-
MaJIeHbK1 IEMOHH, KOTP1 )KUBYTb MTOPSIA 3 TIOACBKUMUA ~ HUMH OJUHHUIISIMH SIK HEOJIOT13MH, CIIOBOCIIONYYCHHS,
MOMEIIKAHHSIMUA Ta POOJSATH pi3HOMaHITHI 30MTKM  Ta pedeHHs. OcoOaMBOi yBaru 3aciayroBy€ BUBUCHHS
3apanu BecenoiliB [12]. O3Hakoro MeTadopuyHOro  0CcoOMMBOCTEH (EeHTE31HHOro MUCKypCy KaHpy (eH-
MEPEHECEHHS BUCTYIIA€ XapaKTEePHA PHCa MOBEIHKK,  Te3i B I[JIOMY Ta KOKHOTO OKPEMOT'0 B3SITOTO aMEpH-
BECEJIICTh Ta BIACTUBICTh OOMIKaTH. KaHCHKOTO Y1 OpPUTAaHCHKOTO IMMChbMEHHUKA.
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amber_spyglass].
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17.Rowling, J. K. Harry Potter and the prisoner of Azkaban. 1999. [Pexxum noctymy: http://ebook.pldworld.com/
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Goblet%200f%20Fire.pdf].

19. Rowling, J. K. (Harry Potter and the order of the phoenix. 2003. [Pexxum nocrtymy: http:/zf.carsondemand.ie/
harry potter the order of phoenix.pdf].

20. Salamone, F. The Ecyclopedia of religions, rites, rituals, and festivals. London: Routledge, 2004. 463 p.

21. Sharifian, F. Cultural linguistics and linguistic relativity. Language Sciences, 59, 2007, P. 83-92. [Pexxum noctymy:
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Anexcanopyx 1. B. Konyenmyanona kameeopis Kyivmypa ma 3acodu it eepoanizayii
(Ha mamepiani meopig JHcanpy henmesi AMEPUKAHCOKUX Ma OPUMAHCLKUX a8mopis)

22.Valente, C. M. The orphan's tales: In the night garden. 2006. [Pexxum poctymy: https://
napateltho1980.files.wordpress.com/2015/08/the-orphans-tales-in-the-night-garden-by-catherynne-valente.pdf].

23. Valente, C. M. The orphan's tales: In the cities of coin and spice. 2007. [Pexxum moctymy: http://freeofread.com/
download/in-the-cities-of-coin-and-spice-orphans-tales-2-catherynne-m-valente/].

24. White, A., Storms, G, Malt, B. C., Verheyen, S. Mind the generation gap: Differences between young
and old in everyday lexical categories. Journal of Memory and Language, 98, 2018, P. 12-25. [Pexum nocrtymy:
http://dx.doi.org/10.1016/j.jm1.2017.09.001].
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CONCEPTUAL CATEGORY CULTURE AND MEANS OF ITS VERBALIZATION
(BASED ON FANTASY NOVELS BY AMERICAN AND BRITISH WRITERS)

Aleksandruk Iryna Volodymyrivna
Associate Professor at the Department of Foreign Languages for Chemistry and Physics-related
Faculties, the Institute of Philology, The Taras Shevchenko National University of Kiev
14, Taras Shevchenko Boulevard, Kyiv, Ukraine

Many researchers have been making emphasis to the problems of categorization and conceptualization of reality, as
well as the means of its verbalization. It is evident that categorization and conceptualization processes interdepend on and
interrelate to each other. The leading purpose of this article is to specify and analyze of the structure of the conceptual
category CULTURE and means that are used to verbalize it in the fantasy novels.

The data for this research is collected from 50 fantasy novels written by British and Americans authors within the
period from 1977 to 2013. The data includes 1050 nominative units, such as neologisms / occasionalisms, word combi-
nations, phrases, and sentences utilized by American and British authors to either name or characterize different specific
features of possible worlds culture described in their fantasy novels. Culture is an essential area of human activity closely
connected with specific knowledge, skills, experiences, etc.

The category CULTURE is one of the basic categories of human existence not only in the real world but also in the
possible one. According to the research results, the conceptual category CULTURE has a complex hierarchical structure.
The sub-categories Magic comprises about 73% (531) of nominative units analyzed in the following research. The writers
create innovations to either describe or name specific peculiarities of possible worldse culture.

Characteristics of fantasy discourse in general or any of fantasy writers in particular can become the focus of further
studies.

Key words: possible world (PW), categorization, conceptual category, culture, conceptualization.
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Anvzaxpani J]. O. Bumoku Kumaticbkoi 2epmeneemuynoi mpaouyii 6 nimepamypi

YIAK 821.581-3.09

BUTOKHU KUTANCBKOI TEPMEHEBTUYHOI TPAIUIII B JIITEPATYPI

Auasb3axpani [lap’a OJekciiBHa
acnipanm xagpedpu mos i nimepamyp /anexoeo Cxody ma Ilisoenno-Cxionoi A3ii
Kuiscbkozo nayionanvnozo ynisepcumemy imeni Tapaca lllesuenxa
8y1. Bonooumupcoka, 60, Kuis, Ykpaina

YV ecmammi pozensdaromsca panni menOenyii 00 inmepnpemayii nimepamypHux meopie y Jlasuvomy Kumai,
AHanizyeEmMvbCs Mpaouyii KOMEHMAMoPCoKoi iimepamypu y eueisioi OKpemux Qiioco@hcokux mpakmamis, nepeo-
MO8 Ma NicAAM08 00 KAHOHIYHUX MeKCMI6 Uy MEOPI8 THWMUX ABMOopPIe, 0COOUCIUX TUCIAX MA HABIMb 3aMin-
Kax Ha nousx mekcmy. B docniodcenni onucani Konyenyii a0ekeammuo2o npoHumanis iimepamypHux meopie,
0coOnUBOCI PO3 SCHEHHS OKPEMUX (DPASMEeHmMiE KAHOHIYHUX MA ICIMOPUYHUX MEKCMI8, noe3ii ma Mucmeymed.
Y docnioocenni nasedeni npuknadu mipkysans 0agix kumaticokux ¢pinocoghie, 3oxkpema Men-ysu ma Konghyyis
3 npu6ody iHmepnpemayii, 0CMUCIEHO20 NPOYUMANHS TIMepantypu ma ad0ekeamuo2o po3yMIiHHs MeKCmie yuma-
yem. Y ybomy 00Cniodxncenti 3a3Hayeni meopemuyni noHsmmsl, 3aK1a0eHi ma chopmosani KUMauCbKumu gue-
HUMU 00 6 cmonimms, 3 npUBOOY AHANi3y Ma PO3YMIHHA TimepamypHo2o mekcmy. [lemanvio posenanymi KomeH-
MamopcobKi HOMamxku 00 KOHPYYIAHCLKO20 KIACUYHO20 KAHOHY « HOMUPUKHUINCIHCAY, BUKOHAMT KUMAUCLKUM
nayxosyem 12 cmonimmsa Yocy Ci, a makodxic oensanymi meopemuuHi KOHYenmu cepmeHesmuky, Hao AKUMU GiH
npayiogas. Y cmammi 3asuaveni mpu auou uumaywvkoeo posyminus mexcmy, onucaui Yoy Ci. Taxooc oana
cmamms, micmumay 027130 MoHoepagii npogecopa Min J{yn Iy « Kumaticoxi meopii uumanus ma nucoma. Lllnax
00 2epmenesmuKYU ma GiOKpUmoi noemuxuy, 8 AKitl 6iH NPosooUms OemarbHull ananiz meopii ma NPAKMux
PO3VMIHHA A MAyMadenHs mekcmis, Axi maau micye 8 Jlagnoomy Kumai. Oznanymi 06a enobanbHux numanms,
AKL cmanu Kaodosumu 'y 00caiodcenni npogecopa Min [yn Iy: eepmenesmuuna 6ioKpumicms ma cmeopeHHs.
2ePMEHeBMUYHO20 NPOCMOPY 8 KUMACLKUX KaHoHiuHux mekcmax. Ha 6asi tioco ¢ynoamenmanvroi pobomu
6 cmammi OCMUCTIOEMbCS MONCTUBICMb ICHY8ANHS GIOKpUMOT tnmepnpemayii 8 0asHbOKUMAacoKii (inocogp-

CHKIU mpaouyii, @ makodic OCHOBU Ma Yini MIyMadeHHs OAGHIX MeKCmis.
Knrouosi cnosa: cepmenesmura, inmepnpemayis, KOMenmap, po3yMinHsl, 2epMeHemuyHa GIOKpUmMicmo.

IMocTanoBka npodJjieMu B 3arajJbHOMY BUIVISAL
Ta 00rpyHTYBaHHs ii akTyaabHocTi. CyyacHe JtiTe-
pPaTypo3HABCTBO HIMPOKO KOPUCTYETHCS 3100y TKaMH
€BPOIEHCHKOT TEPMEHEBTHKHM Y BUINIAAI TEPMIHOO-
rii, KOHIIeIIii Ta Teopiil. Inei eBponeichbKiX BUCHHUX,
ocobnmuBo mpenctaBHUKIB 18-20 cTOmITTSA, Yacto
BiOOpaKyeThbCs B aHaji3axX JiTepaTypHUX TBOPIB,
TBOPYOCTI aBTOpIB Ta WLIJIMX JITEPATYPHHUX ETIOX.
Kwuraiicpka miTeparypa He € BUKITIOUCHHSIM, 1 s il
aHaITi3y TaKOXX MOXKYTh OyTH BUKOPHCTaHI Kareropii
3axiJIHOi TePMEHEBTHKH, OJTHAK [TOCTAE MUTAHHS, Y1
po3poduIia KUTalchKa JIiTeparypHa Tpaaullisi BIacHi
KpUTEpii aHami3y TEKCTIB, i SKMUM YWHOM ISl TPaH-
1lisl pO3BUBAJACh B ICTOPIi KHTAHCHKOTO JIiTepaTypo3-
HaBCTBa. 3axXi/Ha TepMEHEBTHKA Oyna MpecTaBieHa
KUTaliCbKOMY HayKOBOMY TOBapMCTBY HE TaK JaBHO,
OJIHAaK 1 10 LbOTO KUTAHChKi BUCHI BUKOPUCTOBYBAJIN
METOJIU Ta TEOpii FePMEHEBTUKH B rary3i COLiaIbHUX
Ta TyMaHiTapHUX Hayk. | Xoua kuTalceKa JgiTeparypa
€ TIOMYJIIPHOIO IS CBITOBOI ITyONIKH, Y BEITUKOMY
MacmTadl 3MIHCHIOIOTHCS TIEPEKIaIN JIITepaTypHUX
TBOPIB KHUTANCHKUX aBTOPIB, @ KPUTHUKH HYEKAIOTh
Ha BHXIJ 4eproBOTO pOMaHy, i, B IIJIOMY, iHTEpeC
nyOmiku 110 Jiteparypu Kuraroo 3Ha4HO 301IBIITHBCS
MPOTSITOM OCTAHHBOTO Yacy, iCHY€E TEBHA IMpipBa y
BHBYCHHI BJIaCHE KUTAMCHKUX TEOPiil iHTepIpeTarii,
TIIyMaueHHs Ta P03’ ICHEHHS TEKCTiB, TOMY aKTyallb-
HICTH pOOOTH TOJIATae y HEOOXiAHOCTI BHSBICHHS

© Amnp3axpani JI. O. Butoku xuraiichkoi repMeHEBTHYHOI Tpa-
Juii B Titeparypi
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CYTO KUTAWCBKUX TpaJWLii TIyMadeHHS TEKCTy Ta
OCMHUCIIEHHS X LIHHOCTI JUIsl Cy4acHOTO JIiTepary-
PO3HABCTBA.

AHauli3 ocTaHHiX JociaigxeHb i myoOJika-
miri. Kuralicbki HaBHI KaHOHIYHI TEKCTH IOCHUTH
JIETAIEHO TIPOaHali30BaHi Ta MEepeKIajieHi Ha pi3Hi
MOBH. 30KpeMa NEpIIUMH KHUTaicTaMM, SIKi Ipa-
LIOBAIN Haja TeKcTaMu «HOTHPUKHWAOKS» Oynu
0. J1. JleouTheB (BUIAB IEPIIN IEPEKIIa JBOX KHHUT
«YHorupukamwixkss», M. S. biaypin, II. C. Ilomos
(mpamroBaB Haj mepeknanoM «Men-13u»). Cepen
cydacHuKiB cmifg 3a3HauntH A. I. KoOzepa («Jla
croey), A. €. Jlyk’saoBa («Wxy FOn»), JI. C. Ilepe-
nomoBa («JlyHp 1oit»), a Takox B. M. Maiioposa.
Y kwWraiicekiii HaykoBil cminbHOTI  «YHoTHpH-
KHIDKXKSD» JIy’Ke JEeTalIbHO BUBUCHE Ta JIOTIOBHEHE
KOMeHTapsAMu. BaxumBuii 3700yTOK BHECIH TeK-
cronor munactii Hun Ly#t Hyn6i (1740-1816), a
TAaKOK KUTalchKi HaykoBii 20 cTONITTS 30Kkpema SIH
boustons, Yens Illyna, Mao [[3umyii, Hane Xyaiin-
3in, Ce bin’in, Yen Xynyn, Tan Manbcsin, Tao Uxy
ta Oararo iHmmx. Ha 3axomi Haj mepekiajoM Ta
TIIyMaueHHSAM KaHOHIYHUX TEKCTiB MpaLfOBaIH IIOT-
nannens Jxeitme Jlerr (19 cromitTs), fioro podota
«Kuraiicbki KIacu4Hi TEKCTU 3 MEPEKJIaZoM, KpH-
TUYHUMH Ta €K3€IeTUYHUMH HOTATKaMM, BCTYIIOM
Ta MIMPOKUM ai(aBiTHUM MOKaXIHUKOM 1983 poky
(‘The Chinese Classics with a translation, critical and
exegetical notes, prolegomena, and copious indexes”)
CTaja KJIaCHYHOIO B CXOJ03HABCTBI. Takox «JlyHb
toi» Koudytiss OyB mepekianeHuil (paHITy3pKorO,
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HIMEIIbKOIO, KOPEHCHKOIO Ta SIMOHCHKOI0O MOBaMH B
20 cromitti. Cepen Cy4acHHX HayKOBI_IiB repMEHEB-
TUYHI Ta KOMeHTaTOpCLKl Tpazmuu a TaKoX Mpu-
poAy MUCHMOBOI KYJIBTYPU KUTAWLIB JOCIIIKYBaIH
mpoecop Crerdopacrkoro yHiBepcutery Mapk
Ensapn JIptoic («IIncemo Ta moBHOBaXkeHHS B JlaB-
HboMy Kutaiy), mpodecop yriBepcurety Kamidophii
Canta Kpys Kpicrodep Konnepi («Immepist Tekcry.
[MuceMo Ta MOBHOBAKEHHS B JIABHHOMY 1IMITEPCHKOMY
Kurai»). MacmTaOHuii aHami3 TepMEHEBTHKH B
KHTalChKUX KaHOHIYHUX TBOPaX BHKOHAB Mpodecop
Hyu Miu T'y.

®opMy/TIOBaHHSI MeTH 1 3aBJaHb CTATTIi.
Mertoro naHoi cTaTTi € BHABJICHHS BUTOKIB repme-
HeBTHYHOI Tpaaumii B Kurtai. Mera mae Oytu nocsr-
HyTa 32 JJONIOMOT0I0 TaKMX 3aBAaHb, SIK XapaKTepUC-
THKa PAaHHBOT KOMEHTATOPCHKOI JiTepaTypu B Kurai,
BUSIBJICHHSI KaTeTOPi, SIKUMH KePyBaJIHCs KUTalChKi
HAyKOBIII T 9ac aHaTi3y Ta TIYMAdeHHS TEKCTY, Ta
JTOCITIIPKEHHS TTOHSATTS TePMEHEBTUYIHOI BITKPUTOCTI
B JIiTEparypi.

Bukaan ocnosmoro MaTeplaﬂy AOCTiKEH 1.
CyuacHi JnTepaTyle TEHJIeHIIi1, SIKi aKIEeHTYIOTbh
yBary Ha Teopii TIymMadeHHs TeKcTy (iHTeprperarii),
3a3HajJM CBOTO PO3KBITY B OCTaHHIO uBepTh 20 cTO-
mitts. bararo TeopeTukis JiTeparypu, JiTepaTypHUX
KPUTHKIB 1 (iTOCO(IB MOCTIHKYBAIN 1IEH MpenIMeT
B Till um iHmi# mipi. [linBumeHHs iHTEpecy Mo i€l
TEMH MO)KHA HA3BaTH «TEOPETUYHUM IHOBOPOTOMY
B JIITEpPaTypO3HABCTBI, M0 OyB BUKIWKAHUN OiTBII
JIeTaJbHOK YBaror HayKOBOI CIIUIBHOTH 10 TepMe-
HEBTHKH, IICHXOAHATI3y, JIHTBICTHKH, CEMIOTHKH,
MacoBOi KOMyHiKaIlil Ta iHmmx rany3eil. OCHOBHa
MPUYHMHA TaKol NOMYJISIPHOCTI 3aKiIajicHa B I100aJb-
HOMY MUTaHHI NPEJICTaBHUKIB PI3HUX KYIBTYp Ta
Tpaguild A0 TEKCTY MPOTATOM YCHOTO iCTOPUYHOTO
PO3BHUTKY: SIKHM YHHOM JITEPATYPHHH TEKCT MOXKE
OyTH ajekBaTHO mpoynTaHuii? Bei noxinui nuraHHs
Teopu MIPOYUTAHHS TEKCTY, AKi 3ay4aloTh Karero-
pii aBTOpa, YMTaya, TEKCTY, KOHTEKCTY, 3HAYCHHS
Ha iHII, TPYHTYIOTbCS HA OCHOBHOMY IIMTaHHI PO
BipHE POYUTAHHS TEKCTY.

VY 3axigHiii HayKOBiH TpamuIlii iHTepIpeTarlis
Oepe moJaToK I1e 3 KaHOHIB JTaBHBOI [ perrii, ame po3-
KPUBAETHCS SIKHAMITOBHIIIE y BUIIISAI CK3ETCTHKH.
[Ticyst Toro, sik mobGauwmnu cBiT TBopU Ppinpixa Illne-
riepmaxepa Ta Binbrensma Jlineresi, repMeHEBTHKA
HaOyBa€e TEOPETUYHOI apryMEHTOBAaHOCTI Ta CHCTe-
MaTU4HOCTi. Xo4a 10 HEIaBHHOI'O 4acy METO0JIO-
T'ist 3aX11HOT TepPMEHEBTHKH He Oysa BigomMa HayKOBil
ciinpHOTI KuTaro, He € BipHUM CTBEpIUKYBaTH, IO
repMEHEBTHKA HE MaJjla MiClis B KUTAHCBKil iCTOPii.

3 maBHiX "aciB y Kurai Oyira momyisipHOrO KOMEH-
TaTopchKa JiTeparypa. BueHi mocCimpKyBalld TEKCT,
HajlaBaJid oMy pO3’sICHEHHs, HaMarajaucs BUSBUTU
MIPUXOBAHUI 3MICT BUCJIOBIB. Y 1X poboTax «BimOy-
BaBCsI MMOCTIMHUH IMOIIYK IMEPBICHUX HaMipiB HEBi-
JIOMHX aBTOpiB. Xo4a momyk OyB cHpsMOBaHHUH Ha
BIIKPUTTSI TIEPBUHHOTO CMUCIY, KM MaB MiCTHTH
OpHTiHANBHUH BipII, 1€ NPU3BEIO [0 ICHYBaHHS
JeKUIBKOX BEpcill iHTeprpeTaniil, ki Boaao po3Kpu-
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BAlOTh CMHCI JIaHOTO BipIla Kpi3b MPHU3MY Pi3HHUX 1
HaBITh CyepewINBUX iIHTepnpeTauii» 5, c. 3]. Ilpo-
¢decop Min Hyn I'y (Ming Dong Gu), amepuxan-
CbKMI BYEHMI KHUTANCHKOIO MOXOIXKEHHS, Yy CBOIl
poboti «Kuralickki Teopii YHWTaHHS Ta THCHMAa.
Inax 10 repMEHEBTHKHM Ta BIAKPUTOI MOETHKI
(‘Chinese Theories of Reading and Writing. A Route
to Hermeneutics and Open Poetics’) HaBoguTh mep-
mwii Bipm «u-uziny» (RF4)  «yanmsion (R
ME) sx npukman MHOXKMHHOCTI iHTepnpeTaniil. 3a
Horo migpaxyHKamMH iCHy€ BiCIM TOJOBHHMX Bepcii
iHTepHpeTalii bOTo Bipila, a TAKOXK 0arato JApyro-
pAIHUX BapiaHTiB TiymadeHb. Ha mymky mana Min
Hyn Ty, «TekcT 3a3BUYail po3NIAJAETbCA SIK 3aBep-
IIEHUH CKJIAJ] CIiB, IO Hece B cO01 iHTEHIIi0 aBTOpa,
13a/1a4€r0 YnuTavya € PO3KPUTH ITI0 IHTEHITiIo» [5, c. 8].

V 4 c1. 10 H.e. BUHUKAIOTH TEpITi KOMEHTapi 10
«l-msiny» (%) ,ay 2 cT. 10 H.e. KHTAHCHKHI
BuYeHHi auHacTii Xaus nan dyn Wkynmy (ZE{1ET)
BrJae poborty mig Ha3Boro «PsacHi pocu «Becen Ta
OCEHIB»» (%ﬁ(%ﬁg) B sKili JONpaIBoBye CTUCII
XPOHIKM JaBHbOKHUTAHChKOTO IfapctBa Jly «BecHu
Ta oceHi» (FHFK), a Takok po3MipkoBye Haja Bif-
HOCHHAMH MiX TI’ThbMa NPUPOJHUMH €JeMEHTaMU
Ta TOJIITHYHUM YCTPOEM B KpaiHi. Y CBOiX nocii-
JokeHHAX JlyH UKyHIIy BHCIOBIIOE HaA3BUYAlHO
WiHHY Ui JQHOTO JOCHIJDKEeHHS AyMKy: «Kuura
micens [«l1Iu-113iH»] He Mae HE3MIHHOI iHTEepIpeTa-
mii» [5, c. 4]. Lle o3Hauae, 1m0 i1 TIPO MOXKITUBICTh
JIEKITBKOX BapiaHTIB IHTEpHpeTarii Ta BipOTiIHICTH
3MIiHU TIyMadeHHS TEKCTy IModaia (popMyBaTHCS B
Kwurai mie B 1aBHi yacw.

He mume Jyn YWkynmry, a i iHmi gaBHi ¢ino-
cou 3BepTamUcs A0 MOHATTS BIPHOTO PO3YMIHHS
TekcTy. Y cBoix Tpakrarax Men-izu  (di§) omu-
Cy€ SIBUILE SIK aBTOPCHKOi iHTeHIIi, Hamipy. MeH-
(31 TOBOPHTH PO Te, 1110 TIEPBUHHUI HaMip aBTOpa
TBOpY Mae OyTH BiHaWAEHUH Ta BIATBOPEHUH HUIS-
XOM aJIeKBATHOTO MPOYHTAaHHS TeKcTy. Takoxk ino-
co() po3MIpKOBYE HajJ PEKOHCTPYKLIEIO OpI/IFIHaJ'IL—
HOT'O KOHTEKCTY TBOpY, O€3 SIKOTO Ba)KKO BimHaiTH
TIEPBUHHY IHTEHIIIIO aBTOpa.

JlaBHI KUTaHCHKiI BUCHI YCBIIOMUIN PO3PUB MIiXK
MOHATTSAMHU MOBHU 5iH (CJiB) Ta qyMKH wku (imei) Ta
MOCTYIIOBO 3BEpPHYJIM YBary Jio aJ€KBaTHOTO TPO-
yuTaHHS TeKcTy. HaykoBi po3BiKM BUeHHX Oynn
npeAcTaBieHl y BUNIAAL (PIIOCOPCHKHX TpakTa-
TiB, KOMEHTapiB, MEPEAMOB Ta MICISIMOB 0 TBOPiB
IHIINX aBTOPiB, 0OCOOMCTHX JIUCTAaX Ta HABITh 3aMiT-
Kax Ha MOJISIX TeKCTY YU OKPEMUX JIITepaTypHHUX TBO-
piB. Taki ocoOuCTI n0AaTKK 10 TBOPY OyJIHM Harpas-
JIeH1 Ha PO3’SCHEHHSI TEKCTYy JIsi OLIBII IITHOOKOTO
PO3YMIiHHS YUTaYaMH.

TroymadeHas 3MmicTy Ta poboTa HamZ TEKCTOM
TakOK Maju Micie y BueHHAX KoHQyis, sSkwid
VIOPSIIKOBYBaB JaBHI KUTaWChKi TpakraTu Ta OyB
OCHOBOIIOJIO)KHUKOM KHTaHCBhKOT Tpajumii Tiayma-
yenHs «1u-13iHy». « K110 3 TppoXcoT BipiiB Tpeda
BUOpatu onHy (pasy, mod mijcyMmyBaTu Temy, s O
CKa3as, 110 HEMAE B I[bOMY He):[06p01“0 Hamipy» (IF

=H, —sbli#z, B ‘BIEHM. )[2,c 161].
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Kondymiit He 3amepedye i1ei KOpOTKOTO BHKJIAICHHS
3MicTy 1ijoro macTy BipmiB «lu-13iay».

Hnst Toro mo0 TOBHIIIE OCMHCIHTH JDKEpena
BUHHUKHEHHS TepMeHEBTHKH B Kutai ciniJi po3risiHy T
0COOMBOCTI KaHOHIYHHMX TEKCTiB KOH(]YIiaHCTBA,
SIKI MIPOTATOM TPUBAJIOTO Yacy 3aKJaJajid OCHOBH
KHUTaHCHKOTO CYCHIJIBCTBA Ta HAIlOHAJILHOIO MEHTa-
mirety. [lig BiumBoM KoHQy1iaHCTBa OyB chopMOBa-
HUH IHCTUTYT KIACUYHOI OCBITH, a JIep>KaBHI iCIIHTH,
SIKi 3a0e3IedyBalid JOCTYI OCBIYEHUX KUTAHIIIB 0O
YMHOBHULIBKUX NOCAJ 1 IPOBOIMIINCS 3 YaciB AMHAC-
Tii Cyii  (F§ — 7 cT.) 10 KiHIS IpaBIiHHSA IMHACTII
Lin (/& — 20 c1.), 060B’I3K0BO 3aTydany Taki KOH-
(byniaHCHKI KaHOHIYHI TpakTaTh K «I " ATHKHIKKSD)
(A& — «Y-uzin») ta «Yorupukumwioks» (V145 —
«Cu-ury»). Bonn cranoBmsTh coboto 3i0paHi Ta yro-
PSAKOBaHI IaBHI TEKCTH.

«IT’ITUKHIXOKS € OMHIEIO 3 HalIaBHIIIKX JIiTe-
parypHux mam’siTok Kuraro, 1o MicTUTh LiHHI BiJ0-
MOCTI 3 1aBHBOI icTopii. [1’ 1Tk TpakTaris Oynu 310paHi
Ta BiTHOBJICHI BYSHUMH, SIKi IIPArHYIIH IIPUCTOCYBATH
iX 710 MOJIITUYHOTO YCTPOIO TOTOYACHOI €MOXH, IO,
SIK HACIIJIOK, TIPHU3BEIO0 A0 MEBHOI 0OpPOOKH OpHTi-
HaJIBHUX JIaBHIX TEKCTIB Ta JOJATKOM KOMEHTaps,
SIKUH TIOSICHIOBAB CYIIEPCWIHBI Ta CKIIATHI TSI PO3Y-
MiHHS (hparmeHTH. HaykoBIi TakoX BHaBajHCs 10
METOJy 1HTEpIONAIIT (3aMTOBHEHHS IPOTAINH Y TEK-
Tl iH(OopMalli€r0 Ha BIIACHUH Po3cy). Y CBOIO uepry
«HoTUpHUKHUAKKSD OYII0 TAKOXK JJOTTOBHEHO KOMEHTa-
psMHA Ta HOTaTKaMu. Taki KOMEHTapi 10 KIaCHYHHX
KOH(YIIaHCEKUX TPAKTaTiB MOXHA BBAXKATH Bif-
NPABHOIO TOYKOKO iHTeprperauii B Kutai, ocKizbkn
BOHHM MICTHJIU I[iHHI 3aITUCH 3 TIYMa4eHHS BaYKKUX
YacTHH, TPArHyJId 10 BIPHOTO PO3’SCHEHHS OpPHTi-
HaJBHOTO HaMipy TekcTy. KoHIlenTyanbHe TOHSATTS
«auTaHHs 3’ sABIA€ThC B Kurai me B maBHI dacw,
KOJIN BHHHKAE MOTpeda TIIyMaueHHs KaHOHIYHUX Ta
ICTOPHYHUX TBOPIB.

PoGora Hanm poz’sicHeHHSIM TekcTiB «YoTupu-
KHIDKKS JIOCT IPOBOJUTHCS CYYaCHUMH BUCHUMH SIK
B Kurai, Tak i 3a KOpJJoHOM. 30KpeMa TaK po KOMEH-
TaTOPCBHKY JiTeparypy A0 KaHOHIYHHX TEKCTIB Y
BCTYIII IO pociiichbKoro nepekiany « MeH-13u» nuiie
B. M. Maiiopos: «/lo mouarky 20 cT. KOpIyc KOMEH-
TapiB 10 «MeH-113u» OyB MpeNCcTaBICHUH KUTbKOMa
JECSITKAaMH CTapOBHHHUX 1 HOBUX Iparb KOHQYIIi-
aHchKuX BYeHHX. llle Oinbpie KoMeHTapiB, Ipo icHY-
BaHHS KX BIIOMO 3 TPATUIIIHHAX KUTAHCHKUX 0i0-
rpadiit, 6y70 BTpadyeHO 3a OiIBIT HI’K THCSYOIITHIO
ictopiro Tpakrary. [Ipumitku 1o «MeH-113u» Ta TiIy-
Ma4yeHHsl TEKCTy MPEJCTABISIFOTh MPAaKTUYHO BECh
XPOHOJIOTIUYHUHA 1 BeCh >KAaHPOBUH CIHEKTpP CTapo-
BUHHOI KUTalChKOI KOMEHTAaTOPCHKOI JiTepaTypu —
BiJl KOPOTKHUX MPUMITOK 1 BHIIPaBJIEHb MOMEPEIHIX
KOMEHTapiB /0 aHOTalill 1 3HAYHUX MIPKyBaHb 3
MIPUBOJLY BUCIOBIIOBaHb MeH-113u» [2, c. 240].

OCKiTbKM KOMEHTATOPChKiI HOTATKU 3 TIyMayeH-
HSIM CMUCITy Ta iHTEPIIPETaIlisi BAHUKIIN Ta PO3BUBA-
JIACS Ha TEPEeHI KaHOHIYHMX TEKCTIB, TO KHTaWChKa
TepMCHEBTUYHA TPATUIlisA 31eOiTBIIOr0 Maja KOH-
(dymianChKUH XapakTep 3 aKIEHTOM Ha 1JE0JIOTiio
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Ta MopaibHe BuxoBaHHs. OnHAK B n1aBHbOMY Kurai
IHTEepIIpeTais CroYaTKy He Oylia BUAIJIEHAa B OKpEMY
KOHIIETITYyaJIbHy KaTeropito Ta He oOMipKoByBajacs
CHUCTEMAaTHYHO Ha BIJIMIHY BiJl 3aXiJHOI Cyd4acHOI
TpajauILii.

Jlo kxiHI 6 CTONITTS KHTalChKa TPAJUIIIS BKE
30cepeaAnsIach Ha ijei repMEeHEeBTHYHOT BIIKPUTOCTI Ta
chopMyBasia OCHOBHI TEOPETUYHI MOHATTA, 30KpeMa
yiyin (1% % — npotsxuuii 3ByK), yiwei (18 5k — Tpupa-
it npucmak), congzhi (FL 5 — OyKBasibHO, TIO/BIN-
HUW HaMip, TepMiH ONMM3LKHIA 0 0araTo3HaYHOCTI),
fuyi (& X — GykBanbHO, MHOKMHHE 3HAYECHHS, TEP-
MiH OnH3bKHii 10 Tosticemii), wenwai quzhi (SC4hHH
3 — menpsami koHOTAaLIT 1103a TekcToM), bujin zhiyi (
AR Z Y — GeskpaiiHe 3HAYEHHS, TEPMiH OMM3BKHIA
JI0 HEOOMEKEHOT0 cemMio3ucy) [5, ¢. 4]. [laBHi kuraii-
CBKi BYCHI X04a I MACAIH IPO Te, IO iHTeprpeTaLis
TEKCTIB € BIJIKPUTOIO 1 JIOMYCKaJ M KiJIbKa TIyMa-
YeHb, OJJHAK TapaJloKCaJIbHUM € Te, 10 BCi MOLIYKH
MIPUXOBAHUX 3MICTIB, PE3YyJIETATOM SIKUX CTaJia MHO-
JKUHHICTh 1HTEpIIpeTarliif, Oyl HampaBieHi Ha BiJl-
HAWJICHHS OJHOIO BIPHOIO CMHCIIY, 3aKJIa/CHOTO
aBTOpoM TBOPY. Tak 3’siBistnocs moHATTs 1128 IF
(BipHE 3HAUEHHS I’ ITH KJIACHYHUX TBOPIB), IO MaJIO
IIIJUTFO BCTAHOBIICHHS €IMHOTO BIpHOTO TIyMadeHHS
KaHOHIYHUX TEKCTIB.

L{iHHuM MaTepianoM JUlsl JaHOI CTAaTTI € HayKoBa
poGora nmana Yxy Ci (AE), axkomy mu 3aBJIAYY-
€MO YIOPSIKOBaHUMH KOMEHTapsIMU, IO YBIHILIN
no cknaay «Hornpukamioks. Yxy Ci OyB BucHuM,
¢inocopomMm, niTepaTopoM, TEKCTOJIOTOM i KOMEH-
TATOPOM  KOH(YIIaHCEKMX ~ KaHOHIYHHX — TBOPIB
12 cTOMITTS, a TAKOXK € OJHUM 3 HAWBIUIMBOBIIIUX
Npe/ICTaBHUKIB HeokoHyIianctea B Kurai, came
3aBISKH HOMY II€ BUYEHHs HaOyIo MiAmOpsIKOBAHOT
Ta cuctemMarn3oBanoi popmu. Wy Ci mmpoKo moIry-
JISIPU3yBaB OCBITY Ta 3aCHYBaB BEJIMUE3HY KiTBKIiCThH
HaBYAJBbHUX 3aXO/IB.

Uy Ci € ynopsITHUKOM Ta KOMEHTaTOPOM KOH]Y-
[IaHCHKOTO KJIACHYHOTO KaHOHY «YOTHPHKHUMKS,
ske Bkimodae «JIynp roity  (IB15) | «MeH- 13n»  (
), «Ja croen (K% ta «Uxyr’ron» (H
J&) . Xoua B HoTatkax Usxy Ci me He crocTepira-
€THCSI YITKOTO BUKJIQJICHHS TEOPii Ta METOAY iHTEp-
npeTarii, BiH € MepiiuM BYCHUM B JaBHhOMY Kurai,
KM CHUCTEMATHYHO OIHKCAB TPOLEC aJCKBATHOIO
MPOYMTAHHSI TEKCTy Ta BIpHOTO po3yMiHHs. Jlms
koMmeHTapiB YWxky Ci MaB TPOBECTH aHaTI3 JaBHIX
TPaKTaTiB, a TaKOX BIMHOBUTH iX 3MICT IS CBOIX
Cy4YacCHUKIB, YATaqiB 12 CTOMITTS.

Iareprperaniitni inei Yxy Ci Oynu HampaBiieHi Ha
PO3YMIHHS KHTAHCHKUX KJIACHYHUX KAHOHIB, a «Ii» (
AL — mpuHLMI) cTae roJOBHOI METOI iHTEpIpeTa-
mii. Halikpamuii nuisix JUisi OCSITHEHHST CYTi «JTi» —
ne unranus. Ha pymxy Uy Ci, «1i» — qyxe Bak-
KH{ A7 p03yMiHH$1 KOHIIENT, KUK OyB 3p03yMiJII/H?I
JIMIIE JABHIM MYIPCLSIM. Ix Tiymauenns MPOHILLITH
MEPEBIPKY YacoM i caMe B HUX 3HAXOIUTHCS 1CTHHA.
OCKIUNBbKH TIyMadeHHs] My/peliB 3adikcoBaHi JuIiie
B TIMCBMOBHUX JDKEpENax, TO 1X JOCHIKCHHS — €1~
HUU NIUTAX 10 iICTUHU Ta OCSITHEHHS CMHUCTTY «JTiY.
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Wxy Ci BHOKpEMUB TPU PiBHI YATANBKUX ITUICH
pPO3yMIiHHS:

- PozyMiHHS cMUCITTY TEKCTY

- PosyMiHHS aBTOPCBKOTO 3aMHUCITY

- Po3BHTOK Takoro piBHS PO3YMiHHS, SIKE HE
00MeXKyeThbCsl OyKBaJIbHUM PO3YMiHHSM TEKCTY, X0ua
i Oepe OykBaJbHHMI CMHCI 3a OCHOBY. Llel piBeHb
pPO3YMiHHSI € HaWBaXJIUBIIINM, OCKUIBKH OXOILTIOE
MIPUXOBAaHUM CMHCIT TeKCTy. JlOCATHYBIIM TaKoro
piBHs, unTa4 Oyze 3AaTHUM TIIHOIIIE TTi3HATH Ta TyXO-
BHO PO3BHHYTH camoro ceoe.

3BepHeMocs 1o MoHorpadii mpodecopa Min Jlyx
I'y «Kwuraticeki Teopii untanHs Ta muchma. LImax
JI0 TEPMEHEBTUKH Ta BiTKPUTOI MOCTUKUY, 1110 MPE/I-
CTaBJIsIE JIOKTOPCHKY JHUCEpTaliio mpodecopa, SKy
BiH 3axucTuB Ha 0a3i UYwkaspbkoro yHiBepCHTeTy
(University of Chlcago) BHBYAIOUH KI/ITaI/ICBKy Jite-
paTypy Ta KOMIApaTHBICTHKY. Y CBOii L[I/ICGpTaHII
npodecop AeTanbHO aHaji3ye JaBHI KHTAMChKI TE€O-
pii Ta MPaKTUKK PO3YMIHHS Ta TIIyMAueHHS TEKCTIB.
Mertoto iforo poOoTu OyIio ynopsiAKyBaHHS TepMEHEB-
TUYHAX TEOPid KUTAHCHKOTO IMOXOKEHHS B €JIHHY
CHUCTeMy Ta iX cuHTe3. BiH mparHyB moBecTH, IO
TepMEHEBTUYHI MTOITYKH B KUTAHCHKOMY HayKOBOMY
CYCIIBCTBI BUHHMKII 33JI0OBTO IO BHHUKHEHHS Tep-
MEHEBTHKHM Ha 3axofli, a CydJacHi iJiel repMeHeBTHY-
HOT BI/IKPUTOCTI Ta BiIKPUTOT OCTHKH OYyIIN BiJIOMi B
Kurai 3a70Bro 710 TOro, Koiy BOHH MOLIMPHUIHCS Ha
napuHi 3axigHoi repmeHeBTHKH. [Ipodecop y cBoiit
PpOOOTI AeTanbHO ONMUCY€E pOOOTH AABHIX KHTAHCHKUX
MucuTenis, 30kpemMa Men-su (i, 372 10 H.
e. — 289 o H. e.) Ta Wkyan-3u (T, 369 10 H.
€. —286 110 H. €.) , uui Teopii MO0 BipHOTO MPOYH-
TaHHS TEKCTy HAIpoOuyl CXOXi Ha Ti, SKi MpelcTaB-
JieH1 B poO0Tax Cy4acHUX JITepaTypHUX TEOPETHKIB.
Min llyn ['y mpoBOIuTh AeTambHUAN aHaTi3 BIpOTim-
HOCTI iICHYBaHHS TepMEHEBTUIHOI BIIKPUTOCTI (Bif-
KpUTOi 1HTepHpeTalii) Ha MPHUKIALi TaKuX JaBHII
KUTaWChKHUX TBOPIB sIK «I-1131H» Ta «u-11310%.

[podecop Min yu I'y 30cepemkyeTbes yxe
JeTaIbHO Ha MOHSATTI TePMEHEBTUYHOI BiIKPUTOCTI,
sKe Ma€ Ha yBa3l MOXIHUBICTh iCHYBaHHS KiTBKOX
BapiaHTiB iHTepHpeTanii TEKCTy. ABTOp CTaBHUTb
MIPOBiIHE 3aITUTAaHHS, SIKE € LEHTPAJIBLHUM CTPHIKHEM
YChOTO MOTO JOCIIKEHHS: «9U € TEKCT 3aMKHYTHUM
MIPOCTOPOM €IHOCTI, TapMOHii Ta OajJaHCOM TPOTH-
JIEKHOCTEH, 1[0 TO3BOJISIE JIMIIIE He3HAYH] Ta OJM3bKI
Bapiartii TIryMadeHHs1, a00 BIKPUTHM IIPOCTOPOM Pi3-
HMX IOIVISAJIIB, TOJIOCIB, I[IHHOCTEH, CTaBJIEHb Ta 171€-
OJIOTiH, KM 320X0Uy€ Pi3HI Ta CymepewInBi iHTep-
nperarii?» [5, ¢. xi]. [1ix gac cBOro JOCiIKSHHS BiH
HABOJUTH APT'YMEHTH Ha 3aXUCT OCTAHHBOTO BUCIIOBY.

Hocmigauk y cBoOili poOOTi omepye TaKUMH
JMTEpaTypHUMHU TOHATTSIMH SIK «aBTOP», «UUTaw»,
«TEKCT», «KOHTEKCT», «CMHCI», «HAMIpP», «IOMIyK
3Ha4YeHHs» (signification), «cemio3uc» Ta 1HIIUMHU.
Bin npoBoANTE KOMITapaTWBHE MOCIIIKEHHS KATAH-
CHKMX TEOpid YWTaHHS Ta MUChMA Ta 3aXiIHUX Tep-
MEHEBTHYHUX TPAIUIIii B OiJIBII IIMPOKOMY KOHTEK-
CTi TIOCTMOEPHUX Teopii. HaykoBi po3Bimku maHa
Min [yn I'yHa ctamm MiUKKYJIBTYPHHM ITOTITYKOM,
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3aCHOBAaHMM Ha TIOHATTI TEPMEHEBTUYHOI BITKPH-
TOCTI. Y TIEHTpPi yBaru WOro AOCIIMKCHHS MOCTAH
JIBa TIOOAJLHUX IUTAHHS: BIIKPUTOCTI IHTEpIpe-
Tamil Ta CTBOPEHHS TI'€PMEHEBTUYHOTO IPOCTOPY.
OpHKUM 13 3aBAaHb JIOCIIDKEHHS OYyJI0 TMOSCHEHHS,
YoMy Oy/Ib-SIKUIM TEKCT € BIJIKPUTHM 3a CBOEIO TPH-
POIOI0, 1 IKUM YMHOM MOYKHA MOTO BiIIKPUTH.

Crig OinbIl JeTanbHO 30CEpeUTHCS Ha TOHATTI
TePMEHEBTHUYHOI BIIKPUTOCTI, Ky B JIITepaTypO3HAaB-
CTBI TaKOX HA3WBAIOTh JITEPATyPHOIO BiJKPUTICTIO.
Ile omHe 3 TOMOBHUX €CTETUYHHX MTUTAHB Y JITepaTyp-
HUX TPAIHIAX K 3axomy, Tak i Cxomy. «[loHATTS Tep-
MEHEBTUIHOI BITKPUTOCTI OTHCYE JIITEPaTypHUI TEKCT
SIK TAKUH, 110 HE € 3aKPUTUM CKJIQJIOM TICBHHUX CIIB, 1
MTOBIJJOMJIEHHSI IKOTO OOMEKEHI Ta OCTaTO4Hi, a € Bij-
KPUTHM TEpPMEHEBTUYHHM MPOCTOPOM, CTBOPEHHUM 32
JIOTIOMOTOI0 00pa3HMX a0o BepOalnbHHUX 3HAKIB, SIKi
CIIPOMOXKHI CTBOPIOBAaTH HEOOMEKEHi iHTeprpeTamii»
[5, c. 1]. 'epmeHeBTHYHA BIIKPUTICTD Ma€ Ha yBasi, IO
JiTepaTypHHU TEKCT HE Ma€ OTHOT €IMHO BipHOI iHTEp-
nipeTariii, 800 00MeXeHOT KITBKOCTI IHTepIIpeTaIlii.

JliteparypHa BIiJKpUTICTh SK TEOpPETHYHA KOH-
nentist Oyna BHepIie 3aIPONIOHOBAHA YMb6epTo Exo
B ioT0 pO0OOTI <<B1,I[KpI/ITI/II/I TBip» («Opera aperta») y
1962 p., ane B KUTAWCHKil TpaauIlii s ifies icHyBaJa
e B JIaBHI YacH. Hpo@ecop Min [dyn I'y TOBOPHTDH
Tpo Te, IO II¢ Ha eTalli PAHHBOTO PO3BUTKY KHTai-
CBKOT mTepaTypH MHCEMEHHHKH «BiI4yBaJIN IMITYITbC
JI0 XYIOKHBOI BIJKPUTOCTI Ta 00irpaBanu imero ta
NPaKTUKY BIAKPUTOTO TBOPY» [5, c. 1].

BucHoBku Ta | IepCTIeKTHBH MOAAJILIIHX n0CJTi-
MKeHb. B cXigHil Ta 3aXimHIN Tpaaullisax morpeda B
aJICKBAaTHOMY MPOYHMTAaHHI TEKCTy BHHHKIA 3 HEOO-
XiTHOCTI TIYMauuTH KaHOHIYHI Ta PEeJiriiHI Tpakx-
tatd. Ha 3axomi po3KBiT Teopii afeKBaTHOTO MPOYH-
TaHHS TEKCTY BiZIOYBAa€ThCS OTHOYACHO 3 PO3BUTKOM
KJIACHIHOI TEPMEHEBTHKHU y 18 CTOIMITTI, X04Ua eri3o-
MUYIHI HECUCTEMATHYHI 3aliTH B IO cepy CrocTe-
pirarotbes 1 panime. Y Kwurai jx 1odaTox KOHIIEH-
TyaJbHUX JIOCHI/DKCHb Y Tajy3i YHMTAHHS TEKCTIB
MOKHA BIJHECTH 0 4 CTONITTS 10 H. €., OCKUIBKH 3
JaBHIX YaciB B Kurai untaHHs BUCTYIIAIO HEBIILTb-
HOFO YaCTUHOIO KYJIbTYPHOTO JKUTTSI Ta OcBiTH. KOH-
HENTyaJIbHE MTOHSITTS «YUTAaHHs) BUHUKAE B JTABHUHY,
KOJI KATAHChKiI MUCIHUTEN TOYMHAIOTh TITyMadeHHS
KIIACMYHUX KAaHOHIYHHX Ta ICTOPHYHUX TBOPIB, IOe-
3ii, MmucTenTBa Ta Metadizuku. B Kurai BianmpaBHotO
TOYKOTO JJII PO3BUTKY IHTEpIpETaIlii MOXKHA BBAXKATH
KOMEHTATOPCHKY JIiTeparypy IO PeJiTifHUX TBOPIB.
Taki TekcTu 30upanucs y KaHOHH, BiTHOBIIOBAJIHCS
BUCHUMH, SIKI MPArHyJId MPUCTOCYBATH X JIO IOJIi-
TUYHOTO YCTPOIO TOTOYACHOI EMOXH, IO MPH3BEI0
JI0 TIeBHOT 0OPOOKM OPUTIHATBHUX JIABHIX TEKCTIB Ta
JI0/IATKOM KOMEHTApsI, SIKHii [TOACHIOBAB CKJIaIHi I
PO3YMIHHS (bparMeHTI/I Komenraropu nparuymu 10
BIPHOTO P03’ ICHEHHS OPUTIHATEHOIO HaMipy TEKCTY.
Cepen KUTaCBKMX KOMEHTATOPIB Ta YIOPSIHUKIB
JIAaBHIX TEKCTIB modecHe Mmicie HanexuTh Yxy Ci.
Xoga B HOT0 HOTATKax HE CIIOCTEPIraeThCs YiTKOTO
BHUKJIAJICHHS TEOpii Ta METOMY IHTepIpeTarii, BiH €
MepuuM BYEHUM B JlaBHhoMY Kwurai, sikuil cucre-
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MaTU4HO OIHMCAB IPOLEC aAEKBATHOIO NPOYUTAHHS
TEKCTy Ta BipHOTO po3ymiHHA. Uxy Ci BHOKpeMHB
TPH PIBHI YUTAIBKHUX I[1JICH 110/I0 PO3YMIHHS, a cCaMe
PO3YMIiHHSI CMHCITY TEKCTY, PO3yMiHHSI aBTOPCHKOTO
3aMHUCITy Ta PO3YMIHHS, SIKE 3aIydy€ NPUXOBAHHUN
3MicT TekeTy. Cepes cydacHHX JOCTIKEHb 3HAUY-
MK HAyKOBHH 3100yTOK y Teopii IepMEHEBTUKU
Kurato nanexurs npogpecopy Min Hyn 'y, Haykosi
PO3BIIKM SIKOTO CTalld MIKKYJIBTYPHHUM IOLIYKOM,
3aCHOBAaHMM Ha IOHATTI I'€pPMEHEBTUYHOI BiAKpH-

TOCTI. Y TIEHTpP1 yBaru WOro AOCIIMHKCHHS MOCTAIH
IBa TOOANBPHUX THUTAHHS: BIIKPUTOCTI iHTEpIIpe-
Tamii Ta CTBOPECHHS T€PMEHEBTUYHOTO TPOCTOPY B
KHUTAWCBKAX KAHOHIYHMX TEKCTaX. TakuM YHHOM,
NOHATTSA BIAKPUTOCTI iHTEpHperamnii iCHyBajio B
poboTax IaBHIX KUTaWChKUX (iocodiB 3a10Bro 10
NOSIBY 11i€i i71e B €BPOIICHChKiN HAyKOBil CHiJIBHOTI.
IlepcnekTHBOI0 VIS MOJAJBIINX JOCTIKeHb €
aHaNi3 MIi3HINMX 32 KaHOHIYHI TEKCTH TBOPIB Ha
IpeAMET FepMEHEBTUYHOT BIIKPUTOCTI.
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THE ORIGINS OF CHINESE HERMENEVTIC TRADITION IN LITERATURE

Daria Oleksiivna Alzahrani
postgraduate student, Department of Far East and Southeast Asia Languages and Literature,
Taras Shevchenko National University of Kyiv
Volodymyrska Str., 60, Kyiv, Ukraine

This article analyses the early interpretative tendencies in the scientific written work in ancient China. Moreover, the
research describes the traditions of literary commentary, especially the pieces represented as separate philosophical treatises,
forewords and concluding remarks to the sacral texts or other authors’ literary works, personal letters and anecdotal notes
to the texts. The study identifies the meaning of adequate reading concept, as well as the guidelines that were followed by the
Chinese scholars while clarifying fragments of canonical and historical literature, poetry and art, which were potentially
ambiguous and difficult for understanding. There are examples of ancient Chinese philosophers’ideology, including the ideas
of Menzi and Conficius regarding the literary interpretation, mindful reading and correct understanding of the texts. The
article also presents theoretical concepts developed and used by Chinese scientists in the 6th century to analyse and deeply
understand the literary text. This study uses commentary notes of the Confucian ‘Four Books’and ‘Five Classics’in order to
acquire deeper understanding of the commentary literature in China. Zhu Xi'’s hermeneutic concepts are also considered in
this article, as well as three types of reading comprehension that were developed in his theoretical scientific research. Also this
study provides general overview of the monograph called ‘Chinese Theory of Reading and Writing. The Route to Hermeneu-
tics and Open Poetics’ by Chinese-born American literary scholar Ming Dong Gu. In his monograph professor Ming Dong
Gu conducted an extremely detailed analysis of literary understanding and interpreting traditions that took place in ancient
China. He placed two global problems as the key areas of his study: the concept of hermeneutic openness and the hermeneutic
space in Chinese canonical texts. Based on his fundamental research this article studies the possibility of open interpretation
in the ancient Chinese philosophical tradition, as well as the nature and targets of commentary literature in China.

Key words: hermeneutics, interpretation, commentary, understanding, hermeneutic openness
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CONLIAJILHUN JUCKYPC Y NEJATOTTYHIN CIAAIIWHI
BACH.JISI CYXOMJIMHCBKOTO

Bacsinosuu I'. I1., Haripasax M. 1., Jlappeubkuii P. B.
JIvsiscokuil OeparcasHull ynisepcumem Oe3neKu HeUmmeoisiibHOCmI
eyn. Knenapiscvka, 35, Jlvsis, Ykpaina

Y cmammi 061pynmosano nousmms coyianbHo2o OUCKYpCy, 3 ACO8AHO CYMHICIb 1 3MICM COYIATbHO20 OUC-
KYpPCY ¥ WIKIIbHOMY cepedosuufi Kpisb npusmy coyianbHoi OUCKYPCOn02ii; 8USHAYeHo npiopumemu ma OCHOBHI
HANpAMU COYianbHoi poOOmU 6 WKOMI Y Nedazo2iyHii cnaoujuti 8u0amno2o YKpaincvko2o neoaeoza Bacuna

CyXOM]ZMHC bK0c2O.

Knrwuosi cnosa: coyianvnuii ouckype, Bacuno Cyxomauncokuil, coyiaivHa poboma, neoazo2iuna meopis,

wiKona, wWKinibHe cepedosuiye.

ITocTaHoBKa MPO0/IeMH B 3arajibHOMY BHIVISIAI
Ta OOIPYHTYBaHHA ii aKkTyajbHOCTI. TpaauiiiiHo
JIUCKYPC PO3YMIIOTh SIK YIIOPSKOBaHE ITMCbMOBE, Hal -
4acTille MOBHE, MOBIJOMJICHHS OKPEMOTO Cy0'e€KTa.
OcTaHHIM YacoM TEpMiH OTPUMAaB 3HAYHE IOIIH-
PEHHSI B TyMaHIiTapuCTULI 1 Ha0yB HOBHX BiJTiHKIB
3Ha4YeHHS. Y Mipy CTAHOBIIEHHSI JUCKYPCHOTO aHa-
T3y K CIIeIiaIbHOT Tary3i JOCHIKEHb 3'1CyBaiocs,

© Bacsnosuu I. II., Haripusxk M. S., JlaBpemskmii P. B.
CouianbHuit AUCKypc y meparorivynii cnagnmHi Bacuns Cyxom-
JIMHCBKOTO
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BacuiieBi CyxoMIIMHCBKOMY

O, Cyxomnuacbkuit! Cpitoue Brpainn!
Tu mama Yects i [opmicts, i Kpaca!
To01 yeprieHi KeTsIru KaluHH,

To61 CxoBopoau KBiTyunii cau!

He cotHro nit, a skutumMenr Tu — Bi4HO
B ceprsix yuHiBChKHX, 1 ceplisix OaThKiB,
Byno TBoe xutTst OypXJIMBUM Biue,

bo He mrykaB y HIM IPOTOPEHUX TOPIT.

[Monan yce To6i Oynu [TaBmum i mkona,
[Tonan yce — m000B 10 AiTiaxiB,

Tost yma i [lyx — yce nepeboposnu,
Vce, 1 HaBITh KaJe0iCTIBCHKUX KaTiB.

ToGi ropmanu: «bpoch MeuTsI 1 BbicH!
TBost rymanHocTh He 17151 CCCPy,

A Tu, xaii moraiku, a borosi mouBcs,
Opasg i cisiB, ¥ potu BiTpy mep!

Tu OyB Jlupextopom, a O6inbie — [IpoBuaiHHIM!
TBo{ ckapOM — Ha BCiX MaTepHKax,

3pa3koM HEBUYEPITHUM 1 YHCTOTO CYMIIIHHS,
Sammmmuics, Bacune, y Bikax!

... Taki )XUTTS TBOI KOPOTKI MHTI,
[lomuTi KOKHOT HATY»HO MPALIOBAB,
I cepue BinaBaB He TIJIbKU JITAM,
Horo Bciii Ykpaini i cBiTOBI Bijas!
I’ II. Bacanosuu

10 3HAYEHHS JUCKYpPCy HE OOMEKYEThCS MUCHMO-
BUM 1 YCHUM MOBJICHHSIM, a MO3HAYa€, KPiM TOTO, i
M03aMOBHI CEMIOTHYHI IMPOIECH. AKIICHT Y IbOMY
BUIAJIKY POOIATH Ha iHTepHpeTawii AUCKYpCy Kpizb
MPU3MY HOTO IHTEPaKI[IOHATBHOT IPUPOTH.

Huckypc — 11e, Hacammiepe/l, MOBa, 3aHypeHa B
JKUTTS, Y COIialbHAN KOHTEKCT. |HIMUMH clioBamH,
JIACKYpPC — II€ «iCTOTHA CKJIaJI0Ba COIIOKYIBTYPHOL
B3aemonii» (Bau [leiik).Y mapuHi COIiaJbHOI AWC-
KypCOJIOTii ComianbHUN JUCKYPC Y MUPOKOMY CEHCI
PO3YMIIOTh SIK ITPOIEC TBOPECHHS TEKCTY YUYaCHUKAMHU



Bacanosuu I'. I1., Haeipusx M. A1., Jlaspeyvruil P. B.
CoyianbHuii ouckypc y nedazoeiunii cnaowguni Bacunsi Cyxomauncbko2o

COTTiaTBHOT JIHCHOCTI 3 METOIO OOTPYHTYBAHHS COIIi-
aNbHOTO TIOPS/IKY, TOOTO 3aTBEPKCHHS COTIaTbHUX
HOPM, IIHHOCTEA, il 3a3Bu4aii 1e npouec popmy-
BAHHs KOHCEHCYCY, COLIalbHOI 3/Iar0H, JIETiTHMi-
3awii comiaJbHUX SBUIL, SIKi 0OCOOIMBO y Cy4acHOMY
TEXHOTEHHOMY 1H(OpMaliiHO-3aJIKHOMY COL[iyMi
CTaJK HOTO HEBiJ'€MHOIO YaCTUHOIO. 3 iHIIIOTO OOKY,
CoLialbHUN NUCKYpPC TPAaKTYIOTh K JEMOKpaTH4-
HUH 3aci0 KOHCTPYIOBaHHS COIliyMY 1 TOB'SI3yIOThH
3 i/Iea’oM BLIBHOI KOMYHIKaIlii piIBHUX YYaCHHKIB,
JUIS SIKAX KaTeropuyHuil immeparnB Kanrta momu-
(dixyerbes Tak: «lloBomp cebe Tak, ik OM TH XUB
B imeambHOMYy KOMyHIKaTHBHOMY CYCHIIBCTBI». 3a
TaKMX yMOB 0COOJIHMBOI aKTyaJlbHOCTI HaOyBae coIli-
anpHa po0oTa, sika B YKPaiHCBKOMY CYCHUIBCTBI
Habupae Bce OinblIoro po3BuTKy. [locunena ysara
70 1Li€i HarajdbHOI MPOOIEeMH 3yMOBJIEHA DPi3HHUMU
YUHHUKAMHU (MOJITHYHUMH, SKOHOMIYHUMH, KyJb-
TYPHHMMH), & TAKOK THUM, IO MONPH ii aKTyadbHICTb
B PaIsSHCBHKI 4acu BOHA AOCUTH MOBLIBHO PO3BUBA-
Jlacsi, MaJa M GopMu Ta MPiIOPUTETH.

AHaJi3 OCTaHHIX JocCaigxKeHb Ta mMyOJiKamii.
ChOToNIHI MUTAHHSAM COITiaIbHOI pOOOTH, SIK HA PiBHI
TEOpii, TaK i MPaKTHUKH, TPUCBIUCHO 3HAYHY KUTEKICTh
HayKOBHX Ipallh, a TAKOX METOAMYHUX PO3POOOK ii
3MIMCHEHHS y PI3HUX HaBUAIBHUX 3aKjianax YKpa-
fun. Cepen HUX Mpalli TaKUX BITYU3HSIHHUX aBTOPIB:
«CouianbHa podora» B. I1. AHz[pymeHKo B. II. bex,
M. H. Jlykamesu4, «InkmosusHa ocsita» O. b. byx-
HUK, «Coulaana p060Ta» A. . Kanceka, «lHKTIO-
3MBHA OCBITa: pealii Ta MepCIeKTUBU: MOHOTpadis»
A. A. Konynaesa, «Coniansaa podoray 1. I. Muro-
BuY, «OcHoBU 1HKIIO3UBHOI ocBiTH» M. C. IllBex
Ta 3apyOi’KHUX HAYKOBIIIB: «3allydeHHs JiTeH 3 0co-
OMMBUMH TTOTpeOaMH JI0 3araJlbHOOCBITHIX KITaciB»
E. P. lanienc, K. Ctaddopa, «OcHOBHU AehEKTOTOTI 1
B. A. Jlarmmun, b. I1. Ily3anoB, «Teopis coriaasHOL
pobotm» M. B. ®@ipcos, €. I'. Ctynenosa, «CTOBHHK-
JIOBITHUK 13 corianbHoi pobotu» €. 1. XoioctoBoi
Ta iH. Y OUX Ta IHIIKX Opalsix OKpecieHi He JIHIIe
KOHLIENTYaJIbHI MiAXOAM MIOJ0 OpraHizailii corialib-
HOi poOoTH, a i HOI[aHi MOHSTIHHO- TGpMiHOﬂorqui
BU3HAYCHHS, KIIOYOBi n031/1ui'1' 11 CyTHOCTl 1 3MicTY,
MPEACTABICHO BITYM3HSHHUN ICTOPUYHHMKA Ta 3apy-
ODKHUI TOCBI/T PO3BUTKY COIIaIbHOI POOOTH, PO3pO-
Os1eHO MeTonMYHE 3a0€311eUeHHS HaBYaIbHOT AUCLH-
wiian «CorriaasHa podoTay Ta iH.

MeTor0 cTaTTi € BUBUCHHS MOIVISIIB BUAATHOTO
yKpaiHcbkoro nezparora B. CyxoMIMHCBKOTO Ha CyT-
HICTB 1 3MICT COIIiaTbHOT pOOOTH Y MIKIIEHOMY Cepe/l-
OBHIIII KPi3b PU3MY COILIIaJIbHOI JIUCKYPCOJIOTII.

3aBraHHs JOCHITAKeHHs: a) 3’ACyBaTl MHUTAHHI
COLIIJILHOI JIONIOMOTH Ta PealibHOI MiITPUMKH JITCH
y npakTruHii gisieHoCcTi B. CyXoMimHCbKOTO0; O po3-
KPUTH OCHOBHI YMHHUKH COIliaji3aiii 0COOHCTOCTI
YUHSI Ta BUCBITIMTH JNAaKTHIHO-BUXOBHHIT CYNPOBI
oprasizauii coniaibHOT poOOTH B TEOPETUUHHX 1 IPAK-
THUYHMX TTOLIYKaX BICHOTO; B) OOIPyHTYBaTH IPUHLMIT
TYMaHICTHYHOI CIIPSIMOBAHOCTI M YCTAaHOBKH BUUTETIS
Ha COIIaJIbHO-TICIATOTIYHAN 3aXHCT YUHIB y TBOPUIH
cnaanHi B. CyXOMIHHCHKOTO.
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Bukiang ocHoBHOro Mmartepiajy A0CTiT:KeHHS.
YV B. CyXOMJIMHCBKOTO HEMAE OKPEMUX Tpallb, sKi 0
0e3rmocepeIHbO BUCBIT/IIOBAIMA MUTAHHS COIIAJIbHOT
po0OTH, HATOMICTH YCs1 HOTO TEOPETUKO-TIeIaroriuHa
{ TpakTUYHA AiSUIBHICTH Oyia chpsMOBaHa came Ha
PO3B’sI3aHHS COLIANbHUX MpPOOJIeM, SKHX Yy TSDKKI
MICJIIBOEHH] Yacu Ta micis ronoxy (1946—1947 pp.)
Oyro BKpaii 0araro: AiTH-CUPOTH, OE3NPUTYIbHI IiTH,
IHBAJIIIN, COINIaJIbHO 3aITyIeH] JMiTH, XBOpI Ha Pi3HI
HEJIyTH MaJji Ta JOPOCi BiJl HEHAJICKHOTO, PAIIIe —
BKpail moraHoro xapdyBaHHA. Bce me morpeOyBaiio
MMAJIBHOI YBarw K OaThKiB, TaK 1 MIKOJH. 3raJylO0ud
el HeitmMoBipHO Bakkuii dac B. CyxXoMIMHCHKHIA
nmucaB, 1o 29 MIcAIIB OKymalii #oro pizHoro cena
3aJTMIIWIN CTPAIIIHI CIIJIH HE TUIBKH B €KOHOMIII, a
i y AyXOBHOMY JKHUTTi. Yce, 110 3 Tako JH000B’I0
CTBOPIOBAJIM B JOBOEHHI POKH, — KabiHeTH, 0i0mio-
TeKa, OaraTuii IJIOMOBUI caj, — yce OyJ0 3HHUIICHE,
HaBiTh mapTu Oynu crajieHi. «BiiiHa npuHEC/a JiTAM
CTpAlIHE rope — CHPITCTBO. be3 crpaBkHboi z[py>i<61/1
BYATENS 1 JUTHHH, Oe3 O1aropopHoi MopambHOL
OCHOBH MIKUILHOTO HABYaHHS HE MOXKHA OyJiO HaBiTh
QyMaTd Tpo Te, 1mo0 yci JiTH BigBiAyBald IIKOIY.
HyxoBHuii CBIT Oararbox miTei 6yB TTOHIBEUCHU I
HE TUTBKHM CTPaxXiTTAMH OKyTallii, a i aTMocq)epO}o
0e3CcepIeaHoOCTi, 6an)1y>1<ocn bi(o) JIIO)ICBKOI L[om 110
CKJIajacsi B JISSIKMX CiM’sX. Y ceui 3’BUIIOCS KiJTbKa
JUTEH HeBIJIOMO YHiX, BOHH XKIJIU B YOOTHX KyTOYKaX,
JiepKaBa TOJIi 1€ He MOIvIa IaTh MPUTYJIOK Y JUTSUUX
OynuHKax yciM, XxTo oTpedyBas poroy» [14, 37-38].

Bce e motpeOyBaiio Bij mKOIM peaizaiii oHiel
13 TMEePHIOPSTHUX CKIIAJOBUX COLIaIbHOI POOOTH —
JIOTIOMOI'TH, BPSITYBAaTH XKHTTS, NICPEAYCIM — JIATSHI.
CyMHO 1 IPHKPO TOBOPHTH TPO T€, IO i CHOIOMHI
JIOPOCIIi, 1 JTITH MOTepIaIOTh BiJl TaK 3BaHOI «Ti0pH/I-
HOI BiliHW», HaB s13aHO01 HaM Pociero. Humumrhes nBit
HaIlii, HUIIUTHCS Halle MaitOyTHE BiJl KPUBAaBUX PYK
CyCiJliB, OMHBAIOTHCSA KPOB 10 HAIlll CEepIs, 1 HAIIUX Y
HIYOMY HEBUHHUX JIITEH. ..

Sk OararomitHiil mupekTop [laBiuchkoi mikounw,
Bacuns CyXOMJIMHCHKHU 3allydaB JI0 COI[iaJbHOT
pOOOTH HE JInIIe BECh MEAArOTIYHUN KOJIEKTHB, a i
0aTbKiB, pi3HI TPOMAJCHKi, COLIATBbHO-KYJIBTYpPHI
yCTaHOBM W opraizamii, a HEpiIKO CHHUpaBCs Ha
JIOTIOMOTY CaMUX JIiTel, HaB4arouu iX J00py 1 camo-
CTIMHIN JISTIBHOCTI, )KHUTTIO.

Amnamni3 mpanp B. CyXOMIMHCBKOTO YMOKITHBITIOE
BHOKPEMHUTH OCHOBHI HaIIPSIMH COITiaTbHOT poOOTH HE
mumre B [1aBaMChKii KO, a i B PI3HUX HABYATHLHUX
3aknaaax Ykpainu. Jlo HUX BIZHOCHMO: a) coIliabHa
JIOTIOMOTa Ta peajbHa MiATPUMKA JiTel (1HIUBITY-
anpHa W rpymnoa), siki 1 moTpedyroTh; 0) TymaHic-
THUYHA CHPSMOBAHICTh i YCTAHOBKA yUHUTEJsI Ha COLIi-
AJBHO-TICIATOTIYHMI 3aXKCT YYHIB;, B) COLliai3allis
0COOUCTOCTI yUHSI; B) AUAAKTUKO-BUXOBHUH CYITPOBi
oprasizauii couiaibsHOi pOOOTH; I') CTBOPEHHS COLli-
aIbHO-BUXOBHOTO i KyJIBTYpHOTO CepE/IOBHIILA; 1)
oprauisaijisi peabimranii y4HiB, mo ii moTpedyoTh
BHACITIZIOK PI3HUX KATTEBUX OOCTaBHUH.

Coyianbna Oonomoca ma pearbHa NIOMPUMKA
oimeul (inousioyanvha 1 epynosa), sKi ii nompeoy-
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joms. Y MUPOKOMY PO3YMIHHI COIliajbHa TOTIOMOTa €
CHCTEMOIO COLIATBHUX 3aXO0JiB y BUINISAI CIIPUSHHS,
MIATPUMKH Ta TOCIHYT, SIKi HaJa€ coIiajibHa CIyk0a
OKpEMHUM 0COOHCTOCTSM abo Tpynam HaceJIeHHs I
MoA0NIaHHs 200 TIOM SIKIIEHHSI YKUTTEBUX TPYIHOLIIB,
MIJTPUMKH iX COI[AJILHOTO CTarycy 1 MOBHOIIHHOT
KUTTEMISIIBHOCTI B CyCIbCTBI [6, 838]. Lleit mmpo-
KHH KOHTEKCT COLaJIbHOI IOTIOMOTH TPYHTY€ETHCS Ha
COlliaJbHIN MOJITHUIII IePKaBH, SKa HE JHIIe ii mporo-
JIOIIYE, a i CTBOPIOE HEOOX1THI Ta peasibHi yMOBH IS
ii 3ificHeHHs. HaroMicTh y MicIsIBOEHHI POKH Oarato
racel i HaJiTo MaJio PeaybHOI COIIaTbHOI TOTIOMOTH.

Y By3bKOMY PO3YyMiHHI COTIiaIbHA TOTIOMOTA T'OJI0-
BHUM YUHOM 0a3y€eThCs Ha MOMIJIMBOCTSAX TOTO YU
IHITIOTO HABYAJLHOTO 3aKJIaay MO0 ii HaJaHHs, KOH-
KpPETHUX MOTpeO yUHIB, a TAKOXK CBIJIOMii HaJIamTo-
BaHOCTI BUMTEIIB JIO 11i€T 100pounHHOiI 1ii. Came 3 1i€l
no3uii i BUXOAUB y cBoil AistibHOCTI B. Cyxominn-
CBKHii, HE JINIIE K JUPEKTOp (3a CBOIMHU (opMaib-
HUMHI 00OB’SI3KaMH, & MepeyciM — 3a CyMIIHHAM
CBOT'O ceplLis, SIKE BiiaBaB AiTsAM), aJKe BiH CBIIOMO
TBOpUB «llIKOTYy pamocTi», i pazoMm i3 cBOIM ApyK-
HUM, BUCOKOTIPO(ECIHHUM KOJIEKTHBOM — CTBOPHB Ti.
[Ixoma pa3om 3 OaTbKaMHU Maja JOIIOMOTTH IUTHHI
CTaTH JIIOAWHOIO, TPOMAJITHUHOM CBO€1 epKaBH,
1Ie CBATHIA 000B’S30K gopociux. He MoxHa XUTH 1
JHS 0€3 TPUBOTH 32 MAallOyTHE TUTHHU, HArOJIONTYBAaB
nesiaror, Tpeda BMIiTH PO3yMITH KOYKHUH MOPYX JAUTSI-
yoro cepus. Lle mocsiraeTbesi HE CTUTBKU MEBHUMH
MeTozamy, TEXHOJIOTISIMH, CKITbKH 3aBISKHA BUCOKIH
eMOLIfHO-MOpabHiii KyIsTypi menarora. B. Cyxom-
JMHCBKUH 31 IEMIHHAM y cepii TOBOPHB T1PO T€, IO B
LIKOJI HE 6pa1<yBano ropsi: B OIHIET 3 YUCHHIIb 32XBO-
piB 0aTbko, B iHIIOI — MaMa, Ie B iHIIOT — Oalycs.
B cim’i xnomunka Koni 3a kpamixKy 3aaperutyBain
Oarpka... OTKe, y KOKHOTO pi3HE Tope 1 KOXKeH Tepe-
JKUBa€ MOTo Mmo-cBoeMy. OHO3HAYHO OHE — IIi 6e3-
pazicHi THI TUTHHA HE 3MaTHA HABYATHCS 1 TTOBOJIH-
THCS TaK, SIK 1e OyJlo 32 HOpMallbHUX yMOB. Tomy
repiia JOmoMora JUTHHI 3 00Ky BUMTEJIS MOJISTAE B
TOoMY, abu BiH He OyB OaliaykuM, TIOMiuaB HacTpii
yUHS, YMIB IAJUTH WOTO ceple i He J0AaB HOBOTO
ropsi. BomHowac, IMpeKTOp LIKOJIM 3acTepiras: «...
SIKIIO JWTHUHA TUTBKHU “‘CIIOKMBAE” pajiocTi, HE 3710-
OyBarouu iX mparero, Hapy>KEHHsIM Ty XOBHHUX CHJI, 11
ceple MOXKE CTaTH XOJIOAHUM, YEPCTBUM, Oail Ty KHUM.
Bennue3Hoo MOpanbHOIO CHIIOK, 110 001aropoIKye
IiTeH, € TBOpeHHS mo0pa st aromei» [17, 227]. Hami
B. CyxoMIMHCHKHN TTEPEKOHYBaB, IO OJHE 3 TOJIO-
BHUX BUXOBHHX 3aBJIaHb IIKOJIH MTOJISITAE B TOMY, 1100
TUTUHA CEpIIEM BiTdyBasia, 110 HABKOJIO HE € JIIofH,
SIK1 TaKOXK MOTPEOYIOTh AOTIOMOTH, TYpOOTH, JIACKH,
CEpPACYHOCTI, CITIBUYTTSI.

I'ymanicmuuna cnpamvosanicms U YCmMaHo8Ka
yuumensi Ha COYianbHO-NeOd202IYHUL 3aXUCT YUHIB.
ChoroznHi MpakTUYHO HEMA€E THX, XTO OM BiIBEPTO
3amepeyyBaB Ji€BICTb T'yMaHICTUYHUX MODVIAMIB 1
nepekoHanb B. CyxomnuHcbskoro. [Ipore B Toii yac,
KOJIM TIEAaror JOBOJIWB 1i HaralbHy HEOOXiTHICTB,
oMy He pa3 3aKuaajy Ipo MOMUIKOBICTH 1 aOCypa-
HICTb TAKOTO I IXOY, a ITIe ¥ 11e0JI0T19Hy HEBiIITOBII-
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HICTB «TiHii mapTii», a0CTPaKTHICTH, 1 HABITH O3HAKH
«TIOMIBCTBaY, peniriiaicTs. [lo Toro * BapTo monarwu,
110 11e POOMIIM HE JIUIIIe MOXHOBJIA/III, a i JesKi TaKk
3BaHI BUCHI-TICJIArOTH, sIKI HE OAuWId )KUBHUX YYHIB,
asie OyJIu 3aII0PEHi «1J1e€10 KOMYHI3MY», 8 B KPaloMy
BUTIAJIKy — «PO3BUHEHOTO colliaiizmy». BTim, cripas-
JKHIM TIearor y [bOMY BayKJIIMBOMY ITUTaHHI OyB HETI0-
XUTHUM 1 HaJAaIITOBYBaB BECh MEAATOTIYHUN KOJIEK-
TUB IIKOJIM HA TYMAaHHO-Ii€BE CTaBJICHHS 10 yYHIB,
Ha (OpPMYBaHHS y BYHTEJIIB T'yMaHHOI MCHXOJOTid-
HO{ YCTaHOBKH B CHpaBi 3axucTy yuHiB. B. Cyxom-
JMHCHKUI BBa)XaB, III0 caMe I'yMaHHE CTABJICHHS 1O
VYHIB 3 OOKY BUHTEIIB € 3aIIOPYKOIO0 PO3BUTKY OCO-
OMCTOCTI y4HIB, IUIEKAHHS B HUX YECTi Ta T1THOCTI,
COBICTI Ta CIIPAaBEUIUBOCTI, JIFOICHKOTO MHUJIOCEP/IS,
OTXKE, BCbOIO TOTo, O3 4oro He OyBa€ JIFOAMHU 3 11
JTYXOBHO-IYIUICBHUMH CMHUCIAMH ¥ I[IHHOCTSIMH.
V nux HagBaxiuBuX NUTaHHIX B. CyXoMiIuHCHKHIA
CIMpaBcs Ha IHTErpalil0 TBOPYHMX IEJaroriB-mpo-
¢ecioHaniB, CTBOpEHY HUM YIPaBIiHCBKY KOMaHIY
OJTHOAYMIIIB, SIKi Malii TMeBHE (YHKIIOHAIBHE PO3-
ME)XXYBaHHsS 1 B3a€MHY BiANOBIZAIBHICT, @ TaKOX
KOM(OpPTHE HABYAIBHO-OCBITHE 1 COLIOKYIBTypHE
CEepeIOBHIIE. Y3rODKCHICT JIiif yUHTeNB 1 y4HIB,
Ha JYMKy BHJATHOTO IE/Arora-nmpaKThKa, iX Criis-
JIPYKHICTB 1 B3a€MOPO3YMIHHs YTBEPIUKY€E B JUTHHI
OINTHUMI3M, BIpY B JIFOJSHICTB 1 ¢CBOOOIY BUOOPY BIac-
HUX JIiil 1 BYNHKIB. Be3yMOBHO, 110 BaXJIMBOIO € HE
Oy/Ib-sIKa B3aEMOJIisl BUUTEIIS 3 YUHSIMHU, a Taka, B SKii
PO3KPHUBAETHLCS Kpallle B JUTHHI — CITIBIIPAIIs 1 CITiB-
JpYXHICTh, B3a€MHA JI0Bipa. 3a TakuX yMOB BiZj0yBa-
€TbCs 30epekeHHS (1)i3I/I‘lHOFO 1 [ICUXIYHOTO 3710POB’sL
BHXOBAHILSL, yTBEP/DKYIOTBCS HOTO MOPANBbHICTB, TPO-
MaJITHCBKICTh, 3a0€3Meuy€eThCs COLIaIbHO-IIE1aro-
TiYHUH 3aXUCT TUTHHU. «Baxkko 3HalWTH 110-HEOYIb
HETMPHUITYCTUMIIIE B TIKOMi, — mucaB B. CyxomiumH-
CBKHH, — JIc KOKHE CIIOBO TIOBHHHO OYyTH TPOHHATO
JTyXOM BHCOKOi TYMAaHHOCTI ¥ YyWHOCTI, /i€ BiJHO-
CHHM MDK JIIOIBMH HE TOBHHHI 3aThMaprOBaTHCS
0os3ur0. [1IKoMa i cTpax — MOHATTS Taki K HECYMICHI,
AK Kpaca i HoTBOpHICTB» [16, 494]. | nani nexaror B
KOTPUH pa3 Harojomye: «Yce MKiIbHE KUTTS MTOBH-
HHO OyTH HpOWHSATE TyXOM ryMaHHocTi» [16, 496].
['ymanHe craBieHHs 1O IUTHHH, y TOMY YHUCI H
«BAXKOI JUTHHW», O3HAYAE PO3YMIHHS BUHUTEIEM
Ti€el MpoCTOi Ta My/APOi ICTHHM, 10 0€3 BHYTPIIIHIX
JlyXOBHUX 3yCHIIb, 0e3 ii OakaHHS OyTH XOPOIIOIO
HEMUC/IMMA IIKOJIA, HEMHUCIMME BUXOBaHHs. Aue
TYMaHHICTb — I1¢ HE JIUIIIE MOOIaKIINBICTh, @ i BUMO-
IJIMBICTh, HEMPUMUPEHHICTB JIO JIHOIIIB, HEPOOCTRA.
«€ kareropis qitei, — nucas B. CyXOMIMHCBKUI, — Yy
BUXOBaHHI SIKUX CITPABKHS TYMaHHICTh — CIIPABE/IJIH-
BICTb, UyHHICTh, BHCOKAa MOpaJbHa i eMOIIiiiHa KYyJIb-
Typa y4uTens — Biirpae BupimainbHy poib. Lle aitn
3 YHOBUIbHEHHM PO3YMOBHUM DPO3BHUTKOM — HE PO3Y-
MOBO BiJICTaJIi, @ HOPMAJIBHI JiTH, y BUXOBaHHI SKUX
B JIOMIKIJIbHI POKK OyJIO TOTTYIIEHO OMIIIKH. Buxo-
BaHHS IHMX JITEH B IIKOJI — 1€ CIIPaBKHil eK3aMeH
Ha TYMaHHicTh. be3 creniaapHOI, MHOOKO TpoIyMa-
HO1 poOOTH 3 IMMH NITHBMH HE MOXKHA YSIBUTH COOi
Koy » [16, 505].



Bacanosuu I'. I1., Haeipusx M. A1., Jlaspeyvruil P. B.
CoyianbHuii ouckypc y nedazoeiunii cnaowguni Bacunsi Cyxomauncbko2o

Coyianizayis ocooucmocmi yuns. lle TOHATTS
3aCTOCOBY€EThCS v diocodii, corrionorii, CHXoIo-
rii, memarorimi Ta iH. HayKaX. BUHUKIIO B 3aXimHil
couionorii Hampukinii XIX CTONITTS; B HayKOBY
CHCTEMY TOHSITh BBEIEHO aAMEPUKAHCHKHAM COLIO-
sorom @®. TiyIiHrCOHOM, SIKHH TJIyMauuB HOTO SIK
MPOIEC PO3BUTKY COLIANbHOI TPUPOAM JIIONUHH.
B ykpaiHcbkii menarorimi MOHATTA «comiaji3a-
1ist ocoducTocTi», sk AoBoauTh O. BynHuk, yrBep-
JIAIIOCST HE TaK JaBHO. BOHO xapakTepusye mporiec
1 pe3ynpTaT 3aCBOEHHS W aKTHUBHOTO BiJITBOPEHHS
JIIOIMHOIO COIIOKYJIBTYPHOTO NTOCBiAY (3HAHB, IiH-
HOCTEH, HOPM, TPAIUIlii TOIIO) Ha OCHOBI ii Jish-
HOCTI, CIiIKyBaHHA 1 BimHOCcHH. Comiam3aris — 1me
MpoIeC BXO/KEHHSI OCOOMCTOCTI B COIliaJIbHE CyC-
MIBCTBO 3arajoM dYepe3 HaOyTTS COILiajJbHOTO
noceiny mozactsa [3, 80]. B. CyxoMauHCBbKHI 100pe
0auwB, 1110 coIlialIi3allis OCOOMCTOCTI yuHs BijOyBa-
€ThCSI B OCHOBHOMY Ha JIBOX B3a€MOIIOB’ sI3aHUX, B3a-
€MOJIIIOUMX PIBHSAX: CTUXIMHOMY 1 BITHOCHO KOHTp-
OIIbOBaHOMY (BUXOBaHHs). be3yMOBHO, 1110 Tieiaror
CTOSIB Ha TO3HUIlIi KOHTPOIHLOBAHOTO MPOIECY pO3-
BHUTKY OCOOMCTOCTI, X04a i He 3arepeyyBaB BIUIHBY
Ha CBIJOMICTH OCOOHMCTOCTI CTHXIMHMX YHWHHUKIB,
pI3HHUX CcHUTyariii. Buenwnii crynrHo BBakaB, IO Haii-
O1iBIII aKTUBHO coIiaii3alis ocoOMCcTOCTI BinOyBa-
€TbCS y Tporeci il TiSIBHOCTI, COIialbHO-KOpHC-
HoT mpani. [Ipuuomy i corianizaiii 0COOMCTOCTI
YUHS XapaKTEPHUM € SIK TUIIOBUH, TaK i OMMHUYHHUH
nporiec. THIOBICT, BHU3HAYAIOTh COIIAILHO-KYJIb-
TYpPHI YMOBH, PacoBi, €THIYHI BIJMIHHOCTi, a OIH-
HUYHICTh — I1HOMBiIyaJbHI OCOONMBOCTI JIOOUHU:
30i0HOCTI, KOMYHlKa6eJ'IBHICTL TEMIICPAMEHT i
Xapakrtep, IHIAMBIAyalbHUHA pIBEHb IICHTHYHOCTI,
YCBIZOMJICHHS CBOTO JKHTTEBOTO IIISIXY SIK yHIiKallb-
Horo Ta iH. B. CyXOMJIMHCBKHI TOBOAMB, IO Y TIPO-
Ieci coriamizarii ciia TOTmOMOITH YJHEBI, (ane 0e3
3aifBOi HaB’A3JTMBOCTI, PUMYCOBOTO HAITydyBaHHS),
MPaBUIILHO BU3HAYUTHUCS 3 METOIO HAOYTTS COIliallhb-
HOTO JIOCBi/lY, 30Pi€HTYBATUCH Y JyXOBHHUX I[IHHOC-
TSAX BJIACHOI XKHUTTEMISUIBHOCTI, IUICCIPSIMOBAHICTIO
IIOZI0 JIOCSTHEHHS BHPOOJICHUX ijealiB. 3a Takux
YMOB OCOOHUCTICTh CTa€ BiIKPUTOIO CBITOBi, camo-
CTI{HOIO, IHIIIATWBHOIO, 3JaTHOK aKTHBHO pealli-
30BYBaTH CBili TBOpuMid moTeHmian. OTke, HAATO
BayIMBHUM, BBaxkaB B. CyxomumHChKHH, 1100 Oco-
OmCTICTH B TIPOIIEC] coliaii3aliii CBiZlOMO Mparxyia
CaMO3MiH 1 ITOCTIHHO, IMIJIECTIPSIMOBAHO pOOMIIA IS
II6OTO HEOOXiTHI KPOKH.

Jluoaxmuxo-euxoemnuii cynposio opeanizayii coyi-
anvHoi pobomu. be3yMoBHO, 10 OyIb-IKHI CYyIPOBi
y CIIpaBi BUXOBaHHS IPOMasTHUHA MTOTPeOye HaIeK-
HOTO 320€3MeUeHHsI: HOPMAaTHBHO-ITPABOBOT0, COIIi0-
KyJIBTYPHOTO,  JyXOBHO-MOPANbHOIO  JHIAKTHKO-
BUXOBHOTO 1 T. iH. B. CyXOMJIMHCBKHII 0COOIHBY
yBary MpHIijsB came OCTaHHbOMY. BiH 0BOIUB, 1110
oprasizauist couianbHoi poOOTH 3 YUHSMH IOTpE-
Oye nuepeHiioBaHoOTo, 1HINBIyaTIbHOTO iIXOY.
Oco0nmMBO 1€ CTOCY€EThCA ITEH, SIKi 3 PI3HUX TPH-
YUH MArOTh TPYAHOIII B HABUYaHHI. 3 IIbOTO MPHUBOIY
BUCHMH mrcaB: «MeHi Oyiio SICHO: KO BUUTH iX TaK
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caMo, SK ydJaTh yCiX HiTeH, BOHM HEMHHYYE 3aJTH-
niaTbcsl HEJOYMKaMH, 3HEJOJEHUMH, HENIaCHUMHU
JIOJIbMH, SIKI BCE JKUTTSA TEPEKUBATUMYThH TipKy
JIYMKY: s1 HI Ha 1[0 HE 3/[aTHUH. Ix Tpebda MoCTiiHO
3axuInaTy, 00 BOHU JICTKO ypasiuBi: chepa iHTEICK-
TYaJIBbHOTO KUTTS B IUTSUOMY Billi TICHO 3JIMBAETHCS
i3 cheporo MopabHOLO, 1 KOXKHA HEB/laua B HABYAHHI
CHpUIIMaEeTbCsl SIK TipKa MPUKPICTh (MPOTE TUIBKK
JI0 TOTO 4Yacy, MOKH Cepiie He MPHU3BUYAITHCSA 1 HE
3a/lepeB’Hi€e, aje TOMAi BKE HE MOXe OyTH i MOBH
Mpo SKUHCH TOPATYHOK)™» [13, 588]. BumarHwmii
TEOPETHK i TIPAKTHK OCBITH HArOJIONTYBaB, IO CTaB-
JICHHS 70 JUTHHH, sIKa Ma€ BIAMIHHOCTI Bij IHIIHX
HEYCHIIIHICTIO, BiJCTaBaHHSAM Yy 3700yTTi 3HaHb,
«TOBUHHO OYyTH B CTO pa3iB HUKHIIIUM, WyHHIIINM,
noaimuBimmm» [13, 590].

JMIaKTUKO-BUXOBHUI  CympoBiJ — oprasizamii
couianbHoi pobotu, Ha TyMKy B. CyXOMIHMHCBKOTO,
MOBHHEH PO3MOYMHATHUCS 3 PO3POOKH 1HIHMBITyaib-
HUX HaBYAJBHHUX IUIAHIB 1 mporpam, siki 6 Makcu-
MaJIbHO BpPaxOBYBaJIM HE JIUIIE BIKOBI OCOOIUBOCTI
TUTHHA, a TaKOK 11 IHTEIeKTyaJbHUH, JTyXOBHO-
IYIIEBHUHM, TICUXOJOTIYHUM CTaH, YMOBH JKHTTS
tomro. ChOTOMHI ISl TyMKa MTHPOKO 06FOB0p}0€TLC$[
1 pearmisyeTbcst OararbMa TEOPETHKAMH 1 MPAKTH-
Kam# Tefarorigaoi oceitu. 3okpema Tim Jlopman
Ha3WBa€ THYYKI HABUAIBHI NPOTPaMU YETBEPTHM
i3 CeMH CTOBIIIB IHKIIFO3UBHOI OCBITH. BiH muiie,
IO MIKUIBHI TporpaMu B 0ararboX 3axXigHHX Kpa-
fHaX 3HAYHO YCKJIAIHIOTH OCBITSHAM peani3alio
iXHIX crpo0 3aCTOCOBYBATH IHKIIFO3MBHHN MiIXia B
OCBITI. Y MIKUIBHHUX KOJaX BBAKAIOTh, IO CydacHa
HaBUaJbHA TIpOTpaMa € JIHIHHOI0, IM030aBICHOO
THYYKOCTi, BUJIYYCHOIO 3 KOHTEKCTY, 3aHAJTO KOH-
KpETHOIO, IIEHTPaTI30BaHOIO 1 TaKOIO, 110 HEIOCTAT-
HBO BPaxOBY€ 3alUTH YYHIB 3 OCOONMBUMH ITOTpE-
Oamu. ABTOp IOBOAWTH, IO HA Yaci came THYYKI,
IHAMBIAyalbHI TIpOTpaMu, SIKi © CHpPSAMOBYBAaJHCS
HE CTIIbKM Ha KOHKPETHI HABMYKH, CKIJIBKH Ha KOT-
HITUBHI aCIEKTH HaBYaHHs. Ba)JMBO po3risiiarTu
MOIU(IKAIIO Ta aJanTallil0 HaBYAJILHOI MPOTrpamMu
HE TUTBKM SIK 3MiHY piBHS HaBHYOK, HEOOXiIHUX
JUIs onaHyBaHHS Marepiaiy. Hacamnepen, norpiOHO
pO3TIIAaTH MOXKIIMBOCTI 1HIIOT ajanTarii (Takoi, siK
BUKOPUCTAHHS TEXHIKH, TOJJATKOBHUX JIOJCHKUX 200
iHmwmX pecypcis) [9, 8].

Bapro 3a3nauynTy, mo B. CyXoMIMHCBKHH PO 1€
nucas 1e y 60-x pokax XX cr. Moro mepenGadeHs it
nefarorivyHa iHTyinis Oynmu BurepemkanrsHUMH. Lo
TEHJEHITif0 B YKpaiHi MOCTIIOBHO MiATPUMYBAIH i
po3BuBanu akaieMiku M. Slpmadenko, B. Bonmap ta
iH. 3okpema B. boHaap mucaB: «3a OCTaHHI POKH...
OHOBJICHO CTPYKTYpYy CHELiaJbHUX MK (IHTepHA-
TiB), HaBYQJIbHI IJIAHM, MPOTPaMHM W MiAPYyYHHUKH.
Lpomy mnepemyBanio po3pobienHs J[lepxkaBHOro
CTaHJApTy CHELialbHOI OCBITH, SKUH PETYIIOE Bia-
HOCHHHU Cy0’€KTIB OCBITHBOTO TIporiecy. JlepxaBHuii
CTaH/IapT MICTUTh KOPEKIIHHO-PO3BUBAIBHY CKIIa-
JIOBY, 1110 3a0e3redye 3iMCHEeHHS TICHXOJIOTo-Tiena-
TOTIYHOI, MEAWYHOI, COIliaabHOI peadimiTarii miTei
3 OCOOMMBOCTAMH PO3BUTKY Ta HA/JaHHS IIUPOKOTO
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CIIEKTpa OCBITHIX, BUXOBHHX, KOPEKIIHHUX TIOCITYT
JUTS 3aI0BOJICHHS MTOTPe0 YUHIB 1 peanizariil MOXIu-
BOCTeH IXHBOT coriamizarii» [1, 10].

VYunuTens NMOBHHEH BMITH IUIAaHYBAaTH, OpraHi-
30BYBaTW W aHaNi3yBaTH Pi3Hi BUAM HaBUAJIbHUX 1
10332 HaBUAJIbHUX 3aHITh, BUKOPHCTOBYBaTH Haii-
CydacHilli Ta Hale(EeKTUBHIII METOAU Ta MOJEII
HaBYaHHS y4YHIB, I00pe 3HATH OCOOJIMBOCTI Hisib-
HOCTI B CEPENOBHINI AiTeH 3 0COOIMBUMU IMOTpE-
Oamu Ta X OaThkamMH, BMITH 3aCTOCOBYBAaTH Ha
MIPaKTHUIIl TPUHOMH, CydacHi 3aco0u HaBuaHHA. Bin
TaKOXX Ma€ BMIJIO BUKOPHCTOBYBATH 3apyOiKXKHUN
IOCBiN opraHizalii comiagabHOI poOOTH Ta aHAI3y-
BATH 1i pe3ynbTaTH.

JMIaKTHYHO-BUXOBHHM  CYNPOBIJ  Oprasizaiii
COLIIaJIbHOT pOOOTH Ma€ 3/IHCHIOBATHUCS TOCIII0OBHO
i Oe3nepepBHO, 3 ypaxyBaHHSIM CaMOCTIHHOI Jisib-
HOCTI BUXOBAHIIIB, CTYNEHS iX i1HTEJEKTyaJIbHOTO i
JYXOBHO-ITOYYTTE€BOTO 3POCTAHHSI.

BaxxnmuBUM UYMHHUKOM B OpraHizarii coliajib-
Hoi po6otu B. CyXoMJIMHCHKUH BBaXkaB JOMOMOTY
BUYHMTENeBl 3 OOKy KEpiBHHUIITBA IIKOJIH, MEAarorid-
HOT paJii B YIOCKOHAJIEHHI HOTO MearorigHoi Mai-
CTEPHOCTI. 3 MHOTO TPWBOIY BiH MHCAB: «3aBIaHHS
JIMPEKTOPa — JIOTIOMOITH KOKHOMY BUHNTENEBI B
CTBOPEHHI 1HIMBIAyalbHOI TBOPYOI Jaboparopii.
InpuBinyansHa pobora 3 yuureneMm nepenbadae, 3
OJTHOTO OOKY, BHUBUCHHS THX METOJIB BHXOBaHHSI,
sIKI BiH 3aCTOCOBYE, a 3 JIPYroro — HaJiaHHsS HOMY
MPaKTUYHOI JIOTIOMOTH. 3MICT, METOJHU, XapaKTep
Takoi poOOTH BHU3HAYAIOTHCS PIBHEM MEJarorigyHoi
KyJbTypu TENaroriB, ixHIM Kpyrosopom, iHTep-
ecaMu, TyXOBHUMH 3anmutamm» [14, 72]. 3 iHmoro
0OKy, 1 caM TUPEKTOp IIKOJIHM Ma€ HaBYATHCS Y BUU-
TeJs, 11e B3aeEMHHH mporiec. «CBOIM IeqaroriaHuM
JIOCBIZIOM sI 3000B’SI3aHUN PO3YMHHUM, MHUCISTIUM
VIUTEISIM, YPOKHU SKUX S BiIBiAyBaB i aHaTi3yBaB.
Komnm mepeni MHOIO BiIKpUBaiach SKach HOBA TPaHb
eIaroT14HOT CIIPaBH 1 51, CKUIbKH HE BJIHBJISIBCS 1 He
BJ[yMYBaBCSl B IO TPaHb, HISIK HE Mir 3p03yM1T1/1 it
CYTi, o BlILBlI[yBaB nmpan 0 11’ SITh-CIM YPOKIB ITHX
YUHTEIIB, TParHy4u 3HANUTH BiAMOBI/Ib HA TUTAHHS,
110 XBUJIIOBAJIO MeHey [ 14, 72].

CmeopeHHsi COYianbHO-8UXOBHO20 Ul  KYIbMyp-
Ho20 cepedosuuya. B. CyXOMIMHCBKUHN 3a3Ha4aB, 110
MIOHSTTS “‘cepe/ioBUINe” € MHUPOKUM 1 OararoriaHo-
BuM. Lle i CBIT pedei, o OTOUYIOTh yUHS, i BUMHKH
CTapIINX, i OCOOMCTHI TPUKIIAI YUUTENS, 1 3araib-
HUH MOPaJIbHUH TOHYC )KHUTTS MIKIJTFHOTO KOJIEKTHBY,
JIe pealtizy€eThecsl YyHHICTh, MOpaNbHICTh. [Ipn npomy,
B OCHOBI CepelloBHIIA 3HAXOMUThCS ciM’st. OOrpyH-
TOBYIOUM II0 JOyMKYy, B. CyXOMJIMHCBHKHII HaBO-
JUTh BaKIMBUHI HayKoBHH ¢axT. Bin nume: «Haymi
BiloMi 32 BUNAJKK BUXOBaHHS JITEH, BUKPAJICHUX
y PaHHBOMY AMTUHCTBI Pi3HUMHU 3BipamMu. «JIuKuX»
JUTEH, SKUX MOBEPHYIH B JIFOJCHKE CYCITIJIbCTBO, B
JKOJTHOMY BHIIAJIKy HE BIAIOCS 3pOOUTH MOBHOIIIH-
HUMH JIFOJIbMH, 00 BOHU TIPOBEJU MEPIi POKH CBOTO
TUTHHCTBA HE Cepel JIIONeH, He 3HaU JIOICHKUAX
BIIHOCHH y HAWYyTIWBIMIAN O 30BHINIHIX BIIUBIB
riepion. lleit enuaMii y cBOil mpuponi (axt, SKwid
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Jla€ MOYKIIMBICTB 3’ SICYBaTH CyTh MPOIIECY JIFOICHKOTO
BHUXOBaHHsI, HE3aIlePEUYHO CBITYMTH NPO TE, M0 YUM
JIaJTi BiJl HAPOJKCHHS, TUM JIFOJIMHA CTA€ OlIbII KOH-
CEpBAaTUBHOK 1 BUXOByBaHHIO» [14, 13]. OTxe, Ha
JIyMKy TIeJIarora, CoIlliaJlbHO-BUXOBHE CEPEIOBHIIE
JUTSL JIFOJIMHU € HA/I3BUYAWHO BAXKJIUBUM, 1 B HHOMY
0COOJIMBY pOJIb BIiJIrparOTh JFOJACHKI BiJHOCHHH,
crnoci0 i piBeHb KOMYHIKaLil — cioBo. SKmo cepex-
OBMIIIE YTBEP/DKYE B JIFONMHI 30BCIM HE T€, JI0 YOTO
3aKJIMKAIOTh XOPOIIIi CJI0Ba, TO CIIOBO — IIei MyIpUH,
CWIIBHMHN 3aci0 BIUIMBY Y4YHUTENs Ha Y4HS — Tepe-
TBOPIOETHCS Y CBOIO MPOTHIICKHICTh: BOHO BUXOBYE
JTUTEMIPCTBO, HEBIpY B H00po. OTKe, HArOIONIyBaB
B. CyxoMnuHCHKHIA, ¥ TIpOIIeci oprafi3aiiii coriaib-
HOT POOOTH CJIiJT CTBOPIOBATH FAPMOHIIO CEPEI0BHUIIA
i cioBa. BueHwii JOTpUMyBaBCS IIyMKH, 3TiTHO 3
SKOI0, MPOAYKTUBHICTh COLIIaJIbHOI POOOTH 3HAYHOIO
MIpOI0 3aJIeXKHUTh BiJl HASBHOTO COIIaJIbHO-BUXOB-
HOT'O CEPEIOBUIIA, SKE € CYKYIHICTIO YMOB JKUTTETi-
SUTBHOCTI OCOOMCTOCTI, 1 SIK1 MOCTIMHO 3MIHIOIOTHCS.
CorrianbHO-BUXOBHE CEPEIOBHIIE TIOBUHHO MOBCSK-
JICHHO CTBOPIOBATHCH 1 30aradyBaruch. YMOBH COIli-
aJbHO-BUXOBHOTO  CEPENIOBHINA  ITIECTIPSIMOBAHO
BIUTUBAIOTHh Ha CBIJOMICTh, TIOBEMIHKY 1 MisUTbHICTD
IHIUBIA, OTXKE, OC3IMOCEePENHBO W OMOCEPEIKOBAHO
BILIMBAIOTh Ha POPMYBaHHS JyXOBHHUX IIIHHOCTEH Ta
notped JOIUHU. Y 1IbOMY KOHTEKCTI BUCHHUH MMHCAB:
«®DopMyBaHHSI BHUXOBYBAHOCTI, 3AaTHOCTI MijaBa-
TUCSl PI3HOMAHITHUM IMO3UTUBHUM BILTUBAM CEpe/l-
OBMIIA, KOJICKTHBY, OCOOMCTOCTI TIe/Iarora, KyabTyp-
HUX LIHHOCTEW, CTBOPCHUX CYCIIILCTBOM, — JYXKE
CKJIQJIHNH KOMIUIEKC TMeJaroridyHuX SBUII, TOCIi-
JUKCHHSI SIKHX y TPOIEC] NPAKTHYHOI POOOTH CTBO-
pIO€ CHPUSTIMBI YMOBH JUIi 30aradeHHs Iearo-
rivaoi Tteopii» [15, 60-61]. B. CyxommuHCHKHI
KPUTHYHO CTAaBHBCS JO0 MYMOK NESKWUX YUEHHX, SKi
MIPOTIaryBaJIH 1710 3aCTEPEIKEHHS ITCH BiJl BIUIUBY
“HE370pPOBOTO cepenoBHIa”’, abo X «HE0aKaHOTO
cepenoBuiay. Ha iioro nymky — 11e XuOHa MO3HUITIS
B)KE TOMY, 1110 BOHA HAIITOBXYE IMENAroriB 1 OaThKiB
Ha BIOCOOJIEHHS MITEH BiJ KUTTA. 3aBIaHHs [LIKOJIU
Tne/iaror BoayaB He B TOMY, 11100, 00epirarodu MoJioze
ITOKOJIIHHS BiJ{ HETATUBHUX BIUIMBIB, 130JI0BATH HOTO
BiJl )KUTTS, @ B TOMY, 1100 HABYUTH AKTHBHO BILIHU-
BaTH Ha HABKOJMWIIHE CEPEJOBHIIE, YTBEPIKYBaTH
nporpecuBHi igeanu [18, 80].

Opranizanis peaOimiTarmii y4HiB, mo ii moTpe-
OyIoTh BHACTIZOK pI3HUX JKUTTEBUX OOCTaBHH.
B. CyXxoMJIIMHCBKHI TTOCTIHHO HAarojoNIyBaB, IO
HaBUAHHS — 1€ Ba)KKa PO3yMOBa Ipalls, BOHA MOTpe-
Oye 1 3HaYHUX BUTPAT (HiI3MYHOT i TICHXIYHOT EHEepTii.
OpraHisaMm JIUTUHU HE 3aBXKIW 3[JaTHUH BUTPUMATH
BEJIMKI HABaHTa)KCHHSI, CTOMIIFOETHLCS 1 IOTPeOye BiJl-
nounHKy, peadimitauii. [lpu npomy cmig Oparn 10
YBaru, Mo He y KOKHOI JUTHHH OJHAKOBI PO3YMOBI
MOJKIIHBOCTI, 1 IKPA3 Ti IITH, IO BIACTAIOTH Y CBOEMY
PO3BUTKOBI BTOMITFOFOTHCS 3HAYHO IIBH/IIIE 1 3HAYHO
oinbme. 3 poro npuBoay B. CyXOMIITMHCHKHIA THCaB:
«HepiBHiCTh p03yMOBHX 3110HOCTEH, sIKa CTA€ BHUIU-
MOIO IS CaMUX BHUXOBAaHIIIB YK€ B POKH IXHBOTO
TUTUHCTBA W OTPOIITBA, PO3YMIHHS ITi€i HEPIBHOCTI
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K IIPUUUHHY, Yepe3 SIKY HE BCIM CyAMIOCS JOCATHYTH  IPAKTUYHOI CHAALIMHU BUIATHOIO YKPAiHCBKOIO
OJTHAKOBOT MEXi pO3yMOBOTO PO3BHTKY, — IIf 00cTa-  mexarora B. CyXOMJIMHCBKOTO 3acBidye, IO Bue-
BUHA CTAa€ B HAIlll JIHI JOUKEPEJIOM psly TPYIHOIIIB  HUH HaJaBaB BEJIMKOI 3HAUYNIOCTI MUTAHHSIM Opra-
1 psiZly BUHSTKOBHX B)KJIMBHMX, TOHKHX, CKJIQJHUX  Hi3allii COIliajbHOT POOOTH 3 YYHSMHU Y IIKUIBHOMY
po0iieM ijiei BceOIUHOTO PO3BUTKY. 3aBaHHs BUXO-  cepeaoBulil. [IpoBiHOO 1/1e€10 BUIATHOTO Tieiarora
BaTeJIsl MOJISITa€e B TOMY, 1100 ISl HEPIBHICTh HE TIepe- 100 OpraHizamii coniansHoi poOOTH B HIKOJi Oyna
KHBaJach OKPEMHUMH BHUXOBaHLSMHU SIK HELIACTS»  Te3a Ipo Te, 110 BOHA Ma€ 3/IHCHIOBATHCS HA 3aCafax
[15, 73]. dani nemaror 3a3Hadae, 10 yCBIJOMJICHHST — TyMaHi3My 1 AeMokparu3my. ComiaabHa pobora B
TTHMH CBOIX OOMEKEHUX MOXKJIMBOCTEH B IHTENEK-  IIKOJi HaOyBae e()eKTHBHOCTI 32 YMOB J00pe MPOIy-
TyaJIbHOMY PO3BUTKY € NPUYMHOIO iXHBOTO Heba-  MaHUX Cy0 €KT-CyO’ €KTHHX BIZHOCHH MIK YUHTEIIEM
JKaHHS BUUTHCA. JIFoMuHa B)Ke B JUTUHCTBI BiTYyBa€E 1 yYHEM.

cebe HIOM HEMMOBHOIIHHOK. Lle € HaaTO ACMKATHO Jlo momambmuX TMEepCIeKTHB TOCTIKEHHS Bil-
po0IeMOI0: HaBYAHHS, YPOKH, BUKOHAHHS 3aBIaHb  HOCHMO: a) B3a€MOJIIIO IITKOJIH, YUUTENIB 3 OaThKaMu
B JKOIHOMY pa3i He MOBHHHI CTaTW €IWHOIO 1 BCe-  YYHIB, a TaKOX 13 PI3HUMHU TPOMAJCHKHMH 1 pei-

MOTIMHAIOUOI0 MIPKOIO, SIKOKO BHMIPIOETHCSI yU€Hb.  TIHHUMH 1HCTUTYIIsIMH; O) BH3HAYEHHSI OCHOBHHX
Oco01BO 11e HEJOMYCTUMO TOMi, KOJIM PYHHYEThCS  HamlpsIMiB opraHizailii comiaibHOI poOOTH; B) IOCTi-
3/I0pOB’sl TUTHHU. JOKEHHSI 3apyODKHOTO JOCBiy y CHpaBi TeOpeTHY-

BucHoBKH Ta nepcneKTUBH MOAAJIBIUINX I0CHi-  HOro OOTPYHTYBaHHS 1 peanbHOI oprasizamii coui-
JKeHb Y HbOMY HampsiMi. AHaji3 TEOPETHYHOI 1  aJbHOI pOOOTH B IIKOJI 1 CYCIIiIBCTBI.
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SOCIAL DISCOURSE IN VASYL SUKHOMLYNSKY'
PEDAGOGIC HERITAGE

Vasianovych G. P., Nahirniak M. Ya., Lavretskyi R. V.
Lviv state university of live safety
35, Kleparivska St., Lviv, Ukraine

The article examines social discourse in the views of the outstanding Ukrainian pedagogue Vasyl Sukhomlynsky on the
essence and content of social work in the school environment. The main directions of social work in school are determined
by the outstanding teacher: a) social assistance and real children’ support (individual and group); b) humanistic orien-
tation and the teachers' set-up on the social and pedagogical protection of students; c) the socialization of the student's
personality; c) educationally didactic support of the social work organization; d) creation of a educationally social and
cultural environment, e) organization of students’ rehabilitation as a result of different life circumstances, e) formation
the teachers' experience and readiness to conduct social work activities with students.

V. Sukhomlynsky’ opinion that social assistance is a system of social measures in the form of promotion, support and
services that the social service provides to the certain individuals or groups in order to overcome or mitigate life difficul-
ties, support their social status and full-valued life in society was confirmed.

The authors stopped on the analysis of identified by V. Sukhomlynsky priorities in social work with children. The ped-
agogue emphasized the attraction of social work not only to the pedagogical team, but also to parents, various social,
socially cultural institutions and organizations.

1t has been proved that social assistance is mainly based on the capacity of one or another educational institution that
provides the specific needs of students, and the consciousness of teachers as to this charity action.

V. Sukhomlynsky insisted on the position of a controlled personality development process, although he did not deny
the natural factors influence on the consciousness of individual in different situations. The scientist believed that the most
active individual socialization occurs in the process of its activity, socially useful labor. He also argued that social work
in school becomes effective in a well thought-out subject-subjective relationship between teacher and student.

Key words: Vasyl Sukhomlynsky, social discourse, pedagogical theory, school, school environment.
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KOMITIO3UIIMHA JAOMIHAHTA KA3KH
3 HOIVIAAY HEPEKJIAJALBKOI IHTEPIIPETAIII CUMBOJIIKH

BosoBuk AHHa AHaTOJIiIIBHA
acnipanm xageopu aneniticokoi ¢inonoeii i nepexnady
Kuiscvkoeo nHayionanbHo2o niHeGICMU4HO20 YHIgepcumeny
eyn. Benuka Bacunvkiecvka 73, Kuis, Yxpaina

Buuepnna cumeoniuna inmepnpemayis 6y0b-s1K020 MeKcmy HemMoxcausa oes ananizy (yHKYioHaibHol cne-
Yughixu 1020 CUMBONIKU HA MPLOX KOHMEKCHYANbHUX PIGHAX: 2iNOMEKCMOBOMY, MEKCIMOBOMY Ma 2inepmexcmo-
somy. Taky cxemy ananizy, Aka IpyHMYEMbCsi HA OOCHIONCEHHI CUMBONIKU HA MPbLOX PIGHAX KOHMEKCHY, Ci0
86adICAMU CYMMEBOIO Ol pOOOMU NEPeKIa0aya 3 mekCmom Ka3Ki, OCKINbKU 80HA YMOICIUBTIOE BUOKDEMIEHHS]
IHBAPIAHMHUX O3HAK CUMBOTIIG KA3K0B8020 MBOPY, BIOMBOPEHHS AKUX Y MeKCmi nepeknady € 0608 askosum. Hezsa-
Jlcaroyu Ha WUpoKe Koo 00CaiodceHb Y cghepi nepekaady cuMBonia Xy00dCHIX MEopie, NUMAHHIO, OB A3AHOMY
31 cneyuikoio 8I0MEOPeHHs CUMBOIIS HA PI3HUX KOHMEKCMYATbHUX PIGHAX KA3KU, 30KPEMA CIONCEMHO-KOMNO3U-
YiliHOMY, NPUCBAYEHA NOPIGHAHO HE3HAUHA KINbKICMb HAYKOBO-NPAKMUYHUX PO36i0ok. Mema cmammi nonseac
V 8uceimieHHi ocobnusocmelt (YYHKYIOHY8aHHS MA NePeKiady CUMBONIE HAPOOHOI ma AimepamypHoi Kasku Ha
CIODICEMHO-KOMNO3UYIUHOMY DI6HI KOHMeKCmY. 3a nidcyMKaMbt npoeedenozo nepemadmnaeqozo auanisy 6cma-
HOBILEHO, U0 HAUICYMMESIULE 3HAUEHHA 8 AKMYANI3AYIT CUMBONIKU KA3KU HA KOMNOSUYILIHOMY KOHMEKCMYAllbHOMY
pisHi 8i0iepae 1eKcUKo-CUHMAaKcUuHull nogmop. ¥ napooHux i [ 1imepamypHux Kaskax anenoMosHOl il yKpaincokoi
JIHeBOKYILIYD OKpeMy Y8azy NpuoileHo 0emanbHOMy onucy 0ianoeis, sKi eucmynaioms iHiyiaibHoio ¢azorn
BUNPOOOBYBAHHS 201081020 2eposi abo ompumanus Hum nomivnuxie. Came 6 yux dianozax nauyacmiuie UKo-
PUCTNOBYEMBCSL TEKCUKO-CUHMAKCUYHUTE NOBMOP, AKUNL NOCMAE OOHUM I3 8ANCTUBUX MAPKePi6 8i000padxceHHs
pumyanvro-migonoziunoi 0opsdosocmi y kasyi. Kpim moeo, y cmammi 8UsHaueHo, wo uje 0OHUM CYMmmesum
CIMPYKIMYPHUM MAPKEPOM. CIOHCEMHO-KOMNOZUYILIHO20 DiBHS KOHMEKCHY 8UCHYNAE NPUHYUN MPUKPATHOCHII.
TIpunyun mpukpamno2o noemopy He nuie UKOHYE MEeKCMOMBIPHY QYHKYIIO NOPAO 3 1eKCUKO-CUHIMAKCUUHUM
nOBMOpoM, ajle Ui aKmyanizye YHieepcanibHy CUMBONIUHICb YUCIA mpu, sKe Hece 8 cO0i apxaiuHe ma cakpaivHe
3HaueHHs uje 3 anmuynux yacie. Ilepepaxoeani ineapianmui mapkepu CUMBONIYHOCMI KA3KOBO20 MBOPY GUCTTY-
RAIOMb 8ANCIUBUMU KOMNOHEHMAMU CUMBONITUHOT MAKPOCUCTIEMU YINI020 MEKCHY KA3KU, d MOMY iX 00CcmosipHe
8I0MBOPEHHSA € 00NI2AMOPHUM 0151 A0EKBAMHO20 CHPUIHAINMS YiNb0OBOK AYOUMOPIEN MeKCmy nepekiady ma
BIPHOI CUMBONITUHOT IHMepnpemayii Yino2o Kazko8o2o meopy.

Kniwouogi cnosa: nepexnad, xasxa, cumMBonixa, KOMRO3UYIUHUL KOHMEKCH, A0eK8amHicmb.

IMocTanoBKa Npo6JjeMH B 3araIbHOMY BULJISII  TBOpPY, MOCTA€ TEKCTOBUH PiBEHb, B MEXKax SKOTO

Ta OOIPpyHTYBaHHSA ii aktyajabHocTi. Jlociimky-
I0YM CUMBOJIIYHE HAIIOBHEHHS Ka3KU, CyTTEBUM JIS
nepekyiaziada MocTae iHTepIpeTanis CHMBOJIYHUX
koniB (tepmia M. O. HoBukoroi ta I. M. Illamn)
Ha TPbOX PIBHSIX KOHTEKCTY: TOTEKCTOBOMY, TEK-
CTOBOMY Ta rimeprekcroBomy [3, 16]. Perenbuuit
aHaJi3 aKTyamizamii CHMBOJIYHOTO 3HAYEHHS Ha
KO)KHOMY 3 PiBHIB YMOXKITUBITIOE PO3KPUTTS €TMHOT
CHUMBOJTIYHOT MaKPOCEMAaHTHKH XYIO)KHBOTO TEKCTY,
BIATBOPEHHS SKOT € 000B’ I3KOBUM JIJIST aJIKBATHOTO
COpUHHATTS TekcTy nepexnany (mani — TII) mpu-
WMaro4u0I0 KYJbTYPOIO.

AKTyaJIbHICTh  JIOCHI/DKCHHST ~ BU3HAYAETHCS
3pOCTAIOUUM 1HTEPECOM 10 BHBYCHHS yHiBEepCallb-
HUX Ta HaIl[lOHAJIBHO-CIICUU(IYHIX HAPOJHUX Ta
JTepaTypHUX Ka30K, B SIKUX PO3KPUBAETHCS CHUM-
BOJIiYHA KapTUHA CBITY OKPEMOi JIHTBOKYJBTYPH.
BuB4ueHHSI CHMBOIIIKH TEKCTIB Ka3Kd HEMOXKIINBE 0e3
MTOETAITHOTO JAOCHI/DKEHHS PI3HUX PiBHIB KOHTEKCTY.
OnHAM 3 HAWBKIIMBIMINX KOHTEKCTYaJIBHUX DPiBHIB,
Ha KOMY IHTepITpeTallis HeoOXiIHa 15 aJIeKBAaTHOTO
PO3YMIHHS CHMBOJIYHOI MaKpOCHCTEMH Ka3KOBOTO

© BonoBuk A. A. Kommo3umiiiHa TOMiHaHTa Ka3Kd 3 MOIVISTY
MepeKIafanbKoi iHTepIpeTanii CHMBOIIKH
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OerM01 YBATH 3aCIYTOBYE CIOXKCTHO-KOMITO3HIIIH-
HUH MiApiBEHb.

AHaui3 ocTra”HiX aocjailkeHb i myOsikamiid.
[uTanHto, OB’ s13aHOMY 31 CIEHU(IKOIO BiATBOPEHHS
CHUMBOJIIB y IEpeKyai, 30KpeMa Ha Pi3HUX KOHTEK-
CTyaJIbHUX PiBHSX, IPUCBSYCHA MOPIBHSIHO HE3HAYHA
KIJIBKICTh HayKOBO-TIPAKTUYHUX PO3BIZOK. 3-TIOMIXK
HUX MOXHa BuAUMTH pobotu O. JI. AHzpeesoi,
H. O. Bepxotyposoti, JI. JI. lynaescekoi, T. A. Kaza-
koBoi, E. Kiapk, B. M. Kukots, M. O. HoBukoBoi,
K. O. ITanacenko, B. B. Cokonosoi, T. I. Xapnamo-
Boi, I. M. lIlamu, 1O. B. SIHuenko.

®opMyTIOBaHHS MeTH i 3aBIaHb cTarTi. MeTa
CTaTTi TOJSITa€ Y BUOKPEMIICHHI 1HBapiaHTHUX Map-
KepiB CHMBOJIKH Yy MEXaX CHOKETHO-KOMITO3HUITiH-
HOTO KOHTEKCTY BHUIXiTHOTO TEKCTy (maii BT),
JIOCTOBIpHE BIATBOPEHHS SKHX 0e3MmocepeaHbo
BIUIMBA€E Ha aJIeKBaTHE CHPUIHATTS Ka3KOBOTO TBOPY
[ITHOBOIO ayJUTOPIETO.

Bukiax ocHOBHOTO Matepiajy A0CTiTKeHHS.
CuMBOTIKa HAPOJHOT UM JITEPATyPHOI KasKH aKTya-
J3YETHCS Y MEXKAX CIOKETHO-KOMIO3ULIITHOTO PiBHS
3a JONOMOIOK0 CBOEPIAHOI CHHTaKCU4HOI 1MOOYI0BU
TEKCTY, sIKa 30KpeMa IOJISIra€ y BUKOPUCTAHHI JIeK-
CHKO-CHHTAKCHYHOTO IIOBTODY.
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[ToBTOp BHCTYIIA€ OJHMM 3 HANUBAKIIMBIIIAX
NPHHIUIIB CTPYKTYPHOI Ta CEMAHTHYHOI OpraHi3awii
Ka3KOBOT'O TBOPY, BHKOHYIOUH Y HbOMY TEKCTOTBIPHY
ynkmiro. KaskoBi TBOpH Gararbox JIHIBOKYIBTYP
XapaKTepU3yIOThCS IIMPOKAM BHKOPHCTAHHSIM Pi3-
HUX THIIB JICKCHKO-CHHTAKCHYHOTO TOBTOPY. OfHaK
Hac, Hacamrmepen, MIKaBIATh Ti PI3HOBHUIMW, SKi
CHPUSIOTh aKTyasli3ailii CMMBOJIYHOIO 3HAYCHHS Y
CIO’KETHO-KOMTIO3UIIITHOMY KOHTEKCTi. Y HapOIHUX
1 JTepaTypHUX Ka3Kax aHIIIOMOBHOI M yKpaiHChKOI
JHTBOKYJBTYP OKpeMa yBara MpHIISETbCS eTallb-
HOMY OIHUCY A1aJIoriB, SIKi BUCTYHAIOTh iHIIIAJILHOIO
(hazoro BUIIPOOOBYBaHHS rOJIOBHOTO Teposi 00 OTpH-
MaHHS HAM NOMIYHUKIB. Came B TaKuX Jlajiorax Hau-
4acTillle BUKOPHCTOBYETHCS JIEKCUKO-CHHTAKCHYHUI
noBTop. HaBenemo npukiaza 3 yKpaiHCbKOi HApOAHOL
Ka3ku «Aliye-patiyex:

«A open 6auumo, wo mo 1uxo, cuOUmMsb Ha O0epesi
i He 3nimae. Konu mym ide cmpineyb, bauums, ujo
opell cuoumv Ha Oepesi, AK HAYIIUMbCsa Had HbOR2O.
A motii open max npocums 1020.

— He ouil mene, econyouuxy, s mooi 6 6enuKiii
npuzodi cmany! Cmpineys yopyee Hayinuecy, 6in uje
11020 NPOCUMb:

— Bizomu nyyue mene ma uzooyi, mo nodauud,
6 AKIil A moodi npuzodi cmany!

Cmpineys we Hamipuéco cmpinamu, Ympeme.
Open 3106 11020 no4as nPocumu.

— FEu, eonyouyuxy-opamixy! He o6uii mene ma
8izbMiuL 00 cebe — A moobi y eenuKii npuzooi cmany!

Cmpineysb nogipus tiomy: nouis, ma 3116 3 oepesd,
ma il nece tio2o 0ooomyy (2, 333).

JIeKCUKO-CHHTaKCUYHUH TOBTOp Y Jiajio3i Mik
TOJIOBHUM T€POEM Ta OPJIOM BHUCTYIAE CBOEPITHUM
OOpSIZIOM IO IPUMHATTS OCTAHHBOTO K MMOMIYHHUKA.
CaMe 3aBJSIKU JICKCUKO-CUHTAKCUYHOMY TOBTOPY
MOXKHA MPOCIIJAKYBaTH KOPEIAIII0 3 PUTYaIbHO-
Mi(OJIOTTYHIUMHU OOpsAaMu.

30epesxennst y TII 1eKCHKO-CHHTaKCHYHUX CTPYK-
Typ BT i3 mianory mix TOJOBHHM TE€pPOEM Ta HOTO
MaiOyTHIM ITOMIYHUKOM € BYKJIMBHUM 3aBIAHHSAM IS
repexiazada, KA HaMaraeTbCs BIATBOPWUTH CHH-
TaKCHYHI 0COOTMBOCTI Ka3KH, IO CIIPHUSIOTH aKTya-
JTi3arii CAMBOJIIYHOTO KOHTEKCTY:

“But there was one Eagle among the birds who,
seeing how dangerous it was to fly, made no move
to do so but stayed up in a tree. A Hunter saw him
there, and lifting his gun, made to shoot him, but the
Eagle said:

“Do not kill me, Hunter! I will help you if you are
in trouble.”

The Eagle’s words only stopped the Hunter for a
moment, and he took careful aim and made to shoot
him again, but the Eagle began pleading with him not
to kill him.

“Take me with you and feed me, and you will not
regret it, Hunter!”

But even this did not stop the Hunter and he was
about to shoot the Eagle when the Eagle said:

“Do not kill me, hunter! Take me with you, and
you will see how great a service I will do you!”
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The Hunter believed him. He climbed up the tree,
took down the Eagle, and carried him off with him”
(5, 117-118).

IToBTOpEHHS CHHTAKCHYHHX CTPYKTYP BHCTYIIA€
OJIHHM 13 BOXIIMBUX MapKepiB BiTOOPaKeHHs pHTY-
aJTBHO-MI(OIOTIIHOT 00PSITOBOCTI Y Ka3Ili, TOMY iX
30epexenns y TII e obmiratopaum. OqHaK y HaBee-
HOMY TIepeKiiajii (pparMeHTy mepexiagad He BiATBO-
PIOE JIEKCUKO-CUHTAKCUYHH TIOBTOP, & TOMY, Ha HAIIl
MOTJISiZ], TIOBHICTIO HIBEJIOE CUMBOJIYUHICTh J1aJIOTy
MK TepOSIMH.

s mOpiBHSIHHSL TIPOAHANi3yeEMO BapiaHT mepe-
KJany, sSIKuid OyB 3pOOJICHHI XPOHOJIOTIYHO paHille,
HIK IPOaHaTi30BaHHMI:

“But there was one Eagle among the birds who,
seeing how dangerous it was to fly, made no move to do
so but stayed up in a tree. A Hunter saw him there, and
lifting his gun, made to shoot him, but the Eagle said:

“Do not kill me, Hunter! I will help you if you are
in trouble.”

The Eagle’s words only stopped the Hunter for a
moment, and he took careful aim and made to shoot
him again, but the Eagle began pleading with him not
to kill him.

“Take me with you and feed me, and you will not
regret it, Hunter!”

But even this did not stop the Hunter and he was
about to shoot the Eagle when the Eagle said:

“Do not kill me, hunter! Take me with you, and
you will see how great a service I will do you!”
The Hunter believed him. He climbed up the tree,
took down the Eagle, and carried him off with him”
(5, 117-118).

V TII nepexnamady BAA€THCA YaCTKOBO 30eperTu
CUMBOJIIYHICTh JICKCUKO-CUHTAKCUYHOTO TIOBTOPY,
10 CBIYUTH NP0 OibIII TOYHHUMU, aJICKBAaTHUI Bapi-
aHT MepeKIay Y TOPiBHSAHHI 3 MONEPEIHIM.

OKpiM JIEKCHKO-CHHTAaKCHYHOTO TIOBTOPY BaX-
JIUBE 3HAYEHHS JJIS aKTyani3aui'1' CUMBOJIIYHOTO
KOHTEKCTY Ka3KOBOTO TBOPY BIIIrpa€ MPUHIKIT TPH-
KpartHoCTi. TpukpaTHuii TIOBTO, 110 peamizyeTbes y
MeXaxX CIOKETHO-KOMITO3HUIIIHHOI CTPYKTYPH Ka3KH,
CBOIM KOPIHHSIM TIIMOOKO csATa€e Mi(hOmoeTHIHOT Tpa-
IuIlil Ta Oe3rnocepeHbO MOB'SI3aHUM 3 YHCIOBOIO
CHUMBOJIIKOIO.

Yucno mpu 1me 3 aHTUYHUX 4YaciB Biairpa-
BaJI0 BXJIMBY POJIb Y CHMBOJII3AIlii MOYATKY, ICHY-
BaHHA Ta KiHIM cBity. B. M. BoiiToBuu 3a3Hauae,
IO YKMCJIO TPU 03HAYAE «BECh CBIT» Y HAMPAMKY 10
He0a; CyKyNHICTh LApPCTB BEPXHBOTO-CEPEIHBOTO-
HIWKHBOTO; cBiTH Has-fIB-IlpaB; HeOo-3emisi-BOfa;
paHOK-JICHb-HI4; 0aTbKO-TUTHHA-MaTH; JIUTUHCTBO-
3pimicTh(rOHICTR)-cTapicTby [1, 583]. B ykpaiHchkiit
Midosorii, 3a cioBamu gociigauka, Ceapor, Ctpu-
Ooor i Pom BHCTymaloTh OZHWM BEPXOBHHUM OOXKe-
CTBOM Ta BTUTIOIOTEBCecBiT [1, 584].

BpaxoBytoun 3a3HaueHi BUIIIE 0COOTMBOCTI YHCIIa
TPH, HE IMBHO, 10 HOTO BUKOPHCTAHHS B HAPOIHMX
1 JTiTepaTypHUX Ka3kax Mae€ apxaiyHy Ta caKparbHy
MpUpoAy. 3a YACTOTHICTIO BUKOPHMCTAaHHs Tpiiika
3yCTPIYAETHCS OTHAKOBO B HAPOAHUX 1 aBTOPCHKUX
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Ka3KaX, OJIHaK, JIMIIC y MEPIIOMY Pi3HOBUII Ka30K
MIPUHIIUT TPUKPATHOCTI BUCTYIIA€ BAXKIIUBUM CTPYK-
TYPHUM KOMIIOHGHTOM, Ha OCHOBI SIKOTO BHOYJIO-
BY€ThCs, HacamIiepesn, kommoswuilisi TBopy. Came
ToMy #oro BigTBopenHs y TII €, Ha Ham mormsn,
000B’I3KOBUM JIJIsI TIepeaadi CHMBOJIITHOTO HATIOBHE-
HHS IIJIOTO TEKCTY. B yCiX mpoaHami3oBaHWX HaMH
Ka3KOBMX TBOpax TMepekiagadi 30epiranu MpuH-
LUI TPUKpaTHOTO TOBTOpY. [Ipoananizyemo onauH
i3 ()parMeHTiB YKpaiHCHKOi HAPOAHOI Ka3ku «lean —
MYACUHULL CURY:

«A mum yacom ma 6abycs, wo 6in KOIUCH KiH-
COKUMU WKYpamu ii xamy yKpus, nouyia, wo Ha leana
0ioa Hacyseaemuvcs (60 60HA 6Ce 3HANA, WO 8 CEIMI
pobumwvcs), ma nociana ceozo necuxa 0o leana, a
necux i kasjce uomy:

— byoeme e6u ixamv Oodomy, 3axoueme max
UMb, Wo 00UH 00 0OHO20 He 3MOodiceme Cl08a Npo-
Mosumb, — 6Oyde 6am noO npasy pyKy KpUHUUKA,
600a sk cxkno yucma. He nutime ii, a auw 6dap no
Hill Hagxpecm naikoio, nobauuut, wo 3 Hei autioe!
Bio'ioeme oani, 3axoueme icmu, — cmossmume A8ip,
nio s160poM CMIN, MaM J1eHCAmumyms RAAAHUY,
s0yKa 1l yeaxi Hanumku 1 Haioku. He idcme, — edap
Hasxpecm, nobauuw, wo sutioe 3 mozo! Ilpuioeme
oani, 3axouemecnamo, — Ni0 AG0POM CMOIMUMYMb
nigicka. He nseatime, — 6dap no Hux, nobauuui, uwjo
oyoel» (2,202-203).

Y ¢parMeHTi MOMIYHHUII 32 JOIIOMOTOIO CBOTO
TecCWKa TiAKa3ye TPOTAroHICTY, sIK OOIMTH TIepe-
KON, CTBOPEHHI aHTaroHictoM. dparMeHT BHUCTY-
Tae iHiaaIpHOI (300 10 CIPaBKHLOTO BUMIPOOO-
BYBaHHS Ta MICTHTh y cOOl OIHC TPHOX MEPEIIKO]I,
SIKI MyCHTb TIO/IONIaTH TOJIOBHUM repoi. Skmio Tpu-
KpartHicTh MoBHicTIO 30epiraerbess y TII, To meski
HallOHAJTBHO-CTIENU(IuHI CHUMBOIU TepenaHi, Ha
HaIIly JIyMKY, HEaJICKBaTHO:

“But the old woman whose hut he had once cov-
ered with horse skins to keep out the rain and who
knew everything that went on in the world felt that
Ivan was in danger and sent her little dog to him.

Said the dog to Ivan:

“You will soon set out for the tsar's palace and on
the way there, on the right-hand side of the road, will
see a spring with water as clear as glass. Now, even
if vou will feel so thirsty that your tongue cleaves to
your palate you must not drink it. Strike it crosswise
with your club instead, and you shall see what you
shall see. Then, as you ride farther, you will come
to a sycamore tree with a table under it laden with
food and drink. Do not touch anything no matter how
hungry you are. Strike it crosswise with your club,
and you shall see what you shall see! There will be
another sycamore tree with a bed under it farther on,
but even if you are very sleepy do not lie down on
it. Strike it with your club instead, and you shall see
what you shall see!” (5, 208).

[lepuuii cCMMBOJ Kpunuys HAJICKUTD 10 YHIBEp-
CaJIbHUX CUMBOJIIB, OJTHAK, B YKPaiHCBHKiH JTIHI'BOKYJIb-
Typi HaOyBae JONATKOBUX 3HAYCHb. Tak, KPUHHIIIO
PO3YMIIOTh SIK «CHUMBOJ OAaThKIiBIIWHH; 370POB’S,
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OararcTBa, POMFOYOCTI; CBATOCTI W YMCTOTH; KpPacH,
BIpHOCTi; 0€3CMepTs HapOJHOIO IyXy; BHCOKOI
JTyXoBHOCTI» [2, 412]. CuMBoIlika KpWUHHII TiCHO
OB’ s13aHa 13 CUMBOITIKOIO Bogu. CaMe TOMY B OpHTi-
HaJI MapKep 600a AK CKI0 4ucma BKa3y€ Ha CHMBO-
JTYHOCTh KPWHUII. B aHTIIOMOBHIH JIHTBOKYJIBTYPI
KpuHuysi CAMBOIII3Y€ YUCTOTY, ITUTIOIII BJIIACTHBOCTI
BOJIM Ta BUCTYIIAE HKEPETIOM MYAPOCTI [6], y TOM "ac
SK CJIOBO Spring He Hece B cO01 CUMBOJIIYHOTO 3Ha-
YeHHs, TOMY BHOIp Takoro BiANOBIJHUKA CIIiJ] BBa-
JKaTU HEaJIeKBaTHUM,

Hactynuuii HarioHanbHO-CIIeU(DIYHUN CHM-
BOJI, [IOB’s13aHUHN 3 YKPaiHCHKOK CaMOOYTHICTIO, —
nansauuysi. [lwenuys, THIIMA CUMBOJ, 3 SIKOT I1€YyTh
MAaJSHUL, BUCTYIIA€ CHMBOJIOM Kpacu KHUTTS,
TUIECHOTO Ta JyXOBHOTO 0ararcTBa i MACIUBOTO
nobpobyTy [4], y Toit yac sk cama naaanuys, abo
Kopoeatll Napye 3A0pOB’s, CHIIy, IAcTs 1 Kpacy.
BukopucroByroun mpuiioM TeHepaiizaiii, mepe-
KJajad BTpayae HallloHalbHO-crienudpiyHe 3Ha-
yeHHs, 3aknanene y BT. Jliis BiITBOPEHHS CUMBOITY
naisHuys TepeKiaaad Mir Ou BUKOPUCTATH BiJIIIO-
BIIHUK cormpie 4 cake, CIUPAIOUMCh Ha Te€, LIO
nie 31 ctapojaBHix vaciB [8, 79] i 10 ckoroaHi [5]
corn sIK 3]1aKOBa KYJIBTypa BUKOPUCTOBYETHCS IS
BHUTOTOBJICHHSI XJ1i0a 1 BBaXKAEThCS OJHHUM 3 HaW-
BKJTUBIIINX MTPOYKTIB Xap4uyBaHHs y BenukoOpu-
tanii. CioBa pie a00 cake 4acTo BUKOPUCTOBYIOTh
B aHIJIOMOBHHMX Ka3KaX Ta YacCTKOBO MOKPUBAIOTH
OJTHE 13 3HAYeHb CUMBOJY NaAIAHUYA 33 TEMATHIHUM
mapaMeTpOM.

Tpertiéi cuMBOII, IKUM HEAJEKBATHO BiATBOPEHUI
B TII, — sicen. B ykpaiHCBKil JIIHTBOKYJIBTYpHIiH Tpa-
JMIIT sicen BUCTYIIAE CHMBOJIOM CBITOBOTO JepeBa
YKpaiHIiB, 10 CUMBOMIZYeE <«GKUTTS Kocmocy, ioro
3apOJDKEHHS; POCTY, TapMOHii, Oe3cMepTs; Bici, 1110
3’€JIHy€ Pi3HI CBITH, HEBUYEPITHUX YKUTTEBUX CHII;
BIYHOT'O OHOBJICHHS Ta BiJIPOKEeHHs» [2, 215]. Buko-
pucranuii BinnoBigauk yTII, a came a sycamore tree,
HEe Hece B cO0l CHMBOIIIYHOTO 3HA4YEHHS, TOMY HOTO
BHOIp CIiJI BBa)KaTH HEaIeKBATHUM ITepeKyIaaaib-
KUM pimeHHsM. HaWkpammuMm eKBiBaJCHTOM, SKHA
B QHDIIMCHKIN JIIHTBOKYJIBTYpPi 1€ 3 YaciB KEJBTIB
1 TIOHWHI BHCTYIIa€ CHMBOJIOM CBITOBOTO J€peBa,
MOXKHa BBaxatu oak tree [7, 453], sxe 1 B ykpaiH-
CBKiH JITHTBOKYJIBTYpi TAKOXK Hece B co01 aHAIOTiYHE
CUMBOJIIYHE 3HAUCHHS.

TakuM YMHOM, HE3BaXKAIOUW HE JOCTOBIpHE Bij-
TBOPEHHS IPUHITUITY TPUKPATHOCTI SIK CHO)KETHO-KOM-
MO3HULIAHOrO MPUHOMY aKTyalizalii CUMBOJIIYHOTO
KOHTEKCTY TIepeKyazady He BIAEThCS BiJTBOPUTH
CUMBOJIYHAN KOl (pparMeHTy, MOB'I3aHUM 3 Haio-
HAJBHOIO CaMOOYTHICTIO YKPaiHIIiB.

BucHoBkM Ta TepCHeKTHBH MNOAAJIbIIMX
aocjimkedb.  [IpoaHanizyBaBImmM  0COOIHBOCTI
aKTyamizaii CHMBOJIKH Ka3KH Ha PiBHI CIOKETHO-
KOMITO3HUIIITHOTO KOHTEKCTY, POOMMO BHCHOBOK,
0 OJHMM 3 MapKepiB peajizaiii CUMBOJIYHOTO
HAIOBHEHHSI Ka3KOBOTO TBOPY BHCTYIA€ JIEKCHUKO-
CUHTaKCUYHUN TOBTOp. OKpIM IBOTO, BaXKJIIMBHM
CTPYKTYPHHM KOMIIOHEHTOM CHOKETHO-KOMIIO3H-
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LiHHOTO piBHS BHCTYNA€ MPUHLUUI TPUKPATHOCTi,  OOJIraTOPHUM JUIS aACKBaTHOTO CHPUNHHSATTS LiIbO-
SKUM HE JIMIIe BUKOHYE TEKCTOTBOPUY (YHKLIIO  BOIO ayAUTOPIEIO.

MopsiZi 3 JIEKCUKO-CUHTAKCHUYHUM IOBTOPOM, aje OKpeciroloul NepCreKTUBY MOAAJBIION0 JA0CITi-
W akTyasi3ye yHiBepcaJbHY CHMBOIIYHICTh YWCIA  JDKCHHS, OKpEMY yBary CIiJ MPUIIIUTH BUBYCHHIO
Tpu. llepepaxoBaHi iHBapiaHTHI MapKepW CHMBO-  YHCJIOBOI CHMBOIIKH Ka3KOBOTO TBOPY SIK OKPEMOTO

JYHOCTI Ka3KOBOTO TBOPY BUCTYIAIOTh BAKIMBUMH  CHMBOJIIYHOTO KOAY, IO CIIPHUSIE IPOSICHEHHIO €IMHOT
KOMITOHEHTAMH CHMBOJIIYHOT MAKPOCHCTEMH IIIJIOTO  MaKPOCEMAHTHUKHA CHMBOJIB ITIIOTO TEKCTY, & TOMY
TEKCTy Ka3KH, a TOMY iX JOCTOBipHE BiATBOpPEeHHS €  TOTpedye aaekBaTHOro BiaTBopeHHs y TII.
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COMPOSITIONAL DOMINANT OF FAIRY TALE
IN TERMS OF TRANSLATION OF ITS SYMBOLS

Volovyk Anna Anatoliyivna
Postgraduate Student at the Department of English Philology and Translation,
Kyiv National Linguistic University
Street Velyka Vasylkivska, 73, Kyiv, Ukraine

In order to perform a detailed symbolic interpretation of any text, it is essential to analyze the functional peculiari-
ties of its symbols at three contextual levels, which include hypertextual, textual and hypotextual levels. A scheme based
on the analysis of symbols at these levels ensures fruitful and faithful work of a translator with a fairy tale text. Despite
extended reseach work in the field of symbols translation, there are few scientific and practical studies devoted to the issue
of conveying fairy tale symbols into the target language, in particular at the compositional contextual level. The aim of the
article is to highlight the specific features of functioning and translation of folk and literary tales symbols at the composi-
tional level of context. According to the results of the research, lexico-syntactic repetition plays one of the important roles
in actualization of fairy tale symbols. In folk and literary tales of the Ukrainian and English cultures a special attention is
paid to the detailed description of a dialogue between the protagonist and other fairy tale characters. Such a description
serves as an initial phase to the trial of the main character. Lexico-syntactic repetition being used rather often in such
dialogues appears to be one of the important markers of the ritual and mythological tradition in a fairy tale. It is also
determined that the principle of threefold repetition acts as one of the essential structural markers of the plot and compo-
sition of a fairy tale. The principle of threefold repetition together with lexico-syntactic repetition not only functions as a
text-forming element, but actualizes the universal symbolism of the number three. Thus, faithful rendering of the above-
mentioned markers ensures adequate perception and symbolic interpretation of a fairy tale text by the target audience.

Key words: translation, fairy tale, symbolism, compositional contextual level, adequacy.
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KYJbTYPHO-IIITHHICHA IHTEPIIPETAIIS HOJITHUYHOT O
KOHUENTY TOJIEPAHTHICTHh B YKPAITHCBKI MOBHIN
KAPTHHI CBITY

Iaiinyk Hessti AHaTotiiBHI
cmapuiuil 8UK1A0ad Kageopu cios iHcvKoi pinonoeii ma nepexiady
Mapiynonbcbko2o depacasno2o yHieepcumemy
n-m byodisenvnuxis, 129-a, Mapiynoas, Yxpaina

Y ecmammi npoananizoeano KyremypHo-yiHHiCHy iHmepnpemayito 00H020 3 0A308UX NOTIMUYHUX KOHYEeNnmie
TOJIEPAHTHICTD (30amuicms cnputivamu 6e3 azpecii OyMKuU, AKi 8I0PI3HAIOMbCA 6i0 G1ACHUX, A MAKOHC —
0CoOMUBOCII NOBEOTHKU A CROCOOY JHCUMMSL THULUX) HA MAMEPIani YKPATHCOKUX NepioOuyHUX IHMepHen-6U0aHb
3a ocmauHi n’ams pokie, ceped axux Bioomocmi. UA, Biue, ['azema no-yxpaincoxu, Tonoc Yipainu, Ceob00a,
24 kanan mowjo, 0e Oy10 pO3NANYMO MOGLEHHEG] KOHMEKCHU, 8 AKUX 3HAXOOUMO 8apianmu Ky1bmypHO-yinHic-
noi inmepnpemayii konyenmy TOJIEPAHTHICTD.

bByno posenanymo bazoeuti nonimuunuii konyenm TOJIEPAHTHICTD y 11020 62icu6anni y 8UC1061108aHHI, 8Da-
XOBYHOUU 3MIHU Y SHAUEHHT KOHYenmy 610 3MiH Y C6I00MOCTI CYCRITbCEA, HA SIKe, Y CBOH Yepey, BNIUBAIONb 3MIHUL
6 cycninvHomy scummi. JJoCHiONceHHA npuceaueno OUHAMIYHOMY ACNeKmy, OCKIIbKU came 8iH 8i0obpadcac Oilb-
WoI0 MIpor0 mpaouyitini pucu HAYioHAILHO20 CRPULHAMMS OIICHOCTI, 3A680KU OUHAMIYHOMY ACNEKNTY MOJICHA
APOCMENCUMY 3AKOHOMIPHOCIE CINPYKIMYPAYIi Ma CeManmuuno20 06¢sa2y KOHYenmy, 6it 0de 3Mo2y eKCIiKy8amu
3MICMO8I 00WUPU KOHYennty, cneyupiky 3micmosoi emHocmi Konyenmy. Memoro po3gioku cmana cnpoba ussumi
Hati3aeanvHiwi apianmu iHmepnpemayii 6a308020 KyibmypHo-yiHHicHo2o nonimuunoeo kouyenmy TOJIEPAHT-
HICTB, 3axpinnenoco 8 yKpaincoKill KOHYenmyanbHitl Kapmuni ceimy; cepeo 3a60aHb — GUSGNIEHHs HAUOLIbUL 3HA-
yywux yinnicnux mpaxmyearv kowyenmy TOJIEPAHTHICTD, y nonimuunomy OucKypci i GUSHAUEHHS, SKI 3 HUX
BNIUHYIIU HA POPMYBANHS KYIbIYPHO-OYIHHOT KOHOMAYIT KOHYenmy y cucmemi nONimu4Ho20 OUCKypcy.

Y pobomi npeocmasieno naiibinvu nokaszosi ma 3HAUYWI NPUKIAOU KVIbHYPHO-YIHHICHOI iHmepnpemayii
0azoeoeo nonimuunoeo konyenmy TOJIEPAHTHICTD 3 no3uyii 2e0oHicmuuno20, YMumimaptozo, emuiHo2o
ma ecmemuuHo20 no2usioie, OCKIIbKU PI3HI NOMPAKMYBAHHS OAHO20 KOHYENMY MONCYMb Oymu 3yMOGIEHI Pi3-
HUMU TMURAMU YIHHICHUX 8IOHOWEHb (€MUYUHUM, eCIEeMUYHUM, VIMUTIMAPHUM | 2e00HICMUYHUM), Uj0 QopMyrOmsb
yomupu nidcucmemu 3a2aibHoi HaYioHaIbHOT cucmemu yinnocmet. Posenanymuii Hamu Konyenm exkI04UaAEMbCsl
30€0inbul020 00 CKIAdy MpPboxX NiOCUCHEeM: YMULimaphoi, emuunoi ma 2edonicmuunoi. Mocna npunycmumiu,
wo came yi muni YiHHICHO20 BIOHOUEHHS € BUSHAYAIbHUMU 8 3A2AIbHIll CUCEMI YIHHOCMEIL.

Kpim moeo, eapianmu yinnicHol inmepnpemayii 6cepeouni 0OHiei niocucmemu 3anexqcams 6io0 cyo ekmuoi
abo 06’ exmHoI cnpsIMOBAHOCII YIHHICHO20 BIOHOWEHHSL, 8I0 MO20, YUl CHPSIMOBAHA OYIHKA HA MO20, XMO 2060~
pumsv K HOCIsL g1acmugocmi abo cyb ’ekma cmamy, NO3HA4eHO20 KOHYEeNnmom, ad0 Ha THUWUX TH00el.

Knrouosi cnosa: xonyenm, KyibmypHutl KOHYenm, oyiHKa, moiepanmuicms, YiHHICMb.

ITocTanoBKka MPo0JieMHU B 3arajibHOMY BUIISIAI
Ta OOIPYHTYBaHHA il aKkTyaJbHOCTi. MoBa BHKO-
Hye Oe3Jid (PyHKIIH, 10 YUCIIa SKHX BXOJUTh TAKOXK
omiHHA (yHKIlis. B OIIHIII BUSBISIOTHECS 3arajibHi
3aKOHH JTIOJICBKOTO MHUCJICHHS 1 Mi3HAHHS CBITY, TOMY
BOHA € YHIBEpCAJIbHOIO JIHTBICTHYHOI KaTeropiero.
B ycix MoBax € Taki OAMHUII, Y CTPYKTYpi 3HAYCHHS
SKUX Y Tifl 4M 1HIIH Mipi OpeAcCTaBICHUN OLIHHUHA
koMnoHeHT. B. B. Bunorpanos mono uporo 3a3Ha-
yaB: «[IpeamerHe 3Ha4eHHS CiIOBa 10 NEBHOI Mipu
(hopMyeThCSl OILIHKOIO, W OINHIII HAJIEKHUTH TBOpYA
pOJIb y 3MiHAaX 3HAUEHBY [2, 14].

Sk 3a3magae B. I. Tak, BimoOpakeHHsI HaIlio-
HQJIBLHOT KYJIBTYpH Yy (OpMax MOBH «MOXKE MaTu
MOABIMHUIA XapakTep: CTaTHYHUH 1 JUHAMIYHUIL.
CrarnuHMii acreKT MOJIsIrae y 3HAYCHHSIX CIiB, Tpa-
MaTtuaHUX (Hopmax i KOHCTPYKLISIX, AWHAMIYHUHN — Y

© Taiinyk H. A. KynerypHo-LliHHICHA iHTEpIIpeTamis MOJiTHY-
noro konuenty TOJIEPAHTHICTD B ykpaiHcebkiit MOBHIH Kap-
THHI CBITY
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iXHbOMY B)KMBaHHI Y BHUCJIOBIIOBaHHD» [4, 9]. Hamre
JOCIIDKEHHS TIPUCBSIYEHO TUHAMIYHOMY acIIeKTy,
OCKIJTBKH caMe BiH BioOpakae OLIBIIIOI0 MipOrO Tpa-
JIIHI pUCH HAIIOHATLHOTO CIIPUMHSATTS NIHCHOCTI,
OCKIJIBKM 3aBISIKM JIMHAMIYHOMY acCIICKTy MOXKHA
MPOCTEKUTH 3aKOHOMIPHOCTI CTPYKTYpAllil Ta CeMaH-
THIHOTO OOCATY KOHIICTITY, BIH Ja€ 3MOTY CKCILTIKY-
BaTH 3MiCTOBI OOIIMPH KOHIIETITY, CIIEIU(IKy 3MiCTO-
BOT EMHOCTI KOHIICTITY, BUBYCHHS CaMe JMHAMIYHOTO
aCreKTy OOYMOBIIIOE AKTYaJbHICTh JTOCIIIKESHHS
Yyepes HeAOCTATHIO HOTO BUBYEHICTh Ha TAHOMY €TaIry
PO3BUTKY KOHIIETITYaIBHUX JOCIiIKESHb.

AHaxi3 ocTa”HHiX AocailKeHb i myOsikamiid.
[MuTanHss PO BU3HAYCHHS OILIIHKH, THITM OLIIHHUX
3HA4YEHb, IJICHUCTEMHU 3arajbHOI CUCTEMH ILIIHHOC-
TEW TOIIO 3HAXOAUMO Yy aocaigxenHsax B. B. Buno-
rpagosa, B. I T'aka, O. M. Bonesd, B. M. Tenmnii,
H. . Apytionosoi, O. A. Isina, O. B. ITagyuesoi,
. Ily3uninoi, 1. M. lllmenwona, 0. J[. AnpecsHa,
I. A. Crepnina, A. I1. 3aruiTka Ta iHIIAX.



Tauoyk H. A. Kynomypro-yinnicha inmepnpemayis ROImMu4Ho20
xonyenmy TOJIEPAHTHICTD 6 ykpaincoKiti MOBHIt KapMUHI c8inty

VY cBOili poOOTI MU IOCIHIKYBaTUMEMO 0a30BUIl
nonitnaanit koHnent TOJIEPAHTHICTDH y iioro
BKMBaHHI y BHCIIOBIIOBAaHHI, BPAXOBYIOUH 3MIHH Y
3HA4YE€HHI KOHIENTY BijJ 3MiH y CBiJOMOCTi CyCITiJIb-
CTBa, Ha SIKe, y CBOIO YePTY, BITMBAIOTH 3MiHHU B CyC-
MJTEHOMY KHTTI.

®opMyJIIOBaHHS MeTH i 3aBaaHb cTarTi. OTXe,
Halla MeTa — BHSBUTH HaW3araybHINI BapiaHTH
iHTeprperamii  0a30BOro  KyJIBTYPHO-I[IHHICHOTO
nonitnanoro konuenty TOJIEPAHTHICTD, 3akpi-
rieHoro B ykpaincbkiii KKC.

Bapianti uiHHicHOi iHTepmperamii KOHLENTY,
IO iCHYIOTH y CHCTeMi MOBH i c(OpMOBaHi Ti€lo
YW 1HIIOK IYMKOK, BU3HAYAOTHCS TPAKTYBaHHSIMHU
JTAHOTO KOHIIETITY B YOTHPHOX IMiJICHCTEMaX 3araibHOT
CUCTeMH IIIHHOCTeH (eTwyHi (MOpalibHi) MIHHOCTI;
€CTeTHYHI I[IHHOCTI; MpaKTH4Hi (yTHIiTapHi) IIiH-
HOCTI; TeIOHICTUYHI MIHHOCTI), @ TAKOX CY0’ €KTHOIO
91 00’E€KTHOIO CIPSMOBAHICTIO OIIHKH, OCKIIBKH
JaHl BapiaHTH yTBOPIOIOTh BHYTPIIIHIO CTPYKTYpPY
BIIMOBIAHOTO ceMaHTHYHOro mojst. OTke, Haiie
3aBIAHHSI — BUSBUTH HAaWOUIBII 3HAUYYII I[IHHICHI
tpaktyBanHs koHuenty TOJIEPAHTHICTD, y momi-
TUYHOMY JTUCKYPC1 i BUSHAYHTH, SIK1 3 HUX BIUTHHYJIH
Ha QOpMyBaHHS KyJbTYpHO-OL[IHHOI KOHOTALlii KOH-
LIENTY Y CUCTEMI MOJITUIHOTO JTUCKYPCY.

O. M. Bombd nmae Take BU3HAUEHHS OIIIHKH:
«Ominka mependavae IiHHICHUN acMeKT 3HAYCHHS
MOBHHX BHUCIIOBIICHB, SIKHI MOX€E 1HTepIPETyBaTUCS
K «A (Cy0’€KT OIIIHKH ) BBakae, 1m0 b (00’ €KT OIIiHKH)
xoporuit / moranuii» [3, 4]. B. M. Temis po3risaae
OIIIHHICTH ¥ MOBI SIK OJIMH 13 THIIIB MOJAIBHOCTI, 5K
«3B’SI30K, [0 BCTAHOBJIIOETHCS MK I[IHHICHOIO Opi-
€HTAIIEI0 MOBIIS / cllyXada i MO3HAYAEThCS Peai€lo,
IO OI[IHIOETHCS TIO3UTUBHO a00 HEraTUBHO HA SIKiM-
HG6YI[I> MiJICTaBl BiJMOBIIHO 10 «CTaHIApTy OyTTs
peueii abo CTaHy CrpaB y NIEBHIN KapTHHI CBITY, 110
JISKUTH B OCHOBI HOPM OIIHKNY [5, 16].

Y MOBI icHYy€ /IBa OCHOBHUX THUIH OI[iHHUX 3Ha-
YeHb: 3arallbHOOIIHHI (XOpormii / HOFaHI/II/I) 1 KOH-
erTHOOLIlHHl 110 BKa3ylOTh Ha TECBHHIl MO i
MeBHUH acmeKT OIHKH. OCKIIBKH TOTIISAN, SIKUI
BH3HAUa€ OIIHHY  MOJAJIBHICTh,  HacaMIIepen
OB’ SI3aHMM 13 CUCTEMOIO LIIHHOCTEMN, HAM BUIA€THCS
HaHOUIBII JTOMIJIBHUM 3aCTOCYBAaTH B POJI IiJCTaBH
KJacu(ikaIlii MOBHUX OLIIHOK THITH LIHHOCTEH 1 BiJI-
MOBITHO BHOKPEMHUTH TIelOHICTH4YHi, yTHJIiTapHi,
eTHYHI i ecTeTHYHI OiHKM. SIK 3a3Ha4aIOCs BUIIIE,
[IPEIMETOM HAIIIOTO PO3TIISY BUCTYIAIOTh y3yaabHi
OLIIHHI 3HaYeHHs, TOOTO 3aKpiIUieHi y CBiZOMOCTI
MOBHOTO KOJICKTHBY.

Buksiax ocHOBHOro marepiajly A0C/IiIKeHHS.
B ykpainchkkiii MOBHIN KapTHHI CBITY OJHHUM i3 TOJIO-
BHHUX TIOHSTH, 1[0 BU3HAYAIOTH CIICITH(DIKY JIFOICHKOTO
kynsrypHoro icayBanHs, € TOJIEPAHTHICTb -
3MaTHICTH crIpuiiMaTy 0e3 arpecii AyMKH, sSKi Biapis3-
HSFOTBCS BiJ] BIACHUX, a TAKOXK — OCOOJIMBOCTI TTOBE-
JUHKKM Ta crocoOy utTs iHmux. Lle TepnumicTts 110
Yy)KOTO CIIOCOOY JKUTTS, TIOBEIIHKHU, 3BUYAIB, TIOUYT-
TiB, i7eli, BipyBaHb; TOJICPAHTHICTh € YMOBOIO CTa-
OUTPHOCTI Ta €HOCTI CYCIiIBCTB, OCOOIMBO THX, SIKi
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HE € TOMOI'€HHUMH Hi Y peliriiHoMy, Hi B €THIYHOMY,
Hi B IHIIMX colliaJbHUX BUMipax. Ha ocHOBi aHa-
73y (paKTHYHOTO MaTepiary 10 CeMaHTHYHOTO ITOJIS
TOJIEPAHTHICTD Bupi3HsieM0O MOBHI OIMHMUII], SIK i3
TIO3UTUBHOIO, TaK 1 3 HETATUBHOIO OIIHHOIO KOHOTa-
miero. Lle 3yMOBIIeHO BHSIBICHHSIM Y KOHTEKCTI CITiB-
BiTHECEHOCTI SIK 3 TIOHATTSIMH «IT00pE», KIIPEKPACHOY,
«KOPHUCHOY, KIIPUEMHOY, TaK 1 3 IOHATTIMH «IIOT'AHOY,
«TIOTBOPHO», «MAaPHOY» «ILKIJITTHBOY, HETIPUEMHOY.

Hamu Oyno mpoaHanizoBaHO YKpaiHCBKi Iepi-
OJIMYHI  IHTEPHET-BUJAHHS 32 OCTaHHI ITSITh
pokiB, cepen sikux Bimomocti. UA, Biue, 'azera
no-ykpainceku, ['onoc Yipainu, CBoOoxa, 24 kaHai
Tow1o. 3arasioM Oyio po3msHyTo 01u3bK0 2000 MOB-
JIEHHEBHMX KOHTEKCTIB, J¢ 3HaxoauMo koHient TOJIE-
PAHTHICTb. ¥V poboti mpencraBieHO HaWOLIbII
MTOKA30Bi Ta 3HAYYIII TIPUKIIA/IH.

OTXxe, B YKPAlHCHKHUX TEPIONUIHUX BHIAHHIX
3Haxoaumo: TOJIEPAHTHICTD oriHtoeTses mo3u-
TUBHO SK MOPAJILHMIA iIeasl 3 eTUYHOTO TONISTY
(63%). lle BUpa)keHO B TaKHX BHUCJIOBIIOBAHHSX:
B pozoini 1.1 «llonimuxa niompumku cim’i, dimeti
ma Mon00i» KOHCMAMYEMbCs, Wo «HA CYYACHOMY
emani (8 Yxpaini) marome micye ... Kpuza moe-
Panmuocmi, npossu Kcenogooii ... I HacrioKu, wo
ix cynposodoicytoms: 3nouunnicmevy (Bigomocri.
UA); Yumaui catimy «24» esadicaromo, wjo yKpa-
iHyi monepanmui 0o nwoodell ycix pac, ixHi npasa
nixmo ne ymuckae (24 xaHan) i Take inme. Slk mpea-
MeT TOPAOCTI B paMax MOPAJIBHOTO ijeairy ToJe-
paHTHICTh (PIKCYETHCS, HANPUKIIAA, TaK: /[eHucenko
Jlapucu «Capabanoa 6anou Capuy — no mynvmu-
KVAbMYPHOCMIE | MIJNCHAYIOHANbHIL MOAEPAHmMOCHmI
Ginom mie ou 6ymu mpenoom ons Yrpainu. Knuea
Jlapucu nokasye, o mou pacusm, 8 AKOMY 36UHY6a-
yyroms Yrpainy abconrommno ne axmyanvuuti (I'azera
NO-YKpaiHChKN); Pigno onienoui Ha AcenvHiti niowi
onycmuau 3agicy, i mucayi Npucymuix nooauuiu
KApmuHy, W0 CUMBONI3VE MOAEPAHMHICIY, C8im,
0yxoeHe 6a2amcmeo i MIdCHAYIOHAIbHE 83AEMOPO-
SYMIHHA, « YKpaina Hao36uuaiino moiepanmua Kpa-
ina ma OdemoKpamuuna Kpainay, — niocymyeas 6iH
(Bimomocrti. UA); Ile nepemoeca 6cix noodeti, xmo
8ipumov y Maudymue 6e3 OUCKpuMinayii, matloymue,
wo 6azysamumemsvcs Ha MOTEPAHMHOCHI 1l NOBA3I.
(Tam camo), [enepan makooic 3aysaxicus, wo pe3o-
HAHC, KUl OeKaapayii GUKIUKAAU 6 CYCHilbCME,
0y6 «0pi6 sizkosumy. «Lle makuii Opiod ‘s3xosutl pezo-
Hawnc! Hxwo 6 ye 0y8 ceplio3null pe3oHaHc, 60HU O
8aIce 0ABHO 6Ci GUCIIU HA Oepesax Haekoio Bepxo-
6Hoi Paou. /[yosce mepnumo, Oysce moiepanmuo
HApoO BUCIOBIIOE CBOE OOVPEHHA», — CKA3A48 6iH
TOWIO (TaM caMo); SIK comiaJbHHUIM izeas TorepaHT-
HICTh PO3MISAAETRCS Y TIpUKIanax: « Ipiymgom ceo-
000U | MONEePaHMHOCMIY HA3UBAIOMb YbO2OPIUHULL
pezyiemam «€epobauenusy (Tam camo); Vkpainyi
cmanu mepnaaviwe (= monepanmuiuie) cmasu-
mucs 0o inozemyigé (Tam camo); B Vkpaini posno-
uanacs peanizayis npoexmy « Tonepanmuicmo Ha
Vpokax icmopii Ykpainuy, 3anouamxogéanozo oOna-
200ituHum onoom «llepue eepecns (24 xanan);
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Y camomy yenmpi cmonuyi enawmysanu grew-mod
«llocmiwka 06’conye  Yrpainy!». Opeanizamopu
KadiCymov, XOminu 30pysicumu Kpainy Ha monepann-
Hocmi 1l nozumusi (TaM caMmo) 1 mogioHe.

B yxpaincekiit MKC nronm, 1mo MaroTh BUCOKHIA
comiaJIbHUM CTATyC, 3aKITUKAIOTH JI0 TOJIEPAHTHOCTI
Ta TMPOIAryIoTh i7ei TornepanTHOCTI: [or06a Bepxo-
énoi Paou Yxpainu Bonooumup Ipoticman 3acyous
oiuxu y Paoi i 3axiuxas napoenie 6ymu moepanm-
Humu (24 xanan); [ onosa Bepxosnoi Paou Ykpainu
Bonooumup Jlumeun esadicac 3a HeobXioue IpyH-
mogHO 0b208opumU  NPOOIEMU  MOTEPAHMHOCHI
8 YKpaiucekomy cycnitbcmsi Ha 3acioauni 1 po-
Maocvkoi eymanimapnoi paou npu Ilpesudenmosi
Yxpainu, nosioomnse npec-cexpemap enasu napna-

menny. Bonooumup Jlumeun sayeasicus, ujo nooii

v JIveosi 9 mpasHna nosunwi cepiosHo cmypoysamu
VKpaincoKkuti icmebniuimenm HanepedooHi 70-piuus
nowamxy Benuxoi Bimuusuanoi eitinu (TaM caMo)
TOIIO. Y KX 3HAYCHHSX TOJICPAHTHICTD BUSBIIIETHCS
SIK MOPaJIbHAW Ta COLIAbHUN i/1eall, IpeaMeT Top-
JIOCTI, SIK arpuOyT BHUCOKOTO COI[IaJIbHOTO CTaTyCYy.
Orinka sk peaizallisi I[IHHICHOTO CTaBJICHHS TIepe-
Ba)KHO CTIPSIMOBaHa Ha iHIY JIIOAWHY, IPUTaMaHHi il
BJIACTHBOCTI YU CTOCOBHI 11 SIBHINA, OT3KE TOBOPUMO
po 00’€KTHY CIPSIMOBAHICTH OLIHKHU 3 €TUYHOTO
(MOpabHOTO) MO Y.

3 yrunitapaoro norsiay (17%) TonepaHTHICTH
OIIIHIOETHCS TIO3UTUBHO, OCKLIBKH € YMOBOIO HOP-
MAJIBHOI SKUTTEHAiISILHOCTI, a OT)Ke, BIANOBIIAEC
MIPaKTUIHUM IIUTSIM, MTOTpedaM JIONWHH, € KOPHC-
HuM: Poboma 6 acoyiayii euxosye 63acmonosaey,
mepninua, éMinHs Yymu oone o0Ho2o. OOHe clo6o,
ye nposie MoaepanmuHoCmi, Wo 00CI2AEMbCsl CNilb-
HUMU 3YCUTLIAMU U NPASHEHHAM 3DO3YMIMU Mux, Xmo
arcuse nopyy (Biue), 3a crosamu Borooumupa Jlum-
BUHA, VKPAIHCbKe CYCHiTbCMBO (QYHKYIOHYE mone-
PAHMHO, NOKU NOAIMUKU He NOYUHAIOMb 6MPYUAMUCDH
8 Hb02O 3 BUPIUEHHAM MOBHUX npobiem (24 kaHan),
Abu He nosmopuaucs mpaziuni CMopPIiHKU MUHY020,
80iCE 3MAEYKY CKAYMU 8YAMbCA MOJIePAHMHOCHI,
yecnocmi ma a00606i 00 OaudcHbo2o (TaM camo) i
roniOHe Ta € HeOOXiTHOK YMOBOIO 31ATHOCTI y3ro-
JUKYBaTH CBOI il 3 BUMOraMH MOPaJbLHUX HOPM
(y 3HaUCHHI «KOPHCHO ISl CYyCHUIBCTBA»): «/[opoei
moeapuwti, AKi mym 2080pamb Npo €8PONetCbKULL
eubip Kkpainu dauunu, sax oie noniyis ¢ Auenii, Icna-
wii, Himewuuni. Tam Oitoms Oinowr scopcmro. Mu
NPOSIBUIU 2YMAHIZM T Oisiu OVoce MOJIEPAHMHO 00
mac arooetl, wjo pyxaromscsiy(TaM caMo) 1 Take iHIIe.

V nux 3xauenHax TOJIEPAHTHICTD Busasis-
€THCSI YMOBOIO HOPMAJIbHOI JKUTTEISIIBHOCTI, HEOO-
X1JTHOIO YMOBOIO 3[ITaTHOCTI y3TO/DKYBaTH CBOI [l 3
BHMOTaMH MOpPaJbHUX HOPM, TPHU IIHOMY OIliHKA SIK
peaiizaiisi MiHHICHOTO CTaBJICHHS TIEPEBAKHO CITPSI-
MOBaHa SIK Ha IHIIY JIOJNHY, TaK 1 Ha cy0’€KTa, 110
TOBOPUTH (QBTOOILIIHKA), OTXKE€ TOBOPHMO SIK TIPO
00’€KTHY, TaKk i TPO CY0’€KTHY CIPSIMOBAHICTh
OL[HKH 3 YTUJIITAPHOTO TOTJISY.

VY pamax reponictuynux (20%) miHHOCTEW TOJIE-
PaHTHICTb CPUIMAETHCA SIK TakKa, 0 Mae OyTH Bif-
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3HAYCHOW: binacodiinutl ¢hond Onexcanopa Denv-
Omawna 3anoyamiyeag Midxcnapoony npemiro 3a
pozeumox monepanmuocmi (24 xanan); — AHxuwo
Hel 3aYiKagiamuscs, il niompumaroms mMu 86e0emo
wje HU3Ky npemii — MmOoAepaHmuicms 6 peiuicii,
MONEPaHmMHiCmeb 8 MIDCHAYIOHANbHUX CMOCYHKAX,
monepanmuicms 8 nonimuyi, monepaHmuHicms 8
cim’i i max Oani (Tam camo) 1 Take imme. Tome-
PaHTHICTh MOKE OITIHIOBATHCS HETAaTHMBHO B TOMY
BUTIAJIKY, KOJIM OTPUMaHi pe3y/ibTaTd He BiIIOBia-
I0Th BUTPauCHUM 3YCHIUIIM (2 OTKe, pe3yJbTarT He
NIPUHOCUTH 3aJ0BOJIEHHS), Hamnpukian: Ilpuuuna
mepakmy nio Padow — monepanmuicms 00 HayioHa-
nicmig (Fonoc Ykpaian); « Opeanizayis O0 eOnanux
Hayiti mae 6ymu menw mMONEPAHmMHOIO, KOIU
tioembcsi npo mpusaii KoHguixmu, exuouaroyu llpu-
onicmposcokuti pezion, Ipyziro i Haeipnuti Kapa-
bax (24 wanam) 1 momiOHE; CymHepeunTh IIONCHKIH
CYTHOCTI (IyTTEBE CHPUHHATTS IIOAWHH «HETPH-
EMHO»): A 6cbomy c8imy 3 O0eMOKpAMUYHUMU UYiH-
HOCMAMU Kpauje 8YACHO 3aC80imu Ypoxu icmopii i
3eadamul, wo c8o2o uacy €gpona Oyna moaepanmna
3 I'imnepom, a Amepuxa ne 6yna oocums piutyyoro i
ye npuzeeno 0o Jlpyeoi ceimosoi sitinu (BimomocrTi.
UA); V 6010 npuxunbruku «moaepanmuocmi i Koc-
MONOAIMUZMY» BUKOPUCMOBYEAAU KUUKU 1 OYIuUdiCc-
Huku (Tam camo); [lpesudenm... nepekoHauuil, wo
Yi 3ax00U «HAOIWLIIOMb NOMYICHULL CUSHAL DACUC-
mamy, aie Kasxfce, Wo MAaxKux KpoKie HedOCmamHbo.
«Ham ycroou nompibna norimuxa Hy16080i moJe-
panmuocmi i cyeopi nokapauua. Mu maemo 6ymu
Ha woni. Mycumo nodamu wimxuii, Oe3KoMIpOMICHULL
npukiady, — ckasaé gin (TaM camo) ToImo. Takox
3HAXOAMMO MPHKIAJN CApKACTUYHOTO CTaBICHHS
(y 3HaueHHI «HENpPHEMHA HEIOBIpa 10 BIAIW»):
BUMUCEJI — 1) yxpaincvke epomaosncovke CyCniib-
cmeo 2) yKpaincoka moaepanmuicme 3) VKpaiw-
coKull KoHcencyc 4) ykpaincoxuil ynimapusm (Tam
camo),; JKoonoeo sicanto — nuuie MoaepaAHRmMHICHb...
Taky mepnumicmy (=monepanmmuicms)-HaisHicmo
Vv ixHix eonosax gopmysanu 6azamo Oecsimuiime,
cmaegnauu mady Ha Kpumuky MYIbMUKYIbmypa-
aizmy... (CBoOoma) i Take iHIIIE.

Otxe, 3 regonictuanoro monsiny TOJIEPAHT-
HICTb cnpuiimMaeTbesi MO3UTHBHO SIK Taka, MO0 Mae
OyTH BiJI3HAYEHOIO, HEFATUBHO MOXKE OIIIHIOBATHCS B
TOMY BUTIQJIKy, KOJIU OTPUMaHi pe3yJbTaTu He BifIo-
BiZIaIOTh BUTPAYCHUM 3YCHIUIAM (@ OTXKe, pe3ynbTar
HE MPUHOCHUTDH 3aJI0BOJICHHS) a00 KOJIU CylepeynTh
JIIONICHKIA CYTHOCTI (4yTTE€BE CIPUHHSITTS IIOIUHU
HENPUEMHO»), KpPIM TOTO, 3yCTpidYaeMO MPHKJIAAN
JIEII0 CapKaCTUYHOTO (3HETaTHBOBAHOTO) CTABIICHHS
mo TOJIEPAHTHOCTI. Ilpu mpomy oOIliHKa MOXE
OyTH cIpsMOBaHa SIK Ha IHNIYy JIIOAWHY, TaKk 1 Ha
Cy0’€KT, 110 TOBOPHUTH (aBTOOITIHKA), OTKE, TOBOPHUMO
PO K TIPO 00’ €KTHY, TaK i PO cyd’ EKTHY CIPSIMOBa-
HICTb OIIHKY 3 TEIOHICTUYHOTO TIOTIISTY.

BucHoBKkM Ta mepcHeKTHBHM  MOJAJBIINX
nocaimkens. Tox, xonnent TOJIEPAHTHICTD B
ykpaincekiit MKC — ne 3matHicTh cripuiimMatu 0e3
arpecii IyMKH, SIKi BiIpPi3HAIOTBCS BiJ BIACHHUX,



Tauoyk H. A. Kynomypro-yinnicha inmepnpemayis ROImMu4Ho20
xonyenmy TOJIEPAHTHICTD 6 ykpaincoKiti MOBHIt KapMUHI c8inty

a TaKOX — 0COOJIMBOCTI MTOBEIIHKK Ta CIIOCO0Y KUTTS
iHmmx. B eTnyHii migcuctemMi — e MOpajbHHN Ta
comianpHUK 1imean, mpemmer ropaocti, mo TOJIE-
PAHTHOCTI 3aknukaroTh Ta MpONaryroTh ii iei.
B yrumitapHOMy Ta TEHOHICTHYHOMY AacTleKTax —
IIe IiHHICTh, IO 3aKpilUIcHa Y MO3UTHUBHIN OIIHHINA
KOHOTaIlli MOBHUX OJWHHWIIb. TakoX B YTHITApHIN
nincuctemi TOJIEPAHTHICTD moxe oriHroBaTucs
HEraTUBHO, OCKUIBKUA HE 3aBXKIU OTPUMaHI pe3ylib-
TaTH BIJIOBIIa0OTh BUTPAYCHUM 3yCHUJUISIM, PE3yJib-
TaT He MPUHOCHUTH 3aJI0BOJICHHS, BUKIIMKA€E HEOBIDY.
VY notpakryBanHi koHienty TOJIEPAHTHICTb
B YKpaiHChKili MOB1 B €THUHIH MiICKCTEMi OCHOBHOIO
€ 00’eKTHA CIIPSAMOBAHICTb, a B YTHJIITApHil Ta reo-
HICTHYHIA — 00’€KTHA i Cy0’ €KTHa CIIPSIMOBAHICTh:
TOJIEPAaHTHICTh KOPUCHA JUIS HOCIS, 1 IS 1HIIHX.
Kornent TOJIEPAHTHICTD omintoeTscst 1103u-
THUBHO SIK MOPaJIbHA IIIHHICTE. Y paMax MOpPaJbHOTO
imeany BHUOKPEMJICHO TaKi 3HAYCHHS: TOJICPAHT-
HICTb — BpeoMem 20pOochi, couianbHuil ideas, Map-
KEP 8UCOKO20 couianbHo20 cmamycy. SIK yTunitapHa
mingicte TOJIEPAHTHICTD owmiHoerscs 1mo3u-
TUBHO, OCKUIBKU € YMOBOI0 HOPMATbHOL HCUMMEDI-
ANbHOCHI, € HEODOXIOHOI YMOB010 30AMHOCHI Y320-
oxcysamu ceoi Oii 3 eUMoO2amMu MOPAIbHUX HOPM.
Sk remomictmuna wiHHicTh TOJIEPAHTHICTD
CIIpUIMAETHCS SIK TaKa, 1110 Ma€ Oymu 8i03HAYEHOIO.
TOJIEPAHTHICTDH gk remoHicTHYHA I{IHHICTH
MOJXKE OIlIHIOBATHCS HETaTUBHO y TOMY BHIIQJIKY,
KON OMPUMAHI pe3ylbmamu He GiON06ioaroms
eumpaueHum 3yCUIAM, a OTXKE, pe3yibmam He
HpUHOCUMb 3A00801€HHA, KOJV Cynepeyums aro-
CbKill cymHocmi, 33 CAPKACMUYHO20 CHABICHHS
(y 3Ha4YeHHI «HETPHEMHA HEJIOBIpa 10 BIAIH»).
OTxe, HaMH MPOAHATI30BaHO BapiaHTH Kyib-
TYPHO-LIIHHICHOI iHTepmpeTalii 6a30BOro MOJIiTHY-
Horo koHuenty TOJIEPAHTHICTD, sxuit OTpHMaB
CBOE BlZ[O6pa)KeHH$I B y1<pa1Hc1>1<11/1 MOBHIH KapTHHi
CBITY, 1 3’ICyBaIIH, 110 HOTO IIHHICHA IHTEPIpETALis
3aJIeKHTP Bijl ICKUIBKOX (akTopiB. Io-nepiue, pisHi
NOTPAaKTyBAHHS MOXYTh OyTH 3yMOBJICHI PiSHHMH
TUTIAMH I[IHHICHUX BiJHOIIEHb (€TUYHUM, €CTETHU-
HUM, YTWITApHUM 1 T€IOHICTHYHUM), IO (QOpMy-

I0Th YOTHPHU MiJCHCTEMHU 3arajibHOi HalliOHAJIbHOI
CUCTeMH IIIHHOCTEeH. PO3mIsHyTHII HaMHM KOHIENT
BKITFOYAETHCS 31€0UIBIIOTO 70 CKJIamy TPBOX mij-
CUCTEeM: YTHIITapHOI, €TUYHOI Ta TEJOHICTUYHOI.
MoxHa TPUIYCTUTH, IO caMe Ii THUIHU I[IHHICHOTO
BIJHOIIICHHS € BU3HAYAJIbHUMH B 3arajbHiid CUCTEMI
minHoctedt. [lo-gpyre, BapiaHTH IIHHICHOI 1HTEp-
TIpeTartii BCepenrHi OTHIET MiICHCTEMH 3aJIeKaTh BiJT
cy0’€KTHOT a00 00’€KTHOI CHPSIMOBAHOCTI IIiHHIC-
HOTO BIJIHOIICHHS, BiJl TOTO, YU CIIPSIMOBaHA OIIHKA
Ha TOTO, XTO TOBOPHTH SIK HOCISl BIACTHBOCTI a0o
cy0’ekTa CTaHy, IMO3HAUEHOIO KOHIENTOM, a00o Ha
iHmmx moneit. Kpim toro, kBamidikaris KOHIENTy sIK
[[IHHOCTI B Till Y¥ 1HIIIH MiICUCTeMi 3yMOBJIEHA 0CO-
ONMBOCTSMU 3MiCTOBOI CTPYKTYPH CAMOTO KOHIICTITY
1 B32€MO3B’SI3KOM 13 I[IHHICHUMHU TOTPAKTYBaHHIMH
IHIINX KOHIICHTIB.

Konment TOJIEPAHTHICTD mnepenbauae HasB-
HICTh BapiaHTIB IHTEPIIpETAIlii, 0 BU3HAYAIOTh HOTO
MICIIE B CHCTEMI I[IHHOCTEH: 11€ MOBEe1HKA a00 croci0
JKUTTS, CHpsSMOBaHa Ha crpuiiManHs Oe3 arpecii
JIyMOK, SIKi BIJIPI3HSIOTHCS BiJi BJIacCHUX. B eTwuHii
MiJIcMCTeMi y TMO3WTUBHIN OLIHHIA KOHOTaLi — 11e
MOpaJIbHUN Ta COIIAIBHUN i7ieall: MPEeMET rOPI0CTi
Ta BUSB BHCOKOT'O COIIaJIbHOTO CTAHOBUIIA. B yTHmIIi-
TapHI# MiJICKCTeM] Y MO3UTUBHIN OIIHHINM KOHOTAIIIT
TOJIEPAHTHICTh — 116 YMOBA HOPMaJIbHOI KHUTTETisITh-
HOCTI Ta 3/aTHICTH Y3TOJDKYBaTH CBOi [ii 3 BHMO-
raMu MOpaJIbHUX HOpM. B yTmmitaphiii migcucremi
B ykpaidachKiii MKC ToJepaHTHICTh MOXKE OITiHIOBA-
THCS W HETaTMBHO, OCKUTBKH HE 3aBKIHW OTPHUMaHi
pe3ynbTaTi BIANOBIAIOTh BUTPAYCHUM 3YyCHUIIISM.
VY TeAOHICTHYHIN MiJICUCTEMI TOJEPAHTHICTh — II&
MO3UTHBHA IIHHICTh, SIKa Mae OyTH BUHATOPOJDKEHA.
Y norpakryBanHi konuenty TOJIEPAHTHICTb
B ©TUYHIA TIJCHCTEMi OCHOBHY pOJIb BiJirpae
00’€KTHA CIIPSIMOBAHICTh, OCKUIBKHM BiAIOBITHICTB
MOpAJIbHUM CTaHJapTaM BH3HAYAETHCA 30BHILIHIM
crioctepiradem, a 3 yTHmTapﬂoro Ta reJIoHICTUYHOIO
TIOTIISIY, BU3HAYAEMO JaHWUN KOHIICTIT SIK TaKHid, 110
Mae 00’ €KTHY CITPSIMOBAHICTb 1 Cy0’€KTHY CITpsIMOBa-
HICTB OITIHKH: TOJICPAHTHICTH KOPHCHA / MapHa 1 IJIs
i1 HOCIs, 1 JUIs 1HIIHX.
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CULTURAL-VALUE INTERPRETATION
OF THE POLITICAL CONCEPT OF TOLERANCE
IN THE UKRAINIAN LANGUAGE PICTURE OF THE WORLD

Nelli Haiduk
Senior Lecturer at the Department of Slavic Philology and Translation,
Mariupol State University
Str. Budivelnykiv, 129 a, Mariupol, Ukraine

The article analyzes the cultural-value interpretation of the basic concepts of political discourse TOLERANCE (the
ability to perceive without aggression opinions that differ from their own, as well as-especially the behavior and lifestyle
of others) on the material of Ukrainian periodicals over the past five years: Vidomosti. UA, Viche, Hazeta po-ukrainsky,
Holos Ukrainy, Svoboda, 24 kanal and other. Here we have considered the speech contexts in which we find variants of
cultural and value interpretation of the concept of TOLERANCE. The basic political concept TOLERANCE in its use in
the statement was considered.

1t takes into account changes in the meaning of the concept from changes in the consciousness of society, which, in
turn, is influenced by changes in public life. The research is devoted to the dynamic aspect, since it reflects the more tra-
ditional features of the national perception of reality.

The purpose of the investigation was an attempt to reveal the most general versions of the interpretation of the basic
cultural-value political concept TOLERANCE, enshrined in the Ukrainian conceptual picture of the world; among the
tasks is the discovery of the most significant value interpretations of the concept of TOLERANCE, in the political dis-
course and the definition of which of them influenced the formation of the cultural and appraisal connotation of the con-
cept in the system of political discourse.

The article presents the most illustrative and significant examples of cultural and value interpretation of the basic
political concept of TOLERANCE from the standpoint of hedonistic, utilitarian, ethical and aesthetic views. Different inter-
pretations of this concept can be caused by different types of value relations (ethical, aesthetic, utilitarian and hedonistic).

Key words: concept, cultural concept, evaluation, tolerance, value.
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JAEPUBAIIAHI MOJEJII TBOPEHHSA
MOKEXHOI TEPMIHOCUCTEMH VY MOJbCHKIIA MOBI

I'youu Ilerpo BoronumupoBu4
suKnaday Kagheopu iHO3eMHUX MO8 MAa NePeKIad03HABCMEA
JIvgiecbk020 Oepaiicagnoco yHigepcumemy Oe3nexu HCummeoisibHOCmi
eyn. Knenapiscvka, 35, Jlveis, Ykpaina

Y ecmammi 30iticneno komniekcrhuil ci080MEIPHULL AHANI3 MEPMIHOOOUHUYD, AKI 0OCTY208YIOMb NONCENHCHY
cihepy. Aemop euasnac i ananizye HauOiILUL NPOOYKIMUBHI CLOBOMEIPHT MOOeN MepMiHie, wo CRpuUse YRopsao-
KYB8AHHIO TNEPMIHON02I] NONMCENHCHOT chepu | NPOeHO3Y8ANHIO MEHOeHYIll MAtlOYMHb020 MEPMIHOMBOPEHH 8 Yill
cghepi. [ns cnosomeopuoi apximekmoHixu mepmMiHOL0IYHUX OOUHUYb 8 YLIOMY XAPAKMEPHI Mi HC NPUHYUNU, U0
il 0713 32anbHOBXHCUBAHUX 00UHUYDL. Ta HA GIOMINY 8i0 3A2ANbHOMOBHO20, MEPMIHONO2IUHE CLOBOMBOPEHHSL MAE
nesui 0COONUBOCHI, NO8'A3aHI HAcamnepeo 3 camo CneyuqhiKorw mepmina AK 1eKCUUHOT 0OUHUYi 0oMenceHoT
chepu eoicusannsa. Tepminonoziune cnogomeopenHs € yceiooMiIeHUM NPOYeCcoM, 8OHO 0AE€ MONCIUBICI WUNTYUHO
3anpo6adICYBAMU 8 2ANY3€6l MEPMIHON02I] CNeyiani308ani 3a 3HAUEHHAM CI08OMEOPHI Moppemu, SKi sucmy-
nAaoul 8 NeGHUX MePMIHOCUCEMAX BUPASHUKAMU KOHKPEMHUX 3HAYEHb, BUKOHYIOMb PA30M 3 MUM Kiacugixa-
yitiny Qynxyiro. 3 02na0y na ce0io nPUPoOy BOHU MOUCYNb GUCHTYNAINU MOMUBAIMOPAMU HAUMEHYBAHb UUPOKO2O
cemManmuyno2o dianasoHy. Bukiadene niomeepoxcye cnocmepexcenus 00CIiOHUKI8, wo 6 npoyeci oepusayii
BUABTSIOMbCSL 3A0ITHUMU KOHKDEMHI CLOBOMBIPHI MOO@NI, a SHAYUMUMU YaCmiule 3a 6ce Cmalomy aQikcu i3
WUUPOKUM 0ePUBAMUBHUM NOMEHYIATOM. AKMUBHO 3a1y4aromvcsl O MEOPEHHs. HOBUX MEPMIHI8 MAK0IC OCHOBU
HA NO3HAYeHHs HA36 0CiO ma iXHIX Oill, XapaKmepucmux, wo Ciy2yioms 0CHOB0IO O HAUMEHY8aHHA NPuadis,
npucmpois, npoyecie, NoHAMb, 03HAK, AKI CIOCYIOMbCA nepedycim cgpepu nosicedcHoi mextiku. 3uaunoio ono-
DPOIO 07151 (hOPMYBAHHS MEPMIHONEKCEM BUSABUTUCS MAKOIC CLOBA, 30AMHI GUKTUKAMU acoyiayii, moomo sKi mic-

msAmb 00pAa3Hy 0CHOBY, U0 0A€ IMNYILC 01 NOOATILULOZO CEMAHMUYHO20 PO3GUMKY COB.
Knrouosi cnosa: mepminocucmema, mepmin, cio860meopents, oepusayis, agixcayis, mooens.

IlocTaHoBKa npo0/eMH B 3arajJbHOMY BUIVIsIAI
Ta OOrpyHTYyBaHHsl ii akryaabHocTi. [lIBumxwmii
PO3BHTOK TOXKEKHOI TEPMIHOJOTI] B OCTaHHI Jecs-
TUIJITTS TOB’SI3aHUN 3 PI3KUM 30UTBLICHHSM TEX-
HOTCHHUX, MPOMHUCIOBUX KaTacTpod, a TaKOXK CTH-
XIMHUX JIMX, sKI [0pa3 4YacTilie BilOyBarOTHCS B
cy4acHOMY CBiTi. BoHM Npu3BOIATH 10 MOSIBH BCe
HOBIIIMX 1 MOTYXHHUX 3ac00iB AJISI TACiHHS IOXKEXK
Ta TIOPATYHKY JIIONIEH SK Ha 3eMIli, TaK 1 Ha BOJI Ta
y moBiTpi. Tak, BApTO MOTOAUTHUCH i3 TBEPHKEHHSIM,
IO «...pO3BUTOK TEXHIKH, 3a SIKHM HE BCTHIalOTh
3MIHH B JTIOACHKIA CBIJOMOCTI, HE IETCPMiHOBAaHUN
BIJIMTOBITHOIO aKTyaJILHOIO CIEIiaTbHOI0 TEPMIHOJIO-
€10 TAKOXK MOXKE CITPUIHHSTH 3POCTAHHS ITOYKEKHOT
Hebesmexku» [4, 245].

AHanii3 ocTaHHiX gocaigxenb i myoOJsika-
uiii. [IpoGnemy TBOPCHHI TEeXHIYHUX TepMiHiB B
IIMPOKOMY PO3YMIHHI POSIISANA K YKPAiHCBKI,
Tak 1 3akopaoHHI MoBo3HaBLi Taki sik T. P. Kusk,
C. B. I'punes-I'puneBuy, B. M. Jleiiuuk, T. I. Ilanbko,
O. O. Pedopmarcekuii Ta OGararo ixmux. Cepen
MOJILCHKAX MOBO3HABIIIB MOXKHA BHJIIJIMTH TIpall,
SKi_CTOCYIOTBCS TEPMIHOIOTII, TaKHX YYCHHX SIK
C. laiina (S Gajda), M. Masyp (M. Mazur) Ta iHmri.
B octanHi poku 3pocrae 3aLIKaBJICHHS JOCIIIKEH-
HSIM TEPMIHOJIOTIT 3arajioM, Ta JOCTIJKEHHSIM TeX-
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HiuHO1 TepmiHonorii 30kpema. Tax, FO. Ma3ypkeBnu-
Cynkoscka (J. Mazurkiewicz-Sulkowska) Bunmana
mpamo /e 00’€KTOM MOCHIJKEHHS € CIIOB’STHChKa
TeXHIYHA TEPMIHOJIOTISI Ha MaTepialli TOJbCHKOI,
pocCiiickkoi Ta OOATapChKOI MOB, TOOTO MOB 3 TPHOX
pI3HMX CIIOB’SIHCHKMX MOBHHX TpyIl. Pesymsratom
BOTO JIOCHIDKeHHS Oyno yknamganHa [loabcbko-
pocilicbko-00n2apcvko2o cioguuxka y cdepi OyaoBu
Ta ekcrutyarauii mammH. o crocyeTbcs BracHe
MOKEKHOT TepMiHOJIOTi] B YKpaiHCBKili MOBI, TO BOHA
cTala TpeIMETOM TUCEPTALiHHOTrO JOCIHiIKeHHS
O. ®@. Kyuepenko, B SIKOMY BOHA MPOCTEXKMUJIA ETAIH
(popMyBaHHa CYJacHOI YKPATHCHKOT MOMKCKHO-TEX-
HIYHOT TepMiHOCHCTEMHU Ta i pyHKIIOHYBaHHS. bes-
MocepeIHbO MPOoOIeMi YKITaJaHHs CIOBHUKA TTOXKEXK-
HO1 TEPMIHOJIOTiI B TOJBCHKIH MOBi, CTAaHOBJICHHIO
1 xomuikartii 1i€i JEKCHKH, TMPUCBIUCHO TIpPAIli
JI. Kapminacekoro (L. Karpinski).

®opMyJII0BAHHS MeTH i 3aBJaHb cTarTi. MeTa
CTaTTi — JOCHIIUTH CTIIOCOOM JepHBAIlil y MOXKEK-
Hil TepMiHOCHCTEMi IOJBCBKOI Ta YKpaiHCBHKOT
MOB. 3aBJaHHS CTaTTi MOJISITA€ B aHAJI31 OCHOBHUX
JepUBallifHUX MOJENCH y TMOKEXKHIH TEpPMiHOMOTI]
3a3HaYCHHUX MOB.

Bukiaa ocHOBHOro marepiajsy JoC/TiIKeHHS.
[Mix nepuBaricro a00 CIOBOTBOPCHHSIM MH PO3yMi-
€MO TBOPCHHSI TTOXITHUX MPOCTUX Ta CKJIAJHUX CIIiB
3a JCpUBAIIMHAMH TpaBUIAMH 1 CIIOBOTBIpHUMH
truramMu. «CIIOBOTBOPEHHS 3MIMCHIOETHCS 3a JOIIO-
MOTOIO CIIOBOTBOPUYHX 3aCO0IB i 3aJI€IKHO BiJ iXHBOTO
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XapakTepy MOAUIIETHCS Ha CIIOBOTIOPOHKECHHS (KOJIH
B aKTi TBOPEHHS TOXITHOTO CJIOBa BUKOPHCTOBY-
10Th adikcalifo), OCHOBOCKIQJAaHHS 1 CIIOBOCKJIA-
JIaHHS (SKIIO TBOPEHHS CKIIAJHUX CIIB IPYHTYETHCS
Ha IO€JHAHHI JBOX a00 U Oliblle ITOBHO3HAYHUX
OJIMHMIIB), aOpeBiallito (KOJU TMOXiJHI BUHHUKAIOThH
BHACJIIJIOK CKOPOYCHHS CIIiB), KOHBEPCito (pu mepe-
XOJI1 CJTIiB 3 OJIHI€T YACTUHU MOBH JIO 1HIIOT)» [2, 636].

Hame pocnimkeHHs MpUCBSYEHE PO3TISAAY KOH-
KpeTHHX CIIOCOOIB TBOpEHHS TepMiHIB y cdepi
TTOYKEKHOT O€3TeKH 3 TOUKH 30py CHHXPOHII B cydac-
Hilf TOTBCHKIN Ta YKpaiHChKiil MOBax. B mporieci ana-
T3y (hakTHIHOTO MaTepially PO3TIAHYTO SIK KOMII-
JIEKC 3ac001B TBOPEHHS HOBHX JIEKCHYHUX OJAMHUII,
TaK 1 OKpEMHX CTPYKTYp I Moztereii B ix cy4acHoMy
CTaHi, @ TAKOXK iX THIIB i (HaKTOPIB POYKTHBHOCTI.
[Ipu npomy BenMKa yBara MNPHIUIAETbCS aHATI3Y
CIIOBOTBIPHOI CTPYKTYpH BXKE CTBOPEHHUX CIIiB, IO B
3HAuHIM Mipi Jonomarae aaeKBaTHOMY CIIPUHHSTTIO
CIIOBOTBOPYHX MPOLECIB.

AHaJI3 TEPMIHOIOT1YHUX OJHHIIb C(HEPH TTOKEK-
HOI Oe3IeKu J1a€ TIOBHE YSBIEHHS PO CIIocoOu cIio-
BOTBOPCHHS, a TaKOXK 3acO0OW 1 MOIei, SKi BHKO-
PUCTOBYIOTHCS TIpW TBOpPEHHI HOBHX cliB. Came 1Ie
00yMOBITIOE€ HEOOXITHICTh YBAKHOTO BUBYCHHSI CIIO-
BOTBIPHOT CHCTEMH 3 ypaxXyBaHHSIM CTYICHS aKTHB-
HOCTI TOTO 4YM IHIIOTO CIOCOOY CIIOBOTBOPEHHS i
MPOIYKTUBHOCTI CIOBOTBOPYHMX MOJENIEH Ha cydac-
HOMY eTarli pO3BUTKY MOBH.

Bcei Tepminm cdepu moxexHoi Oesmexku B (op-
MaJIbHOMY AaCIIeKTi JUIATHCSI HA OJHOKOMIIOHEHTHI
Ta OaratokoMmnoHeHTHI. [lincTaBor0 ISt BUAUICHHS
CTPYKTYPHUX THUIIB CJIiB BUCTYTA€ KUTBbKICHHN KpH-
Tepiii 1 XapakTep KopeHerx Mopdem. Kpim Toro, 10
yBaru 6epeThCst HassBHICTh UM BiZICYTHICTH CIIOBOTBOP-
qUX acbiKciB OTxe, Ha MiICTaBl JaHUX CHHXPOHHOTO
aHaJli3y CIOBOTBIPHOI CTPYKTYPH CTaB MOXKIHBHM
POSIIONUI OXHOCIIBHUX TEPMiHIB Ha: MPOCTi (Kope-
HEBi), JIe OCHOBA TOTOXKHA KOPEHIO; TMOXimHi (adik-
CcallbHi), 10 BKJIFOYAIOTh KOPiHb 1 ahikc (M); CKIIaHi,
10 BKIIFOYAIOTh JBi 1 OiTbIlIe KOPEHEBI MOphEMHU.

[IponioHy€eMO AeTanbHO PO3MISHYTH MPOCTI Tep-
MiHH. Bke 3a3Hauanocs, 1o Haia po3BiaKa IPUCBs-
YeHa pO3MIsAy KOHKPETHUX (JepUBaLiiHUX) CIOCO-
01B TBOpPEHHS TEPMiHIB y chepi MokeKHOT Oe3MeKH.

TepMminu-iMeHHUKH.

[IpoBenenwmii anami3 ToOKa3aB, 0 B CydacHiil
TTOJIBCHKIN MOBI TEpMiHH —IMEHHHUKH HE € TyXKe PO3-
MTOBCIO/KEHUMH.

Hanpuknan:

— gasnica, zastegp, piana, cysterna, przebijak inne.

Tepminn-aiecsiona.

[Ipu ananizi pakTHYHOTO MaTepiaqy HaAMH BCTa-
HOBJICHO, [0 TMPOCTi TEPMiHU-I1€CIOBA Y TONbCHKIN
MOBI HE € YHCIICHHUMHU:

— gasi¢, ssac, zbierac itd.

TepMiHM-TPUKMETHUKH.

AHani3 (akTHYHOrO MaTepialy II0KasaB, IO
MIPOCTI TEPMIHU-TIPUKMETHUKH BXKHBAIOTHCS B TEPMi-
HOJIOT'11 IOKEKHO1 C(hepH B TOIBCHKIN € JOCHTH Yac-
toTHUMU. Hanpuknan,
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— zaplonny, zaworowy, pozarowy, bezdymny,
ognioodporny.

IIporonyemo mepelTH 10 pO3MIALY MOXITHHUX
tepMiHiB. [loXigHi cjoBa B IbOMY JOCIIPKEHHI
penpe3eHToBaHi  TepMiHAMHU-IMEHHUKaMH, TepMi-
HaMH-TIPUKMETHUKAMH, TEPMIHaMHU-Ti€CIOBAMH Ta
Jy’Ke PIIKO TiENPUKMETHUKAMU.

TepMiHU-IMEHHHKH.

IToxigHi TepMiHU-IMCHHUKH B TIOJBCHKIM MOBI
3yCTpIiYarOThCsl B TEPMIHOINIOTII TOXKEXKHOI chepu
yacrime HiX iHmi. Taki Mojeni TBOpEHHsS TePMiHIB
MOYKHA paxXyBaTH HAaWMPOAYKTUBHIMMMHU. TepMiHU-
IMCHHUKH TOJHCHKOT MOBH TBOPSITHCS 32 JIOIIOMO-
rofo cydikcaapHOTO, TpediKCaTHLHOTO Ta CKIATaHHS
OCHOB 1 CJTiB c1I0CO0IB.

CydikcanbHuii crnocid CIOBOTBOPEHHS 3BO-
JIUThCS JI0 JOAaBaHHs cydikca o ocHoBu. llei
crocid € TOMIHAHTHUM IPH YTBOPEHHI IMCHHHKIB
MOJIbCHKOI MOBH.

HalinponyKTHBHIIIO JIepUBaLiiHOI0 MOAEIUIIO
TBOPCHHSI HOBUX HOMIHALill B IOXKEXHIH TEPMiHOIO-
Til MOJIbCHKOT MOBH € YTBOPEHHS IMEHHUKIB BiJl JTiec-
JIB 32 JIONOMOTOI0 Pi3HOMaHITHUX CY(iKCIB.

HaiiGinpmr  momumpeHuMu  GopMaHTaMH,
0epyTh yuacTh B TAKHX MPOIECax, SBISIFOTCS:

-acz: zraszacz, zbieracz, zasysacz, zasilacz,
wysysacz, wywazacz, rozpieracz, rozdzielacz,
rozsiewacz, — oSUszacz, opozniacz, ocieplacz,
naswietlacz, szperacz

-ak: zderzak, zbijak, zabierak, wybijak, rozpierak,
przebijak, przecinak, podbierak

-nik: zatrzasnik, wciggnik, podnosnik, dzwignik,
wspornik, bezpiecznik, tqcznik, sterownik, miernik,
dozownik.

-awka: przyssawka

-ka: przedtuzka

-arka: wywazarka, wyciggarka, wiertarka, tado-
warka, przecinarka,

-nica: wytwornica, gasnica, najasnica, nagrzew-
nica

-ica: tumica

-ania: wspinalnia, dzwignia

Jyxe piaKo IUis TBOPEHHSI TEPMiHIB BUKOPUCTO-
ByrOThCs cydiken —dlo, -sko: tloczysko, zwijadto.

3a J0MOMOTOr HaBeACHUX Cy(DIKCiB BiJ| JII€CIIB
YTBOPIOIOTHCS Ha3BU HOBHX IHCTPYMEHTIB 1 MpenMe-
TiB, SIKi BUKOPHUCTOBYIOTHCS B TIOXKEXKHIH CITpaB,

Benuky KibKiCTh MOXKEXHOI TEPMIHOIOTI] CKiIa-
JTATOTh BIIIECITIBHI IMCHHUKH YTBOPEHI 3a TOTIOMO-
roro cydikciB -anie, -enie, a Takox cy(dikcy -cie:

-enie: zabezpieczenie, zassanie, zaslepienie, zasi-
lanie, zasysanie, splaszczenie, zadymienie,

-anie: wywazanie, zapalanie sie,

-cie: zapiecie, zaopatrzenie, zamknigcie.

BinmiecniBHi iMEHHUKM 3 TakuMHu cydikcamu
BUKOPHUCTOBYIOTHCS Ha TTO3HAYCHHS CTaHIB, JiH, Ipo-
LIECIB.

[MomupernM criocoOoM CIOBOTBIPHOI /IepHBallii B
MTOXKEKHIH TEPMIHOJIOT1T SBISETHCS CIIOBOCKIIAIaHHS
1 OCHOBOCKIaaHHS. MOXKHA BHIIJTUTH HACTYIIHI
JIepUBAITiHI MOJIEI:

SIK1



Ty6uu I1. B. /lepusayitini MoOeni meopeHHs NOJHCEHCHOT MePMIHOCUCIEMU Y NObCKILL MOGI

— MPHUCTIBHUKHTIPUKMETHHK:
tatwopalny, trudnozapalny;

— TIPUCITIBHUK+IMEHHUK: szybkozlgcze,

— UYHCTIBHUKHIMEHHUK: r0jnog, trojznak

Takok JUIsi TIOXKEKHOI TEPMIHOJIOTII XapakTep-
HUMH € KOMIIO3UTH YTBOPEHI CKIIQJaHHIM CJiB a0o
OCHOB 32 JIO[IOMOTO0 1HTEP]IKCY —O:

1) iMeHHUK+O+IMEHHUK: 0gniomistrz, Samoza-
plon, siekierotom, siekieromitot

2) 3aliMeHHUK 0o+ IMCHHUK: samoratowanie,

3) 3aiiMeHHUK+OHTIPUKMETHHK: samozapalny,

4) iIMeHHUK+o+TieCTiBO: skokochron, prozniomerz.

Benuky KinbKicTh KOMIIO3UT YTBOPEHO 3a JOTIO-
MOTOI0 pI3HOMAaHITHUX IHTEPHAI[IOHATBHUX KOM-
ITOHECHTIB, OLIBIIICTh SKUX MOXOMUTH 3 TPEIBKOi Ta
JIATUHCBKOT MOB: toksykometr, tokomat, termostat,
spektrometr, wakuometr, autopompa, motopompa,
manowakuometr

Xouya 3yCTpi4alOThCsI KOMIIO3MTH YTBOPEHI i3
CKJIaJIaHHSl BJIACHE TIOJBCHKUX CJIB, HAIMPHUKIIA],
tlenomierz, prozniomerz.

[HOI TepMiHH YTBOPIOIOTHCS IUISIXOM TOETHAHHS
IHTepHAI[IOHATIbHIX KOMITIOHEHTIB 3 BIIACHE ITOIb-
CHKHMH CIIOBaMH, SIK HAPHUKIA, autodrabina

Citiz 3a3HAYUTH, IO TIPH YTBOPEHHI TAKUX HOBUX
TEPMiHIB YaCTO BUKOPUCTOBYETHCS K OIMH 3 KOMIIO-
HEHTIB yCideHa TI€CTiBHA OCHOBA: tlenomierz, proz-
niomerz, skokochron

HeBenuka KUTBKICTh MOKEKHUX TEPMIiHIB yTBO-
PIOETBCSL BiJl IMCHHHUKIB 3a JOIOMOTOIO CY(IKCiB.
Haiinmomupenimum cydikcom s TepMiHiB-iMeH-
HUKIB sIBIsi€ThCs -ka: rzutka, pitka nasadka, lampka,
glowka.

[HmumMu  xapakrepauMu cydikcaMu s iMeH-
HukiB € -yk, -ik, -nik, owiec, -ko: wezyk, toporek,
wyrzutnik, poduszkowiec, pokrowiec, dziatko.

ITpoyKTUBHOO MOJIEIIITIO € YTBOPEHHS CKJIATHUX
CJTIiB, 30KpeMa MIPUKMETHHUKIB, 32 TOTIOMOTOIO KOMIIO-
HEHTIB:

-odporny: chemoodporny, kwasoodporny, ognio-
odporny, gazoodporny, wodnoodporny, okapod-
porny;

- ochronny: wodoochronny, ognioochronny;

-szczelny: gazoszczelny, dymoszczelny, wodo-
szczelny, pyloszczelny

-przeciw: przeciwpozarowy

3a J0MOMOrOK KOMIIOHEHTY przeciw MOXYTb
YTBOPIOBATHCS TAKOXK IMCHHUKH, HATIPUKJIIA[, przeci-
wogien.

IIpedikcanpHm CrOCIO CIOBOTBOPEHHS 1HCTPY-
MEHTAJIbHO BUPAXKAEThCS B JlojaBaHHI npedikca 10
CIIOBA, SIKE BUCTYIIA€ B POJII OCHOBH.

Jiist TepMiHIB-IMCHHUKIB XapaKTEpHUMH € TIpe-
¢ikcu:

szybkootwieralny,
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-ze: zeskok, zeslizg;

-za: zawleczka, zaczep, zawiesie,

-wy: wyrzut, wykladzina,

-prze: przeplyw, przetgcznik.

Jisi NpPUKMETHHKIB XapakTepHUM Cy(QikcoM €
cybike —bez: bezdymny, bezplomienn, bezplomie-
niowy, bezzaworowy.

[pedixe -pod: podpowierzchniowy

B nmienmpukmeTHHKax akTHUBHUM € Tpedikc -od:
oddymiajacy

Cepen TOKEXHUX TEPMiHIB B TOIBCHKIH MOBI
MO)KHa 3YCTPITH TaKOX FOKCTAIIO3WTH, TOOTO Tep-
MiHH yTBOPEHI IIUIIXOM CKJIaJaHHsI ciiB. Le# crocio
€ XapaKkTepHWH I IMEHHUKIB Ta IMPHUKMETHHKIB,
HaNpPHUKIIAJI:

— IMEHHMKH: noz-zbijak, nozyco-rozpieracze,
kontener-pojemnik, kontener-cysterna.

— TPUKMETHUKU: awar)jno-ratowniczy, ratowni-
czo-gasniczy, wodno-nurkowy, poszukiwawczo-ra-
towniczy, patrolowo — ratowniczy.

BucHOBKM Ta nepcneKTUBHU NOJAJIBIINX AOCTi-
NAKeHb.

KomrrekcHMI aHATI3 TTOXKESKHUX TEPMIHIB TTOJTb-
CHKOi MOBH JTO3BOJIMB BUSIBUTH CITOCOOH TIOTTOBHEHHS
TepMiHONIeKCHKH I1i€l cepu. B pesynwrari mpose-
JICHOTO JIOCTI/DKEHHST OyJI0 BCTaHOBJICHO, IO yTBO-
PEHHSI CIIiB 3a JIONIOMOTO00 (JOPMAJILHOTO CJIOBOTBOPY
BifOyBasocs 1 BiIOyBa€eThCs 32 BKE ICHYIOUMMU CIIO-
BOTBOPUMMH MOJEIISIMH, BJIACTUBHUMHU MOJBCHKIN
MOBi. Y TBOpEHHI MOXEKHHX TEPMiHIB MOEpyTh
y4acThb HapacHHTE3, CIOBOCKIAJaHHA, Mpedikcalb-
HUM Ta ckiagHo-cyddikcanpuuii cnocodbu. Cydik-
CaJbHMI CTOCIO y IMONBCHKIA MOBI TPEICTaBICHUM
BUKOpPHUCTaHHAM cy(ikciB —acz;-ak; -nik; -awka; -ka;
-arka; -nica; -ica; -ania; —dlo, -sko; -anie; -enie; -cie;
-enie; -anie; -cie.

Hepinki Bumagku cIoBOTBOPY, MPH SIKUX KOPiHB
CJIOBA 3aIO3UYYETHCS 3 1HINOI MOBH, a TOMAIBIIHA
CJIOBOTBIp BiZI0yBa€eThCs apikcamMu MOJBCHKOTI MOBH.

CBiYeHHSM O1JIbIII YaCTOrO 3aCTOCYBaHHS Ipe-
¢ikcaabHOro crocoly, Hik cy(]iKcalbHOTO BUCTY-
Ma€ y4acTh B TEPMiHOTBOPEHHS OLIBIIOT KiJIbKOCTI
npedikcaibHuX (OPMAHTIB 1 3arajbHa KUIBKICTh
TEPMiHIB 3 HUMH. Y TBOPEHHI TEpMiHiB MOJIbCHKOT
MOBHU OepyTh y4acTh K iHTEpHAI[IOHAJIbHI a(ikcH
TaK i BIIACHE TOJBLCHKi. AHAJI3 CIIOBOCKIIAJaHHS,
K croco0y TEepMiHOTBOpPEHHS IMOXKEeXKHOI cdepw,
JTO3BOJIMB PO3IMOALTHTH HOTo Ha TpHU BUIH: 1) CKiIa-
JAHHS JBOX 3allO3WYCHUX OCHOB; 2) CKIaJaHHS
CJIOBA TOJILCHKOT MOBH Ta 3all03WYCHOTO CIIOBA;
3) ckagaHHA IBOX CIiB MOJbChKOI MOBH. [lepcmek-
TUBHUM BPaXaeMO JIOCHIHKCHHS CEMaHTHYHUX
MOTHBAI[IHHUX MOJIEJCH TBOPEHHS MOXKEIKHUX TEp-
MiHIiB MOJbCHKOI MOBH.
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DERIVATIONAL MODELS OF THE FIRE FIGHTING TERMINOLOGY
CREATION IN THE POLISH LANGUAGE

Hubych Petro Volodymyrovych
Lecturer at the Department of Foreign Languages and Translation Studies,
Lviv State University of Life Safety
street Kleparivska, 35, Lviv, Ukraine

Our research is devoted to the consideration of the ways of termcreation in the fire safety field in terms of modern Polish,

Ukrainian and English languages. In the process of the actual material analysis it is considered a complex of creation means
of new lexical units, as well as separate structures and models in their present state, as well as their types and productivity
Jactors. At the same time, much attention is paid to the analysis of the word-building. The analysis of the terminological units
of the fire safety sphere gives a complete picture of the word formation ways, as well as the means and models used in the crea-
tion of new words. This is precisely what determines the need for the word-building system careful study. In our study all terms
of the fire safety sphere in the formal aspect are divided into one-component and multi-component. The reason for the words
structural types allocation is the quantitative criterion and the nature of root morphemes. In addition, the presence or absence
of word-formation affixes is taken into consideration. Consequently, on the basis of the data of the synchronous analysis of the
word-building structure, it became possible to divide the one-word terms into: simple (root), where the base is identical to the
root, derivative (affixal), including the root and affix (s); complex, comprising two or more root morphemes.

Terminological word formation is a conscious process, it makes it possible to artificially introduce specialized word
meaning morphemes into technical terminology, which, in certain terminological systems, express the specific values, and at
the same time perform the classification function. Because of their nature, they can act as motivators for the broad semantic
range of nominal units. The above statement confirms the observation of researchers that in the derivation process concrete
models are involved, and most significant are affixes with a broad derivative potential. Word-formation morphemes are
actively involved in the creation of new terms as well as are the basis for designating the specific names of individuals and
their actions, the characteristics that serve as the basis for naming devices, processes, concepts, features that relate primarily
to the field of fire figting technology. Signs that can cause associations, that is, contain a figurative basis that gives impetus to
the further semantic development of the word are also a significant support for the terminology formation.

Key words: terminological system, term, word formation, derivation, affixation, model.
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The study focuses on the basic linguistic features of advertising slogans and linguistic toolsthat, which are
most frequently used at morphological, lexical and syntactic levels. Stylistic devices utilized in modern English
commercial advertising. The current paper reveals research findings from the analysis of over 100 randomly
selected advertising slogans, which are analyzed in terms of their structure and lexis. The study involves a number
of criteria set for an effective advertisement: attention value, listening ability/readability, memorability, and
marketing power, as well as the requirements to be met: conciseness accompanied with intensive emotion, focus
on the core commercial proposal; simple language that is easily memorized and easily translated. Particular
attention is drawn to the persuasive power of advertising textsand their influence on the recipients, which is the
result of relevantly chosen stylistic devices, figures of speech and tropes. Two basic approaches to the linguistic
analysis of advertisementsare speculated upon, i.e. sociolinguistic approach and psycholinguistic approach.
Both examined approaches suggest that there is certain interdependence between the persuasive power of
advertisements and the utilized linguistic tools. The study of the selected advertisements reveals the following
groups of stylistic devices at different language levels. In particular, at the phonological level: antisthecon,
onomatopoeia, consonance, assonance, alliteration; at the syntactical level: anthimeria, epistrophe, anaphora;
at the semasiological level: ellipsis, chiasmus, antithesis, hyperbole, simile, metaphor, rhetorical questions,
semantic ambiguity, polysemy and puns.The stylistic devices used in advertising are classified into: stylistic
devices involving repetition; stylistic toolscreating a metaphorical situation that provokes a recipient s reaction,
complex stylistic resources involving both repetition and semantic variation. The study also attempts to reveal

particular aspects of advertising discourse perception and interpretation.
Key words: advertisement, slogan, stylistic device, figure of speech/rhetorical figure, trope, advertising discourse.

Introduction. Despite the increased interest of
linguists to the verbal component of advertisement,
some of its linguistic and extralinguistic features are
often disregarded in translation. Therefore, the study of
stylistic aspects of English commercial advertising is
of great scientific and practical value. The suggested
study is based on a corpus of more than one hundred
commercial advertisements found in the English seg-
ment of the Internet.

Theoretical framework. The current body of
research gives insufficient evidence of theoretical
and empirical studies specifically covering the sty-
listic features of English commercial advertising slo-
gans and tackling their translation issues. Researchers
have mainly focused on general pragmatic aspects of
advertising and its capacity to persuade potential cus-
tomers. Some aspects of advertising discourse and
the problems associated with its translation have been
studied by G. Cook, T. Dubitsky, M. Geis, R. Harris,
K. Jo Bruno, R. Klink, G. Leech, D. Miller, G. Myers,
N. Rees, K. Tanaka, M. Toman, I. Torresi, L. Wu, et al.

The purpose of the study. The study aims to
explore the stylistic features of English commercial
advertising slogans. The practical part of the paper is
an attempt to exemplify the most common stylistic
devices and rhetorical figures used in the language of

© Zembytska Maryna, Mazur Yulia. Stylistic features of English
advertising slogans
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advertisement.The specific objectives of the present
study are: a) to provide an overview of linguistic and
extralinguistic tools used in commercial advertising;
b) to characterize thestylistic devices and rhetorical fig-
ures found in the selected slogans; ¢) to define the prob-
lems associated with their translation into Ukrainian.

Research findings. The complexity of advertising
language is manifested through a wide range of atten-
tion-seeking (attention-catching) devices which can be
of both linguistic and extralinguistic nature.One of the
effective attention-seeking devicesin advertisements
is unusual spelling.Copywriters often produce adver-
tising texts which contain deviations from the stan-
dards of normative spelling and grammar to increase
the recipients’ attention by confronting with some-
thing unexpected. The strategies of catching attention
can vary — an advert can be pleasing, stirring up curi-
osity, shocking, deliberately upsetting or intentionally
irritating.Even with minor deviations, these texts are
still comprehensible and easy to decode for the reader,
e.g. “FEat MorChikin!” (Chick-fil-A).

The 2013 advertisement by Snickers purposefully
misspelled the brand’s name and included a number
of other intentional spelling mistakes to convince the
intended audience that grabbing a Snickers can help
to concentrate while working on a computer or doing
something important: “Snikkers. OHDEER. It’s hard
to spel when your hungry. If youkeap making typing
mistakes grab yourself a Snickers fast”. Deviation and
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parallelism are the basic ways in which foregrounding
in advertising discourse can be achieved [2, 158].

According to G. Leech [5],effective advertising
meets a number ofcriteria, such as attention value, lis-
teningability/readability, memorability, and marketing
power. Stylistic figures and tropes, such asalliteration,
onomatopoeia, ellipsis, metaphor,paradox, etc.cor-
respond to attention value and memorability. Simple
and informal sentences are associated withreadability.
Other linguistic techniques (intensive use of impera-
tives, superlatives, inversions, and parallelism, etc.)
conform to marketing power [5, 98].

Decoding of advertising discourse consists of a
dynamic interplay of internal components (e.g. lan-
guage, image, products, price, quality, discourse struc-
ture) and external communication between readers and
advertisers [3, 122].

With this idea in mind two basic approaches to
linguistic analysis of advertisement may be singled
out:a) sociolinguistic approach; b) psycholinguistic
approach. H. Liu‘s [7] in-depth analysis of the soci-
olinguistic approach to advertising characterizes the
advertising language as a system performing two
basic functions: the indexical function to name the
product, and the ideological function of adding new
meaning to the product. Taking Malboro advertise-
ment as an example, the researcher explains that the
indexical function is manifested in Malboro referring
to the product, the cigarettes, while the ideological
function of Malboro is expressing the value of bour-
geois masculinity and therefore adding value to the
product [7, 76—78]. G. Dyer [3, 123] sees advertising
as a system which consists of distinct signs convey-
ing the ideological meaning. These are symbols, such
as white colour which signifies purity. Therefore,
semantic analysis of advertising discourse should
involve both denotation (literal meaning) and conno-
tation (the meanings beyond).

Within the psycholinguistic approach, researchers
[1] specify such types of advertisementsas: “reason
advertisement” and “tickle advertisement”. Reason
ads suggest motives for purchase, while tickle adver-
tisements appeal to the recipient’s emotion, humor,
and mood. Advertisements can be classified by the uti-
lized advertising techniques: “hard-sell advertisement”
and “soft-sell advertisement”. Hard selling suggests a
direct appeal to the recipient, while soft selling relies
on mood rather than exhortation [1, 15].

Both abovementioned approaches suggest that
there is certain interdependence between the persua-
sive power of advertisements and the utilized linguistic
tools. Advertising discourse differs from other types of
discourse by its functional and communicative param-
eters, as well as its specific regulated structure. Com-
plex advertising texts involve such componentsas: the
title, the main advertising text, and the slogan. The
focal pointof their structure is the title, which is a kind
of appeal to the consumer, while a slogan is a sort of
an advertising summary, which is supposed to produce
the greatest effect on the recipient. In wider contexts, a
slogan is defined as any short catchy phrase appearing
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in the advertisement or unique phrase identified with a
company or brand [9, 49].

An effective slogan should meet the following
requirements: a) conciseness accompanied with
intensive emotion, which promises to satisfy the
consumer’s needs; b) focus on the core commercial
proposal; ¢) simple language that is easily memorized
and easily translated. A successful slogan is often a
short self-contained advertising message which can be
used as an independent piece of text in isolation from
other advertising products. These requirements are
met by a combination of linguistic and extralinguistic
devices applied on different levels.

According to the findings obtained through the lit-
erary analysis and interpretation of selected advertis-
ing slogans written in English, the following linguis-
tic tools are most frequently utilized at morphological,
syntactic and lexical levels:

1) initial and full capitalization which is supposed
to attract more attention or to stress every single word
in a slogan: e.g. “I Love What You Do For Me” (Toy-
ota); “CALIFORNIA’S BEST BEER”. The format of
the text can make a difference. Italics is considered to
be more personal and individualistic. Various styles of
italics, various fonts, styles and sizes are likely to have
subtly different readings.

2) common use of the second person addressee
“you”, which approximates the product to the con-
sumer, making the message more genuine: e.g. “It's
everywhere you want to be” (Visa); “You get fresh, hot
pizza delivered to your door in 30 minutes or less-or
its free” (Domino’s Pizza); “Be all that you can be”
(United States Army); “/t Could Be You” (the National
Lottery);

3) wide use of such pronouns and adverbs as “every”,
“everything”, “everyone”, “always”. E.g. “Everyone
loses games. Few change them” (Nike);*“Challenge
everything” (Electronic arts); “Everything is easier on
a Mac” (Apple Computer); “In here, It’s Always Fri-
days” (Friday’s); “Always Coca-Cola”. These words
are often used in advertisementto convey the idea of
product versatility, its ultimate necessity, or to address
the widest range of potential customers by emphasiz-
ing spirit of inclusiveness;

4) coinage — the use of coined words (neologisms)
created by means of affixation, conversion, blending,
clipping, abbreviation, condensation, compounding,
reduplication, borrowing E.g.: “Get Skintimate with
your legs” (Skintimate); “The goddess of never-let-
me-go” (Venus); “Why settle for any other AC when
you can get a DAIKIN? (an example of acronym; DAI-
KIN Air-conditioner);

5) binary connectives: two parts (words, phrases,
clauses, or sentences; usually concise in form) which
are opposed to each other: “Walk in. Drive out” (SBI
Car Loans); “Your vision. Our future” (Olympus);

6) short simple sentences that are easy to remem-
ber: e.g. “We are the low-fare airline.” (Southwest Air-
lines); “You get rid of dandruff’ (Head & Shoulders).
Among all the tenses, it is the Present Simple that is
most frequently used in advertisement: “The sneaker
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makes the man” (Nike); “Where there is trust, reassur-
ance follows” (LIC Finance Ltd.). The Future Simple
is preferred to create the atmosphere of temporal close-
ness to the consumer: e.g.; “We’ll leave a light on for
you” (Motel 6);

7) one-member and nominative sentences: “Like
no place else” (Chili’s restaurant); “Dishing it out”
(Dish TV); “Got Milk?” (California Milk Processor
Board); “4 world in peace, not in pieces”; “Because
simple isn't easy”. Advertisers tend to use disjunctive
grammar in advertising slogans in order to make the
advertising language more distinct. One-member and
nominative sentences compress an advertisement text
and its message to the limit and thus make the adver-
tisingslogan extremely catchy. E.g.; “The Few. The
Proud. The Marines” (U.S. Marine Corps);

8) negative statements: e.g. “M&Ms melt in your
mouth, not in your hand’; “Sometimes you feel like a
nut, sometimes you don't’ (Peter Paul Almond Joy &
Peter Paul Mounds); “Its not TV, its HBO” (HBO);
“There is no substitute” (Porsche);, “Please Dont
Squeeze the Charmin” (Charmin Toilet Paper). Neg-
ative particles “no”, “not” are used to emphasize the
positive side of the product;

9) imperatives: e.g. .“Life is a journey, travel it well”
(United Airlines); “Make believe” (Sony). Imperatives
leave people little room for argument, encouraging
them to buy the product without hesitating: “Obey your
thirst” (Sprite); “Think different” (Apple); “Buy it. Sell
it. Love it.” (Ebay); “Play on” (Lego); “Have it your
way” (Burger King). Research findings by G. Myers
prove that imperative, exclamatory, and interrogative
sentences often predominate over those of the declara-
tive type [8, 54] (such as the declarative sentence “You
will love the skin you are in” by Olay.)

10) conditional clauses are used to stimulate there-
cipient’s logical deduction: “If you want to impress
someone, put him on your black list’ (Johnie Walker);
“Ifyou died young, who d pay the bills?” (G Ensurance);

11) inversion immediately draws the recipient’s
attention to what is being advertised: e.g. “Opportu-
nity you can t afford to miss” (TDI Centre Jalandhar);
“Impossible is nothing” (Adidas);

12) the comparative and superlative degrees of
adjectives and adverbs emphasize the strengths of the
product. E.g.“Most aces. Most games. Longest Match”
(Nike); “Stronger than dirt’(Ajax); “The happiest place
in Earth” (Disneyland); “We try harder” (Avis); “Bet-
ter Ingredients, Better Pizza” (Papa John’s); “Make the
most of now” (Vodafone); “It’s Way Better than Fast
Food. Its Wendys” (Wendy’s fast food). Companies
tend to choose unqualified comparison to avoid adver-
tising their products at the expense of others: e.g. “Bet-
ter choice, better joys” (Coleman footgear);

One of the most effective techniques to make the
brand name memorable is to make it rhyme with the
corresponding slogan: e.g. “Don't be vague. Ask for
Haig” (Haig Scotch). The brand name is often placed
in postposition or is omitted in the rhyme: “When
the shoes get lighter, the moves get tighter” (Nike);
"The snack that smiles back" (Goldfish); “Journey
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is in Doubt if the Ticket is from a Tout” (Northern
Railway). The stylistic devices used in advertising
can be classified into: 1) stylistic resources involving
the repetition of some element. Repetition is a
basic strength factor and a primordial element of
cognition, which makes it easier to recall the brand
slogan; 2) stylistictools that create a metaphorical
situation that provokes a reaction in the recipient; and
3) stylistic resources based on both the repetition of a
linguistic unit and semantic variation.

By studying a selection of over 100 online com-
mercial advertising slogans written in English we were
able to specify their stylistic features. The following
stylistic deviceswere most frequently usedat the pho-
nological level:

a) alliteration: e.g. “For the Men in Charge of
Charge” (Fortune Magazine); “Fila: Functional...
Fashionable... Formidable” (Fila); “Pleasing people
the world over” (Holiday Inn); “The daily diary of the
American dream” (Wall Street Journal); “Good time
to Grab Golden Opportunity on 11.11.11" (Adver-
tisement of BCL Homes at Mohali); “Don't dream it.
Drive it” (Jaguar); “Totally Terrific Tuesdays” (Bramp-
tonGuardian); “Everything's better with Blue Bonnet
on i’ (Blue Bonnet margarine). The repetition of a
consonant sound, usually at the beginning of a word,
three or more times makes the slogan more memorable
and produces a strong beating rhythm;

b) assonance: repetition of the same or similar vow-
els in the stressed syllables of words that are in close
proximity. E.g. “Grace, space, pace” (Jaguar);

¢) consonance: a poetic device that uses the repeti-
tion of the same consonant two or more times in rapid
succession, e.g. “The Quicker Picker Upper”( Bounty);
“Ariston...and on...and on...” (Ariston);

d) onomatopoeia: “Plop, Plop, Fizz, Fizz, oh what
a relief it is” (Alka-Seltzer); “Mmmm.... Smells good!
Uflex?” (UFLEX Flexible Packaging); “Snap! Crackle!
Pop!” (Rice Krispies); “Red Bull gives you wiiings”;
“They're Gr-r-reat” (Kellogg’s Frosted Flakes);

e) antisthecon — substitution of a letter for another
letter, often to create irony,which makes the recipient
stop and think about the meaning or even guess it.
E.g. “A mind is a terrible ting to waste” (UNCF).

At the syntacticallevel the following stylistic fig-
ures were identified:

a) anaphora: a syntactic device involving the repe-
tition of a word phrase at the beginning of successive
phrases or clauses, e.g. “Discover the magic of cook-
ing. Introducing the new USHA cooktops, that make
cooking a truly magical experience (USHA Cook-
tops); “Share moments. Share life” (Kodak); “Outwit.
Outplay. Outlast” (Survivor); A different kind of com-
pany. A different kind of car” (Saturn); “Give artis-
anal... Give whimsical... Give local... Give exception-
al”’(Oakland Museum of California);

b)epistrophe:a word or expression is repeated at
the end of successive phrases, clauses or lines . E.g.
“Keeps going and going and going” (Energizer); “I’'m
a Pepper; he's a Pepper, she s a Pepper, we 're a Pepper.
Wouldn t you like to be a Pepper; too?” (Dr Pepper);
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c) anthimeria: a syntactic device based on conversion,
i.e. the substitution of one part of speech for another, for
example a verb for a noun and vice versa. E.g. “Welcome
to fabulous” (ULTA); “Spread the happy” (Nutella);
“Where better happens™ (Sears); “Unlock your more”
(Fiat); “The future of awesome” (Xfinity);

At the semasiological level:

a) homophonic and homonymous puns: “Haier
and higher” (Hair household appliances). “Have a
nice trip, buy-buy” (An advertisement for a supermar-
ket in which “buy-buy” is relevantly used instead of
“bye-bye”);“Every kiss begins with Kay” (Kay Jewel-
ers); “Have you met life today?” (MetLife);

b) semantic puns: “Range Rover: It's how the
smooth take the rough”; “When the world zigs, zag”
(Bartle Bogle Hegarty); “How do you spell relief?
R-O-L-A-I-D-S” (Rolaids); “GoodNites mean good
morning” (Kimberly-Clark Corp.'s GoodNites absor-
bent underpants for children);

c) rhetorical questions, particularly those of sec-
ond-person reference: e.g. “How Big Can You Dream?”’
(Cadence); “Where's the beef?” (Wendy's); “It is. Are
you?* (The Independent); “Is it in you? ” (Gatorade);

d) metaphor is used in advertising due to its ability
to represent concepts while facilitating learning about
the product’s or service’s brand; and the more time is
spent interpreting the message, the more its meaning
is internalized: e.g. “At the heart of image” (Nikon);
“Slicing Up Freshness” (Arby’s); “The Heartbeat
of America” (Chevrolet); "Time is the new currency"
(JWT); “Think Outside the Bun” (Taco Bell); “Roses
grow on you” (Cadbury’s chocolates).

e) simile: a figure of speech that explicitly compares
two things using connecting words such as “like”, “as”,
etc., often utilized by advertisers to highlight the fea-
tures of the product. E.g. “4 micro spring as thin as
hair. A voller ball almost as hard as a diamond. A tech-
nology that adapts to you” (Add Gel Pen). E.g. “Like
a Good Neighbor, State Farm is There” (State Farm)

f) hyperbole: “Pioneer: Everything you hear is
true” (Pioneer).

g) semantic ambiguity, polysemy: e.g.“Get N
or Get Out” (Nintendo 64); “Let’s make things bet-
ter” (Philips); “Every Little Helps”, (Tesco). Seman-
tic ambiguity is primarily needed to avoid any pos-
sible legal liability of the company being advertised,
b) puns: e.g. “When it rains, it pours” (Morton Salt);
“Leave nothing” (Nike); “Brutal simplicity of thought”
(M&CSAATCHI “The disruption agency” (TBWA);
“When there is no tomorrow” (FedEX); “The last place
you want to go” (Dixons; U.K. online store);

h) antithesis: a striking contradiction of ideas or
words used within one statement.E.g.“Stop dream-
ing. Start working” (Nike); “Come as a student leave
as a manager” (Institute of hospitality and manage-
ment);“Beauty outside. Beast inside” (Apple); “Amer-
ican by birth. Rebel by choice” (Harley-Davidson
Motorcycles);“A sandwich is a sandwich, but a Man-
wich is a meal" (Manwich).

i) chiasmus — a rhetorical device in which two or
more clauses are balanced against each other by the
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reversal of their structures. E.g. “You don't need to
get a phone, you need a phone that gets you” (HTC);
“I am stuck on Band-Aid, and Band-Aid ‘s stuck on me”’
(Band-Aid brand adhesive bandages);

g) ellipsis: “Does she.. or doesn t she?” (Clairol).

Even though advertising slogans are usually quite
short, their translation is often a great challenge due
to some extralinguistic features, such as specific cul-
tural background. In oral communication a person can
be convinced as a result of the interlocutor’s charm,
tone, or the lyricism of the statement. Devoid of such
personal contact with the addressee, the author of the
advertising text tries to create the situation of personal
communication, to make the text more emotional with
the excitement of oral speech, allowing him to establish
psychological contact with the addressee. Emotional
tension is created in advertising text by means of: 1) the
introduction of the personal pronoun in the second per-
son into the title and body of the text, which limits the
act of communication to one author-addressee pattern,
gives this act of communication a personal, confiden-
tial character, helps the author to establish psychologi-
cal contact with the addressee; 2) the widespread use in
advertising text of the author's “question-and-answer”
method as a form of creating an environment for direct
conversation with the reader; 3) the use of a special
stylistic device called “discontinuum”, which gives
increases the emotional character of the text.

Adpvertising contents can reveal a colourful histor-
ical imagery and mainstream ideologies which in turn
react to the human attitudes, cognition and behaviour
of advertising. H. Fan [4] states that the process of its
interpreting is pragmatic, and it therefore needs a con-
sideration of both individual situations in advertising
and the social ideology. Advertisement is the carrier of
culture, and can mirror current life, ideas, create power
to shape social life and ideas, and influence culture
[7, 3].While advertising images and artistic perfor-
mance remain unchanged, it is the test of the advertise-
ment that is translated and often subject to adaptation.

Two basic approaches are generally distinguished
in advertising translation — a) authenticity up to the
preservation of the syntactic structure of the original
and the actual literalism, and b) free adaptation, sug-
gesting a more creative interpretation of the original.
Whatever the approach, adequate translation of adver-
tisement should carry out its basic functions, i.e. overt
economic function which makes the target audience
want to buy things; and the ideological function that
makes the recipients feel like “individuals in perpetu-
ating the ideas which endorse the very economic basis
of our society” [10].

The main problem that occurs in translation of
the English advertising text is that usually the length
of the translated text often exceeds the length of the
original phrase. The reason is in the typological differ-
ences between Ukrainian and English. English belongs
to analytical languages, while Ukrainian is classified
as synthetic. This means that those meanings that are
expressed grammatically in English (that is, through
changes in the formal characteristics of words) are
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transmitted in Ukrainian through a combination of
meanings of several words.

Conclusion. Stylistic devices are inherent to the
strategy of persuasion of advertisement. Relevantly
chosen stylistic figures in advertising slogans implic-
itly encourage the consumers to purchase a particular
product or service. The research has shown a great
range of stylistic devices used in English advertis-
ing slogans. The study of the selected advertisements
revealed the following groups of stylistic devices:an-

tisthecon, onomatopoeia, consonance, assonance,
alliteration; anthimeria, epistrophe, anaphora; ellip-
sis, chiasmus, antithesis, hyperbole, simile, meta-
phor, rhetorical questions, semantic ambiguity, pol-
ysemy and puns.

Further research, particularlyin sociolinguis-
tic domain, may contribute to unfolding the correla-
tion between linguistic and extralinguistic features of
advertising and its efficiency in terms of fulfilling its
marketing objectives.
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CTUJIICTHUYHI OCOBJIMBOCTI AHITTOMOBHMUX
PEKJIAMHMUX CJIOTAHIB

3emOunbka Mapuna Bonogumupisua, Masyp IOuais SIpociaBiBHa
KaHOUuOamu neoa2ociunux HayK, 0oyeHmu
KagheOpu npakmuxu iHO3eMHOI MOBU MA MeMOOUKU GUKIAOAHHS
XmenvHuybkoeo HayionanbHo2o yHigepcumemy, 8yi. Incmumymcoka, 11, Xmenvnuyvkuil, Ykpaina

Y emammi posenanymo ocnoeHi ninegicmuuni 0CoONUS0CMI PEKIAMHUX CIO2AHIE, CIMULICMUYHI nputioMu ma Qizypu,
Wo Hallyacmiuie UKOPUCIOBYIOMbCA ) CYUACHUX AHSTOMOBHUX KOMEPYIUHUX PEKIAMHUX CLO2AHAX HA MOPONOIUHOMY,
JIeKCUYHOMY A CUHIMAKCUYHOMY DIBHAX. Y 00CTI0NCeHHT BUCBIMLEHO pe3yTbmamu aHanizy 008LIbHOI 000IpKU 3 NOHAO
100 pexnamnux cnocanis. Buokpemneno nusxy kpumepiie eghekmusHocmi pekIamHux mexcmia: 30amuicms npueepmamu
V8azy, 1e2KiCmb NPUUHAMNMA Ha CIYX/4umadenbHiCHlb, 3anam 'simogyeanicms ma cuid MapKemuHe08020 GNIUBY, d MAKOIC
OKPeCIeHO UMO2U, IKUM 60HUNOBUHHI BI0ON0GI0amu.: 1AKOHIUHICb Y NOEOHAHHI 3I3HAUHOI0 eMOYILIHICINIO, 30CEPEONCEHICMb
HA OCHOBHIUl KOMepYiliHill Npono3uyii; HeCKIAOHANEKCUKA, AKA 1e2KO 3anam'amogyemocs i 1ecKo Nepekiadacmucsl.
Ocobaugy y cmammi yéazy npuoiieno cmuticmudHum 3acooam 00CASHEeHHs NePeKoHIUBOCI PEKIAMHUX CI02aHI8 Ma iX
BNIIUBY HA PEYUNIEHMIB, eHEKMUBHICIB K020 € PEe3YTbMAMOM 00IPYHMOBAHO20 8UOOPY CIMUTICIUYHUX NPULIOMIE MA (piyp.
Posensnymo 0sa 0cro6Hi nioxoou 00 MiHEGICIUYHO20 AHANIZY PEKAAMU. COYIONIHEBICTNUYHUL MA NCUXONTHEGICIUYHUIL
Obuosa pozenaHymi nioxo0u O0aiomMvnioCmasy NPunycCmumuy, wo IiCHYE NeBHA 63AEMO3ANEHCHICIb MIdC CYneHem
NepeKoHIUBOCI peKaamil Ma MOGHUMU 3ACOOAMU, WO Y Hill BUKOPUCHOBYIOMbCA. AHANI3 000IPKU PEKNAMHUX CIO2AHIB0A8
3MO2Y BUOKpeMUMU 2pynu CIMULICMUYHUX NPULOMIG, PUMOPUYHUX (icyp ma mponié Ha pisHux pieusx. 3okpema, Ha
ononoziunomy pigni 6ynu GUAGTEHI: AHMUCEKOH (Memaniasm 3aMiujeHHs), OHOMOMONOoes, KOHCOHAHC, (COHAMC,
animepayis; Ha JeKCUYHOMY DIBHI Y 000Ipyi peKIamMHUux cl02aHie 0y10 NPOAHANI308AHO. aHmMumepit, enicmpoqy,
anaghopy;, na cemaHmuyHOMy/NpaeMamuyHOMy DI6HI 3HAUOEHO NPUKIAOU BIICUBAHHA: ENINCUCY, XiasMy, aHmumesu,
2inepbonu, NopisHsAHHS, Memagopu, PumoputHO203anUmManHs, CeMaHmMuYHoOl HeGUHAYEHOCN, 6a2amo3HayHOCmi ma
Kanamoypy. 3anpononosano Kiacugikayilo CMuLiCmudHUXRPULIOMIB, WO BUKOPUCHIOBYIOMbCS 8 PEKIAMHUX MEKCAX,
3 iX po3noodinom Ha: npuliomu NOGMOPEHHs, NPUIOMU CMBOPEHHA MemagopuuHoi cumyayii, SKa npoBoKyE pearyilo
peyunicHma,; CKIaOHi CIMULiCmuyHi nputiomi, w0 OXONI0My AK NOBMOPEHHS, MAK | ceManmuyni eapiayii. OOHuUM 13
3a60aHb 00CNIONCEHHSL € BUCBINMIEHHS OKDEMUX ACNeKMI8 CRPULHAMNISL Ma IHMepnpemayii pekiamHozo OUCKYpCY.

Kntouosi cnosa: pexiama, cnozan, CmunicmudHuil npuiiom, CMulicmuyHa gicypa, mpon, pekiamHull OUCKypC.

43



Haykosuii scypran Jlveiscvkoeo 0epaicashoeo yHisepcumemy desnexu deummeoisibhocmi «J/Ivsiecokuil ginonoeiunuil uaconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

UDC 821. 113.111

POETIC SINGULARITY OF H. C. ANDERSEN’S NOVEL “ONLY A FIDDLER”
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The article analyzes the features of the poetics of the novel, taking into account the permanent problems in
the writer's work, namely the struggle between good and evil. In particular, attention is focused on the skill of
creating characters. The author explores the features of plot construction, the role of epigraphs in the functional-
ity of imagoes. The idea of the inseparability of the author's world outlook and the contextual image in the novel
is postulated. As a result, coherences of poetics are attested on the basis of philosophical existential problems.In
addition to thatthe author goes on with the opinion that the genre of the novel is characterized by its complexity.
It combines the features of the adventure and autobiographical novel, which are closely interwoven with fairy-
tale elements and philosophical reflections.

More over the reader is informed that this is a novel about unshared love, imbued with lyricism and symbol-
ism. In the final analysis it is worth saying that H. C Andersen includes the real names of the people in the novel,
further there are different real episodes inserted in the third part of the novel as the ballet, the author examines
kinds of episodes and in the end concludes that this embedded micrograph in the structure of the novel is not
accidental. It allows better understanding of the character.The author also discusses the protagonist’s decisive
character which is based on the writers description as beautiful, intelligent, but the one who does not imagine
her life without wealth, so she marries a Marquis, whom she does not love. She does not worry about virtues, life
is a game for her. The reader is informed about the values implicitly with the help of an image of Naomi who is
described as a beautiful lady but she does not have a heart.

10 cap at all the author admits that each chapter of the novel has well-chosen epigraphs from the works of
Voltaire, Schiller, Goethe, Eichendorff, Heine and other authors. All the pictures described in the novel relate
to the philosophical problems of the work, in particular, with the eternal problem of struggle between good and

evil, between angelic and demonic.

Key words: genre, poetics, novel, artistic structure, imago, style.

Introduction. H. C. Andersen is one of the best
Danish novelists of the nineteenth century. A well-
known scholar, writer-researcher of his works
the literary critic Bo Grenbech noted in his work
“H. C. Andersen, levnedslob, digtning, personlighed”
(Hans Christian Andersen, Life, Poetry, Personality,
1971), that during the life of the writer, “Ais name
was placed on the same level as the following Euro-
pean masters as Walter Scott and Victor Hugo” [5].
He was the author of six novels — “The Improvisa-
tor” (1834), “O.T.” (1836), “Only a Fiddler” (1837),
“Two baronesses" (1848), “To be not to be” (1857)
and “Lucky Peer”. However, in the Slavic countries
Andersen is known mainly as a storyteller. His tales
were translated and published many times, which
cannot be said about his novels. There is still no
translation of Andersen's novels into the Ukrainian
language.

Brief literary review of the study. The name of
H. C. Andersen as a storyteller, novelist, and narra-
tor constantly attracted the attention of literary crit-
ics and scholars. Among the most important are the
works by L. Yu. Braude, B. Gronbek, G. Brandes,
J. Jorgensen, J. Jakobsen. National scientific sources
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devoted to the detailed analysis of the novel “Only
a fiddler” are practically not widely known. Mean-
while, this work was highly appreciated by the Swed-
ish playwright, novelist and poet J. A. Strindberg
(engl. Johan August Strindberg,1849—-1912) who
admitted this work to be a great fairy tale and one of
the best in Andersen’s authorship. [cit. by: 3].

Setting objectives. The aim of the study is to
sketch the outlines of a more differentiated approach
towards the understanding of the novel and justify
the poetic and contextual features of the novel "Only
a fiddler". To achieve the goal we are to fulfill the
following tasks: to analyse the critical overview on
the discussed issue; to define the peculiarities of the
novel and to consider conceptual singularity of the
poetic feature of the novel.

Main idea and supporting details presentation.
Scientific sources devoted to the detailed analysis of
the novel "Only a Fiddler" are practically unfamil-
iar. Meanwhile, this work was highly appreciated by
Swedish writer Augustine Strindberg: “This is a great
fairy tale,” he wrote, “and one of Andersen's best”
[3]. It was contemporary criticism in his native land
that was most scathing and unforgiving. Published in
1838, the work by Danish writer Seren Kierkegaard,
Afen Endnu Levendes Papirer (From the Papers of a
Person Still Alive). This work is an extended review
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of Andersen's novel “Only a Fiddler”, published in
1837. According to Kierkegaard, the fiddler's hope-
less struggle is a reflection of Hans Christian Ander-
sen's own grudge against the world: 'Andersen's fun-
damental idea [is] dissatisfaction with the world:(...)
displeased and dissatisfied as he is with the real
world, he tries to gain vicarious satisfaction in his
own timid poetic creations. Like Lafontaine, there-
fore, he sits and cries over his unhappy heroes, who
are doomed to perish, and why? Because Andersen
is the man he is. The same joyless fight that Ander-
sen himself has fought in life is now repeated in his
poetry. (HCA Center). Kierkgaard regards Anders-
en’s novel of lacking any real genius and contends he
merely bows to the disapproval of others and writes
for his critics, thus lacking any real use of talent. He
contends that Andersen, like his hero character in
Only A Fiddler, is pampered and nurtured instead of
schooled by adversity, a fate Kierkegaard saw as his
own (HCA Center)/

The genre of the novel is characterized by its com-
plexity. It combines the features of the adventure and
autobiographical novel, which are closely interwo-
ven with fairy-tale elements and philosophical reflec-
tions. This is a novel about unshared love, imbued
with lyricism and symbolism.

The autobiographical character of the novel is due
to many factors and circumstances: the author gives
to the hero his name — Christian, the act of many
chapters of the novel is in the Danish province, the
hero's parents, as the parents of Andersen, are poor
people. But the main thing — the novel reflected the
child's impressions of the author, his impressions
from journeys around European countries, as well as
his aesthetic and philosophical views. The image of
the author plays an important role in the artistic struc-
ture of the novel. The main ways of expressing the
author's consciousness is the author-narrator and lyr-
ical hero. The novel is full of authorial lyrical reflec-
tions, which greatly extend the semantic field of the
work, giving it a truly philosophical character.

At the basis of the novel a biographical principle
is the main. The action of his first sections takes place
in the Danish city of Svendborg Kommune. The
author introduces the reader to Christian’s parents in
the exposition of the work. His father was an ordi-
nary tailor, and his mother, Maria, was a laundress. It
is noteworthy that the boy's father, as often happens
in fairy tales, is not named after his name, he's just a
tailor who loves nature and travel. However, this tai-
lor is not as simple as it may seem at the first glance.
His vital interests are not limited to commonplace.
This is evidenced by the drawing, or rather, the paint-
ing "Reincarnation" made by him, which depicts
Dr. Faust, immersed in the reflections on science, as
well as the Bible and Satan, who tempts the doctor.
The painting had its secrets: having pulled for one
cord, the clock turned into Satan. “On one side stands
a clock; it is twelve o'clock at night: on the other side
lies the Bible. Pull the string, there, on the left. See!
the clock changes into a devil, who leads Faust into
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temptation. Now, we will pull this string on the right,
and the Bible opens, an angel comes forth from the
leaves and speaks words of peace” — explains the tai-
lor [1]. The plot for his painting was taken by the
father of the hero on the trips of Germany. In the con-
text of the novel, the picture of a microscale acquires
a symbolic meaning. In a subsequent story, the reader
will observe the struggle of the divine and devil in the
souls of the heroes of the novel.

An important motif of the novel's exposition is the
motif of the house, the symbol of which is storks.
The novel begins with the author's reflections that in
the spring, when the snow melts, stork returns from
a long trip to Denmark, "to his home". In the follow-
ing story, these birds will be repeatedly mentioned
in the text of the novel. They accompany Christian
throughout his life. A stork on the roof of the house of
a Jewish family’s house, in which his granddaughter
Naomi lived, a stork in the meadow, which tempted
the boy to enter the wide world symbolize a lot from
existential universe of the author. At the end of the
novel, the reader sees a stork in the house of the hero,
the only living creature.

The hero saved the wounded bird, cured it, and
it remained with him. The death of the stork, which
were defended by stronger birds are the symbol of
the social system in which only the strong win, on the
other hand, the death portends the death of miserable
and sick Christian. The image of stork can be consid-
ered as a through image-motive of the work.

There are two compositional centers in the novel,
two central images — Christian and Naomi, whose
lives are visible, starting at their childhood. Andersen
is a master of creating children’s character not only
in fairy tales. The author himself was considered to
be a “a hideous man you could find” as once Clara
Schumann wrote about him to Robert Schumann “...
he looks most interesting and has a poetic, childish
mind...”. In the novel “Only a fiddler”, he describes
in detail how important in the life of the vulnerable
boy, Christian, is the girl Naomi, the granddaughter
of'a Jew who lives in the neighborhood.

Symbolism is imbued through children’s games.
For example, Naomi, who had “lively green eyes”,
round cheeks and black curls, offered Christians to
sell money, while the money in this game served as
petals of flowers. To get them, it was necessary to
give something in return, and since Christians had
nothing, he had to give Naomi his eyes and lips. The
symbolic nature of the episode is that even then, in
childhood, trusting and naive Christian loved Naomi
and was always ready to give her heart, but she just
did not need it.

The destruction of idyll is an episode of a fire
in the Jew’s house, during which his master died,
and only his servant Jul and Naomi's granddaugh-
ter remained alive, who was saved by a mysterious
Norwegian, Christian’s Godfather. The symbolic
nature of this episode underlines the death of storks
at the Jewish home during the fire. “Upon his par-
ents' house he saw a stork; it was the father-stork,
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that had returned, and could neither find his nest nor
the house on which his nest had stood”.

When, after the fire, the parents of Christian took
an orphan Naomi to her home, the children's games
continued. The boy remembered how they played the
bride and groom as he kissed a girl. He was Naomi’s
called brother until thetime she was adopted by a rich
duke family.

Starting from this moment, the story lines of the
heroes diverge for some period. The author focuses
on the most important episodes of Christian’s life,
including how he visits the house of his godfather, a
Norwegian violinist, who teaches the boy to play the
violin. Affection and fear are two feelings that Chris-
tian feels in his home.

In his novel, Andersen often uses the device ecph-
rasis. Description of the paintings hanging in the
house of the godfather — five parts of the “dancing
Death”— is a kind of complement to the psychologi-
cal portrait of their owner. Looking at these pictures,
the boy asks the godfather to play the dance of the
Death. These details of the text reinforce the atmos-
phere of mystery, which shrouded the image of the
godfather. We can assume that its creation was influ-
enced by Gothic novels popular in the era of roman-
ticism. So, Chricstian’ smother believed that in the
game of the godfather there is something from div-
ination. To emphasize the peculiarities of the game
of the Norwegian man, the author reflects on the
engravings that hung in his house and were brought
from Paris. The description of these engravings is an
example of intermedialism in the novel. One of them
depicted the devil, the other — a place of execution.
The devil sat at the top of the pillar, spreading his
legs, with the pillar resembling the cross of Calvary.
A young girl prayed before the cross, thinking that
this is a sanctuary. Commenting on the content of the
engraving, the author emphasizes that the same kind
of painting, only depicted in the sounds, was a music
of the godfather. The motive of the devil's temptation
will be repeated continuously in the novel, and it can
be considered a leitmotif.

The image of the godfather is ambiguous and
mysterious in many things. Christian had a well-
known mystical legend about merman who taught
the godfather to play the violin, who later chanted
for him, possibly wishing to get his soul, but the god-
father hid himself in the church. On the one hand,
he is a kind person. It is he who gives Christians
his old violin and books, becomes his first teacher,
takes Christian to his first journey to Torsang, rescues
the boy when he choked in the sea water. A trip to
Torséng is connected with another terrible challenge
for an inexperienced child. Hiding in the bell tower,
he did not have time to leave it until the moment the
bells began to call. The boy felt the approach of death
and realized that the bells could kill. This feeling of
fear, which Andersen depicts with a great skill, has
not passed without a trace and has become the cause
of Christian’s attacks, to get rid of which he helped
only a miracle, a miraculous source.
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Despite the fact that the godfather was a signifi-
cant figure in the life of the boy, he did not follow his
life's teachings. The things he spoke during one of
the meetings did not seem to Mary wicked thoughts,
and she felt that the evil spirit she was afraid sat with
her at the same table. So, the godfather expressed the
idea that in every person the wild beast is hiding and
this beast is indestructible and will sooner or later go
out. He advised the boy to catch the joy of life when
you are young, so that not to regret of not having sins,
because he believed the sins in our life is as the salt
for food. It was he who told him that it is important to
choose the road for life to go.

The author of the novel builds a plot of the laws of
the novel of upbringing: to replace one teacher of the
hero comes another one. After the godfather Chris-
tian teacher was the skipper Peter Vick, who agreed
to take him to the boat as a cabin boy. The desire of
Christian to get on the schooner was contributed to
the fact that Peter Wick had a violin, which Chris-
tiancould play.

An important stage in the life of the hero is his
staying in Copenhagen, an acquaintance with the
city, in which he loses part of his child's illusions. In
this city he first visited the theater in which he saw
Naomi. The next meeting of the heroes takes place in
the girl’s house, where Christian penetrated in hope
to see her. He loved Naomi as a sister, and she pre-
tended not to be familiar with him. Christian was just
a “dirty hunger” for her. These are heroes antipodes
in their life's aspirations and ideals.

In the second part of the novel, the paths of
heroes are interspersed several times. The fate
brings them to a critical moment during the winter
trip to Sweden, where Christian went with Peter
Vick. They were forced to interrupt their hike,
because the ice was broke by the current. Here on
the ice between Zealand and Sweden, feeling a
sense of fear when the ice cracked under his feet,
Christian again saw Naomi, who was riding in a
carriage with Earl, his foster father. The author
compares the fate of the heroes with the wind: it
depends on the direction in which it blows. So far,
the fate gives Christians an encounter with a girl
whom he remembered and always thought about.
Peter Vick's shoe stands in front of the Earl's house,
who calls Christian “little musician”. Watching for
a life in the Earl’s House, who has a large library
of Goethe, Racine, and Swift books, Christian real-
ized that he and Naomi are at different poles

The author repeatedly confronts the hero with
the life realities. An example of this is the epi-
sode when a woman's body with golden earrings
and amber beads was found near the ship. “His
hand glided over the boy's countenance; his fin-
gers touched his throat " Now rides Death over the
threads of thy life ! Thy soul is pure and innocent,
and if there be a state of happiness thou hast a
clear title to it, if I involuntarily send thee out of
this life. Ah, how little is required to send a soul
out of the world! But I will not! May they all suffer
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and be tormented, as I have suffered and been tor-  accidental. It allows better understandingof the
mented”. Here is the motive of love for sale. character .

An important feature of the composition of the The author gives Naomi a decisive character.
novel is that the exact time of action is indicated. For ~ She is beautiful, intelligent, she does not imagine
example, the author reports that at the end of April  her life without wealth, so she marries a Marquis,
1816, Christian arrived to the city of Odense on the = whom she does not love. She does not worry about
island of Fyn to continue learning to play the violin.  virtues; life is a game for her. At the end of the
In this he helped Peter Vick, who wrote letters of rec-  novel, returning to his native land, she meets the
ommendation to his friend Knepus. The author sym-  funeral procession, which does not cause her sym-
pathizes with his hero, which does not prevent him  pathy, because the dead person was only a fiddler.
from being ironic about his being naive. The author does not comment on such a behavior

Conclusions. In the final analysis it is worth  of the heroine, but the reader is clear: she does not
saying that H. C. Andersen includes the real names  have a heart.
of the people in the novel. In particular, he depicts To cap at all we must admit that “Only a Fiddler”
the appearance of King Louis Philippe of France, is written by the talented hand. The brilliancy of the
surrounded by sons and generals at the opening of  novelist affects not only the creation of characters,
the statue of Napoleon on the Vendome Column. the construction of the plot, but also in carefully
The theme of Napoleon has repeatedly arised in  thought out of the composition. Each chapter of the
conversations between heroes. So, when one of the  novel has well-chosen epigraphs from the works of
courtiers notices that Napoleon was boisterous and ~ Voltaire, Schiller, Goethe, Eichendorff, Heine and
cold that he looked like Nero, Naomi defended the  other authors.
emperor. There is a big insert episode in the third The motives of the house, the family and their
part of the novel — a description of the ballet “The  destruction motives, motives of destiny, meetings
Temptation of St. Anthony”, in which Naomi and  and games motives, as well as the description and
Nativity arrived together with the prince. The main  ecphrasis, play an important role in the structure of
motive of the plot is the action “The Temptation  novel. All the pictures described in the novel relate to
of St. Anthony” which struggles between divine  the philosophical problems of the work, in particular,
and devilish, angelic and demonic. This embed-  with the eternal problem of struggle between good
ded micrograph in the structure of the novel is not  and evil, between angelic and demonic.
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CUHI'YJIATOPHICTD HOETUKHU I. K AHAEPCEHA
Y POMAHI «JIMIIE CKPUITAJIb»

Kanycrsn Inra IBaniBna
KaHouoam neoda2ociyHux HaykK, 0oyeHm Kagheopu anenilicbkoi ma Himeyvbkoi ¢inonoeii
Tonmascoxuti HayionanvHul nedazoziunuil yHieepcumem imeni B. I'. Koponenka
syn. Ocmpoepadcwvkoeo, 2, [lonmasa, Ykpaina

Y ecmammi npoananizosano ocobaugocmi noemuku poMany 3 ypaxyeaHHam NepMaHeHmuol npooiemamury y meop-
Yocmi NUCbMeHHUKA, a came 60pomvoU Mmisxic 0obpom i 3nom. 30Kpema, ygazy 30cepeddiceHo na MarcmepHocmi cmeo-
peHHA xapaxmepis. Asmopxa docnioxcye ocodnugocmi nody0osu ciodxcenty, poii eniepais y QyHKyioHanbHOCMI iMazo.
THocmynoemucs i0es npo HegidOiIbHICMb a8MOPCbKO20 C8IMO2NA0Y 1 KOHMEKCMYalbH020 00pazy y pomani. Y pesyib-
mami 3ac8i0YeHO Ko2epeHyiio NOemuKY Ha 0CHOBI PinocohcvbKol ek3ucmenyianbHoi npooremMamuxi.

Poman «Bcvoeo nuute ckpunanby micmumos y cobi puct anoepceHiscbkozo agmoobiospagiynozo pomany, de 4imko
nPOCMEdNCYEMbC MOMOJCHICIb A8Mopa ma HApamopa, pempocneKmugHull onuc nooitl 61ACHO20 dcumms, 300pa-
JICEHHSI HABKOMUWHBOI OIICHOCMI KPi3b NPUMY CHPULIHAMMS HAPAMOPA, GIOHOCHICMb MPUBIATLHOCI AO0 3HAYYUOCI
0715 orcummsL asmopa nooil, wjo GI0OYIUCS, PEaTbHICIb MA (PAKMUYHICIb 300paXiCy8anux nodii, camoioenmugixayis
asmopa y ceimi, camopegpiexcia Haod noOiaAMU IACHO20 JICUMMSL.

Kpim mozo, asmop npo0osaicye OyMKY, Wo Jcanp pomany Xapakmepusyemocs ckaaouicmio. Bin noeouye y cobi pucu
npueoo ma agmobiocpapiuno20 pomany, ki micHo NePenimaiomscs 3 Ka3K08UMU eleMeHmamu ma Qinocoghcokumu posoy-
mamu. binvie moeo, yumavy npedcmasneno ioeio, wo ye poman npo Heposoiiene KOXaHHA, AKULL RPOHUKHYMUL TiPUMOM i
cumsonixoro. Hapewmi eéapmo cxazamu, uwjo I K. Andepcen sxaouac y komnosuyitine mio poMay CnpagicHi iMeHa iooel,
Oinblle moeo, peanvHi enizolu, AKi eMiujeHi y mpemio yacmuny pomaty. Lli ocobnueocmi po3enaoaromsvcs i 6UOKpeMIio-
10MbCA ABMOPOM AK HEBUNAOKOBULL 60Y008aHULL MIKpOZpam y cmpykmypy pomany. Lle 0o3eonsc kpauje 3po3ymimu xapaxmep
meopy. Aemop maxooic 3’ac08ye iMazo 20106HOI 2epoini, AKUL OA3YEMbCS HA ONUCE NUCLMEHHUKOM Yb020 00pa3y K NpeKpac-
HO20, PO3YMHO20, ajle MAKy, AKa He YA6Ae cobi sicumms 6e3 bazamcmed, momy 60HA BUXOOUMb 3AMIdIC 3a MAPKI3d, AKO20
60Ha He koxae. [i He mypoye dobpouecHicmy, nNopAOHicmb ma iHwli yecHomu, rcumms 015 Hei — epa. Yumayy nepedaromucs
yi i0ei iMnaiyummno, 3a 0onomozoio 0opasy Haomi, aKuii onucyemucs K NpeKpacHa Hinka ez «cepysy.

Bsazani asmop eusnae, ujo Kogicen po3oin pomany mae dodpe subpani eniepaghu 3 meopie Boromepa, Llluniepa, I'eme,
Tetine ma inwiux aemopis. Bci kapmunu, onucani 8 pomani, cmocyiomuca Qinocopcorux npobnem exsucmenyii 100uHu,
30Kpema, 8iuHOI npobemMu 6opombOU Midc OOOPOM i 310M, MIdIC AH2ENbCOKUM I OEMOHIUHUM.

Knrouosi cnosa: scanp, noemuxa, pomat, Xy00xcHs CIMpyKmypa, imMazo, Cmiib.
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Jlabenko O. B. Konyenm XBOPOFA 6 yKpaincoKiil, aneniiicoKill ma Qpanyy3pKitl Mosax:
EeMHONIHeBICMUYHUL PAKYPC

YAK 811.111°255.4:343

KOHUEIT XBOPObA B YKPAiI-IVCbKIﬁ,
AHIIIUCBHKIN TA ®PPAHIIY3bKIN MOBAX:
ETHOJIIHI'BICTUYHHU PAKYPC

Jladenko Okcana BikTopiBHa
BUKIA0AY KagheOpu iHO3eMHUX MO8
icmopuuno2o ma ginocogcvroco gaxynvmemia
Kuiscbkoeo nayionanvnoeo ynisepcumemy imeni Tapaca lllesuenxa
syn. Ilpocnexm Ilepemocu 78/14, Kuis, Ykpaina

Cmammio npucssueno komniekcHomy oanady konyenmy XBOPOBA, ax 00H020 i3 HAtI2N0OANbHIUUX KOHYen-
Mi8, Q0CIIONCEHHSL IKO20 NPOBOOULOCD Y PIZHUX JIIHEGICIUYHUX MA KYI6IYPONOSTUHUX chepax (CeMiomuxd, KoeHi-
MOJNO2IsL, IEKCUKONO2IS, MEPMIHO3HABCMBO, KYIbIYPONO02is, penicic3HA8CMB0, IeKCuduHa cemanmura). Ha 6iominy
60 BUWYE32A0AHUX HANPSIMIG, 0OPaAHULl eMmHOTIHeBICMUYHULL NIOXIO 36epmac yeazy nepedycim Ha 8i000pajicenHs
emuiynoi cneyuixu y mogi. Lle 3ymosnioe neoOXionicms po3ensioy 0Opano2o KOHYenny 3 6paxyeaHHim OHOMACI-
0710214H020 A CeMacionoeiyno2o nioxodie 00 ugueHHs MOGHUX 3HaKis. Komniexche docniodcents emHoninegic-
muuroeo konyenny « XBOPOBA» na mamepiani nebau3bKocnopioHeHux Mos ne npeocmasiiene y CyuacHill HayKositl
napaouemi 3a2aipHo20 MoeosHascmed. Tomy, nompeba ananizy niHe8oKyamypHo2o konyenmy « XBOPOBA» y dyci
AHMPONOYEHMPUSMY 13 YPAXYBAHHAM HOBIMHIX OOCACHEHb eMHONIHGICINUKU, A MAKOIC HEOOXIOHICTb BUSHAYEHHS
MICYs Yb02O KOHYENnmy 6 KapmuHax ceiny YKpaiHCbKoi, aHenilicokoi ma Gpanyy3vkoi Mo 3yMOoGIomy aKmyaib-
Hicmb HAW020 docniodcenHs. 30Kpema HedoCmamHbo BUGUEHUMU BUAGTAIOMbCA WAXU Memaghopu3ayii il KoHyen-
myanizayii nonammsa XBOPOBA 6 aneniticokitl, (hpanyy3vKill, YKpAiHCHKIL MOBAX K HA OCHOBI CIOBHUKOBUX dehi-
HiYil, max i QonbKIOPHO-MEKCMOBUX BUABIE NIKYBAIbHO20 3amoenants. [locnioxcenna konyenmy «XBOPOBA»
V MIHCMOBHIU NAOWUHI 0onomodice noanubumu nawi suanns npo konyenm «XBOPOBAy, ymounumu abo i nepe-
SIAHYMU NOWUPEHI VABTIEHHA NPO NPUHYUNU 1020 (YYHKYIOHY8aHHA, Memadopuszayii ma cmpykmypHoi opeauizayii,

BUSHAUUMU YHIBEPCATbHI PUCH 11020 eMHOKYILIMYPHO20 KOOYSAHHS.
Kniwouogi cnosa: xonyenm, xeopoba, kapmuna ceinmy, emuoninegicmuxd, KoOy8aHHsi.

ITocTanoBKa MpPo0JieMHU B 3arajibHOMY BUIISIAI
Ta o0rpyHTyBaHHs ii akTyajabHocTi. XBOPOBA —
OJIMH 13 CaMUX TI00ATBEHUX KOHIIEIITIB, O CTIKEHHS
SIKOTO MPOBOAMJIOCH y PI3HUX JIHTBICTHYHHX Ta
KyJBTYpOJIOTIUHUX cdepax (CeMioTHKa, KOTHITOJO-
T'isl, IEKCUKOJIOT1sl, TEPMiHO3HABCTBO, KYJIBTYPOJIOTis,
pelirie3HaBcTBO, JIEKCHYHA ceMaHTuka). Ha BiaMiny
BiJI BUIIIE3TraJaHUX HAMpsMiB, 0OpaHU €THONIHTBIC-
TUYHAH ITIX1]T 3BepTa€E yBary rnepeayciM Ha Bijgoopa-
JKeHHs eTHI4HO1 crenndiku y MoBi. Lle 3ymoBmtoe
HEOOXITHICTh pO3MIAAY 0OpaHOTO KOHIIEITY 3 Bpa-
XyBaHHSIM OHOMACiOJIOTiYHOTO Ta CEMacioIOTiYHOTO
MIIXOIIB 10 BUBYEHHS MOBHUX 3HAKIB.

AHani3 ocTaHHiX a0caiIkeHb i myOaikamiii.
3HauHMI BHECOK Y JOCHTIUKEHHS E€THOKYIBTYPHOT
cneungikn OayeHHs CBITY, sika BifOOpakaeTbcs B
MOBHIll CBIZIOMOCTI Ta KOMYHIKaTUBHIH TOBEIIHII
MPEACTABHUKIB Pi3HUX MOBHHUX COLiyMiB, 3poOmin
BITUM3HSHI JIHrBicTH, 30kpeMa, . O. ['omyOoBchKa,
B. B. XKaiiBoponok, M. B. XKyiikoa, M. I1. Kouepran,
B. M. Manaxkin, O. O. Tapanenxo, O. B. Tumenxo,
M. I1. ®abian, H. M. llapmaHoBa a Takox 3apyOixHi
JIIHTBICTH Ta JIIHTBICTH TaK 3BAaHOTO TIOCTPATHCHKOTO
npoctopy: €. baprmiacekuii, E. bensenict, A. Bex-
oumpka, B. I T'ak, FO. M. Kapaynos, B. I'. Koctoma-
pos, B. B. Kpacuux, H. A. Kpacascrkuii.

© Jlabernko O. B. Konuentr XBOPOKA B ykpaiHCBbKiH, aHITIH-
CBKill Ta (paHIly3bKili MOBAaX: €THONIHTBICTHYHHI paKypc
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[TpoOnemaTuKol0 KOHLENTONOTIl, fKa CIHpa-
€TbCS HA TBEPIKCHHS, 1[0 OCHOBHOIO OIMHHLEIO
JHTBOKYJBTYPH € KYJIBTYPHUH KOHLENT, y BITYM3-
HSHOMY Ta 3apyODKHOMY MOBO3HABCTBI 3aiiMajviCh
H. JI. Apytionosa, A. I1. badymkin, C. I. Bopkauos,
O. B. T'opozeupka, O. M. Karanoscbka, B. 1. Kapa-
cik, O. C. KyOpsxosa, /I. C. Jlixagos, B. A. Mac-
nosa, 3. 1. [lonoga, B. ®. Crapxko, . A. CrepHin,
1O. C. Crenanos, B. M. Temis.

®opMyTIOBaHHS MeTH i 3aBiaHb cTarTi. Komi-
JIEKCHE JTOCIIIKEHHS €THOIIHIBICTUYHOTO KOHLETITY
«XBOPOBA» na matepiaii OJU3bKOHECTIOPITHEHUX
MOB HE HpE/ACTaBJICHE y CydacHid HayKoBill mapa-
JIUTMI 3arajbHOr0 MOBO3HABCTBa. Tomy, moTpeda
aHaJi3y JIIHrBOKYJIbTYpHOTO KOHLENTY «XBOPOBA»
y JIycCl aHTPOIIOIEHTPU3MY i3 ypaxyBaHHSIM HOBIT-
HIX JOCSATHEHb E€THOJIHIBICTHKH, a TaKOX HEOOX1J-
HICTb BU3HAUEHHSI MiCLISl LIbOT'O KOHIIETITY B KAPTHHAX
CBITY yKpaiHCBKOi, aHIIIIHCBKOT Ta (ppaHIly3pKoi MOB
3YMOBIIIOIOTh aKTYaJbHICTh HAIIOTO JIOCIHI[KESHHSI.
30KkpeMa HEIOCTaTHHO BHUBYCHUMH BHSIBIISIOTHCS
nuistxu Metadopu3zanii i KOHIeNTya i3aii moHITTS
XBOPOBA B anHrmiiicekiid, (paHIly3bKiid, yKpaiH-
CBKilf MOBax sIK Ha OCHOBI CJIOBHUKOBUX Je(iHIIIiH,
Tak 1 (PONBKIIOPHO-TEKCTOBUX BHUSABIB JIIKYBaJbHOTO
3amoBisiHHEA. Jocnimkenns konnenty «XBOPOBA»
Yy MIKMOBHIH TUIOIIHMHI TOTIOMOYKE TTOTIMOWTH HATITi
3HaHHs Tpo KoHuenT «XBOPOBAy, yrounutu abo
{ NepenIsiHyTH MOLIUPEH] YABICHHS PO MIPUHLUIIN
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1oro GpyHKIIOHYBaHHs, MeTadopu3allii Ta CTPyKTyp-
HOI opraHi3arii, BA3HAYUTH YHIBEpCaJIbHI pUCH HOTO
ETHOKYJILTYPHOTO KOJTyBaHHSI.

OO0’eKTOM JOCIIJKEHHSI € OJMH 13 LEHTPAIbHUX
KOHIIETITIB B HAPOAHINA MOBHI/ KapTHHI CBITY — KOH-
nent «XBOPOBA», MOBHa penpe3eHTallisi SIKOro
BiOYBa€THCS Uepe3 HApOAHI MEIUYH] HAa3BH.

[IpenMeToM nocHipkeHHS € aHaji3 JIiHTBallb-
HOi cTpyKTypu Ta 3micty koHuenty «XBOPOBA»
B YKpaiHCBKid, aHTIINHCHKIN, (paHIy3bKiii MOBHHX
KapTHHAX CBITY.

MarepiaioMm ISt aHai3y CIYTYIOTh JdaHi CYIIUTh-
HO1 BUOIPKH 13 TIyMaYHHX, Ppa3coqOTIIHUX, diaICK-
THUX CITOBHUKIB XIX CTONITTS; TaKOXK 3a7TydarOThCS
JaHl CHHOHIMIYHUX, acCOI[laTUBHUX, JIBOMOBHUX,
STHMOJIOTIUYHUX CJIOBHHKIB Ta Te3aypyciB aHIIii-
CBbKO1, YKpaiHCBhKOT Ta ()paHIly3bK0oi MOBH; €THOTPa-
¢iuni MaTepianu, GOIBKIOPHHIA TEKCT aHTIIIHCHKOTO,
(paHIy3bKOTO, YKPaiHCHKOTO JIiKyBaJbHOTO 3aMOB-
nsHHS Ai0paHo i3 30ipoK, BUAAHUX Yy JIPYTid MONO-
BuHI XIX — mouatky XX CTOMITTS.

TepmiH KOHIIENT BH3HA4YaeThCs (ycumin 3a
C. I'. BopkadoBuMm Ta €. bapTMiHCBKHAM) SIK CYKYTI-
HICTh 3HAHB YCiX OAMHHUIIH OTIEPATHBHOI CBITOMOCTI:
obpasu, MOHATTS, yABICHHA mpo 00’ekT. Lle Kyib-
TYpPHO MapKOBaHHI BepOai3oBaHUN CMUCI, CTEPEO-
THUI KYJBTYPH, SIKHH MIPEACTABISEThCS Y TUIaH1 BHpa-
JKCHHSI L[IJIOF0 HU3KOI0 CBOIX MOBHHUX peasi3arlii, sKi
YTBOPIOIOTH BIAMOBIAHY JIEKCUKO-CEMaHTHUYHY 1 KOT-
HITHBHY CTPYKTYDY.

TepMiH «KOHIENT», SIKUM LIMPOKO OIEpye
Cy4acHa JIHIBICTHKA OyB 3all03MYCHHIT HElo 13 Tep-
MIHOJIOTT9HOTO arapaTy MaTeMaTH4YHOI JIOTIKH.

Y cydacHHX IIIHTBICTHYHHX JIOCIIJ[KCHHSIX
MOHSATTS «KOHIENT» € OJHWUM 3 CaMHUX TOMYJsp-
Hux. He3Bakaroun Ha 11e, y MPOIeci HOro BUBUCHHS
BUHHKAIOTH TI€BHI TPYTHOIII dYepe3 BiICYTHICThH
OJTHO3HAYHOTO TpaKkTyBaHHA. CKIaIHICTh OMHCY KOH-
LenTiB 00yMOBJICHA IIJIOK HU3KO YMHHMKIB. Haii-
OUIBIII BarOMMMHU BBa)KAIOThCS HACTYITHI (PaKTOPH:
pi3HE TIyMa4deHHs TEPMiHY «KOHIITIT»; HOTO 3B’ 130K
3 TaKUMHU TEPMIHAMH, SIK IOHITTS, «YSBICHHSD),
«CMHUCI»; Te, IO caM TEePMiH € 00’€KTOM HOCIHi-
JDKEHHS PI3HUX HayKoBUX AMCUUILIIH. [loHsATTIM
«KOHIIETIT» OTIepYy€ He TiJIbKK MOBO3HABCTBO, aJie i B
(inocodis, jorika, MaTeMaTrkKa, IICUXOJIOTis, COIIio-
JIOTis, KyJIBTYPOJIOTis, CEMIOTHKA Ta IHII HayKH, B
SKHX OCTaHHE OTPUMYE CBOE TPAKTYBAHHS.

[TapagurMa TOHATTS Yy BITYU3HSHIA JHTBICTHIT
Oepe cBiii mouatok i3 C. A. AckombpaoBa, AKHHA Y
20 X pokax MHUHYJIOro CTOMITTS y crarti «KoHuenT
1 CIIOBO» Jie aBTOp 3BEPTA€ yBAary Ha MOHSTTS, SIKE
OMMCKABMYHO BHCBIYYETBCS B PO3YMi JIOIMHH, €
Maifke HeBIOBUMHUM Ta HE3PO3YMUINM 1, OAHOYACHO,
peani3yeTbcst y 4iTkux BuCHOBKaxX. C. A AcCKoIib-
JIOB 3a3HAYaE, 110 TAKOIO «BEJIUYMHOIO» 1 € KOHLET
[1]. B ykpaiHCBKiii MOBi CJIOBO KOHIICTIT BHHHUKAE
SIK  TpaHCHITepalist JIATHHCHKOTO conceptus, IIo
o3Ha4yae OyKBAJIbHO «IOHATTS, 3a4aTTs» (Bim miec-
JIoBa concipere — 3aguHaTH). POCIHCHKHMI JIHTBICT
10. C. CremaHoOB TakoX MiAKPECITIOE, 10 CJI0BA «KOH-
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TIETIT» 1 KITOHATTS» OTHAKOBI 32 CBOEIO BHYTPIIIHBOIO
¢dopmoro. ETUMOJIOTIYHO «IOHSATTS» MOXOAMTH Bij
JIECTIOBA (IOSATH», 110 O3HAYAE «CXOIHTH, BIIPHUB-
JIACHUTH, B3STH KIHKY 3a ApYXHHY» [4, 42]; ToOTO
3pO3yMIJIMM, MTI3HAHUM € I0Ch Y3sIT€ Ta BTPUMAaHE.

H. H. Bonaupes 3ayBaxkye, 110 MOHSTTS BigoOpa-
JKa€ «Hai3aranpHimI Ta HalCyTTEBII (JIOTTYHO KOH-
CTPYKTHBHI) O3HaKu mpenMera abo sBHINA», B TOU
4ac SK KOHIIETIT MOXe BiloOpakaT OlHy a00 KijbKa
OyIb-SIKMX, HEOOOB SI3KOBO CYTTEBUX, O3HAK 00’ €KTa»
[3, 39]. Takum 9HOM, TIOHATTS — 1€ «PaIliOHATLHUH,
JIOTIYHO OCMUCIICHWH KOHIIETIT»: «BOHO BUHHUKA€E Ha
IiICTaB1 BUIIJICHHS Ta OCMUCICHHS ICTOTHUX XapaK-
TEPHUCTUK TPEIMETIB Ta SIBUII, B PE3yNbTaTi MOCTY-
MOBOT'O BIJIKMJIAHHS BiJl HUX JAPYTOPSIHUX Ta 1HIUBI-
IyallbHUX O3HAaK ... » [3, 40].

BukopucToBytoun AaHi Te3aypyciB, CHHOHIMiY-
HUX Ta TIIYMayHUX CJIOBHHKIB YKpaiHCHKOi, aHIJIIH-
CbKO1 Ta (paHIy3bK0i MOB IIPHUBEACHO OCHOBHI BEp-
Oaizatopu 3 ceMaHTHYHOK oO3HaKor0 XBOPOBA
B YKpaiHCBKil, aHIJIICHKIN Ta (paHIly3bKid MOBI.
[lepeBaxkHa KUTBKICTh JOCIIIPKYBaHHX JIEKCEM €
Biax €EKTUBHUMH Ta BiAIIECIIIBHUMUA YTBOPEHHSMH.
OcraHHi 00’€IHYIOTH y CBOIH CEMaHTHYHIN CTpyK-
Typl pi3HI CEMaHTHYHI 03HAKW IHTEHCHUBHOCTI Tiepe-
6iry XBOPOBU. 3 ommsimy Ha CHUTBHICTH O3HAK
NEeBHA YacTUHA HOMIHAIi BHKOPHCTOBYETHhCS Ha
MO3HAUCHHS XBOPOO Ta XBOPOOIMBHX CTaHIB SIK
JIFONIEH, TaK 1 JIOMAIITHIX TBApUH. AHAJII3 TTOXOPKEHHS
HOMiHalilf BKa3ye Ha Te, IO y’KE YacTO Y OCHOBI
JIeKCeM 3aKJaJIcHO HEeraTMBHOKOHOTOBAHI CeMaH-
THYHI YTBOPEHHS, HANPUK/IAJ, 3110, KPUBU3HA 1 T.II.
Ha ocHosi 3i0paHoi iH(popmalii ykIaaeHo MaTpuili
OHOMACIOJIOTIYHOTO Ta CEMaciOIOTIYHOTO CITiBBiJI-
HECEHHS KOHIIETITY Y TPhOX JTOCIHIKYBaHUX MOBaX.
[IpoananizoBaHo aj’€KTHUBHY Ta MIECTIBHY CTHOIYUY-
BaHiCTh HOMiHaILill Ha no3HaueHHs: XBOPOBMU.

BuBdenHs HOMiHAIMII 32 O3HAKOIO CITOJIyYyBa-
HOCTI € B&JKJIMBUM B KOHTEKCT1 iICTOPUYHOTO PO3BH-
TKY MOB, MICTHTb IIiHHI JIOJATKOBI JlaHi PO MOBHI
KOHTaKTH 1 T.7. TepMiH criomy4dyBaHIiCTh Y HAayKOBil
JiTepaTypi BU3HAYA€TBhCS SIK IMOETHYBAaHICTH MOB-
HUX OOUHMLL y MOBJIEHHI (poHem 3 (oHeMamu,
MopdeM 3 Mopdemamu, CiiB 3i cioBamu). Jlekcemu
aHmI. disease, sickness, illness, dp. mal, maladie,
YKP. 001183Hb, 6071icMb, X80p0O A, MO BITHOCITHCS JI0
Jekcuko-ceManTuyHoi rpynu «XBOPOBA» Mmaroth
MepeBaKHO aTPUOYTUBHY CITOJIYIyBaHICTh. Taki cio-
BOCTIOJTYYCHHS OXOILTIOIOTh NIMPOKHH CIIEKTP KBaJIi-
TaTHBHUX 03HAaK. MOXKHA MOCTYIIOBATH, IO aTpHoOy-
THUBHI CJIOBOCIIOJIYYEHHS 31 CJIOBOM X60p0Oa MOXKYTh
MapKyBaTHCh €THOHIMOM, KOJOPaTHBOM, aHTPOIIO-
HIMOM, Mi(OJIOTEMOI0, MPOCTOPOBUM Ta TEMIIO-
paJbHUM KOMIIOHEHTaMH. ATpHOyTHBHA CIOTYY-
BaHicTh JiekceM-BepOamizaropiB. XBOPOBU TicHO
noB’si3aHa i3 o3Hakamu nportotunoBoi XBOPOBU:
pucu nportotunoBoi XBOPOBU 006’ektuBOBaHO Y
CTIKMX CIIOBOCHONYYEHHSX, SKi BUCTYIalOTh HOMi-
HATHUBHUMHU OJUHUIISIMH, y SIKUX aTpuOyT HOMIiHYy€E
03HaKy mporoTumy. Hampukiaa, cIoBOCTOTyYeHHS
13 KOMITOHEHTOM E€THOHIMOM BKa3yIOTh Ha XBOpOOY,
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PO3MOBCIOJIHUKOM SIKOT BBQXKAIHCh MPEICTABHUKH
NeBHOI Hallii, abo * Ha apeasn xBopobu: CioBocro-
nyueHHs the English Disease BUKOPHCTOBYETbCS Ha
[Oo3HAYCHHsI AUTs4oro paxiry: The English Disease
is the Dutch name for the rickets or weakness of the
ankles that children are sometimes afflicted with.
Jutsua xBopoOa paxiT, BusiBIeHa yrepiie y 17 cT.
B AHriii. B maTcbkiif MOBI 3ycTpidaeThCsl IOKCTAIO-
3ut Engelsche-ziekte (OyKBaJlbHO «aHTJIMCBKAa XBO-
po0ay») 31 3HaYEHHSM paxiT, CI1a0KiCTh MUKOIOTOK Y
niTei. 3a MeBHUMH TIPHUITYIIEHHAMH, HOMiHAIIis pO3-
BHUHYJIACH 13 enkel-niekte (OykBaIpHO XBOp0Oa IMIUKO-
JIOTOK), IITO CITOYaTKy PO3BUHYIIOCH N0 engel-ziekte, a
notiM y Engelsche-ziekte. B yxpaiHChKiii MOBI 3Ha-
XOIMMO ITOBHUH BIJIOBIIHUK aHIMINCHKOI HOMIHA-
uii auenitickasi 6onre3ub.: Ypoonusoe oums, 60ibHOE
aueniiickoro 6013HLI0. 3a BIpYyBaHHAMHU YKpaiHIIIB
11 XBopoOa BUHUKAE BHACIIOK HETAaTUBHOI /il HaJI-
npuponHuX ictoT. @panity3u HazuBaimu cudimic mal
Napolitain (HeamoniTaHCBKOIO XBOpo0OOI0), le mal
de Naples (xBopoOoto Heamons). Baxkanocs, 1o
BIiepine Ha cudinic moyanu xgopitu congaru lapis
VIII ta Jlyi XII mix gac Bifinu 3 Itamiero y 1495p.
ITicns pO3MOBCIOIHKEHHSI XBOPOOW Ha TEPUTOPIIO
Amnrmii 3 bopmo 1i mouanm Hasusatu mal de Bordeaux.
JiecmiBHa CHOMydYyBaHICTh BepOai3aTopiB KOH-
LENTy XBOpoOa y BCIX JOCHIPKYBAHUX MOBaxX 3yCTpi-
4aeThCsl HAbararo pijlie HiXk aji’ EKTHBHA.
Haituacrime BepOanizaropu konuenty XBOPOBA
CTIOJTYHalOThCS 3 AIECTIOBAMU PYXY HaNPUKJIIa i3ieHamb,
ooienamu, eioxooumu. Komy wu mpscyro odienamu,
00 3aywHUYb, YU nowlenmamu, ado i 6010C i3i2HAMb.
Bonoc sunueamu. Jlreuums uzsrocmuviMs 00pazoms
sonoc; Bioxooumu Boiireuums. Bona mobi 6ioxooums
meoto crabicmo. HAxa epoouna, ma i 0oxoound.
XBopoOa cama MOKe BUCTYIIaTH aKTaHTOM: hora
«Taocenasa  6onrsHb, snuoemudeckas OO0Np3HbY:
bona no nmoosx xoode axacv; 3 601U 100U MpPYymb;
Hasa «dnunemudeckast ropioBast 00rb3Hb, TperMy-
LIECTBEHHO TUPTEpUTh»: Tenep y nac dasa dasumo
oimeii; Hemiplegia was known to the Anglo-Saxons
as the "half-dead disease,” and is described as" the
disease that comes upon the right Paralysis, side of
the body or the left, where the treatment sinews are
powerless, and are afflicted with a slippery and thick
humour, evil, thick and mickle; When first the disease
cometh on the man, then open his month, look at his
tongue, then is it whiter on that side on which the dis-
ease is about to be; then tend to him thus,; carry the
man to a very close and warm chamber, rest him very
well there in shelter, and let warm gledes be often
carried in. YacTo y Takux HOMiHAIiSIX JEMOHCTpY-
erbest epconidikanis XBOPOBU Ta peanizyerbes
CEeMaHTHKa HACWIBHUIBKUX [Iid. XBopoba Moxke
SIK HaXOJIUTH Ha JIFOJMHY TaK 1 BIAXOAWTHU Bij Hel:
At Porfcrane, County Dublin, is a well called "The
Chink Well,"” which at high tide is covered by the salt
water, yet always remains itself fresh and pure. Any
one seeking a cure should leave a piece of bread on
the brink of the well, and if this is carried away by the
next tide the disease will depart also along with it.
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Jns  yKpaiHChKOT HapOJHOI MOBHOI KapTUHHU
CBITY TaKOXX XapaKTepHe BUKOPUCTAHHS T1€CITIB MOB-
JICHHEBOT JISUTBHOCTI 31 3HAYCHHSIM JIIKYBaHHS XBO-
pobu — giowinmysamu, eioulenmdmu «3aroOBOPUTH
0ob3nb (menranbeMs)»: [loremis 6in ceim 3a oui y
caoku giowinmyeams 201080HbKY i boxu. 171i6. Yuis
i mpacyio eidwenmamu;, euwinmysamu «T54HTB,
n3rbunte 3aroBopomb». babu suwinmyroms. H mebde
(buwuxy) euwinmyro; Bb 3aKIUHAHIAXD Yynompeoi.
KaKkv 0011s3Hb, POOCMEEHHAs Cb Oeuuxor. bozopo-
ouye Jliso! npowry mebe suwenmamo i GUMOBUNDb
bex i bewuxy.

B anrmiiicekiit HMKC Taka cemanTHka BHUpaka-
€ThCs niecnoBamu cTaHy. Hampuknan fo be elf-shot
with any sudden disease with any sudden disease:
When a cow happened to be seized with any sudden
disease: she was said to be elf-shot with any sudden
disease, and it was reckoned as much as her life was
worth not to dad her with the blue bonnet.

OxkpiM TOro y BCiX JOCHIJUKYBaHMX MOBax
BHOKPEMITIOETHCSI TPyNa HOMIHAIlH, y SKAX JOMi-
HY€ CEMaHTHKa JIKyBaHHS XBOpPOOH: Gucoiosamu
«3axbumBarp, 3ambunte (paHy)»: borauku Ha
005X 8uzoieas, 2oimu «O panb: 1bUnUTH, 32)KUB-
TaTh»: Tpyono pauny 2oimu, a ne 8pazumi; 0o2oimu
«lombuntk, 32KUBUTE paHy, HAPBIBD U T. I1.»; 3d20-
1ogamu «3anbunBath, 3abUNTh, 32KUBIATh, 3aXKH-
BUTH (pany)»: Bci 11020 panu 3a2010€ c60imM po3yM-
Hum cnoeom. Hlozo pyka nopanums i 3a20imeo.

OcobnauBHM CTOCOOOM JIiKyBaHHSI B HapOAHIN
MEIUIMHI € JIKyBaHHS 3a JIOTMIOMOIOI0 HE TpPaju-
MIHHUX MEIUYHHUX TPAKTHK, SKi BKIOYAIN Pi3HI
MariuHi faii. BBaxanock, 1o XBopoOy MOXHA 6i0-
yyoumu, NPUCikmu, GiOMUmu, 6iosapumu: 6ioyy-
oumu «3HaxXapCKUMb, BbBIOBCKUMB CIIOCOOOMB
BELUTBUNTE»: [lputiwna 6ida 0o uyoana, o0uyous
6in — ouynsna; npucikatu «1) IIpecbkars, mpechusn.
2) — mnepemnonox. Cummnarndyecku JEYUTh HCHYTH
orchueHieMb Ha opork KOHIIEBb BOJIOCH OOIBHOTO U
BbHHKA Bb COCIMHEHIN Ch U3BLCTHBIMH MpieMaMm»;
(Biobma) wo nponacruyto, cmyoins i 20psayKy 3e10M
giomue — Ha jicu 8IomMosuw, babuyi 1omi NUOHOM
siosapuwi; Not only are charms and incantations
employed for curing disease, but they are also used to
induce disease and death, in the form of maledictions
and curses, and in the name of the Evil One.

[loka3oBUM TakoK BUAAETHCS  AHTITIHCHKHMA
NPUKIIAJ] Y SIKOMY WIEThCS PAKTHUKY PO MIOXOBAHHS
xXBOpoOu: And thus the falling sickness is buried for
ever in that spot, never to rise up again while the
ashes aud the iron remain untouched. XBopo0a MOxe
Takox OyTu moposiaHa abo 3abpaHa the disease can
be drived away 3a HONOMOrOr0 IMEBHUX YapiBHUX
apredakTiB, K OT Y BipyBaHHI PO T'Bi3AKH sK 3aci0
Big eminencii: Lupton says : "Three nails made in the
vigil of the nativity of St. John Baptist, called Mid-
sommer Eve, and driven in so deep that they cannot
be seen, in the place where the party doth fall that
hath the falling sicknesse, and naming the said par-
ties name while it is doing, doth drive away the dis-
ease quite."He says in the same page.
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CemaHTHKa BOIW TIPUCYTHS 1 B aHIIIHACEKIN MOBI.  faire sa toilette chez elle par un temps pareil. Elle a
XBopoOy MOXKHA 3aCTaBUTH CTIKTH 3 BOmOI0: An  dii se pendre apres un cdble, dans le vide, au-dessus
instance of making the disease pass into running  de l'eau, pendant une grosse heure. Elle en a fait une
water is the following curious prescription for some  vraie maladie. Ills ont pensé qu'elle passerait.
disease of the skin [PAYNE, c. 134] Y xBopoOi moxHa 3akputucs: Ce seront des

VYkpaiHili BBaxkajau, IO XBOpOOy MOXHA Tepe-  masses humaines qui fermenteront dans la maladie,
cnaru: nepecnati «CHOMB M30aBUTBCS OTH uero»:  dans la détresse .

Cnu, cuny, modxce nepecnuwi (x60po6y). Jleski Homi- HiecnoBa, sIKi CHOMydYaroThes 13 JEKCEMOIo mal-
Hauii BigoOpakatoTb nepeOir xsopoOu. Hampuknan:  aise peainizyroTs CMHUCI HOTIpPIICHHS CTaHy 310POB’S:
3a0asuroeamu, 3adasHumu  «3alycKarb, 3amyc-  avoir du malaise — OyTH B HE3aJI0BUIBHOMY CTaHi

TuTh (O0mb3HB)»: Eee, mak 6oHo 3adasHeno, mo  3[0POB’s; sentir un grand malaise — ToOYyBaTHACA
i eaoicko 3azoime [CYM, c. 762]; npuimpumucs  IOTaHO.

«IIpuxunyThCs (0 00b3HU, HAPBIBAXE)»: A WKYPKY 3HaueHHS 3HUKAHHS, BUTPAYaHHS Ta CMEPTi TIpeBa-
Ha nanvbyi minekKu 3i0pand, a 60HO NPUAMPULOCH,  JIIOTh Y AiajeKTHOMY (paszeornoriaMi sickness reeks one.
Hapeano.. He dyoce 3 maxum xeopum, a mo i mooi ys CemaHTHKa TOTIISIAHHS, BUPOIIYBAHHS, HapoC-

x60po0a npusmpumuca Y (QpaHIly3bKiii MOBI mepe- — TaHHs XBOPOOH INEPENAEThCs CIOBOCIIONYYCHHSIMHU
Oir XxBopoOM peaizyeTbest HOMlHaHIHMI/I faire une 13 niecnoBamu fo develop , to breed “To occasion;to
maladie, “Etre atteint d'une maladie”: | est singu-  develop a disease”: An strive to bring me to my grave.
lier que je n'ai jamais fait de grandes maladies a la Wi breed in hurries here; I shall breed you nought
champagne. V nepenocnomy smauenni «Faire une  but bother. I hully thought he were breeding the fever,
maladie, se dit pour faire quelque chose avec effort — when the teeth of it [the baby] were breeding.

et malgré soiy: 1l fait une maladie toutes les fois BucHoBKH Ta mepCHeKTHBH TMOAAJbIINX
qu'il rend un service. En faire une maladie. Etre trés  nociigKeHb. OTKe, MOKHA 3a3HAYUTH, 110 KaTe-
contrarié par quelque chose. Dans les répétitions, =~ TOpiaJbHOIO PHUCOIO JOCHIIHKYBAaHOTO KOHIICTTY
je n'indique pas un seul de mes effets. Je garde tout € WOTO0 HEI30ILOBAHICTH, 3B SI3aHICTh 3 IHIIAMHU
pour le public (...). Ah! mon chéri, Fagette en fera  KoHIeNTaMu KyIbTypH. AN €KTHBHA Ta  Ji€c-
une maladie. Ne pas en faire une maladie. Ne pas  niBHa CJIOBOCIOJYYYBaHICTh 31 CJIOBOM XBOpoOa
en étre particulierement affecté. Oh! vous savez, dit ~ peali3yeTbCs y HOMIHALISAX 13 CEMaHTUKOIO Iepe-
Henri en souriant, s'il faut finir par accepter les cap- ~ 0iry, JiKyBaHHsS Ta nepemaraHHs xBopoou. Cro-
itaux de Trarieux, je n'en ferai pas une maladie. Ce  ny4eHHsT yTBOpPEHI 3a JOMOMOIOK JOJaBaHHS
n'est pas trop cher payer la réussite du S.R.L. OkpiMm  nieciiB 10 BepOai3aTopiB XBOPOOU € MEPEBaKHO
TOrO Y 1IbOMY 3Ha4YCHHI HOMiHallis maladie cniony4ya-  MeTaQOPUYHUM, 4aCTO BiLOOPax)aioTh NPAaKTHKH
€ThCA 13 JIiECTIOBAMU augmente, se développe, évolue,  HapomHOT MEIUIMHU. Pe3yiabTaTd J0CIiHKCHHS
empire, persiste, progresse, dure, guérit; la mala-  103BOJAIOTH NPOCTEKHUTH 3aKOHOMIPHOCTI BHSBY
die abat, amaigrit, consume, épuise, mine, emporte, ~ €THONIHIBICTHYHUX 0OPas3iB, SIKi MICTATHCS B JICK-
atteint, frappe, envahit, terrasse (qqn): Vous voulez ~ cuko-(pa3eoqoTidHNX HOMIHAIISX 13 CEMaHTHY-
me faire adorer et aimer un Dieu qui a inventé la  unum xommoneHToM XBOPOFBA y mocmimkyBaHux
peste et la gale? (...) qui me fait naitre pour attraper ~ MOBHUX KapTHUHax cBITy. [lepcrieKTUBHUM BBa-
des maladies et le reste? Eugénie viendra s'habiller ~ >kaeM0 MOCHIIKEHHS TEKCTOBUX BHSBIB KOHIICTITY
la. Cette pauvre fille pourrait gagner une maladie @~ XBOPOBA B €THOJNIHTBICTUYHOMY aCIEKTI.
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THE CONCEPT OF DISEASE IN UKRAINIAN,
ENGLISH AND FRENCH LANGUAGES: ETHNOLINGUISTIC APPROACH
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Taras Shevchenko National University of Kyiv
street Prospekt Permogy, 78/14, Kyiv, Ukraine

The article is devoted to the comprehensive review of the concept of DISEASE, as one of the most global concepts.
1t was studied in various linguistic and culturological spheres (semiotics, cognitive linguistics, lexicology, terminology,
cultural studies, religious studies, lexical semantics). In contrast to the mentioned directions, the chosen ethnolinguistic
approach draws attention primarily to the reflection of the ethnic specificity in the language. This brings forth the consid-
eration of the chosen concept taking into account onomasiological and semasiological approaches to the study of linguis-
tic signs. The comprehensive study of the ethno-linguistic concept of DISEASE on the basis of non-related languagesis not
presented in the modern scientific paradigm of general linguistics.

Therefore, the necessity of analyzing the lingvocultural concept of DISEASE in the anthropocentrism paradigm, taking
into account the latest achievements of ethnolinguistics, as well as the necessity to determine the place of this concept in
the world-pictures of Ukrainian, English and French, determine the relevance of our research. In particular, the ways of
metaphorization and conceptualization of the concept of DISEASE in the English, French, Ukrainian languages are insuf-

ficiently studied, both on the basis of vocabulary definitions and folklore and text expressions. The study of the concept of
DISEASE will help to deepen our knowledge of the concept of DISEASE, clarify or review the widespread notions about

the principles of its functioning, metaphorization and structural organization, and to define the universal features of its
ethnocultural coding.

Key words: concept, illness, world picture, ethnolinguistics, coding.
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OYHKHOIOHAJBHO-CTHJICTUYHI OCOBJUBOCTI ®JIOPOHOMEHIB

Y TBOPAX YKPATHCBKHUX NOETIB XX CTOJIITTA

Jlazapenko BanenTnna BacuiiBua
cmapwiul sukaiaoay kageopu ykpaincovkoi ginonoeii i MH®DJ]

1lis0ennoykpaincbko2o HayioHalbHO20 nedazociunozo yHieepcumemy imeni K. /. Ywuncorxozco

syn. Cmaponopmodgpanxiecvka, 34, Odeca, Yrpaina

Yyxpiii Hartans MukosaaiBHa
mazicmpanm gaxyromemy @izuunoi peabinimayii

1lis0ennoyxpaincbkoeo HayioHaibHo20 nedazociunozo yHisepcumemy imeni K. J]. Ywuncorxozco

syn. Cmaponopmodgpanxiecvka, 34, Odeca, Yrpaina

Cmammio npuceaueno ananizy propoHomenis, Axi 6epymo yuacme y (popmy8anti cio8ecHo-noemudHux oopa-
3i6. Mema cmammi noiseae 6 yHKYIOHANbHO-CIMUTICMUYHOMY AHATI3L (PIOPOHOMEHIS, WO QYHKYIOHYIOMb Y noe-
311 ykpaincokux nucvbmennuxie XX cmonimms. Q6°€kmom 0ocniodncents € hropoHomenu, 0iOpani 3 NOemuyUHux
meopis ykpaincokux mumuyie. Ilpedmem eusueHHs — (yHKYIOHATLHO-CMUTICMUYHT 0COOTUBOCMI (DIOPOHOMEHIB SIK
KOMNOHEHMI8 NOemuU4HO20 MOBNEHHA YKPATHCLKUX nucbmennuxie XX cmonimms. Y pobomi euxopucmarno memoo
CUHXPOHHO20 JIHEBICIMUYHO20 ONUCY, BKIIOYAIOYU NPULIOMU 3ICMABTIEHHA A Y3a2albHeHHs. Y ybomy 00caioxcenHi
MU KBATIQIIKYEMO HA36U HA NO3HAUEHHSL 00 €Ki POCTUHHO20 C8IMY K (PIOPOHOMEH (mepMinu (ropoHassa, ¢ho-
DONEKCeMA 8HCUBAEMO AK CUHOHIMIUND).Y XX cm. Oinbw icmomuum cmag nooin Keimie Ha noavosi (Hanpuxiao,
pomauika, nponicox, Max, KOH8ANIs, BACUTLOK MOWO) Ma OoMawni (MpoaHoa, Marbead, alicmpa ma ix.), xoua yet
nOOLN medic 8IOHOCHUIL, OCKIIbKU KOHBAIT, poMAaWKY iHOOT eupowyioms y cadkax. Keimamu makooic Hazusaroms
KIMHAMHI OeKOPAMUBHI POCIUHY, HAGIMb 1 mi, ujo He ygimyms. Jlosedeno, ujo y noesii XX cm. gnoponomer b6apsi-
HOK msdicie 00 2nobanizayii oopasie i cumeonis, 6mpayarodu mpaouyii UKOPUCMAanHsl 8 pPOOUHHIL 00ps0080CcHi, Oe
0Y6 CUMBONIOM KpaCU, CUll, ROCMIIHOCIE Ma GiYHOCMI, MONOOOCHI, KOXAHHS, winody U wacms. Jlexcema max mae
KIIbKA CUMBONIUHUX A 0OPAHUX 3HAUEHb, SKI Ha Nepugepii nepemunaromscsi i 63a€MHO 0ONOGHIOIONbCS, d ye
npU3800UMb 00 NOABU CKAAOHUX NOTICEMANMUYHUX CUMBONIB. Jlekcema mpoaHoa Mae CUMBONIUHI 3HAUEHHS Kpacl
i KOXAHH31, @ MAKOJIC € OLNbUL PIOKICHI BXHCUBAHHS (KPOB [ MYKU, cepye, CMepmb), 6lacHe YKPAIHCHKI OCMUCTIeHHS]

(MUWHICTb, HIJICHICMY) Ma 3aN03UYEHHSL.

Knrouoei cnosa: gpnopornomenu, groponexcema, cemanmura, MOSHA KAPMUHA CEINY.

Cepen nexcHYHHX 3aco0iB BUpPaKEHHsS aBTOP-
CBKOTO €CTETHYHOrO MOMIALY Ha JOBKUUIL 0CO-
OnmuBe Miclle HaJeXUTh (PIIOPOHOMEHAM, OCKIIbKH
KBITH W KBITY4l POCIMHHU € TMEPIENTUBHUMH 1JICH-
TU(IKaTOpaMH TIPUPOTHOI Kpacu, 3pa3KoM TapMo-
Hii ¥ moBepmeHOCTI GOpPMH, BTIICHHAM MPUPOTHOL
JTOCKOHAJIOCTI, a OT)KE — BAYKJIIMBUM (i)aKTOpOM TBO-
PEHHS €CTETUYHO1 KapTHHU CBlTy praleB [2 150].
VY cydacHiil BITYUU3HSHIN JHTBICTHII CHMBOJIKA HA3B
pociuH aociipkyerses y npaix C. 5. €pmorneHko,
B. B. XKaiiBoponka [1], A. II. Kosans, B. I. Kono-
HeHKa, L. [. Konomienp, 1. E. [Togomnss [5], JI. O. Iyc-
topit [6], H. 1. CrankeBuu [8]. IIpore ¢yHKIio-
HaJBHO-CTHIICTUYHI 0COOMUBOCTI (PIIOPOHOMEHIB Y
TBOpaX YKpAiHChKMX TMOETiB XX CTONITTSA IIe He
OyaM TpeIMEeTOM CIIeUiajJbHOTO JIOCHIHKeHHS, IO
3YMOBJIIOE aKTyalbHICTh HAIIOI PO3BIJIKH.

Meta crarTi monsrac y (yHKIIOHaJIBHO-CTHITIC-
TUYHOMY aHaji3i (IOpPOHOMEHIB, IO (YHKIIIOHY-
I0Th y TOe3il yKpaiHChKMX NMHUChMEHHHKIB XX CTO-
mTTa. JlOoCATHEHHS TOCTaBIICHOI METH TIependadae

© Jlazapenko B. B., Uyxpiit H. M. ®yHKIIi0HaTBHO-CTHITICTUYHI
0coOIMBOCTI  (DIIOPOHOMEHIB y TBOpax YyKpaiHCHKUX IIOETIB
XX cromitTs
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BUKOHAHHS TaKWX 3aBJaHb: 3’ACYyBaTH CKJaj (Iopo-
HOMEHIB YKPaiHCBKOI 1moe3ii XX CTOJITTS; BU3HAYNTH
porb (hTOpOHOMEHIB B yKpaTHCHKil MOSTHYHIN KapTHHI
CBITY; BUSIBUTH JICHOTaTHBHE 3HAYCHHS (bJ'IOpOHOMeHlB
Ta MOXJIMBOCTI BUHUKHEHHS TICPCHOCHHX 1 CUMBOJIIY-
HHX 3Ha4Y€Hb Y MOETHYHOMY JTUCKYpci XX CTOMITTSL

006’ ekTOM J10CITiKEHHS € (PIIOpOHOMEHH, i0paHi
3 MIOETHYHUX TBOPIB YKPAiHCHKUX MHTIIIB.

IIpenmer BuBYeHHS — (PYHKITIOHAIHHO-CTHIIIC-
TUYHI 0COOIMBOCTI (DIOPOHOMEHIB SIK KOMIIOHEHTIB
MOETUYHOTO MOBJICHHSI YKPaiHCHKHX MHUCbMEHHH-
KiB XX cromitrs. ¥ Wil poOOTi HaMH BHKOPHCTAHO
METO/I CHHXPOHHOTO JIIHTBICTUYHOTO OIHCY, BKJIIO-
Yaro4Yy NPUHOMH 31CTABJICHHS Ta y3arajJbHEHHS.

OCKiTbKM B MOBO3HABUill HayIli HEMA€E €JIMHOTO
BU3HAYCHHSI HAa3B Ha MO3HAYEHHS 00 €KTIB POCIUH-
HOTO CBITY, Taki JIGKCHYHI YTBOPEHHS iMEHYBAJIU
no-pizHoMy: ¢itonim (O. AbakymoBa, O. briiHoBa,
C. bytko, B. T'amaitayk, O. [liopoBa, H. €roposa,
I'. Kamitkina, JI. Konecuukosa, T. Mimenina, JI. Hiki-
tenko, JI. Omidipenxo, H. ITanacenko, 1. Iliaropo-
nenpka, L. [Tomonss, JI. Yeuk, O. YUapukona, C. Illec-
TakoBa), Qumoponaszsa (B. Ilirens). IIpore meski
JIOCIITHUKA y CBOIX PO3BiAKAX IOCITYTOBYIOTHCS



Jlazapenxo B. B., Yyxpiu H. M. @ynxyionansho-cmunicmuuri ocoonueocmi
@noporomenie y meopax ykpaincokux noemie XX cmonimms

HE SIKUMOCh OIHMM TEPMIHOM, a BHUKOPHUCTOBYIOTbH
napaieibHi HaliMeHyBaHHS: GiTOHIM, (QITOHIMHHN
imennuk (I. Kiimac), ¢ironim, ¢mopema, dmopuc-
tnuna onuuuig (K. Akyminina), ¢itoniMm, dropuc-
truuHa nekcema (C. Kamanb), GitoniM, ¢iToHiMiuHa
nexcema (FO. Jlpsiuenko), dmoponekcema, dopusm,
¢noponaszsa, nopucrnuyna oauuuug (C. Lymax),
¢iopornekcema,  (QIOPUCTUYHE  HalMEHYBaHHS
(I. Komomienp, 1. YmaHenp).

VY 1mpomMy AOCTiKEHHI MU KBaji(ikyeMo Ha3BH
Ha MO3HaueHHs 00’ €KTIB POCIMHHOTO CBITY sK (hito-
poHOMeH (TepMmiHHM ¢IIOpoHa3Ba, QIOpOIEKCEMa
BXKHBAEMO SIK CHHOHIMIYHI). XX CTOJITTS IS yKpa-
fHCBKOT Toe3ii Oyro nepioz[0M HaWOTBII OypXiH-
BOTO PO3BHTKY. VY el vac CHOCTeplraeMo €BOJTIO-
1if0 /i PO3KBIT IiKaBHX TBOPYHX TOCTaTeii, MosBy
OpHTiHAIBHUX TYMOK, i[1eH, aKTUBHI o6pa3Ho -MOBHI
MOLIYKU. Y 3B’S3KY i3 IUM BUHHUKA€ MUTAHHS MPOTE,
SIK 3MIHIOBAJIOCS MOETHYHE MOBHE MOJICIIOBAHHS
CBITY MPOTATOoM XX CT.

DiIopoHOMEHH K6imu B YKPAiHCBKIH JIHTBOMEH-
TaJILHOCTI MOYaJI BUKOPHCTOBYBATHUCH JOCHUTH ITi3HO.
SIKIII0 TTOPIBHATH 3 THIIAME (HIIOPUCTHUIHAMH Ha3BAMH,
SIKI MaJIl CUTBCHKOTOCIIONAPCHKE 3HAUCHHS B JKHUTTI
Hapozy, TO BUilHe, IO K6imi, OCHOBHE NPU3HAYECHHS
SKUX — OyTH TNPUKPaAcoo, HE BIIIrpaBaid BaXkITHBOI
poti B moOyTi IaBHIX Jtofeld. Y HaiBHIN KapTHHI CBITY
YKpaiHCHKOTO Hapojay KBITAMH BBA)KAIOTh POCIHHH,
IO BUKOPHCTOBYIOTHCSI SIK TIPHKpaca OyIliBenb, caliB,
TPU3HAYAIOTECS JUIsS 1APYBAHHS HA CBATA, BOHH 44CTO
MAIOTh BEJIMKI SICKPABI 3allalllHi KBITKA. Y HayKOBii
OoTaHIUHIM KapTHHI CBITY KBITKOBUMH Ha3HBAaIOTh
yci POCITMHH, IO X04a O pa3 y KHTTI I_IBiTyTL Mu
Oynemo CIMpaTHCs Ha YSBICHHS HAIBHOI KapTHHH
CBITY, OCKUIbKH MOBHA KapTHHa CBITY yTBOPHIAch Ha
ii ocHOBl. ¥ XX CT. OUIbII ICTOTHUM CTaB IOALT KBi-
TIB Ha TOJIHOBI (HATIPUKJIIAl, pPOMAIIIKa, TIPOJTICOK, MaK,
KOHBAJIis, BaCWIBOK TOITIO) Ta JOMAIHI (TpOsSHIA,
MaJibBa, aficTpa Ta iH.), Xoua IIeH MO/ TeXK BIIHOCHHIA,
OCKUIBKH KOHBAJIi1, POMAIIIKH 1HOJII BUPOLILYIOTh Y Cajl-
kax. KBiTamu Takoxx Ha31MBalOTh KIMHATHI IEKOPATUBHI
POCIIMHY, HaBiTh 1 Ti, O He UBITYTh. [IpencraBHUKH
TPBOX 3a3HAYCHUX TPYH BiIPI3HAIOTHCS POJLIIO, MPH-
3Ha4YEHHSIM, c(heporo BUKOpUCTaHHSI (IaBHIMU KBiTaMu
B. B. HiMmuyk BBaxkae poxy, Mak, Jifiro [3, 233-292]).

Cepen MOMBOBUX POCIIMH HAHOLIbIIE CUMBOIIYHE
3HAUeHHA B YKPAiHCHKIH KYIBTypi Hece OapeiHOK.
«TpaB’stHUCTa POCTMHA 3 BIYHO3CICHUM JIUCTSIM 1
royoyBatumu kBitamu» [4, T. I, 92]. Jlekcema 6ap-
6iHOK 3amo3WyeHa 3 HiMenbkoi MoBH Bérwinkel i
O3HAYaE «BEIAMEXHMH KyTOK», il MOMHIIKOBO acCOIif0-
FOTh 3 JISKCEMOIO YKpaiHChKOi MOBH Oapéa. «IlomTos-
XOM JI0 HApOAHOTO ETHMOJIOTI3yBaHHS 3a3BHYal
CTalOTh MOTHBAIIHI TICUXOCEMAHTUYHI 3B’S3KH 3a
(hopmoro (iHOmI ¥ 3a 3MICTOM) MiX CIIOBaMH, SIKi HE
€ TeHETHYHO CIIOPITHEHUMH M HacmpaB/i HE MOBUHHI
YTBOPIOBATH CHCTEMH, I 3B’SI3KM € TPOSIBOM CIICLIU-
(bIYHIX «aCHCTEMHHX» EMiIMTMaTHYHUX BiIHOIICHb
y nekcuii», 3a3Hadae B. M. Ilitens [7, 7-8]. IIpote
IIe HE 3aBaJWJIO POCIHHI CTaTH HOCIEM E€THOKYJIBTYP-
HUX HalllapyBaHb 1 MaTH YMCIICHHI 00pa3Hi Ta CHMBO-
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JYHI 3HA4YCHHS. A CHUMBOI3alis peaii CIpUunHsIE
JI0 CMMBOJII3alLi] JIHBaJbHUX OJUHUIIb, HABITH SKIIO
OCTaHHI MPUBHECEHO 3 iHII0i MOBHOI crcTemu. «KoH-
HEeNT OAp8iHOK 3 9aCOM TIEPETBOPUBCS HA KOHCTAHTY
YKpaiHCHKOI €THOKYIIBTYPH, OCKLUITBKA ITOCTYTIOBO CTaB
YTUIEHHSM HApOTHOI CHUMBOJIKA — BIYHOTO JKHTTS,
0e3cMepTs, JIFOACHKOT AYIIi, MiBOYOI KpacH, MHOTIIH-
BOCTI i YUCTOTH, ACIIMBOTO KOXaHHS 1 MITI00Y, KoXa-
HOTO YOJIOBiKay, 3a3Hadae B. B. XaitBoponoxk [1, 52].

OnoponekceMa 6apginox B yKpalHCBKiH moe3ii
HaifyacTilie Mae mpsMe 3Ha4eHHs, siKe, OJHaK, 0e3
CHMBOJIYHMX HalllapyBaHb 3yCTPIYAETBCS  PIIKO:
«bapeinox cmenemvca 6 mpasi; B 3eneniu csidxciu
mypasi Pacnitoms keimonbKuy (M Boponwit). [noni
bapeinox CUMBOII3Y€E YOHAKA: «il CKopumu 6in He Mie,
Xou suscs xmenem neped nero M 6apeinkom ciascs
i 0o mie» (B. Cocropa). Pesymsrarom HasiBHOCTI
IITUPOKOTO [Tiarma30Hy CHMBOJIIB YKpPAiHCHKOI Kyilb-
TypH CTajo Te, MO0 y XX CT. OapsiHoK TIOYaB CIpHUii-
MaTHCh SIK yKpaiHChbKa POCITMHA B3arali, BTPATHBIIN
BIATIHKA MK CBOIMH CHMBOJIIYHMMH 3HAYEHHSIMH.
«Tonue nimeyv docmuene xonoccs, Tonue ysim oap-
ginkosuii 6 caoyy (€. banaypenko); «I semnauxu, uwjo
6 cepyi mamyci-zemni, 1 mozunu, wo 6 cepyi ii oap-
einkosim» (H. MoBuan-Kapmyce) — 6apsinkosuii uBit
yocoOmoe YKpaiHCbKUI Hapo[, a Oapesinkose ceple —
M’sIKe, JIipHYHe, CECHTUMEHTAIIbHE YKPaiHChKE ceple.
OpnuH 13 BUIB, OapBiHKY (0apBIHOK MaJMif) yKpaiHII
HAa3MBaIOTh MOTHIIEHUKOM, 200 XperaTuM OapBiHKOM,
B Arbrax oro Hapekiau ¢iankoro MepiiB. Llei Bua
0apBiHKY poCTe Ha MOTHJIAX 1 3HAMEHY€E HEBMHUPYIITY
BIYHY 1aM’ATh PO NOKiHHUX [7, 20]. Y moesii XX cT.
et cumBon 30epircs: «Mii xpewamuii 6apeinky!
Xmo crazas, wo mu — ysunmapna keimka? » (1. Ipaq).
OKpiM JIEKCHYHOI CIIOTY4yBaHOCTI 3 JIECIIOBOM Cre-
Jumucs Ta TPUKMETHUKAMHU Xpewamuti, 3eleHull,
OapeiHOK MOXKE MaTU O3HAUCHHS OIAKUMHULL, 2071y0Ull,
CUHill, 0 MOTHBYETHCSI KOIBOPOM KBITOK POCIHHU:
«wiemrmwoue 6yucm60 cune, sk dapsinok» (€. T'ynaino).
OTrxe, y moe3ii XX cT. @noponeKceMa OapsiHOK TSIKIE
i (o) rno6an13au11 00pa3iB 1 CHMBOJIIB, BTPAYaroIH TPa-
JTATTIT BUKOPHUCTAHHS B POAMHHIN 00psIOBOCTI, 1iec OyB
CHMBOJIOM KpacH, CHJIH, TTOCTIHHOCTI Ta BIYHOCTI,
MOJIOZIOCTI, KOXaHHS, NIUTI00Y ¥ macTs.

Takok 94acTO BHKOPHCTOBYETHCS B YKpPaiHCBKil
noesii (oponomen max. Taymaunuii ClIOBHHUK (ik-
CY€ /1Ba JICKCUKO-CEMaHTHYHI BapiaHTH JIEKCEMHU MAK:
«1. TpaB’ssHUCTa POCITUHA 3 TOBI'MM CTEOJIOM 1 BEJIH-
KAMH KBITKaM# (IIEPEBaKHO UYEPBOHOTO KOJILOPY),
10 Ja€ KyJSICTUH TUTiJ, HATOBHEHUH IpiOHUM HACiH-
HSIM; BUPOIIYEThCS SIK JIIKapChKa Ta OJiifHA KYIIBTYpa,
a TaKkoX SIK JleKopaTtuBHa pocimHa. // Kitka 1miei
pociuuu. 2. Haciaus miei pocmmamy [4, T. 11, 552].
OCKITBKH 1 KBiTKa, 1 HACiHHSI MaKy Oyl akTyalb-
HAMH B TTOOYTI YKpaiHCHKOTO HApOIy, TO BOHH YTBO-
pWIH OKPEMO OIWH BiJl OHOTO IIUPOKI acOIliaTHBHI
TPyIH, IO MPHU3BEIO 1O BUHUKHEHHS OaraTtomMaHiT-
HOI cuctemMu 00pasiB i cuMBomiB. KBiTka Maky Moxe
CITyTYBaTH JUIsl O3HAYCHHs HALlIOHATBHOI MPHHAIEK-
HOCTI Me3axy, a TAaKOXK JUIs 11e OUTBIIOT HOro JoKa-
mi3anii: MaKu pocTyTh Y NPUPOAHUX YMOBAxX y 30HI
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cremy. «Maku 6 dcumi puoanu neirocmrkamu 3ipea-
Hux cuizy (€. I'ynano). Mak iHOII BUPOIIYIOTH SIK
JIEKOPaTHBHY POCIIHHY, TOJI BiH 3 SIBISETHCS B TOMOCI
ropony: «lluenuys 6 noui, maxku Ha copooiy (JI. Koc-
TEHKO). Maku UBITYTh VIITKY, TOX, IiHOAI BOHH
BHCTYTAIOTh TIO3HAYCHHSM ITi€1 TTOPHU POKY, X0U 1 HE
CHUMBOIII3YIOTE JITO: «[[inysano nimo 00 mecmsmiu,
3azybuscs 3 aiky 6iti cepoeyv. Hazoupano maxie misic
noasmu I niwino 3i mroro nio eineyvy (B. Crenpmax).
3iB’suTi KBITH MOXYTh BKa3yBaTd Ha NPHXIiJ OCEHi:
«Beuip cyxuti kymau 3i8’s71020 MaKy 3 Konuyi nio-
usey (€. I'ymano). Max cipuiiMaeTbcsi CBIJJOMICTIO
YKpaiHLsl SIK TUIOBAa YKpaiHChKa «PiHA» POCIHUHA!
«Xou 6u 6 mim pai o6yno ece, ax y Pai, — max camo...
11]o6 nocudenvku, yueapxa, wob HOpHoOPUBYL | MAK»
(I. XKunenko). Xo4 3apa3 BUPOIIYIOTh JIEKOPATHBHI
Mak® O1J10TO, YKOBTOTO, PO’KEBOTO Ta IHIIUX KOJIbO-
piB, BCE X Y CBIIOMOCTI CTEPEOTHUITHUM KOJIHOPOM
BHCTyTa€ yepBoHUN. Ha OCHOBI KOIHOpY 3’ SIBUIJIHICH
MOPIBHSHHS 3 MakoM: « 7805 xycmuHa HiOU Mak, aie
onioa woxay (M. CyXOBEeIbKHIA). yTBOpeHI/II/I BijI
IMEHHUKA MaK TIPUKMETHHK MAKOGUIl YacCTille BKH-
BAETHCS 31 3HAYCHHAM «UEPBOHUI» 1 PIAKO — «TOH,
IO HAJICKUTHh Maky, MOIOHMI 10 MaKy», MepBicHa
ceMaHTHKa Bifilnua Ha nepudepito: «/luge epeuun
v maxoein copouyi» (JI. Kocrenko). Maxk, sik 6araro
IHIIAX POCIIMH 13 TIO3UTUBHOIO CHMBOITIKOIO B YKpaiH-
ChKili MEHTaJbHOCTI, MOXKE aCOIFOBATUCH 3 YAMOCH
XOpOIIINM, TPUEMHUM, alleé YiTKO HE BH3HAYCHUM:
«Tuyymo nanoyem 6 auye I noxasyromo 36UXHymi

3Haku. B nux oywa ne neue, He ysimymo i uepsonii

maxuy (B. Crenpmax). Lle 3naueHHs Moke HaOyBaTu
JIOZIATKOBOI ceMM “JKypa' 4acTO B KOHTEKCTI BTPaTH:
«Maxkogis 3a0Myxye MaKu i po30MyxXye 8 cepyi Hcypy»
(1. Y)KuneHko); «uepeoni maxu 60m04uil CHOMUH muxe
puoannsay (1. Kanmuenp). Mak, 10 BUCTyIae CUM-
BOJIOM THUXHUX, CHOKIHHUX CIIOTaJiB, HE YOCOOIIOE
Oinb 1 punanss. B OCTaHHBOMY npukiana BigOynoch
HAIlIAPyBAHHS: MaK — YKPaiHChKa POCIIMHA, HE Oa9uTH
MakKiB O3Ha4ya€ He )KUTU B YKpaiHi, TOIi Criorajiy mpo
MakH sIK CHMBOJI BTpadeHoi BiTan3an OymyTs Oolro-
gumu. OTHUM 3 HaWOUTBII Y)KHBAaHUX CHMBOJIIYHUX
3HA4YCHb (PIIOPOHOMEHA MAK BUCTYIAE «COH, CIOKIH,
3a0yTTs». Lle 3HaueHHS MPEBATIOBAIO B TPEIbKiil Ta
puMchbKiit midomorisx [7, 138]. lle ogaum mormmpe-
HUM CHUMBOJIIUHUM 3HAuCHHsSIM ()IOPOHOMEHA MAK
BBXKAETHCS «30PsD», «OE3MEIKHICTD 30PSIHOTO CBITY».
CuMBOITIIYHE TIepEeHECEeHHS BiI0YIOCH HAa OCHOBI YHC-
JICHHOCT1 MaKOBHX 3€PHST, 10 HArajJyBaJI0 YMCJICH-
HICTb 3ipOK. AJIe B CY4aCHUX MIOSTHYHUX TBOPAX CUM-
BOJIIYHE 3HAYEHHS «30ps» TEepeHEeCeHe i Ha MaKOBY
KBITKY, MOYUIMBO, 32 1HITUMH O3HAKaMH ITOJIIOHOCTI:
«Hanesne, mak i mpeba — cyounocs 60 mak: ynaiu
30pi 3 neba i naoromunu max» (B. Cryc).Y moernd-
HOMY JTUCKYPCl MaK MOXXE BHUKOPHCTOBYBATHCH IS
300paKeHHS aHOMAIM JKHATTS, IS TIKPECICHHS
KOHTPACTy MK HOPMOIO, TPAJIHIIIEI0 1 BiIXUICHHSIM:
«Capana waody HecemvbCs 3 MAHBUACYPCOKUX CHIE-
nie... 5 nepecmas OUBYBaAmMuUcs 3400620 00 Mo20 5K
nooauus w0 MaKu Kpos 3eMii Ho8mi y cnycmouie-
nomy tpyumiy (1. KanuHens), — Ha 4y>KUHI 1 MaKu He
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Taki, sik Ha barekiButuHi. «3ioparo 3 kaymou... Opioui
maxiexuy (1. Kanunenp), — Mak MO>Ke BUPOCTHU BEJIH-
KUH TIBKK HA BOJI, @ B MIiCTi, Ha KITyMO1, B IITY4YHUX
YMOBaX MaKiBKH POCTYTh ,Z[p16H1 Orxe, dropo nex-
cemMa MaK Mae€ KiJlbka CHMBOJIIYHHX Ta O6paSHI/IX 3Ha-
4YeHb, sIKi Ha nepudepii MepeTHHAIOTECS W B3aEMHO
JIOTIOBHIOIOTHCSA, a 1€ TPU3BOIUTH /10 TIOSBU CKJIaI-
HUX TTOJTICEMAaHTHIHUX CUMBOJIIB.

VY TOBCAKAEHHO-TIOOYTOBIH KAapTHHI CBITY YKpa-
THCBKOTO Hapojgy HAWTHIOBIIIMM IPEACTABHUKOM
(IIOpOHOMEHIB BUCTYyNAE mposHoa. Jlekcema mpo-
sAHOQ — CTUIIICTUYHO HEWTpasbHa, pyoica — JialeKTHa,
pO3a — 3aM03WYeHa 3 POCIMCHKOI MOBH, podica — PO3-
MoBHa. DroponekcemMa mposHOa TIOCiIAe 3HAYHE
Miclle B MOBHHMX KapTHHaX CBITy OaraTboX HapomiB,
I KBITKA BBAXAETHCS HAWKPAIIOI, HaHBHITYKaHi-
II0F0, ajie JIOPOTOI0, TOPIOI0, HETPUCTYITHOI dYepes
HasIBHICTh KOJIOYOK. 3aBISKHA YaCTOTHOCTI BKUBAHHS
B €BPOMEHCHKUX KYIBTYpax TPOsSHAA Halyia IIupo-
KOTO Jiama3oHy CUMBOJMIB: y I'pertii — cuMBoI Kpacw,
KOXaHHS I TIHOOKOTO CMYTKY, B PuMi — Haropoma 3a
BUJIATHI JIISTHHS, TICJIsE HOTO A iHHSI — CUMBOJI PO3KOIII
i posmyctu [7, 224], TpOSSHIM BUKOPUCTOBYIOTHCS B
repajibauil, B emOnemax Anniii, bonrapii, QiHisHil,
[lexina Tomo. B ykpaiHchKiii mOeTHUYHIH MOBI mpo-
sAHOa B TIPSIMOMY 3HA4YeHHI O3 CHMBOJIIYHOTO 3a0apB-
JIeHHs1 3ycTpivaeTbesi piako. IIpoBimHuM cuMBOmiY-
HUM 3HA49€HHSM BHUCTYIIA€ Kpaca, MEepeBaXHO Kpaca
MIPUPOIN, TOMY TpOSHIA € arpuOyTOM, IO IMPUKpa-
Iae€ YKPaiHChKUHA Teh3ax: «Hemos uapisni Oexo-
payii — JKacmun, mpoanou i 6yzox» (JI. Koctenko);
«Tum uacom duciHKa MKAIA KUTUMOYKA 8 MIHI MPOSIHO
i cninux surnoepony (J1. KocteHko), — TposHIH i BUHO-
rpaji — CUMBOJI €IHOCTI JIBOX BaKJIMBUX CTOPIH JIFOJI-
CBKOT'O KHTTSI, HACOJIOAU KPAacOK IPUPOAU U TBOPUOL
npartli Ha Onaro Jionen. «Most mposHOo — Ou6o 6 cadky
30710M020N1068€ — NPOMOBHIEe MUTOCHUBO X04a O couHe
cnoso. A eam cnisaro 3 earo, 1 6am cnieaio 3 KIIMKU,
00 Kpawoi He 3Har NOHAO mpoaHndy keimku. bes sac
JHCUMmsL — pO3nymms, a nicHsi — mo npoxaammsi. Jlac-
Kaso npuzabyobme Komouku eucmaeismu. Takux, sax
Mu, UL 08IIKo noesis ginvac... Tposanoa ii conosetixo —
icmopis 3suuatinay (1. Kanmaerp), — 00pa3 3ak0XaHOTO
B TPOSIH/Y COJIOB’SI 3’IBUBCS III€ B €BPOIICHCHKIi JTiTe-
parypi cepemTHbOBIUUS, TTOTIM TIEH «OPOISTIMIDy CIOKET
BUKOPHCTOBYBaJIO Oararo moetiB. TposiHAa € eTaloHOM
KpacH B CJIOB’SIHCHKUX, TEPMaHCHKHX Ta THIIMX MOBAX,
SIK B1JIOMO, BOHA BBYKAETHCS LIAPHIICIO KBITIB, BUPAKAE
MIO3UTUBHY €CTETUYHY O3HaKY. bin3pkuM 10 cCHMBOIY-
HOTO 3HAYEHHS «Kpaca» € 3HAYCHHS «JOCKOHAITICTHY,
10 B YKpaiHCBhKili MOBHI/ KapTUHI CBiTY HaOyBa€ Bij-
TIHKY «macTs»: «OOHUM — MPOAHOA, IHWUM — 100004,
cmona i med, Hedins Ui cepeday (B. Caraiimak); «Xmo
oHC Yro ONAKUmMHY mpoAHOY KYHUYI Ha wacms caous? »
(€. I'ymamo). B ykpalHCBKili HaIliOHAIBHIN CBiTO-
MOCTI KOKHa XapakTepHCTHKA TPOSHIN MOXKe, BHIi-
JISTFOYXCH, BUCTYTIATH Ha TIEPIINIA TIJIaH 1 CUMBOJIi3yBa-
tich. Tomi mposinoa yocoONroe THUILHICTh, TOP/ICTB:
«lIpusiz I'anyuncokuti npenuwini pyxci, Peii bpeobepi
suro 3 kyoaouy (1. unenko); «Aki orc nuwino 2yoi
mposanou! Komoui sxi xomouxu!» (1. Ipad). Komroukn
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TEXK BUCTYNAIOTh arprOyTOM, IO MiAKPECIIOIOTH Top-
JiCTb, HEOOCTYIHICTh, OXOPOHSIOTH HIKHY KBITKY.
Morke CHMBOJTI3yBaTHUCh TaKa PHCa, SIK HOKHICTB: «Ha
NepoHi GiKi6 OUKI NCU WMANY8au MPOAHOU pYKamu,
A 6atioyxico Xmoch KuHy8 ix Jcume i Camum UICU-
samoy (B. CteneMax); «B cobi mu 3uutyus poxci Kyuy
oowenmyy (b. PybOuak). BaximBy pois Tpy CHMBO-
mizarii mposnou Bifirpae ceMaHTHKa KobopiB. bima
TPOSIH/Ia — CUMBOJI YUCTOTH, HEBUHHOCTI [7, 222], arne
B YKpaiHCBKil Toe3ii BiH MpPOCTYNae HEYIiTKO, 1HOJI
JIECEMaHTH3Y€ThCS: «3aminoK, CYmiHOK, OeHb 3070-
muii. Ihauymo i monssmocs 6ini mposanouy» (J1. Koc-
TeHKo); «Ipoanoa 6ini nemocmxu Ponumv na Oinuil
nanip, Xmo oiniwoeo sipwa nanuwe?» (1. Ipaa). Yep-
BOHA TPOSHIIA YOCOONIOE OaXKaHHsI, MPUCTPACTb, TyT-
TeBy Kpacy [7, 222]. «llocmiwiku, ygiminHa 1H0OCHKUX
001Uy — YepeoHi MPOAHOU npucmpacmi, O 2HIG
JIOMUKAMEHIO, KONIOYA WUNWUHA 3He8azu, CUHI ipucu
emomuy (J1. Koctenko). Jlenani gacrinre B yKpaiHCBKiH
roe3ii XX CT. 3’SIBISETHCSI HETUTIOBA YOPHA TPOSHIIA —
CHMBOJI TeMpsiBH, 371, cMeprti [7, 125]. YUopHa kBiTKa
MPOTHCTABIISIETHCSL YEPBOHIM:
KOXaHI, 1 KOJICHA 3 HUX — 4Y)Cad | HE MOA... | KOJCHA 3
HUX YOpana 0o 8eciiv, Hece 8 pyKax cymMHutl Oyxkem mpo-
AHOHUI — pACHUL, K padicmb, apull, Have OLlb, Wo
yum HecmepnHiuull, mo oiibws npuHadHuil. ...O Hi, He
Haoapma oyetl napao, Mos nOXo8abHull Xio. 1 51 cymyro,
He 3HAI0UU, KOMPY 3 CB0IX MPOAHO — YEPEOHY A YUl YOPHY
nooapyr» (B. CTyc) KOJILOPH CITYTYIOTh NIPOTHCTAB-
JICHHSIM PajIoCTi TOPIO, KHUTTA cMepti. JKoBTi KBiTH B
HAaIl KyJIBTYypi CHMBOJNIZYIOTh PO3IYKY, HE BHHSITOK
1 TpostHAN: «bypuwmunosa poxco, 3010ma KOpoHo, mu
MeHi gopooicuut Ha po3znyky crkopyy (1. Kamunenp). dio-
poJieKceMa mposiHOa Ma€ CUMBOJIIUHI 3HAYEHHST Kpacu
1 KOXaHHsI, a TAKOXK € OUIBII PiAKICHI BKUBAHHA (KPOB 1
MYKH, Ceplie, CMEPTb), BIacHe YKpaiHCbKi OCMUCIICHHS
(MMUIHICTB, HIXHICTB) Ta 3armo3udeHHs.. DropoHOMEH
mposnoa Mae 6arato MO3UTUBHUX KOHOTALIH, Le 1 €
TNPUYHHOKO YTBOPEHHS BIIACHUX IMEH JIrofiel Ha TpyHTI
KBITKOBHX HOMIHAIII{, HATIPUKIIAJ, *KiHOo4e iM’st Po3a.
BaxxnuBuMm /Ut ykpaiHChKOi HaIliOHATBHOI CBiTO-
MOCTI € (JIOPOHOMEH Ma1b8a, HAUOUTBIN TTOITUPEHA
1 ymoOeHa B YkpaiHi kBiTKa. Sk 1 OmbmIicTs ¢ropo-
HOMEHIB, JIEKCEMa MAIb6a 3ar03MueHa 3 JaTHHCHKOT
MOBH, JIATHHChKE Malva moxoauTh Bijl reOpaiichbKoro
W CHIOpIJHEHE 31 CIIOBAMH «CLJib, iTKUM, KOJFOYHII».
Bona wmictuth nousTTst «baratopiuna nexkopaTuBHa

«Hacnunucs meni moi

pOCIIMHA 3 BUCOKHM CTEOJIOM 1 BETUKUMU SICKPABUMU
KBiTaMH, 310paHUMH MO KiJlbKa B Ma3yXax JHCTKIB,
iHOmi B KWTHIENONiOHI cympitts» [4, T. II, 564]
Manvea — cMMBOJ HAHTOPOXKIOTO — JIFOOOBI 0 pif-
HO1 3emuti, 1o cBoro Hapoxy [85, 30]. «He Oymo cena,
a B HhOMY Xatn, — rmine B. CkypariBeskuii, — 1e He
MATaxXKOTLIM O i1 BIKHAMW MaJIbBH — 111 HE3PaIHBI
obepern Harmoi AyxoBHOI cranmuauy [7, 30]. Came
el CUMBOJ 1 JIOKami3allisi Ol Xar y ceJii Haifdac-
Tillle BAKOPUCTOBYEThCS Y Toe3ii: «Beuip 6ys. I ysinu
nio eixnamu manveun (JI. Kocrenko). Ha ocHoBi
CHiIBHOI ceMH '30BHIIIHS Kpaca' 3 MalbBaMH, K i
3 0araThbMa IHIIMMH KBITaMH, MOPIBHIOKOTH JiBYAT:
«lam’smaro, 6ina xamu, ¢ mamu Manveu Hapeue-
Humu ysinuy (B. CtenpMax). OCKiIBKH Y CBIZIOMOCTI
MIPEJCTAaBHHUKIB YKPATHChKOI MEHTAJIbHOCTI BHUTBO-
puiIach TUIOBAa KapTHHA PigHOI JOMIBKM — Xara B
obpamMyIeHHI MaibB, TO KBITKa IOodYaja CIpHiMa-
THCh sK pimHA, YKpaiHChKa, HaWMmmmima: «Hy wo
MeHi mazHonii, acasu? A noyinyto Manwvey y ujoxKy»
(JI. Kocrenko). | HaBmaku, SIKIIO B celli pOCTYTh
MaJIbBH, BOHO YKpalHChbKe: «B cux kpasx npu oeo-
pooici d#cooni poaci ne pocmymosy (1. Kamunerns),
T00TO 1e He YkpaiHa. Jlns jromel, Mo MOKHHYIU
piaHe ceno, MalbBU CIyTyIOTb TOIITOBXOM, JKepe-
JIOM CTIOTa/liB npo PiOHY TOMIBKY, MaT1p, JTUTHHCTBO,
MUHYJIE; II€ BIITIHOK TOTO X CHMBOIIIYHOTO 3Ha-
YEeHHsI, BIH TPYHTY€ETHCS Ha acolliallii Maib6a — pilHa
xara. «A manveu — iuws 8 OUMUHCMET MAK YBLIU, TULL
Mmanveu yi 3 oumurcmaa i socmanucvy (€. Fyuano)
Manbea MOXe BTUTIOBaTH BECHh Jiara3oH HO‘IyTTlB
yKpaiHiisg B #oro crasjieHHi 10 barbkiBimuuu: «7gol
€084 K 30pi Ui poxci, B nux i 110606, i myea, i cHié»
(B. Coctopa). 3a popMor0 poCiIuHy MOPIBHIOKOTH 3
KOJIOHOFO, CBIYKOIO, @ KBITKY — 3 MerahOHOM: «320pi6
V manyi xopogoo Oepis, i MAIbEU, K CEIUKU, NOGIO-
eopsnuy (€. Tynano); «llisui kpuuams y mecagponu
manve» (JI. KocteHko).

OTXe, TOTpaIIsioud B pi3HE KOHTEKCTyajbHE
OTOYECHHS, TOH YW IHmMUH (IOpOHOMEH 3/1aTeH
HECTH BiJTIOBITHE CMUCIIOBE HABAHTAXCHHS, BIIaCHE
XapaKTCPUCTHIHE, HATPHKIIA II0/0 pi3HOMaHITHUX
TOYYTTIB JFOAMHH: I[ACTA, PA/I0CTI, CMyTKY, TPHBOTH
TOI0. 30IMKYIOUUCH 3 €IEMECHTAMM 1HIIUX TeMaTHU-
HUX TPYyIH JIEKCUKH, (DJIOPO HA3BH 37aTHI pernpe3eH-
TyBaTH Halpi3HOMaHITHIII 00pa3HO-CMHCIIOBI, EMO-
L1#HI KOHTEKCTH.
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FLORONOMINES IN THE WORKS OF UKRAINIAN POETS
OF THE XX CENTURY
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The article is devoted to the analysis of floronomines involved in the formation of verbal-poetic images. The purpose
of the article is to provide a functional and stylistic analysis of floronomines that function in the poetry of Ukrainian writ-
ers of the twentieth century. The object of research is floronomines, selected from poetic works of Ukrainian artists. The
subject of study is the functional and stylistic features of floronomines as components of the poetic speech of Ukrainian
writers of the twentieth century. The method of synchronous linguistic description, including methods of comparison and
generalization, has been used in this work. In this study, we qualify names for the designation of objects of the flora as flor-
onomy (the terms floronames and florolexemaare used as synonymous). In the XX century the division of flowers between
wild(for example, chamomile, floristry, poppy, cornflower, etc.) and domestic (rose, mallow, aster, etc.) became more
significant, although this division is also relative, since lilies and camomiles are sometimes grown in gardens. Flowers
are also called indoor decorative plants, even those that do not blossom. Proved that in the poetry of the XX century. The
floronomy of the periwinkle tends to the globalization of images and symbols, losing the tradition of being used in family
ritual, where it was a symbol of beauty, strength, permanence and eternity, youth, love, marriage and happiness. The lex-
ema of poppy has several symbolic and figurative meanings that intersect and complement each other on the periphery,
which leads to the emergence of complex polysemantic characters. The lexema of rose has symbolic values of beauty and
love, as well as the more rarely used (blood and torment, heart, death), the actually Ukrainian reflection (splendor, ten-
derness) and the borrowed ones.

Key words: floronomines, florolexeme, semantics, linguistic picture of the world.
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IMocTanoBka nNpo0JieMHu B 3arajibHOMY BUIVISIAI
Ta O0rpyHTYBaHHS 1 akTyaabHocTi. JliTepaTypHo-
MEIUYHUM  JTUCKYpC
CerMEHT KapTHHU CBITy aBTOpa € OCOOTUBUM
CIOCOOOM  OTNPUSBHEHHS aBTOPCHKOi
B XYIOXHBOMY TEKCTI.
HpO6HeMaTI/IKI/I XyJIO)KHBOTO TBOPY Kpi3hb MpPUMY
Haparomorii i
PO3KPUTH  aBTOPCBKY
YUTAIbKOI

CBIT KPI3b IPU3MY IICUXTYHOI'O PO3JIAAY:
HAPATUBU NAIIEHTOK Y JIITEPATYPHO-MEJNYHOMY
JAUCKYPCI XX CTOJIITTA

JIncanens IOJis BasepiiBna
Kanouoam @inono2ivHux Hayx, 0oyenm Kageopu iHo3eMHUX MO8
3 IAMUHCHKOI0 MOBOTO MA MEOUYHOIO MEPMIHONIOZIEI0
BJ[H3Y «Vkpaincvka meouuna cmomamonoziuna axaoemisiy
eyn. llleeuenxa, 23, [lonmasa, Yxpaina

Y emammi npocmesicerno uacosy ico « 1946 — 1963 — 1993 » nimepamypro-meduurozo duckypcy nposu CLLIA
3 no2nAdy akmyanizayii HapamueHUX THCMAHYILL KpPisb NPU3MY RCUXTUHO20 po3nady. Jlocriodceno ocobaugocmi
asmodiezemuynol Hapayii nayichmox y nanieagmodioepaghiunux pomanax «3miina smay (“The Snake Pit”, 1946)
Mepi Jicetin Yopo, «I1io cxnanum kosnaxomy (“The Bell Jar”, 1963) Cunvsii Ilnam ma «Ilepepsane scummsiy
(“Girl, Interrupted”, 1993) Crozannu Keiicen. Ilpoananizosarno peyenmushi nomenyii agmooic2emuuHozo Hapa-
MUBY y CeHCi penpe3eHmayii agmopcoKoi iHMenyiuHOCmi i 6mineHHs WUPOKoi Narimpu emMoyiiuHuX 8iOMIiHKIG )
BHYMPIUHLOMY CEIMI NAYIEHMKU NCUXIAMPUYHOT NIKAPHI. Y Medcax mpboxX aHani308aHux meopie 6i03HA4eHO
CNINbHY MEeHOEHYII BKIIUEHHS DI0ePADIMHUX eleMenmie 00 Hapamuegy: aemopKu HA0army QiKyiliHy penpesex-
mayiro 61acHo2o 00C8i0y nepedysants y NnCuxiampuyni JiKapHi i NOOONAHHS NCUXIUHO20 PO3NADY, WO U CMAE
YEHMPOM CMUCTOMBOPEHHS XY 00XHCHb020 mekcnty. TIpodykmueHutl cunmes QikyiuHux enemenmis i oiocpagiunux
Oemanetl 3abe3neyye iNo3ilo MAKCUMAIbHOI NPUCYMHOCII ABMOPA Yy HAPAMUBHOMY «2010Ci» meopy. [lna doci-
0ICYBAHUX POMAHIE XAPAKMEPHA A8MOJIC2emUYHa ON0BIOb 3 PIHUMU CHIYNEHAMU GUPANCEHHS | NPUX08YBAHHSL
asmopcekoeo «Ay, AKi eusnavaiomsv xapaxmep OianoiuHo20 KOHMAKNY YUmaia 3 mekcmom. «Po3ujenientsy
Hapayii Ha nonepemiHHuUll BUKIA0 810 Mpemvoi i neputoi ocodu (Qucoyiayis 2epoiHi-HAPAMOPKU HA KBOHA» | «1»
V HepO3PUBHILl €OHOCMI Ma CYYITbHOMY NOMOYL C8I0OMOCNHIT), asmoodie2emuyna Hapayis QikyiinHol eepoinui, saxa
MAKCUMATBHO PENPe3eHMYE agMmopcbKy IHMEHYIUHICMb | 0ae uumavesi 3mocy cnocmepieamu 3a 6HympiuHb00
mpaucghopmayicro 0xicepena eukiady, i 3peumoro — MakcuManbHe 301udicents icyp asmopa i Hapamopa (8uxo-
PUCHIAHHSL CRPABIICHIX IMeH, THKOPNOPYBANHS Y HAPAMUE a8menmuyHol KIiHiyHol dokymenmayii). ¥ cmammi
NPOCMENCEHO YHIKANbHI ICMOpIi 2epoiHb-HApamopox — cumyayii, nepexcumi agmopKamu i Xy0ox#CHb0 nepe-
OCMUCTEHT 8 ABMOOIE2E3UCT NEPCOHAIICIB: HAPAMUBU NPO X60PODY, 30eHmedNiCeH s, Oe3NOPAOHICIb, A 32000M —
JUKY8aHHsL 1 00YIICAHHSL, NOCMYNOBe GIOHOBNEHHS, NPOSICHEHHS C8IMOCNPULIHAMMS | OCMAMOYHe NOGEPHEHHS 00
HOpManbHo20 dicumms. JJocniodcenHs MeouuHoi npobnemamuxu xyo0odcHbo2o mexcnty XX cmonimms kpisv npu-
3MY HAPAMON02ii i peyenmusHoi ecmemuku 003605€ POIKPUMU ABMOPCHKY THMEHYIUHICIb T UMIDU YUMaybKoi
peyenyii, a maxKo’c nepeoCMUCIUmu CoyioKyIbmypHi (heHoMeHU X60poou [ 300P08 1, HOpMU I RAMONOI.

Knrouosi cnosa: nimepamypro-meouunuii ouckype, npoza CILIA, napamus, aemodiccemuunuii Hapamop,
peyenyis, agmopcoKa IHMeHYis.

6; 12]. TeopeTnko-MeTOMOJIOTIUHY 0a3y CTATTI CKJIa-
JIAIOTh HAYKOBI PO3BIJKU TPEICTABHHUKIB HAPATONO-
riunoi konmenii (K. XKenert, JI. ManeBko-bekep-
ceka. B. IImix), a Takox IOCHIKEHHS y LapHHi
teopii peuentuBHOI ectetuku (B. I3ep, I. P. fycc).
@®opMy.TIOBaHHSI MeTH 1 3aBIaHb CTAaTTi.
Merta crarTi NpoaHali3yBaTd YacoBy BICh
«1946 — 1963 — 1993y niTeparypHO-MEIHYHOTO JIUC-
kypcy npo3u CLIA 3 momsimy axryamizamii Hapa-

K  I[IHHICHO-CBITOTJISIAHUN

CB1IOMOCTI
I[ocnimKeHH;I MEIUYHOT
PELENTHBHOT ECTETHUKH JI03BOJISIE
IHTeHUIHICTE 1 BUMIpH
peueniii, a TakoX MEPEOCMHUCIIUTH

(l)yH):LaMeHTaJ'ILHi MOJIYCH  JIFOJICBKOTO 6YTT}I
(xBopo0Oa i 3M0pOB’s, HOpMa i TTATOJIOTiS TOIIO), IO i
3YMOBITIOE aKTyaJ'IBHICTL HayKOBOI pOSBlI[KI/I

AHaJi3 OCTaHHIX JocHiukeHb i myOuikamii.
Mennuna np06neMaTI/H<a XYHOKHBO] anepaTypI/I
CTaHOBUTH NPOJYKTHBHUM i plBHOHHaHOBI/II/I Jocia-
HUIIBKUH MaTepial 11 cydacHoi dimonorii [2; 3; 4; 5;
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THBHOI 1HCTAHIIIT MAIli€HTKA IICUXIaTPHYHOI JiKapHi.
JIst TOCSTHEHHS MOCTaBIIEHOI METH MU JOCIIIHIIH
0COOJIMBOCTI aBTONIETETHYHOT Hapalii NamieHTOK
y HamiBaBroOiorpagiuHux pomaHax «3MiiHa sMa
(“The Snake Pit”, 1946) Mepi Jlxeitn Yopu, «Ilix
ckistHM KoBrakom» (“The Bell Jar”, 1963) Cunbgii
[Tnar ta «llepepBane xutts» (“Girl, Interrupted”,
1993) Crozannu Keticen.

Buknax ocHOBHOro MaTtepiaay AocCaigKeHHs.
Y Mexax TphOX aHaJli30BaHHUX TBOPIB CJIiJI BiJ3Ha-
YUTH CHIJIBHY TEHJEHIII0 BKIIOUEHHS Oiorpadid-



Haykosuii scypran Jlveiscvkoeo 0epaicashoeo yHisepcumemy desnexu deummeoisibhocmi «J/Ivsiecokuil ginonoeiunuil uaconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

HUX CIIEMCHTIB /10 HAapaTHBY: aBTOPKH HAaJaioOTh
(ikuiiHy penpeseHTaiio BIacHOro 10CBixy nepe-
OyBaHHs y HCI/IXlanI/I‘IHII/I JiKapHi 1 TOJOJaHHS
IICHXIYHOIO pO37ajy, WO i CTae LEHTPOM CMHC-
JIOTBOPEHHS XYI0KHBOTO TEKCTY. J{71s1 mocikyBa-
HHUX POMaHIB XapaKTepHa aBTOMIETCTUIHA OTIOBIIb
3 pI3HUMHU CTYTICHSIMU BUPAXKEHHS 1 TPUXOBYBAHHS
ABTOPCHKOTO «SI», sIKi BU3HAYAIOTH XapaKTep «ia-
JIOT1YHOTO KOHTAKTy 4yuTada 3 Tekctomy» [10, 37].
VY namiBaBToGiorpadiunomy pomani “The Snake
Pit” Mepi [dxeiitn Yopn (1905 — 1981) nepen unra-
4eM po3ropTaerbes icTopis Bipmkunii Kanninrem,
sKa repedyBae y MCHXIaTPUYHIM JiKapHi micis
MEPEeHEeCEeHOT0 HEPBOBOIO 3pUBY. ABTOPIIi pOoMaHy,
sIKa TPOTSATOM BOCHBMH MICSIIiB Oylla TOCIITaNi30-
BaHa y JIepKaBHil nikapHi Poknanm, Branocs 3aro-
CTPUTH yBary 4uTadiB Ha HEAOJIKaX JiKyBaJIbHUX
MIPAKTHK 1 aIMIHICTPATUBHOTO YCTPOIO TOTOYACHHUX
MICUXiaTpUYHUX JikapeHb. CaMe y bOMY IOJIATAE
CHMBOJII3M Ha3BW POMaHy, J¢ JiKapHSI y1'[0)1i6HIO-
€ThCS JI0 3MITHOI SIMH — METOIy CMEpTHOI KapH,
MICI[i HEBHUMOBHHMX MYK 1 cTpaxnanb: ‘“Shock
treatment. Why bother with insulin, metrazol or
electricity? Long ago they lowered insane persons
into snake pits; they thought that an experience
that might drive a sane person out of his wits might
send an insane person back into sanity. <...> a
more modern “they” had given V. Cunningham a
far more drastic shock treatment <...> they had
thrown her into a snake pit and she had been
shocked into knowing that she would get well”
(14, 216-217).

Ha mowarky pomaHy TrepoiHsi HE B 3M031 MpH-
rajaTyd OoOCTaBUH TocmiTajiizalii, 4yye mnomioHiro
HEICHYIOUMX TOJIOCIB i HE BIi3HAa€ paHilie 3Halo-
MHX T#l Jro/1e#l. 3 MeTOI MOCUIICHHS eeKTy 30¢H-
TEXEHHS 1 z[enepCOHani3aui'1' repoini Mepi [xeiin
Yopa 3BEPTAETBCA [10 HpI/II/IOMy «PO3IIETIICHHS
Hapauii Ha BUKJIal BiXl TPETBOI i mepuioi ocobu,
SIKi TIOTIEPEeMIiHHO iIHKOPTIOPOBaHi B iCTOPIIO: “Who
had got into the room? Stealthily she groped for
Robert. I must out my hand over his mouth so
he won’t speak out. But the bed was narrow and
she was alone. The room was dark but she saw
pale shapes rising up. One of the shapes said her
name and then she remembered that she was not at
home. February to August” (14, 39). HaBite micist
OJy’KaHHS, Yy MOMEHTH TPHBOTH TEepe]l BUIHCKOIO
3 JiKapHi, CIIOCTEPIraéEMo IUCOIIaIlil0 TepOiHi Ha
«BOHa» 1 «s». HapaTuBHi iHCTaHLil iHKOPHIOpOBaHi
y CYHIUIBHUH TOTIK CBiJIOMOCTI Ta rnepe0yBaroTh y
Hepo3puBHiH eqHoCTI: “Terror of a world no longer
familiar shook Virginia and she had to clutch her
hands together to keep from snatching the paper
from Robert. How can I go outside? I won't know
what to say to people or how to look when they are
talking. I won't know when to sit down, when to
stand up .. I’veforgotten the simplest of the social
amenities...” (14, 275). HonepeMiHHi peXUMHU
rerepo- i FOMOZ[lel“eTI/I‘lHOl Hapauii edexTHBHO
3a0e3MeuyIoTh SIK MOJI€BICTh OMOBiJI, TaK 1 Po3-
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KPUTTS BHYTPIIIHBOTO CBITYy repoiHi. «Po3me-
MIJICHHS» Hapalii Ha BUKJIAJA BiJl TPEThOi i meprioi
0CO0M CHMBOII3y€ TUCOIIaTUBHUN po3naj ijeH-
THYHOCTI, TAPSTYKOBHH MOIIYK BIACHOTO «TOJIOCY»
y pi3HHX OMOBiAHKX iHCTaHIifAX. KpiM Toro, Hapa-
THBHI (IyKTyarii MK «BOHa» 1 «s» 3a0e3medye
BUPKCHUHA NTHHAMI3M OIOBifl, MO 0a3yeTbcs Ha
MUTTEBUX TIEPEHECEHHSIX MIX crorajgaMu Mpo
MUHYJIE, OTUCOM TETEePIlIHLOTO, TaTIOIUHAIISIMA
1 MapeHHSM NalieHTKH. TakuM YUHOM, HapaTUB
poMaHy He mependadyae MPOCTOrO OMUCY MOMIH i
HATOMICTh 3allUIIA€ IS YUTada MPOCTIp IS PO3-
JlyMiB, BHMAararuu JICKOJyBaHHS 1 3allOBHCHHS
CMHCIIOBHX «IaKyH» TekcTy [1, 349].

“The Bell Jar” €MHUM poMaH, Hamwuca-
HUW aMepuKaHChbKo moerecoro Cuibpieto [lmar
(1932 — 1963), cnepury omyOJIiKOBaHUN ITiJT IICEB-
nouiMoM BikTopis Jlykac y 1963 pormi, a Hagami —
1T CIIpaBXHIM iM’sIM aBTOpKU y 1967 pori. Ectep
I'pinByn — TOIOBHA TepOiHA pOMaHY, sika OTPAIIsie
JI0 TICHXIaTpHYHOI JIIKapHi Micys cnpodu camoryo-
ctBa. Ecrep mepeOyBae y Oe3rnepeBHOMY IMONIYIIi
BJIACHOI 1JEHTUYHOCTI, TOCTPO pearyroun mpoTH
CYCHUTBHUX CTGpCOTI/IHlB L[OZI0 POITi KIHKK cepel-
HBOTO KJIacy y HbOMY: ii HE BIAIITOBYE XKOJACH i3
nependadyBaHUX CLIEHAPiiB KUTTS — MaTepUHCTBO
yu npodecis creHorpadictku. Y poMaHi npeacTas-
neHo aocBin nepedyBanHs Cunbsii [lnar y mikapai
MaxkJlin mpotsirom mectu MicsmiB y 1953 porri.
[lcuxiuaa xBopoba y pomani [lmat meradopudHo
KOHIICTITyalli30BaHa B 00pa3i CKISHOTO KOBITaKa —
BaKyyMHOTO TIPOCTOPY, BiJIMEXOBAaHOTO BiJ CBITY
«aopmansHOTO»: “To the person in the bell jar,
blank and stopped as a dead baby, the world itself
is the bad dream” [13, 193]; “But I wasn't sure. |
wasn t sure at all. How did I know that someday — at
college, in Europe, somewhere, anywhere — the bell
jar, with its stifling distortions, wouldn't descend
again?” (13, 197); “I felt surprisingly at peace.
The bell jar hung, suspended, a few feet above my
head. I was open to circulating air” (13, 176).

B aBromieretwuniii mHapamii Ectep I'piaByn
SICKPAaBO apPTHUKYIIOETHCS TOJOC aBTOPKH, il OCO-
OuCTI TepeXWBaHHS, CIOAIBAaHHA 1 cTpaxd. SIK
HACIIOK, e(peKT MPUCYTHOCTI aBTOpa y HapaTHBI
3aMpoulye 9hTada J0 yTAEMHHYCHOIO ,zuanory
1 TOCHIIIOE KOMYHIKaTHBHY CKJIa/I0BY peuenii
TBOpY [7, 235]. Takuii pexum Haparii 3a0be3ne-
4ye sICKpaBO 1HJIMBIyaTi30BaHe BTIJICHHS €MOIIiNi-
HUX BIATIHKIB, LHIJIICHO PENPE3EHTYIOUN aBTOPCHKY
iHTeHIiHHICcTS [8, 68]. [IponykTHUBHMIA cUHTE3 (iK-
MIMHUX eJeMEeHTIB i OiorpadiduHux neranei 3abdes-
Mevye 17103110 MaKCHMaIbHOT MMPUCYTHOCTI aBTOPa
Yy HapaTUBHOMY «TOJIOCI» TBOPY.

VY pomani “Girl, interrupted” penpe3eHTOBAHO
JIOCBIT aMepHKaHChKOI THChbMeHHUII Cro3aHHH
Keticen (map. 1948 p.), ska Takox mnepeOyaina
y aikapui MakJlin y 1967-1977 pp. mpotsrom
BICIMHAJIIISITH MICALIB MiCis CHpoOU camoryo-
ctBa. CTaH aBTOpKH OyJIO A1arHOCTOBAHO SK €MO-
uiiHO HectabiNbHUU posnajg ocobucrocti. Hapa-
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THB POMaHy CKJIaJa€ThCs 3 yPUBYACTUX CIOTajiB,
BPAKCHD i po3ayMmiB aBToGiorpadiuHoi roJ0BHOI
repoini Crozanau KeiiceH. 3 MeTOI0 MaKcHMalb-
HOTO 3aHYpEHHS YHTada B IHCTUTYHIHHWUN CBIT
JiKapHi 1 TMOCHUIIEHHS MEPEeKOHIMBOCTI OIMOBiAil y
HapaTWB 1HKOPIIOPOBAHO ABTCHTHYHI BUIHCKH 3
ictopii xBopobu KetficeH, KOpeCIMOHACHITIIO MIXK Ti
JIIKapsIMHU, pe3yybTaTh 00CTEKEHb 1 1a00paTOPHUX
JOCJIIJIKEHB TOIIO.

BoxeBiiisg y poMaHi — 11¢ mapajieibHIi BCECBIT,
y SIKOMY 3yTHHSIETHCS Yac, He A1I0Th 3aKOHU (Pi3UKN
1 KyId MOXE JIETKO MOTpamuTh Oyab-XTO: “...most
people pass over incrementally, making a series of
perforations in the membrane between here and
there until an opening exists” (11, 5). ABtomiere-
TU4YHa 010Bi1b CF03aHHU PO3KPHUBAE MEPET YUTAYEM
ABTOPCHKY KOHIIEMIIi IO TIOHSTTS «XBOPO0Oay, ika Mae
BUpPAKEHY iHTepMeiallbHy CKIIamoBy. Tak, B OCHOBI
poMaHy JeXuTh Ha3Ba kKapTuHu fHa Bepmeepa
«IlepepBanuit ypok My3uku»: ‘“‘Interrupted at her
music —as my life had been, interrupted in the music
of being seventeen, as her life had been, snatched
and fixed on canvas <...> What life can recover
from that?” (11, 167). SIx 6auumo, aist aBToOioTrpa-
¢iunoi nHaparopku Ciozannu Keiicen XapakrepHa
Jesika CTHJII3AaIlis CBOIO KOJNHMIINHBOTO «s» [9, 94].
s TenmeHiist monsrae HacaMIlepel y JOCTaTHBO
NOXMYPHUX Pe(IIEKCISX JuKepena BUKIA/Ay 3 OISy
Ha 3HAYHY YaCOBY BiJICTaHb, IO BIJIIIE «SD», PO
SIK€ OTIOBIAETRCA, 1 «sI», 10 oroBimae [9, 93].

[IpukmeTHO, 1m0 B AaHali30BAaHUX poOMa-
Hax TMepexill y «rmapajeilbHul CBIT» O0XKEBIIISA
HE3MIHHO CYNPOBOJIKYETHCSI MOTHBOM TEMpSBH 1
HaB’A3JIMBUM CTPaxoM TepOoiHb BTpaTUTH 3ip. He
pO3yMirouu, 110 BOHA IepedyBae y IcUXiaTpuy-
Hili nikapHi, Bipmxkunis KaHHIHreM TrapsukoBO
mrykae cBoi OKynsipu cepen mnoiidonii romocis
y BlacHiil ronoBi: “She put her hands up to her
eyes and her glasses were not there <...> What
are you doing going around without your glasses?
Trying to be pretty? <...> Where are my glasses?”
(14, 7); “Take me home, find my glasses <...> It is
not seeing that makes me believe I am not thinking.

Without my glasses things look so different; hardly
look at all” (14, 13). Y MOMEHT 3aroCTpeHHS XBO-
pobu Ectep ['piHByn Takox BIIEBHEHA, [0 BTPAYaE
3ip: “I opened my eyes. It was completely dark
<..> “I can't see,” I said <...> “Can you see
me?” — “Yes.” — “Can you see anything else?” —
Then I remembered. “I can't see anything.” The
gap narrowed and went dark. “I'm blind”
(13, 140). Ilomiomum umHom Cro3anHa Keii-
CEH OMNOBIJIA€ MPO JTOCBIJl CBOEI CIIBMEIIKAHKU Y
nikapHi: “...a tidal wave of blackness broke over
her head” (11, 5). Otxe, HE3MaTHICTh TAIlli€EHTA
aJIcKBaTHO CHpUUMATH 00 €KTUBHY pEabHICTh
MeTapOpUYHO TMPUPIBHIOETHCS 110 (iziomoriuHol
BTpaTH 30DY.

BucHoBKM Ta mepCmeKTUBH MOAAJIbIINX
aocaimkenb. TakuM YUHOM, JOCIIKyBaHI TBOPHU
BHUSIBIISIIOTH PI3HUH CTYIIHb BHSBY aBTOPCHKOTO
«Sl» y HapaTuBi: «pO3MICTUICHHS» Hapamii Ha
MOTIEPEeMIHHUN BHKJIAQA Big TpeTboi 1 meprioi
ocobm (mucoriallis TepoiHi Ha «BOHA» 1 «I» Yy
CYIIBHOMY TMOTOIl CBIJIOMOCTI Ta HEPO3PHUBHIM
ennocti) y pomani “The Snake Pit” (1946) Mepi
,Z[)I(CﬁH Yopn; aBrojiereTuuHa Hapailis (ikiiiHol
repoiHi, sika MaKCHMAJIbHO PEIPE3CHTYE aBTOPCHKY
IHTGHIIIMHICTD 1 Ja€ YUTa4eBi 3MOTY CIIOCTEpIiraTu
3a BHYTPIIIHBOIW TpaHc]opMmalliero JpKepena
Bukiaay B pomani “The Bell Jar” (1963) CinbBii
[Inar; i 3pemToro — MakcuMaIbHe 30IMKeHHS Qiryp
aBTOpa i HapaTopa (BUKOPHUCTAHHS CIIPaBXHIX iIMEH,
IHKOPITIOPYBaHHS Y HApaTHB aBTCHTUYHOI KJIIHIYHO1
nokymeHTarii) y pomani “Girl, Interrupted” (1993)
Crozanamn Keiicen. VY crarri HpoaHaHiSOBaHO
YHIKalIbHI iCTOPIi repoiHb-HApaTOpOK — CHTyalii,
TMEPEKUTI ABTOPKAMH 1 XYJ0XKHBO TIEPEOCMHUCIICHI B
aBTOAIEre3Mci NEPCOHaXIB: HAPATUBH PO XBOPOOY,
30C€HTEKEHHS, 0€3M10PAIHICTh, 4 3T0I0M — JIIKYBaHHS
W oj1yKaHHS, MOCTYOBE BiTHOBIICHHS, TIPOSICHCHHS
CBITOCIIPUUHSATTS 1 OCTaTOYHE IIOBEPHEHHS [0
HOpMallbHOTO JKHTTA. llepcriekTuBU  nmocmin-
JKEHBb TOJSITAI0OTh y TOJAIBIIOMY TOTIHOICHOMY
BUBYCHHI HAapaTHUBHUX OCOOJWBOCTEH MEIHYHOTO
JIMCKYPCY XyIOXKHBOI JIiTepaTypH.
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Jlucaneys FO. B. Csim Kpizb npuzmy NCUXIHHO20 PO3Nady:
HApamueu NayieHmok y aimepamypHo-mweouyHomy ouckypci XX cmonimms

THE WORLD THROUGH THE PRISM OF MENTAL DISORDER:
FEMALE PATIENTS’ NARRATIVES IN THE LITERARY
AND MEDICAL DISCOURSE OF THE 20TH CENTURY

Yuliia Lysanets
Candidate of Philological Sciences, Associate Professor at the Department of
Foreign Languages with Latin and Medical Terminology,
Ukrainian Medical Stomatological Academy
23 Shevchenko Str., Poltava, Ukraine

The present article traces the temporal axis “1946 — 1963 — 1993 in the literary and medical discourse of the U.S.
prose in terms of actualization of the a mentally ill patient narrative figure. The research focuses on the autodiegetic nar-
ration of patients in the semi-autobiographical novels “The Snake Pit” (1946) by Mary Jane Ward, “The Bell Jar” (1963)
by Sylvia Plath and “Girl, Interrupted” (1993) by Susanna Kaysen. Within the three analyzed literary works, a common
tendency consists in the inclusion of biographical elements into the narrative: the authors provide a fictitious representa-
tion of their own in-patient experience at a psychiatric hospital and overcoming mental illness, which becomes the center
of sense formation in the artistic text. The present novels are characterized by the autodiegetic mode of narration with
various degrees of manifestation and concealment of the author’s “I” which determine the nature of the reader s dialogic
contact with the text.: the “splitting” of the narrative into the alternate third and first person statement (dissociation of
the heroine into “she” and “I” in a continuous stream of consciousness and inseparable unity), the autodiegetic narra-
tive of the fictitious heroine which maximally represents the authors intentionality and gives the reader the opportunity
to observe the internal transformation of the source of presentation, and ultimately — the maximum convergence of the
figures of the author and narrator (the use of real names and authentic clinical documentation). The productive synthe-
sis of fictional elements and biographical details provides an illusion of the author’s maximum presence in the narra-
tive “voice” of the novel. The receptive potential of the autodiegetic narrative in the sense of representing the author's
intentionality and embodiment of a wide palette of emotional shades in the inner world of a mentally ill patient has been
analyzed. The unique stories of three heroines has been described here — the situations, experienced by the authors and
artistically reconsidered in the autodiegesis of characters: narratives of illness, embarrassment, helplessness, and sub-
sequently — of treatment and convalescence, gradual recovery, clarified worldview and final return to normal life. The
study of medical problems in a literary text of the XX centuary through the prism of narratology and receptive aesthetics
can reveal the author s intentionality and dimensions of the reader’s reception, as well as re-consider the socio-cultural
phenomena, such as illness and health, norm and pathology.

Key words: literary and medical discourse, U.S. prose, narrative, autodiegetic narrator, reception, author s intention.
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VIK 801.631.5+81'42+81'38=111

METOAOJOI'TA JOCHITKEHHSA OBPA3HOCTI JIIMIHAJIBHOT'O
B CYHACHOMY AHITTIOMOBHOMY INIOETUYHOMY JUCKYPCI

JIncoBa Karepnna AnapiiBHa
acnipanm xagheopu anenivicokoi ¢inonoaii i ginocoii mosu
imeni npoghecopa O. M. Mopoxoscbkozo
Kuiscvkoeo nHayionanbHo2o niHe6ICMU4HO20 YHigepcumemy,
eyn. Benuka Bacunvxiecoka, 73, Kuie, Yxpaina

Y ecmammi oxpecneno ocHo8HI NOT0JICEHHA MINCOUCYUNTIHAPHOZ0 NIOXOOY 00 BUBUEHHS (DeHOMEHY NIMIHATb-
HOCH, @ MAKOJIC BU3HAYEHO 11020 Micye i polb Y CYUACHOMY AHSIOMOBHOMY NOEMUYHOMY OUCKypci. ¥ doci-
0JICEHHT 0emAbHO ONUCYEMBCSL 00PA3HICIb JIMIHATLHO20 MA 1T CKAAOHUKU HA Mamepiani CyYaCHO20 aHeN0-
MOBHO20 noemuyH020 Ouckypcy. Oopas TiMiHATLHO20 SUMIYMAYYEMBCS AK YOMUPUDIBHEBUTL MYTbMUMOOATbHULL
KOHCIMPYKM, WO iHKOPNOPYE NepeOKOHYenmyaibHy, KOHYennmyaivhy, 8epoaibHy ma HeeepoanbHy NIOWUHU.
Koncempyrosanns obpasie niMiHanbHo20 8i00Y8aembCs HA nepemuni 080X i Oiibule MOOYCI8 CYYACHO20 AH2NO-
MOBHO20 NOEMUUHO20 OUCKYPCY (8epOaNbHOR0, BI3YATbHOZ0, AYOIANbHO20 MA Ay0i08I3YANbHOZ0).

3 0enady na ounamixy po3eumxy noemuyHo20 OUCKYpCy ma meHOeHYilo 00 NOCIMIUHUX 3MIH 1020 3micmy i
Gopmu, y po3sioyi po3pobieHo HO8Y KOMNIEKCHY MeMOOUKY AHAI3Y 00pA3HOCMI NIMIHAILHO2O 3 AKYEHMOM Ha
NOACHEHHS 8UX00Y NOCMUUHUX MEKCMIB 8 MYTbMUMOOATbHY NAOWUHY.

V' ceimni mynomumooanvnoi napaduemu cnocmepieaemvca 3MIHA NPUSHAYEHHS JIMepamypu y 363Ky
3 GUHUKHEHHAM HOGUX hopm mucmeymsa. Hapasi, konu oocums adicko yasumu nioduny bes cmapmgona, a
BUCTO6TIOBAHHS. Ha Kwmanim: "3apaz noeyenio!" cmano Hegid eMHUM CKIAOHUKOM e8pUcmuytol OisibHOCi
JIHOOUHU, PO3POOKA KOHYENMYAIbHO HOBUX MEOPEMUYHUX NIOX00I8 00 AHANIZY XYOOXUCHIX (hopM, BKIHOUAIOYU Noe-

Muuni Ha0y8ae HeaOUsKOI AKMyaibHOCHI.

Y cmammi 3a3naueno mi yunnuky i menoenyii po3GUMKY CYUACHO20 AH2IOMOBHO20 NOEMUYHO20 OUCKYPCY,
WO CPUsLIU BUHUKHEHHIO AOCOTIONMHO HOB020 PIHOBUAY QUimanbHoi noesii — kodonoesii (kibepnoesii, e-poetry).
YV koncmpyrosanni oopasnocmi kodonoesii 3a0isHi 3ac00U NOEOHAHHS PI3HUX TEXHIK MEeKCMOMBOPEHHS — NiiHe-
gicmuyHi, Yupposi, inmepaxmusui. Y pe3ynomami uo2o mexrHo-oopas nocmae 00'eMHUM 3a C80EI0 HYMPIuL-
Hb010 cmpykmypoio ma "2iopuonum” 3a gopmoro. Tax, 00HI€IO 3 OOMIHAHMHUX PUC KOOONOCMUYHUX MEKCIIE,
Wo BU3HAYAE XapaKmep iX MEOPeHHs Ma CNPULIHAMM PeYinicHMom, NOCMAE JIMIHATbHICMb.

Memoouxa docnioicenst 00paA3HOCHI NIMIHATLHORO 8 CYUACHOMY AH2TIOMOBHOMY NOEMUYHOMY OUCKYPCI KO-
yaec maki emani: MAaKCOHOMIUHO-PePNEKCUBHUL, KOHCMPYIOBANbHUL MA eman OUIMaibHO20 KOHQIZypyeanHs.
Kooicnuii 3 yux emanie sxniouac nesmy KiibKicms KpoKie, Wo nepeddaiaioms 3acmocy8anisi 8i0N08iOHUX Memo-
016 [ nputiomie ananizy — 3a2antbHOHAYKOGI, MINCOUCYUNTITHAPHI MA 8IACHE MPAOUYILHI 1l HOGIMHI TIHeGICMUYHI.

Knrouosi cnosa: obpaszricmv 1iMiHATOHO20, MYTGMUMOOAILHUL KOHCIPYKM, OUIMATbHUL OUCKYPC, Ouli-
ManbHa 2yMaHimapucmuxd, KOMnieKcHa Memoouxa.

IMocTranoBKa nMpo0/eMH B 3arajibHOMY BHIVISIAI
Ta oOIrpyHTyBaHHs ii akTyaabHocti. Ha 3mami
XX—=XXI cTomiTh B emimneHTpi (PITOTOTIYHUX CTYmil
Y MDKIUCTIMILTIHAPHOMY KJIFOUl OMUHSIOTHCS KaTero-
pii, 10 TaK YM iHAKIIE XapaKTePHU3YIOThCS Mapaok-
CaJIbHICTIO, HE3BUYHICTIO, BIXUJICHHSAM BiJl HOPMHU.
30kpema, Kareropist abCypAHOCTI [7], CloppeaibHOCTI
[14], HeMOXIJIMBOCTI, HEPUPOAHOCTI [5; 9, 131-150],
HeoJIHO3HAYHOCTI [13, 428-496], TpaHCTpECUBHOCTI,
HEKPEaTUBHOCTI, HEOPUTIHAJIBHOCTI, aHOMAaJIBHOCTI
[8; 10] Ta Bnacue mapanokcanbHOCTi [3]. Lli kareropii
(OPMYIOTh MOJIOTHO CYYaCHOTO XYTOXKHBOTO MYJIBTH-
MoaTbHOTO TucKypey [3]. docmimkeHas o0pa3HOCTI
JIMIHAIFHOTO, III0 YiTKO BITHCYETHCS B KOJO OKpec-
neHnX (DEHOMEHIB 1 € 00’€KTOM HAIloro HayKOBOTO
TONIyKy, HaOyBa€ HEaOWSIKOi aKTyaJdbHOCTI, OKpIM
3a3HAYEHOTO, 3 OTVISIAY Ha PO3KBIT AUTITATHHOI TOE3ii.

© Jlucora K. A. Metojoorist OCHiPKEHHST 00pa3HOCTI JiMi-
HAJIBHOTO B Cy4acHOMY aHIJIOMOBHOMY ITO€THYHOMY JUCKYypPCi

64

AHami3 ocTaHHIX AoCTiIKeHb i myOsikamiid.
AHaJi3 TeopeTHUHUX JpKepen 3 ginocodii Ta corrio-
JIOTi1 TMOKa3aB, MO JIIMIHATBHICTE (aHDI. [iminality)
€ TPOMDKHOIO CTali€l0 Mepexony CHCTEMH,
JIIONTMHY, BIJIHOCHH TOIIO 3 OAHOTO CTaHy B iHINWH,
OB’ SI3aHOIO 3 BTPATOIO CTPYKTYPH, i€papxii, crarycy
eneMeHTiB [2; 4, 327]. JlimiHanbHa (a3a BOAUAETHCS
MIEPEXiTHOI0, HEMOCTIHHOI, HENIEBHOK KOHUITIER0 —
"betwixt and between" [4, 117], B Mexax siKo1 iHIH-
BiJl BiAMANSIETHCSA BiJ HOPMATUBHOTO KOHTEKCTY W
IUISXOM TpaHc(hopMallii CTBOPIOE OMO3HI[IHHO MPo-
TUJICKHUH CBIT. Mloro aMOiBaJieHTHI pUCH BUpaKa-
IOTHCS BEJIMKUM Pi3HOMAHITTSM CUMBOJIB.

3araqoM 1moe3isi BUCTyNae HAHOLIBLI CHPHUST-
JUBUM TPYHTOM JJIsi KOHCTPYIOBaHHS i (PYHKIIIOHY-
BaHHS 00pPa3HOCTI JIIMIHAJIBHOTO Yepe3 MOOLIbHICTB,
KOMIIaKTHICTh, YYTJIUBICTH JI0 3MiH KpEaTWBHUX
TEHJCHIIIN Ta MiJBUILIEHY eMOTHUBHICcTh. Crierudika
00pa3HOCTI JIIMIHAJTHHOTO BHXOAWUTH Y TUIOUIMHH
aMOiBaJIEHTHOTO CTaHY JIIPUYHOTO £, M0 XapaKTepH-



Jlucosa K. A. Memooonozis 00cniodicensi 00pasHOCmi NiMIHATLHO2O
6 CYUACHOMY AH2IOMOBHOMY NOEMUYHOM) OUCKYPCI

3YETRCS 1ppallioHATBHICTIO, PO3MHUTICTIO, TIEPEXOI0M
y MPOMDKHY 30HY aOCOIIIOTHOTO «ITO3aHAXOMKEHHSD,
a TakoX y cepy HepeaabHOTo, MICTUYHOTO Yaco-
npoCTOpYy, 1o (HOPMY€e HEMOXKIHBI JIMIHANBHI TTOC-
TUYHI CBiTH. KOTHITHBHOIO OCHOBOIO 0OpPa3HOCTI
TIMIHAJIBHOTO € HesU3HaueHicmb, Oughy3nicmo, po3-
Mumicms, MIHAUGICMb, 10 BUKIHWKAE Yy 4YNATA4a,
B TepmiHax P. llypa, emouiiiHy ae3opieHTawito
[12, 208] mix wac ii ocMHCICHHS i iHTepIpeTaltii.

BuBueHHs cyyacHOro aHIJIOMOBHOTO IIOETUYHOTO
JTUCKYPCY B KOHTEKCTI JIIMIHAJTBHOCTI AACTh 3MOTY
PO3KpUTH CHEIdiKy aKTyami3amii ippamioHaJTsHOTO
OCMUCJICHHSI CBITY B NOETHYHHX TekcTax. Jlo Toro
K, BUOyIye MICTOK BiJ 1moe3ii B KJIaCHIHOMY DPO3Y-
MiHHI JI0 MYJIBTUMOJAQJIbHUX JIUTITAJbHUX IMOCTHY-
HUX HOBOTBOPIB.

®opmy/0BaHHS MeTH i 3aBIaHb CTaTTi.
MeTto10 cTaTTi € OKpEeCICHHS METOAOJIOTiYHOTO
MiATPYHTS 1OCTiIKeHHS 00pa3HOCTI TIMiHATIBLHOTO
B CyYacCHOMY AaHIJIOMOBHOMY HOETHYHOMY MHC-
Kypci. Peamizanis moctaBneHoi MeTn nependadae
pPO3B’sA3aHHS TAaKMX 3aBJaHb: BU3HAYCHHS KpHUTE-
piiB BHOKpEMJICHHS 00pa3iB JiMiHAJIHHOTO, PO3-
poOIeHHS HOBOI KOMIUIEKCHOI METOJWKH aHali3y
00pa3HOCTI JIIMIHATBLHOTO 3 aKIICHTOM Ha JUHAMIKY
PO3BUTKY ITOETUYHOTO JTUCKYPCY Ta TEHACHIIIIO JI0
NOCTIHHUX 3MIH KPCaTHBHUX BisiHb, IMOSCHEHHS
BHXOAY TEKCTIB KJIACHMYHOI Mo0e3ii B MYJIBTUMO-
JabHY IJIOIIUHY.

Bukiax ocHOBHOro martepiagy J0CTiIZKeHHS.
deHoMeH JIIMIHAIBHOCTI BKIIIOYAE HU3KY 3MIH: COLli-
aJIPHOTO CTAaTyCy, UIHHOCTEH 1 HOPM, IICHTHYHOCTI
Ta CaMOCBI[OMOCTI, OCMHCIICHHST 1 PO3yMIHHSI, CBiJI0-
MOCTI, MOBHOI pakTuku. Came TOMy JiIMIHaJIbHICTh
BUCTYIA€ TUIIOBUM IIPUKIIALOM MDKIUCLIUILTIHAPHOT
npoOiemu. BoHa iHTErpye MMUPOKUI CIIEKTP MUTAHD
Ta TMNIXOMIB: COIOJOTIYHUX, KYJIBTYpPOJOTIdHUX,
CEMIOTUYHMX, IICUXOJIOTTYHUX TOIILO.

OO0pa3zHiCTh JIMIHAJIBHOTO € NMapacolbKOBUM TEp-
MIiHOM 1 BKJIIOYa€ BepOalibHI Ta HeBepOalbHI IMoe-
TUYHI 00pa3u JiMiHAJIbHOI MEPCOHH, JTIMIHAJIBHOTO
CTaHy JIipUYHOTO Tepos, JIMIHAIBHOTO Yacy i JiMi-
HAJIBHOTO IPOCTOPY.

VY 3MicTi MOHATH JMiMIHAILHO2O Hacy Ta JAiMi-
HAIbHO20 Npocmopy BIOWTO, 3 OJHOTO OOKY, HaJ-
3BUYAMHO CKJIaIHUH HpoLeC BiIOKPEMJICHHS 1HIU-
Bila BiJ] YIMOPSAIKOBAHOI XPOHOJOTIYHOI CHCTEMH
[4, 117-121], a 3 iHmIOro — ¥HOro MpHETHAHHS IO
QJIBTEPHATUBHOI, AHTUXPOHOJIOTIYHOI, AHTUTEMIIO-
panbHOI cucteMu [Tam camo]. Binrak, iHIuBIA cTae
JUMIHAILHOW NepcoHolo — 11e TIeBHA ocoba (JiMiHap,
aKTop), sIKa ICHY€E B PI3HUX MEKOBHUX CUTYalisX, IPH
ILOMY HE Biisie ceOe Bij MONEPeIHBOTO BIIOPS/I-
KOBAHOTO CTaHy TOBHICTIO a00 4acTkoBo [4, 122].
VY npoMy pakypci JiMiHAJIBbHICTH PO3MIAJAETHCS B
MPOCTOPOBHX, YACOBUX Ta COLIaJbHO-MOPAIBHUX
napMeTpax [Tam camol].

B acnekri gacy JgiMiHaNbHICTh TPAKTYETHCS 5K
MIeBHUH HE3aKiHUYEHUW Tepiof mepexoay, HeBU3Ha-
YeHWH BIZPI30K Yacy, M0 XapaKTePHU3yETHCSI PO3-
PHMBOM 3 IOTIEPEAHIM CTAHOM Ta HaOyTTSIM HOBOTO,
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ayie He 3aKiHYeHHH. Jliminanrenutl ywac — 1e mepion
He3BuYaliHOro 4acy. MakTudHO, «06€39acOBOCTI,
BIIXOy BiJ JIIHIAHOI MpOEKIlii Yacy, KoJH iCHY-
BaHHs Yy JIMiHaJBbHINA cHTyalii crae (cnpuiimMa-
€ThCs) TMOCTiHHUM 1 HemepeOopHuM [4]. Tak,
BHOKPEMJIFOEMO JICKCUYHI OJMHUI[I Ha IO3Ha-
YEHHS JIMIHAJIBHOTO Yacy, 10 XapaKTePHU3yHThCS
HEBU3HAYCHICTIO Ta PO3MHTICTIO TO3HAYYBAHOTO
yacoBoro npoMmixkky. Hanpuxknan, evening — geuip.
e xopomxkuii Bigpizok 4acy MixK CBITIIOBUM JHEM
Ta HIYYI0 — OCHOBHUMH OJUHUIISIMU BUMipIOBaHHS
MJIMHY 4Yacy. Bewip Mae mpoMiKHHIA cTatyc — 1e
BXKE HE JIeHb, ajie e i He Hiy. CX0KO0I0 3a ceEMaH-
TUKOIO € JIEKCUYHA OJUHUIS dawn — Cc8ImaHoK, 1e
BXKE HE HiY, aJie e i He PaHOK.

Ilpocmip niminanerocmi — 1€ TOTPAHUYHI Ta
BUTICHEHI Ha mnepudepiro (MapriHanbHi) 30HHU
JOICHKOTO ICHYBaHHSI, SIKi HE MOXHA cXapakTe-
pU3YyBaTH MEBHUMU COIIaIbHO-TEPUTOPiaIbHIUMH,
CyTO COIIaIBHUMH, KYJIBTypPHUMH, MOJITHIHUMH,
TeHJEPHUMH, HAIIOHATHPHUMHU TOIIO OCOOIHMBOC-
TAMH, HATOMICTh BaXKJIUBOIO IX XapaKTEPHCTHUKOIO
€ 3MimyBaHHs puc. JliMiHATBHI TPOCTOPU TOBOIII
pI3HOMAaHITHI: HHMH MOXXHa OXapaKTepHu3yBaTH
KpaiHHW, pO3TamIOBaHI MK IHIIUMH KpaiHamu,
TepUTOpil MOTPaHWUYYsS, aHKJIABH, TaKi BUTICHEHI
colliajibHI TPOCTOPH, SK concentration camps,
prison, ghetto, places of mixed/border cultures
existence etc (Konynazepi, miopmu, 2emmo, Micwz
iCHYBAHNA JIMIHANLHUX KYIbMYD mou;o) v COHI-
aTbHO-MOpPAJIBHUX  MMapaMeTpax JiMiHaJIbHICTh
03Ha4Ya€e BTPaTy COIiallbHO-MOPAIBHOTO CTaTyCy,
colianbHOi, HAIlIOHANBHOI, KYJIBTYpHOI iaeHTUI-
Kanii i Bu3HaHHA [4, 89]

JliminanbHui  TIPOCTIp B CyYaCHOMY  aHIJIO-
MOBHOMY TIO€THYHOMY JHUCKYPCi KOHCTPYIOETHCS
32 JIONIOMOTOIO0 JIEKCHYHUX OAWHHWIG, IO MAalOTh
O3HAKU HeBU3HAYEHOCMI, MPAHCSPecU8HOCMI, 3HA-
X00d#cenHs «Hi mym, Hi mam» ado X «no3azHaxo-
Ooicennsay. Hampukmnan, JekCHYHA OOUHUI door —
0gepi, Tak caMo SIK 1 gates — eopoma,mae Miidne
3abapeiicHHs. BoHa cuMBOIIIZye miepexili 3 00H020
Micys/cmany 6 iHwe, 6i0 ceimna 00 miti, 6i0 8i00-
M0O20 00 He368I0aH020; NepemeopeHHs, 6Xi0 8 Hoge
orcummst, iHiyiayilo. AHAIIOTIYHOIO 32 CEMaHTHYHUM
HATIOBHEHHSM € JISKCUYHA OJIMHHII Window — GIKHO.
JIIHTBOKYBTYPOJIOTIYHNN  aHaNi3 3acBiYHB, IO
window — BaxJTMBUH Mi()OTTOCTUIHUHA CHMBOJI, STKHIA
pearizye Taki CeMaHTHUYHI OTIO3HIIII SIK inner — outer,
visible — invisible/hidden, a TakoX POTHCTABIICHHS
openness — closeness, BinnoBinHO danger (visk) —
safety (security).

3 oAy Ha Te, MO JIIMIHAJIBHICTD JIOCUTh 4acTO
YHOAIOHIOETBCS IO CMEPMI, CHY, ICHYBAHHIO 8 Yepes,
He8UOUMOCTI, MemMpssi, 080CNPIMOBAHOCHI, NYC-
merni, 3ameMHEeHHIO CORYA YU MICAYS, CTAE MOXKIIMBUM
BUOKPEMHTH JIIHTBaJbHI 3aCO0M BHPaKCHHS JiMi-
HAJIBHOTO MPOCTOPY Ta Yacy, a came: non-existence,
death, depth, sleep, dream, dusk, twilight, evening,
night, nowhere, elsewhere; endless, boundless, dark,
transparent,invisible Tomo.
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OmnpenMeTHeHHS CEMaHTUYHUX O3HAaK JIIMiHAIb-
HOCTI B CY4YacCHOMY aHIJIOMOBHOMY TOETHYHOMY
JIUCKYPCl OOYMOBIIFOETBCS HHU3KOK T'eTEPOTCHHUX
(oxkyciB. DOKyC y KOHTEKCTI HAIIOTO JOCIIKSHHS
BUTIYMayy€MO SIK CMHUCIIOBY JIOMIHAHTY JIiMiHaJIb-
HOCTi, JIOBKOJNA SIKOI HAapoOCTalOTh Halpi3HOMaHIT-
Hiln BiATiHKKA cMuCHiB. Tak (popMyeThCS CMUCIIOBE
ToJIe JIIMiHATBHOCTI.

Crimparouuch Ha TOJIOKEHHS PO Te, 0 Y JUHa-
Milli OCMHCJICHHA NpPEAMETIB Ta SBHI HaHOLIbII
CKITaIHUM TS peIieKcii € BITacHe Tepexia Bix omHiel
BH3HAYCHOCTI IO iHINOi, OMHOTO CTaHy CHCTEMHU B
IHITIHH, 10 TIependadae MeBHY CTaIi0 JCCTPYKTHB-
HOCTI, BTpatu Bu3HaueHocTi [4, 179-180], Bumiy-
MauyeMO OOpa3HICTh JIMIHAJIBHOTO SIK CHCTEMY
NOCTHYHUX BepOAJIbHUX Ta HeBepOaJbHUX 00pasis,
CMHCJIOBUMH (OKyCaMU SIKUX € Medcegicimy (aHTIL.
“neither here, nor there”), nesusnauenicmo, ougys-
HiCMb, HE3BUYHICMb, AHOMATILHICb.

Y @oxyci Hesusnauenocmi BTIIEHO O3HAKH
aM0iBaJIeHTHOCTI, MiHIIUBOCTI Ta CYMHIBHOCTI, BTi-
JIeHI B 00Opa3HOCTi JiMiHambHOTO. DOKyC Oughys-
Hocmi THKOPIIOPY€ 03HAKH PO3MHUTOCTI, HEYITKOCTI,
HEBJIIOBUMOCTI, IIBHAKOIUIMHHOCTI. Y  @oxyci
nezeuuynocmi [3, 15] HepeHHITaIOTBCH pucH mpu-
MapHOCTI, HECIPABKHOCTI, MICTHYHOCTI, 3arajiKo-
BOCTi. @OKYC AHOMATbHOCHI AKYMYITIOE OTIPEIMET-
HEHHsI O3HAaKHW JIeBIaHTHOCTI [Tam camo]| oOpas3iB
JIIMIHANBHOTO. Y (POKYCi OHOGNIEHHST CKOHIICHTPO-
BaHO HU3KY O3HAaK, MOB'A3aHUX 13 MEPEPOIKEHHAM
Ta HaOyTTSIM HOBUX sIKOCTEH. Tojai SK BIACHE IiJl-
IPYHTSIM TBOPEHHS JTIMiHAJIBHUX MOETHYHUX (bopM
€ O3HaKa Medce6oCmi, MO CTPYKTypye OXHOWMCH-
HHii HOKyc. 3aIeKHO BiX TOrO, AKUH POKYC Timi-
HaJIbHOCTI MPEBANIOE y TOMY YH iHIIOMY ITOETHY-
HOMY TEKCTi, aKTyaJi3yIOThCS Ti YH 1HIII CMHUCIH
JMIMIHATHHOCTI.

3 TOYKH 30py IICUXOJIOTiT (heHOMEH JIMIHAIBHOCTI
HEOJMIHHO mependadyae TEeBHI 3MIiHU: COIIABHOIO
CTaTycCy, HiHHOCTEH Ta HOPM, iICHTUYHOCTI Ta CaMo-
CBIZIOMOCTi, OCMHCJICHHSI i pO3yMiHHS, CBiJIOMOCTI,
MOBHO1 IPaKTHKH [4].

Mertoooriss HAIIOro JOCTIKEHHS OXOILIIOE
TPH €Tanu, KOXHHI 3 SKHX BKJIIOYA€E MEBHY Kilb-
KIiCTh KPOKIiB, y MeXaX SKHX 3aCTOCOBYIOThCS BIAIO-
BiJIHI METOY 1 IPUHOMH aHaIIi3y — 3araTbHOHAYKOBI,
MDKIUCITUTUTIHAPHI Ta BIACHE TPaAWIIiHI i HOBITHI
JHTBICTHYHI.

Ilepmwit eran — maxconomiuno-peguexcue-
HUIl, O CKIIATAETHCS 3 IBOX KPOKiB. [leprmuii kpok
30pI€EHTOBAHO Ha IOEJHAHHS 3arallbHOHAyKOBHX
inmeueHoeo i Oedykmueﬂoeo MeronaiB. Biarmo-
Bi/IHO, Ha oMY Kpo1i MPOCTEKEHO Ta BHOKPEM-
JICHO TEHJICHIIT EBOMIOLI] HAYKOBHX MOMIAIIB Ha
3MicT 1 hopMHu BHpakeHHS (EHOMEHY JiMiHalb-
HOCTI BiJI 3apOJI’KEHHS i/1es TOCTIHHOI MiHIUBOCTI
OesnepepBHOro ¥ omHopimHoro Oyrrsa (Ilmarow,
Apucrorens, COKpar), 10 HOSBH TEPMIiHOMOHSTTS
«riMiHanbHICTE» ¥ 1909 p. [2], 3aK1qu}0qH cydac-
HOI0 MDKIWCIHIUIIHAPHOIO 3aI[iKaBJIEHICTIO ITHM
(henomenom. lle, B cBOIO 4yepry, JO3BOJHIIO BCTa-
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HOBUTH OHTOJIOTiYHI ¥ eITCTeMOJIOTIYHI yMOBH
CTAHOBJICHHS JIIMIHAJBHOCTI AK PYyHIHHOT CHIH
PO3BUTKY TOETHUYHOTO JUCKYpCY Ha BIJIPI3KYy BiX
noyatky XX CT. i JOHHHI.

JeranbHe BUBYCHHS Ta y3arajlbHEHHS TEOpETHY-
HUX colianbHO-(imoco()ChKuX HaAO0aHb 3 MPOOIeMHU
JMIHAJIBHOCTI Ta TEOPETHKO-METOOIOT1YHUX TIPaIlh
3 MUTaHb MOETUYHOTO TUCKYPCY Jallo 3MOTy eKCTpa-
MIOJIIOBATH iX HAa Cy4YaCHHHM aHTIIOMOBHUH IOETHY-
HUHU JUCKYpC ¥ BHSBHUTH TEHJCHIIIO 10 HOTO JiMi-
Hanizayii. 3okpemMa, Oyl10 BH3HAYEHO JIHTBAIbHI Ta
MO3aJIiHTBAIbHI YMHHUKH JIIMiHAJI3aIlil Cy4acHOTO
AHTIIOMOBHOTO MTOETUYHOTO TUCKYPCY.

Jlo JMHTBaNbHUX YHHHHUKIB JIMIHAIBHOCTI B
MeXax HaIlOTo JIOCIHIJKCHHS BiJIHOCHMO IPEBaJIIO-
BaHHS TCHJICHIIIM O JeMOKparu3allii, neiopusarii
[3] Ta yacTKOBOI IenepcoHaTizallii Cy4acHOro aHIJIO-
MOBHOTO TOETHYHOTO aucKypcy. IlonoTHo mo3a-
JHrBaJIbHUX YMHHUKIB CKJIAJAI0Th THIIN XyAOKHBOT
CBIIOMOCTI  (ecTeTW4Ha, IHJWBiAyaJbHA-TBOPYA,
IHTeTpaJlbHA TOIO), B SKUX IEpeBakae ii parrio-
HaJbHE a00 ippalioHaJbHEe OCMUCIEHHS CBITY, BiJl-
JI3epKaJeHe B XYIOXKHIX 1 TOeTHYHUX (hopMax, BUIU
MOETUYHOTO MHCIEHHs (TapajakcHe, IapasioK-
cajmpbHE, TPAHCTPECHUBHE, C€CEICTUYHE) [TaM camo].
B Mexax TinmoreTH4HOro mMeromy Oyino chopMyibo-
BaHO HAYKOBY TiIIOTE3Y JIOCIIJKEHHSI.

Ha TakcoOHOMIYHO-pe(IeKCHBHOMY €Talli TaKOX
BIIOPSIIKOBAHO EMITIPUYHMI Marepiai, SKUH BKIIO-
yae cyyacHu (XX—XXI cT.) aHTIIOMOBHUI MOETHY-
HUi auckype BennkoOpuranii i CLLA.

Hpyruit etan — KOHCMPYI06abHUIL, IO BKITIO-
Yae JiBa KPOKH. Ha npomy erami mocimiJDKeHHS
CeMAaHMu4Hull 1 emumon02iyHull aHalizy KoM-
MOHEHTIB 00pa3HOCTI JIMIHAIBHOTO JIO3BOJIUIH
BU3HAYNUTH HU3KY CMHUCIOBHUX JOMIHAHT JIIMiHAJh-
HOCTI — HeGU3HAUEHICMb, MPAHCSPECUBHICTb, MiH-
Jusicmvb, — JIOBKONA SIKUX YTBOPIOIOTHCS Mepexi
HAWpPI3HOMAaHITHIIMX  CMHCIOBHX  BIATIHKIB,
YHACJIIZ0K 40ro (OPMYIOTHCS HEMOXJIHUBI JIiMi-
HaJIbHI MOCTHYHI CBITH Ta PO3TOPTAETHCS JTIMiHAIb-
HUH nuckypce. Buxonsuu 3 KoHIENIiil coBeCHOTO
noetTuyHoro o6pasy [l] Ta KOTHITUBHO-IUCKYD-
CUBHOI KaTeropii mapagokcanbHoCTi [3], ne mapa-
JIOKCallbHAa TOeTHYHa (opMa TIYMAUUTHCS 5K
MYJIBTUMOJAJIbHUI KOHCTPYKT [Tam camo, 221],
BH3HAYAEMO 00pa3 JIMIHAJIBHOTO SIK «00'€MHHI,
rojorpadidHAN YOTHPHUPIBHEBHH MYIBTUMOIATH-
HUW KOHCTPYKT, IO CKJIAJA€ThCA 3 TEPEIKOH-
[ENTyaJlbHOI, KOHLENTyalbHOi, BepOaNbHOI Ta
HeBepOanpHOi TuTomMH. KoHCTpyroBaHHS 00pa3iB
JTIMIHATBHOTO BiJOYyBA€ThCSI HA IMEPETHHI JIBOX 1
OisIbIIIE MOJTYCIB Cy4acHOT'O aHTJIOMOBHOTO IMOETHY-
HOTO JTUCKYpCY, TOOTO BepOaIbHOTO, Bi3yajJbHOTO,
ayaiajJbHOTO Ta ayAioBizyanbHoro [3, 224].

CykynHIicTh 0a30BUX KOHIICTITIB Ta apXETHIIiB,
AKi € JDKepeJIoM TIHMOWHHOTO CMHECIY Ta aleiro-
I0Th JIO BIIYYTTIB 4YWTaua, BU3HAETHCS 1epeOKOH-
YenmyaibHOK CK1A0080H CIOBECHOTO TTIOETHYHOTO
ob6pazy [3, 56]. IlepemkonrentyaibHy IMOCTACh
00pa3iB JIMIHATHPHOTO BUTIYMAadye€MO SK HH3KY
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KOHIIENITYaTbHUX O3HAK KOHIIENTIB, a TaKOX IMI-
JIIKATUBHUX O3HAK apXeTHIiB. APXETHUITHUH aHai3
3acBIMYMB, MO (OKYCH JIIMIHAIBHOCTI TEpPEryKy-
FOTBCSI 3 APXCTUITHUMHU CHMBOJIAMH Ta IMIUTIKATHB-
HumMHu pucamu apxetuniB Tpikcrepa (Trickster) i
Macku (Mask), Cwmepri, Binpomkenns, Tiui.
Hanpuknaza, o3Haky JniMiHanbpHOT 0coOM y mOeTHY-
HoMy TekcTi P. BrieHua koHCTpylor0ThCs B 00pasi
JNIPUYHOTO 5 TNUIIXOM aKIEHTyBaHHS O3HaK CMUC-
J0BOTO0 (POKYCy OHOBJIECHHS, HIATPYHTSM SKOTO €
apxetun Binpomxenns: “A light, dewy / Liminality
divests / Me of all needs but one: a supple sinuous /
Seeking, in this boundless space, a quest — / To be
embraced and lost, unsought, unguessed”. Tak, erti-
tetu light — ceimauil Ta dewy — onocuil, pocucmuii
(paniie epariwimnitl)y KOHTEKCTI MOSTUYHOIO yOCO-
onenns “A light, dewy / Liminality divests / Me of
all needs but one... ” oNUCYIOTh JTIMIHAIBHICTD SIK
MEBHY CYTHICTb, TOB'S3aHy 13 PO3KBITOM Ta OHOB-
JIEHHSIM 4Yepe3 CEMaHTUYHY CIIOPIAHEHICTH i3 JIeK-
CUYHOI OIMHUIICI0 dawn — c8imanoK, 10 CUMBO-
Ji3ye€ Haito0, Mpii, IepepOIKeHHS Ta HOBE KHUTTA.
Konyenmyanoua inocmaces o0pa3y mimMiHaIb-
HOTO TIIYMAa4YUThCS K BHYTPITHEO(DOpMHMIT 00pas3,
IUTICHICTB, IO 1HTETPy€e B coOi pi3HI KOHIIEITY-
aJbHI 03HAKM HOMIHATHBHUX OJUHHITH CIIOBECHOTO
[MOECTUYHOTO 00pasy, yepe3 sKi 3AIHCHIOETHCS aKT
nisHaHHsA. BoOHa CTpyKTypoBaHa KOHLENTYallb-
HUMHU CXEMaMH, [0 BHUCBITJIIOIOTH JIIHI'BOKOTHI-
TUBHI MEXaHi3MH, SKi OepyThb ydacTb y KOHCTPY-
I0BaHHA 00pa3y JiMiHAJIBHOIO Ta 3YMOBIIOIOTH
0CcOONMBOCTI HOro (yHKUIOHYBaHHS B IOETHY-
HOMY tekcti [3]. Hampukmnan, Yy BHINE3TaNaHOMy
BipIIi 3MallbOBaHO TIOTPAHWYHUI CTaH JIIPUYHOTO
5, HaBITHUW CyMHIBaMHU Ta JIETIPECHBHOIO HEBITEB-
HEHICTIO, BHUKJIMKAaHUX HU3KOK IKUTTEBUX PO3-
gapyBaHb. 3HAXOASYUCh Yy Til caMiil eMOIiiHIN
TOHANBHOCTI, IO 1 JIPUYHE A, HABKOJHIIHIA CBIT
aKTyali3yeThCsl B YITKMX 1 3pO3yMIIMX 00Opasax
0E3MEKHOTO JIIMIHAJIIBHOTO MPOCTOpY — boundless
space (0e3mexuuil npocrip) ta blank realms of
dank reality (mycTux MpOCTOPIB MEP3CHHOI peab-
Hocri): “Untrammelled, unconfined by what cannot
be / In the blank realms of dank reality”, “... in this
boundless space”. Acnekt HeoOMeKEeHOCTI BepOa-
J3y€eTbes B 00pa3i JIIMiHATBHOTO Yacy 3a JIOIOMO-
o0 MOP(QOJIOTIYHUX OKCHMOPOHIB untrammelled,
unconfined. 300paxxyBaHUN y BIPII JKATTEBUU
Tepio JIPUIHOTO 5 BUCTYMAE JTIMIHATHLHUM TIOC-
TUYHUM CBITOM, IO aKTyaJi3yETHCS 3a JTOMOMOTOIO
konmenrtyansHoi meragopu LIFE / PERIOD OF
LIFE IS A DIFFICULT TASK: “... a quest —/ To
be embraced and lost, unsought, unguessed”. Jlek-
cuuHi omuHMIl “quest”, “embrace”, ‘“‘unguess”
Hajexath a0 koHuentochepu 3ABJAHHS Ta
MAaroTh BIATIHOK CKIAOHOCMI 6UKOHAHHA, HEMOJIC-
JAUBOCMI OCsieHeHHs Yozochb. Tak, 3a JOMOMO-
rOI0 aHaJOroBOTO MamyBaHHsS [1] KoHIENTyalbHi
o3Haku nomeny 3ABJIAHHS, (sik-0T HEOOXiHICTH
JIOKJTACTH TIEBHUX 3yCHJIb JUISl PO3B'sI3aHHS, TOTpebda
Yy JOCTaTHHOMY IMPOMDKKY HYacy [JIi BUKOHAHHS),
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IPOEKTYIOThCSI HAa KOHLENTYaJbHI O3HAKH LAPHHU
Mmetu gomeH JKUTTS (monmaHHS TpymHOINIIB Ha
HUISXY, [0 BUMAratoTh MOpPAJIbHHUX, PO3YMOBUX Ta
(bi3MYHUX 3yCHUIIb).

Bepbanvna niowuna moetudHoro o0pasy JiMi-
HAJILHOTO TPAKTYETHCS SIK BTUICHHS HOTO TEPEIKOH-
LENTyallbHOI 1 KOHLENTYyalbHOI CTPYKTYpPU B CIIO-
BECHY TKaHUHY BIpIIOBAHOTO TEKCTY LIISXOM Pi3HUX
JHTBOKOTHITHBHUX OIIeparliii i mpouenyp [2, c. 148,
152, 159]. Tak, BepOanpHa imocTach JiMiHAJIBHUX
MOETUYHUX (OPM aKTyalli3yeThCss B HH3II O3HAK
JMIMIHATBHOCTI PI3HOTO CTYyNEHS aOCTparyBaHHS,
CKOHIIGHTPOBAHUX Y BHIIE3a3HAaYEeHUX (hOKycax
JTiMiHAIBHOCTI. BHOKpEeMJIeHHS KOMIIOHEHTIB IIi€l
TUTOIIIUHH YMOJKJIMBITIOETHCS 3aBJISIKH 3aCTOCYBAHHIO
METOMIB CeMAHMUYHO20, MOPPONOSTUHO2O Ta KOMNO-
HEHMHO20 aHaJI3Yy.

OCHOBHI 03HaKH JTIMiHAIBHOCTI aKTyalli3ylOThCS
y CEMaHTHYHIH, CHHTAKCUYHIN Ta Mopdosoriunin
CTPYKTypax o00pa3iB nimiHaibHOTO. CeMaHTHUYHA
CTPYKTypa JIEKCUYHOI OIMHULII OXOIUTIOE a0CTpary-
BAaHHS BUCOKOTO Ta HHU3bKOro crymens [12]. Jeno-
TaTuBHI (TIPUHANIEKHICTh N0 KIacy NpPEIMeTiB,
MPEIMETHICTh, Mit0, cTociO mii, MpoIecyanbHICTh,
CTaH, AKICTh) Ta CHTHiI(IKaTUBHI O3HaKkW (HAOIp
HaOUThII y3araJbHEHHX Ta XapaKTePHHUX O3HAK,
HEOOX1THUX JIJIs BITI3HABAHHS IIPEAMETA YU SIBUIIA)
[3; 12] € o3HaKaMu BUCOKOTO CTYTIEHSI KaTeropusa-
uii (abcrparyBanus). Toai sk KOHOTaTUBHI O3HAKU
(eMOLIHO-EKCTIPECHBHI Ta CTHJIICTUYHI «JIOTIOBHE-
HHSD» 10 OCHOBHOTO 3HA4YCHHS) € O3HaKaMH HU3b-
KOTO CTyIeHs KaTeropusaunii/abcrpakuii. Metoguka
Ilypa, posmupena Mapinoto O. C., meperyky-
eTbecs 13 monens «Komomy» Y. I[eroma ("Stack
of Counters Model"), mo penpeseHTye CTPYKTYpY
30epiraHHs 3HA4YCHb JICKCHYHIX OAMHHIb Y CBiO-
MOCTI JIFOOUMHHM Ta MEXaHi3M IX 1000opy y mpoueci
KoMyHiKarii [6].

Heesepbanvua naowuna 00pa3HOCTI JIIMiHAIb-
HOTO KOHCTPYIOETBCS CYKYIHICTIO KOHOTATHBHHUX
o3HaK abo0 O3HaK HH3BKOTO CTyIneHs abcTpary-
BaHHS, 3aKOJIOBAaHUX Y Bi3yalbHHX, aydialbHHX Ta
ayaioBi3yaJbHUX JIIMiHAJIbHUX MOCTUYHHX (op-
max. Kpi3p npusmy HeBepOanbHOI imocraci oopasy
JTMiHAIILHOTO MOKHA OCSITHYTH MEXaHI3MHU BIUIMBY
HOTO CEeHCOPHKH Ha eMOIiiHNH cTaH ajapecara [11].
Hapasi y mapwHi qOCHiKEHh TOETHYHOTO JHC-
Kypcy 3HayHa yBara MPHUAUISETHCS EIEMEHTAM,
0 paHillle BU3HABAINCS JIUIIE «IIPHUKPACOI0» abo
K €CTeTHYHHUM JIOTIOBHEHHSIM BJIACHE MOETHYHOTO
TekcTy. Hampukian, imoctpanii Ta iHmi rpadidni
€JIEMEHTH TOETUYHUX 301pOK BKE PO3IVISAAIOTHCS
SK CMHCIIOyTBOPIOIOUi KOMIIOHEHTH, 5K HaBMHCHE
BUCYBAIOThCSl Ha MEPEIHIN TUTaH CIPHUHATTS Ta
OCMHUCIICHHSI PELUITIEHTOM.

Tperiii eran — e eTan AUriTaAbHOrO KOH(piry-
PYBaHHA O0pa3HOCTI JIMIHAIBHOTO B Cy4acHOMY
AQHIJIOMOBHOMY IOETHYHOMY JUCKypci. BuxoHy-
€TBCSA B MEXKax MapaJ MU JUTITAIBHOI TyMaHiTa-
PUCTHKH 13 3aCTOCYBaHHSM BIiAMOBITHUX METOIB
aHai3y, 30KpeMa iHTepMemiaTbHUNi aHaji3, KOM-
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MMOHEHTHUHW aHaJi3 MPOTrPaMHOTO KOAY SIK CKJIaJo- BucHOBKH Ta mNepcHeKTHBH NOAAJIbIIMX
BOT YaCTHHHM BipIIOBaHOTO TeKCTy. Ha nmbomy erami  gociigsxeHb. Po3yMinHs 00pasy niMiHAIBHOTO SIK
JETAIbHO BHBYAETHCS OOpa3HICTh IIMIHAJBHOTO  MYJIBTUMOJAAJIBHOTO KOHCTPYKTY, LIO 1HKOPIOPYE
Ha TEpeTHHI JEKITbKOX MOIYCIB KoOonoesii, Ne  NEePeNKOHLENTYyallbHY, KOHLENTYalbHY, BepOalbHy
OCTaHHS BU3HAYAETHCSA sIK (CHOMEH MEpeIUIeTeHHsT ~ Ta HeBepOajbHy imocraci, 00yMOBIIOE HEOOXi-
KJIACHYHOI 1M0e3il 3 KOMIM'IOTepHUM (MPOTPaMHUM)  HICTh BHKOPHCTAHHS HOBHX METOJIIB JIETaJIbHOTO
kogoM. Ha BimMmiHy Bif AMTITANBHOI MOE3ii, e He  aHami3y KOXKHOTO i3 HuX. JlaHe JoCIiJuKeHHS Bif-
MPOCTO BUKOPHUCTAHHS KOMM'IOTEpA JJIs 3aMUCY YA  KPUBAE TEPCIEKTUBU IMOAAINBLIOTO MOTTHOICHHS

BiIOOpaXXeHHS Bipmia 4 OyAb-SKOTO TBOPY MHC-  BHUBYCHHS JUTITAJIbHOIO aHIIIOMOBHOIO TOETHY-
TENTBA HA €KpaHi, [e pajile MNPOrpaMHHUA KOJA,  HOTIO JUCKYpCY, a 30KpeMa — KOJIO0moe3ii, a TaKkox
o MIicTUTh y cobi moe3sito. Ili ocobnuBocTI M0BO-  TOe3ii, cepemoBUIIEM BHUHHKHEHHS $IKOI € cIe-

JSITh, 10 MOE3isl BUCTYIAE CIPUSTIMBUM IPYHTOM  IliaJdbHE MporpamMHe 3a0e3MeUeHHs [UIsl TeHepy-
JUTSL PO3BUTKY JUTITAILHOTO JMCKYPCY 3arajioM Ta  BaHHS IOETHYHMX TEKCTIB abo X cepemoBHIIE
KOZIOTIO€311 30KpeMa. KOMIT'FOTEPHUX irop.

JITEPATYPA

1. Benexora JI. I. CnoBecHuit 00pa3 B aMepHKaHCHKiil Moe3ii: JIHTBOKOTHITUBHUN MONISL: MOHOTpadis. 2-e¢ BUA.,
JomoBHeHe 1 mepepo0. M.: 3Be3nonan, 2004. 376 c.

2. Tennen A. O6psabt nepexona. CucremMarnueckoe u3ydeHue oopsoB / mep. ¢ Gppann. M.: Bocrounas nuteparypa;
PAH, 1999. 198 c.

3. Mapina O. C. [lapagokcaipHICTh y Cy9aCHOMY aHIJIOMOBHOMY MOETHYHOMY AUCKYPCi: KOTHITHBHO-CEMiOTHIHHIT
BUMIp: JuC... I-pa ¢imoin. Hayk: 10.02.04. K., 2016. 434 c.

4. Tepuep B. CumBon u putyan. M.: Hayxka, 1983. 277 c.

5. Alber J. Impossible storyworlds and what to do with them. Storyworlds: A Journal of Narrative Studies.
2009. Vol. 1. P. 79-96.

6. Denroche Ch. Metonymy and Language. A New Theory of Linguistic Processing. New York: Routledge, 2014.
218 p.

7. Gavins J. Reading the absurd. Edinburgh: Edinburgh University Press, 2013. 224 p.

8. Goldsmith K. Uncreative Writing: Managing Language in the Digital Age. Columbia: Columbia University Press,
2011.272 p.

9. Ryan M.-L. Impossible Worlds and Aesthetic Illusion. Immersion and Distance: Aesthetic Illusion in Literature and
Other Media / Ed. by W. Wolf, W. Bernhart, A. Mahler. Amsterdam; New York: Brill | Rodopi, 2013. P. 131-150. (Series:
Studies in Intermediality. Vol. 6).

10. Perloff M. Unoriginal Genius: Poetry by Other Means in the New Century. Chicago: University of Chicago Press,
2012.232 p.

11. Stockwell P. The language of surrealism. London: Palgrave, 2017. 196 p.

12. Tsur R. Playing by Ear and the Tip of the Tongue. Precategorial Information in poetry. Amsterdam / Philadelphia:
John Benjamins Publishing, 2012. 310 p.

13. Vorobyova O.P. Linguistics today: Reinterpretation of the episteme. In Bulletin of Kyiv National Linguistic
University, 16. p.41-47.

REFERENCES

1. Belekhova, L.I. (2004). Slovesnyi obraz v amerykans'kiy poezii: lingvokognityvnyi poglyad: [monografiya] /
Larysa Ivanivna Belekhova. — [2-e vyd., dopovnene s pererob.]. — M. : Zvezdopad [in Ukraininan]

2. Gennep, A. (1999). Obriady perchoda. Sistematicheskoye izuchenie obriadov / Arnol'd van Gennep;
[per. s franc.]. — M. : Vostochnaya literatura ; RAN

3. Marina, O.S. (2016). Paradoksal'nist' u suchasnomu anglomovnomu poetychnomu dyskursi: kognityvno-
semiotychnyi vymir: dys ... d-ra filol. nauk: 10.02.04. K.

4. Terner, V. (1983). Simvol i ritual / V. Terner. M.: Nauka

JUKEPEJIA NIIOCTPATUBHOI'O MATEPIAJTY

1. A Liminal Fantasy: Between — Poem by Richard Blanch. — Electronic resource: https://www.poemhunter.com/
poem/a-liminal-fantasy-between/

68



Jlucosa K. A. Memooonoeisi docniodcerts 00pazHocmi IMIHAIbHOO
6 CYUACHOMY AH2IOMOBHOMY NOEMUYHOM) OUCKYPCI

METHODOLOGY OF IMAGERY OF LIMINALITY STUDY
IN MODERN ANGLOPHONE DISCOURSE

Lysova Kateryna Andriivna
O.M. Morokhovsky Department of English Philology and Philosophy of Language,
Kyiv National Linguistic University,
73, Velyka Vasyl'kivs'ka St., Kyiv,

This article focuses on outlining the most important aspects of the interdisciplinary approach to the phenomenon of
liminality exploration, and also defines its place in modern poetic anglophone discourse. The research describes imagery
of liminality and its components on the material of modern poetic anglophone discourse. Image of liminality is considered
as a four-level multimodal construal which incorporates preconceptual, conceptual, verbal and non-verbal components.
Creating images of liminality occurs at the crossing of two and more modi (modus) of modern poetic anglophone dis-
course (verbal, visual, audo and audiovisiual).

Dynamic development of poetic discourse and the tendency to constant changes in its sense and form led to elabo-
ration of a brand-new complex methodology for liminal imagery analysis which explains poetic texts entering the multi-
modal dimension.

From the multimodal perspective, appearance of new artistic forms inevitably leads to a number of changes in the
literature functions. Currently it is quite difficult to imagine a person without a cell-phone in his hands, and the expres-
sions like: "Let me google it!" have become a part of human cognitive activities. In such conditions development of con-
ceptually new theoretical approaches to the fiction entities analysis (including poetic forms) gains utmost importance.
The article points out the causes and tendencies peculiar to modern anglophone poetic discourse development that led to
the emergence of a new type of digital poetry that is code-poetry (cyber-poetry, e-poetry). There are different techniques
accumulated in the formation of code-poetry imagery, such as linguistic, digital, interactive. As a result, techno-image
looks like a 4D unit from the point of view of its structure and "hybrid" in terms of its form. Thus, liminality is viewed as
one of the dominant features of codeworks that defines the specificity of their creation by authors and the manner of their
perception by readers.

Methodology of the liminal imagery study in modern anglophone poetic discourse includes the following stages: tax-
onomic-reflexive, constructive and digital configuring. Each of these stages consists of certain number of methods and
techniques of analysis — scientific, interdisciplinary, traditional linguistic and new linguistic.

Key words: imagery of liminality, multimodal construal, digital discourse, digital linguistics, complex methodology.
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CTPYKTYPHE PO33HAUYEHHS PEUEHD
3 YYKUM MOBJIEHHAM Y KOPITYCI TEKCTIB P. IBAHUYYKA

Jloroubka H. 1.
BUKIA0AY Kageopu IHO3EMHUX MO8 MA NePeKIad03HABCMEA
JIvgiecbk020 Oepaiicagrnoco yHigepcumemy Oe3nexu HCummeoisibHOCmi
eyn. Knenapiscoka, 35, JIvsis, Ykpaina

Y emammi posensinymo pozeumok Kopnychux 00Criodcensb y AHeGICIUYi ma MONCIUBOCTII KOMN TOMEPHUX
MexHON02ill Y 00CTIONCeH ] Ma ONUCT MOBU. 3A3HAYEHO, WO i3 PO3BUMKOM KOPNYCHOI NIH2GICMUKU 3HAYHO 3DOCd
ehexmusnicmv aiH2GICMUYHOL 00POOKU GETUKUX MACUBIE MEKCMIB, 30KpemMda A8MOPCLKUX, OCKLIbKU KOpnyc
HAO0AE BeNUKT MONCTUBOCI 015 NPOBEOEHHS PISHOACHEKIMHUX NTHSBICMUYHUX 00CTIOHCEHb MOBHOT CUCTEMU.

Ilooano susnauenns kopnycy mexkcmie (KT) ma tioco 3nauenns 0ns npogedents Mogosnasuux cmyoii. 3aysa-
JICEHO, WO BUBYEHHS MOBHUX ABuLY i3 sukopucmannam xopnycy KT 0o3eonse ne nuue niomeepoumu uu cnpoc-
myeamu OKpemi acnekmu meopii, a i yMOMCIUBNIOE QOCTIOHNCEHHS MOBU NUCLMEHHUKA, 1020 CIMUTb, d MAKOHC —
BUABNIEHHS 3AKOHOMIpHOCIEN (YHKYIOHYBANHS MOGHUX OOUHUYDL HA DISHUX DIGHAX.

Memoio docnioxcenns € npocmexcumu ma GUSHAYUMY MUNYU CUHMAKCUYHUX KOHCIMPYKYIL, 3A60aHHs NOAA-
2ae y po3pobnenti cucmemi HO3HAYOK 0151 PO33HAYCHHS YYIHCO20 MOBTIEHHSA 8 NUCbMEHHUYLKOMY KOPHYCI.

Y 00pobry oxpecneno naiimunosiuii cnocodbu nepedaui uyjncozo MOGLEHHs 6 AGMOPCLKOMY MeKChii, siKe,
€60€I0 Uepzoio, ddc 3Mo2y 8i0obpazumu ocoorusocmi Moy nepconaica. Hysce mosnens y xy0oicHbOMy mek-
cmi Mookce Oymu nepedaHo Makumu KOHCMPYKYIAMU, K NPAMA | Henpama M06a, HeelacHe NPAMAa Mo8d, MOHO-
7102, dianoe, nouinoe, yumama.

Ocobrugy yeaey npudineno CmpyKmypHOMy PO33HAYEHHIO 4yaco2o moeients 6 kopnyci mexcmie (KT) P. lsa-
HUYYKA, ONIA Yb02O 3ANPONOHOBAHO NPUHYUNU PO3ZHAUEHHS UYIHCO20 MOGIEHHS. 3A3HAUEHO, WO PO3ZHAUEHHS
Haoae 0cobausy 000amrko8y iHpopMayilo npo 61ACmMuUBOCMI MEKCMis, Ki 8X005mb 00 KOPNYCy, 0036015€ WBUOKO
ma ehexmusHo 3Hatimu mi cio6a, popmu ma KOHCMPYKYii, AKi HeOOXIOHT OOCTIOHUKY.

B pezynomami npogedenozo docniodicennst 3a3naveno, wo meopuuti 00podOK NUCbMEHHUKA MICMUmy e~
Ye3HULl ApCcenan PisHUX CUHMAKCUYHUX KOHCMPYKYIL nepeoadi 4ysco2o MOGNEHHS, d OMpUMani pesyibmamu
BIOKpUIOMb NEPCREKMUBU OISl BUBYEHHSL CUHIMAKCUYHUX KOHCIPYKYIU 3 NPAMOIO, HENpSIMOIO, HegNacCHe NPSMOI0
MOB010 A Yumamami,, O0CIIONHCeHHsL YUCENbHOCMT Md YACTNOMU YUX CUHMAKCUYHUX KOHCMPYKYIU Y KOPRYCi

meKcmie nUCbMeHHUKA.

Knrouosi cnosa: xopnycuna ninesicmuxa, Kopnyc mekcmie, po33HA4eHHs, CMPYKMyPHe PO33HAYEHH S, Npsamd

Moaa, dianoe, HeslldCHe NpsmMa MO8d, YUMAamd.

IToctanoBka mpodiaeMu B  3arajbHOMY
BHUIJISIAI Ta OOIPYHTYBaHHs 1i aKTyaJbHOCTI.
Cy4acHOMY CYCIIIIBCTBY XapakKTepHE ITHPOKE
BIIPOBA/KEHHsT 1HPOpPMAIIHHUX TEXHOJIOTIH B yci
HaIpsSIMKHA MOBO3HABYUX A0CHiKeHb [6, 30]. Bin-
MOBITHO Cy4YacHE MOBO3HABCTBO 30PI€HTOBAaHE
Ha PO3BUTOK KOMIT IOTEPHO-TIHTBICTUYHOI METO-
qoJiorii gociijpkeHHs: ¥ onucy MoBH. [Ipaktuuni
oTpeOu W HEepO3B’si3aHI MPOOJIEMH JOCIIIKSHHS
MOBH 3yMOBHJIU MOSIBY KOPITYCY TEKCTiB.

AHagi3 ocTaHHIX JaOcHiKeHb i myOuaikaumiii.
Humni CHOCTepiraeMo CTPIMKHH PO3BHTOK KOpITyC-
HUX CTy[iil y BCBOMY CBITI, IIO HI,I[TBepI[)Ky€ SIK
BEJIMYE3HA KUIBKICTh 1OCIIIKEHb y i ranysl TakK i
PI3HOMAHITTA KOPIIYCiB, 110 ITOCTIHHO 3’ SIBJISIOTHCSL.
Jlo HampsiMy 3aTydaroTh BUBYEHHS 3arajbHOI Teopii
KOpIyCcHOI JIHTBIiCTHKH (/1. Baﬁ6ep, Mox. Cunkrep,
B. T0H66pT) KOpesiii KOpIyCHOI JHTBICTUKHU Ta
IHIIUX JIHTBICTHYHUAX I[I/ICIII/IHHIH (M. Bron, B. Tos-
6epT) TUTIOJOT1] KOPMIYCiB 1 METOIMKU IHTEpIpe-
tanii xopnycHux aanux (C. Ipic), po3pobieHHs
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3araJlbHUX 3acaji CTBOPEHHS MPUPOJHUX MOB TOIIO
(mpami b. Antenbepra, M. banvku, B. ®pencuca,
I'. Kenneni, I'. Jliua, A. bapanoa, M. Muxaiinosa,
P. Puxoga, JI. PuuxoBoi, C. Illaposa ta iH.).

JlocripkeHHsT OCHOBHUX TEOPETHYHHX MUTAHb
THIIOJIOTIT CTPYKTYP 13 4yXKMM MOBICHHAM MOXHA
3HAWTH B NPAIsX i3 TPAMATHKH, 30KpeMa B PO3JIi-
Jax i3 JOCHiDKeHHs cuHTakcucy [9]. YV moHorpa-
¢ii I. Yymakosa [11] kpiM BHUCBITICHHS TTUTAaHHS
THIOJIOTIi BCeOIUHO MpoaHaai30BaHI KOMIIOHEHTH
CTPYKTYp 13 Uy>KUM MOBJICHHSM, iX THIH, Pi3HO-
BUIM ¥ Momudikamii, po3mISTHYTO CTUIIICTHYHI
¢yHkuii wyxoro moneHHs. Yumana KiIbKiCTh
HAyKOBHUX CTYyAil MpUCBSYEHA BUBYCHHIO A1aJIOT14-
HOTO MOBJICHHS SIK OJHOTO 31 Ccroco0iB mepenaui
gyxoro MoBneHHs. Tak, H. ymexyk 3’sgcoBye
nUTaHHS (PYHKIIOHYBaHHS Pi3HOMaHITHHX CTPYK-
Typ mianorignoro MmoBieHHs [13, 10].

®opMyJIIOBAHHSI MeTH i 3aBJAaHb CTaTTi.
Mera crarTi — JIOCHIIUTH CIOCOOW mepenadi
9y)KOTO MOBJICHHS Yy Kopmuyci TekctiB P. IBanu-
YyKa 3a JOMOMOTOI0 CTPYKTYPHOTO pO33HauCHHSI.
3aBiaHHS CTATTI MOJSITae€ B pO3pOOIICHH] CHCTEMHU
MTO3HAYOK JIJI1 BUOKPEMIIEHHS YyKOTO MOBIICHHS y
KT nucsmeHHuKa.



Jlomoywra H. . Cmpyxmypue po33nayenns peyennp
3 YYoHCUM MOBJIeHHAM Y Kopnyci mexcmig P. leanuuyka

Buxnan ocHOBHOro MaTtepiajy J0CJiIKeHHS.
KopnycHa miHrBicTHMKa $IK Taly3b HPHUKIATHOTO
MOBO3HABCTBAa TOKJIMKaHa HE MOENIOBATH (YHK-
LIOHYBaHHSA MOBHU B Pi3HUX yMOBaX, CHTYaIlifiX,
MpOOJIEMHUX Taly3sX Ta IOCIYTOBYBATHCS LIUMU
MOJIEIISIMH, a JuIe (iKCyBaTH BC1 aCTIEKTH (QYHKITI-
OHYBaHHS MOBH, 30epirarouu K iHTpa-, Tak 1 eKc-
TpaJiHTBiCTHYHY crienudiky, 3a0e3nedyodn OnTH-
MaJibHY aJIcKBaTHICTh JIIHTBAJILHUX JaHUX [2, 14].

LeHTpanbHUM JUIsI KOPIYCHOI JIHTBICTHKH €
noHsiTTs kKopnyc mexcmis. Kopnye texcti (KT) — 1ie
30ipKa TEKCTiB, TOlaHa B €JIEKTPOHHOMY (opmari,
CHOPSAKEHA JITHTBICTUYHO KOMIIETEHTHOIO iH(opMa-
Li€I0 y TPUAATHIN Ul ONPALFOBaHHS KOMII IOTEPOM
(hopmi Ta 3a HEOOXiMHOCTI TPOrpaMHUM 3HAPSIIUISAM,
SIKE CITPOIILY€E TOCTYI 10 1i€l iHpopmaii [5].

YV CBITOBIM JIIHTBICTHIII MTOPSA 13 HAIIOHATEHUMHI
KOPITyCaMH BCE YacTile 3’ IBISIOTHCS KOPITYCH TEK-
CTiB KOHKPETHHX IHCHMCHHHKIB. BuBueHHS iiio-
JIEKTY aBTOpa CTaJI0 OHUM i3 MPOBITHUX HAPAMKIB
cydyacHoro mMoBo3HaBcTBa. KT KOHKpETHOTo aBTOpa
Jla€ 3MOTy BUBYaTH MOBY MHChbMEHHHUKA, IOTO CTUIIb
Ha op(borpaqanOMy, Mopq)onorquOMy, JIEKCHY-
HOMY, JIOTiKO-CEMaHTHYHOMY, (hpa3eosorivHOMY,
CHUHTAaKCUYHOMY, MParMaTHYHOMY, JUCKYPCHUBHOMY
Ta IHIIMX PiBHIX.

CrBopenHs kopitycy TBopiB P. IBannuyka, Ha Haiy

JyMKY, CTaHE Ba)KITHBHM IIOCTYIIOM y PO3poOIi Kop-
TyCy yKpaiHChKOi MOBH, a TAKOJK L[IKABMM JJIsl JTIHTBiC-
TiB Ta IHIIUX JOCIIJHUKIB TBOPUOCTI I[LOTO ITHCHMEH-
auka. 11106 crBoputn KT muchmeHHHKa, HEOOXiITHO
TIEPETBOPUTH TEKCT B €IEKTPOHHY (hopmy Ta dopma-
J3yBaTH HOTo — 3p0OUTH PO33HAYCHHSI TEKCTY [7].

Po33HadyeHHsT — TOJIOBHA XapaKTepUCTUKA KOp-
mycy, IO BIAPi3HSE KOPIYC BiJl MPOCTHX KOJEK-
i TEKCTIB, OCKUIBKU Hala€ OCOOJIUBY J0JaTKOBY
iH(pOpMAIiI0 PO BIACTUBOCTI TEKCTIB, SIKi BXOAATH
JI0 KOpIIyCY. I[o6pe pO3M1‘leHI/II/I TEKCT — Oe3I[iHHa
3HaxXiJgka JUIsd creuiamicra, ajke y CBOIM AocCIif-
HUIBKiH poOOTI JIIHIBICTH 3aJIeKaTh IEPIL 3a BCE BiX
KITBKOCTI 1 IKOCTi 310paHOT0 MaTepiaiy.

Po3z3nauenns mosirae y MpUIECyBaHHI TEKCTaM 1
1X KOMIIOHEHTaM CIIeI[iaJbHUX IT03HAYOK: 306HIUIHIX,
abo excmpaninegicmuunux (BiIOMOCTI PO aBTOpa M
BIJIOMOCTI MPO TEKCT); cmpykmyprux (po3ii, ad3arl,
pedeHHs1, cioBOOpMa); GIACHe AIHeBICMUYHUX, IO
OIMCYIOTh JIGKCHYHI, TpaMaTH4Hi Ta iHIII XapakTe-
PHUCTHKH €IIEMEHTIB TeKCTY |3, 72].

MixHapoAHHN CTaHIAapPT KOAYBAHHS TEKCTOBOI
indopmanii TEI (anrn. Text Encoding Initiative —
MPOCKT KOAYBAHHS TEKCTIB), SIKMH «PENpPE3eHTYE
Ti O3HaKH TEKCTy, SKi MOTPeOyOTh EKCILTIIUT-
HOI igeHTH(diKaIil 3 METOI CIPUATH TEKCTOBOMY
ONPALIOBAHHIO 32 JOINOMOIOK KOMII IOTEPHHUX
nporpam» [14].

Bigmomo, mo cTpyKTypHE pO33HAYEHHS TEKCTY
BioOpaxae 1H¢)opMauuo PO CTPYKTYPY TEKCTY,
Jla€ 3MOTY BIZIOKPEMHTH OJHE CIIOBO BiJ IHIIOTO,
BHUJIIJIUTH PO3ALIOBI 3HAKH, OKpEMi clloBa, MEXi
CIIOBOCTIONYYCHHS, PeUCHHs, ab3ally, IIaBH, po3-
Iy, 3arojioBKa Ta iH.
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VY 1pOMy AOCHIDKCHHI MU 3yIIMHUMOCS JIeTajlb-
Hillle Ha CrIoco0ax rmepenadi 4y>KOro MOBIICHHS Ta
#0ro pO33HAYCHHS Y Xy[A0KHBOMY TEKCTi. JIIst 1poro
MH PO3POOWIH HACTYIHI MO3HAYKH, sSKi IOJaHi 32
iepapxi€to:

<s>...</s> — TIOYATOK 1 KiHEIb PCUCHHS;

<@>...</q>— 1MoYaToK i KiHeIlb MOBH TIEPCOHAXKIB;

<poetry>...</poetry> — o4aroK i KiHeIb [10e3isl.

[Mpu po33HaveHHi Tpeba mam’sITaTH, IO KOJIHI
MO3HAUKW HE TOBHHHI TepexpelryBaThHCh, a OyTu

JIMIIIe BKJIAJICHI OJIHA B OfHY — <tagl> ... <tag2> ...
<tag3>...</tag3>...<tag3>...</tag3>...</tag2>...
<tag2>...<tag3>...</tag3>...<tag3>...</tag3>...

</tag2>...</tagl>.

MoBy aBTOpa He MO3HAYaEMO, & MOBY TEPCOHAXKIB
oOpamitroeMo TO3HauYkamMu <>...</q>. llpu 1pOMYy
MOTPIOHO BPaxOBYBaTH, II0 MOBH aBTOpa YH TIEPCO-
Ha)ka MOKYTh OXOTUTIOBATH (KOJKHA 30KpeMa) 1 TeKiTbKa
pedcHb YM a03alliB, a MOXYTh IEPEMEKOBYBATHCS B
OMHOMY pedeHHI. Y OyIb-SKOMYy BHIQJIKy IOTPiOHO
JOTPUMYBATHUCS TIPABHIIA BKJIAJICHHS TO3HAYOK.

Teriep HEOOXIHO BH3HAYUTH, SKI € MUISAXH
nepesiadi 4y>KOro MOBJICHHSI Ta CTPYKTYpPHO iX po3-
3HaYUTU. BigoMo, 10 B XYJ0XKHBOMY TEKCTI UyKe
MOBJICHHSI MOKe OyTH NepeJaHo MPSIMOIO0 1 Hemps-
MO0 MOBaMHM, HEBJIACHE NPSMOI0 MOBOIO, MOHOJIO-
TOM, J1aJI0IOM, ITOJIIJIOTOM, IIUTATOXO.

Teopu P. IBaHWYyKa TPE3eHTYIOTH Pi3HOMaHITHI
crocoOm mepenadi 4y>Koro MoBieHHs. Haitturosi-
IITIM 3aC000M TTepeaadi Ty»KOoro MOBJICHHS Y XyTOXK-
HIX TEKCTaX € MpsiMa MOBA, OCKUTEKH BOHA JTa€ 3MOTY
aBTOPOBI BHUKOPUCTOBYBATH MOBY SIK 3aci0 xapakre-
PHUCTUKHU TEPCOHAXIB, MEpeiaTH iXHIA BHYTpPILIHINA
cBIT, cBiTOIISA T [9, 95].

<s>bysano, uwjo Xmocw i3 npoOCmux Kapauxie nioi-
tmascst i sueykyeaeg y oix eudopanux: <q>«Ocb motl
WOUHO 3a2a0K080 NOCMIXABCSA, 51 He 3HAI0, WO BIiH
Mae Ha Oymyi, anie NnoCMixagcs He SUNAOK0B0, MeHi
30A€EMbCsL, WO BIH NPUXOBAHUL 80POE KAPIUULKO2O
nadyy. </q></s> [P. IBaanuyk «Opaa»].

<s><g> — He mpeba, dobpe? </q> — npoute-
NOMINA 80HA, KOIU MOs PYKA NOYALa CYNpOmu B0
onosuseamu i wuro. </s><s><g> — losopime
</fg></s><s><g> Posxascimo sSKulicb napaodokc,
xou ou npo Dpanxa. </q></s> <s><q> bye snce 6in
npu 6Citl C60itl 6enudi 36UYALHON0 2PIUHOIO TH0OU-
HOI0 — HABIW0 11020 8eChb HAC CIABUMU HA ' €decman?.
</g></s> [P. IBannuyk «lpamu Ha ckami»].

YacTo B Xy10’)KHIX TBOpaX 4y>Ke MOBJICHHS ITepeia-
eThest y (hopmi nmianory. [lianoriuHe MOBIIGHHS — Hald-
sckpasima (opMa repenadi po3MOBHOTO MOBJICHHS,
OCKIJIBKH caMe TYT IMOBIJOMJICHHSI O()OPMITIOETHCS B
Oe3nepepBHE B3a€MHE CIUIKyBaHHS JIrOfei. Xapax-
TEPHOIO 03HAKOIO MTIaJIOTy € PEYCHHS — PETUTIKH, IO
3MIHIOIOTH OofHAa oxHy [12, 366]. 3BicHO, IO TBOp-
4icTh P. IBaHn4yKa HEe € BUHATKOM:

<s>I[lleneep niogigcs i cnumas Ano6coro20.

<g>— A de npayiosamume Ymixaweini?</q></s>

<s><g>— O, ne mypoyumecs, Pooepme Kapro-
suuy, </q>— 6i0Kkazae HAOMIpPy 1ACKa8o AHOBCHKUIL,
<g> — mu He 0amo uomy nponacmu!</q></s>.
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<s>[ ocb eecv inyudenm euuepnagca: Llleneep
36i6 HAYIOHANbHE JUXO 00 KIONOMY NPo 00HY 0CO0Y
i max yum 00200uU8 Kypamoposi, wo moti, po3uyiue-
WUCH, NPOMOBUE:

<g>— Al 3a6x%cou 6ipus y Onrazonadiinicms npo-
Gecypu sawioi eimnasii.</q></s> <s><g>Cnacubi!
</q></s>[P. IBannuyk «YeTrBepTuit BUMIp»].

Oxpim IiaJoTigHOTO MOBIIEHHS Y POMaHaX MHUCH-
MEHHHUKA MOYKHA ITPOCTEKUTH BKUBAHHSI MOHOJIOTIB
Ta MOJIUIOriB. B MOHOI031 MOBa BENETHCS JIMILE Bij
oJiHieT 0coOu, CIIIB aBTOpa HEMA€E, TOMY TO3HAYKH
<@>...</q> MU HE BKUBAEMO, HA BIIIMIHY BiJI IOJIi-
Jora:

<s>[l]o sic noGuHeH GUUHUMU 5 — MAK) BU3HA-
yumu? </s><s> A de moe none: mam, 8 Opisni,
0e nocisg 3epua Xpucmoeoi HayKu, 4u y CHalenii
pionit 100ei? </s><s> 3 xum mewni Oymu: 3 opi-
SIHCOKUM YYAHCUM HAPOOOM, OCSAHUM HOBOIO 8IPOIO,
Yy i3 C80IM, H00eUCLKUM, AKUL 3 NPAOABHLOIO i0e y
sucHanna? </s><s> Hrxuil piweneysv mae nabpamu
Gopmy cnosa i asemu 8 nepuux psioxkax mozo €ean-
eenin?</s>[P. IBannuyk «E€Banrie Big Tomu»].

<s><g>— Boodoxpewe, xaxceme?</q> — nepenu-
maes oiyep.</s> <s><g> — A K HA3UBAEMbCI Y3
cmpasa?</q></s>

<§><g>— Kyms,</q> — mauice npus3no mMosuia
20CNOOUHS. </5>

<s§><g>— Kymsa...</q></s><s><g> A-a, kyms!
</q>— gucyKHye netimeHanm i 6pa3 HACMOPOICUBCIL.
UWoCh WebepxHyLo 3a BIKHOM. </S>

<s><g>— Hi, mo ne Bacunvko, </q>— none2uiero
3imxnye lean.</s><s><q>— To, mabymo, 00ipeascs
comnens 3 0axy.</q></s>

<s><g>—1[ e 6in 3a6apuecsi?</q> — 6uouxmHyia
Mapin.</s>

<s><g>— Il]e 6 6andy nide 3 Moim pesonvee-
pom,</q> — 3anemepnenususcs ogiyep.</s> [P. Ira-
HUYYK «BOTHEHHI CTOBIIIY |.

[lle omHWM NUIIXOM nepez[aqi Yy)0i MOBH €
HEpsiMa MOBA, 3a JOMOMOTOKO SIKOi MOBELIb Iepeiae
BHCJIOBITIOBAHHS TPETHOT 0COOU BiJl CBOTO IMEHI, TIPH-
YoMy I1e BiH pOOUTH He OyKBaJIbHO, a TUTBKU TIepeKa-
3ye Woro 3arainpHui 3MicT. Hempsima MoBa Bimpi3HS-
€THCS BiJl TIPSIMOI TPAaMaTWYHO, BOHA HE MOXE OyTH
CaMOCTIHHUM PEUCHHSM, e 3aBKIU TMIApsIIHE
pEUEHHSI, IO CTOITh MICJIs TOJIOBHOTO (CJIiB aBTOpA)
[9,97]. Y pedeHHX 3 HEMPSIMOIO MOBOIO MU HE BUKO-
pHucToByeEMO <g>...</q>:

<s>Aumin xomie OY10 wje NOYIKABUMUCH, SIK
noyyeac cebe 6amvKo, KoIu mym maxe nedopeune i
ougHe tioeo 3anumanns... </s> [P. IBannuyk «Kpait
OUTOTO HUIAXY»].

[ITo crocyeThcst HeBIACHE MPSIMOT MOBH, TO BOHA
€ BUIBHOIO, HE 3B’3aHOI0 3 TAKUMH CTPYKTYPHO-CHH-
TaKCHYHUMHU (HOpPMaMHU, K HEMpsiMa MOBA, HEBJIACHE
mpsiMa MOBa TOBHIIIE ¥ TOYHINIE Tepenae eMorlil
repoiB HE TUIBKU 3a JOMOMOIOK0 JICKCHYHHUX 1 (pa-
3€0JIOTIYHUX 3ac00iB, a H 3a JOIMOMOIOI CHHTAK-
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CHYHO-OKJIMYHMX PCUCHb, PUTOPUYHHMX 3BEPTaHb
[4, 113]. CunTakcuuHe BUPAKEHHs HEBJIACHE MPAMOL
MOBH JIE/IB€ TOMITHE, OCKUIPKA BOHA MPOMyIIeHa
Kpi3b Mpu3My cBifiomocTi repos. HesiacHe mpsima
MOBa TIOETHY€E B cOO1 BIACTHBOCTI MPSAMOI 1 Hempsi-
MOi MOBH, TOMY TTO3HAYKH <q>...</q> HE B)KHBAEMO:

<s>Bin KyHA8, HeM08 nioxmenenuil npu Heoili,
ma s NoMimue, K 40J108I40K 8Pa3 CMOPONHCKO 8UMA2-
HY8 Wulo U KIeNnawio 3CYHY8 Ha NOMUIUYIO, W00
Kpawe mene yymu. </s> <s>Q0, maio we 00H020
cayxaua, nooymas s i eiouye, wo yeil Ciyxay MeHi
3asadicae, HIOU 51 COPOMMIOCS YUMAMU C80€ NUCAHHSL
6 ozo npucymuocmi...</s> [P. IBannuyk «XpecHa
poIay|.

Tpeba Takox 3raiaTH IIUTATY SIK PI3HOBH/T UYKOTO
MOBJICHHS B aBTOPCbKOMY TeKkcTi. l{uTara — me oco-
ONMMBHI PI3HOBHUJI Yy)KOTO MOBJICHHS, JOCTIBHAN ypH-
BOK i3 SIKOTOCH TBOPY, III0 HABOTUTHCS 1HIIMM aBTO-
POM TSl TIIATBEP/KEHHS UM TTOSICHEHHS CBOET TYMKH
[9, 98]. ¥ KT wmu ii mo3Hauarumemo <g>...</q>:

<s>...Meni gasxcko 6yn0 nogipumu, Koiu 8 0OHOMY
HOMepI MiCAYHUKA 51 NPOYUMAB NOGIOOMIEHHA. <q>
«Y 30ipuuxy xuiecoxux gymypucmis «Cemacghop y
manoymuey onyonikyeas ceoi Hogenu «Ha nisoo-
po3ix» i «bBiiy monoouil nposaix i Opamamype, 8uxo-
Oeys i3 3axionoi Yxpainu Mupocnas Ipuany </q></
s>[P. IBannuyk «Yepes nepean»].

s BUOKpEMIJIGHHS TIO€THYHOTO TEKCTy MU
TMPOTOHYEMO MO3HAYKY <poetry>...</poetry>:

<s>A Tomi 3aKypHIINCh  BOTHHIIIA, 3aXMeJTiTH
TOJIOBM KO3aIlbKi 1 TIOKOTHIJIACA HaJ YYXKOIO TiCHOIO
3eMJICI0 IIMPOKA, SIK JIUKI CTEIH, MOTYTHS, SIK BOJIU
Ha J{HIPOBCHKUX MMOPOTAX, — MiCHS:

<poetry>QOii wjo sc 60 mo ma 3a YOPHULL BOPOH,

Lo nao mopem kpsxae,

Oui wo aic 6o mo ma u 3a Oypraxa,

Lo scix dyprax ckauxae!</poetry></s> [P. Ipa-
HU4yK «ManasBu»].

BucHoBKH Ta mepCHeKTHBH TOAAJbIINX
pociaimkenb. Jlochimkyroun texctu P. IBanmdyka
MH MOXEMO MPOCTEKHUTH BCi BiJOMi HaM cIocoOn
mepenadi 9y’kKoro MOBJICHHS. B pesymbraTi mpoBe-
JIEHOTO JOCHiPKeHHS, MO)XHA BIIEBHEHO CTBEp-
JOKYBaTH, 10 TBOPYHUH JOPOOOK MIChbMEHHHKA MicC-
TUTh BEJIMUYE3HHWH apceHasl Pi3HUX CUHTAKCUIHHX
KOHCTPYKIIH Iepeaadi 4yKoro MOBJICHHS — BiJ
SNINTUYHUX PEUYeHb J0 CKIAJHUX CHHTAKCUYHHX
CTPYKTYD.

3anpornoHOBaHA MOJENb PO33HAUCHHS peueHb
3 Yy;KHM MOBJICHHSIM Y KopIiyci TekcTiB P. IBanu-
YyKa AacTh 3MOTY BiJIOOpa3sWTH CHHTAKCHYHI KOH-
CTPYKIi 3 MPSAMOI MOBOIO, JiajoraMH, MOJIiJIO-
raMu, [IUTaTaM¥, BU3BHAYUTH [XHIO YaCTOTHICTH Ta
YHUCEIBHICTh Y TBOpax MHChMEHHUKA. OTpHMaHi
pe3yabTaTH JAOIMOMOXYTh BU3HAYUTH OCOOJIHUBOCTI
imionexty P. IBanmuyka, a ommucaHe poO33HAYEHHS
CYTTEBO TIOJETIIUTh MOBO3HABYI Ta JITEPaTypO3-
HaBYl CTYIi.



Jlomoywra H. . Cmpyxmypue po33nayenns peyennp
3 YYoHCUM MOBJIeHHAM Y Kopnyci mexcmig P. leanuuyka

CIIUCOK JIITEPATYPHU

1. Byk C. CTpyKTypHE aHOTYyBaHHS y KOPITyCi TeKCTiB (Ha mpuKiaai mpo3u [Bana ®Opanka). Yipainceka moa. 2009.
Ne 3. C. 59-71.

2. Jemcoka-Kynsunipka O. OCHOBU HalllOHAJIBHOTO KOPITYCY YKpaiHChkoi MOBH: MOHOTpadis. Kuis: [HCcTUTYT yKpa-
fHcbKOT MOBU HarioHanbHOT akaneMii Hayk Ykpainu, 2005. 218 c.

3. XKyxoeceka B. B. Berym 10 koprycHOl NiHrBiCTHKM: HaBYaidbHMH TociOHWK. JKurtommp: Bunm-so KJIV
im. I. ®panka, 2013. 142 c.

4. 3arHiTko A. YKpaiHCBbKHUIl CHHTAaKCHC: TeOpeTHKO-TIpuknaanuil acniekt. Jounenpk: JouHY, 2009. 137 c.

5. Kynpumnekuit Irop. Kopmycu TekcTiB SIK JIHTBOTEXHOJNOTIYHE IMiIPYHTS BHUABICHHS 3MiH B YKPAiHCBKill MOBI.
XX-=XXI cTomTTs: ®aHPOBO-CTHIILOBI ¥ JIIHTBICTHYHI MeTamop}o3n B yKpaiHCBKiId MOBI Ta JiTeparypi: MoHorpa-
¢ist / A. Apxanrenbcbka (ron. pex.), O. Jlesuenko, O. Tuinenko, Ta iH. Onomoyis: YHiBepceutet iM. ®. Ilanarpkoro,
2016. C. 269-298.

6. Kynpuunekuii I. M. TexHOMOTiUHI aCIEKTH YKIaJaHHs KOPICiB TEKCTiB. JlaHi TEKCTOBUX KOPITYCIB Y JIHTBICTHY-
HUX JIOCII/pKeHHAX: MoHOTpadis / B. A. Illupoxkos, 1. B. llleBuenko, A. I1. 3arniTko Ta iH.; 3a pen. O. I1. Jlepuenko. JIbBiB:
Bunasaunrso JIsBiBeskol momitexniku, 2015. C. 29-45.

7. Jloroupka H. SI. CTpykTypHE po33HaueHHs pedyeHb y Kopmyci TekcTiB P. IBanmuyka. AxryanbHi mpoOieMu
¢inonorii Ta mepeknano3HaBCTBA. 30IpHUK HAYKOBHX Ipalb XMEIbHHIBKOTO HaIllOHAIBHOTO YyHiBepcutery, 2017.
Bum. Ne 12. C. 147-151

8. CyuacHa ykpaiHchKa JiTeparypHa MoBa: Cuntakcuc / 3a 3ar. pen. 1. K. binoxina. K., 1972. 515 c.

9. Cunrakcuc ykpaiHchkoi MOBH: HaByanbHUH Komiuieke / ykiaa. O. B. Hynenko. Ymans: BIIL «Bizasiy, 2015. 208 c.

10. InpoxoB B. A. Kopmycha ninrsictuxa / B. A. Illupoxkos, O. B. Byrakos, T. O. I'pssnyxina Ta in. K.: JloBipa,
2005. 471 c.

11. YymakoB ["M. CuHTaKcuc KOHCTPYKIHH ¢ 4ykoi peusto. K., 1965. 219 c.

12. lynexyk K. ®@. Cunrakcuc ykpaincbkoi MoBu: miapyy. / K. @. llynexyk. K.: BunaBuuuuii neHtp «Axagemis»,
2004. 408 c.

13. Hlyaexyk H.B. Peruika sk KOMIIOHEHT JIiajloTiqHOT €THOCTI. AKTyalbHI poblieMu cydacHoi ¢inonorii. MoBo3-
HaByi cTyii. 30. Hayk. mpark. — Bum.11. Pire., 2003. C. 36.

14. McEnery T., Xiao R., Tono Y. Corpus-based Language Studies: an Advanced Resource Book. London: Routledge, 2006.

15. Neveu F. Dictionnaire des sciences du langage [Enextponnuii pecypc]. Paris: A.Colin, 2004. Pexxum noctymy 10
pecypey: http://www.franckneveu.fr/mediapool/76/768102/data/IDIOLECTE.pdf

REFERENCES

1. Buk S. (1970). Strukturne anotuvannia u korpusi tekstiv (na prykladi prozy Ivana Franka): No 3. [Structure
annotation in text corpus (on the material of Ivan Franko’s prose)] Ukrainska mova [in Ukrainian].

2. Demska-Kulchytska O. (2005). Osnovy natsionalnoho korpusu ukrainskoi movy: monograph. [Fundamentals of
the National Corps of the Ukrainian Language]. Kyiv: Instytut ukrainskoi movy Natsionalnoi akademii nauk Ukrainy [in
Ukrainian].

3. Zhukovska V. V. (2013). Vstup do korpusnoi linhvistyky: navchalnyi posibnyk [Introduction to corpus linguistics:
manual]. Zhytomyr: Vyd-vo ZhDU im. I. Franka [in Ukrainian].

4. Zahnitko A. (2009). Ukrainskyi syntaksys: teoretyko-prykladnyi aspekt [Ukrainian syntax: theoretical and applied
aspect]. Donetsk: DonNU [in Ukrainian].

5. Kulchytskyi Thor. (2016). Korpusy tekstiv yak linhvotekhnolohichne pidgruntia vyiavlennia zmin v ukrainskii
movi: monograph. [Texts corpus as a linguistic basis for the identification of changes in Ukrainian language]. Olomouts:
Universytet im. F. Palatskoho [in Ukrainian].

6. Kulchytskyi I. M. (2015). Tekhnolohichni aspekty ukladannia korpusiv tekstiv [Technological aspects of creating
of text corpus]. Lviv: Vydavnytstvo Lvivskoi politekhniky [in Ukrainian].

7. Lototska N. Ya. (2017). Strukturne rozznachennia rechen u korpusi tekstiv R. Ivanychuka: v. Ne 12 [Structural
Annotation of Sentences in the R. Ivanychuk’s Text Corpus]. Khmelnytskiy natsionalniy universytet [in Ukrainian].

8. Bilodid LK. (1972). Suchasna ukrainska literaturna mova: Syntaksys [The Modern Ukrainian language: Syntax].
K. [in Ukrainian].

9. Dudenko O.V. (2015). Syntaksys ukrainskoi movy: navchalnyi kompleks [The Ukrainian Syntax: manual]. Uman:
VPTs «Vizavi» [in Ukrainian].

10. Shyrokov V. A. (2005). Korpusna linhvistyka [Corpus linguistics]. K.: Dovira [in Ukrainian].

11. Chumakov H.M. (1965). Syntaksys konstruktsyi s chuzhoi rechiu [The syntax of senteces with direct speech].
K. [in Russian]

12. Shulzhuk K. F. (2004) Syntaksys ukrainskoi movy: pidruch. [The Ukrainian Syntax: manual]. K.: Vydavnychyi
tsentr «Akademiia» [in Ukrainian].

13. Shulzhuk N.V. (2003). Replika yak komponent dialohichnoi yednosti: v.11 [Replica as a component of dialogic
unity]. Rivne [in Ukrainian].

14. McEnery T., Xiao R., Tono Y. Corpus-based Language Studies: an Advanced Resource Book / T. McEnery,
R. Xiao, Y. Tono.— London: Routledge, 2006.

15. Neveu F. Dictionnaire des sciences du langage [Elektronnyi resurs] / F. Neveu // Paris: A.Colin, 2004. Rezhym
dostupu do resursu: http://www.franckneveu.fr/mediapool/76/768102/data/IDIOLECTE.pdf

73



Haykosuii scypran Jlveiscvkoeo 0epaicashoeo yHisepcumemy desnexu deummeoisibhocmi «J/Ivsiecokuil ginonoeiunuil uaconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

STRUCTURAL ANNOTATION OF SENTENCES
WITH DIRECT AND INDIRECT SPEECH
IN THE R. IVANYCHUK’S TEXT CORPUS

Lototska N. Ya.
Lviv State University of Life Safety
Kleparivska Str., 35, Lviv, Ukraine

The object of the research is R. Ivanychuk's text corpus. The study of writer s idiolect has become one of the leading
areas of modern linguistics, it might help to find out quantitative and qualitative particulaties of author s idiolect.

The research deals with modern techniques and their value for studying writer s language in linguistics. The methods
of corpus linguistics concern such lingual phenomena in corpus texts that are difficult to explore without computer tech-
nologies.

The main aim of the article lies in determining the types of sentences via structural annotation that gives possibility
to study the author s idiolect.

The objective of the research is to work out the principles of structural annotation of sentences in the writers text
corpus.

The paper presents the role of corpus linguistics in modern linguistics, the importance of computer technologies
opportunities in research and description of language. The definition of corpus text and its importance in linguistic
research are given.

The article deals with the development of linguistics studies, the appearance of writer s corpus text beside the national
corpus text. The notion of text annotation and its types are defined, the principles of structural annotation are described.

The concept of sentence as a multifaceted unit in modern linguistics and syntactic sentence status with direct speech
are analysed. Special attention is devoted to the status of sentence with direct speech.

Particular attention is concerned with marking-up of sentences in the text, such annotation helps to reveal different
types of sentences in R. Ivanchuk's corpus text.

The paper presents perspective directions of further research to study quantity, frequency, length of syntactic construc-
tions by applying structure annotation.

Key words: corpus linguistics, text corpus, annotation, structure annotation, idiolect, direct speech, indirect speech,
dialogue.
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The paper is focused on the problem of the inner structure of the detective stories by Agatha Christie. Agatha
Christie is one of the most known writers of detective stories in the world. She is also one of the best-selling novelist
in modern literature. Her special gift to give people a piece of mystery in their lives rendered her to live forever in
their minds. She published 66 detective novels and stories, which were translated into 44 languages. Her fertileness
was and still is an inimitable art of writing which catching continually the multitude of the readers. The object of the
research is to present the inner structure in A. Christie s detective stories, through the prism of literary and stylistic
analysis. Through many years researchers were trying to study A. Christie’s way of writing focusing on different
aspects of her style. They were looking for the answer how she combined plots making the readers so involved into
a story. After plenty of studies they assumed that A. Christie’s detective stories were so successful because of her
plain language which could be compared to Sir A. C. Doyle, who often used many different variants of the word
“answered”, though for A. Christie there was the word “said” which she seldom used in writing. She also didn t
have a custom of introducing new words, rather she was prone to use everyday middle-class English. A. Christie

also didn 't challenge the readers with vocabulary to ease them be focused on the plot.
Key words: A. Christie, detective stories, vocabulary, concept, discourse.

Introduction. The detective stories among many
elements such as a crime, a victim, a murderer pres-
ents also evil aspect. Evil might be showed as a fea-
ture of as well a villain, as a casualty. Many times a
victim occurs to be fairly punished by an offender,
because of his previous indecent behavior.

Theoretical framework. Romanticism as expres-
sive principle comes to overturn the perception that
humanity had about the world, the object, the relation
with nature, God, good and evil: “The metaphysical
element and the sovereignty of the imagination were
characteristics of a time when rationalism had not just
overcome but also condemned them as retrogressive
residues” [5, p.188]. So, after romanticism, irratio-
nal motivations, dreams, and an unfettered imagina-
tion became common tools. Moreover, romanticism
brings into the foreground the consciousness of indi-
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vidual freedom, a fact which changes the aesthetics
and also the ethics of literature. Romanticism renewed
the area of aesthetics, using as its main tool imagina-
tion. This revolutionized the way that images are cre-
ated in literature: “Since the Renaissance till the end
of classicism, the theory of literature was based on the
Poetics of Aristotle” [6, p. 47], with the main criterion
being the imitation (pipnow), the representation of
reality. Now the emphasis fell on the expression and
not on its imitation. The writer creates his own reality,
expresses his psychic world, is a creator, enjoying the
possibilities created by his freedom.

The purpose of the study. The study aims to
analyze the inner structure of the concept of evil in
detective stories by A. Christie. The specific objec-
tives of the present study are: to describe peculiar-
ities of the inner structure of the concept of evil in
the detective story by Agatha Christie and to explain
the discoursive peculiarities in the detective story by
Agatha Christie.
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Research findings. In FEvil under the Sun
A. Christie implements a past-oriented understand-
ing of evil that have to be identified and those who
are guilty should be expelled from the society. In that
story she describes a murder of Arlena Marshall, a
beautiful actress who is flirting with many men. In
people’s opinion she is an evil personified and her
death for many is seen as a phanerosis of justice. One
of characters in that story Stephen Lane, a deranged
clergyman, also considers Arlena as a sinful person
and his understanding of evil is that: “Nowadays, no
one believes in evil. It is considered, at most, a mere
negation of good. Evil, people say, is done by those
who know no better — who are undeveloped — who
are to be pitied rather than blamed. But, Mr. Poirot,
evil is real! It is a fact! I believe in Evil as I believe
in Good. It exists! It is powerful! It walks the earth! —
he stopped. His breath was coming fast. He wiped his

forehead with his handkerchief and looked suddenly
apologetic. — I'm sorry. I got carried away.”

That understanding of evil was characteristic
for the Golden Age detective stories. In that notion
a villain is a deviant who is driven by undeveloped
impulses and his behavior lags behind the attitude of
the common member of the society. A. Christie also
noticed that in her times the distinction between good
and evil, right and wrong was becoming unclear and
normalized, so she expressed that in Poirot’s words:
“to remove all romance — all mystery! Today, every-
thing is standardized! (..) That reminds me very much
of the Morgue in Paris.”

Nevertheless A. Christie through her fertileness
developed the view of a criminal character and evil.
From the notion of a villain mentioned above she added
also a perception that evil might be done by a character
who is very much alike to ordinary person. A. Christie
presented that statement in The Murder on the Orient
Express where she described twelve different individ-
uals involved in a crime. All of them come from var-
ious societies. Among them are an Italian salesman, a
middle-aged Swedish nurse, a young British govern-
ess, a middle-aged British colonel, a Russian princes
and her German maid. Those diversity of the national-
ity and the status is expressed by a character Monsieur
Bouc who comments that to Poirot saying: “all around
us there are people of all classes, of all nationalities,
of all ages.” In Poirot’s opinion they might be also
“linked together — by death”. In that case a murderer
might not be one of the passengers, but in fact is one of
them. Poirot’s phrased that by saying: “The impossible
cannot have happened, therefore the impossible must
be possible in spite of appearances.”

In Sad Cypress A. Christie took a step further to
present evil in human’s behavior. In that detective
story a character Elinor Carlisle, who was engaged to
Roddy Welman, was accused of committing a mur-
der of her romantic rival Mary Gerrard. Roddy felt
in love with Mary after the engagement with Elinor,
so it was believed that a crime must be committed by
his previous fiancée. During a trial Elinor was calm,
but deep inside she was a welter of emotions, so it
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was described by a character Peter Lord, who was in
love with Elinor, by saying: “the human face is (...)
nothing more than a mask”. Elinor indeed wasn’t
showing her feelings, but being in fact innocent she
was wondering about Mary’s death as a kind of pos-
sibility that Roddy one day will come back to her:
“If Mary Gerrard were to die, for instance, wouldn t
Roddy some day acknowledge: ‘It was all for the
best?’— Elinor wonders to herself. Wouldn 't he come
back to her — Elinor?”

Showing that attitude A. Christie turns the read-
er’s attention to the inner human’s nature which
might lead to the evildoing. By presenting the prog-
ress in describing evil from a kind of acceptance of a
crime (The Murder on the Orient Express) to draw-
ing a psychological portrait of a character who wish
to commit a crime (Sad Cypress) A. Christie under-
lined that evil is an element of every human being,
but must be kept in check.

Although evil is repulsive itself, might be perceived
as a literary device to show a transition in a charac-
ter’s nature. In mentioned 7he Murder on the Orient
Express A. Christie described a problem and difficulty
in administrating the justice by the main characters.
From being friends of a victim’s family they became
villains who punished an offender. One of them even
says that murdered victim “deserved what he got”.

A. Christie in her detective stories many times
was focusing on the just sentence. One of the most
important things for her was punishing evil even if
sometimes it involved action ordinary people to take
matters into their own hands, such was in The Murder
in the Orient Express. In that case a villain escaped
from justice, because of as Poirot says: “the enor-
mous wealth he had piled up, and owing to the secret
hold he had over various persons” even though
“there was no questions of his quilt. As a man who
was involved in several children’s abductions as well
murders he faced the justice at last. Even Poirot who
was a supporter of a legal system of justice, when he
revealed the clue, wasn’t against those twelve deliv-
ered-justice characters.

That understanding of a legal justice as often inad-
equate in coping with evil was another reason for
A. Christie to demonstrate her views through detective
stories. In Sad Cypress Elinor, a character accused of
committing a murder, during a trial likened her testi-
mony to an actress’s role upon a stage. Her every word
was deliberately articulated and scripted by her defense
lawyer. Although being a jumble of thoughts she was
able to keep it inside, knowing that showing a piece of
emotions might be read by the judge as her guilt. For
the judge the most important was only to prove she was
guilty or not, without delving into her human nature.
/In A. Christie’s opinion that attempt reduced the com-
plexity of human experiences just to simple verdict
“guilty” or “innocent” and didn’t align with a human
character, where she was seeing the capacity for evil.
It was expressed by Christie in Elinor’s words: “How
queer — Elinor marvels — when anyone says what's true,
they strike it out.” A. Christie in that kind of attempt
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perceiveda legal system as a battle between lawyers
rather than concentration on uncovering the truth.

As was mentioned above A. Christie viewed a
legal justice as unable to deal with evil and wrong-
doing what she described in another detective story
Curtain. This story is the last case of H. Poirot, where
he must solve a murder mystery. Poirot is more than
sure that suspected character is in fact a murderer, but
unfortunately he was able to escape from a justice. As
a confirmation famous detective says: “Where X was
present, crimes took place (...) X did not actively take
part in these crimes.” Hidden sense of these words
might be existing disadvantages of a legal justice to
tell apart evil from good. The problem is presented by
A. Christie in conversation between Poirot and one of
characters in that story Dr John Franklin, a famous
scientist. In that conversation Dr Franklin states that
there are tribes in West Africa who believe in “ordeal
bean”, a kind of poisonous plant which must be con-
sumed by potential suspect to determine his guilty or
innocence. Those tribes are convinced that by eatin-
gordeal bean and surviving a person might convinced
about his innocence. Poirot in Curtain regretted not
having such useful device saying: “It would certainly
make my profession much easier, if I could test guilt
and innocence so easily.” On that words Dr Frank-
lin responded: “After all, (...) what is evil? What is
good? Ideas on them vary from century to century.
What would you be testing would probably be a sense
of guilt or a sense of innocence. In fact, no value as
a test at all. (...) Suppose a man thinks that he has a
divine right to kill a dictator or money lender or a
pimp or whatever, arouses his moral indignation. He
commits what you consider a guilty deed — but what
he considers an innocent one! What is your poor
ordeal bean to do about it, Monsieur Poirot?”

In that view the ordeal bean is a kind of allegory
of a legal justice for A. Christie. Through the story
she presentsa legal justice coping with evil without
no dichotomy,where there are only two possibilities:
innocent or guilty. She also describes a legal system
engaged only in physical aspect without no detect-
ing thoughts. Although A. Christie certainly knew
that sometimes an accused character was not guilty
of committing a crime, but indeed, like Elinor, was
contemplating a murder.

For A. Christie evilwas complex deed, because of
multifaceted human nature. In the stories she presented
that in face of justice an accused character was up for
committing a crime based on proofs, but without ref-
erences to human psyche and feelings. A. Christie as
the first detective stories’ author applied that element,
considering it as one of the main impulse in charac-
ter’s behaviour. A good example could be demeanor of
twelve characters described in The Murder on the Ori-
ent Express, where they couldn’t get over the unpun-
ished crime and decided to be assistants of fairness. Evil
inflicted here against the villain is some kind excused,
because of his previous repulsive acts.But there is still
a place for scruples: should they have the right to do
it or not? As a confirmation of that it is worth quoting
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Poirot’s words about administrating justice: “I do not
know, Hastings, if what I have done is justified or not
Jjustified. (...) I do not believe that a man should take
the law into his own hands. (...) But on the other hand,
I am the law! As a young man in the Belgian police
force [ shot down a desperate criminal who sat on a
roof and fired at people below. In a state of emergency
martial law is proclaimed. By taking Norton's life,
[ have saved other lives, innocent lives. But stilll do not
know... It is perhaps right that I should not know.”

In quoted passage A. Christie expressed her atti-
tude towards interchangeability with the justice in
punishing evil. By invoking the past events Poirot
suggested that the law was then constructed to deal
with evil and as a source of good. Poirot even decided
to sacrifice his authority and to become a murderer to
successfully cope with evil. Above quotation is also
a fragment of the last letter of H. Poirot to his friend
Hastings explaining Poirot’s crime motive. Famous
detective was confident that a murder he commit-
ted to administrate justice was a correct act for one
reason, but for another wasn’t good. He some kind
punished himself for that by not taking his medicines
what finally caused his death. In described events
A. Christie presented ambivalence in character’s
behaviour, his hesitation in dealing with a crime, and
awareness of possible consequences.

To sum up the detective story subgenre was
undoubtedly enriched byA. Christie’s style of writ-
ing. By using a simple language, an intriguing plot, an
unexpected ending she brought to the detective stories
the novelty and the new quality. In A. Christie’s sto-
ries could be also observed her respect towards clas-
sical medieval authors such as Shakespeare, Tenny-
son or Webster. It is worth adding that A. Christie as
the first author of the detective stories drew attention
to emotional element in analyzing the psychological
portrait of a villain. In her stories though coping with
evil has always two sides: a sense of well-fullfield
duty by taking the law into own hands, and a distri-
bution of justice by a legal court.

Conclusion. This paper was focused on analyz-
ing the inner structure of the detective stories by
A. Christie perceiving holistically and the interpre-
tation based on studies of this task. The aim of that
research was to provide the comparison of a theo-
retical and practical aspect. To understand a frame-
work of the detective stories a definition of the inner
structure of a literary work in modern Poetics was
explained. The inner structure though is perceived as
a scheme organized according to external and inter-
nal rules. That structure is also necessary to commu-
nicate between structural content of a literary work.

When going through A. Christie’s detective
stories the reader is exposed to commune with
evil. Evil is presented here as a feature of both a
villain and a casualty. In A. Christie’s times an
evildoer was expected to be expel from the soci-
ety. But sometimes a legal justice wasn’t able to
prove someone’s guilt and a villain was vindicated.
A. Christie also noticed this fact and she gave her
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voice in that case by presenting such events in the
detective stories. Many times the characters in her
stories were administrating justice in judge’s stead.
In her opinion sometimes that was the only way to
punish an offender. Nevertheless those cases sel-
dom left the reader with a moral dilemma if people
have a right to act per procura.

By exploring A. Christie’s detective stories the
reader has a chance not only to gain an insight into
a human nature but also to learn how to controlneg-
ative emotions which could often lead to a felony.
These stories are also a good example how destruc-
tive feelings might dominate a human behavior and
how one might to fall by the wayside.
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KOHIEIT 3JI0 Y AETEKTUBHUX TBOPAX A. KPICTI

Mananiok Mapis CrenaniBHa
cmapuiuil 8UKIA0a4 Kagheopu iHO3eMHUX MO8 Md NepeKIa003HABCMBA
Jlvgiecbk020 Oepaoicasrnoco yHigepcumemy 6e3nexu HeummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

bapuunu IBanna IBaniBHA
cmapuwiuil 6UKIA0ay Kagpeopu iHO3eMHUX MO8
JIbgigcvbK020 MOp2ieebHO-eKOHOMIUHO20 YHIGEPCUMEmY
eyn. Tyean-bapanoecvroeo, 10, Jlveis, Yrpaina

Ceuanunbka-lubkie Hatans BacuiiBaa
BUKIA0AY KagheOpu iHO3eMHUX MO8 MA NePeKIa003HABCMBA
JIvgiscbro20 deporcasroco yHisepcumemy Oe3nexu HeummeoisiibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

YV cmammi poskpumo niHe600UCKYPCUBHI XAPAKMEPUCHIUKY T MUNU 63AEMO38 53Ky KIIOY0B020 KOHYENTMY aHIOMOBHO20
OdemexmueHoco ouckypcy. OO’ €kmom 00CHiONCEHHs, BUKOHAHO20 Y MeNCAX KOSHIMUBHO-OUCKYPCUBHOT napaduemu, cmag
KI0408UL KOHYENm AH2IOMOBHO20 OemeKmugHo2o ouckypcy 3J10, peanizo8anuii 1eKcutHUMU 3aco0amMu MOBU 8 OemeKmuUBHOMY
OUCKYPCI, penpe3eHmo8anoMy meKCmamu meopie npedcmagHuyi OpUMancbLKo20 HanpamKy Kaacuunozo oemexkmugy A. Kpicmi.
Y pooomi ynepute xonyenm 3J10 posensmymuil K KIH0HO8ULL 8 CUTTY U020 SHAYYWOCTE A «MAPKOBAHOCHIL) 8 OeMEKIMUBHOMY
OQUCKYPCI, npedcmasieHomy CYKYRHICII0 MeMAMUYHO CRiBBIOHeCeHUX MeKCiB, sIKi 0Y0YIombCsl 3a NeGHUM WAOIOHOM, meMd
SAKUX BUBHAYACMBCS 3 ONOPOIO HA MEMAMUYHT CI08A MA NO2IUHI NPEOUKamu, 8i00ip AKUX 3YMOGIEHO CUMYAMUSHUMU YMOBAMU
i CMocyHKamu KoMyHikanmie. Hosum maxooic € onuc Jekcuunux 3acoois, wo 6epoanizyioms KOHYenm OemeKmugHo20
OUCKYPCY, MA BUSHAUEHHS CEMAHMUUHUX B3AEMO36 SI3KI6 IEKCEM HA OCHOGI 6ANEHMHICHUX GIOHOWIEHD. [lemeKkmusHutl OucKkypc
OeMOHCMpYE MAKT KOHCIMUMYMUGHI 03HAKU IHCMUMYYIHO20 OUCKYPCY SIK XPOHOMON, Yili, YiHHOCMI, MUNOSI y4aCHUKU
mowo. B3aemoois. cmanoapmu306anux Nnepconadicis, KOHMeKCm 1 3Micm KOMyHiKayii 6i00usaiome cmamycHoporsoee
CNIIKY8anHs, 00yMOGNIeHe COYIATbHUMU THCMUMYMAMU | COYIATbHUMU BIOHOWEHHAMY A 8I00YBACMbCS Y MeNCaX GIOHOCUH
«a2eHm THCMUMymy — KicHm IHCHUmymy», o € XapaxmepHum Os. IRCIumyyiticnozo ouckypcy. /lemexmugHuii Ouckypc
BUSHAYCHO AK «M AKY» (DOPMY IHCIMUMYYILIHO20 OUCKYPCY OCKITbKU NPU HE3MIHHUX BUSHAYATLHUX KOMIOHEHMAX CIpYKmypu
(maemuuys / 3104uH — pO3CIOVBAHHA — 3 POSKPUMNIA MAEMHUYL / 310YUHY) | CIMAHOaPMU308aHOMY HAOOPI NEPCOHANCIE
(«aeenmuy i «KAIEHMUY THCMUMYNy), 1020 CMPYKIypa 00CUms 8apiamusHa.

Kniwouosi cnosa: A. Kpicmi, oemexmug, i1excuuni 3acoou, Konyenm, OUCKypC.
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Hasmiok X. T. Memaghopuune eminenns emoyitinozo konyenmy ANGER
(na mamepiani pomanie-anmuymoniu Jlopen Onieep Delirium, Pandemonium, Requiem)

YIAK 811.111

META®OPUYHE BTIJIEHHSA EMOIIHHOI'O KOHIENITY ANGER
(HA MATEPIAJII POMAHIB-AHTHYTOIII JIOPEH OJIIBEP
DELIRIUM, PANDEMONIUM, REQUIEM)

IHaBmoxk Xpucruna TapaciBHa
acnipanm xageopu aneniticbkoi ginonoeii
Ilpukapnamcokoeo nayionanvHozo yHieepcumemy imeni Bacuna Cmeghanuka
eyn. lllesuenxa, 57, leano-Ppankiscovk, Yrpaina

Cmamms npucéauena oocniodcennio emoyiiinozo xkonyenmy ANGER, excnuikoganozo y pomanax-anmu-
ymoniax Jlopen Onisep Delirium, Pandemonium, Requiem xonyenmyanvuumu memagopamu. Y pesynomami
00CHIONCEHHS BUOKPEMACHO KOHBEHYIUIHI OHMONO2IYHI MA CIMPYKMYPHI KOHYEeNnMYaibHi Memagopu Ha No3Ha-
yennsn xonyenmy ANGER, cepeo axux EMOTIONS ARE SUBSTANCES (within a person), PERSON IS A
CONTAINER (for emotions), EMOTIONS ARE LIQUIDS, ANGER IS HEAT, ANGER IS A LIVING BEING,
ANGER IS A PERSON, ANGER IS LIQUID, EFFECT ON EMOTIONAL SELF IS CONTACT WITH PHYSICAL
SELF, EMOTIONS ARE (ELECTROMAGNETIC) FORCES. Y cmammi onucano iHOugioyaibHO-asmopcuKi
memagopu, xompi 00 exkmugyroms konyenm, a came ANGER IS A WORM, ANGER IS SEA, ANGER IS FIRE,
ANGER IS A (SHARP) OBJECT. Busgneno, ujo CmeopeHHs asmopcbKo2o XYO0OICHb020 00pa3y HA NO3HA-
yenns eMoyii eHigy, 8 OCHOBHOMY, MAE 8 OCHOBI KOHGEHYIUHI KOHyenmyanvhi memaghopu. ¥ npoyeci ananizy
APOCMEICEHO 3aPOOACEHHS ABMOPCLKUX NOCMUUHUX 00PA3i8 HA NO3HAYEHHS 2HIBY 3a 00NOMO20I0 KOZHIMU6-
HUX MEeXAHI3MI8 NepeocMUCieHHs KOHBEHYIlIHUX Memagop, maxkux Ax napowysanns (elaboration), poswupenns
(extension), nocOHannus (combining). 3’aco6ano, ujo KoeHIMUBHUL MeXaHizmM NOEOHanua (combining) eucmynae
HAU4acmomuiuum 3acobom cmeopeHHs iHOUBIOYalbHO-ABMOPCHKUX 00pA3i8, OCKINIbKU XYOOUCHE NEePeoCMUC-
JIeHHS KOHBEHYILIHUX Memapop € CKAAOHUM KoeHimugHum npoyecom. Dopmysans KpeamugHux, agmopcoKux
KOHYenmyansHux memaghop, 30edinvuioco, 00CA2ACMbCsA ABMOPKOIO UIAXOM 0emani3ayii KOH8eHYIIHUX CIMPYK-
MYPHUX YU OHMORO02IUHUX Memaghop Ha nosHauenua emoyii enigy (EMOTIONS ARE LIQUIDS — ANGER IS
LIQUID, NATURAL PHENOMENON IS A PERSON — FOG IS A PERSON, EMOTIONS ARE ENTITIES
(within a person) — ANGER IS A (SHARP) OBJECT, PERSON IS A CONTAINER (for emotions) — EYES ARE
CONTAINERS FOR ANGER), a maxooc wiiaxom Hapowyeanus (elaboration) cghepu oocepena (EMOTIONS
ARE LIQUIDS — ANGER IS LIQUID — ANGER IS FOG, EMOTIONS ARE LIQUIDS — ANGER IS
LIQUID — ANGER IS SEA, EMOTIONS ARE (ELECTROMAGNETIC) FORCES — ANGER IS ELECTRICITY,
ANGER IS A LIVING BEING — ANGER IS AN ANIMAL — ANGER IS A WORM,).

Knrouosi cnosa: xonyenm, emoyitinuil KOHyenm, KOHYenmyauvbHa Memagopa, KoHeeHyilina memagopa,
IHOUBIyanbHO-a8mopchka memagopa.

IocTanoBka nNpo0/ieMHu B 3arajibHOMY BUIVISIAI
Ta OOIpyHTYBaHHA ii akTyaJbHOCTi. IloHsaTTa
«KOHLENT» yX€ JIaBHO 3HANUIIIO CBOE 3aCTOCYBAaHHS
Yy HayKOBOMY amapari BUeHHX, (inocodiB, ICHXOIIO-
TiB Ta yCiX, XTO MPAIIO€ y Taly3l KOTHITUBHOI JIiHT-
BiCTHKH ¥ He TinbkH. [1i7] KOHIIENTOM YacTo po3yMi-
I0Th «MHCJIGHHEBE YTBOPEHHS, SIKE 3aMilllye HaM Y
mpolieci JyMaHHs HEO3HAYeHy MHOKHHHICTB IMpe-
MeTiB Toro camoro poxy» [1, 269]. IIpore 3apa3
Iy’K€ BaKKO 3HAUTH €IWHE BU3HAYCHHSI KOHLENTY,
OCKIJIbKU icHY€ 0e3miu miaXoAiB A0 HOTO BUBYCHHSI.
VY mHawiii poGoTi MM pPO3MISTHEMO EMOLIMHUI KOH-
LIENT, OCKUJIPKM 3[aTHICTh MOBHU BHPAXXaTH €MOIIil
TICHO NOB’s3aHa 3 KOTHITHBHUMHM npouecamu. Emo-
IMHAA JOCBI HOCISI MOBH 3HAXOIUTH CBOE BimoOpa-
JKEHHSI Y CMHCIIOBIH CTPYKTypi CJIOBa, SIKE MICTHTH
HEe caMmy eMolliio, a ijero mpo Hel. EMomiiiHnii KoH-
LENT — e CKJIaJ{HE CTPYKTYPHO-CMHCIIOBE, JIGKCUYHO
oopmiteHe yTBOpEHHS, MO 0a3yeThCsl Ha MOHATTE-
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Bilf OCHOBI ¥ BKJTIOYA€ B ceO¢ MOHATTS Ta KYJAbTYPHY
iHHICTH [3].

Tema noCHiKEHHS € aKTyalbHOI, OCKIIBKH KOT-
HITUBHA JIIHTBICTHKA aKTUBHO IPAIfO€ HAJ| IHTaH-
HSIM KOHLIENTYyalli3alii CBiTy, SIK 30BHIIIHBOTO, TaK
1 BHyTpimHbOrO0. IIpobrema BimoOpaskeHHS B MOBI
EMOIIIHUX KOHIIETTIB BHYTPIIIHEOTO CBITY JFOUHH
AKTHBHO OOTOBOPIOETHCS B HAYKOBUX KOJIaX.

AHami3 ocTaHHIX Jocail:keHb i myoOJika-
uiii. EMomii € HeBi’€éMHOI0 YaCTHHOIO JIFOACHKOIO
JKUTTSI, BOHM OEpyTh aKTHBHY ydYacTh Yy Ipoleci
Mi3HAHHS JIOJAMHOI0 OTOYYIOUO1 AiiicHOCTI, popmy-
BaHHI JYMOK Ta Cy[’KEHb, BILTABAIOYM THM CAMUM Ha
ix MoBHY peamizamito. Ha mymky B. 1. IllaxoBchkoro,
CBIZIOMICTb JIIOAMHU BHMKOHYE DOJIb KOHIIEIITYali-
3aTopa 3HaHb PO €MOIllii, HAKOINYYE, y3arajibHIOE
H KOHCTPYIOE 3HaHHS MPO HUX, TOOTO KOHIICNTY-
amizye emouii [6, 26]. [lin eMOIIHHUM KOHIICTITOM
M. A. KpacaBcbkuuii po3yMi€ «eTHIYHO, KyJABTYPHO
00yMOBJICHE CTPYKTYPHO-3MICTOBE, $IK IPaBHUIIO,
JISKCUYHO Ta/ab0 (dpaseosioriuHo BepOasizoBaHe
YTBOpPEHHS, AKe 0a3yeThCs HA TEBHIN MOHATTEBIN
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OCHOBI, IO BMilye B COOI, KpiM CaMOro MOHSTT,
00pas3 Ta KynbTypHY LIHHICTb, 1 Ma€ 31aTHICTh Mepe-
JKUBATHCS HOCIEM MOBH» [4, 24].

3. KpoBeuwemr y cBoiii mpami “Metaphor and
Emotion” mpuxoauts 10 BUCHOBKY, IO €MOITisl Opra-
Hi30BaHA HABKOJIO KOTHITHBHOTO ITPOTOTHILY, SKHA
OTIMCYETHCS TIEBHOIO TIOCIIIOBHICTIO CTaHIB, YTBO-
pIOIOUM  eMOINIHHUN CIleHapiii: CTaH eMOIIIHHOTO
CIIOKOI0, TPWUYMHA, BUHUKHEHHS €MOIii, crpoda
KOHTPOJTIO, BTpaTa KOHTPOITIO, [Iisl, CTaH CIOKOIO [9].

k. Jlakodd i M. JxxoHcoH y cBoiii Bepcii po3-
YJICHOBYBAHHS KOHIETITIB Ha CKJIaJ0B1 KOMIOHEHTH
0a3yroTbcsi Ha pPo3yMiHHI Metadopu SK 3acoly
«CTPYKTYpYBaHHSI HAIIIOTO CIPHHHATTS, MUCJICHHS
Ta BYMHKIBY». MeTaQOpHIHUM € HE JTUIIe MOBJICHHS,
a if caMe MUCIJICHHS JIFOJIMHU, TOX, BUBYAIOYM METa-
(opy B MOBI, BUEHI MalOTh OTPUMATH JOCTYI [0
BHBUCHHS CYTHOCTI MOOyHOBHW ii ITyMOK, i, BimIo-
BiTHO, «MeTadopu ciif po3yMiTH K MeTadopuIHi
MOHATTA (KOHIENTH)» [5, 389]. Ha mymMKy BueHmX,
«y CBOEMY TIOBCSIKJICHHOMY JKUTTI MW Haldacrilie
JyMaeMo Ta JI€EMO aBTOMaTHYHO 3TiHO 3 MEBHUMH
cxemamuy [5, 387], 1 came 1X MOTPIOHO BUOKPEMJIIO-
BaTH W JOCTIMKYBaTh B MEXKax IMEBHOTO KOHLETTY.
Knacuku Teopii koHunentyanbHoi mertadopu JIx.
Jlakod¢d i M. JI>kOHCOH BBa)KaroTh, 110, SIK 1 Oyab-sIKi
IHII KOHIIETITH, EMOIIiifHI KOHIIETITH MOXYTh BHpa-
JKaTHCS 32 JIONIOMOTO0 MeTadop.

Mera Hamoi pO3BiAKH IONATaE B 3 sACyBaHHI
ocobuBoCTEH MeTa(bopmaui'l’ EMOITIHHOTO KOH-
nenty ANGER y MOJOIIKHOMY pOMaHl Tppmoru
KAHPY aHTHYTONIl aMEepUKaHCHKOT MHChMEHHHIII
Jlopen Omnisep Delirium, Pandemonium, Requiem.
Cepel OCHOBHHX 3aBAaHb JIOCIIIJKCHHSI — BHOKpE-
MUTHU KOHBCHIIIIHI OHTOJIOTIYHI Ta CTPYKTYpPHI KOH-
HentyanbHi MeTadopy Ha MO3HAYCHHS KOHIEHTY
ANGER; omnucaru iHAMBIyadbHO-aBTOPCHKI MeTa-
opr, KOTpi 00’€KTHBYIOTH KOHLEIT; MPOCTEKUTH
KOTHITUBHI MeXaHi3MH (OpMyBaHHS aBTOPCHKUX
XYJIOXKHIX 00pa3iB.

Bukiaa oCHOBHOro marepiajy J0CJiIKeHHS.
3. KroBeuem po3pi3Hsie OCHOBHI (anger, sadness,
fear, joy, love) Ta mpyropsaHi eMortii (annoyance,
wrath, rage, indignation for anger and terror, fright,
horror for fear) [9]. ¥V Hamii cTarTi pO3MJISIAETHCS
OZlHA 3 OCHOBHHX €MOIill BHYTPIIIHBOTO CTaHy
JIOIWHU — THIB (anger), Ka IpelCTaBlIeHa y BUIIISI
emoliiHoro koHnenty. Emoriiauit kounent ANGER
PO3MIsIaEMO Ha MaTepiaji Cy4acHOrO aHTJIOMOBHOTO
pomany-tpuiorii Jlopen OmiBep Delirium, Pande-
monium, Requiem. AHami30BaHa TPUIIOTiS MiCTUTh
TaKOX 1HIWBITyalbHO-aBTOPChKI KpEaTHBHI MeTa-
(hopu, KOTpi 00’ EKTUBYIOTH O CIIKYBaHUH KOHIIETIT.
Ha cygacHomy erarri, sik 3a3uaqae O. I1. BopoGiiora,
y MeXaX KOTHITHBHOI TMOETHKH BXE HAKOMUYECHO
TIEBHUH KOPITYC IHTEPIIpeTalii XyI0KHIX TEKCTIB, 1€
JOMIHAHTHHMH BHCTYTIAIOTh METOJMKA PEKOHCTPYK-
1T KJIFOYOBHMX KOHIICTITYaIbHUX MeTadop abo X KOH-
¢irypaniit. 3okpema 3. KpoBeuenn BUALISIE YOTUPU
OCHOBHI KOTHITHBHI MEXaHi3MH TOETHYHOTO TIepe-
OCMHUCIICHHsT 0a30BHX KOHIENTyaJIbHUX MeTadop,
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cepen SKUX posuwiuperus (extension), mo nependa-
4ae TosiBY y KoHIenTocdepi Jkepena odpasy 1oaat-
KOBHX KOHLCTITYaJIbHUX CKIAXHUKIB; HAPOUYEAHHS
(elaboration), OCHOBY SIKOTO CKJIajia€ 3MiHa paKkypcy
KOHIIENITYami3allii; no€OHAHHS (combmlng) SIKe
0a3yeTbCsl HAa OJHOYACHIM axTuBalii 1 HakIaJaHHI
NMEKUTbKOX 0a30BUX KOHIENTyalbHUX MeTadop;
nepeznaod (questioning), MeTa SIKOTO MMOCTABUTHU TIiJT
CYMHIB JIOpe4YHicTh MeTadop, YKOPIHEHHUX Y MOBCSK-
JIeHHIl cBigmoMocTi [8, 47-49; 2, 20].

AHaII3yI0YM TEKCTH POMaHiB, MU BUSBHIIU KOH-
BEHIIIMHI Ta iHAMBIAYyalbHO-aBTOPCHKI MeTadopH,
KoTpi 00’ekTUBYIOTh KOHIENT ANGER. OctaHHi, B
OCHOBHOMY, 0a3ylOTbcsS Ha KOHBEHLIMHUX MeTago-
pax. OnHi€ro 3 HAROLIBI MOMUPEHUX OHTOJIOTTYHUX
KOHIIENITYaTlbHUX MeTadop y poMaHax € mepcoHidi-
Karliss (ynomiOHEeHHS BJIACTUBOCTEH HEXXHWBHX IIpE/I-
METIB 9H SBHII IPUPOIH SKOCTSIM KHUBHX 1CTOT). P03-
IISTHEMO JIeSIKI YPUBKH.

(1) Anger swallows me, a thick fog. My mind
careens wildly like wheels over ice, bumping up
against random words: Fear. Blame. Don't forget.
Mom. I love you [10].

VY 1bOMY KOHTEKCTI THIB YHOAIOHEHO JIFOIUHI 3
ii Gionoriunumu mpouecamu. Meradopa BepOaizo-
BaHa AgiecioBoM to swallow (xoBrarn). Ilepconidi-
Kalisl HaJIC)KUTh 10 KOHBCHUIHHUX KOHLIENTYaJIbHIX
MeTtadop, OAHAK ABTOPCHKHM 00pa3, skuil 0azy-
€ThCSI Ha Hild, 30aradyeThcsl TMOPIBHSIHHAM a thick
fog. Tymas, 3TiTHO BU3HAYECHHS, € XMapOIO 3 Kareib
pimuan (fog: “a thick cloud of tiny water droplets”
[14]), Tomy MOKHa IPUITYCTHTH, 1110 B OCHOBI MTOPiB-
HSHHS JICKUTH KOHBeHIIiTHa MeTadopa EMOTIONS
ARE LIQUIDS, ne cepa mxepena — piguHa — Ouis-
XOM HapoiyBaHHs (elaboration) neTanizyeTbes sIK
TymaH. OJIHaK B CTBOPEHOMY aBTOPKOIO 00pa3i Ha ep-
IIMH [J1aH BUCYBAIOTHCS BIACTHBOCTI TYMaHy XOBaTH
BiJl OKa, OropTatd («3aKOBTYBATH, IOTIIMHATHY),
TOX TYT MPOCTEKYEMO TaKOXK NepCcoHidikalio npu-
ponnoro sisuimia NATURAL PHENOMENON IS A
PERSON — FOG IS A PERSON. Emoriis THiBY, B
aBTopCLKiﬁ iHTepnpeTaui‘l' TIOTIIMHAE TIEPCOHANKA, 5K
TyCTHii TyMaH, i30/1F0€ HOro Bil 30BHILIHBOIO CBIiTY
1, BIIMOBIZHO, 3BYXY€ XiJ HOrO JyMOK, SIKi OTH-
caHo jgani B ypuBkKy. DopMyBaHHS 1OTO 00paszy
JIOCSATAEThCST TIISIXOM  TOoe€qHAHHS  (combination)
KUTbKOX KoHIenTyanbHux Meradgop EMOTIONS
ARE LIQUIDS — ANGER IS FOG, NATURAL
PHENOMENON IS A PERSON — FOG IS A
PERSON, ANGER IS A PERSON.

(2) The anger comes again, waves of it, followed
by panic as I remember what Carol said: My proce-
dure has been moved to Sunday morning. [10]

I'HiB y IbOMY YPUBKY TaKOX YITOIIOHEHNH KHUBIH
ICTOTI ¥ TpenCTaBICHUN KOHIIETITYaJIbHOIO MeTa-
doporo ANGER IS A LIVING BEING, Bep6aui-
30BaHOIO TpeAuKaTamu to come, to follow. T'HiB
CYNIPOBO/IKYETHCSI TIAHIKOIO, SIKAa BHKIMKAaHA TIEB-
HOIO CHTYAIli€l0, B [[bOMY BHIAIKY — MPOLETYPOIO
suineHHs. OnHak, KOHBEHIIHHE TPaKTyBaHHS THIiBY
JIOTIOBHIOETHCS aBTOPCHKUM OMUCOM waves of  it.
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OueBuIHO, B OCHOBI ILOTO 00pa3y KOHBEHIIIHA MeTa-
¢opa, B sKiif cdepa mrepena cneunudikyerses (elab-
oration) six mope: EMOTIONS ARE LIQUIDS —
ANGER IS SEA. OxHe 31 CJIOBHUKOBUX 3HAYEHB JICK-
ceMu wave (n.) — 3pocTaHHs, HapocTaHHs (“‘increase
(of feeling)” [14]), sxe B cBOiii OCHOBiI MeTado-
pUYHE, OCKITbKHA 0a3yeThcsl Ha (PI3MIHOMY TOCBII,
SKAW Tiependavae, 10 XBHJISL 3aBXKIU BHINA Hal
OCHOBHHM PiBHEM I0BepxHi BO1H. Tomy HapocTaHHs
eMouii rHiBy MeTadOpHU3Y€EThCs aBTOPKOIO SIK XBHIII,
SIKI TIPUXOJISATh, @ 32 HUMH CIIIYIOTh XBHJII MaHIKH.
XynoxHii 00pa3, 3HOBY K, CTBOPCHO IUIIXOM IO€-
HaHHS (combination) KOHLENTYalbHUX MeTadop
ANGER IS A LIVING BEING, EMOTIONS ARE
LIQUIDS — ANGER IS SEA.

(3) “Goddammit!” Thats Albino, the raspy
voice, the anger running through his words, like a
live wire [11].

B 0OCHOBI CTBOpPEHOTO aBTOPKOIO 0O0pa3zy MOEI-
HaHO (combination) KiNbKa OHTOIOTTYHUX MeTadop,
3okpema, IDEAS ARE LOCATIONS, EMOTIONS
ARE (ELECTROMAGNETIC) FORCES, ANGER
IS A LIVING BEING. Taxk, THiB npeJcTaBlIeHU K
JKUBa 1CTOTA, SIKa 37]aTHa OIrTH O MicCIeBOCTI (the
anger running through his words). Y upomy ¢par-
MEHTI MICIIEBICTIO BUCTYTAIOTh CJIOBa (Words), TOOTO
rxonBeHuiina meragopa IDEAS ARE LOCATIONS
neramizyerbes 10 WORDS ARE LOCATIONS.
ABTOpPCBKHI 00pa3 AOITOBHIOETHCS TIOPIBHIHHM like
a live wire, akTHBYFOUH KOHBEHI[IIHY KOHIICTITYaJIbHY
ctpykrypay meradopy EMOTIONS ARE (ELEC-
TROMAGNETIC) FORCES y noeananHi 3 Mera-
doporo ANGER IS A LIVING BEING, ockinbku
iioma a live wire Mae 3HaYEHHS «KBaBa JIFOAUHAY.
ABTOpChKa 1HTEpIIpeTalisl BiICWIAE O MEepBUH-
HOTO 3HAYECHHS 1JIOMH «APIT, 10 SIKOMY HIe CTPyM»,
TOX THIB MeTaOpHU3YEThCS SIK CTPYyM, TOOTO MeTa-
¢dopa EMOTIONS ARE (ELECTROMAGNETIC)
FORCES neranizyerscst (elaboration) no ANGER
IS ELECTRICITY.

[likaBUM B TUTaHI aBTOPCHKUX MeTadop € TaKOX 1
HACTYIHHUU YPHUBOK:

(4) Anger worms through me for a second, but
it disappears quickly. Soon I'll be off the map com-
pletely and forever [10].

B ocHOBi 00pa3y, CTBOPEHOIO B HAaBEICHOMY
(parmenti, noegHano (combining) Kinbka OHTOJO-
riunux KoHuentyansHuXx wmetagop: EMOTIONS
ARE ENTITIES WITHIN A PERSON, A PERSON
IS A CONTAINER (for emotions) Ta ANGER IS A
LIVING BEING. Ocrannst BepOani3yeThcs 3a J1010-
MOTOI0 MpeUKaTa f0 worm, Mo O3HA4Ya€e «IOB3THY
(mpo xpobakiB). Ilogampmuii KOHTEKCT Ha€ 3po-
3yMITH, IO I JKWBA iCTOTa — I, MIBUAIIC 3a BCE,
xpobak. lllnsxom HaporyBauss (elaboration) aBTop
nepeocMuciioe 0a3oBy KOHIENTYalbHY MeTadopy,
i cdepa mrepena orpumye neranizamiro ANGER IS
A LIVING BEING — ANGER IS AN ANIMAL —
ANGER IS A WORM. T'niB-xpodak (EMOTIONS
ARE ENTITIES (within a person) — ANGER IS A
LIVING BEING) mictuTbes B ntoauHi (anger worms
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through me), sixa MeTadOpHU3YETHCS SIK KOHTEHHED
APERSON IS A CONTAINER (for emotions) CrtBO-
peHuii aBTopKoro MetadopudHuil 00pa3s rHiBy, sKuid
3aroB3ae, sIk Xpo0OaK, aKTUBYE HEraTHBHI KOHOTAIII.

(5) Anger and disgust are shredding through me,
making me want to scream [10]. Y pomy (hparmenTi
aBTOp TIOJIA€ THIB SIK TOCTPUH TIPEIMET, STKHHA TPOHH-
3y€ IIOAWHY HACKpPi3b. 3HOBY K TakKH, TOETHAHO
Kimpka KoHBeHIIHUX Metadop: EMOTIONS ARE
ENTITIES (within a person), sika crieU(iKy€eTbCs
sk ANGER IS A (SHARP) OBJECT, A PERSON
IS A CONTAINER (for emotions), BepbOanizoBaHi
dbpazoro shredding through me; EFFECT ON EMO-
TIONAL SELF IS CONTACT WITH PHYSICAL
SELF, BepbanizoBana ¢paszoro making me want to
scream. Tak, THIB MPOHU3YE JIOAMHY, BUKIUKAIOYH
¢bi3nyHMA O1Tb, IKAN 3MYIITy€ KPUYATH.

Y mactynHEX ypuBKax (6-9) B OCHOBI Mera-
dopmzariii THIBy JEKHTH OHTOJIOTiYHA MeTadopa
EMOTIONS ARE LIQUIDS, sika orpuMye aBTOp-
CBKI IHTEpIIpeTarii.

(6) I'm overwhelmed with sadness for everything
that was lost, and filled with anger toward the people
who took it away [10].

(7) “I was so worried about you,” I say. Now that
my anger at Alex has drained away, the need to cry is
resurging, pushing at my throat [12].

VY npuxmani (6) emomiiai xouunentu SADNESS
Ta ANGER ymnopmiOHIOIOTECS PiIMHI, SKa HAITOBHIOE
TIJIO JIFOJIMHU Hadye KOHTEHHEp, Ha IO BKa3ylOTh
npenukatu to overwhelm (‘to cover completely’
(mepemoBHIOBaTH)) Ta fo fill (namoBHioBatH) [13].
VY ¢dparmenTi (7) metadopa ANGER IS LIQUID
BepOasizoBana ¢paszoro to drain away (‘remove the
liquid by causing it to flow somewhere else’ [7]).

VY dparmenri (8) “The grief and anger is swell-
ing, a black wave” [11] meradpopa EMOTIONS ARE
LIQUIDS neranizyetbes mo ANGER IS SEA, sika Bep-
Oamizyetbcs miecnoBoM fo swell (‘to become larger’,
‘to move suddenly and powerfully upwards (about sea)’
[13]) Ta cmoBocmonyuenusiM a black wave. Y ctBOpe-
HOMY 00pa3i THIB yIOMiOHEHO MOPCHKUM XBHIISIM, SIKi
HapOCTalOTh, a O3HAYeHHs black MiCTUTH HETaTHBHE
3a0apBIICHHS OMICY EMOIIii TOPSI Ta THIBY.

(9) My anger is ebbing away now, replaced with
a crazy grief for the stupid, dumb, trusting animal,
who was running too fast and didn't look where it
was going and still-even after its leg was scissored
in the trap—believed it might escape. Stupid, stupid,
stupid [11].

Y  ¢parmenti (9) iHIMBiAyanbHO-aBTOPCHKA
metapopa ANGER IS SEA, B ocHOBI 5ikOi KOHBEH-
niitna ontonoriuna meradgopa EMOTIONS ARE
LIQUIDS, Bep6amizoBana ¢pazo to ebb away
(‘to flow away from the shore (a tide), ‘to decrease’
[13]). Emouis rHiBY, criax sxoi ynomiOHIOEThCS Bij-
TUIMBY, 3MIHIOEThCS (replaced) ropem, a jokamiza-
i€ BHUCTYyMae jroauHa sik konteinep (PERSON IS
A CONTAINER (for emotions)).

HactynHi ¢parMeHTH TeKCTy penpe3eHTyoTh
aBTOPCBKi iHTepnpeTauii KOHBEHUIHHMX MeTadop
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EMOTIONS ARE SUBSTANCES, ANGER IS anger) EYES ARE CONTAINERS FOR ANGER.
HEAT, EFFECT ON EMOTIONAL SELF IS CON-  Kpim Toro, npenukar blazing aktuBye MeTadopy
TACT WITH PHYSICAL SELF, sixi B pizaux komM-  ANGER IS FIRE.
OiHAIISIX TOTIOMAratoTh CTBOPHTHU XyJIOXKHI 00pa3u: VY ¢dparmenti (12) noeaHaHO KOHBEHIIIHHI MeTa-
(10) I'm filled, suddenly, with white-hot anger, a  dopu ANGER IS A PERSON (refuses) ta EMO-
blaze: If I see them, if [ go home, I won't be able to TIONS ARE SUBSTANCES (dissolve). Astop-
stop myself. I'll burn the house down, or tear it apart, ~ cbkuit oOpa3 monoBHIO€ dhpasa It burns a hole in my
plank by plank [10]. throat, B siKiil BepOaizoBaHi KOHBEHITiITHI MeTadoph
(11) Alex is watching me. All his control and ~ ANGER IS HEAT (ANGER IS FIRE), EFFECT ON
confidence has vanished. His eyes are blazing with EMOTIONAL SELF IS CONTACT WITH PHYSI-
anger, or maybe pain; his mouth is twisted into a gri-  CAL SELF. B aBropchkiii iHTepIIpeTalii THiB MOXe
mace [10]. OyTH HACTUIBKU CHIILHUM, L0 TPOIIAIOE TOPJIO.
(12) I know it’s not Raven'’s fault—it’s the people BucHoBKM Ta TepCHEKTHBH MNOAAJIbIINX
on the other side of the fence, it’s Them, the zombies,  nociaimkenb. [IpoananizyBaBmu BUOIpKY 3 AOCIHi-
my former people—but the anger refuses to dissolve. — mxyBaHux pomaniB-antuytoniii Jlopen OuiBep
1t burns a hole in my throat [11]. Delirium, Pandemonium, Requiem, Ham Bmamocs
B ycix Tppox ypuBKax KOHBEHIliiHa MeTadopa  BHUSBUTH, IO KOHIENT FEAR BepOai3y€eThCs y KOH-
ANGER IS HEAT cnemudikyerscst sk ANGER IS Tekcti pomaHy KOHIENTyalbHUMH MeTadopaMu,
FIRE. B ypusky (10) moemnano merapopu EMO-  cepen skux xonBeHmiiai (EMOTIONS ARE SUB-
TIONS ARE SUBSTANCES — ANGER ISLIQUID = STANCES, ANGER IS HEAT, EFFECT ON EMO-
ta PERSON IS A CONTAINER (for emotions), Bep- TIONAL SELF IS CONTACT WITH PHYSICAL
OasizoBaHi npenukaramu filled ta a blaze (‘strong, SELF, EMOTIONS ARE LIQUIDS, PERSON
bright flame in a fire’ [14]). ['uiB, sikuit metagopuzy- IS A CONTAINER (for emotions), ANGER IS A
€ThCS SIK BOTOHB, panToBo nepenoBHioe nepcoHaxka. PERSON, ANGER IS A LIVING BEING, ANGER
ABTOpchKuli 00pa3 jgomnoBHIOETBCs o3HaueHHsAM IS LIQUID) Ta inauBigyansHo-aBTopchbki (ANGER
white-hot (po3xapenuii 1o Oinoro (mamp., metan)) IS A (SHARP) OBJECT, ANGER IS A WORM,
JUTS BiATBOpeHHs iHTeHcuBHOCTI emoriiHoro nepe- ANGER IS SEA, ANGER IS FIRE). 3a gomomo-
JKUBAHHSI. rOI0 KOTHITHBHMX MEXaHI3MiB MepPeOCMHUCIICHHS
B ypuBky (11) xouBentiitna meraopa PERSON  kouBeHHiiiHHX MeTadop, TaKUX SK HAPOULYBAHHSA
IS A CONTAINER (for emotions) mepeocmuciio-  (elaboration) ta nocounanns (combining) HaMm Bna-
€TBCS aBTOPKOIO (elaboration), BHACIIIOK YOTO JIOKa-  JIOCS TPOCTEKHUTH 3apOPKCHHS aBTOPCHKUX ITOE-
LI€I0 [T THIBY CTaroTh odi (His eyes are blazing with ~ TMuHWX 00pa3iB HA MMO3HAYECHHS THIBY.
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METAPHORIC REPRESENTATION OF EMOTION CONCEPT OF ANGER
(BASED ON LOREN OLIVER’S NOVELS
DELIRIUM, PANDEMONIUM, REQUIEM)

Pavliuk Khrystyna Tarasivna
a post-graduate student of the English philology department
Vasyl Stefanyk PreCarpathian National University
Shevchenko Street, 57, Ivano-Frankivsk, Ukraine

The article deals with the study of the emotion concept of ANGER, explicated in Loren Oliver's dystopian novels
Delirium, Pandemonium, Requiem by means of conceptual metaphors. The study distinguishes the conventional ontolog-
ical and structural conceptual metaphors for the objectifying of the concept of ANGER, among which are EMOTIONS
ARE SUBSTANCES (within a person), PERSON IS A CONTAINER (for emotions), EMOTIONS ARE LIQUIDS, ANGER
IS HEAT, ANGER IS A LIVING BEING, ANGER IS A PERSON, ANGER IS LIQUID, EFFECT ON EMOTIONAL SELF
IS CONTACT WITH PHYSICAL SELF, EMOTIONS ARE (ELECTROMAGNETIC) FORCES. The article describes the
creative author s metaphors that objectify the concept, namely ANGER IS A WORM, ANGER IS SEA, ANGER IS FIRE,
ANGER IS A (SHARP) OBJECT. It has been revealed that the formation of the author s poetic images of the emotion of
anger is based mostly on conventional conceptual metaphors. In the process of the analysis, the formation of the author s
poetic images to denote anger has been traced through cognitive mechanisms of rethinking of conventional metaphors,
such as elaboration, extension, combination. It has been found out that the cognitive mechanism of combining is the most
[frequent means of formation of the authors poetic images, since the artistic rethinking of conventional metaphors is a
complex cognitive process. The formation of creative, author's conceptual metaphors, in most cases, is achieved by the
author by means of the elaboration of conventional structural or ontological metaphors to denote the emotion of anger
(EMOTIONS ARE LIQUIDS — ANGER IS LIQUID, NATURAL PHENOMENON IS A PERSON — FOG IS A PERSON,
EMOTIONS ARE ENTITIES (within a person) — ANGER IS A (SHARP) OBJECT, PERSON IS A CONTAINER (for emo-
tions) — EYES ARE CONTAINERS FOR ANGER), as well as by elaboration of the source domain (EMOTIONS ARE LIQ-
UID — ANGER IS LIQUID — ANGER IS FOG, EMOTIONS ARE LIQUIDS — ANGER IS LIQUID — ANGER IS THE
SEA, EMOTIONS ARE (ELECTROMAGNETIC) FORCES — ANGER IS ELECTRICITY, ANGER IS A LIVING BEING
ANGER IS AN ANAL ANGER IS A WORM,).

Key words: concept, emotion concept, conceptual metaphor, conventional metaphor, creative author s metaphor.
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BIBJIIHI NPENEAEHTHO MOTUBOBAHI HOMIHAIIIT
«HAPOJHOT MOBH» XIX CT.

ManbueBchka O. C.
ooyeHm Kagpeopu iHO3eMHUX MO8 Ma NePeKiad03HABCMEA
JIvgiecbk020 Oepaiicagnoco yHigepcumemy Oe3nexu HCummeoisibHOCmi
eyn. Knenapiscvka, 35, Jlveis, Ykpaina

Y emammi pozensioaromscs 6i6nitini npeyedeHmno MOmMuBo8ari Hominayii «<Hapooroi mosuy XIX cm.

11i0 momusayicio po3ymiemvcst MONCIUBICIMb THMEPNPeMAayii MEHMAIbHO20 00pazy sk 00pasy, 0e HOMIHA-
MUBHA 0OUHUYS BUKOPUCINOBYEMBCA 8 3HAUEHHI, IKE YMOBHO itl NPURUCYEMbCA. THUUMU CI08AMU BMOMUBOBAHA
O0OUHUYSA BKTIOUAE 6 CE0I0 KOHYENMYALbHY CIPYKMYpPY He MilbKU aKmyaibhe 3HA4eHHs | 00pasHutl KOMIOHEHM,
ane i KOHYenmyabHi 368'a3xu misic Humu. Momueayis obpasHoi Hominayii Modice IPYHMYBAMUCS HA NOBCAKOEH-
HOMY 00C8I0i abo mamu icmopuyHe ma KyivmypHe niotpyums, HeoOxione 014 i npasunvhoi inmepnpemayii.

B axmi momueosanoi nominayii 3a ocnogy bepemuvcs 00Ha abo Kilbka ROMIMHUX 03HAK, Ab0 AKACL cheyu-
piuna puca, sxa 6UX0OUMb HA NP NIAH NPU XAPAKMEPUCTIUYL Moo YU iHuioeo npeomema. Taxa ocobnu-
gicmb 8 AiHGICMUYHIT TIMepamypi UHAYAEMbCS K «MOMUBAYINHA 03HaKay. B konmexcmi 00caioicysanux
HAMU Npelyeo0eHmHo MOMUBOBAHUX 0OPAZHUX 0OUHUYL MOMUBAYITIHOIO 03HAKOIO BUCHYNAE NEBHA NpeyedeHmHd
cumyayis, icmopudHutl haxm 3a¢hikco8anuil 8 1eKCUKOSPADIUHUX, QONbKIOPHUX, eMHOSPADIYHUX YU icmopud-
HUX Odicepenax i gi0OUmuLl 8 MOGHUX OOUHUYSIX.

Ipeyedenmna cumyayis — axace «ioeanbHa cumyayisy, AKa Koau-1edyob 6y1a peanbholo, abo Jic HarexHCUmb
00 CMBOPEHUX GipMYANbHO TI00CLKUM MUcmeymeom. Ilpeyedenmnoio cumyayicio ModjicHa 68axicamu my cumy-
ayiro, sKa, no-nepute, 00bpe 8i0OMa HOCIAM NEeGHO20 MEHMANbHONIHSBANLHO20 KOMIIEKCY, No-0pyee, € aKmy-
ANbHOIO 8 KOZHIMUBHOMY NAAHI, MOOMO MA€E 8apianm CHPULHAMMS, 00 K020 8X00Mb NeGHI MIHIMI308aHi i
HAYIOHATbHO-0eMepMIHOBAHT 3HAHHSL, AKECh NeBHE YABIIEHHS NPO CAM 00 €KN, 8 MOMY JiC YUCTE, | KOHOMAaYil, Ki
36'A3VI0MbCA 3 OAHOIO CUMYAYIETD, A MAKOJC, NO-MPeme, aneiayii 0o AKOi € YacmomHUMU 8 KOMYHIKayii npeo-

CMABHUKIB 0aHOI HAYIOHANLHOT TIHEBOK)YILMYPHOT CNITLHOMU.
Hauibinvwa xinokicms makux HOMIHAYItl MiCmMumo y C60EMY CKAAOI KOMNOHEHMU-OHIMIL.
Kniwouogi cnosa: napoona mosa, npeyeoenmno Momueosana HOMIHAYIsL, MOMUBOBAHA HOMIHAYiA, npelje-

Ooenmua cumyayis, bionia.

IMocTanoBka nMpodjieMu B 3arajibHOMY BHIJISIAI
Ta o0rpyHTyBaHHA ii akTyajbHocTi. MoBa Bijo-
Opaka€ PO3BUTOK HAI[IOHAIBGHOI JIHIBOKYJIBTYP-
HOI CITITBHOTH Ta MOCTIHO BHMAarae 70 cede yBaru
nocimaHukiB. He guBHO, 1110 3a OCTaHHE AECITUIITTS
[MOCWJIMBCS 1HTEpEC JI0 BUBUEHHS TaKMX MOBHHUX
OJIMHHIIb, 5Ki, aKyMYJIOIOYH KyIbTYpHY iH(OpMa-
Iif0, HECYTh OCOOJIMBY aKCiOJOTIdHE HaBaHTAKCHHS
1 MOXKYTh BiTOOpa’kaTH SK yYHiIBEpCallbHi, TaK 1 HaIli-
OHAJIbHI OCOOJMMBOCTI CIPUMHATTS HABKOJIHIITHBOL
nificHocti. Benuka yBara HayKOBIIIB TPHIAUISETHCS
TakuM MeHTe(dakTaMm SK MpeleieHTHI (EHOMEHH.
SIK CITyIIHO CTBEpAXKYE AOCIITHUK aMEpUKAaHCHKOT
HapoaHoi MmoBu @penepik Jx. Keccumi omqamm 3 mxe-
eIt MMOTIOBHEHHSI CJIIOBHUKA HAPOJHOI MOBH € Ipelie-
JeHTHI BuUcoBIOBaHHs [13]. Y HaponHiii MOBi Taka
JIEKCHKAa Ta BUCIIOBIIOBAHHS MOXYTh SIK 30epiratu
TIepBiCHE 3HAYEHHS TaK i Ha0yBaTH HOBHX ITPUTAMaH-
HUX TI€BHIHN JIIHTBOKYJIBTYPi CMUCIIOBUX BiTiHKIB.

AHaJti3 ocTaHHIX HocTiKeHb i myOsikamiii. Ha
nyMKy b. I'acmmapoBa, Hama MOBHA JisUTBHICTE «IIPO-
HHU3aHa OJIOKaMU-IIUTaTaMH 3 [TOTIEPEIHLOTO MOBHOI'O
nocBiay» [2, 119]. Taki OJOKHU-IIUTaTH BiH HA3WUBAE
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«KOMyHIKaTHBHUMH (parmentamm». 0. Kapaynos
i I CMmkin npomoHyIOTh MOHATTS «IIPELEIeHTHI
TekcTn», A. CynpyH — «TEKCTOBI pEMiHICLECHLIi»,
1O. IIpoxopoB — «IpeneaeHTHI TeKCTOBI peMiHiCIIeH-
mii», B. Kpacuux, JI. I'yakos, 0. Copokin — «1mpe-
1eACHTHI Bupaszmy» [8, 38]. BUkoprcTaHHS TEKCTOBUX
PEMIHICIICHITIA TTOB’s3aHE 3 aNelAIiclo 10 KyIbTy-
poJIoTiuHUX (PpelMiB, MM SKUMH PO3YyMIIOTH 3Ha-
HHS OKpeMUX (DeHOMEHIB KynbTypH. Lle Benmnue3nmii
CHEKTp JITepaTypHHUX, Mionoriyaux, (oapkiIop-
HUX, Oi0miitHUX QpeiiMiB Ta (hpelmiB, 3MOIETBOBA-
HUX Ha Marepiajii MacoBoi KyiasTypHu. [8, 38].

®opmy/IOBaHHS MeTH i 3aBiaHb crarTi. Merta
CTarTi — JOCTIAUTH OCOONUBOCTI MpPEUEeNeHTHO-
MapKOBaHOI MOTHBallii HOMIHAIii HapoIHOI MOBHU
MOB’SI3aHUX 13 KOHLENTOC(eporo penirii. 3aBaaHHs
CTaTTi TOJIATa€ Ha JIIHTBOKYJIBTYpPOJOTIYHOMY aHa-
JI131 TAKUX HOMIHAL[IN.

Bukgaax ocHOBHOrO Martepiajy A0CITiIKeHHS.
CyuacHa ykpainceka pociigauns O. JleBueHko
NPOMOHY€E MpHCTaTH Ha BH3HaueHHS B. MokieHka,
KM Ha3WBa€ TaKi BUCIIOBIIOBAHHS 1HTEP-TEKCTe-
MaMu: «JlOCHITHUKKN «BIATBOPIOBAHUX OIMHULIb
BUKOPUCTOBYIOTH Pi3HI TEPMiHH AJIS X MO3HAYCHHS:
adopus3M, LuTaTa, KPWIATUH BUCIIB, KpUilaTa OIH-
aung (C. UlymexkoBa), TpereneHTHHH (QeHOMeH
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(1. I'yoxoB), inTep-TekcreMa (B. Mokienko), Oara-
ToNekceMHnii penponykt (B. Xiebma), emoHiM
(JI. dsimedxo), MeM TOIIO). Y LBOMY JOCIIKEHHI
MOCITYTOBYEMOCSI HA3BOIO IHTEp-TEKCTeMa (TepMiH
B. Moki€Hka), yBaKar4H, IO J0 IHTEPTEKCTEM
HaJleXaTh TMPELUEACHTHI LUTaTH, (pa3eonorizmMu,
napemii» [5].

VY tepminax Kpacuux B. B. icHy1oTh npeneaeHTHi
(heHomenw, sKi €:

1) moGpe BitOMi BCiM ITpeICTaBHIUKAM HAI[iOHAb-
HOI JIIHTBOKYJIBTYPHOT CHUIBHOTH («€ HaJ0CcOoOHCTiC-
HOTO XapakTepy»);

2) akTyaJabHI B KOTHITHBHOMY (ITi3HABAaJLHOMY Ta
eMOLIIHHOMY) ITJIaHi,

3) 3BepHEHHS (areJsiiist) A0 SIKUX € MOCTIHHUMHU
MIOHOBITIOETHCSL Y MOBJICHHI MPEICTaBHUKIB Ti€l 4m
iHIIOI HALIOHAJBHOI JIHTBOKYJIBTYPHOI CIHIJIBHOTH
[4, 170].

ABTOpKa aKyMylllo€ iliei CBOIX MOIEpEeIHUKIB
Ta MPUBOAUTH HACTYIHI BU3HAUEHHS PO3YMIiHHS
TakuxX (QeHoMeHiB. Tak, MpeleleHTHA CHTYyaIlus
(IIC) — nmesxa «eramoHHa», «ifeanbHa» CUTYaIlis,
oB's13aHa 3 HAOOPOM TIEBHUX KOHOTAIliH, TudepeH-
MiaJTbHI O3HAKW SKOi BXOMSTH B KOTHITHBHY 0a3y;
Bu3HadaasHUM Tt [1C MoxyTh OyTH mpeneaeHTHe
BHCJIOBJIOBaHHS a00 TpeleneHTHe iM's (Hampu-
knaa, CMyTHI yacu) abo HenpeneAeHTHUH GeHoMeH
(s10myKO, CIOKYyca, Mi3HAaHHS, BUTHAHHS SK aTpH-
Oytu oxniei curyanii). [Ipenenentauii Texcr (I1T) —
3aBepUICHUH Ta CaMOJOCTaTHI MPOAYKT MOBHOPO-
3yMOBO1 AISUIBHOCTI; A00Ope 3HaOMHUN OyIab-sIKOMY
CePEIHbOCTATHCTUYHOMY ~ WICHY — HAIliOHAIbHO-
JIHTBOKYJIBTYPHOTO CIIUTBHOTH. [0 MpeNe/ICHTHAX
TEKCTIB BIIHOCATBCS TBOPH XYIOXKHBOI JIiTepaTypu,
TEKCTH TICEHb, PEKJIaMH, aHEKIOTiB, TOJITHYHI
MyOTIIUCTHYHI TEKCTH T.JI.

IIpenienenrne im's (I1I) — iEmMBiAyandpHE M'S,
MoB's13aHe 200 3 HIMPOKO BIIOMHM TEKCTOM (HAmpH-
wian, CB. Mukomaif) abo 3 MpereacHTHOI CHUTYya-
uiero (Hanpukian, IBan Cycanin, bannepa).

[Ipeuenentne BucnosmoBanus (IIB) — pemnpo-
JOYKOBaHH MPOIYKT MOBHOPO3YMOBOI [isUTBHOCTI;
3aKiHYEHA 1 CAMOJI0CTaTHsI OJIMHUIIS, SIKa MOXe OyTH
a60 HeOyTH npeauKaTuBHOIO [4, 172-173].

ABTOpKa CTBEpIKY€E, IO TpEHEeACHTHI (eHo-
MEHH MOXYTh OyTd: 1) COIlyMHO-TIPELeACHTHUMU;
2) HaIiOHaJBHO-TIPEIEIEHTHIMH; 3) yHIBepCaIbHO-
TIpereIeHTHIMH [4].

B KoHTEKcTi CIOBHMKA HApOIHOI MOBU BaKJIMBO
3a3HAYNTH, IO BC1 HOMIHAII1, SIKI MU BBaYKAEMO TIpe-
LENEHTHUMH a00 TIPEle/ICHTHO MOTHBOBAHUMH €
MapKOBaHMMHU TIEBHUM KYJIBTYPHHMH IOJISIMH 3Ha-
yuMUAMH a0o0 Juisg a0 K MaloTh IEBHY 1CTOPHYHY
Bary Juis NeBHOI IPyNH HaCEJICHHSI.

B. I'. Kocromapos i H. JI. BypBikoBa sik mxepena
TpeIe/IeHTHAX TEKCTIB OaumIIv MiCHi, OWIMHHU, Ka3KH,
peuniriiiai TBOpH (mepin 3a Bee biGumist), TBOPH JaTHH-
CHKHX aBTOPIB, aKTyaJlbHI XYIOXKHI TBOpH, (DUIbMHU,
BHCTaBH, pekiamy [3].

Opniero 3 HAUTOBHIIIMX Ta HAWOLTBIT Pi3HOOIU-
HUX Kiracudikamiii €, Ha HaAII TOMIAN, Kiachudika-
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1is1, 3arnpornoHoBana A. €. CylnpyHOM TIpH PO3TISIIi
TEKCTOBHX peMiHicueHtiii: 1) dompkiop; 2) Tekctn
010J1IHHOTO TTOXOJKEHHS; 3) TBOPU aHTUYHOI Mi(ho-
Jiorii; 4) cBiTOBa XY[OXHS JIiTeparypa; 5) Hailio-
HaJbHA JiTeparypa (3aiiMae HaiOLIbIIe Micle B
KOpIIyCi JKepen); 6) TEeKCTH MiceHb; 7) KiHO(DinbMu;
8) momituuHi TeKcTH; 9) iKaBo, 110 B OKPEMHI TyHKT
aBTOp BUIUIAE AUTSUY jditeparypy [9, 23 — 25].

Y mpencTaBHUKIB KOXKHOI HAIliOHAIBHOI CITijTh-
HOTH ICHY€ CBOE TIOJNE TMpereeHTHUX (eHoMe-
HIB — IMEH, IOMi¥, BHUCIOBIIOBaHb. JlJIT HapomHOI
MOBH BHSBIIEHO Take TOJ€ TMPEIeNeHTHOCTI, SKe
MOCITIDKYEThCS 3 ypaxyBaHHSAM [iaJIEKTIB TTEBHOL
MOBH.

OnHuM 3 HaAWOULIBII BIIOMHUX TMPELEACHTHUX
TekcTiB € bionis. Bukopucranus 6101iHUX iMeH,
MOJICJTIOBAHHSI CIOKETIB YacTO 3YyCTPI4aroThCs Y
BCIX JIOCHIKyBaHUX MoBax. biOmis — 1e mperie-
JIEeHTHO culibHUHM TekcT. 3a H. M. OpnoBoto, npe-
IEJICHTHO CUJIbHI TEKCTU — 1€ TBOPH, AKi € Kyib-
TYpPHO 3HAUUMHMHU JUIS 0araThb0X HapoJliB 1 HOCITB
baratbox MOB [6].

o posrisiny 6i67ei3MiB Sk MpeneneHTHIX (eHo-
MEHIB y CBOiil poboTi 3BepTamacs M. O. Typkona-
3apaiicbka, sKa 3a3Hadnia, 0 MPU BUBYCHHI TIpe-
MEJACHTHINX (PEHOMEHIB «... BUCHI HE MPHIUISIOTH
BeJIMKOT yBaru 0i0nei3mam, suiie 3raayroun bioiro
SIK JKEPEJIO BEJIUKOT KIJTbKOCTI MPEEeICHTHUX (PeHO-
MEHIB 1 MOCHUJIAIOYHCH Ha AESKi MOKa30B1 Ta SICKpaBi
npukiiaay 31 Cesroro [Tucemay [10, 3]. [Ipu npomy
JIOCIIITHUIIS BICBHEHO CTBEPDKYE, IO «Oi0Iei3zMu
HaJeXkarh JIO KaTeropii mpeleaeHTHUX (eHoMe-
HIB, BIJNOBIJAI0YM BCIM BHMOTaM JIO I[bOI'O SBHUILA
XapaKTEePUCTUKAM, aJie B TOU JK€ Yac BUSBIISAIOUU CBOT
ocobmmBocTi» [10, 5].

Ham anaimi3 BimiOpaHWX OJWHUITL TOKa3as, IO,
HE3Ba)KAIOUN HA CaKpaJIbHICTh CBOET IPUPOIH, HOMi-
HaIlii, SIKi BiTHOCATHCS 10 KoHIenTochepu PEJIITTSA
BIJINIOBIIalOTh 3araJlbHUM 3aKOHOMIPHOCTSIM PO3-
noainy (GyHKIIOHYBaHHS Yy HapoiHii MoBi. L{ikaBo,
10 HaWBXKUBAHIITUMH HOMIHAI[ISIMU HApOIHOI MOBH
3 BiAmpaBkoro a0 Tekcty bibmii BusiBummcs mido-
JIOTEMH aHrelia, IEMOHA, JUSBOJIA Ta Y0opTa. Y BCIX
JIOCITI/DKYBAaHMX MOBaX ICHYE BelM4e3Ha KiJIbKiCTh
imioM, (pazeonoriaMiB Ta MIKPOTEKCTIB J€ 3raiy-
10ThCs octanHi. Hanpuknan: JKuou ax azenu 3axpu-
uanu: «Au-eiti!» [1, 234]; Wi' a sang as sweet as an
angel's hymn [ 14, 388]; A angel stiid at Heeven's yatt
[14, 568].

IIpenienenTaNM € Bupa3 GppaHIly3pK01 MOBH Anges
de l'Apocalypse «Les quatre cavaliers de l'Apoca-
lypse de Jean, symboles de la guerre, de la victoire,
du jugement, de la mort, et ministres de la vengeance
diviney, sikuil MOmugyemvcsi OIONIUHUM CHOAHCEMOM:
«En partic., dans la religion cath.Messager de Dieu
aupres des hommes; serviteur charge d'exécuter
les ordres de Dieu :Dieu, dans s. Matthieu, envoie
un ange a Joseph, pour lui expliquer le mystére de
la naissance de Jésus; puis le meme ange réappa-
rait a Joseph en Egypte, pour lui annoncer la mort
d'Hérode. Dans s. Luc, l'ange Gabriel est envoyé a
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Elisabeth et a Marie. Dans s. Matthieu, quand Jésus
ressuscite, « Il se fit un grand tremblement de terre;
car un ange du seigneur descendit du ciel, vint rouler
la pierre du sépulcre, et s'assit dessus.» [12].

O06pa3 anrtaronicra Xpucra Jussomn, Jlrouudep,
AHIUXPHUCT Y HAPOJHOMY CIIOBOBXKHBAHHI MTOEHYE
y co0i 0ibmiiiHi, MidonoriuHi, (OIBKIOPHI ysB-
JeHHs Ta BipyBaHHs. Hanpukman: Aumuxpucmes.
Ynompebnsemcs kaxv Opannoe cnoso. Illpu Kinyi
ceima noxasxceco aumyuxpucm. AHyuxpucm mo
snaec! Yopmv eco 3naemw!» [1, T]; Aunaxmem-
cbKa, ncs, yvopmosa gipa. (bpanv).; Jlroyunep, -pa,
M. Jloyugepw, ovssonw. Ilotide Ipod cam 0o ady
atoyunepy na nopaoy. Yopuuu sax odiovxo. (Cop.)
Jliobko 6 HapoOomill ysa6i 6ce A6AAEMb € YOPHUM
yonosixom. Ilop. Adalb. Czarny; A uwopm 6u 20 éxo-
nue! (Hae.) Hapooue npoxasme |1, 473].

Copoky B aHIIIHCHKiH MOBI HasuBatoTh Devil 's
bird, o0 MOTUBY€EThCS HACTYITHUM BipYBaHHSM, SIKE
cnupaethest Ha biOmnito: It was sometimes called the
Devil's bird, and was believed to have a drop of the
devil's blood in its tongue. It was a common notion
that a magpie could receive the gift of speech by
scratching its tongue and inserting into the wound a
drop of blood from the human tongue [14, 60].

OyHkmisg Oi0TIHUX BIACHUX HA3B TOJSATa€E HE
TIIBKH Y BKa3iBIll Ha HAa3BaHWHA HUMHU OO0'€KT, Taki
MOBHI OJMHUIN 3aBXKIM HAAIJICHI JOJATKOBOKO EKC-
TpasliHrBicTHYHOW iHpopmarieto. E.C. OriH, nocii-
JOKYIOUH BJIACHI IMEHA, 3/IaTHI TPUBHOCUTH JI0JIATKOB1
3HAYCHHS, BBAXKAE, MO «... OHIMU HE TUIBKH 3/1aTHI
BUKOHYBaTH CBOIO MpPSIMY 1 MOYATKOBY (QYHKIIIO —
OyTu iMeHaMH 00'€KTIB OTOUYIOUOr0 Hac CBITY, aje i
MOXKYTh MICTUTH BTOPUHHHIA, JOMaTKOBUN TOHSTIH-
HUH 3MICT, CTaBaTH B MOBi €KCITPECHBHO-OLIHHUMH
3aMiHHUKaUM iMeH 3aranbaux» [7, 11]. Taki oguaMII
aBTOp BU3HAYAE K KOHHOTOHIMH. Jl0 OCTaHHIX Bia-
HOCHMO iMeHa 0i0miifHnx cBiaTuX. Tak, mpHmmoBigKa
Anopiro, Andpito, na mo6i kononui ciio! J{aii mu Booice
sHamu, 3 Kum 0yody wmo6 opamu. (Hae.) MOTHUBY-
€THCSl HACTYITHUM BipYBaHHSIM ITPUBEACHUM Y 301pIIi
1. dpanxka «Ha cvessmoeo Anopis (0. 30 nadon.) sopo-
arcamuv 0iguama Misc UHBUUUM MAKONC CitoUU KOHO-
nai i npomosasiouu omcto gopmyny Cos. Anopiil dae
oieuuni nobauumu 6 Hoyu il nrobuuxa, ous. Bartos,
7. Ho cnosa ,,kononui** 3aesasxcy, ujo ce HApOOHbO-
eMmUMONbOLIUHA (hopMa 3aM. KOHONL, 3 TAMUHCLKO20
cannabis, nepgicno 3 8asulOHCbKO20 ku-ni-bu — 5K
bauumo, 00Ha 3 HAUCMAPUIUX KYIbIMYPHUX POCIUH
(ous. E. Stucken, Astralmythen. I, 5)» [1, 4].

IToka3oBuM BUSBISAETHCS 1 OHIM Bammpomiil —
Banmpomii eese eniti: «Imsa banmpomiti — bBapmo-
aometl, enacmuso namporimvikon bap-Tonomaii, cun
Tonomau (npo imsn ous. Winkler, Geschichte Israels
in Einzeldarstellungen II, 40). Ilpuxnaoka onst pumy,
Mmyopogane. Bona 6xooumu i 6 0ocums yuriyHy Koao-
MUKy, SIKOI NMEpIIU psSAOK 3By4UTh. «banmpomii
sese enill Ha cmapux canuuwox  (Hae.)ro Mooiciueo
3pewmoro, o MAemo mym 8i02yK AKoicb eocnooap-
corol’ paou, wob Ha cve. Banmpomis npunadae na
11 uepsns, ce mano npasdonodione, ane Oyruce Modic-
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auge 00 IAMUHCLKO20, NO AKOMY Cell Cb8IMuil npu-
naoae na 20 cepnusa,; 6i0 mozo Ous 0aeno 6 llonvwyi
PO3NOUUHANU TOCHOOAPCLKULL PIK — 36ICHO, BOJCEHEM
enoio. Ilop. Adalb. Bartlomiej sw. 6.» [1, 22].

O6pa3 Cesroro Muxatiina dirypye y Bnpa31 Yyoo
Muxaina: « Okpux npu Ou6Hill, He36UHAUHIN NPUoOi»
ma € HaMAKOM Ha Yeproghe ceésmo, Muxaiinose yyoo,
wo npunadae Ha oenv 19 sepecnay 1, 224].

IM’st mepuoi mronuHu Ajama JIy’ke 4acTo € KOM-
noHeHTOM (paszeosorizmiB: Adam's ale «watery,
Adam's flannel «a plantname applied to (i) dipsacus
sylvestris (lei.) it may have obtained this name from
the soft white hairs with which the leaves are thickly
clothed on both sidesy; Adam's needle «a plantname
: Scandix pecten veneris, so called from the long
needle-like fruitsy [14, 15].

Y MONbCHKil MOBi Y IIbOMY KOHTEKCTi MOKa30BUM
€ Bupa3 Od Annasza do Ka]fasza [11,6].

IcHye Takok Benmka KUIBKICTh (paseornoriu-
HUX OJMHUIL Ta TMPUMOBOK SKi 32 OCHOBY O€pyTh
010iiHI CIOKETH, NepeKa3yloTb Ta MEPEeTBOPIO-
10Th 010miiiHI omoBini. Hampuknan: Bio 6iou nony
pyoaii ma emikaii. (Open) O00HY NONY... a 3
oonomn... (Tpocmsaneyw) ...epioxc, a... (Kuoau.)
epidc i mikatl. (Hae ), Bio nanacmu eapazo suna-
oyoamu cs1, xou Ou U 3 HeseauKoio wKkodor. Hamsxk
na 6i6nitine onogidane npo Hocugpa, wo eupuea-
oyucs 3 o6itmie Ilenmigpiceoi scinku nuwiug y
il pykax ceii naaw.; Kue boz — xcuea oywa mos.
«IIpumiska OiONINIHO20 NOXOOJICEHHS, OCHOBAHA HA
8ipi, Wo a0cvka dyula — yacmuua Oodcecmear.
[1, 390]; [uecv meni, a saempa mobi. 3acanrbHo
PO3N0BCI00dNCeHA NPUKAZKA, NePEICHO NpPO ,, HeMU-
Hyuy " cmepmo, nop. aam. ,,Hodie mihi, cras tibi",
yacmo ymiugasana ik Hanuc Ha ,, kapasaui', ced mo
Ha 603i, sIKUM 6e3ymb NOKilHuKie 0o epooby. [1, 4].
Amneniticoki ¢hpaseonoeizmu to lay one's account with
«to assure one's self of, makeup one's mind to, to
reckon ony; to make account of «to value, esteemy,
to set account by «to valuey, to take account of
«to pay attention to, valuey maromo 0ibnitine noxo-
Ooicennst — Or the son of man, that thou makest
account of him, BIBLE Ps. CXLIV [13, 12]. Ilons-
CKEe BHCJIOBIIIOBAHHS Ciemnosci egipskie moxoauTthb
BiJI JieB’sATO1 Kapu HeOeCHOT HacliaHoi Ha €TrunerT.

BucHoBKM Ta nepcneKTUBYU MOJAJIBLIINX AOCTi-
JTKeHb.

Hawmwu Oymo nocmiakeHo HU3KY HOMiHAIId HapoI-
HOT MOBH, SIKi CIUPAIOThCS Ha TeKCT biomii sk mxe-
peno. BuBueHHs Ta aHami3 mMarepiaiy JOCIiIKEHHS
mokasanu, o OiOmiifHI TpemeIeHTHO MOTHBOBAaHI
HOMiHalii MOXYTh peai3yBaTucsi y PI3HUX THIAX
OJIMHMIIB: JICKCeMax, (pa3eosiori3aMax, TEKCTOBUX
¢parmenTax. OCHOBHHM 00’€THYIOUUM (HAKTOPOM,
10 BU3HAYa€ CEMAHTUKY TaKUX OJIUHUIL € BiJHE-
CEHICTh J0 TEKCTOBOI cepu-mkepena (a 3HAYUTH,
TOOTO HAsSBHICTh OJJHOTO €IMHOTO TEKCTY — OCHOBH
Uit (opMyBaHHS IHBapiaHTy CHPHIMHATTS), ad0 110
COIIaTbHO-ICTOPHYHOTO TOCBiy (PpopMyBaHHS iHBa-
piaHTy CTIPUMHSATTS B IIbOMY BUIAJAKY BiZOyBa€ThCs
TTi]T BIUTMBOM JIEKUTEKOX JPKEPE).
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BIBLICAL CASE MOTIVATED LINGUISTIC UNITS
IN VERNACULAR LANGUAGE OF THE XIX C.

Palchevska O. S.
Candidate of Philological Sciences,
Associate Professor at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
street Kleparivska, 35, Lviv, Ukraine

The article deals with the Biblical case motivated linguistic units in diachronic perspective.

The motivation is understood as the possibility of interpreting the mental image as the image where the nominative unit
is used in the meanning attributed to it undre some condition. In other words, motivation of the language unit includes in
its conceptual framework not only relevant and shaped components, but the conceptual links between them. The motiva-
tion of the figurative nomination may be based on everyday experience, or have historical and cultural basis necessary
for its proper interpretation.

In the act of the motivated nomination one or more visible features are taken as the basis, some specific feature that
extends in the description of an object. Such peculiarity in the linguistic literature is defined as "a motivational feature".
In the context of case motivated units motivational feature is some case situation, a historical fact recorded in the lexico-
graphical, folklore, ethnographic or historical sources and reflected in language units.

Case situation is a kind of "ideal situation” that has ever been real, or belongs to created virtually by the human art.
Based on the definition of V. Krasnyh the situation can be considered case situation when it is firstly, well-known to native
speakers of a certain mentaly lingval complex secondly, is relevant in cognitive plan, that is, has the option of perception,
which includes certain minimized and nationally-determined knowledge, some definite idea of the situation itself, con-
taining, the connotations that are associated with this situation, and thirdly, which is frequency appealled in the national
linguocultural community representatives communication.

The greatest number of such nominations contain in its structure onim-components.

Key words: vernacular language , case motivated linguistic units, motivated nomination, case situation, Bible.
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Tonko I. A. Ilpoghintosanns y mexemi ppanyy3vkoi HapoOoHoi KasKu

YIK 811.161

NPO®LIIOBAHHS Y TEKCTI ®PAHIIY3bKOI HAPOIHOI KA3KHA

IHonko Ipuna AxamiBHa
BUKIA0AY KagheOpu iHO3eMHUX MO8 MA NePeKIa003HABCMBA
JIvgiscbko20 deporcasroco yHieepcumemy Oe3nexKu HeummeoisiibHoCmi
eyn. Knenapiscvka, 35, JIvsis, Ykpaina

Y ecmammi tioemvca npo sasuwe npoghintoeanns 6 mekcmi Gpanyy3vKoi HAPOOHOT Ka3Ku. Y KasKoeomy mex-
cmi 3micm nepeoacmp st WISIXOM ACOUIAMUBHUX 36 SI3KI6, IMIIIYUMHUX CMUCLIG, 30aMHOCHI peueHb 000a8amu
NesHi cMUCIU. NPOQINIaAHHA € cyO EKMUHOI0 (MOOMo Maxorw, wo Mae csiil cyd €km) MOBHO-ROHAMIUHOIO
onepayier, sAKa Nofede 8 c8OEPIOHOMY (hopMy8anti 0bpasy npeomema uepe3 Mpakniy8anHs 020 8 OKPecieHux
acnexmax (niokamezopisx, ¢ghacemax), maxux, sAK HANPUKIAO, NOXOONCEHHS, AKOCTI, 8ueisd, (yHKYil, nooii,
NepesCUSanHs i m. iH., y MeCax neeHo20 muny 3HaHHs U 32I0H0 3 BUMO2AMU OKPeCleH020 no2nsidy. Pezynema-
MOM npoyecy CMEOpPeHH s MOBHO20 Nopmpema npeomema (npoghiniosarnis) eeaxcacmucs npoginy. Pisui npogini
He € PI3HUMU SHAYEHHAMU, € CNOCOOAMU OP2AHI3AYTT CEMAHMUYUHO20 CMUCTY 6CepedUH] 3HaYeHb. BoHu cmeopio-
10MbCA HA OCHOBI depusayii, Wo uxo0ums i0 6A308020 NepeniKy CeMAHMUYHUX 03HAK, NPUKMem 6 cepi 3Ha-
yenns — 6lOKpumo2o nepeliky osnax. Ilpoginosanns saknadae icnysanns npomomuny. [lonsmms npomomuny
MOJICHA MO8 A3y8amu 3 RPOQINIOBAHHAM, RPUUMAIOYU ICHY8AHHS NPOMOMUNKO020 NPOYLTIO Ut NOXIOHUX 810 HbOZO.
Mooicna posmedicysamu CycninbHy c8I00MICHb, KYIbMYPHY C8I00MICMb U C8I0OMICb NCUXONOIYHY, OOUHUYHY.
Asmop esadicae, wo 00C8iOHYy pamKy (POpMYyIOmsb PISHOMAHIMHI KOOU (8epbanbHuil, N06ediHKO8Ul, Migon02o-

i0eono2iunuil, npeoMemHo-CUMBONIYHUIL).

Knrouosi cnosa: npoginy, xasxa, 6azosa cumyayis, ceManmuyHa 03Haka, oopas.

IMocTanoBKa MPo6JieMHU B 3arajibHOMY BUIJISIAI
Ta OOTPYHTYBAHHS TI aKTyaJbHOCTi. Y Ka3KOBOMY
TEKCTI 3MICT TMEPEHacThCs HUILIXOM aCOI[IaTHBHUX
3B’SI3KIB, IMIUTIIUTHUX CMHUCIIIB, 3JIaTHOCTI PEUYCHb
nofaBatu neBHi cmuciau. 1. B. ApHonba 3a3Havae,
oo «iHpopMalis — e BHYTPIIIHIA 3MiCT mpouecy
BiJOOpaKeHHSI, TPH SIKOMY OCOONMBOCTI OIHUX
00’€KTiB peanbHOi AIMCHOCTI, BiIOOpakeH! 1HITMMU
00’€KTaMy, 3MIHIOIOTh BJIACTUBOCTI OCTaHHIX)»
[1, 138]. [Ipu po3misiai TEKCTOBOTO MaTepiany Y KOx-
HOMY (hparMeHTi BUALISIOTHCS CYOKOHIIETITH Ta iX
mpodim, 3 SKUMH KOPEITIOTh KOHIIENTH Ka3KOBOTO
TEKCTY Y KOXKHOMY KOHKPETHOMY BHIIAJKY.

AHami3 ocTaHHiX gocaimxkeHb i myoOJsika-
uiii. €. bapTMiHCBEKHMIT 3a3Havyae, MO MOBO3HABEIb
MoBHHEH 30y1yBaTH MOBHHUH IOPTpPET MNpeaMera
[5, 7]. Ilporiec CTBOpEHHSI MOBHOTO MOPTPETa MPE/-
Mera €. baprmincekuid, ycmin 3a P. Jlenekepowm,
HasuBae npodinoBaHHsIM. «Y Hamil aediniuii mpo-
¢inmoBaHHs € Cy0’€KTHBHOIO (TOOTO TaKoI0, 110 Mae
CBill cy0’€KT) MOBHO-IIOHSTIHHOIO Omepali€io, sKa
ToJIsiTa€ B CBOEpiIHOMY (popMyBaHHI 00pasy mpe-
MeTa 4epe3 TPaKTyBaHHs HOro B OKPECICHUX acIeK-
Tax (IIKaTeropisx, ¢pacerax), TaKUX, SK HATPUKIIA],
TTOXO/DKEHHSI, SIKOCTIi, BUIIIAN, (DYHKIIT, TTOmii, mepe-
JKUBaHHA 1 T. iH., Y Me&XaX MEBHOTO THITy 3HAHHS U
3TiJIHO 3 BUMOTaMH OKPECICHOTO monmiay» [6, 212].
Pesynbrarom mporecy CTBOPEHHST MOBHOTO TMOp-
Tpera npeamera (npodintoBanns) €. bapTMiHCbKuit
BBaxkae mpoginb. «Pi3Hi mpodini He € pi3HUMH 3Ha-
YCHHSIMH, € CIIOCO0aMK OpraHi3allii CeMaHTUYHOTO
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CMHCITY BCEEIHHI 3HA4CHE. € TBOPEHIMH Ha OCHOBI
JepuBalii, 110 BUXOAMTH BiA 0a30BOro MeEpemiKy
CEMaHTHUYHHUX O3HAaK, MPUKMET B c(epi 3HaYCHHS —
BIIKPHUTOTO mepeniky osHak. Ilpo¢imosanns 3akia-
Jae icHyBaHHS mMpoTOoTHIy. [loHsTTS npOTOTHITY
MOYKHA TTOB’sI3yBaTH 3 MPO(UTIOBAHHIM, TPHUHMAIOUYH
ICHYBaHHS POTOTUITHOTO MPO]ITI0 ¥ MOXiTHUX BiX
HBEOTO» [6, 220]. V KoHTETIIIsAX €. BapTMiHCLKOFO
Ta P. Jlenekepa PO3MEIKOBYIOThCS CyCIIiIbHa, KyIlb-
TYpHA CB1IOMICTb I CBIZOMICTb IICUXOJIOTIYHA, ONU-
HU4YHa. €. bapTMiHCBEKHI TakoX BBakae (Ha BiAMiHY
Bix P. Jlenekepa, sIKuii TOBOPHUTH PO PaMKy CIIOCTE-
PEKEeHHs), 10 JOCBIAHY paMKy (OpMYIOTh pizHOMa-
HITHI KoK (BepOaNbHUI, TTOBENIHKOBUH, Mi(oioro-
17Ie0IOT1YHUH, TPeIMETHO-CUMBOTIYHUH) [6, 213].
®opmyJI0OBaHHS MeTH i 3aBiaHb cTarTi. Merta
CTaTTi — JOCIIIUTH COCOOU MPO(MUTIOBAHHS Y TEK-
cTi (ppaHIy3pKOT HAPOJHOT Ka3KW. 3aBJaHHS CTaTTi
OJIATaE B PO3pOOICHH] crucTeMu IpodisliB 3a T0T0-
MOTOI0 SIKHX BiJI0yBa€ThCs Mpe/CTaBIeHHS 1H(opMa-
Iii y TeKCTax Ka3oK.

Bukaax ocHOBHOrO Martepiajy A0CITiIKeHHS.
OCHOBHI KOHIIENITH, AKi (PIrypyroTs B TEKCTi ¢paH-
Iy3bKO1 HapoAHOI Ka3ku Ta iX mpodini MaroTe abo
MpocTopoBe (KiMHATa, MPOCTip KpaiHW, MPOCTip HAJI-
NPUPOIHOI ICTOTH, POCTIpP IOMY, BiANIpaBHA TOYKA,
TepUTOPis Ot MOpsi) abo OHTOJNOTIUHE 3HAYCHHS.
Y KOXHOMY Mpodili JOMICTUKOBAHOTO NPOCTOPY
CEMOIO JIOMIHAHTOIO € ceMa JIOMY, Ha Hel Hamapo-
BYIOTBCS YacoBi (CIIOT TOi) Ta SIKiCHI (CIOT TaKHii)
XapaKTEePUCTHKH.

Hpogini «cyOxkoHuenty aim»:

aim = etat «rpocTip kpainm» “Le prince ['emmene
dans ses Etats” (L’amour des trois oranges). Y 1iit
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Mozenti hpaHIy3bKoi MOBU JOMiCTUKOBAHHUH IPOCTIp
BiAmoBimae 0a30Bii cuTyamii MOBEPHEHHS, IOCH-
TaHHsl METH. AJie OCKUIBKA MU BBOXKAEMO, 1[0 PYX Y
[IPOCTOPI Ka3KH JOLIIBLHO PO3MIISIATH SIK UK YHUH,
noAaHui npod1isk BiANOBiAaTHME Olpa3y ABOM 0a30-
BUM CHUTYAIIisIM.

Him = village «ipocTip cemumay» “Un roi passant
dans un de ses villages apprend qu'une fade a promis
au nouveau-né d'un biicheron que tout lui réussirait
et qu'il épouserait un jour la propre fille du roi”(Les
trois poils du dable).

Hdim «TepuTopis Oinst mops» lle mpodinb
MOJICITIOE TOMICTUKOBAaHHUH TPOCTIpP SK TOM, IO pea-
J3y€EThCs SIK TMOXIAHWNA BiA POXY 3aHATH aKTAHTA.
“Y avait un' joué un poure pécheur qu'était si mal-
heureux que les pierres et que prenait pas souvent du
poissony (L'homme a la recherche de son épouse dis-
pare). Cinot xto un' joué un poure pécheur cnot Tam
MOJISITFOETHCS 32 TAKOK HHU3KOIO acolliaiii: pubdaika
JOBUTH puOy, puly JIOBUTH y BOJOHMI, BiAIOBIIHO
JKUBE 0111 BOJIOWMMU.

nepcoHiikaruBHuii npodian

Hdim = «pomunumii mpocrip» “Il y avavait une
fois un roi et une reine qui avaient un fils, et ce fils
était tres habile de son corps et instruit dans toutes
lei choses” (L’amour dea trois oranges). CioT Tam
IMIUTIIUTHO BUPAXKAETHCS Yepe3 KOHCTATAIII0 CiMei-
HOTO OTOYCHHSI: fois un roi et une reine qui avaient un
fils. 3. 51 TypaeBa OTOTOXKHIOE IMIUTIKATUBHUM TLIaH
TEKCTy 3 IIMOMHHOIO CTPYKTYpOIO, Ta BBaXKae, IO
BiH Biz[HOCI/ITbc;I JI0 XyIOXKHBOIO TEKCTY sK i7IeHO-
TEMaTUYHHUN 3MICT, CKJIaJIHA CYKYITHICTh BiTHOIIICHb
Ta XapakTepiB B OCHOBI SKHX JIKUTh XYIOXKHIH
o0pa3 [4]. Tak, BUNIaAKy BUCIIOBIIOBAHHS fOis un roi
et une reine qui avaient un fils BKIIIOYa€ThCS B TIPO-
(i «TOMICTUKOBAaHHWM TPOCTIP» 3 IMIUTIKATypOIO
[3, 255]: JomoBIiK, JKiHKa Ta CHH CKJIaJal0Th CiM’I0,
BITHOCSTHCS 70 KOPONIBCHKOTO POAY, IM HAJIEKHUTH
KOPOJIIBCTBO, TICBHU J[IM UM TaJiail.

Jim = «poxunnHuii mpoctip» “I/ était une fois un
marchand d'habits qui avait trois filles. Un jour, il
s'en va a la ville pour acheter des affaires. Alors, il
dit a une de ses filles, a l'ainée... ” (La belle et la béte).

Jim = «poauunmii npoctip» “II y avait une fois
un homme et une femme, ils avaient deux enfants. La
petite s'appelait Marionnette et le gar¢con Charles”
(La Mayrastre).

MPOCTOPOBO-aKIiOHATbHUI Podiab

Jim = «cmonykanus» [IpocTip moMy BKa3yeThCs
4yepe3 CIIOHYKaHHS JIO uLisxy, TOOTO 4epe3 MOTHB,
SIKUI 3acTaBisie akraHta Bupymaru ‘‘Their father
had no work, and the girls wanted to go away and
seek their fortunes. ...So she started for the town”
(The Old Witch).

CripaBeyiMBO 3ayBaKUTH, 110 NPEAMETHUH CyO-
¢peiim [IOYATKY TTOJOPOXI peanizyerscs yepe3
TEPUTOpiabHI Ta IEPCOHI(PIKOBAHI POCTOPOBI MPO-
(bini cyoxonnenty dim. Tak, muis aHTTiCHKOT Ta YKpa-
THCHKOI MOB HaMXapaKTEPHIIIUMH € TEPHUTOPiaIbHI
npodim (IiM = MPOCTip KiMHATH; TPOCTIpP JIOMY;
MIPOCTIp KpaiHu; SKACh TICBHA TEPUTOPIis); B TOW Jac
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K y (QpaHIy3bKill Ka3Il dacrime (irypye mepcoHi-
¢ikarist mpocTopy, TOMIHYBaHHsI aKTaHTa HaJ[ HAM.

— akuioHaJbHUI cy0(peiim

XTOCh, 200 IIOCH JIi€, Ti€ 32 TOMOMOT 010 (IHCTPY-
MEHTa, IOMIYHHUKA), i€ Y HANPSIMKY pelHIicHTa,
ai€ pas uu yepe3 (Uidi, IPUYHHN), Ai€ A5 (Pe3yiib-
Tary, OeHedilianTa).

B KOHTEKCTI JOMICTHKOBAHOTO MPOCTOPY SIK
MOYaTKy MUISXYy Ka3KOBI YHHHUKHU, MO BIUTMBAIOTH
Ha NUIAX Ta CTHEMYIIOIOTH aKTaHTa JI0 MOTO TPOXO-
JOKCHHS, pO3TVIAAIOTHCS HAMU SIK TIeBHI aKIIii (Jif).

Mpu BBa)xa€Mo, MO0 OCHOBHHUM CTUMYJIOM Ka3Ko-
BOi Joporu Buctynae Hecrtada. B. f. IIponn Hazu-
Ba€ TaKy Hecrtauy «0imoro». Haluacriiie akraHTOBI
HE BHCTAYa€ HOTOCh Y CBOEMY BIIACHOMY npOCTopi
1 TOMY BiH SMYHIGHI/II/I BUPYIIATH y YyKHid POCTIp,
JUIsl TOTO 1100 Horo oTpuMarH. [Hmmil Thn Hecraui
peatizy€eThCsl, KOJH L€ MIOCh CIIoYarKy OyJio HassBHUM
y MpOCTOpi reposi, ajie 3 SKUXOCh MPUYHH ONHUHS-
€THCS B iHmOMy npocropi. B TakoMy BUTIaIKy aKTaHT
BUpYIIA€ Ha jioro momyku. Ha Haury mymKky, npe-
MET HeCTa4i MO)KHA OTOTOXXHHUTH 3 KiHIIEBOIO METOIO
MOJIOPOXKi, & TAKOXK i3 TMPOCTOPOBOIO JIOKAII3AIIi€F0
KIHIIEBOTO IyHKTY TOAOPOXKi. [CTOTHUM 31a€ThCs Te,
110 KiHIIeBa TOYKA MOIOPOKI 3aBKIN Ma€E MMO3UTUBHY
KOHOTAIIIf0, TI03asK y KasIi KiHIeBa MeTa 3aBiKIH
peanizyeThesl.

Konuenrocgepa necraui:

npodinb «HecTaya macTs»

Hecraua macTsi/mosni Haivactimie 3yCTpiuaeThes
B aHDIKWCHKIM Ka3ll SIK CTHMYJIOIOYHNA YHHHUK
nomopoxi. IHoai 10 HBOrO JOJAIOTHCS 1HILII CTUMY-
NATOpH. AKIioHaNbHUH cyOdpeiim nepruoi 6a30Boi
CUTyaIlil CKJIafia€ TeBHA KUTBKICTh CIICHAPHHUX CTe-
PEOTHUIHHUX Mojenei. JIekcudHe sapo HACTyITHHX
Moxneneit y hpaHity3skiit bonheur.

npodinb «HecTaua mWACTI» + «HeCcTa4a JIKOI-
cbKoi moxodm» Y ¢paHIy3bKili MOBI iCHY€E MOJi-
OHuit po(ink, SIKUI peamnizyeTbest, Ko dest mepe-
TBOPIOE TIPUHIIECY HA KO3y Ta YB S3HIOE 11 y 3aMKYy.
MokHa 3ayBaKUTH IO€IHAHHS aKIiOHAIbHOTO Ta
npeaMeTHoro cyodpeiimis. Ilpodins “Hecraua mroxa-
cpKoi onodu”  “Pour avoir désobéi a une fée une
princesse est transformée en chevre et condamnée
a rester au fond des bois dans le Chdteau des Trois
Lions d'Or” (La pincess enchantée libérée apres trois
nuits d’épreuves).

«HecTaya macTs» + «OiAHicTh»

«HecTaya macta» + «0iaHicTh» ,,Les pauvres
Jjeunes gens, pressés par leur mere et rebutés de toutes
parts, désespéraient de trouver un parti. L'ainé dit un
Jjour: - Ma foi, je suis las de tant de démarches inu-
tiles.- Et moi aussi, dit l'autre.- Eh bien, au petit bon-
heur ! Je vais tiver un coup de fusil dans un patrouil-
las” (La grenouille).

«HecTaya macTay + «oigHicTb» “Mais tu n'as
qu'a aller trouver la Renarde : peut-étre qu'elle t'in-
quera quelque moyen pour te dépétrer de la misere”
(La Renarde).

«HecTaya macTa» + «oigHicTb» “Un garcon de
ferme nommé Pierre ne pouvait se faire a son humble
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condition, il ne révait que grandeur et richesses. Il se
fit soldat” (Lhomme qui ne voulait pas mourir).

Llst cema mMeBHOIO MipOIO pPeasi3y€eThCsl y Ka3Ko-
BOMY TEKCTOBOMY Marepiaii. [0Bopsuu mpo KOH-
enT “mactsa’, MOXHa MOTOAUTHUCS B HOTO TPaKTy-
BanHi 3 C. [ BopkauoBuM, KOTpHii TBEPIUTH, IO
«TOHATIMHA CKJaz0oBa LBOTO KOHLENTY YTBOPIO-
€THCS, MIEPII 3a BCE, AApoM MediHilii, o BKIOYaE
JUCTUHKTUBHI, POAO-BHIOBI O3HAKH, 5KI (PIKCYIOThH
MEXI MPEeAMETHOI 00JIacTi, 0 SIKOi BiH HAJICKUTh:
macTs — Iie MO3WTHBHA W eMOIliifHa OIliHKa BIac-
HOi momi. Iammit opmMaHT MOHATIHHOI CKJIamOBOL
KOHIIETITY «IIAcTs» TMPENCTaBIeHUN eCCeHIlialb-
HOI0 CEMaHTHKOIO, SKa IOB’SI3yETHCSA 3 IHTEpIIpe-
TaIi€0 TMOHATTSA B paMKax TIEBHOI CBITOTNISLIHOL
KoHIlenI(ii. MoXHa NUpPHUIYCTUTH, 110 crenudika
KOHIICTITY SIKpa3 i BU3HAYAETHCS YHCIIOM KYJIBTYpHO
MapKOBaHHUX OyJIEeHHHX YSBJICHb — IOBCSAKICHHHX
KOHIICTIIiH, SKI TOAUISIFOTh YJICHU SIKOTO-HEeOyIb
3THOMOBHOTO couiymy» [2, 112]. OTxe, IpyHTY-
IOYUCh HAa I[bOMY BH3HA4YEHHI, MOXXHa IPOBECTH
mapajieib MiX aHIJIIHCHKOI JIEKCEMOK fortune,
CTPYKHEBUM MOTHBOM, KiHIIEBOI METOIO ITOIOPOXKI,
KiHIIEBOIO TOYKOIO wUiAXY Ta YKPAiHCHKUM KOHIIET-
toM Odoss. JIOJIS sx omHA 3 MOIETIOIOUHX CIIOTY
CTUMYJIIOI0YMIT YMHHUK TEBHOIO Mipoio i30ce-
MiYHa 3 fortune y 3Ha4eHHI MOIIYKY OararcTaa.

6) npoginn

«Hectaya aApy:xkuHuw» “- Celui qui, dans trois
mois, amenera la plus belle femme,aura le troisieme
royaume” (La grenouille).

«HecTaya Apy:KUHM» ,, Une jeune princesse était
en dge de se marier. Elle était bonne comme le bon
pain, belle comme l'aurore. Son pére promulgua cet
edit qui fut publié par toute la terre: celui-la sera
agréé pour mon gendre qui construira un navire
capable de marcher sur la terre et sue ['eau” (La
navire sans pareil).

Cepen iHmux g0 moxpeneit 3 goMinyrodnm ACD
HAJIC)KHUTh TOTpeda B SIKOMYCh YapiBHOMY IpeIMeTi
4u CyTHOCTI. /10 Takux moTped MU BiTHOCHMO TaKOX
TBapWH Ta MaTepialibHi CyTHOCTI THITY BOJIH.

[Ipodine «Oa:kaHHs 3HAWTH BiuHE KUTTH»
y (QpaHmy3pKid Ka3mi MOXXHA TNPHUPIBHATH [0
MOTIEPEAHIX aHIIIMCHbKOI Ta yKpaiHCBKOI, e BidHE
KUTTA yocoOmroe obOpa3 sonyka. “Tu as beau étre
puissant, il ne t'en faudra pas moins mourir. Ces
paroles rapperent Pierre. - Non, se dit-il, je ne mour-
rai pas’, et il prit congé du roi et partit a la recherche
d'un pays ou [’'on ne mourait pas” (Le pays ou I’on
ne meurt pas).

[podins «DakaHHA NOBEPHYTHCH 10AOMY»
“Il y avait une fois un soldat qui avait fait dix-sept
ans de service. Au bout de ce temps, a fut congédie,
et se mit en route pour retourner a son pays natal”
peaitizye Taki CJIOTH: 1€XTO AKTAHT 3HAXOAUTHCS Yy
neBHOMY Micui (Tam) (Ha BiliChbKOBIH ciy»0i); Ha
NpoTs3i NeBHOTO Yacy (CTiAbKM): avait fait dix-sept
ans de service; 1exTo Ji€ (MIOBEPTAETHCA JOIOMY):
a fut congédié, et se mit en route pour retourner da son
pays natal. Y momeni BigOyBaeTbCsl KOPETIOBAHHS

3
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IBOX OaszoBux curyariii — cwuryarii [TOYATOK
MNOAOPOXI Ta curyamii JOCATAHHA METU,
TOOTO 3HOBY MiJTBEPIUKYETHCS HalIa TilOTE3a MPo
LMKIIYHICTE Ka3koBoro PYXYV.

TpancmopTHi 3acodu BapilOIOTbCI B Kas-
Kax; MEPEeHOCIThCA y Ka3Ky 31 3BHYAHHOTO CBITY
i3 MOmanbIIMM HAJaHHIM IM YapiBHUX Ta Marid-
HUX sikocTted. TpancmoptHi 3acobu audepenuiro-
I0ThCS 32 (DYHKINISIMH X BUKOPHCTAaHHS (ISl SIKOT
MPOCTOPOBOI IUIOIIWHU BOHH MPUIATHI), 30BHIIIHIM
BUTVISIZIOM, CIIOCOOOM iX OTpUMaHHS, CTyNEHEeM iX
MarigHOCTi, HAOJMKEHOCTI IO PeabHOCTI. AKTaHT-
MONOPOKYIOUNHA PO3MIITYyE Ka3KOBUU TPaHCIIOPT
Ha aKCiOJIOT1UHIM OIiHHIN mIKaji. Y CTepeOoTHITHUX
MOJICTISIX 13 TIOHSATIHHOIO OCHOBOIO TPaHCIIOPTHOTO
3aco0y KoHLenTochepa OCTAaHHBOTO (HOPMYETHCS
HUIIXOM TOEJHAHHS JICKUIbKOX cyOdpeiimi. Exc-
TpaJliHrBaJIbHUN MapaMeTp AOCITIKEHHS TOIAEThCS
110 MDK(perHMoBOi CiTkH NpodiiB Ta peanisye npu-
XOBaHMHU JIIHTBOKYJIBTYPOJIOTIYHUN MOTHUB - 0OpaHHs
caMe TOTO YH 1HIIIOTO TPAHCTIOPTHOTO 3ac00y Y TIeB-
HOMY MOBHOMY COIIiyMi.

OpwuiTonoriunnii mpodine BopoH (corbeau)
“Alors les trois sceurs se hdtent de préparer la valise,
et le lendemain la jeunette s'en va directement a la
fontaine ou le corbeau l'attendait. Elle lui attache la
valise a une patte, monte sur ses ailes, et tous deux
s'envolent... “(“Courbasset” — petit corbeau).

ApredakTyaabHuii npodinb

ApredakTtyansHuid Tpodiab 3HAXOAUTH CBili BUSB
y TpbOX TIOpiBHIOBaHMX MOBax. Came 0OpaHHs 4apiB-
HOTO TIpeIMeTa K TPaHCIOPTHOTO 3aco0y BimOyBa-
€THCSI IUISIXOM HaJTaHHS 3BUYHHUM ITpeMeTaM (TakuM,
SKi ICHYIOTh y PEaIbHOCTI, IUKTYyMi) TIEBHUX Ka3KO-
BHX BIIacCTUBOCTEW. YapiBHI pHCH HAIIapOBYIOTHCS
Ha 3BHYaiHI (YHKIIii 00’ €KTIB Ta MOACITIOIOTH HOBI.
Haifgacrimme 3a qomoMororo HaOyTHX 4apiBHUX BIlac-
TUBOCTEH aKTyali3y€eThCS IIBHIKICTH IMEpPEeCyBaHHS
Ta CTUXIS JoKami3amii pyxy (HOBiTps, Cylia, Boja).
Tomy ACD Oyjie peanizyBaTH CIOTH: IIOCh (YapiB-
HHMIi mpeaMeT) Ai€ fIK iHCTPYMEHT pyXy; XTOCh
(repoii) pyxaerbcsi 3a JA0NMOMOIOI0 iHCTPYMEHTY;
XTOCh repoii pyxaerbesi sik (BHaKo); [ICD ymi-
LIy€ CJIOT IOCh icHy€e Tam (y neBHiii cTuxii), a KCD
peaizyeThcst Ha OCHOBI MOTIOHOCTI: MIOCH Ka3KOBE
(3aci0 pyxy) mogidHe 10 4Y0roch HeEKa3KOBOIO.
JonaTtkoBuM 10 3rajaHWX BHINE CTPYKTYpP MOMKHA
3HOBY BBaXKaTH JIIHTBOKYJIBTYPOJIOTIUHHHA (haxTop,
10 TIIYMauuTh KOMITApATHBHUHN CyOdpeiim.

CemumuabHi yo6otu (bottes de sept ieues) “Pis
une nuit, pendant que ['chef dormait, ol l'y a pris ses
bottes de sept ieues et o s'est ensauvé” (L'homme a la
recherche de son épouse dispare).

Kapera cmepti (voiture), moBepTaro4uch 10
CBOT'O 3BMYAHOIO CTaHy, BUSIBISIETHCS KYINOIO CTa-
pux uepeBukiB: “Ce charretier était la Mort. Elle
reprend sa forme habituelle, tandis que sa voiture
devient un tas de souliers”(Le pays ou l’on ne
meurt pas). Kapema, nodaposana ¢hecto ¢paryy3so-
kit [lonemowyi, mpoxu 8i0pi3HAECMbCA 610 36UYHOL
“lonemowuunoi” kapemu. Ilpoghine nemae 32adxu
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npo ii noxoooicenns 3 eapdysza. “Voila bien vite ma
Cendreuse qui ouvre sa noisette. Elle, trouva une
belle voiture, bien attelée, deux fameux chevaux, un
cocher, et des habits la qui étaient quatre fois plus
beaux que ceux de ses sceurs” (La Cendrouse).

Yapisny kapemy (cabriolét) npueodsme y pyx
yomupu muwi. [lleudxicms makoeo pyxy acoyito-
emvca 30 weuoxicmio eimpy: “Eh bien, ce coup-la,
j'ai le cabriolét attelé de quatre rats va raide comme
le vent” ( La peau d’anon).

[lepemrkoan BifirparoTh iCTOTHY pOIb MPH TPO-
XOJDKEHHI Ka3KoBOTo mursixy. lleperikona excrutikye
TIPUXOBAHUH IMTOTESHITIAT TTOJOPOXKYIOUOTO. Y Ka3Ko-
Biif TpanauIlii BOHA BIIMBA€ HA IHTEHCHUBHICTH PYXY,
MIBUIKICTh TPOXOMKCHHS BiJ JOMiICTHKOBAHOTO
MPOCTOPY 1O JOCSTHeHHs KiHIeBoi merH. I[lepe-
IIKO/M TOMUISIFOThCS Ha Taki, sIKi caMi 3ycTpiua-
FOThCSl Ha NUISAXY, Ta TaKi, sIKi CTBOPIOE aKkTaHT abo
XTOCh 3 HOTO OTOUSHHS ISl TOTO, 100 BPSITYBATHChH
BiJ Boporis. [lepemkoan Ha HUIAXY MOXKYTh OyTH SIK
nepconigikoBaHi (BOPOru), TaK i HemepcoHi(ikoBaHi
(ropa, tic Ta BOJHI MEPEIIKOIH ).

CTBOopeHa TMepenikoga CTPYKTYPYeThCS Tak:
J1eXTO (aKTaHT) € BOJOAAPEM Y0roch (TpeOiHIT) —
MMOCECUBHUH cyOdpeliM; moch (TpediHens) TpaHc-
(hopMyeThCs y mOCH iHIIe (KYIIi) — aKI[iOHAIBHUN
cyOdpeiim; moch (rpebiHelib) € Take siK, y Moxo0i
Y0roch iHIIOro (KyuliB) — KOMIIApaTUBHUN CyO-
¢bpeiim.

“Encore plus loin, elle arrive au pied d'un grand
escalier de pierre qui n'avait pas été balayé depuis
sept ans. Elle se met a /e balayer et en retire les toiles
d'araignée avec ses petiis balais” (“Courbasset”-
Petit corbeau). CrBopena mneperukozna (paHiyss-
KOi Ka3KH CYTTEBO Bl,[[plSHS[€TBC$[ BiJ MOMEpeTHBOT
npuBeieHOi HamMu aHniiiicbkoi. [lepenikona-cxonn
HE CTBOPIOETHCS 3a JOMOMOTOI0 Marii, BOHa € BXKe
CTBOpPEHA, TOOTO BIAMOBIAIOTH CIOTY MPEAMETHOTO
cyodpetimy aemno icnye Tam. Cema epenkoau Mic-

THTHCS y CJIOTI AeI0 € Take (3a0pyaHene): “... grand
escalier de pierre qui n'avait pas été balayé depuis
sept ans”. AKuioHaNbHUN cyOdperiM TeK MICTUTbH
cnenn(ivuny Ui IOJOJAaHHs Jito npudupanus: “Elle
se met a le balayer et en retire les toiles d'araignée
avec ses petiis balais”.

npogins «mepconidpikoBana mepemxoga». Ha
repos JiF0Th (HaNa arTh) TBAPUHY Ta XKIHKH BEJICTHI,
AK1 OXOPOHSIOTH uyXuil mpoctip: “Ils entrent dans
la cour du chdteau, et voila que des chiens énormes
s'élancent sur eux pour les dévorer. Plus loin, des
cochons gros comme des beeufs s'avancent sur eux
pour les manger. Ils entrent dans une autre cour, et
ils trouvent des femmes géantes qui tirent de l'eau
a l'aide de leurs cheveux. Les femmes veulent jeter
les trois hommes dans le puits” (L’amour des trois
oranges). [Ipodine “nepconidikoBana nepemikoaa”
OyIy€eThCs 3 JIOTIOMOTOI0 MOEJHAHHS TIPEIMETHOTO
Ta aKLiOHAJIBHOTO cyO(dpelimiB: cI0T XTOCh (Co0aKH,
CBUHI, TIraHTECH) 3HAXOAATHCS TaM (y MICIl, KyIH
X0ue MOTPANUTH AaKTaHT); XTOCh (COOaKuW, CBUHI,
riraHTecu) Ji€ Ha aKTaHTa (TIEPEIIKO/KAE); XTOCh
Ai€ 32 [IONOMOIOK IOMIYHMKA-IHCTPYMeEHTa
(cobak, CBHHEH, Tiranrec).

BucHOBKH Ta nepcneKTHBU MOAATBIINX 10CTi-
AAeHb. JlocmiKyoun TeKCTH (hpaHIy3bKUX HApOI-
HUX Ka30K MH MOXXEMO IMPOCTEKUTH OCOOIMUBOCTI
npodinroBaHHsa. B pesynbrari mpoBeaeHOro aocii-
JOKEHHSI, MOYKHA BIICBHEHO CTBEp/XKYBaTH, IO IMPO-
¢imoBaHHs € Cy0’ €KTHBHOIO (TOOTO TaKOlO, 10 Ma€
CBill cy0’€KT) MOBHO-IIOHSTIMHOIO Omepari€ero, sKa
MOJISITA€ B CBOEPIAHOMY (bopMyBaHHi o0pazy npen-
MeTa 4epe3 TPAKTyBaHHs HOro B OKPECICHUX acIeK-
Tax (IaKareropisx, hacerax), Takux, K HaNpHKIaL,
TOXOJPKCHHS, SIKOCT1, BUTIIS/I, (byHKuu noii, mepe-
JKUBAHHS 1 T. 1H., y MeXax [EBHOTO TUIY 3HAHHS U
3TiIHO 3 BUMOTaMHU OKpeciieHoro morsiay. [epenex-
THBHHMM BBa)XaeMO aHaJi3 iHpopMamiifHuX podiTiB
y nepeknanax GpaHIy3bKHX HAPOTHHUX Ka30K.
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PROFILING IN THE TEXT OF THE FRENCH FOLK TALE

Popko Iryna Adamivna
Senior Lecturer at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
street Kleparivska, 35, Lviv, Ukraine

The article deals with the phenomenon of profiling in the text of the French folk tales. In the fairy-tale the text con-
tent is transmitted through associative connections, implicit meanings, the ability of sentences to add certain meanings.
Profiling is a subjective (that is, having its subject) linguistic-conceptual operation consisting in the peculiar form of the
object image through its interpretation in the aforementioned aspects (subcategories, facets) such as, for example, origin,
quality, appearance, functions, events, experiences, etc., within a certain type of knowledge and in accordance with the
requirements of the outlook. The result of the process of creating a language portrait of an object (profiling) is a profile.
Different profiles do not have different values, there are ways of organizing semantic meaning within values. An open list
of features is created on the basis of derivation, which proceeds from the basic list of semantic signs and admits in the field
of meaning. Profiling is based on the existence of a prototype. The concept of a prototype can be associated with profiling,
assuming the existence of a prototype profile and derivatives from it. One can distinguish between social consciousness,
cultural consciousness and consciousness of a psychological, individual. The author believes that various frameworks are
formed by a variety of codes (verbal, behavioral, mythological-ideological, subject-symbolic).

Key words: profile, fairy tale, basic situation, semantic sign, image.
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®YHKIII IUTAJIBHUX PEYEHD
B HAYKOBO-KPUTUYHOMY JUCKYPCI

CaBuyk AHHa fIpociaBiBHA
acnipaum Jlv6iecbko2o HayioHaibHo20 yHigepcumemy imeni leana Ppanka
eyn. Yuisepcumemcwka, 1, Jlveie, Yrpaina

Y ecmammi npoananizoeano Qyuxyii numanoHux peuerv 6 HAYKOBO-KPUMUUHOMY OUCKYPCI HA Mamepiani

npays /legioa Jloooxca. byno eusnaveno maxi zpynu inmepoeamugHux KOHCMPYKYitl, AK pumopuune 3anumanisi
ma numanbHO-8iON0GIOHUL KOMNIIEKC, 8UBYEHA IXHSL CIMPYKIMYPA Ma XapaKmep 63aEMO036 a3Ky 3 8i0nogioo 3
0271510y HA BUKOHYBAHT HUMU (DYHKYII.
_ Humanvni pevyenna 0ocums WUPOKO BUKOPUCHIOBYIOMBCA 8 OOCHIONCYBAHUX HAYKOBO-KPUMUUHUX NPAYAX.
Ixnsa mema — npugepHymu y8azy 00 moeo yu inuwozo aguwd. Ocobausicms pumopuyHo20 3anumarHs 8 momy,
Wo 11020 CUHMAKCUYHA (hopMa He 8ION0BIOAE 1020 N02IUHOMY 3MICHTY. ¥ HAYKOBO-KPUMUUHOMY MeEKCmi maKull
Mun 3anUMants YCeioOMIIOEMbCs K eMOYIliHA NPONO3UYIs, W0 Peanizye 08a CUHMAKCUYHUX 3HAYEHHS — 3HA-
YeHHS NUMAHHSA | 3HAYEHHS MEEPONCeHHA. V HABCOeHUX NPUKIAOAX ABMOPCLKULL TNEKCI € NPUXOBAHOIO (hOPMOIO
dianozy: agmop Hibu 6CMynae @ po3mogy 3i c6oim uumauem, 36epmac 1o2o y8azy Ha OCHOBHUL MOMEHM GUKAAOY.
Pumopuune 3anumanns gucmynae sSCKpagum CMUNiCmuyHuM RPULOMOM, W0 8i000padicae KOMyHIKAMUBHY Npu-
POOy Mogu: bpamu 0o ysazu mum, Xmo 20860pums abo nuue adpecama, posmosy 3i ceoim opyeum «a». Tomy mu
3apaxo8yemo 1020 00 3acobie 8UPA3HOCHI] HAYKOBOI MOBIL.

TlumansHo-6i0n0GiOHUI KOMNLEKC 8 HAYKOBO-KPUMUYHUX MEKCMAX € Pe3yIbmamom 6niuey Jcugoi po3amos-
HOI MOBU Ha 8CI QUCKYPCU CYUACHOI aHeniticokoi Mosu. OOHAK, NUMALbHI peyenHst 8 HAYKOBO-KPUMUUHOMY OUC-
KYpCI CBOEPIOHI, addice 8 AHANIZ08AHUX HAMU MEKCMAX BIH 30CePE0ACYE Y8ay YUmaya Ha NesHOM) MEePONCeHHI,
AKMUBI3ye 1020 y8azy i MUCLEHHS.

Cneyughixa numanbHo-6i0N0GIOHUX KOMNIEKCI8 HAYKOBO-KPUMUYHO20 OUCKYPCY NONA2AE 8 MOMY, U0 8i0-
nogioae Ha NUMAHHSL CAM A8MOp, XOUA HePiOKO NUMAHHSL K OU 3a0a€mbCsl 810 IMEHI Yumaud, moomo 6 HboMy
nepeobauaemvcs 3anumants yumayd. B ocnosnomy 6 nayxogomy ukiadi 3ycmpiuaromucs RPUKiaou, 8 SKux
8I0N0BI0b 1 NUMAHHS 8IOOKPEMAEHI 0OUH 8I0 0OHO20 YACTUHAMU BUCTO6TI08aHH. OOHAK, 30 HAWUMU CROCTe-
PEICEHHAMU 8 HAVKOBUX MEKCMAX OCMANHIX POKI@ NUMATbHO-8I0N0GIONUI KOMNIIEKC ABNAE c000I0 €OHiCMb, O

8i0N06I0b He 6i00INIeHA 610 3aNUMAHHS IHUMUMU YACMUHAMU GUCTOBTIOBAHHS.
Knrouogi cnosa: apeymenmamusna ynxyis, epomema, 2inoopa, Hayko8o-KpumuyHuil OUCKypc, RUmaibHo-
BION0GIOHULL KOMIIEKC, NUMANbHE PEUeHHsl, PUMOPUYHE 3aNUMAHHSL.

IMocTanoBKA MPo0IeMH B 3arajbHOMY BHIJISII
Ta 00T PYHTYBaHHS ii aKTyaJILHOCTI. B cygacHiii Hayi
ITPO MOBY ITPIOPUTETHUM HAIIPSMKOM JTOCITIPKEHHS CTA€E
BUBUCHHS CyO'€KTUBHOTO OOKYy MOBH, MOIYCY, IIpar-
MAaTHK{ Ha PiBHI BUCJIOBJIIOBaHHS 1 TEKCTy. BruBueHHs
Mpo0JIeM eKCIIPECMBHOTO CHHTAKCHUCY Cy4acHOT aHITii-
CBbKOI MOBU TPaJMIIMHO MPOBOJMIOCS B OCHOBHOMY
Ha Marepiaii XyIoKHIX TOETHYHUX 1 IPO30BUX TBOPIB
(Apnonbg, 1990, baxenosa, 1990, IBanunkoBa, 1979,
Kyxapenko, 1971, 1986, 1988, Cxpednes, 1975, 2000,
UYatiikoBcbkuii, 1972 111.) Lle BigkprBae 3Ha4HI JOCITIA-
HUITbKI MOYKITMBOCTI B cepi BUBYCHHS EKCIIPECHB-
HUX CHHTAaKCHYHUX KOHCTPYKILH, a caMe MHUTAIbHUX
peYeHb, SIKi € TIOMIMPEHIM SIBUIIEM Y HAyKOBO-KPUTHY-
HOMY JTUCKYPCI Ta HEOITHOPIHI 32 CBOiMH (DYHKIIISIMH,
CTPYKTYPOIO, XapaKTEPOM B3aEMO3B'I3KY 3 BIIIOBIIIIO
1 CTyIIeHs EKCIIPECUBHOCTI.

AHaji3 ocTaHHIX JOCHiKeHb i myOsikamii.
[MuraneHi peueHHs Oynu 00’ €KTOM BUBYCHHS TA BU3HA-
YeHHs TaKUX BUCHHX, sIK bexman 1 Kemnoy (Beekman
& Callow (1976)), Kagmon (Cuddon (1979)), Kaipk,

© CaBuyk A. f1. @yHKIIT THTaTBHAX peYeHb B HAyKOBO-KPUTHY-
HOMY IHMCKYypCi
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I'pinGaym, Jliu i CeaprBik (Quirk, Greenbaum, Leech
& Svartvik (1985)), Piuapsc, [lnerr i Beoep (Richards,
Platt & Weber (1990)), Venbsc (Wales (1991)) Ta Suka
(Yankah (1994)), xoTpi po3misaani puTOpUYHE 3arii-
TaHHS, IO € CTPYKTYPHO AHAIOTTYHUM OyIb-SIKOMY
IHIIOMY TIMTaHHIO, aje, SIK MPaBWIIO, HE MpU3HAYCHE
a0o He OuiKyBaHE Ha OTPUMaHHS Bimosii [23, 2].
@®opMy/TIOBAaHHSI MeTH 1 3aBIaHb CTAaTTi.
MeToro JaHOro AOCHIIKEHHS € BU3HAYCHHS (QYHK-
iif MUTaJIbHUX PEYCHb y HAyKOBO-KPUTHYHHX Ipa-
x Jlesina Jlomka. 3aBgaHHsIMM CTATTi € BUBYCHHS
TaKUX TPYI MUTAJIBHUX PEYCHb SIK PUTOPHYHE 3allH-
TaHHS Ta MHUTAIBHO-BIIIOBIIHUNA KOMILIEKC, IXHBOT
CTPYKTYpH Ta XapakTepy B3a€MO3B’SI3Ky 3 BiAIO-
BIJIJIIO 3 OIVISITy HA BUKOHYBaH1 HUMH (pyHKII.
Bukgax ocHOBHOrO Martepiajy A0CITiIKeHHS.
JlociipkeHHsT HayKOBO-KPUTHYHOTO JTUCKYpCY 1ITIO-
CTPYIOTH mmpoke BuKopucTanHs JleBizom Jlomkem
eKCIIPECHBHUX CHHTAKCHYHHUX CTPYKTyp. Barome
MiCIle TyT 3aliMalOTh IHTEPOTATUBHI KOHCTPYKIIii.
bax Ta 'apuimr (Bach & Harnish, 1979) Bu3znauaiots
MUTAIbHI PEYeHHS, K OCOONMBI BHITAJIKW 3aIUTIB,
0COOITMBI B TOMY, ITI0 MOBEIlb IIPOCHUTH HA/IaTH MTEBHY
iHpopmamiro [8]. ba3zoBa mumxoromis ['akmraiina
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(Hackstein (2004) moninsge nuTajibHI pEYCHHS Ha
TICEB0-3aNUTaHHS / PUTOPUYHE 3alUTaHHS / €po-
Temy: “Do two wrongs make a right?”, ne aagpeco-
BaHA IHIIMM BiANOBiJb HE HaJaHa, ajie mepeadoavy-
BaHa a00 OUEBHIHA 1 BYKUBAETHCS JJIST HATOJIOMICHHS
abo TTOKOpPY; Ta 3aMMTAHHI-CTUMYJ/ MHATaILHO-BiI-
TTOBiTHUH KoMITIeke/ Timodopy: “How come?”, mo €
JIUCKYPCUBHUM MapKEPOM, aIpeCOBaHUMHU JI0 IHIIIKX,
JIC BI/ITTOBIIb HAJIAETHCS caMUM aBTopoM [11].

Barome Micie TyT 3aliMae pUTOpUYHE 3aIUTAHHS
abo eporema. PutopuyHi 3anuTaHHs — 1€ TPUKIIAIH
BHCIIOBITIOBaHb, (OpMa SIKMX HE BIiANOBINAE iXHIN
(GyHKIIl. Y HUX € CTPYKTypa MUTaHHS, aje O3HaKa
tBepkeHHs (Borkin 1971, Sadock 1971, Banuazzi
1999), mo poOuTh iX yHIKaIBHUM AJIS JIIHTBICTHY-
Horo aHamizy [9, 10].

JlocmimKeHHS BCTAaHOBHJIO HASBHICTH PHUTOPHY-
HUX 3alUTaHbh Ha yCiX eTamax MmoOymoBH TEKCTY, IO
MIATBEPUKYE HOTO KOMITO3UIIIHHY Ta TEKCTOTBIPHY
¢ynkmito. [eBix Jlomk BHKOPHCTOBYE PHUTOPHUUHI
MUTaHHA y 3arofioBkax: 1) “What is Postmodernism?”
(16); 2) “What is an Author?” (16); 3) “How Far Can
You Go?” (20); 4) “Bye-bye Bech?” (14); 5) “What is
Literature?” (18, 3); 6) “What is Realism? " (18, 29);
7) “How Successful is Hard Times?” (21, 37). Buxo-
PUCTaHHS PUTOPUYHOTO 3AIUTAHHS B TaKild MO3MUILT
BHUKOHY€E Hacamrepell ()YHKIIiF0 ITPUBEPHEHHS yBaru
Ta aKTHUBi3aMii COpUHAHATTS iHPOpMAITii.

Hesin Jlomx posmounHae cBoe ece “Beginning”
HactymHUM uuHOM: “‘WHEN DOES A NOVEL
BEGIN?” (17,4). Bxe 3 meprioro psmka aBToOp
npuBepTae yBary rpagivHo (BUKOPUCTOBYIOUH BEITHKI
JITEpH), & TAKOXK 32 JIOTIOMOTOI) PUTOPHYHOTO 3aITd-
TaHHS, 0 aKTUBI3y€ CHPUHHATTS uutada. [lepexo-
HYBaHHS 4YWTa4a y CKJIAJIHOCTI BIJIMOBIJNI Ha 3aru-
TaHHS aBTOP MIiJIKPITUIIOE aHAJIOTIEID Ta IIE OIHUM
putopnuHuM 3anuTaHusaM: “‘The question is almost
as difficult to answer as the question, when does the
human embryo become a person?” (17,4). Oxpim
I(bOTO, PUTOPHYHE 3AMHUTAHHS, AK MPABHIIO, MICTUTH
B €00l OIIHKY TOTO, MPO III0 TOBOPHTH aBTOP. Bystytun
BUKOPHCTAHMM Y BCTYIIi, PUTOPIYHE 3aIMTAHHSL, ITiJI-
KPECITIOI0YH T€ YH IHIIE CYPKEHHS, CTBOPIOE e(beKT
eMOTIiHOTO mocuieHHs. OKpiM IMOYaTKOBOI IMO3HIIIT,
PUTOPHYHI 3alMTaHHS 3yCTPIiYaloThCSl B KIHII ece:
1) “...how will the double adultery plot be resolved?”
(17, 229), 2) “Would this not serve as an account of
Joyces aims in Ulysses? (19, 54), ne putopudne
3allUTaHHsS BUKOHYE (DYHKI[IFO HAroyiocy Jyis yTpH-
MaHHsI YUTAIBKOI YBary 1 IOAAIBIIUX PO3AYMIB.

[lepeBakHa OiNBINICTh 3aMUTAILHUX KOMIUIEKCIB
3HaWeHO BcepenuHi TekcTy. KinmpkicTh NMUTaHb Ta
IXHS TOBXKHHA € JOCHTh Pi3HOPITHOIO i KOJTHBAETHCS
Bix mBox cmiB (“... but why? (17, 72) no 8 peveHb:

“Are books made out of writer s observation and
experience, or out of other books? Does the writer
writes his novel or does the novel ‘write’ the writer?
Is the implied author of a novel — the creative mind to
whom we attribute its existence, and whom we praise
or blame for its successes and failures — the ‘same’
as the actual historical individual who sat at his desk
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and wrote it, and who has his own life before and
after that activity, or an identity who exists not only at
the moment of composition? Can a novel be ‘true to
life’ or does it merely create a ‘reality effect’? Is real-
ity itself such an effect? Is the absence of the writer
from his own text that which spurs him to refine and
polish his language so that his meaning will be effec-
tively communicated without the supplementary aids
of voice, gesture, physical presence, etc., which assist
communication in ordinary speech? Or is the associ-
ation of meaning with presence a fallacy which writ-
ing, through its inherent ambiguity and openness to a
variety of interpretations, helps to expose?” (13, 16).

[TocTaBuBIIM KO’KHE 3 IHMX NuTaHb JleBin Jlomk
HE JIMIICHb 3BEPTAETHCS OO YUTa4a, a W CTBOPIOE
e(eKT eMOIIIfTHOTO TOSICHeHHS, ]I Yepe3 PUTOPUIHE
3aMvTaHHs, SKe HiY0TO He CTBEP/KYE Ta HE 3amepe-
4ye, aBTOP MOSICHIOE yalTiCTUYHICTh KOYKHOI 3 BUCY-
HYyTHX TIpoOJieM, IO Hagae TOoYaTKy ece OiIbInoi
BHPa3HOCTI.

He MeHII miKaBUM PHUTOPUYHUM 3alUTaHHIM
BUJIAETHCS HACTYIHE: “If, in assessing literary texts,
we are not assessing the appropriateness of sym-
bolization to experience, what are we assessing?”
(15, 63). PuropuuHe 3amuTaHHS TYT CIYTye METi
CTUMYJIIOBaHHS JYMKH YHTaua 3a PAaxyHOK aKTy-
ajizamii CeHCy IEeBHHX YacTHH BHCIIOBIIOBAaHHS,
0 B JJAHOMY BHITaJKy € CJIOBOM ‘‘are”, BUIIJICHHM
rpadigno. Taki 3amuTaHHS MOXXKHA PO3IVISAATH SIK
HeOyKBaJIbHI TUTANbHI BHUCJIOBIIOBAHHS, B SIKUX Ha
doHl GopMaTBHO-CTPYKTYPHOI peaiizarlii kareropii
MTUTAIBHOCTI Bi}I6YBa€TLC$I (bopMyBaHH;I KOMYHi-
KaTHBHOI iHTeHIi eKcnpecn JIOMiHYI040I B aBTOpa
[5, 13]. Bonu 3mifCHIOIOTH KOMyHlKaTI/IBHl HaMipu
3MiHHM €MOIIHOTO CTaHy ajpecara i uepes 1e Herpsi-
MOTO CrOHyKaHHs J1o0 aii. Lle Takoxk migTBeppKye
tesy Jlagyco (Ladusaw (1980)) ta Ban Pys (van
Rooy (2003)), mo puTOpHYHi 3amUTaHHS MOXYTb
(GyHKLIIOHYBaTH SIK 3BHYalHI MUTAHHS 1 BUKJIUKATH
Ha0ip MOXKIIMBUX Binmnosinei [12; 22].

Yacro, JleBinm Jlomk BHKOPHUCTOBYE pPUTOPHYHI
MUTAaHHA Y CBOiX HAyKOBO-KPUTHYHUX TIPAISX,
SK ONWH 3 EJIIEMEHTIB apryMeHTarlii. Putopudsi
MUTaHHS € CKJIaJI0BOI0 YACTHHOIO HE JIHIIE Jiasio-
TYHUX €IHOCTEH, aje i MOHOJIOTIYHUMHU BUCJIOBIIIO-
BaHHSMH, KOTPI MOKHA PO3DISIAATH SIK IHTEPAKIIiIo,
YMOBHHM [IiaJIOTOM aBTOpa 3 CaMiUM cO00I0 Y1 MOHO-
JIOroM, HaIrpaBJIeHUM Ha IPUBEPHEHHS YBaru Ta 3alli-
kaBieHHs1 yuTada. A. H. bapanos BBaxae, 1o puro-
pHUYHE 3aUTaHHs — 11 cenu(iyHui MEeTO TIONaHHS
neskux 1e3 [1, 40]. Cxoxe BH3HAu€HHs IPOINOHYE
I'. B. BanimoBa: putopr4Hi TUTaHHS — 1€ Taki Qirypu
MOBJICHHS, KOTPi OpI€HTOBaHI Ha MiATPUMKY apry-
MeHTiB [2]. JlaHwii 3aci0 BHKOPHUCTOBYETHCS HE LIS
TOTO, TII00 BUSACHUTH HEBiZOME, a I OUTBII sSCKpa-
BOTO OOTOBOPEHHS MTEBHOTO MPEIMETa 41 MOii, KOTpi
BKe BCIM BifjoMi. Takok MuTaHHA 3a/1a10Th ayIUTOPIi
JUIsl TIPUBEPHEHHS YBaru. TakuM YHMHOM, PUTOPHYHE
MUTaHHS BHUKOPHCTOBYETHCSI HE SIK 3alUTAaHHS, a SIK
TBepukeHHS: 1) “Does not the intensity of the lan-
guage in this paragraph encourage us to read it as
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symbolic action?” (15, 181); 2) “But is it true that
Wells intends no irony?” (15, 242). Tyt putopnuHi
3aNUTaHHA BUKOHYIOTh (pyHKIiIO CTBEPIKCHHS Ta
BUPA)KCHHs ABTOPCHKOI OLIHKM, @ TAKOX [03BOIS-
I0Th MiIBUIINTH 3arajJlbHUH eMOLIHHUN TOH BHUCIIOB-
JIIOBAHHS, 3 METOIO IIOCHJICHHS HOTrO IparMaTiyHoOro
edexry. Ilpn mmOIIOMY MOCTIIKEHHI JAHOTO Tep-
MiHY BHJHO, 1[0 TIPUCYTHIH HE JWIICHb CTHIIICTHY-
HUH, a # PUTOPUYHUIN paKypc Y BHBYEHHI (PYHKIIII
PUTOPHYHOTO 3alUTaHHS, a TaKOX MparMaTUYHUH
piBEHB BIUIMBY Ha ayJMTOPIiIO, & TOUHIIIE HA EMOIIi] Ta
nouyTTs moanHu. CTae 3p03yMiIMM BaXKJIMBUM (ak-
TOPOM, IO BIJIMBAE HA PE3yNbTaT BIUIUBY wLi€l (iry-
POIO MOBJICHHSI — OCOOHMCTICTD BIIACHE aBTOPA.

PuTopuune BHCIOBIIOBaHHS CHIPSIMOBAHE Ha Te,
100 3a0BUTHHUTH iHTEpecH MOBII. BoHO mepeTBo-
PIOEThCS Ha HEOYKBAIBHUI MOBIICHHEBUH aKT, HOTO
[IUTaJbHE 3HAYECHHs HE 3HHMKAE, HE HEHUTpalli3yeThbCs
1 HE BUTICHAETHCS TIOBHICTIO HETIPSIMUM 3HAYCHHSM,
a JIMIIe MOCYBAEThCA Ha APYruid tutad. Ll acumerpis
CTHMYIIIO€ BHHUKHCHHSI BHCJIOBJIIOBaHb, IIO TPH-
HMaroTh Ha ce0e MmparMaTuyiHi 3HaYeHHs Ta QyHKII
IHIIKX TUIIIB MOJAJIBHO-IHTEHIIMHUX BUCIOBIIOBAHD.

HactynHoro iHTeporaTnBHOIO KOHCTPYKIIIO, 1O €
HaBiTh OUTBIN SICKPABO BHUPAKEHOIO, HIXK PUTOPHUYHE
3alUTaHHs B HAyKOBO-KPUTHYHHUX mpausx Jlesina
Jlomxka € nuraabHO-BIAIIOBIIHUNA KOMIUIEKC 200 rino-
(opa, moO € BiIPi3KOM MOHOJOTIYHOTO MOBIIEHHS,
SKUil 00'elHye puTOpuUYHE mHTaHHSA (abo cepiro
MMATaHb) 1 BiAMOBI b Ha HUX. [IUTaIEHO-BIATIOBI THAM
KOMIUIEKC B TIOYATKOBIN TO3UITi MOXE BHKOHYBATH
(byHKIIiFO TIPEZICTaBIEHHS TEMH SIK OT B HACTYITHOMY
npuknani: “... it always boils down to the questions:
‘What do you mean by bad writing?’and ‘How much
bad writing and you willing to accept?” (15, 27).

SIK i puTOpHYHE 3aMUTaHHs, rinodopa Mae Yuma-
T KOMIO3UIIIMHAN Ta TEKCTOTBIPHUH MOTEHILAL.
Hactynuuii npukiaj nuTaabHO-BIAMNOBIAHOTO XOIY
po3ramoBanuii Ha nouatky ece: “‘WHAT KIND OF
KNOWLEDGE do we hope to derive from reading
novels, which tell us stories we know are not "true'?
One traditional answer to that question is: knowledge
of the human heart, or mind.” (17, 182). Lls ctpykTypa
BHUKOHYE€ (DyHKIIiFO HaraayBaHHS, KOJH METOIO XOIy €
AKTHBI3yBaTH B IIaM’SITI YMTaya MEBHY iHPOPMALIiFO.

[MuTanbHO-BIAMOBIAHUIA  XiJi YacTO BHUKOHYE
(YHKIIIO OIIHKH, KOJM aBTOpP Y BIJMNOBIJi Ha CBOE
3alMTaHHS BBOJAWUTH HOBY OIIHHY iH(opMariito abo
Jla€ THTEpIpeTawilo 1 IMILTIIUTHY OLiHKY BXE BilO-
Mofi iH(popmMarii:

“And why Marion? Perhaps because she is
a "maid" whose innocence and virtue Robyn (cf.
Robin Hood) is anxious to protect, perhaps because
the young, as it were potential, George Eliot (who
figures prominently in Robyn's teaching) was called
Marian Evans. I say "perhaps" because authors are
not always conscious of their motivation in these
matters.” (17, 38).

Crig TakoXK 3a3HAYUTH, MO0 B JAHOMY MPUKIIAJI
MopydY 13 1HTEPOraTUBHUMH KOHCTPYKIISIMH BHKO-
pucToByeThCsl I mapanenism. KpiMm OWiHKKM BiH
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HaJ/Ia€ EMOIIIIHOTO KOMIIOHEHTY BUCJIOBJIFOBAHHIO, i
K OyIb-sIKHH BUJI MOBTOPY Ma€ 3a 3aBIaHHS IMILTi-
IIUTHO 31MCHATH BILUIMB Ha aJipecara.

I1le onHi€r0 0OCOOIMBICTIO MUTAILHO-BIIITOBITHUX
XOJiB y HAyKOBO-KpUTHYHUX Tipansx Jlesima Jlomka
€ Toi (haKT, MO aBTOP 3amUTYE Ta JA€ BIAMOBINII Ha
NMTAHHS HE JIMIIEHb BiJ CBOro IM€HI, a W BiJ IMEHI
BiJIOMHUX HAyKOBIIiB:

1) “‘When will Modern Period end?’ Thab Hassan
has asked. ‘Has ever a period waited so long? When
will modernism cease and what comes thereafter?’
One answer is that...” (21, 68);

2) “... for what is dream but the carnival of the
unconscious? What is carnival but a licensed com-
munal walking? According to Bakhtin...” (13, 40).

TyT ciig 3ragaty mpo xapakrep iHpOpPMaTUBHOCTI
HAyKOBO-KPUTHYHOTO AHMCKYpPCY, a TaKOX (YHKIIi{
JTIOKa3iB, METOIO KOTPOI € HaIaTH TOCTOBIPHOCTI Ta
HAJIHHOCTI MPEACTABICHUX TyMOK 1 BUCHOBKIB BYE-
HUX. BOHH yTBOPIOIOTH BimOOpakeHHS HayKOBOI
00'€KTHBHOCTI Ta TOYHOCTI JOCHITHHMKIB, a TaKOX
XapaKkTepU3yIOTh OCOOHCTICTh BYEHOTO B MOpPalib-
HOMY acIiekTi [6, 36].

PosmiissneMo HactynHui npuknan: “My problem is
simple? What Charles wants is clear?” (21, 144). Lsa
MUTAIbHA CTPYKTYpa BUKOPUCTAHA IS IT1IBUIIICHHS
EMOIIIfHOTO TOHY BUCJIOBTFOBAHHS, 110 MiTBEPIKYE
Te3y Mpo «eM(paTHYHUA HAroJOC MUTAIBHUX KOH-
cTpykuii» [7]. KpiM mporo, muTaHHS CITY)KATH eeK-
THBHHUM CITOCOOOM arlemsIii 0 YnuTava, 3aTydeHHS
Woro ysaru. HesBaxkarouum Ha 11e, aBTOp caM Jia€
BINOBiNb HA 3anuTaHHA: ‘It is indeed” (21, 144).
OTxe, TYT NPUCYTHS (QYHKIS €MOIIHHOTO IOCH-
JICHHSI, KOJIM aBTOP CTaBUTh JICKIJIbKA ITUTaHb, BIJIIO-
BiJIb Ha SIK1 € JyKe KOPOTKa.

LlikaBuM a7sl aHaNi3y BUAAETbCS W HACTYIMHHN
npukian: “So what is he trying to achieve by drawing
attention to the gap between Margaret's experience
and his narration of it?” (17, 12) Binnosigmo Ha
MOJIi0OHI 3aITMTaHHs € HACTYITHA YacTHHA, 10 3a Gop-
MO0 MOXK€ OyTH BiJl OAHOTO PEUEHHS JI0 IEKUTHKOX
a0zamiB: “I suggest that, by making a playful, self-
deprecating reference to his own rhetorical function,
he obtains permission, as it were, to indulge in those
high-flown authorial disquisitions about history and
metaphysics (like the vision of England from the
Purbeck hills)”’(17, 12) BinnoBiaawo Ha 3amUTaHHS
€ KOHCTaTyr4e BUCIIOBIIOBAHHSIM, SIKE TIPHU Oe3rmoce-
pEeIHBLOMY BIUIMBI Ha YHWTa4a BUKOHYE apryMeHTa-
TuBHY QyHKUito [4, 12]. [loBTOproBaHNMU € BUNIAIKK
XOJIiB, KOJIW 3alUTaHHS (POPMYETHCS OAHUM pPEYCH-
HSM, a BIJNOBIAb — OJHMM-IABOMA. Takl 3alUTaHHS
BUKOPUCTOBYIOTHCS Il BUKJIMKAHHS YBard i iHTep-
ecy JI0 ece, CTBOPCHHSI TICHXOJIOTIYHOTO 1 IHTETIEKTY-
aJFHOTO KOHTAKTy MIXK aBTOpOM Ta duTadeM [3, 63].
3a3HaveHi pUCH MUTATLHO-BIATOBITHIX XOiB JO3BO-
JSIFOTh PO3IVISIZIATH 1 pUTOPUYHI (irypu, SIK Ji€Bi
MOBHI 3ac00M apryMeHTallii B HayKOBO-KPUTHYHOMY
I[I/ICKpri 3a JOMOMOroI0 3amUTaHHS B HOILi6HOMy
XOJIi BCTAHOBJIIOETCS MEPEXiJl Bl OMHIET TyMKH 10
IHIIO1, IO CIPHSE JOTTYHOCTI MIpKyBaHHSI, MiATPHU-
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MYEThCS IUTICHICTh, CTBOPIOETHCS CEMaHTHKO-CHH- Crneundika MNUTATBHO-BIANOBIIHUX KOMILICK-
TaKCUYHA MOHOIIITHICTh YChOTO €Ce. CiB HAyKOBO-KPUTHUYHOI'O JIUCKYpCY TMOJSITae B

Sk 3a3HAYANOCh BHIIE, MUTATBHI PEUCHHS JOCHTH  TOMY, IIO BIAMOBIZA€ HA MUTAHHS CaM aBTOp, XOua
IIMPOKO BUKOPHUCTOBYETCS B JIOCIIDKYBAHUX HAYKOBO-  HEPIJKO MUTAHHSA K OM 3a/1a€ThCs Bijl IMEHI YMTa4a,
KPUTHYHUX TIPAIsX. [XHS MeTa — MPUBEpHYTH yBary 0  TOOTO B HHOMY MependavdaeThesi 3aMTaHHs YuTada.
TOTO YH HINOTO sIBHIA. OCOONMMBICTS PUTOPHIHOIO 3ali- B OCHOBHOMY B HAyKOBOMY BHKJIAJi 3yCTPIUAIOTHCS
TaHHsI B TOMY, 1110 IOTO CHHTaKCHYHA opMa HE BIIMOBI-  TPHUKJIIATH, B AKX BIAMIOBIAK 1 3aITUTAHHS BiJOKPEM-
Jta€ F0TO JIOTTIHOMY 3MICTY. Y HAayKOBO-KPUTHYHOMY TeK-  JICHI OIMH BiJl OTHOTO YaCTUHAMH BUCIIOBIIOBAHHSI.
CTi TaKW¥ THII 3aITUTAHHS YCBIIOMITIOETHCS, IK eMolliiiHa ~ OJIHAK 32 HAIIUMH CIIOCTEPS)KCHHSIMH B HAyKOBO-
TIPOTIO3HIIIS, 110 PEaIi3ye JIBA CHHTAKCUYHUX 3HAYCHHS —  KPUTHUYHUX TEKCTaX OCTAHHIX POKIB MHUTaIbHO-
3HAUCHHS [ITAHHSI 1 3HAYCHHS TBEP/DKCHHS. Y HAaBEICHUX  BIJIOBIAHHMI KOMILJICKC SIBJIIE COOOK €JIHICTB, e
MPHUKJIA/IaX aBTOPCHKUI TEKCT € MPUXOBAHOK (DOPMOKO  BIiJNOBiAb HE BiJJIiJICHA BijJ MUTAHHS IHITUMU 4Yac-
JUAJIOTy: aBTOp sIK OW BCTyIa€ B PO3MOBY 3i CBOIM UHMTa-  THHAMH BUCJIOBIIOBaHHS. lle € HacmigkoM OHOTO 3
4eM, 3BEpTa€ Moro yBary Ha OCHOBHHI MOMEHT BUKJIy. ~ HAWaKTHUBHIIIUX MPOIECIB B Cy4acHi MOBi — BXO-
PutopnuHe 3anuTaHHs BUCTYTIAE, SIK SICKPABUM CTHNC-  JDKCHHSI PO3MOBHUX KOHCTPYKIH B JiTeparypHUi
THYHHUN TIPUHOM, IO BiIOOpayka€ KOMYHIKATUBHY TPH-  ITHUCHMOBHUI MOBY.

POy MOBH: OpaTy 70 YBark THM, XTO TOBOPHTH a00 TIHIIIE Jiajmoriaai  €THOCTI  BIAPI3HSIOTBCSA  Bil
azmpecara, po3MOBY 31 CBOIM APYTHM «s». ToMy MI 3apaxo-  TIOTIepPEeNHIX KOHCTPYKIIIA THM, IO TUTaHHS 1 BiITO-
BYEMO HOTO JT0 3aCO0IB BUPA3HOCTI HAYKOBOi MOBH. BiJIb HACTUIBKH TTOB’s13aH1 Mi’k COO0TO JISKCHKO-TeMa-

[InTanpHO-BIATIOBIAHMI KOMIUIEKC B HAyKOBO-  THYHO 1 CHMHTAKCHYHO, IO BTPA4yalOTh 3MICTOBY i
KPUTUYHUX TEKCTaX — PEe3yJIbTaT BILUTUBY )KUBOI pO3-  CHHTAaKCHYHY CAMOCTIHHICTB. 3 1X JIOMIOMOTOI0 aBTOP

MOBHOT MOBH Ha BC1 TUCKYPCH CY4acHOT aHIJIIMChKOI ~ 1MITy€ MUTTEBICTb TBOPUYOCTI, IEMOHCTPYE XiJ CBOIX
MoBH. OJIHAaK, MUTalbHI PEYCHHS B HAYKOBO-KPH-  JYMOK, PO3AYMIiB, 3aJy4aro4yd 10 HUX YUTadiB, aKTH-
TUYHOMY JTMCKYpPCi CBOEPi/IHI, a/Ke B aHANI30BaHUX  BI3yIOUHM IX yBary, 3MyIIy€e pa3oM LIyKaTd BiIMOBifi
HaMH TEKCTax rimodopa 30cepelkye yBary yduTaya  Ha [IOCTaBJICHI IMHUTaHHs, SKi BBa)KAIOTHCS MEPCIICK-
Ha TIEBHOMY TBEP/KCHH1, aKTUBI3y€ Or0 MUCIACHHS.  THUBHUMH JUIS TIOAAJBLIOTO JOCIIKEHHS.
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FUNCTIONS OF INTERROGATIVE SENTENCES
IN SCHOLARLY-CRITICAL DISCOURSE

Savchuk Anna
Postgraduate student of the Ivan Franko National University of Lviv
Universytetska Street 1, Lviv, Ukraine

The article analyzes the functions of interrogative sentences in the scientific-critical discourse on the material of David
Lodge's works. The groups of syntactic structures as a rhetorical question and a hypophora were identified; their structure
and the nature of the relationship with the answer were studied in view of their functions.

Interrogative sentences are widely used in David Lodge s scholarly-critical works. Their purpose is to draw attention
to a certain phenomenon. The peculiarity of the rhetorical question is that its syntactic form does not correspond to its
logical content. In a scholarly-critical text, this type of question is perceived as an emotional proposition that implements
two syntactic values — the meaning of the question and the force of the statement. In the examples given, the author's text
is a concealed form of dialogue: the author seems to enter into conversation with his reader, draws his attention to the
main point of presentation. The rhetorical question is a bright stylistic device that reflects the communicative nature of the
language. Therefore, we conclude them as the means of expressiveness of the scholarly language.

The use of hypophora in scholarly-critical texts is the result of the influence of living spoken language on all discourses
of contemporary English. However, the questions in the scholarly-critical discourse are peculiar, because in the texts we
analyze, they focus the reader's attention on certain statements, activate his attention and thinking.

Specificity of hypophora in scholarly-critical discourse consists in the fact that the author answers the questions,
although the question is often asked on behalf of the reader, that is, it presupposes the reader's question. Generally, in
scholarly presentation there are examples in which the answer and questions are separated from each other by parts of
the statement. However, according to our observations in the scholarly texts of recent years, hypophora represents unity,
where the answer is not separated from the question by other parts of the utterance.

Key words: argumentative function, erotheme, hypophora, scholarly-critical discourse, interrogative sentence,
rhetorical question.
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Cesupuoenxo O. M. Cycninbro-nonimuyni gexmopu enicmoaspnoi nyoniyucmuxu M. Kocmomaposa

YIK 821.161.2-6.09

CYCHIVIBHO-TOJITUYHI BEKTOPU
ENICTOJAPHOI NYBJIIUCTUKA M. KOCTOMAPOBA

CBupnaenko Oxcana MuxaisliBHa
KaHouoam @inonociuHux Hayx,
doyenm Kageopu YKpaincokoi i 3apyoidcHoi 1iimepamypu
ma MemoouKu Ha8UaHHs
JIBH3 «llepescnas-XmenvnuybKuil 0epicasHull
neoazoziunuil yHisepcumem imeti I pucopis Cxoeopoouy
gyn. Cyxomnuncwvkoeo, 30, Ilepescras-Xmenvnuyvruii, Kuiecoka obn., Yrpaina

Y cmammi 3aznauaemscs, wo nucemennuybKa enicmoispua nyoniyucmuka ye — 00Hd 3 HAUXApaKmepHi-
WUX CKIA008UX HAYIOHATbHORO JTMEPAMYpPHO20 npoyecy 00bu pomanmusmy. B ykpaincokii simepamypi yboeo
nepioody NPOCMeNCYEMbCsL CNPABICHIL «8UOYX) NUCLMEHHUYBKOI NyOniyucmuxy, 30kpema enicmonaproi. Jlucm
0aBa8 MOJICIUBICIb MUMYSAM OREPAMUBHO, 00 MO0 JC GIOKPUMO 3ACBIOUUMU CGIll NPOMeCH Yy 3200y V Mmill
yu inwiti nonemiyi. Ilpu ybomy 6 HayioOHANLHIN NUCbMEHHUYbKIL enicmonapHit nyoniyucmuyi gakmuuno 6io-
CYmHI 8IOKpumi aucmu, sAKi 6 cayscunu 30pocr y e1acke TimepamypHux OUcKyciax. Xapaxmep po3eumky ma
BEKMOPU CHPAMYBAHHA YKPATHCHKOT NUCLMEHHUYLKOT NYONIYUCMUKY 8 000y POMAHMUIMY 3ATeXHCAU He e 8i0
MUX npoyecis, sKi Maiu Micye 6 HAYiOHAIbHOMY NUCLMEHCHEI Yb020 Nepiody, aie U 6i0 HU3KU NO3aMUCTelb-
KUX YUHHUKIG, SKI BNIUBANU HA 11020 PO3GUMOK. 3pewnoro, y nepiod ymeepoicents pOMaHmusmy 6ci OUCKycii
8 YKPAiHCOKiU Aimepamypi movunucs He 008Koa cymo aimepamyproi cnpasu. Li ouckycii 3aeacou cseanu 3a
Medic nimepamypu 1 CMocy8anuca RUManHs 6ymu yu He Oymu camoOymHuiil YKpaiHcoKill Mosi, aimepamypi,
Kynomypi i, @pewimi-pewn, YKpainCoKitl Hayii ma YKpaincoKitl 0epxcagHocmi. Y cmammi Ha2onoutyemocs Ha
momy, wo enicmonapHe OQOPMIEHHS POMAHMUYHOI NYONIYUCTIUKY TUe NOCUTIOBAN0 1T «CIOXGUIUHHICTDb Y
(A. [loepibnuii), onepamugricmy, adice aucm nepeddavas 6e38ioKIa0He NPOUUMAaHHA 1l WBUOKY 8I0N0BI0b, U0,
¥ €6010 uepey, Npu3e00UN0 00 WUPOKO2O PO320PMAHHS OYPXIUSUX, 00820MPUBATUX NOTEMIK, AKUMU XapaKme-
pusysanacs pomanmuuna 0ooa 6 Vxpaini. Ha mamepiani ananizy 3pasxig enicmonaphoi nyoniyucmuxu ykpa-
incokoeo pomanmuxa M. Kocmomapoea 006edeno, wo cycninbHo-nonimuyna npooiemamura € 0OMiHyI040I0 6
NYOMIYUCTNUYHUX SUCTIYNAX YKPATHCOKUX MUMYie 000U pomManmusmy. ¥ Huszyi 6iOKpumux 20CmponoiemivHux i
DE30HAHCHUX TUCMIB, W0 OYau OnyONiKo8aHi HA CMOPIHKAX MO20UACHOT nepioduku (tidemvcsa npo «llucoemo
uzoamento «Konoxonay, «llucomo x pedakmopy! Ilo momy e nogody», «llucvmo x pedaxmopam Jluguaxy u
Knumrosuuyy, «llucomo k A. /1. I padosckomyy, M. Kocmoxwapoea «,Z]ee pyccKue HapodHocmu Tucvmo k pedax-
mopy»), M. Kocmomapoe 8i0cmM0106a6 i0el0 OKpeMIiWHOCMI I cCaMocmitinocmi VKPAiHCbKO20 Hapooy, 11020 npaso
HA CAMOCMIUHUL PO36UMOK, OCMUCTIOBAE CYMb M MOJICIUGL NEPCREKMUBU YKPAITHCOKO-NONbCLKUX MA YKPAiH-
CbKO-pOCIlicbKuUx 63aeMut. Lle cnpsamosysano tio2o nyoriyucmuiti 6UCmynu y cycniibHo-noaimuyHy niowuHy,
Wo Yinkom GIONOBIOAN0 MO2OUACHUM HAYIOHATLHUM ROMPEOaM.

Knrwouogi cnosa: pomanmusm, enicmona, enicmonsipua nyOoniyucmuxa, cycnitbHo-nonimu4Ha npooiemamuxa.

IMocranoBka mpodJjeMH B 3arajibHOMY BHIJISIII
Ta OOIPYHTYBaHHSI il AKTYaJbHOCTI. AHATI3YIOYH
YKpaiHChKY MMCHbMEHHHUIIBKY ITyOminucTuKy, A. [Torpio-
HUI BIIyYHO 3ayBa)KMB, L0 LIEH «IUIACT HAIIOIO MHCh-
MEHCTBA HACTUIBLKH TIOTYXKHHUH, 1110 MAEMO BCI ITIJICTaBH
MOB’sI3yBaTH HOTO0 3 HAWNOCYTHIIIMMH — XapakTe-
PUCTHKAaMK BITYM3HSHOIO JIITEPATypHOIO IPOIIECY,
MEPEAOBCIM — 13 MPUKMETaMH HOro CBOEPITHOCTI. ...
Sk B OLIBIIOCTI JIiTepaTyp MUCbMEHHHUIIbKA TyOITi-
LUCTHKa IepeOyBae, MOXKHa CKazaTd, Ha nepudepii
JITEpaTypHOTO TIPOIIECY.., TO B CYCIUILHO-KYJIBTYpHIl
CHTyallii Ha B3ip yKpaiHChKOi BOHa BIIPOIIOBX BIKIB
HaOyBae aKTyaui3arii, IMepMaHeHTHa HerocIadIroBa-
HICTP SIKOT ¥ BUBOIWTH TIeH TITACT Ha PIBEHD PO3ITi3HA-
BaJIbHUX, BU3HAYAIGHHUX TPHKMET YKPaiHCHKOT JliTepa-
TYpH Ha T IHIIUX Jiiteparyp» [6, 45-46].

© Ceupuzenxo O. M. CycninbHO-TIONITHYHI BEKTOPH €HiCTOIISIP-
Hoi myominuctuku M. Koctomaposa
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Uumanuii MacuB yKpalHCHKOT IyONIIUCTHKH,
30KpeMa IMUCHMEHHUIIBKOT IyONIIUCTHKH  JIOOU
pOMaHTH3MY, iCHyBaB B emicToisipHid ¢opmi. Ermic-
ToNspHE O(OPMIICHHS POMAHTHYHOT ITyONIIMCTHKA
JIMILIE TOCHITIOBAJIO 11 «CIOXBUIMHHICTEY» (A. ITorpi6-
HUH), ONICpaTUBHICTH, aJpKE JIUCT Iepenoadan 6e3Bi-
KJIaJIHE TIPOYMTAHHS i IBUKY BIIOBIIb, 110, Y CBOIO
Yyepry, IPU3BOAMIIO O IIUPOKOTO PO3ropTaHHs Oypx-
JIMBHX, JOBTOTPUBAIUX TIOJIEMIK, SIKHMH XapaKTepH-
3yBajiacs poMaHTH4YHa 100a B Ykpaini. [Ipu npomy
emicToNsipHa MyOTIIUCTHKA YKPaiHCBKAX POMaHTHU-
KiB, CTY/IIFOBaHHS SIKOT JIO3BOJIHJIO O 3’ICyBaTH CIICIIU-
(hiuHi 0COOIMBOCTI CTAHOBJICHHS Ta (QYHKIIOHYBaHHS
pPOMaHTH3MY B YKpaiHi, 3aJIHIIAETHCS HETOCTiIKe-
HOto. Bracue ns oOcraBuHa 3ymMoBMIIa BUOIp TeMHu
MPOIIOHOBAHOTO JOCIHIIPKEHHSI T4 apryMEHTYE aKTy-
AIBHICTh MOPYITYBaHOI y HHOMY MPOOIEMHU.

AHaJi3 OCTAaHHIX MOCHiUKeHb Ta myOJika-
niii. [lucbMeHHUITPKA emicToNsgpHa IMyOIiIMCTHKA
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pi3HI/IX nepioniB XX cTONTTA craja npeIMETOM
JOCII/PKCHHS Yy pOOOTaX Cy4aCHHX HAyKOBUIB, sIKI
NpamiorTh y ranysi emictonorpadii. Maerscst mpo
CTy,Z[ll B. Kyspmenka «lIMCbMEHHUIIBKHI emicTo-
JIApii B yKpaiHCBKOMY JIiTepaTypHOMY Hpoueci
20-50-x pokiB XX ctomiTTs» Ta I. Mazoxu «Ykpain-
ChKHUI TUCEMEHHHUIIBKUN CITiCTOISIPIN ApyTroi moso-
BUHU XX CTOJITTS: >KaHPOBO-CTHJIbOBI Moauika-
1ii». YTiM, emicTonsipHa myOminuCTHKA YKPAaTHCHKUX
POMaHTHKIB JI0 ChOTO/IHI 3aJUIIAETHCS 11032 YBArOI0
JIOCIIIJHHKIB.

®opMy/TIOBaHHS MeTH i 3aBIaHb cTarTi. Meta
MPOMOHOBAHOI CTAaTTI — JOCHIAMTH CHeHuQiKy
POMaHTHYHOI emiCTONAPHOT MyONiUCTUKH, 30KpeMa
enictoisipHoi myomninuctukn M. Koctomaposa. Meta
JOCHIKEHHSI 3yMOBHIIA TaKi OCHOBHI HOT0 3aBIaHHs:
MIpOoaHai3yBaTH emicToApHy myominucTuky M. Koc-
TOMapoBa B KOHTEKCTI HAI[IOHAJILHOI JIITepaTypHOI Ta
CYCITUTBHO-TIONITHYHOI CUTYaIlii, 3’ ICyBaTH XapaKkTep
Ta MaclTaOK BIUTUBY MHCTEIBKHX Ta TTO3aMHUCTEI[b-
KHX YMHHUKIB HA 3MICTOBE HAIIOBHEHHS €ITiCTOJSP-
HOT MyOIIMCTUKN POMaHTHKA.

Buknax ocHoBHoro marepiauay. [losBa poman-
TU3MY CYyNpOBODKYBajlacs HaJI3BHYalHO «OypXIH-
BuM camoyTBepkeHHsM» (H. KommcrsiHebka), 1o
HE MOIJIO HE IMO3HAYMTHCS Ha >KaHPOBIH cucTemi
[LOTO JIITepaTypHOTO HAMpsAMY. SIK HACTIIOK, Y 10Oy
poMaHTH3MY SIK y €Bpomi B3araii, Tak i B YKpaiHi
30KpeMa CYTTEBOTO PO3BHUTKY HalOyBae ermicToispHa
myominuctuka. OmHa 3 MPUYIHH IBOTO SBHINA — Ta
BiifHa, sTka BeJIacs MiX KJIACHITU3MOM 1 POMaHTH3MOM.
Ormsaroun Cymepedkd MiK pOMaHTHKaMu 1 TpH-
XUJIbHUKaMU JITepaTypH KIacuu3my, (GpaHiry3bKHi
pomanTuk E.Jleman, Ha3uBaB ix came BilHOO, OIIH-
caBIuu 11 y mpaui «BiliHa y MUpHUH yacy.

XapakTep PO3BHUTKY Ta BEKTOPH CHPSMYBaHHS
yYKpaiHChKOI MTUCbMEHHUIIBKOT Hyﬁﬂi]_[I/ICTI/IKI/I B ;[06y
YTBEP/DKCHHS POMAHTH3MY LIIKOM 3ajIekKaln Bil
THX MPOILECIB, SKi Mali MICIe B HalliOHATBHOMY
NMCBMEHCTBI IOTO NEPiOAy, a TaKOXK BiJl HHU3KH
[I03aMUCTELbKAX YMHHMKIB, SIKI BIIMBAJIM Ha HOTO
po3surok. Ciif 3BakaTu Ha Te, 10 B yKPAiHCHKIiH
miteparypi mepmmx mecatupid XIX cr. cmocrepi-
raroThCsl MPUCKOPEHUH PO3BUTOK PI3HUX HAIMPSMIB,
TeUil 1 CTHJIIB. 1110 CTBOPIOBAJIO YMOBH JJISI MUPHOT'O
CHIBICHYBaHHS [IUX HANpsMiB, 30KpeMa KIACHIIU3MY
1 POMaHTH3MY, IPEICTABHUKY SIKUX HE MIITH OAMH Ha
OJIHOTO BiiHOI0, sIK 1ie OyIo, 3a cnoBamu Jlemana, y
(paHIy3bKiii TiTEepaTypi.

BonHouac B ykpaiHChKii JliTeparypi 100M poMaH-
TU3MY IIPOCTEKYEMO CIIPaBXKHIN «BHOYX» MUCbMEH-
HUIBKOI ITyOTIIIMCTHKH, 30KpeMa emicToNsApHOI. JIncT
JlaBaB MOJKJIMBICTb MUTLISIM OIIEPATHUBHO, 10 TOTO K —
BIIKPHUTO 3aCBIUATH CBIM TIPOTECT UM 3TOMY y Tild UM
iHmmIi# monemitti. [Ipu mboMy B HaITiOHAJIBHIN MTHCH-
MEHHUIIbKIH emiCTONMApHIN myOmnucTuIl pakTHIHO
BIJICYTHI BIZIKPHUTI JIUCTH, SIKI O CIYKWJIH 30pOEI0 Y
BJIACHE JIITepaTypHHUX I[I/ICKyCiﬂX 3pemT010 y nepio,u
YTBEPIDKCHHS POMAHTH3MY BCI JINCKyCIi B yKpaiH-
CBbKil mTepaTypl TOYHJTHCS HE JIOBKOJIA CYTO JiTepa-
TypHOi cripaBu. L{i qucKycii 3aBKaAM cAraiu 3a Mexi

100

JiTeparypu CTOCYBAIINCS TIUTAHHS OyTH M HE 6yTI/I
caMoOyTHIi yKpaiHCBKiil MOBI, JITEPATypi, KyIbTypi
1, BPCITI-PEIIIT, ACPKABHOCTI.

OxpeMy CTOpPiHKY POMAHTHYHOI IyONiLUCTUKU
CKJIaJIal0Th r[y6n1uHCTHqu -nonemivHi cTyzii M. Koc-
TOMapoBa, K1 CTOCYBAJINCS YKPATHCHKOTO MUTAHHS Y
HalmupIoMy po3yMiHHi. Sk 3a3nadae 5. Kozadok,
«roctpi auckycii KoctomapoBa dacTo mepexonnin
B IUIOIIUHY CYCIUTBHO-TIONITHYHY». [IpH 1ipomy, 3a
CroCTepekeHHSIMHU HayKoBIs, M. KocromapoB «maB
XHCT MUCJICHHS 1 B PETPOCIIEKTHBI, 1 B TIEPCIIEKTHBI,
a B CBOTH Cy4acHOCTI 0a4yiB MPUYMHHO-HACIAKOBHN
B3a€MO3B’s130K. Lli pucwH, SIK i TaJaHT MUCbMEHHHKA,
3pobunu KoctomapoBa mepHiopsagHuM MOJIEMiCTOM,
KOTPHI 00CTOIOBAB 1IeF0 HAIlIOHAILHOI CAMOiICHTH-
¢ikarii ykpainmis» [1, 188].

Ho Ttemm ykpaiHChKOi icTOpii Ta yKpaiHCBKOI
cydacHoCTi 3BepraBcsi M. KoctomapoB y cBOEMY
Bimkputomy Jsmcti g0 O. Iepmena, skmii pasom
i3 M. OraproBuM BumaBaB razery «Komokom»
(1857-1867). «llucemo k wumzmarenmto «Komokomay,
axomy O. I'eprien nae Ha3By «YkpaiHa», Ha HIMalb-
Tax razetu Oyino omyomikoBaHo 15 ciuns 1860 poxy
0e3 3a3HaueHHs iMeHi agpecanTa (i3 M. Kocroma-
poBa Ha TOH yac mie He Oyna 3HsTa 3a60p0Ha mia-
MHCYBATH TBOPH CBOIM iM’sim). Ileit nwcet, 1o micTuB
OIS YKPATHCHKOI ICTOPIT 1 Cy4aCHOTO CTaHy CIpaB
B YKkpaiHi, OyB BAsuHOMO Bignosimmo M. Kocroma-
poBa Ha mpoykpaiHceKy mosutito O. I'epriena, sxuit
15 ciunst 1859 poky Ha cropinkax «Komokomnay micas
1 TIpO YKPATHCHKY KO3aIBbKY pecIyOITiKy, i TIpo Te, M0
b. XMenpHUIbKUM HE 3 JTF000B1 10 MOCKBH, a 3 HEJIIO-
0oBi o IlombImi «BimmaBcs» POCIHCHKOMY Iapio,
1 Ipo MpaBo YKpaiHIiB Ha piHYy MOBY ToIIo. Jlucr
M. KocTtomapoBa 3aBepillyBaBCsl HaJI3BUYANHO CMi-
nBo1 (pa3oro, sika MOTJIa iCHyBaTH Xida 110 Ha CTOo-
piHKax 1iei HemiALeH3ypHOI Ta3eTH, 0 BUaBajIacs
B Jlonnoni: «Hexaii ke aHi BETMKOPOCH, aHi MOJIIKA
HE Ha3MBAaIOTh CBOIMM 3€MIIi, 3aCE€JICH] HALLIMM Hapo-
JIOM», — TTJICYMOBYBaB ajpecasr [3, 37].

HarionanpHOTO TIMTaHHS CTOCyBajiacsi W Tpars
M. Kocromaposa «/IBi pyceki HapogHoCTi. JIucT 10
pemakTopa», y sSIKii aBTOp BiJICTOIOBAaB iZIel0 OKpe-
MIITHOCTI 1 CaMOCTIMHOCTI YKpaiHCHKOTO HAapOIYy.
VYnepure s HaykoBa ctymis M. Kocromaposa Oyna
omy0JiKoBaHA Ha CTOpiHKax 4vacomnucy «OCHOBa»
(Ne 3, 1861), pemakrtopom sikoro 0y B. bimozep-
cekuif. Llg crarts TpamumiiHO TIyMauyuThCs SIK
«a30yka ykpainceKoro HamioHanizmy» (M. paroma-
HOB) 4 SIK «€BaHrelie yKpaiHCbKOTO HaIllOHATI3MY»
(M. Hoporenko), ockinbku y Hiit M. Koctomapos i3
NEBHUMH OIVIKAMH Ha LEH3YPY JOBOIUB OKPEMILI-
HICTb YKpaTHCHKOTO HAPOZY.

BI/I6y,Z[OByI-O‘II/I JIOKa30By ~ CXeMy BiIpyOHOCTI
aresroBaB 10 HaI/II[aBHIH_II/IX 4acis, KOHCTaTyI-OLII/I 1o
icropiaHi YMOBH CyTTEBO BIUIMHYIHM Ha IUICMCHA
CXI/IHOCIIOB’SIHCBKOT Iy i CHIPUYMHIIIA - TIOSBY
JIBOX IJTKOBUTO BiIMiHHUX HapOIHOCTEH, 10 Mpe.-
CTaBIISIIOTh JIBa MPOTHJICKHI HallioHanbH1 TUIM. [Ipn
bOMY YUCHHH aKIIeHTyBaB JaBHICTh YKpainu (Pyci),
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Ky cTaHoM Ha X CTONITTS XapakTepusyBaB SK
CHIIbHY LEeHTpai3oBaHy aepkaBy. HaromicTsb icTo-
pito  PocroBcrko-Cy3nanbcbko-MypoMmcebKo-Psizan-
CBHKOi 3eMJIi BiH BUBOJIUB JIMIIIE 3 CepeMHH XI1I cro-
nittsa. M. KoctomapoB Bka3yBaB i Ha 30BHILIHI, 1 Ha
BHYTPIIITHI BiAMIHHOCTI TIOMIX pOCISHaMH, SKi B
JUCTI QITYpyBaIId SIK «BEIMKOPOCCHUSHE», Ta yKpa-
THITSIMU, SIKI B KOPECTIOHACHITIT HA3WBAUCS «FO’KHO-
pyccamm». Lls HOBOsiBIIEHAa Ha3Ba HIiKOJH, 3 OIVISITY
Ha MEHTaJbHy CHeUu(iKy YKpaiHIiB, HE NpHIIe-
nuThess B YkpaiHi, mucaB M. Kocromapos, 3miii-
CHIOIOYH XapaKTEPUCTUKY YKPAiHCBHKOI JYXOBHOCTI.
Bin BHCTYNMB 1 IpOTH NPUHU3IMBOTO AJsl yKpaiH-
LiB MMEeHHS «x0Xoi». KopecnoHAeHT HarojomyBas,
0 YKpaiHIll Pi3HATHCS BiJl POCISH MEHTAIBHICTIO,
CBITOOQUEHHSIM 1 CBITOBIAUYTTSM, 0aratoro ysBOIO,
MMOETHYHICTIO TyIIi, CTaBJIeHHAM 10 bora, mepksw,
IHOBIpIIiB, 1HO3EMIIiB, 0 CBOOOIM Ta IEMOKpATIi,
CTaBJICHHSIM J0 TPOMaJau Ta CiM’i, a 0COOIUBO — 10
KiHKku-marepi. Llel mepenik BigMmiHHOCTEH, Tepe-
paxoBaHMX y JUCTI, OyB MIIKPIMUICHUH SICKPAaBUMH
MpUKIaaMu 3 OyTTs 000X HApOJIiB.

3anuiialodyrch Ha  MATPIOTHYHUX  MO3UILAX,
M. KoctomapoB aeMOHCTpye 00’€KTUBHHMN OIS
Ha YKpaiHCBKy Ta pOCIHChKY MEHTajbHiCTh. Hayxko-
Bellb, HAIIPUKIIAJ], HATOJIOUIYBAaB, 110 B KOJEKTUBI3MI
POCIiiCBKOTO HapoOMy TONSTae CHIila pociﬁCLKo'l' nep-
kaBH. HaroMicTh IHAMBiZyanisM yKpaiHIIB, SKHM
He pa3 OpaKyBaJIo MILHOCTI Ha LUISXY 70 METH, — 1Ie
nprdMHa 0araThoX HEBIAY B YKPAiHCHKOMY JiepiKa-
BOTBOpeHHl Boznmouac, aHami3yioun ICHXOIOTiio
POCIHCHKOTO iMIIepialli3My Ta KOJIOHIalbHY MONITHKY
POCIHiCBKOT JiepKaBU B JIIaXpOHIYHOMY acIieKTi Ha
Marepiaji KOHKpeTHHX icTopuuHux Qakris, M. Koc-
TOMapoB JIOBOJAWB, 110 MOCKOBCHKE KHS3IBCTBO LIe
BiJl CaMOro CBOTO MOYATKy TSDKUIO 10 30MpaHHs
CYCIIHIX 3eMeJIb TiJl By CHIIBHOTO BOJIOJApSI.

VY BigkpuTOMY JHCTI, aapecoBaHomy 10 B. Bino-
3epchkoro, M. KOCTOMapOB HE NIPOCTO 3aABIAB MPO
ICHYBaHHs OKPEMOi YKpaiHCHKOI HApOIHOCTI, aje i
KOHCTaTyBaB, 110 15l HAPOAHICTb XapaKTepU3YEThCS
«IPUTSA3aHUSAMU HA PaBHbII TPAKIAHCKUE IIpaBa
B 00;acTH CJIOBa M MBICIIM», TOOTO Ha Ti K TIpaBa,
SKi Ma€ HapOIHICTh IMaHiBHA, pociiickka [2, 35].
I tie B TO¥t Yac, KoM MaHiBHA POCIHiChKa HAPOIHICTh
YIPOAOBK OCTAaHHIX CTONITh JI03BOJIsUIa co01 Halpi3-
HOMAaHITHIII BOJIBHOCTI, 1[0, HATIPUKJIAJ, TIPU3BEIIO
JI0 TOTO, MO «y IOKHOPYCCKaro Hapoja Kak-OyaTo
OBLIO TOXHUIIIEHO €ro mpo3Buiey [2, 41].

Ha Tmi Takux TIMOOKHX PO3AYMIB JUBHUMH
BUINIAJAIM Ti MapagoKcalbHiI 32 CBOIM XapaKTepoM
BHCHOBKH, SIKi pOOWB aJipecaHT HANPUKIHIII JINCTA,
rpornaryroun 06’ eqHanHs Ykpainu Ta Pocii: «Mexmy
HaMU U IOJISIKAMHA HE MOJKET OBITH TaKOM OOMEHBI,
TAKOI'0 COEIMHEHMs U OpaTcTBa, KaK C BEIUKOPYC-
caMm». XapaKTepHO, IO BiH JOCUTH CMIJTHUBO 3asB-
JISB, IO YKpaiHIN OUIbIIE CXOXKI 3 TMOJISIKAMH, aHiK
i3 pocisHaMHu. 3alOpyKOK MIIHOCTI COMO3Y MIX
yKpaiHisiMu Ta pocistnamu M. KoctomapoB BBaxkaB
Ti KapIUHaJbHI (HECYMICHI, SK BiH caM JOBOAMB Y
cBoeMy JUCTi 10 B. Bino3epchkoro) BiiMiHHOCTI, SIKi
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ICHYIOTh TIOMiX IIMH JiBoMa Harisimu: «Ilocnennue
[0 XapakTepy MPOTHBOMOJIOKHBI HaM, HO MMEHHO
3TO U CIIY’KUT Py4yaTelbCTBOM HEOOXOOUMOCTH 3TOH
CBSI3U: y BEJIMKOPYCCOB €CThb TO, YEro y Hac HET, a
MBI C CBOEH CTOPOHBI MOJKEM HAIIOJHUTH MPOOEIBI B
uX HapogHoCTH» [2, 79]. CkiagHO CYIUTH HACKITTBEKH
BiIBepTUM y oMy JucTi O0yB M. Koctomapos, Ha
Toif wac mpodecop icropii Cankrt-IleTepOyp3pKoro
IMIIEpaTopChKOTO YHIBEPCUTETY, SIKOMY, SIK 3ayBaxy€e
51. Kozauok, HEpiIKO JTOBOAMIOCS «POOUTH «YKIIIHY
y Oik o¢inifHOT Biaau 1 MiABOJUTH CBOI PO3AYMHU JI0
BHMYIIIEHOTO BUCHOBKY» [1, 118].

VY HacTynHi poku, TOOTO B POKHM peakxiii, Koiu
novanocsi mnepecmigyBannss M. Kocrtomaposa sk
yKpaiHO(dina Ta MpuOiYHNKa MaIOPOCIHCHKOTO Cera-
paTusMy, a 3rofioM — Ile ¥ AK HIOMTO NPUXWIBHHUKA
MTOJTECHKOTO TTOBCTaHHS 1863-1864 pokiB, i3-mmi1 Horo
riepa 3’ IBISIETHCST HU3Ka TOCTPUX JINCTIB-TTPOTECTIB Ta
TUCTIB-BiAMOBieH. Tak, Ha cTOpiHKax ra3eTH «/[eHpb»
(Ne 29, 1863) Bin my6mikye «IIucemo k pemaktopy!
ITo Tomy >ke TIOBOY», y SIKOMY IPUCTPACHO BiJICTOIOE
CBOi YKpaiHO(IIbCHKI MEPEKOHAHHSI, @ BOIHOYAC ITijl-
KPECIIIOE CBOO «OJIaroHa iiiiHICThy. «JleHb)» OyB THK-
HEBUKOM U BuxomuB y Mocksi y 1861-1865 pokax
mig penakuiero 1. AxcakoBa, 30epiraioun MeBHy OIO-
3UIIWHICTh 10 BIAJAW, SKa B3araji Oyna BIacTHUBa
BUJaHHAM cJI0B sHO(miB. TrkHeBUK «JleHby, a daxk-
tnyHO I. AkcakoB, Bcrynugcs 3a M. Kocromaposa y
TOW MOMEHT, KOJIM HOT0 3aIlbKOBYBaJI TaKi BUIAHHS,
Ak «CoBpeMEHHas JICTONUCH», «MOCKOBCKUE BEHO-
MocTh», «KueBckmii tenerpady», «Bectauk HOro-
3arnagHoil u 3amanHoi Poccum», BKasyioum Ha Horo
OJTIO3HICTB SIK 17IC0JI0Ta YKPATHCHKOTO HAI[IOHAJIBHOTO
nuTaHHA. Tox, 3Bepratodncs 1o I. Akcakosa, M. Koc-
TomapoB nmcaB: «[lo3Bonbre emie pa3 ckazarb Bam
OT BCEH OymM ropsiuee crmacuOo 3a Balle pasyMHOE
CJIOBO O IPEIOCTABJICHUHU TOJHOM CBOOOJBI HAIIEMY
Jeny.... A Takue BBIXOIKH, KaK CTaTb MOCKOBCKHX
Bemomocreii, Kwueckoro Temerpada, BectHuka
T'oBopckoro, 4yTo Takoe, Kak He KpaiiHee Hacuiue?
MHorue, NpoYUTaBIIM UX W YBHICBIIM, YTO HAIEe
JIeJI0 CUUTAIOT TOCYAAPCTBEHHBIM IIPECTYIUICHHUEM,
OT CTpaxa, a He OT yOeXIEHUs, MOOOSATCA HITH C
Ham# pyka o0 pyky» [4, 514]. YBech 3MicCT ImcTa
ne — crnpoba M. Koctomaposa, skuii nepeiimaBcs
MUTaHHSIM BIIKPUTTSA YKPaiHCHKHX IIKLJ Ta BUJIAHHS
YKpaiHOMOBHHX TiJPyYHHKIB, OBECTU BiJCYyTHICTh
Oy/Ib-SIKOTO 3B’SI3KY MOMDK UM IIPOEKTOM Ta Hama-
TaHHSIMH TPUILENHUTH YKPaiHCBKIN ayauTopii 110008
1o denepaiizmy.

st 06’ ekTBHOTO po3yMiHHS (heHoMeny M. Koc-
TOMapoBa K CyCHIJIbHO-IIOJITUYHOTO Jis4a HAA3BU-
YaiHO BApTICHUM € HOTO BiTKpUTHH JHCcT «Ilrchmo
K pemaktopam JIuBuaky m KiommkoBuday», omyOmi-
KOBaHWI Ha MIMadbTax MOCKBO(MIUIECHKOTO Yaco-
nucy «Cnapsackas 3aps» (1867, Ne 1. C. 18-22),
o BuxoauB y Bimi mig penakiiero M. JliBuaka Ta
K. KnumkoBuua, ykpaiHuis-ranuyan sxiy 60-x pokax
XIX cromitrst Memkanu y Binni. W. JliBuak penary-
BaB He yuie «CnaBsHCKYT0 3apio» (1867—1868), ane
i wacomucu «Crpaxomyn» (1863—-1868), «3omoras
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rpamotay (1864—-1866), y sxux npomnarysas iaei na-
CJIaBi3My, HArOJIOIIYIOYHM Ha TMOTpedi Bin €HAHHS
CJIOB’IHCBKMX 3€MEJNIb BiJ ABCTpPO-YropuuHu i
o0’emHanHs ix moskoma Pocii. WM. JliBgak OyB oco-
oucro 3rariomuii i3 M. KoctomapoBum i 3ycTpiuaBcs
3 uuM 1a 3 [1. Kymimewm i B. bino3epcbknM y Bapmasi
y, 1865 poui. V 1867 poui pazom 13 S1. ['onosanbkum
. Jlipyak OpaB ydyacTh y HeJeraiii 3aKopIOHHHUX
cioB'stH Ha Bceepociiicbky eTHOTpadiyHy BHCTaBKY,
a takok y CioB'sHChKOMY 3'[311, 1[0 MPOWIIOB Y
Mocksi. Cam 3’131, a TaKOXK Ti JOMOBJIEHOCTI, SIKMX
OyJlo JOCSATHYTO MO HOro 3aBeplieHHIO (HHuiocs,
30KpeMa, mpo (iHAHCYBaHHS POCIHNCHKUM YPSIIOM
POCIHiCBKOMOBHOI TIpec B ABCTpO-YTroOpuIMHI) B
odimiitHomy BimHi po3yminu sk CBigueHHS OIH3b-
KHX iMIepchkux miaHiB Pocii mozo cioB'sHCBKHAX
3eMelb ABCTPO-YTOPIIUHU.
Jlucr M. KocromapoBa mo I. JliBuaka ta
K. KimmmkoBrua OyB HamucaHWW Ha MIATPUMKY imei
CJIOB’STHCHKOT €IHOCTI 1 CTOCYBaBCS IMCKYCii Tpo
JIOLIIJIBHICTh  3aCBOEHHSI POCIMCHKOT MOBH BCiMa
CJIOB’SIHCBKUMH HapojaMu. AJie HACTIPaB/i y HbOMY
KOPECTIOHJICHT ~ IETANBHO  TIyMauuB «MaHPOCIi-
CbKHii» BapiaHT MAHCIaBi3My, TOOTO HOT0 MOXKIH-
BiCTh, JOUUIBHICTh 1 MOXIIMBI HACHIAKU. Y IBOMY
mucti M. Kocromapos nosuuionye cebe siK Ipen-
CTaBHHWKa CJOB’SH pociiicekux, a M. JliBuaka Ta
K. KianmkoBuda — sk CIOB’SIH ABCTpINCBKOT Aep-
»aBu. M. KocTroMapoB y CBOEMY JIHICTI ITOTOKYBaBCS
31 CBOIMH OIIOHEHTaMHM Y TOMY, 1110 ITOJaJIbIIE IPHE-
HaHHA CJIOB’SIH 210 1 6€3 TOro BXe AOCUTh 00’ €MHOI
Pocilicekoi iMmiepii, 10 TOTO X MpUETHAHHS 3a JOIIO0-
MOTOIO 3aCTOCYBAaHHS CWJIM 4 oOMaHy, Oyae omHa-
KOBO WIKiMBUM 1 i Pocii, 1 st ABctpo-Yrop-
maM. Taka izmes, 3a cinoBamu M. KoctomapoBa, Mae
3JIMIIATUCS HE3JIINCHEHHOIO Mpi€lo, 00 ii BTUICHHS
MO>KE IPU3BECTH JI0 MPOJIUTTS OKeaHy KPOBI, 10 IPH-
JYIICHHS JIYMKH, CJI0BA 1 coBicTi. YTBOPEHHS BEJH-
KUX IMIIepii, Ha TyMKY iCTOpHKa i myOGuminucTa, — 1e
He 3aBxau Omaro s Hapoais. llosicHio0UM CBOIO
MO3MLI0, BIH HABOAWB VIS IIPUKJIALy CUTYALIi0, 110
cknanacs B Pociticekiit immepii. Ls iMrepist, 6araro-
3Ha4YHO cTBep/KyBaB M. KoctomapoB, Hemalio Tep-
MTUTh Yepe3 CBOO TaK 3BaHY «OOMIMPHOCTHY. Y JTUCTI
M. KocromapoB npuiryckas, 1o 10 Pocilickkoi iMre-
pii 1me MOXYTh TpPUETHATHCS MEBHI CIOB’SIHCHKI
HapO/IH, ajie BUKJIIOYHO HAPOJH Ti, SIKi CTOSITH Ha CXO-
JUHKY HIKYE IIOJ0 CYCHUIBHOTO 1 TyXOBHOTO pPO3-
BUTKY Bix Hapoxny Pociiicbkoi imnepii. Y pesynbrari
Take NMPHEIHAHHS NMPUHECE UM HapoIaM KOPHUCTb
[5,216]. [Ipr oMy Y YMTaYiB BiIKPUTOTO JIUCTA ITiJT-
KOM JIOT1YHO BUHHUKAJIO 3alIUTAHHS: SIKMM K€ HapoaaM
KOpHUCHO Oyze (i3 oty Ha HU3bKUH CYCIUTBHUHN Ta
TyXOBHUH PO3BUTOK) MpHETHATHCS MO0 Pociiichkoi
imrrepii? Amxe M. KoctomapoB He 60sBCsT KOHCTATY-
BaTH, IO CJIOB’STHM TOTOYacHOT ABCTPIHCHKOI iMIIe-
pii, HaIIpHKIIAJ, MDA Y CBOEMY KYJIBTYPHOMY PO3-
BUTKY Ha0araro Jalli y TOpiBHSHHI 31 CJIOB’STHAMH
Pociiicekoi iMmnepii. Toxx mpueqHaHHS LUX CIOB’SH
1o Pocitickkoi iMmiepii HeraTMBHO MO3HAYMIIOCS O Ha
ixHiH icTopuuHil m0Ji. 3a CBOIM PO3BUTKOM HHXKYE
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CTOSUTH X104 1110 0aJKaHCHKI CIOB’ SIHU, SIK1 HA TOM Jac
MOTEPITAIN BiJl TYPEIbKOTO THITY. TOX MUTaHHS PO
MOYKJIMBE TIPUETHAHHS HOBUX CJIOB’sTH 110 Pociiichkoi
iMmiepii, 3rigHo 3 KoHmeniiero M. Kocromaposa,
MaJjIo 3UTHITATHUCS HE3MIHCHEHHOIO MPI€fO.

[Ipu oMy Bimkputuii guct M. Kocromaposa
MICTHB HECIOMIBaHUN IMOMANBINUI TTOBOPOT. licis
apryMeHTOBaHOTO 3alePeUCHHsI TAHPYCU3MY W MOXK-
nuBoi ekcraHcii Pocii Ha 3axia aBTop JimcTa 00TroBoO-
PIOBaB MOXIIUBICTH TIPOTOJIONIEHHS POCIHCHKOT MOBH
MOBOIO MDKHApOJHOTO CIIJIKYBaHHS YCiX CJIOB’SH.
[lyOminmer HarojomryBaB, IO  3allpPOBajKECHHS
POCIICBKOT MOBH y BCECJIOB’SIHCBKOMY CBITI HE
MOBHHHO CYITPOBO/DKYBATHCS IIEPECIiyBaHHSIM YH
3HHUIICHHSIM 1HINX CJIOB’STHCHKHX MOB (3a M. Koc-
TOMapoBUM — Hapid) [5, 217]. VT1imM, i3 omsagy Ha
YKpaTHCBKHUH MPHUKIAl, TOOTO Ha iCTOPiIO Ta Macl-
Tabu pycudikaTopchbkoi MOBHOI TOJITHKA B YKpa-
iHi, stka 0OepHyIacs Ha JIIHTBOIUI, Ha I HABPS YA
ciin Oyno po3paxoByBatu. M. KocromapoB He Mir He
PO3YMITH LIOTO.

Sk 3asnauae . Kozawok, mymxa M. Koctoma-
poBa Ipo Te, IO pOciiicbka MOBa MOXKE CTaTH 3aco-
OOM BCECIIOB STHCHKOTO CIUIKYBaHHsI, € HalOUIbII
BPa3JIMBHM MicLIEM y HOTO CTaTTi. YTiM, HaBpsa 4u
MOXKHA TTOTOAMTHUCS 3 TBEPIKEHHSM ILOTO K TaKH
JOCITITHYKA, SIKUM HaIoJsrae, Mo 3 IbOr0 BiAKpHU-
TOTO JICTA TPOCTYMAE <«JIAJCKOTVISIHICTh JOCBiJI-
YEHOTO TIOMITUYHOTO Jis4a, KOTPUH po3yMiB HeOes-
MKy 3ITKHEHHS MOTYTHIX IMITepiit AJIsT OJTi TIPOCTUX
JIoieit 1 Harrepe 3aKJIMKaB 1X 10 JyXOBHOTO €THAHHS
Ha OCHOBI cminmpHUX KopeHiB» [1, 227]. Jlopeuno
NPUIYCTUTH, MO IIEI0 MapaJloKCAITLHOI BiITHOCHO
MOTIEPEHBOT0 3MICTY CTATTI T€30H0 PO MOKIIUBICTS 1
JlopeuHicTh MOBHOI excriancii Pocii Ha 3axin M. Koc-
TOMapoB ypPiBHOBaXXYBaB CBOI HaJ[3BUYAIHO CMLIUBI,
TOCTPOIONITHYHI AYMKH ILOAO POCIHCHKOI 3arpo3u
Juiss €BpONH, BHCJIOBJICHI Ha noyarky BiJTKPUTOTO
JIACTA 3 PO3PAaxXyHKy Ha Te, 10 €Bporna ix modye.

XapakTepHo, 1m0 «moaBiiHICTE» (5. Kozauok)
M. KocromapoBa siK aBTOpa BIIKPHTOIO JIUCTA IO
M. Jlipuaka ta K. KimmkoBuua He mpoimuia mos3
yBary Horo 3ameKkiInX OMOHEHTIB. VeThes, 30Kkpema,
npo penakropa «MockoBckux Bepomocteit» M. Kar-
KOBa, SIKMI Ha cTopiHkax razetH (1867, Ne 170) 3Bu-
HyBatuB M. KocrtomapoBa y pO3IBOEHHI AyMKH Ta
BiZIcyTHOCTI ipuHIMIOBOI mo3uuii. Ha e M. Kocro-
MapoB BIJIKPUTO BiJIMOBIB Ha INIAIBTaX METEPOyP3b-
koi razetu «l'omoc» (1867, Ne 218) tak: «SKky xk iHIITY
JIPY’KHIO TIOpPaJy MOTJIA JIaTH MMOMIpKOBaHA pO3yMHa
pociiicbka JIOIUHA B Ta3eTi pOCiChKOI MOBOIO, sKa
BUJIAE€THCS B aBCTPINCHKIN CTONUII B TPHOX THCSYAX
KpOKIB Bij iMIiepaTtopchkoro Oypra? Besikuii iHImiz
HaIpsIMOK TIPHU3BIB OW JI0 MepeciiayBaHHsS PEHaKITii
YPSIIOM 1 3aKpUTTS TazeTu» [5, 219].

IlosiBa umMmanoi KUTBKOCTI BIAKPUTHX JIHCTIB
M. KocromapoBa Oyna 3yMOBIEHa HOTO yBaror o
YKPaTHCHKO-TIONBCHKHUX Ta POCIHCHKO-TIONBCHKUX B3a-
€MUH SIK y MUHYJIOMY, TaK 1 Ha cy4acHomy eTarti. [1oJib-
ChKE TIMTaHHSI, 30KpeMa 30BHilHS nojituka [lombi,
ONUHSIOTHCS i mibHUM TorsioM M. Koctoma-
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poBa y mepioa TMOJNBCHKOrO MOBCTaHHS 1863 poKy,  KpHUTOMY JIHCTI, IO MATPiOTH3M 1 iCTOpUYHA [TpaBia —
a HajTo B IepIIe ASCATHINTTS MICIS HOro MOpasKW.  Ie NOHATTS HE 3aBKIM TOTOXHI: «HemoxiuBo BCix
3acyz[>1<y10qn B miyiomMy romituky [lonpmm momo Ykpa-  3MyCHTH JyMar Tak, SK BaM XOYEThCS, a SKIIO 3MY-
ian, M. KOCTOMapOB 3akiMKaB Pocito He BIpUTH B CHTE HAC yCiX TOBOPUTH HE Te, IO JyMaeMO, TO SKa
HIUPICTB i/1e] CITOB’THCHKOTO MIPUMHUPEHHS, Ky TIPOTO-  BaM KOPHUCTH i3 IIboro? Xi0a MpreMHO BaM Oyjie 3HATH,
nocuia [lompina y HaCTyITHI POKH TICIIS MPUAYIICHAS] 1[0 MU TOBOPHJIM He! TIpaBay 31 CTpaxy Tepel BaMH i
MTOBCTaHHA. Pe3ynprarom momiOHMX MipKyBaHb IMyOJTli-  Ha OTOAy Bam» [5, 262].

nucra crae crarts «llomsxam-mupoTBopsm» (1877), TakuM 4MHOM, XapakTep PO3BUTKY Ta BEKTOPHU
y SIKi} BIH IIUIIIE TIPO MOJIBbCHKY 3arpo3y i Beiei Pociii-  cripsiMyBaHHsSI yKpaiHCBKOT MUCBMEHHHUIIBKOT TTyOti-
CbKOI iMIIepii, HECTIOIIBAHO BUCTYMAIOYM TIPH LOMY  [HCTHKA B 700y POMAaHTU3MY 3alieKad HE JIHIIE
Ha 3aXHCT 11 TepUTOPiasIbHOI Ta CYCIIIBHO-TIONITUYHOI  BiJl TUX MPOIECIB, SIKi MaJIM Miclle B HAIlIOHAJILHOMY
enHocTi. LIst cTarTa He mpoiiiia moB3 yBary OIOHEH-  MUCHMEHCTBI I[bOTO TMeEpiofy, ajie ¥ BiJ HU3KU 103a-
tiB M. KoctomapoBa. 3okpema, Ha mmanbsrax «CaHKT- ~ MHCTELbKMX YMHHHKIB, SIKI BIUIMBAJIU Ha HOTO PO3-
[lerepOypkckux Bemomoctei» (1877, Ne 213) y  Burok. CycHnibHO-TIONITHYHA MPOOJIEMAaTHKA € JIOMi-
MOJIEMIKy 3 TyOminucToM BCTynuB npodecop Iletep-  Hyodoro B MyONIMUCTUYHUX BUCTYMAX YKPATHCHKHX
Oypabkoro yHiBepcutery O. JI. I'pamoBcbkuii, sSIKWM ~ MHTIIB A00M poMaHTH3MYy, 30kpema M. Koctoma-
JOBOIWB, 1110 [lompIa, OTpUMaBIIN HEMPOCTHI ypPOK  poBa. Y HU3Il BIIKPUTHX TOCTPOIOJIEMIYHHX 1 pe30-
B OCTaHHE MECATHIITTI, camMe B Pocii BOauae CBOIO  HAHCHHX JIUCTIB, IO OyJM OIyOJIiKOBaHI HAa CTOPiH-
oropy. Y Biamosins M.KocTomMapoB mutie BIiAKPUTOTO  KaX TOTOYacHOi mepioguku (Haetbest mpo «lImebmo k
mucta «I[lucemo k A. JI. I'pagoBckoMy», o OyB omy-  m3maremto «Komokomay, «Ilucemo x pemaktopy! Ilo
GmikoBaHui Ha CTOpiHKax BuiaHHs «HoBoe Bpems»  TOMy ke moBOfy», «IInckmo Kk penakropam Jlinyaky
(1877, Ne 573). Kputukyrouu mojibChKy Hallito i mosib- 1 KnumkoBuuyy, «Ilucemo k A. JI. I'pamoBckoMy»,
ceky Bramy, M. KoctomapoB BogHouac gemoHcTpy- M. Koctomapoa «/IBe pycckue HAPOJIHOCTH.
BAB CBOIO MOBAry 10 CYCIAHBOTO HApony, sikuit MaB  ITuceMo Kk pemaktopy»), M. KOCTOMapOB BiZICTOIOBaB
1 «monbewkoro Ilekcmipay, 1 «monbepkoro TeitHey, 1 igero OerMIH_IHOCTl 1 camocTiiHOCTI pralHCLKOFO
«monbebkoro JlikkeHnca». I3 mucra M. KoctomapoBa — Hapomy, HOro mnpaBO Ha CaMOCTIMHHI PO3BUTOK,
03WBAaBCSl YKPATHCHKHMU TATPIiOT, KU KapTaB 3alo-  OCMUCIIIOBaB CYTh Ta MOXIIMBI MEPCIIEKTHBH YKpaiH-
JITH30BaHY POCIHCHKY JITEparypHy KPHTHKY, IIO  CHKO-TIONECHKHX Ta yKPAaiHChKO-DOCIHCEKHX B3a€MHH.
HECIPABE/UIMBO 3aCy/IHIIa YKPAiHCBKHX JiTeparyprux  Ile crpsiMoByBano HOro myOmiMMCTHYHI BHCTYIH Y
aBTOPUTETIB, CKUHYBIIIH iX 13 «IIOCTaMEHTY» [5, 262].  CyCHiTbHO-TIOMITHYHY TUIONIHHY, IO IILTKOM BiIOBI-
[TyGmimpicT apryMeHTOBaHO JOBOAWB y CBOEMY Bil-  /1aj0 TOTOYACHWM HaIllOHAJHHUM TOTpeOaMm.
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SOCIAL AND POLITICAL EMPHASIS OF M. KOSTOMAROV’S
EPISTOLARY PUBLICISM

Svyrydenko Oksana Mykhailivna
Candidate of Philology
Associate Professor of the Department of Ukrainian and
Foreign Literature and Teaching Methods
SHEI «Pereiaslav-Khmelnitsky Hryhoriy
Skovoroda State Pedagogical University»
Sukhomlynskoho Str., 30, Pereiaslav-Khmelnytskyi, Kyivska obl., Ukraine

In the paper; the author points out that, writerly epistolary publicism is one of the most specific elements of national
literary process during Romantic period. A real «explosiony» of writerly publicism, epistolary in particular, can be traced
in Ukrainian literature of this period. A letter allowed the artists to express their objection or agreement in any dispute
immediately as well as openly. However, open letters, which could serve as arguments in literary discussions, are virtually
non-existent in national writerly epistolary publicism. The developmental character and direction vectors of Ukrainian
writerly publicism during Romantic period depended not only on the processes taking place in the national writing of that
period, but also on a number of extra-artistic factors influencing its development. Admittedly, in the process of Roman-
ticism formation not all discussions in Ukrainian literature concerned only literature affairs. These discussions always
reached outside literature and dealt with the issue of unique Ukrainian language, literature, culture as well as Ukrainian
nation and Ukrainian national identity. In this article, the author emphasizes that the epistolary form of romantic publi-
cism simply increased its efficiency since a letter should be read and answered immediately. This led to the emergence of
boisterous and long-lasting debates, which were typical for Romantic period in Ukraine. Based on the analysis of Ukrain-
ian romanticist M. Kostomarov's epistolary publicism extracts, the author proved that social and political issues are pre-
dominant in Ukrainian artists’publicistic statements during Romantic period. In a number of open controversial and reso-
nant letters, which were published in those days periodical press (they are «A letter to the publisher of «Kolokoly, «A letter
to the editor! Regarding the same issuey, «A letter to publishers Livchak and Klimkovichy, «A letter to A.D. Gradovsky»,
«Two Russian folk characters. A letter to the editor»), M.Kostomarov upheld the idea of Ukrainian people’s singularity
and independence, their right for self-sufficient development, he also considered the nature and possible prospects of
Ukrainian and Polish, Ukrainian and Russian relations. Aforementioned connected his publicistic statements with social
and political area, and this was absolutely in compliance with national requirements of that time.

Key words: romanticism, epistle, epistolary publicism, social and political issues.
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Cooenv O. C. Kpoc-kynemypHa iHKoHSpyeHmHicmb,
6MINIEHA 8 AH2NIICOKOMOGHUX AHEKOOMAX, SIK NPodiemMa nepekiady

YIK 81°25, 81°255

KPOC-KYJIBTYPHA IHKOHT'PYEHTHICTbD, BTIVIEHA

B AHIVIIHCBbKOMOBHUX AHEKJIOTAX, SIK IPOBJIEMA ITEPEKJIAIY

Coaean Oaexcanap CepriiioBuu
acnipaum xagedpu aneniticoxoi ¢inonoeii i nepexnady
Kuiscvkoeo nayionanbHo2o niHe6icmu4Ho20 yHigepcumemy
8yn. Benuka Bacunvkiecvka 73, Kuis, Ykpaina

Y emammi oocaidoiceno ocobnusocmi po3s’sizanns npobiemu Kpoc-KyibmypHoi IHKOHepyeHmHocmi nio yac
8I0MBOPEHHS AH2TITICLKOMOBHUX AHEKOOMIB YKPATHCHKOI0 MOBOI0. J{OCi0diceH0 NOHAMMS IHKOHSDY eHMHOCMI AK
Mexanizmy meopeHHs KOMIuH020 Ma KOSHIMUBHUI MEXaHi3M MBOPEHHS | CHPULIHAMMA KOMIYHO20 8 AHEKOOMAX.
Busnaueno nonsmms ma cneyuixy oHmono2iunoi, 102iko-noHsmmesoi ma 6aniopamueHol IHKOH2PYeHMHOCNI
SAK OCHOBU MBOPEHHS KOMIUHO20 8 AH2IOMOBHUX AHEKOOMAX, 30IUCHEHO AHANI3 KOHYEeNnmydaibHO20 NpOCMopy
OHNIO2TUHOI, JI02IKO-NOHAMMEBOT MA BAIOPAMUBHOT KPOC-KYIbNYPHOI THKOHESPYEHMHOCTE A OKpeMux 3acodis
ixnvoi eepbanizayii ax YUHHUKA 3ACMOCYBAHHA NEKCUUHUX, SPAMAMUYHUX MA JeKCUKO-2PAMAMUYHUX NepeKla-
oayvkux mpancgopmayitl. Busnaueno, wo onmonoeiuna, 102iko-noOHAMMEBA Ma 6AI0PAMUBHA [HKOHZPYEHNI-
HICMb, BMINEHA 8 AHSTIICHKOMOBHUX AHEKOOMAX, nepe0davac akmyanizayito eionogionux konyenmis. 30iicHeno
IHBeHMAapU3ayio ma onuc Maxux KOHYenmis iz 6USHAUeHHAM cneyugixu ixHboi akmyanizayii 8 aHeniticbkomos-
HUX anexoomax. Jlogedeno, wjo Konyenmu, SAKi akmyanizyiomscs 8 AHenitiCbKOMOGHUX AHEKOOMAxX, GU3HAYAI0Mb
OCHOBHUX OIlIOBUX OCIO ™Ma MeMamuKy aHeKOomis, a MaKoxc Xapakmepucmuku 0coOUCmocmi, wo BUcMir-
I0MbCst abo cX6anIomMsvCs 8 maxux anexoomax. Taxa cumyayis, npu3eo0ums 00 GUKOPUCTIAHHA 8 AHEKOOMAX,
KOMiuHe AKUX 6a3yEMbCA HA OHMONO02TUHI, T102IKO-NOHAMMESIN MA BANOPAMUBHIL IHKOHESPYEHINHOCII, PI3HUX
MOBHUX 30C00I6 MBOPEHHSA KOMIUHO20 BI0NOBIOHO 00 MUNY THKOHEPYEHMHOCI, OCKIIbKU KOXCEH i3 i MUnis rpyH-
MYEMbCA HA NOPYULEHHI NeGHUX HOPM (OHMONO2INHA — HA NOPYWEHH] HOPM OYMmSl, 102IKO-NOHAMMEBA — HA
NOPYUIEHHI HOPM MUCTEHHS, BATOPAMUBHA — HA NOPYULEHHT CYCRITbHUX HOPM), WO | 6UBHAYAE AKMYATI3aYil0 mux
YU THUWUX 30C00I8 MBOPEHHS KOMIUHO20 8 KOJICHOMY anekoomi. Ak Hacniook, y cmammi 30ilicHeHo cnpoby eu3na-
Yumu munogull Habip Kn0408UX NepekiaoaybKux mpancQopmayil, wo yModICIUeNIoE aoekeamme 8i0meopeHHs
AHeNIUCLKOMOBHUX AHEKOOMIB YKPAITHCLKOIO MOBOIO 0I5l KOXCHO20 3 MUNIG KPOC-KYIbIMYPHOI IHKOH2PY eHMHOCHII.
OcHo8010 8I0MBOPEHHS 8 YKPAITHCOKOMOBHUX NEPeKIadax aneKOomis, o onupaiomsvCs Ha OHMONO2IYHY THKOH-
2PYEHMHICMY, GU3HAUEHO NIeKCUYHI nepexnadaybki mpancgopmayii (6ykeanrvHull nepexnad, mpanckpunyis,
mpancaimepayis, KaubKy8anHs), Ha J10IKO-NOHAMMERY — PAMAMUYHI Mpanchopmayii (epamamuini 3amiHu,
000a8aHHs, BUTYYEHHS, MPAHCNO3UYIA), HA BATIOPAMUBHY — JIEKCUKO-SPAMAMUYHI (YilicHe nepemeopeHHs ma
AHMOHIMIYHULL NEPEKIA0).

Kniwouogi cnosa: anexoom, xomiune, iHKOHSDYEHMHICMb, KPOC-KYALIMYPHA THKOHEPYEHMHICMb, KOHYenmy-
AnbHULL AHANI3, nepeKnao, nepexnadaybka mpanchopmayis.

ITocTanoBKka MPo0JieMHU B 3arajibHOMY BUIISIAI
Ta OOIPYHTYBAHHA il aKTyaJ’lBHOCTi. ITepexnan
aHEKZOTY SIK JKaHPY KOMIYHOTO, IO Ma€ CTUCITY
KOMI‘{Hy ICTopl}O CTBOPEHY 1 3p0O3yMilly B MekKax
OKpPEMOT JIIHTBOKYJIETYPH, CTBOPKOE OCOOIHMBI TPYI-
HOIII JUIs Tepeknanava. JlocnmipkeHHsT 1HKOTpYy-
EHTHOCTI SIK KOTHITUBHOTO MEXaHi3My CTBOPCHHS
KOMIYHOTO B aHITIHCHKOMOBHHUX aHEKJIOTaX CIPHSE
aKTyamisalii NpuioMiB 1 3aco0iB JIIHIBOCHTYa-
THUBHOIO 1 JIIHIBAaJbHOTO PIBHIB, OCHOBOIO SIKUX €
[OPYLICHHS HOPMH, a IPOCTSIKCHHs crenudiku
PO3B’s13aHHS TPOOIEMH KPOC-KYJIBTYPHOI 1HKOHTPY-
CHTHOCTI JIONIOMAara€e BUSBUTH OKPEMi TPYIHOIII, 1110
BUHUKAIOTh I1i]] 4aC BIATBOPCHHS aHEKJIOTIB y Tepe-
KJIaJ1, @ TAKOX OKPECIUTH KOJIO 3aCO0IB MMOI0JaHHS
npoOIeMu KpOoC-KyIbTYpHOI 1HKOHTPYEHTHOCTI MpHU
NepeKIiaji aHrIiHChKOMOBHUX aHEK/IOTIB, 10 BU3HA-
4ae aKTyaJbHICTh TEMH JIOCIiKEHHS.

© Cogmens O. C. Kpoc-KynabTypHa IHKOHIPYEHTHICTB, BTiJICHa
B aHIIIHCHKOMOBHHUX aHEKIO0TAaX, AK MpodIeMa MepeKiasty
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AHaii3 ocTta”Hix aocaikeHb i myOsikamiid.
3 momeHTy myommikarii y 1964 pomi nparmi A. Koect-
nepa «AxT TBopeHHs» (“The Act of Creation™) [10],
B SIKill BiH JIOCIHIJKy€ 3arayibHi KOTHITUBHI OCHOBH
Jy’Ke CyHepeUTHBHX ABHIL, TAKHX SIK I'yMOP, XyIOXKHS
TBOPYICTH 1 HAyKOBI Bl}.‘LKpI/ITT}I KOTHITHBHI TICHUXO-
JIOTY BUBYAIOTh KOTHITUBHI MEXaHi3MH, IO JISKATh
B OCHOBI TYMOPHUCTHYHOI IHTEpIpeTalii, 30Kkpema,
MEXaHi3M 1HKOHTPYEHTHOCTi. 3arajbHi OCHOBHU
IHKOHTPYEHTHOCTI SIK 3ac00y CTBOPECHHSI KOMIYHOTO
posmsmanucs C. M. baccaii [1], K. Bappenowm [13],
H. A. I'ymmenom [9], k. T. Kao [9], P. Jlesi [9],
A. I1. MakI'paBom [13]. KorniTuBHa pupoia iHKOH-
TPYEHTHOCTI YMOXKITUBITIOE 3aITy4eHHS 10 BUBUCHHS
[IBOTO ACTIEKTy aHAJI30BAHOTO SIBHINA IPEICTABHU-
KiB KOTHITUBHOI JIHTBICTHKH, Takux, sk O. 5. [lan-
keBuu [3], B. O. Camoxina [5], O. O. Cinak [7].

[MuTaHHsIM  TIepeKiajy KOMIYHOIO  MPHUCBS-
YeHl YHCIICHHI TMpalli, 30KpeMa, TaKuX BITUU3HSI-
HUX 1 3apyObKHHX HayKoBIiB, sk JIk. Bammaen
[12], ¥O. B. I'ansesa [2], P. Hiot [8], . Yiapo [11],
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OZIHAK JI0Ci BOAYa€ThCs HECTa4a HAYKOBHX IPALb, 1O
CTOCYIOTBCS HpO6J'I€MI/I BiJITBOPEHHSI 1HKOHI'PYEHT-
HOCTI, BTiJICHOT B aHIJIOMOBHUX aHEKJIOTax, 30KpemMa
B iX YKpaiHChKOMOBHUX IT€peKIIaax.

MeTtoro crarTi € crocoOW po3B’sA3aHHS TIPO-
OJIeMH KPOC-KYJIBTYPHOI IHKOHTPYEHTHOCTI TPH Bij-
TBOPCHHI B YKPaiHCLKOMOBHHX TEpPEKIaaax aHTIiii-
CbKOMOBHHMX aHEKJOTIB. BiamoBimHO, 3aBIaHHIMU
JOCIIJKEHHS CITYTYIOTh: OKPECIUTH KOHIIEITYallb-
HOTO MPOCTOPY OHTOJIOTIYHOI, JIOT1KO-IIOHSITTEBOT
Ta BaJOPATHBHOI IHKOHTPYEHTHOCTI B aHIIIIHCBHKO-
MOBHHUX aHEKJIOTaX Ta BU3HAYUTH MEPEKIIaJalbKi
TpaHcopmManii sk 3acid po3B’si3aHHS MPOOIEMU
KpPOC-KYNBTYPHOI 1HKOHI'PYEHTHOCTI Y KOXHOMY 3
BUITAKIB.

Bukiag ocHOBHOro marepiajly AOCHiI:KeHHS.
Jl>xepenoM KOMIYHOTO ITOCTa€ iIHKOHTPYEHTHICTh, 1110
BHU3HAYAETHCS K OyNb-IKHH BUJ «HEBIAIMOBITHOCTI
HopMi» [7 9], a «xoMiuHUH e(beKT[ ]epesyanaTOM
peaxitii 1HTepnpeTaTopa Ha HeoqncyBaHy HEBIMOBI-
HICTh KOMYHIKaTHBHOI CHTyallii, BKIIIOYHO 3 pede-
PEHTHOIO CHTYAII€l0, BiIOOPaKEHOIO BHUCIIOBJICH-
HSIM [...], ycTaleHuM HOpMam» — TMO3aJiHrBAIbHUM
Ta / abo minrBajgpHUM [7, 9]. BignmosimHo 1o mopy-
LICHUX HOPM BHIUIIOTH OHMOM02iuHY (IOPYILICHHS
ySBICHb JIOAUHH Tpo (hopMu OyTTs, TOPYIIESHHS
YCTaJCHUX CTEPEOTHUIIIB JIOMUHHA PO Te, 5K BimOy-
BalOThCS MPOIIECH HABKOJIO HET), 102IKO-HOHAMMmMERY
(Topy1IeHHs JTOTIYHOCTI MipKYBaHHS, B ITOE€HAHHI B
OTHOMY TIJIaHi PI3HOTIAHOBUX TIOHATS 1 TTOSIB1 aJI0T14-
HUX 3aB’S3KiB MK HAMH) Ta eanopamusHy (Iopy-
IIeHHS I[IHHICHUX HOPM CYCITUIBCTBA 3 METOIO CTBO-
PEHHST KOMIYHOTO e(DeKTy) IHKOHTPYEHTHICTb.

AHekJIoTH, 110 0a3yloThCsd Ha OHTOJIOTIYHIH
THKOHTPYEHTHOCTI, XapaKTepU3yIOThCS TIOMIIICHHSIM
HETUIOBUX IEPCOHAXIB y THUIIOBI JKUTTEBI CUTYya-
uii abo X MO3MILIOHYBaHHS HEHOPMAaJbHOI CHUTYya-
uii sk HopMmanbHOI. [Ipu mopyieHHi OHTOMOTTYHUX
HOpM KOMiYHe BUHHKAaE 3 e(eKTy HEeCHOAiBaHOTO
3CYBY, BiJICTOPOHEHHS 3BHYHOI i OOOB’S3KOBO 3Ha-
HOMOT, aJie 3HAYYIO1 /TS JTFOIUHI KapTHHU CBITOOY-
moBu. O60B’s13K0Ba yMOBa KOMITHOTO — BUHUKHEHHS
«TOABIAHOTO CBiTY», TOOTO Ha (OHI HOPMAIHLHOTO,
OYiKyBaHOTO, CTEPEOTHITHOTO CBITY BUHHKAE 1HIIUH,
31 3MilieHuMH opieHTupamu [6, 171-172]. To6To0, B
AHEKJI0TaX, 10 MICTSITh OHTOJOTIYHY 1HKOHTPYEHT-
HICTh, BiZOyBa€ThCSl MOpYIIEHHS HOpPM OyTTs abo
MOPYIICHHSI CTEPEOTHITIB JIFOAWHU PO 1i HOPMHU.

AHalli3 KOHIENTYaJIbHOTO MPOCTOPY aHIJIOMOB-
HUX aHEKJIIOTiB, B OCHOBI SIKUX JIC)KHUTbH MOPYIICHHS
OHTOJIOTIYHHX HOPM, JO3BOJIMB BUSBUTH TaKi KIIFO-
YOB1 KOHIIENITH KOMIYHOIO, K TBAPHMHA ‘ANIMAL’,
BAP ‘BAR’, KA ‘FOOD’, BAPMEH ‘BARMAN’, PEJIIIS
‘RELIGION’, EMOLIII ‘EMOTIONS’, POCJIMHA ‘PLANT’.
Boun xapakTepu3yioTh HaOip THIOBHUX IIEpCOHA-
JKIB TAaKUX aHEKIOTIB (PAPMEH ‘BARMAN’, TBAPMHA
‘ANIMAL’ Ta POCJIMHA ‘PLANT’) Ta iXHIO TEMaTHKY
(KA ‘FOOD’, PEJIIIA ‘RELIGION’, EMOLIIT ‘EMOTIONS’,
MY3HUKA ‘MUSIC’).

Posrsinemo Takuii npuknan: An atom walks into
a bar and asks the bartender if he'’s seen his miss-
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ing electron. “Are you sure she's missing”, asks the
bartender. “I'm positive”, replies the atom (3). Lle —
THIIOBHH aHCKIOT Ipo GapMeHa Ta 0coly (TBapHHY,
00’€KT), IO 3aX0IUTh JI0 Oapy Ta Mae miajior i3 6ap-
MeHOM. [onmoBHMMH [IiffoBMMHU Oco0amMu y HaBene-
HOMY aHEKJIOTi € OapMeH Ta aToM, KWW MPUXOIUTh
mo Oapy. AToM Kake OapMEHOBI, IO BiH 3aryOuB
eJICKTPOH (BIAMOBIAHO A0 3aKOHIB (hi3WKH, aToM, B
SIKOMY TIPOTOHIB OiJIbIIIe, HI’K €JIEKTPOHIB, M€ MO3U-
TUBHHI 3apsi), a Koiu OapMeH MmuTae Horo, 4 BiH
YICBHEHHUI, aTOM BiJinoBinae /'m positive, 110 € TPOIO
CIIiB: 3 OIHOTO OOKY, TaKy BiJIIOBIIb MOJKHA PO3YMITH
SK CTBEp/HY, 3 1HILIOTO — SIK BKa3iBKy Ha Te, 1[0 aTOM
Ma€ TMO3UTUBHHUN 3apsil. TakuM YHMHOM, OCHOBOIO
CTBOPEHHS KOMIUHOTO, 1110 0a3y€eThCsl HA OHTOJIOT Y-
Hill IHKOHTPYEHTHOCTI, Y TaHOMY BUIIAJIKY € Tpa CJiB.

Po3B’si3aHHsT  TIpOOIIEMH  OHTOJIOTIYHOI ~ KpOC-
KyJIBTYPHOI iIHKOHTPYEHTHOCTI BiJIOYyBa€THCS IIISIXOM
3aCTOCYBAaHHS JIEKCHYHHX MEPEKIaJalbKiIX TpaHC-
¢dopmartiii — OyKBaJIFHOTO TEPEKIIaay, TPAHCKPHIIILI,
TpaHcHiTepalii Ta KaJbKyBaHHSI. 30KpEeMa, TOCHTH
JIEBMM 3aCO00M PO3B’si3aHHS MPOOJIEMU OHTOJIOTIY-
HOI KpOC-KYJIBTYpHOI iHKOHI'PYEHTHOCTI € OyKBajib-
HUH TIepeKyaj], OJHAK HOTo 3acTOCYBaHHS OOMEXY-
€ThCSl BUMAJIKAMH TTOBHOTO CITIBIAIIHHS (hparMeHTiB
KOHIIENTYaIbHUX 1 MOBHUX KapTHH CBITY aHIJIIHMIIB Ta
YKpaiHLiB, NPECTABICHUX B aHEKI0TaX, HAPUKIIA:
Did you hear about the two antennae that got mar-
ried? The wedding wasn't very good, but the reception
was terrific! (3) — Bu yynu npo 06i anmenu, axi 00py-
arcunuca? Came gecinisi 6yino He Oyoice, ane npuiiom
0y6 npuconomuiiueum! Y TIPEACTaBICHOMY aHEKIIOTI
KOMIYHHAH e(eKT aHeKIOTy 3aKIaJeHO y Tpi CIiB,
3acHOBaHii Ha noiicemil: The wedding wasn't very
good, but the 1 ecegtzon was terrlﬁc’ e receptzon MOXe
O3HAYaTH SIK HpI/II/IOM rocTeil, Tak 1 mpuiioM CHTHJYy.
B ykpaiHCBKiif MOBi iCHY€ aHAJIOTiYHE CJIOBO MPULIOM,
B SIKOMY pEaJli3y€ThCsl BiIIOBiAHA TOJicEMisl, TOMY
y LbOMY BHIAJIKy MOXIJIMBHM € BiITBOpEHHs (par-
MEHTY the r reception was terrific TUIAXOM OyKBaJIBHOTO
NePEKIIaNy K nputiom 0y6 npuONOMULIUEUM.

[Tix 9ac BIATBOpPEHHS AHIIIOMOBHHX AaHEKIOTIB,
o 0a3yroThCSI Ha MOPYIICHHI OHTOJOTTYHHX HOPM,
TaKOX 3aCTOCOBYIOTHCS TPAHCKPHIIIiS Ta TpaHCIi-
Teparis. HaBemeni mepekmamanbski TpaHcpopMma-
1ii € ePeKTUBHUMHU IIiJi Yac BIATBOPEHHS BJIACHUX
Ha3B, CIIB-IHTEpHAI[IOHATI3MIB, OHEMATOIIii TOIIIO.
30KkpeMa, TPaHCKPHUIILisl B HACTYHMHOMY IpHKIai
BUKOPHUCTOBYETHCSL TIPU TiepeKiaji ciosa barbeque:
A man walks into a bar and says, “Ouch that’s hot”.
It was a BARbeque (3) — Honogix 3axooums y 6ap
i xaoce: «Ou, mym oacaproy. Lle 6yno BAPb6exio.
Y HaBeneHOMY aHEKIOTi aKTyaJli3yeThCsl Taki KOH-
IENT BAP ‘BAR’, III0 BUMJICHOBY€ETHCS 13 clloBa harbe-
que. KomigHe B HaBEJCHOMY aHEKJIOTI 0a3yeThCs Ha
MoeHaHHI ciiB bar Ta barbeque, T06TO, TIpencTaB-
JIEHHI cTIoBa bar SIK KOMIIOHEHTA CiioBa barbeque.
Take X MOE€JHAHHS MOXITUBE TIPU TPAHCKPHOYBaHHI
iMeHHUKa barbeque six bapbOexio, TOMy HaBeJcHa
nepekiIaganbka TpaHcpopMallist 103BOJISIE aKTyallizy-
BaTW MOJABIHHUI TUIaH Y PO3IIISIYBAHOMY aHEKAOTI.
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TpancaiTepalliss 3aCTOCOBYETBCS, 30KpeMa, IpH
o0irpaBaHHi OHeMaroIii y TakoMy BUmazaky: Q. Why
did Ludwig v. Beethoven kill his two ducks? A: They
wouldn't stop saying “Bach bach” all the time (3) —
Humanna: Yomy Jloosie ean Bemxosen yous ceoix
0eox kauox? Bionosiob: Homy eecy uac uynocs,
wo 6oHu kpakaau <«bakx, 6axx». Konnenrtyais-
HUH TPOCTIP I[BOIO AHEKAOTY CKJIaJal0Th KOHIICTITH
MY3UKA ‘MUSIC’, KOMIIO3UTOP ‘COMPOSER’, KOHKY-
PEHIIIS ‘COMPETITION’, PEBHOILI ‘JEALOUSY . OcTanHi
TPH KOHIICNTH PEali3yOThCs Yepe3 MPOTUCTABICHHS
iMEH BIJIOMUX KOMITO3UTOPIB — Ludwig v. Beethoven
Ta Bach, npu oMy Bach npeAcTaBIsIEThCS K OHE-
MaroIisi 4epe3 CHiB3BYYHICTb CJOBa i3 KpPSKaHHAM
KadoK. /{151 BIATBOPEHHS TaKOi CIiB3BYYHOCTI Tiepe-
KJIaJad 3aCTOCOBYE TpaHcmitepauito Bach — bakx,
IIpH IIbOMY CIIOBO hakx CIIB3BYYHE Tpi3BHUILY bax,
a 30epeKeHHS JTITepH K y HbOMY JIO3BOJISIE 3pOOHUTH
HOTO CMiB3BYYHHM KPSIKAHHIO KauOK.

[TopyiieHHs JOTIKO-TIOHATTEBUX HOPM Iepeada-
Yae «yCBIJOMJICHHS aJIpecaroM MOPYIICHHS JIOTiKH
mucieHHs» [5, 119]. Take mopymieHHs 3yMOBICHO
HaBMUCHHMM CIIOTBOPCHHSM MPUHHITUX Y CYCILUIb-
CTBI MpaBWJI, TPaIulliid, YSIBICHb 1 MOHATH. Pyliny-
BaHHS KOTHITMBHUX HOPM BKJIFOYA€, HacamIiepel,
IHTEepIpeTaliiH1N KOMIIOHEHT, TOOTO YCBiTOMJICHHS
aJIPecaToM MOPYIICHHS Joriku MucieHHs. OCHOBOIO
JIOTiKO-TIOHATTEBOT lHKOHpreHTHOCTl o IOCTae
JOKEpeIIoM KOMIYHOTO B aHTIIICHBKOMOBHUX aHEKI0-
Tax, € MOPYIICHHS JIOTIKH MipKyBaHb, 110 peaizy-
€THCS IUISIXOM TIOE€THAHHS B OJHOMY TIJIaHi pi3HOILTA-
HOBHX ITOHSTH 1 TTOSIBI MI>K HUMH aJIOTIYHHX 3B’ SI3KIB.

KonnenryanpHUI NPOCTIp aHITIOMOBHUX aHEKJI0-
TiB, MO0 0a3ylOThCS HA JIOTIKO-TIOHSTTEBIH 1HKOH-
IPYCHTHOCTI, BKJIFOUAE TaKi KOHIEHTH: MEIUIIMHA
‘MEDICINE’, TBAPMHA ‘ANIMAL’, OUTHHA ‘CHILD’,
KMITJIMBICTb ‘INTELLIGENCE’, TIOJIIISI ‘POLICE’,
CTEPEOTHII ‘STEREOTYPE’, BUXOBAHHS ‘UPBRING-
ING’, JIVPICTb ‘FOOLISHNESS’, ITOJPYXS ‘MARRIED
COUPLE’, PEJIITI ‘RELIGION’, KA ‘FOOD’. Hagene-
muit mepenik KKK xapakrepusye HaOip mepcoHa-
KIB TaKWX aHEKIOTIB (IAUTUHA ‘CHILD’, TIOJILILA
‘POLICE’, TIOAPYXOKSI ‘MARRIED COUPLE’), iX TeMma-
TUKY (MEAWULIMHA ‘MEDICINE’, CTEPEOTHII ‘STEREO-
TYPE’, BUXOBAHHS ‘UPBRINGING’, PEJITIS ‘RELI-
GION’, XA ‘FOOD’ ) Ta pUCH, IO CXBATIOIOTHCA a00
3aCYPKYIOThCSI CYCIUIBCTBOM (KMITJIMBICTh ‘INTEL-
LIGENCE’, IVPICTh ‘FOOLISHNESS’).

Tak, HanpuWKIa[a, HENOIUIBHICTh CTEPEOTHUIII3Y-
BaHHSI WICHIB CYCHIJILCTBA Ta IXHIX A1l BUPAXKAETHCS
y TOMY, III0 B aHEKJO0TaX, OCHOBOIO SIKHX € JIOTIKO-
MTOHSTTEBA IHKOHTPYEHTHICTh, YACTOTHUM € KOHIIEIIT
CTEPEOTHUII ‘STEREOTYPE’, Hampukian: Apparently
1 in 5 people in the world are Chinese. And there
are 5 people in my family, so it must be one of them.
1ts either my mum or dad, my older brother Colin
or my younger brother Ho-Cha-Chu. But I think
its Colin (3). Y mnpejacraBiacHOMY aHEKJIOTiI olirpa-
€TBCS CTEPEOTUN TMPO 3HAYHY KUNBbKICTh KUTAWIiB
Ha 3eMIli, OJTHAK aKIICHT CTABUTHLCS HA HEJIOTTYHOMY
MIpPKYBaHHI IIPO T€, [0 KUTANIIEM € IUTUHA Ha iM’sI
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Colin, xo4a B POAMHI TAaKOX € JIWTUHA 3 THUIIOBUM
kutaicekuM iM’sim Ho-Cha-Chu, o NPU3BOAHUTH 110
3ITKHEHHS CTEPEOTHITHOTO YSBICHHS PO HaIllOHAJTb-
HOCTi Ta BIiINOBimHI M iMeHa Ta p03M1pK0ByBaHI>
TOJIOBHOTO TepOsi PO HAI[IOHATBHOCTI WICHIB HOTO
pomuHHU, ToOTO, 3ac000M BepOaizamii KOMiYHOTO B
IIOMY aHEKJIOTi TTocTae adCyp.

Po3B’s13aHHS TTpOOIIeMH KPOC-KYIIBTYPHOT JIOTIKO-
MOHATTEBOI  IHKOHTPYEHTHOCTI BinOyBaeTbcs 13
3aCTOCYBaHHSIM TaKWX TpaMaTHYHUX IepeKyajialb-
KUX TpaHc(hopMalliii, SK TPaHCHO3HUIIis, FpaMaTH4Hi
3aMiHM, JOJaBaHHS Ta BHJIY4YeHHs. Tak, OCHOBOIO
PO3B’si3aHHST MPOOIEMH JIOTIKO-MIOHSATTEBOI 1HKOH-
TPYEHTHOCTI BBa)KAEMO TIpaMaTU4Hi 3aMiHH, IO
HNOAUISIOTECS Ha MOP(OJIOriuHI Ta CHHTAKCHYHI.
3HaYHa KUTBKICTh MOP(QOIOTIYHUX 3aMiH mependa-
Yae 3aMiHy OJ/IHi€l YaCTUHHU MOBH 1HIIIOFO, IO 3yMOB-
JIeHa HOpMaMH Y)KMBAaHHS OKPEMHX YaCTHH MOBH
Yy MOBIi OpHWTiHATy Ta MOBI Tepexmany. Po3risHemo
Ha nipukiani: A man was walking in the park when
he came across a koala. He took it to the police-
man and said “I've found this koala what should
I do with him.” The policeman said, “Take him to
the zoo.” The next day the policeman was walking
in the same park when he saw the same man with
the same koala. He said, “Didnt is tell you to take
that koala to the zoo?” “Yes”, the man answered,
“that’s what I did and today I'm taking him to the
movies” (3) — Yonosik 2yiae y napky, Koiu Hampanue
Ha koany. Bin npunic ii 0o noniyeticokozo i ckazas:
«fl 3Hatiwos yro Koany, wo MeHi 3 Helo pooumu? ».
Miniyionep cxazas. « Bionecu ii 6 30onapky. Hacmyn-
HO20 OHsl NONIYeUCbKULL 2YI18 Y MOMY JHC NAPK), KOau
nobauue mozo Hc 4onosika 3 micio xHe Koanow. Bin
ckazag: «Hu s ne cxasas sam gionecmu yio koamy 00
soonapxy?» «Tak, — sionogie wonosix. — A ye 3po-
bus 6uopa, a cbo2oOHi s 6edy Il 6 KiHo». Y HaBele-
HOMY aHEKJIOTI aKTyali3yIOThCSl KOHICTITH TBAPUHA
‘ANIMAL’, IOJIILIS “POLICE’, a 3ac000M BepOaizarii
KOMIYHOTO MOCTa€ abCypi, IO Iepesiac CTaBICHHS
0 TBAPUHH SIK JIO JIOAMHH. B opurinam 3aiimen-
HUKH, 10 BUKOPUCTOBYIOTHCS JJIs 3aMiHH iIMEHHHKA
koala, BKITIOYAIOTH 3aiiMEHHUK CEPEIHBOTO POIY
it Ha TIOYATKy aHEKIOTYy Ta 3aiMEHHUK YOJIOBIYOTO
pomy he, KOIU TIEPCOHAXI TOBOPATH PO TBAPHUHY, 1
Taka CUTyallis iepeiae 3MiHy CTaBJICHHS /10 TBAPUHU
MPOTSITOM 1CTOPIT, IO PO3MOBINAETHCSI. Y TIepeKiIaii
B 000X BUITaJIKaX BUKOPUCTAHO 3aMEHHHK KIHOYOTO
pony 6ona, ToOTO, TAKUH KOHTPACT BiACYTHIH, OAHAK
NIePEeIAEThCS Yepe3 BECh KOHTEKCT aHEKIOTY, TOMY Y
[IOMY BUIIQJIKy TaKa BTpara JiIsi iepeiaqyi KOMi4HOTO
HE € MIPUHIIUTIOBOIO.

binprricte rpaMaTHYHUX 3aMiH, IO BHUKOPHC-
TOBYIOTBCS TIiJ{ Yac BUPIMIEHHS MPOOJIEMH Kpoc-
KyJIBTYPHO{ JIOTIKO-TIOHSATTEBOI 1HKOHTPYEHTHOCTI,
OITHAK, BiOYBA€THCA HA CHHTAKCHYHOMY piBHI: Q:
Why did the monkey fall out of the tree? A: He was
dead (3) — [lumanns: Yomy masena énana 3 depesa?
Bionosiov: Bona nomepna. Tyt BepOai3yOThCsl KOH-
LIEONTU TBAPMHA ‘ANIMAL’, CMEPTH ‘DEATH’, a 3aCO-
0om BepOaimizanii komiuHOTO TocTtae adcypa. Biarso-
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PIOKOYH JIPYTY YaCTUHY [OTO aHEKJIOTY IepeKiaiad
BIAETHCS JIO TPaMaTHYHOI 3aMiHU, 10 BUKIMKaHA
CTHOKYJIbTYPHHUMHU  OCOOJHBOCTSIMH  3ICTABJIIOBA-
HUX KYJIBTYp — SKIIO B aHIIIHCHKINA KyJIbTypi MOXKHA
CKa3aTH, IO TBAPHHA BIAIIA 3 IEPEBA TOMY, IO Oyna
BXKE MEPTBOIO, TO B YKPATHCHKIH OLTBII JOMITBHUM
BapiaHToOM Oylle BUKOPHCTAHHS JIECIOBA nomepid,
TOOTO, KOHCTPYKIIISL «IIECIOBO + MPUKMETHUK» WS
dead 3aMIHIOETBCS JIIECTOBOM JIOKOHAHOTO BHJY
nomepaa.

Pi3HMIS MK ETHOKYJIBTYPHHUMH OCOOIHMBOC-
TIMH KOHIENTYalbHUX KapTHUH CBITY aHIJIIHIIB
Ta yKpaiHLiB NPHU3BOAUTH TaKOXK 10 HEOOXiIHOCTI
3acTOCyBaHHS TpaHc(opMallii JoiaBaHHs, 3a JIOTO-
MOTOIO SIKOT TIEPEeKIIaad Mae MOXKIIHBICTh MOSCHUTH
Taki BiAMIHHOCTI, Hanpukuan: ‘“‘Doctor, will I be
able to play the piano after the operation?” “Yes, of
course.” “Great! I never could before!” (1, 49) —
«lixapro, s 3moxcy epamu Ha niawiHo nicisa onepa-
yii?y» «Tax, 36uuatino, 3mooceme. » « 4yooeo! Paniute
He émig!». Y TIPEICTaBICHOMY aHEKIOTI aKTyalisy-
€ThCSI KOHLIENIT MEJUITMHA ‘MEDICINE’, a BepOaJii3a-
st KOMIYHOTO BifOyBaeTbest uepes adbeypa. [Ipuun-
HOIO 3aCTOCYBaHHS JOJAaBaHHS TiJ Yac MepeKiamy
peuenns Yes, of course sk Tax, 36uuaiino, smodiceme €
HEOOXiHICTh Nepenayi CTUIIIO0 CHUIKYBaHHS JIiKaps 3
MAI[iEHTOM, SIKUI HAMAraeThCs IKOMOTa 3p03yMinime
JloHECTH H(pOPMALL0 10 MallieHTa, TOMy B YKpaiH-
ChKI MOBI CHTyallisl MOJBIHHOTO CTBEP/DKEHHS €
HOPMOIO, II[0 MEPEAEThCS 3a JIOMOMOTOK TpPaHC-
(hopmarrii momaBaHHS.

Bwrydenaro mpu mepekiani MisIraloTh MEeBHI
OYEBH/IHI BUCIIOBH, SIKi JIMIIIE YCKIIAJHIOIOTh CHHTAK-
CHC TEKCTY aHEKAOTY, SIK Y HACTYITHOMY HpPUKIAJi:
As the doctor completed an examination of the
patient, he said: “I can't find a cause for your com-
plaint. Frankly, I think it’s due to drinking.” “In that
case,” said the patient, “I’ll come back when you're
sober” (1, 73) — Jlixap, 3axinuuswiu o2naod, Kaice:
«A He mooicy 3pozymimu, wo 3 eamu. Yecno kasxcyuu,
oymaro, wo cnpasa  arko2oni.» «B maxomy pasi, —
2060pUMb NAYIEHM, — 51 NOGEPHYC3l, KOIU 8U NPOMBEE-
pesiemey. B IbOMy aHEKIOTI aKTyali3yOThCS KOH-
LEeNTH MEAULIMHA ‘MEDICINE’, AJIKOT'OJIb ‘ALCOHOL’,
a KoMmiuHe BepOamizyeThcsi 4epe3 ipoHito “In that
case,” said the patient, “I’ll come back when you're
sober”, ToMy BUJIyYCHHS CIOJy4eHHs of the patient
HE MPU3BOJIUTH JI0 BTPATH 3MICTY aHEKJIOTY Ta IpH-
HOMY CTBOPEHHSI KOMIYHOTO, OJIHAK BHJIAJISIE i3 TCK-
CTY CEMaHTUYHO HaJUIMIITKOBUI SIIEMEHT.

Sk 3acid po3B’s3aHHA  TPOOIEMH  KpoOcC-
KYIBTyPHOI  JIOTIKO-TIOHATTEBOI IHKOHIPYyEHTHOCTI
TAaKOK 3aCTOCOBYIOTH TpaHCMO3UIlii0. Ii BUKOpHC-
TaHHS YaCTO € CATYaTHBHUM Ta 3yMOBJICHE HEOOXIiI-
HICTIO CTBOPEHHSI €B(OHIT TEKCTY Ta ajanTaiii #oro
JI0 TpaMaTUYHUX HOPM MOBH TIEPEKIIay, SIK Y TAKOMY
anexnotTi: “‘Doctor, doctor! I've had a sore stomach
ever since I ate three crabs last week.” “Did they
smell bad when you took them out of their shells?”
“What do you mean ‘took them out of their shells’?”
(1, 124) — «Jlikape, nixape! Y mene 6omumo winyHox
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3 mux nip, AK 51 MUHYL020 MUdIcHs 3'i6 mpu Kpaoa.»
«Bonu sikock nocano naxiu, Koau 6u OYUCuIL ix 6i0
nanyupa ?» «ll]o eu maeme Ha yeasi, Konu 2coeopume

“ouucmunu ix 6i0 nanyupa”?» 3aCTOCYBaHHS TpaH-
CTO3WIIi] HE BIUINBAE Y LUbOMY BHIA/KY Ha aKTyali-
3aIlif0 KOHIIETITIB MEAULIMHA ‘MEDICINE’ Ta HEVIITBO
‘IGNORANCE’, Y TOH 4ac, K 3MiHa TOPSIKY CIiB y
pedeHHi € edeKTUBHUM 3ac000M amamnTarii TeKCTy
AHEKJIOTY 0 HOPM YKPalHChKOI MOBH.

[MopyiieHHsT BaJlOpAaTUBHUX HOPM IPYHTYETHCS
Ha aHOMAaJisiX, SIKi CIOTBOPIOIOTH MPOTOTHITIYHHUN
CBIT wiHHOCTEH [6, 172], a ToMy 00’€KT OCMisIHHS
MiAAETbCS HUIIBHIA KPUTHILI, XapaKTepH3YETbCs
HETaTHMBHUM CTAaBJICHHSIM JI0 00’ €KTY 1pOHI3yBaHHs,
MICTUTh HETaTUBHE BUCMIIOBaHHS 3 METOIO 3arle-
peueHHs HOro mpaBa Ha iCHYBaHHSA. TakuM YHHOM,
BaJIOpaTHBHA IHKOHTPYEHTHICTh, Ha SIKili 0a3yrOThCA
aHTJIIOMOBHI aHEKJIOTH, Tiepeadadae TOPYIICHHS
MIHHICHUX HOPM CYCITUIBCTBA 3 METOI0 CTBOPEHHS
KOMITHOTO e(PeKTy.

OCHOBOIO KOHIIEITYaJIbHOTO IPOCTOPY aHIJIO-
MOBHHX aHEKJIOTIB, 1110 0a3yIOThCS Ha BAJIOPATHBHIM
IHKOHTPYEHTHOCTI, € KOHIICTITH MTOJIPY KK “MARRIED
COUPLE’, CTEPEOTHUII ‘STEREOTYPE’, TEHJEP ‘GEN-
DER’, MEJIMIIMHA ‘MEDICINE’, CTOCYHKHU ‘RELATION-
SHIPS’, KMITJIMBICTb ‘INTELLIGENCE’, OOPY>KEHHS
‘MARRIAGE’, JKAJIBHICTb ‘AVARICE’, IJIY3YBAHHSI
‘MOCK’, JIFOJIM ITOXMJIOTO BIKY ‘SENIOR PEOPLE’, PEJII-
IS ‘RELIGION’, PO3JIVUEHHS ‘DIVORCE’, CEKC ‘SEX’,
CMEPTh ‘DEATH’. 30KpeMa, KOHIENTH IOHAPY XK
‘MARRIED COUPLE’, JIIOAU TIOXUJIOTO BIKY ‘SENIOR
PEOPLE’ XapaKTEepPU3YyIOTh OCHOBHHX II€PCOHAXKIB
AHEKJIOTIB, a IXHIO TEMAaTHUKy BU3HA4Ya€E MEepeTiK KOH-
LENTIB CTEPEOTUIT ‘STEREOTYPE’, TEHJIEP ‘GENDER’,
MEJIUIIUHA ‘MEDICINE’, CTOCYHKHU ‘RELATIONSHIPS’,
OJIPYKEHHSI ‘MARRIAGE’, PO3JIYUEHHS ‘DIVORCE’,
CEKC ‘SEX’, CMEPTb ‘DEATH’, PEJIIISI ‘RELIGION’.
Jlo miHHOCTEH, 10 aKTyalli3ylThCsl B aHIJIOMOBHHX
aHEKJ0TaX, HaJIe)KaTh IMMOYYTTS T'yMOpPY Ta BMIHHS
JaTd  Bijacid CHprOSMOBHI/IKOBl 0 TepPeNaEThCs
KOHIIENTaMH [JIY3YBAHHS ‘MOCK’ Ta KMITJIMBICTD
‘INTELLIGENCE’.

Hampuknan, omHAM i3 KOHIIENTIB B aHTITIHCHKO-
MOBHHMX aHEKJI0TaX TaKOK € KOHICNT MEJUIIIHA
‘MEDICINE’. OmHaK, Ha BIOMIHY BiJ] BUKOPUCTaHHS
aHAJIONTYHOTO KOHIENTY JJIsi CTBOPSHHSI OHTOJIOI Y-
HOT 1HKOHTPYSHTHOCTI, KOHIICNIT MEJUIIUHA ‘MEDI-
CINE’ IIpY CTBOPEHHI aHEK/I0TiB Ha OCHOBI1 BaJIOPATUB-
HOi 1HKOHTPYEHTHOCTI HE Mependadae HepeanbHUX
3aXBOPIOBaHb, a XapaKTePU3y€ HECTUYHY MTOBEIIHKY
Jikaps 1 mamienTa, Hanpuknan: Husband tells doc-

“Doctor my wife thinks she s a four poster bed.”
Doctor replies: “In that case, she needs to go into
care.” Husband responds: “But what will I sleep
on?” (3). IHKOHTPYEHTHICTH Y IIbOMY aHEKIOTi Oa3y-
€THCSI HA OIMUCI MONPYKHIX CTOCYHKIB, KOJH YOJO-
BiK HAMAaraeThCsl 3HAWTH 3UCK y 3aXBOPIOBAHHI CBOET
JAPYKUHH. AHEKJIOT OIHCY€ CUTYaIlit0, KOJIU BATOZA
3aBa)Ka€ YOJIOBIKOBI MIKIIYBAaTUCS TIPO 3110pOB’sl py-
kuHu. Tomy 3acoOoM BepOaizailii KOMIYHOTO Yy
HABEJICHOMY aHEKJIOTI MOYKHA BBa)KaTH MUTAHHS, SIKS



Cooenv O. C. Kpoc-kynemypHa iHKoHSpyeHmHicmb,
6MINIEHA 8 AH2NIICOKOMOGHUX AHEKOOMAX, SIK NPodiemMa nepekiady

MIPOSICHIOE CUTYAIIF0 Ta Ja€ XapaKTEPUCTUKY CTHY-
HOCTI IEpCOHaa.

OCHOBOK ~ pO3B’si3aHHsS  IPOOIEMH  KpoC-
KYJIBTYPHOT BAJOPAaTUBHOI 1HKOHIPYEHTHOCTI TIiJl
yac Tepekyany € JIEKCHKO-TpaMaTH4Hi TpaHcdop-
Marrii, 1o SIKHX HaJIeKaTh IUTICHE TEPETBOPECHHS Ta
AHTOHIMIYHHMNA Teperian. 30Kpema, ITUTICHE Tepe-
TBOPECHHS MOCTAE OJHUM i3 HAHOUIBIN TiIEBUX 3aCO-
0iB mepejaui KOMIYHOTO B aHEKJ0TaX Ha OCHOBI
BAJIOPATUBHOI 1HKOHIPYEHTHOCTi, IO 3YMOBJICHE
came BiIMIHHOCTSIMH KOHIENTYaJlbHUX KapTHUH CBITY
aHIIIMLIB Ta YKpaiHLiB, 3ICTaBICHHS SIKUX BUMarae
[IEPECTPYKTYPyBaHHS BCHOTO BHUCIIOBIIIOBAHHS, SIK Y
TaKOMy aHeKHoTi: A husband stepped on one of those
penny scales that tell you vour fortune and weight
and dropped in a coin. “Listen to this,” he said to his
wife, showing her a small, white card. “It says I'm
energetic, bright, resourceful and a great person’
“Yeah,” his wife nodded, “and it has your weight
wrong, too” (3) — Yonosix niditiutos 0o mepesis, AKi
3a_neHc 0OHOYACHO ONUCYIOMb XapaKmep i 6UMIpIO-
fomu 6aey, i onycmus monemy. « Cruyxaii, — ckazas 6it
OPYIICUHI, NOKA3A8WIU i1l MANEHbKY, Oy Kapmy.
Tym eosopumucs, wo s enepeiina, ACKpasd, GUHA-
xionuea i uyoosa nwoounay. «Tak, — xuewyna Opy-
JHCUHA, — 6A2Y BOHU MENC GKA3ANU HENPABUTLHON.
VY mpencTaBiIeHOMY aHEKIOTI aKTyasi3ylThCs KOH-
LENTU IIOAPYXKS ‘MARRIED COUPLE’, INIV3YBAHHSA
‘MOCK’, OfTHaK TpoOieMy Ui Tiepekyany TyT SBISIE
KyanypHHﬁ KOHIICTIT PENNY SCALE, BiJICyTHIi B yKpa-
iHCBKIH pealbHOCTI Ta, BIANOBIAHO, B YKPATHCBKii
JMHrBOKYNbTYpi. Taka curyaliisi BUMarae Bij mepe-
KJlaJiaua repecTpyKTypyBaHHs (pasu i3 1o1aBaHHIM
OIUCY AJISl TOTO, 100 3pOOUTH KOHIIETIT 3pO3yMIIUM
JUISL ajipecara-ykpainus: one of those penny scales
that tell you your fortune and weight — mepesis, sKi
34 NEeHC 0OHOUACHO ONUCYIOMb Xapakmep i 6UMipio-
omo 6azy.

HieBuM 3acoboM BI/Ile_IeHHSI npobnemMn  Kpoc-
KYJIBTYPHOT BaJ‘IOpaTI/IBHOI IHKOHTPYCHTHOCTI TaKOXK
MOCTAa€ AHTOHIMIYHHMU TMEpeKaj, M0 3aCTOCOBY-
€TBCSl y BHIAJKAX, KOJIU TIEPEKIIaady CTUKAETHCS 13
HEOOXITHICTIO BIATBOPEHHS IIEBHUX KOMIIOHCHTIB
TEKCTY aHEKJOTY 3 ypaxyBaHHSIM HOPM YKPaiHCBKOL
KYJBTYpH, Hanpuknan: Little Johnny was sitting on a
park bench munching on one candy bar after another.
After the sixth one a man on the bench across from
him said, “Son, you know eating all that candy isn't
good for you. It will give you acne, rot your teeth,
make you fat.” Little Johnny replied, “My grandfa-
ther lived to be 107 years old.” The man asked, “Did
your grandfather eat 6 candy bars at a time?” Lit-
tle Johnny answered, “No, he minded his own busi-
ness!” (1, 10) — Manenvxuti [owconni cudis na nasyi
6 Nnapky i oJicysas o0Hy yykepky 3a inworo. Ilicis
wWocmoi yykepKu 40n06IK HA ABYI HABNPOMU HbO2O
ckazag: «Cunky, mu 3Haews, icmu 6ci yi yyKepku
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wiKionueo. Y mebe 6i0 uux 0yoyme npuwyi, 60HuU
3incytoms mobi 3y0u, 3pobaams mebe MmoeCmumy».
Manenvkuii [Jorconni gionogie: «Mitl 0idyce 0odicus
0o 107 poxie». Yonosix 3anumas. «1siii 0idyce i
6 yykepok 3a pas?» Manenvkuil /[oiconni 6i0nosia:
«Hi, 6in ne 113 6 yyoici cnpasu!» OCHOBOIO TBOPEHHS
BaJIOPAaTUBHOI IHKOHTPYEHTHOCTI Y IIbOMY aHEKIOTi
€ KOHIIENTH JJUTUHA ‘CHILD’, KMITJIUBICTh ‘INTELLI-
GENCE’. SIKII0 TepcoHa)X aHeKJIOTy NMPH 3BEPHEHHI
JI0 IUTUHH aIeJF0€ TOHATTAME «I100pe» / «IoraHoy,
TO TIPH TIEPEKIIadl y HAaBEJACHOMY KOHTEKCTI OLIBII
JIOLIUIbHO BUKOPUCTOBYBaTU TIOHATTSI, SIKi BiJHO-
CATBCS 0 1%Ki, TOOTO, «KOPHCHO» / «IIKIJJTUBOY,
TOMY CIIOBOCTIOJIyYEHHS isn t good mingaerses Gpop-
MaJIbHIN MTO3UTUBAIIT IUIIXOM BiTBOPEHHS HOTO SIK
wiKioaueo. Y 1bOMY K aHEKIOTI CIIOCTEPIraEMo JIpy-
TUI BUTIAJIOK aHTOHIMIYHOTO TiepeKnany: minded his
own business — e ni3 y uyci cnpasu, ne popmaabHa
HETaTUBAIlis TIOETHYETHCS 13 IUTICHUM TIePEeTBOPCH-
HM (Dpa3eoNOTIIHOT OJUHUIN, 10 BUKIUKAHO Bif-
MIHHOCTSIMH (pa3eoioriyHux (OHJIB 3iCTABIIOBA-
HUX KYJBTYP.

BucHOBKH Ta nepcneKTHBU MOAATBIINX 10CTi-
MKeHb. Kpoc-KynbTypHa iHKOHTPYSHTHICTh, IPHYH-
HOIO SIKOT € PI3HULS Y CIPUHHSATTI TUX CAMUX SIBUIL
HaBKOJIMIIIHBOI AIHCHOCTI MpeACTaBHUKAMHU Pi3HUX
KyJIbTYp (HallOHaJbHUX YW ETHIYHHX), MOPOIKY-
€TBCSl KOHCTPYKTHBHOIO YH JIECTPYKTHBHOIO B3a€MO-
JUEI0 MK PISHAMH KOHIENTYaJIbHHUMH 1 MOBHHMH
KapTUHAMH CBITY HOCIiB PI3HUX MOB 1 BUCTYIA€ YUH-
HUKOM acHMeTpii TpH Tepekani aHmIiHCHKOMOB-
HUX aHEKJOTIB yKpaiHChKoI0 MoBoro. Habip kiovo-
BUX KOHIIEPTIB KOMIYHOTO Ta crenudika TBOPEHHS
OHTOJIOTIYHO1, JIOTIKO-TIOHATTEBOT Ta BaJlOPATUBHOT
IHKOHTPYEHTHOCTI (OHTOJIOTiYHA IHKOHTPYECHTHICTh
TBOPHUTHCS HA OCHOBI 1HTEPTEKCTY Ta T'PU CIiB, L0
JEeMOHCTPYIOTh TMOPYLIEHHS HOpM OyTTs; JIOTiKO-
TIOHSITTEBA BepOaIi3yeThes uepes adcypa Ta MUTaHHS,
IO J03BOJISE NIPOJICMOHCTPYBATH IIOPYIICHHS HOPM
MUCJICHHS; TIOPYLICHHS CyCHlJ‘IBHI/IX HOpPM Ta ILiH-
HOCTEH SIK OCHOBa BaJIOPAaTHBHOI 1HKOHIPYEHTHOCTI
BepOalli3yeThCsl Uepe3 3aCTOCYBaHHS B aHEKIOTaX
IpOHii Ta MPOTUCTABICHHS) PU3BOAUTH IO TOTO, IO
pO3B’s3aHHS TIPOOJIEMH KPOC-KYJIBTYPHOI iKOHTpY-
EHTHOCTI mepeadadae 3acTOCyBaHHS CIEHU(PIIHUX
nepeKiIaganbkux TpanchopMmaliil: JTeKCHYHUX TMpU
nepesiadi OHTOJIOT1YHOI, TPaMaTHYHHUX TP TMepeaadi
JIOTIKO-TIOHATTEBOI Ta JIEKCHUKO-TPaMaTHYHHUX MpPU
nepenayi BaJoOpaTUBHOI iHKOHIpyeHTHOCTI. Jlo mep-
CHEKTUB MOJANBLINX JOCIIKEHb BIIHOCHMO MPOBE-
JICHHSI IPYHTOBHOTO 3iCTaBHOTO aHANi3y E€THOKYJIb-
TYPHHUX Ta CTPYKTYPHO-CUCTEMHHX XapaKTEpUCTUK
KapTHH CBITY aHTJIIHIIIB Ta YKPATHINB K OCHOBU TBO-
PEHHSI KPOC-KYJIBTYPHOI IHKOHTPYEHTHOCTI, a TaKOX
pPO3pOOKY CTpaTeriil mepekyaaay KOMITHHX TEKCTIiB 3
ypaxyBaHHSIM acHMETPii KOHIIENTYyalbHUX 1 MOBHUX
KapTHH CBITY IIUX KYJIBTYD.
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CROSS-CULTURAL INCONGRUENCE EMBODIED IN ENGLISH-
LANGUAGE ANECDOTES AS A TRANSLATION PROBLEM

Sodel Oleksandr Serhiiovych
PhD Candidate
of Department of the English Philology and Translation
of the Kyiv National Linguistic University
Street Velyka Vasylkivska, 73, Kyiv, Ukraine

The article investigates the features of solving the problem of cross-cultural incongruity in rendering English anec-
dotes in Ukrainian translation. The concept of incongruity as a mechanism of creating the comic, and cognitive mecha-
nism of creating and perceiving comic in anecdotes is explored. The concepts and specificity of ontological, logical-con-
ceptual and valorative incongruity as the basis of creating the comic in English-language anecdotes are determined, and
the analysis of the conceptual space of ontological, logical-conceptual and valorative cross-cultural incongruity and
certain means of their verbalization as a factor justifying the application of lexical, grammatical and lexical-grammatical
translation transformations are discussed. It is determined that ontological, logical-conceptual and valorative incongru-
ity embodied in English anecdotes provides actualization of corresponding concepts. The inventory and description of
such concepts with the definition of the specifics of their actualization in English anecdotes is carried out. The assumption
is made that concepts actualized in English anecdotes determine the main actors and subjects of anecdotes, as well as per-
sonality characteristics that are ridiculed or endorsed in such anecdotes. Such situation leads to use of various linguistic
means of creation of comic in anecdotes, the comic in which is based on ontological, logical-conceptual and valorative
incongruity, according to the type of incongruity, since each of its types is based on violation of certain norms (ontological
one — on violation of the norms of being, logical-conceptual one — on violation of the norms of thinking, valorative one —
on violation of social norms) which determines the actualization of certain means of creating the comic in every anecdote.
As a result, the article attempts to identify a typical set of key translation transformations for each type of cross-cultural
incongruity which enables an adequate rendering of English anecdotes in Ukrainian. The basis of rendering in Ukrain-
ian-language translations the anecdotes based on ontological incongruence is the set of lexical translation transforma-
tions (literal translation, transcription, transliteration, loan translation), for those based on logical-conceptual one it is
grammatical transformations (grammatical replacements, addition, omission, transposition), for those based on valora-
tive one — lexical and grammatical (total rearrangement and antonymic translation,).

Key words: anecdote, comic, incongruity, cross-cultural incongruity, conceptual analysis, translation, translation
transformation.
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YAK 811.111°37°42

KOHIEIT GENIUS B AHITTIOMOBHUX HNYBJIINUCTUYHUX TEKCTAX

Crpouenko Jlecs BacuwiiBua
Kanouoam Qinono2ivHux Hayxk, 0oyenm Kageopu 1eKCUKono2ii i CmuLicmuKky aHeaiticbKoi Mo8u

Ooecvko2o HayionanvbHoeo yHieepcumemy imeni 1. 1. Meunukosa
eyn. /leopsanceka, 2, Odeca, Ykpaina

Cmamms npucesyena oocnioxcenuio ocoonusocmeti gepoanizayii konyenmy GENIUS 6 aneniticokomy mos-
nenni. Mema pobomu nonsieac 8 aHanizi KOHYENmMyaabHUX O3HAK OOCHIONCYBAHO20 (DEHOMEHY Ha Mamepiani
nYONIYUCMUNHUX meKcmis, a came — cmametl y HayKogo-nonyusapromy scyprani National Geographic. ¥ pobomi
HABE0eHO OCHOBHI acnekmi 00CTIONCeHHA (heHoMeny 2eHianbHocmi Yy (inocoii ma ncuxonoeii (ippayionans-
HUiL, PAYIOHANbHIUIL, eMAIPUIHULL, COYIOKYIbMYPHUIL),; PO32IAHYMO NIOXOOU 00 BUBHEHHS. KOHYENMIE Y CYHACHOMY
MOBO3HABCMEL; OOIPYHIMOBAHO BUOIP CEMAHMUKO-KOHIMUBHO20 HANPAMY NIHZBOKOHYENMO0RIT AK MeopemutHoi
OCHOBU 0aHOT pO36iOKU. Y X001 anAi3y GUKOPUCANO MAKI MEMOOU, IK KOMHOHEHMHUL AHANI3, KOHMEKCTNYalbHO-
iHmepnpemayitinui memoo ma konyenmyanvruti ananiz. GENIUS € yHigepcanvuum anmponokoHyenmom, Cmpyx-
Mypy AKO20 MOJICHA GUABUMU ULTAXOM BUBYEHHSL 1I020 MOGHOI ma MOGIEHHEGOT penpesenmayii. Bukopucmannus
RUMATLHUX PEUEHb ) 3A2008KAX O0CTIONCEHUX NYONIKAYill peanizye iHpopmMamusHy ma anensumueHy QyHKyii, axi
€ OOHUMU 3 OCHOBHUX 0715 NYORiyucmuuHo2o cmumio. Ilpogedene 00CIiONCeHHS YMONCIUBULO BUOLTEHHS MAKUX
KoHyenmyanvHux o3nax konyenmy GENIUS: Hadzsuyatinicms (6epoanizyemucs 3a 00N0MO2010 MAKUX TeKCUUHUX
oounuysb:exceptional, rare, soar above the rest of us, stood out),; Ho8uU3Ha, opuciHaILHICMb (Peanizyemvcsa 3a Aono-
Mo2010 Nekcuynux oounuys revolutionized, changing the world, Scientific breakthroughs), kpeamugnicmo (sep-
banizyemves eKCUdHUMU OOUHUYAMU creative, creativity), yikagicmy (curious, curiosity); posym (intelligence),
oocsieHenns (achievement, contributions); nesidoma cuna (a force); coyiokynvmypuuii éniug (nurture, social and
cultural influences), 3axonnenns (unmatchable awe, fascinate). Komnonenmuuii ananiz HOMIHayii genius YMOXCu-
616 GUOLILEHHS TNAKUX KOHYENMYATbHUX 03HAK 00CTIOANCYBAHO20 KOHYENMY: IHMeleKm (6epoanizyemopcs makumu
JekcuuHuMu oouHuyamu. intellectual faculties, intellectual power, intelligent, mental, vigor of mind); meopui 30i-
OHOCMI (8epOANi3yEMbCA MAKUMU TEKCUYHUMU OOUHUYAMU. Creative power, talent, creativity), euoammuuil / Haii-
suwyuil / HA036UYAUHULL (8epOANIZYEMbCA MAKUMU TEKCUYHUMU OOUHUYAMU. uncommon, superior, distinguished,
highly, exceptional, extraordinary, marked superiority); nosusna / opucinanvhicmo (8epbanizyemvcs maxumu
JIeKCUMHUMU 00uHUYAMuU: power of invention or origination of any kind, or of forming new combinations, original
work). [lopiuanns ompumanux pe3yibmamis i3 aHanizom MOBHO20 GMINeHHs 00CTIONCYBAHO20 KOHYeNnmy C8io-

YUMb NPO SHAYHE POSUUPEHHS NOHAMIUHUX O3HAK ) MOGLEHHEBOM) KOHMEKCII.
Knrwouosi cnosa: sepoanizayis, konyenm, KOHYenmyaibha 03HAKd, 2eHill.

IMocTanoBka npodJjeMn B 3arajibHOMy BUILIAAI
Ta 00rpyHTYBaHHs aKTya.]'IbHOCTl ii posrsiay.
DeHOMEH TeHIaBHOCTI K HaWBHUIIOI TBOPYOI 3[Ti-
OHOCTI y HAyKOBi YW XyJNOXHIM MisIIBHOCTI Ta
IOCTaTh TEHis 3[aBHA NPUBEPTAIH yBary JOCIHiJ-
HUKIB y TyMaHiTapHUX Haykax. €. O. XoMuyeHKoBa
MPOTIOHY€E KIach(piKaIlito OCHOBHUX HAIPsMIB TpaK-
TyBaHHS Ta JOCTIIKEHHS TE€HIalbHOCTI, sIKa CHUCTe-
MaTH3y€ YUCIEHHI AOCTI/HKEHHS I[bOTO (PEHOMEHY y
pamkax (izocodii, BHOKPEMITFOIOUH

— ippayionanvhuti nioxio, 1O TPUIKUCYE TEHi-
aJIbHOCTI OOXKECTBEHHE TIOXO/DKEHHS Ta BiJj0Opaxae
apxaiyHill peniriiiHi ysBIeHHs JIOICTBA;

— payionanvHull nioxio, SIKUA TPaKTye TeHialb-
HICTh SIK BPOJKEHY SIKiCTh JIFOIUHH, 1I PO3yMy; came
IeH MmiaxiJ € OCHOBOIO JUIsl IICHXOJIOIIYHHUX, IIE1aro-
TYHUX Ta T€HETUYHUX JOCHIIKEHb T'€HIaIbHOCTI Ta,
SIK HACINIJOK, BHWIUICHHS OioJOTIYHMX (IHCTHHKTH,
aM'sITh, TCHETUYHA CTIaIKOBICTh, BPOILKEHI 3010HOCTI
0 TBOpUOCTi) 1 Tcuxonoriuaux (paHrasis, ysBa,
HATXHEHHS, CIIOHTAHHICTh) (DaKTOPiB reHiaIbHOCTI;

© Crpouenxo JI. B. Konnentr GENIUS B aHIIIOMOBHHX ITyOuti-
LIUCTUYHUX TEKCTaX
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— emnipuunuill nioxio, NIPEICTAaBHUKU SKOTO BBa-
JKar0Th TeHIaMBHICTh HAOYTOIO BIACTHUBICTIO JIIOMHHA
B TIpo1LIeci 11 pO3BHTKY;

— COYIOKYIbMYpHULL NiOXi0, SKAK PO3MIIsAgac 3Ha-
YUMICTB 1 Pa30M 3 TUM MTPOOIEMAaTHIHICTh B3aEMOIIT
TeHis i cycnijabeTa [3, 4-5].

o »x crocyeThCst JTIHIBICTUKHU, TO Cy4acHa JIHT-
BOKOHIIENITOJIOTISI Mae YAMaJi JOpOOOK TIparlb, sKi
BHCBITIIOIOTE OCOOJMBOCTI MOBHOIO BTUIEHHS CIIO-
piaHeHuX KoHIenTiB, 30kpema, PO3YM, IHTEJIEKT
[muB., 30kpema, 1; 8]. IIpore, peHOMEH reHiaNbHOCTI
K HAMBUIIOTO TPOSABY IHTEIEKTyalbHOI UM TBOp-
yol JIJIBLHOCTI JIFOOMHM Ta BJACHE JIIOAUHU-TEHIA
30CTa€THCS 11032 YBAror JIHTBICTIB, IO MiIKPECIIOE
AKMyanbHicmb JTaHOTO JOCTIDKEHHS, Y SKOMY MH
notpakroByemo GENIUS sik yHiBepcaJbHUI aHTpPO-
TIOKOHIIETIT Ta aHATI3yEMO HOTO MOBJICHHEBE BTiICHHS
Ha MaTepiaji aHITIOMOBHHX ITyOTIITUCTUIHUX TEKCTIB.

AHauni3 ocTaHHix gAoc/iaxkens i mydaikamiii. Ha
Cy4acCHOMY €Talli PO3BHTKY KOTHITUBHOI CEMaHTHKH
BUCHI BUIUISIOTH JCKiTbKa HANPSIMKIB aHAIi3y KOH-
LENTIB Y BiJINOBITHOCTI /IO METO/IOJIOTIYHOT OpieHTa-
uii gocnigaukis. Cepen HUX, 30KpeMa, JTIHIBOKYJIBTY-
POJIOTIYHHM IMiIX11, KOTHITHBHO-TIOCTUIHHIA HAIIPSIM,
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KOTHITHMBHO-JTUCKYPCHUBHUH HAIpsiM, CEMaHTHKO-KOT -
HITUBHUHA Tiaxia. CHOiTbHUM U BCIX HANpSIMKIB €
BH3HAHHS KOHIIENTY 0a30BOIO OIMHUIICIO CBIZIOMOCTI,
BiIMIHHOCTI X IIOB’si3aHi, y TepIry 4epry, 3 ¢Goky-
CYBaHHSM Ha IIEBHOMY THITOBI KOHIIETITIB, a TAKOX 3
PI3HHM TPaKTyBaHHSIM BiTHOIIECHB Mi’K KOHIICTITOM SIK
€JIEMEHTOM ETHOKYJIBTYPHOI KapTHHHU CBITY Ta JIEK-
CUYHHMM 3HAYeHHM [2; 4, 192—-193; 5; 6].

VY HamoMy 10CHiPKEHHI MU TPYHTYEMOCH Ha T€O-
pPETUYHOMY JOPOOKY CEeMaHTHUKO-KOTHITHBHOTO ITiJl-
XOJly JIO BUBUCHHS KOHIICTITIB, SIKUI JTOCIIKY€E CIiB-
BIJIHOIIICHHSI CEMAaHTUKHA MOBH 3 KOHIIENTOC(EpOro
HapoJy, B3aEMOJIIF0 CEMaHTUYHUX IPOIECIB 3 KOT-
HiTUBHUMH. [IpecTaBHUKY 1ILOTO HANPSIMY B KOTHi-
TUBHIN JIHTBICTUII BU3HAYAIOTh KOHIICTIT SIK TIPUHA-
JIS)KHY CBIJIOMOCTI JIIOJVHH TJI00JIbHY OIWHUIIO
PO3YMOBOI HisUTEHOCTI, KBAHT CTPYKTYPOBAHOTO 3Ha-
HHS, JOCHIIUTH SKY MOXJIMBO IIISIXOM BUBUCHHS il
MOBHOI pernpeserrarii [1, 7-8].

OTxe, came MOBa € OJJHAM 13 OCHOBHHUX 1HCTPyMEH-
TIB TI3HAHHS Ta KOHIENTYai3allii HaBKOJHUIIHHOTO
CBITY, OCKIJIbKH aHaJ1i3 MOBHHUX 3aC001B JI03BOJISIE HAl-
OB MPOCTUM Ta €PEKTUBHUM CIIOCOOOM BHSIBUTU
O3HAKH KOHIIENTY Ta 3MoJielitoBatu oro. Ckiaj Toro
YH THIIOTO KOHIIENTY BUSIBIISIETHCS Yepe3 JaHWUU KOH-
LIENT, CIOBHUKOBI TIIyMaue€HHS MOBHUX OJIMHUIIb, SIKi
PENPE3eHTYIOTh Ta MOBJICHHEBI KOHTEKCTH.

DopMy/IHOBAHHA METH i 3aBIaHb cTaTTi. Mema
poOOTH ToNATaE y BHBYEHHI OCOONMBOCTEH BepOa-
mizanii konmenty GENIUS B aHIIOMOBHHX ITyOJTi-
IUCTUYHNX TekcTax. llocTaBmena mera mepembadae
BUPIIIEHHS TaKWX 3a60aub: 1) PO3MISHYTH OCHOBHI
niaxo,zm JI0 BUBUCHHS ()EHOMEHY I'€HIaJIbHOCTI B TICH-
xoJ10Tii Ta Qinocodii; 2) o6rpyHTyBaTH BUOIp cemaH-
THUKO-KOTHITUBHOTO HAnpsIMy JIHTBOKOHLICTITONOT T
SIK TEOPETUYHOT OCHOBHU JIaHOI PO3BIJKH; 3) npoaHa-
J3yBaTl MOBJICHHEBI KOHTCKCTH BXKUTKY HOMiHAIIT
geniys B aHIJIOMOBHUX ITyONIIIUCTUYHUX TEKCTaX Ta
BHOKPEMHTH BepOaizoBaHi KOHLICHTyaIILHl O3HaKH
TeHianbHOCTI; 4) IOPIBHATH MOHSTIHHI O3HAKH JIOCITi-
JUKYBAHOTO KOHIIENTY Y JEKCHKOTpadiuHuX HKepenax
Ta TMyOmITUCTHYHUX TeKCTaxX. Mamepiarom IOCHi-
JUKCHHST CITyTYBaJId CTaTTi MIKHAPOIHOTO HAyKOBO-
nonyJsipHOro yacorucy National Geographic, skwii
€ odiniiiaum BumanHsM HamionansHoro reorpadiu-
Horo toBapuctBa CIIIA Ta cremianizyeTbcs Ha crar-
TSIX 3 reorpadii, MpUPOIO3HABCTBA, CBITOBOI iCTOPII,
KyJABTYpH TOINO. [T MOCSATHEHHS MeTH Ta peatiza-
1ii 3aBHaHb JIOCIIKCHHS BUKOPUCTOBYBAIHUCS Taki
METOJIU, SIK KOMIIOHEHTHUM aHalli3, KOHTEKCTyallbHO-
IHTepIpeTaIitHi METO/T Ta KOHIICTITYaJILHII aHai3.

Bukiaa oCHOBHOro marepiajy J0C/IiIKeHHS.
OcHoBHa MeTa MyONIIUCTUYHOTO CTHIIIO TIOJSATAE B
iHhopMyBaHHI Ta MepeaaBaHHi CyCIUIBHO 3HAUYIIO1
iH(opmarii 3 OMHOYACHUM BIUTUBOM Ha YHWTaYa, CITy-
Xa4a, IePeKOHYBaHHSIM iX y 9OMYCP Ta CTIOHYKaHHSM
JI0 BI/IIOBIHMX BYMHKIB Ta jiif. Jlnst myOminmerind-
HOTO CTHIIIO MOBJICHHSI IPUTAMAHHI JIOTT4HICTB, eMO-
HilHICTh, 0OPA3HICTh, OLIHHICTH (CHOHyKaHbHICTL)
0 BiZ0OpaKa€ThCs Y BUKOPHUCTAHHI BiNMOBIIHUX
MOBHHX 3ac00iB [7].

Indopmaniiina Ta anenstTuBHa (QyHKUii myOi-
[UCTHYHOTO CTWJIFO 3HAWILIN CBOE BiOOpakeHHS,
30KpeMa, Yy 3aroJioBKax IMpOaHai30BaHUX CTareil.
BukopucTanHs NUTaIbHUX PeUCHb, HA KIITalT, What
makes a genius?, What made Leonardo da Vinci a
genius? Can you name these 13 geniuses?, Do you
have the traits of a genius?, mTorioMarae IPUBEPHYTH
yBary 4uTayiB Ta 3aliKaBUTH iX.

Po3misiHeMo OijbIIl A€TATBHO, SIKI KOHIICTITYaJIbHI
03HaKH IeH1aJIbHOCTI MOYKHA BUOKPEMHTH Ha MaTepi-
ai 3a3HAYCHHX MyOIiKaIii.

Hacammnepen, Big3HaumMmo, 110 MpPOaHAIi30BaHI
TEKCTH BepOai3yroTh O3HAKY HAJ[3BHUANHOCTI IIbOTO
(heHOMEeHY Ta JIFOIMHU-TEHis, HATPUKIIA;

“Some minds are so exceptional they change the
world. We don't know exactly why these people soar
above the rest of us, but science offers us clues” (10);

“Throughout history rare individuals have stood
out for their meteoric contributions to a field’ (10).

Sk GaumMo, IS KOHIENTyallbHa O3HaKa BepoOalti-
3YEThCS 32 JIONIOMOTOI0 TAKUX JICKCUUHUX OJUHUIIb:
exceptional, rare, soar above the rest of us, stood out.

HacTtynHa koHIenTyajibHAa O3HAaKa — HOBH3HA,
OpHTIHAJBHICTD — Peai3y€eThCs 3a JOTOMOTOIO JICK-
CUYHUX OJIMHHUIIb revolutionized, changing the world,
Scientificbreakthroughs y TaKMX KOHTEKCTaX:

“FEinstein revolutionized our understanding of the
very laws of the universe” (10).

“Instead we can try to understand it by unravel-
ing the complex and tangled qualities — intelligence,
creativity, perseverance, and simple good fortune, to
name a _few — that entwine to create a person capable
of changing the world” (10).

“Scientific breakthroughs like Darwin's theory of
evolution by natural selection would be impossible
without creativity, a strand of genius that Terman
couldn t measure” (10)

Bonmouac jpaHi mpuKIagE MICTSTH 3TajKy IIpo
IHII O3HAKU TEHIaTbHOCTI — PO3yM, KPEaTHBHICTb,
HAIOJICTITUBICTb.

“In all those books, I've noticed that creativity comes
from connecting art to science. 1o be really creative, you
have to be interested in all sorts of different disciplines
rather than be a specialist. Being curious about every-
thing and curious just for curiosity’s sake, not simply
because it 5 usefil, is the defining trait of Leonardo” (10).

JocuTb LikaBe MosICHEHHS PUPOAN KPEaTHBHOCTI
TeHist 0auuMO y HaBEJICHOMY YPUBKY. ABTOP BBaXKae,
10 B OCHOBI KPEAaTHMBHOCTI 3HAXOAUTHCS BCECOIYHICTD
y iIHTepecax, MiKaBiCTh 10 BChOTO, HABITh IMOETHAHHS
MUCTEITBA 1 HAYKH, K Y BUMAJIKY 3 BU3HAHUM TCHIEM
Jleonapmo ma Binui. OTxe, BHOKPEMIIFOEMO TaKi
KOHIIENITYaJIbHI 03HAKH 5K KPEaTHBHICTH (BepOamizy-
€ThCS JICKCHUHUMHU OJUHUILIMU creative, creativity),
IIKaBICTE (curious, curiosity).

IIpote, HaT3BUYANHOTO 1HTEIEKTY HE JOCUTH JIJIS
TOTO, 1100 peai3yBaTi reHiaIbHICTh; BOHA TPOSIBIIS-
€TBCS Y JIOCSITHEHHI:

“But monumental intelligence on its own is no
guarantee of monumental achievement, as Terman
and his collaborators would discover” (10).
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“Throughout history rare individuals have stood
out for their meteoric contributions to a field” (10).

OTxe, KOHIICTITyallbHA O3HAKA JTOCSATHEHHS BEp-
0amizyeTbes y AOCTIKEHUX TEKCTaX JIEKCHYHUMH
ONUHUIAMHU achievement, contributions.

IppartioHaMbHMH MiAXIT A0 TPHUPOAH TeHIATEHOCTI
3HAXOJIUTH CBOE BiOOPa)KeHHS y HACTYTIHIN KOHIIETI-
TyaJIbHIA O3HAIll, a caMe: HeBiJoMa CHJIa, IO Kepye
JIIOAWHOIO, SIK OT y BUIIAIKY 13 BIJOMHM JKa30BHM
MaHICTOM, SIKHI He MOJKE TIOSICHUTH CBIH €MOIIIHHIIHA
Ta MCUXOJIOTTYHUI CTaH IIiJ] 4ac BUCTYIIIB:

“This may help explain the astounding performances
of jazz pianist Keith Jarrett. Jarrett, who improvises
concerts that last for as long as two hours, finds it dif-
ficult — impossible, actually — to explain how his music
takes shape. But when he sits down in front of audiences,
he purposefully pushes notes out of his mind, moving
his hands to keys he had no intention of playing. “I'm
bypassing the brain completely,” he tells me. “‘l am being
pulled by a force that I can only be thankful for” (10).

BaxnmuBicTh COIIOKYABTYPHOI CKJIAOBOi y CTa-
HOBJICHHI TE€Hisl MIiJKPECIIOEThCS Y HACTYITHOMY
MPUKIIAl 3a JOTIOMOTOO JIEKCHYHHUX OJMHUIL Nur-
ture, social and cultural influences:

“Genetic potential alone does not predict actual
accomplishment. It also takes nurture to grow a
genius. Social and cultural influences can pro-
vide that nourishment, creating clusters of genius
at moments and places in history: Baghdad during
Islam’s Golden Age, Kolkata during the Bengal
Renaissance, Silicon Valley today” (10).

VY ommci My3eHHOro eKCTOoHaTy, SKHH JIeMOH-
cTpye Mo30Kk Anpbepra ElfHmTeliHa, aBTOp CTaTTi
3ayBaXKye€, 110 BIH BUKJIMKAE y BiIBIJyBa4iB Ha/I3BU-
yaliHe 3aXOIUICHHS:

“But there’s one exhibit near the entrance that
elicits unmatchable awe. Look closely at the display,
and you can see smudge marks left by museumgoers
pressing their foreheads against the glass.The object
that fascinates them is a small wooden box contain-
ing 46 microscope slides, each displaying a slice of
Albert Einstein's brain” (10).

BigMmiHHICTE Big IHIINX E€KCIIOHATIB Ta iX CTIIpHii-
HATTS BiBIMyBauaMH TIOSICHIOETBCS aBTOPOM 3a
JIOTIOMOTOI0 aHTHUTE3H Y HACTYITHOMY KOHTEKCTI:

“Other displays in the museum show disease and
disfigurement — the results of something gone wrong.
Einstein's brain represents potential, the ability of
one exceptional mind, one genius, to catapult ahead
of everyone else” (10).

HaBeznemo pe3ynsrard KOMIOHEHTHOTO aHaIli3y Ha
Marepia CIIOBHUKOBHX TIyMadeHb HOMiHAIIIi genius,
SIKMW YMOKJTMBUB BUIUICHHS TAKUX KOHIICNTYaJIbHUX
o3HaK fociipkyBanoro konnenty GENIUS:

— iHTeNeKT (BepOayli3yeThCsl TAKUMH JIEKCHY-
HUMU omuHULsSIMHE: intellectual faculties, intellectual
power, intelligent, mental, vigor of mind),

— TBOpYI 3110HOCTI (BepOati3yeThCsl TAKUMH JICK-
CUYHUMHU OJUHMIIMU: creative power, talent, cre-
ativity),

— BUAATHUH / HAWBUINWH / HaA3BUYAHUN (Bep-
0amizyeTbcss TAKUMH JICKCHYHUMH  OJIMHUIISIMU:
uncommon, superior, distinguished, highly, excep-
tional, extraordinary, marked superiority);

— HOBW3HA / OpPWTIHAIBHICTH (BepOami3yeThes
TAaKUMH JICKCHYHUMH OJMHUILIMH: power of inven-
tion or origination of any kind, or of forming new
combinations; original work) (9).

SIKIIO MOPIBHATH OTPHMAaHi pe3yJbTaTH 13 aHali-
30M MOBHOTO BTLUICHHS JIOCHIJ[PKYBAHOTO KOHIICIITY, TO
MOKHA 3pOOHMTH BUCHOBOK IPO 3HAYHE PO3IIUPEHHS
TIOHATIHUX 03HAK Y MOBJICHHEBOMY KOHTEKCTI.

BucHoBKM Ta nepcrneKTUBYU NOJAJIBIINX AOCTi-
naeHb. [[poBeneHwii aHaIi3 aHTIIOMOBHUX ITyOuminyc-
TUYHUX TEKCTIB YMOMJIMBUB BUJIIJICHHS TaKHX KOH-
MENTyaTbHAX O3HAK TeHIalbHOCTI: HAJI3BUYAWHICTD
(BepOaizyeThCsl 3a JOMOMOTOI0 TAKWUX JIEKCHIHUX
OJIMHMIIb: exceptional, rare, soar above the rest of us,
stood out); HOBU3HA, OPUTIHAIBHICTh (pealizyeThCs
3a JJOMOMOTOI0 JIGKCUYHUX OIUHHIL revolutionized,
changing the world, Scientific breakthroughs), xpe-
aTUBHICTH (BepOami3yeThCs JEKCHYHUMH OAMHUIISIMA
creative, creativity), WIKaBICTb (curious, curiosity);
po3yM (intelligence), nocsiruenss (achievement, con-
tributions); HeBimoma cuina (a force); COMIOKYIBTYp-
Hull BB (nurture, social and cultural influences);
3axoruieHHs (unmatchable awe, fascinate).

IlepcniekTHBY TOMAIBIIOTO JOCIIKEHHS BOada-
€MO Y PO3DIIII O0COONMMBOCTEH BepOamizarlii KOHIICTITY
GENIUS B aHIJIOMOBHOMY Pi3HOKaHPOBOMY JTUCKYPCI.
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CONCEPT GENIUS IN ENGLISH PUBLICIST TEXTS
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The article is devoted to the study of verbalization of the concept GENIUS in the English language and speech.
The final aim of the work is to analyze the conceptual features of the investigated phenomenon based on publicist texts,
namely, articles in the popular science magazine National Geographic. The paper presents the main aspects of the study
of the phenomenon of genius in philosophy and psychology (irrational, rational, empirical, sociocultural); considers
approaches to the study of concepts in modern linguistics, explains the choice of the semantic-cognitive direction of lin-
guistic conceptual studies as the theoretical basis of this investigation. During the analysis, such methods as componential
analysis, contextual-interpretation method and conceptual analysis were used. The study made it possible to distinguish
the following conceptual features of the concept GENIUS: extraordinariness (verbalized using the following lexical units:
exceptional, rare, soar above the rest of us, stood out); novelty, originality (implemented through lexical units revolution-
ized, changing the world, scientific breakthroughs), creativity (verbalized by lexical units creative, creativity), curiosity
(curious, curiosity), intelligence; achievement (contributions); unknown force (a force); socio-cultural influence (nurture,
social and cultural influences), fascination (unmatchable awe, fascinate). Componential analysis of the genius nomina-
tion made it possible to single out such conceptual features of the investigated concept: intellect (verbalized by such lexi-
cal units: intellectual faculties, intellectual power, intelligent, mental, vigor of mind); creative abilities (verbalized by such
lexical units: creative power, talent, creativity), outstanding / highest / extraordinary (verbalized by the following lexical
units: uncommon, superior, distinguished, high, exceptional, extraordinary, marked superiority); novelty / originality
(verbalized by such lexical units: power of invention or origination of any kind, or of forming new combinations, original
work). Comparison of the results obtained by the analysis of the linguistic embodiment of the investigated concept shows
a significant expansion of conceptual features in the speech context.

Key words: verbalization, concept, conceptual feature, genius.
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HA3BU AHTPOIIOTEHHOTI'O CYXOAIJIBHOI'O JOBKIJIJIA
B YKPAIHCBKO-MOJIJIABCBKUX T'PAMOTAX XIV-XV CTOJITh

Tumouko bornana BacuiiBua
MONOOWULL HAYKOBULL CNIBPOOTMHUK
8I00LYy icmopii YKpaiHcbKoi MO8U Ma OHOMACUKU
Inemumymy ykpaincovkoi mosu HAH Vkpainu
eyn. Muxaiina I pywescovkoeo, 4, Kuis, Ykpaina

IIpononosane ysasi uumaua 00CaiodicenHs 3yMOGieHe HeOOXIOHICMIO NO2TUONEH020 KOMNIEKCHO20 AHATI3Y
JIEKCUKOHY CMAPOYKPAiHCbKOi MOBU, 30Kpema Ui NeKCUKOHY VKPAIHCOKO-MONOABCLKUX 10PUOUYHUX OOKYMEHMIS.
Opeaniunoio uacmuHo ocmanbo20 6y HA36U AHMPONO2EHHO20 CYX00LIbHO20 O0BKINIA, MOOMO O0BKINLIA, Ke
noxniemuiune Hacenenns Mondagcbko2o KHA3IECMBA CMBOPIOBALO 05l 3A0080]IEHHS C80IX PISHOMAHIMHUX NOmpeD.
Homenu na nosnauenns anmponozeHnoeo cyxo0ilbHo20 008KIiIA 30CEi0UeHi 6 I0pUOUUHUX OOKYMEHMAX, o
Hanucawi na mepumopii Monoascoko2o KHA3IBCMBA YKPATHCHKOIO MOBOH, AKA OIUZLKO MPbOX CMONIMb MAld 6
HbOMY cmamyc depoicagnoi. Hazeu anmponoeennozo cyxodinbHo2o 008KinsL (popmyionb 0OHOUMEHHY eKCUKO-
CeMaumMu4ny nio2pyny Ha3e, sAKa pasom i3 060Ma IHUUMU JIeKCUKO-CeMaHmuynumy nioepynamu («Hazeu npu-
POOHO20 CYX00iTbHO20 006KINIAY | «Hazeu anmponocenizosano2o cyxodiibHo20 OOBKILIAY) YMBOPIOE JIeKCUKO-
cemanmuuny 2pyny «Hazeu cyxodinenozco doskiniay. Jlexcuxko-cemanmuuna nioepyna «Haseu anmponozennoco
CYX00iNbHO20 Q0BKILIAY MiCmMums 27 IeKCUKO CeMAHMUYHUX CIMPYKIMYP, AKI Ymeopioroms yinichicmy. [louamkom
i1 cmpyKkmypyeants € 6UOKpeMIeHHs 080X TEKCUKO CEMAHMUYHUX MIKPOZPYI JIeKCUKU, WO copmosani HA36aMu
OKpemux (opm anmpono2eHHo20 NiOBUUeHo20 (NOUMUBHO20) penbedy I Ha36aMu OKpeMux (hopm anmpono-
2EHHO20 3HUdICEHO20 (Hecamusno20) penvedhy. L]i nexcuxo-cemanmuuni Mikpoepynu GiopisHAIOMbCA KilbKiCHio
BUOKDEMIIEHUX ) IXHIX Medicax Yacmum: y Mexcax NeKcuko-cemanmuunoi mikpoepynu «Hazeu oxpemux gopm
AHMPONO2EHHO20 NIOBUUJEHO2O (NOZUMUBHO20) PENbeQY» BUOKpeMIeHO 23 JIeKCUKO-CeMANMUYHI CIPYKMYPU;
Y Medlcax neKkcuKo-cemanmuynol mikpoepynu «Hazeu oxpemux gopm anmponozennoeo 3nugicenoco (neeamug-
HO20) penveyy euoxkpemneno 4 nexcuxo-cemanmuyni cmpykmypu. Misic nomenamu, ujo opmyioms neKcuxo-
cemanmuuny nioepyny «Hazeu anmponoeennozo cyxo0inbHo20 008KILIAY, ICHYIOMb CMIUKI TeKCUKO-CEMAHMUYHI
36 "A3KU, AKI GUABTSIOMbCS NEPEBANCHO 8 CUHOHIMITL. T10X00dicen s Homenis, ujo hopMyIOmb NEeKCUKO-CEMAHMUYHY
nioepyny «Hazeu anmponoeennozo cyxo0inbrno2o 008KiIAY, 8 YKPAIHCLKO-MON0ABCLKUX 2pAMOmax pisne: Oinb-
wicme ca2aome c60iM KOPIHHAM NPAciog aHcbkoi 000u (83%), inwi nompanuau 8 yKpaiHcbKo-Mono0ascoKi 2pa-
MOmU — 3 DON2APCHKOI, 2PeybKoi, HiMeybKoi Mo8. 3a cmpyKmyporo 8 ananizoeamiil 1eKCUKO-CeMaHmuyHitl nioepyni
3HAYHO nepesaxcaiomv 00HOCHIgHI HomeHu (82%). V cyuacniil yKpaincokiti mogi 74% Ha3e anmponoeenno2o
CYX00LIbHO20 QOBKILIA, WO 3ACBIOUEH] 8 YKpAIHChKO-Mondasevkux epamomax XIV-XV cmonims, gyuxyionyoms
AK HopmamusHi; 6% — ax dianekmui; 20% — He 3ac8i0yeHi @ Cy4acHill YKPAiHCHKill MOGI.

Kniouogi cnoga: Monoascoke kHA3I6CMB0, YKPAIHCHKO-MONOABCHKI 2PAMOMU, HA36U AHMPONO2EHHO20 CYXO-
OLIbHO20 OOBKINIA, TEKCUKO-CEMAHMUYHA CIMPYKMYPA, HOMEH, HOMIHAYIA, NOXO0XHCEHHS HA3BU.

IMocTanoBka npodjeM B 3arajisHOMy BULJISIAI
Ta OOIpyHTYBaHHH ii aKTyaIbHOCTi. BuBueHHs icTo-
pil ykpaiHChKOi MOBH 3a PYKOITUCHUMH IIaM’ SITKAMHU
OyJ0 ¥ 3aIMIIAETBCS ONHUM 13 TIEPIIOYSPTOBUX
3aBOaHh MOBO3HABCTBA. HamilHOIO KEPETHHOIO
0a3010 IS JOCIIPKEHHS ICTOPii CTAHOBJICHHS CHCTEM
SIK PO3MOBHOI, TaK 1 JIITEparypHOi yKpaiHCHKOI MOBH
XIV=XV cT. € mam’ITKH cTapoyKpaiHChKOT MOBH IILOTO
niepiony. OcoOnMBY €BpUCTHYHY LIHHICTh MAIOTh I0PH-
JIIYHI aKTH KaHIEJSIpiil MOJIABCHKHX TOCIOIApiB,
HaIMCaHUX CTApOYKPaiHChKOIO MOBOIO. HeoOxiaHicTh
MOTTHONICHOTO KOMIUIEKCHOTO aHai3y JISKCUKOHY CTa-
POYKpaiHChKOT MOBH, YaCTHHOIO SIKOTO € Ha3BH aHTPO-
MTOTEHHOTO CYXOJUTFHOTO JIOBKULIA, 1110 3aCBiUeHi B
YKpaTHCHKO-MOJJIAaBChKHX TpamoTax (mami — YMI) i3
TepuTopii MoIIaBChKOTO KHA31BCTBA, 3yMOBITIOE aKTy-
QITBHICTH TEMH ITPOMTOHOBAHOTO JTOCITIHKCHHSI.

© Tumouxo b. B. Ha3Bu aHTpOIIOreHHOT0 CYyXOALITEHOTO JTOBKIJIIS
B YKpaiHChKO-MONAaBChKuX rpamorax XIV—XV cromith
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AHami3 ocTaHHIX AOCTiTKeHb i myOsikamiid.
Ocob6muBocTi MoBE YMI' Ha pi3HMX MOBHHX PiBHSIX
nocnimkyBamu B.I. Spomenko [15], M.C. ArTOomImMH
[1], .11 borman [17], JI.B. Beneuena [2], I.b. Ilapa-
aynra [13], M. Manypex [18; 19], M.M. Ilemak
[9], C.C. Ilepenenuus [8]. Onnak nexcuka YMI,
Ky BigTBOpeHO B «CIIOBHUKY CTapOyKpaiHCBhKOI
MoBH XIV-XV cTOmiTe», 4aCTKOBO OMMCAHO B IMpa-
wiax O.1. Aumumupcskoro [16], B.I. Spomenka [15],
M.C. Antommna [1], I.I1. bornana [17], M.®. Cra-
HiBchkoro [12], JLJI. I'ymenskoi [4], B. Illtedyu
[14] Ta iH., a TakOk TIpOaHAJII30BaHO B aKaJeMIUHIN
«IcTopii ykpaiHChKOT MOBH» B MEXKax OKPEMHUX TeMa-
THYHHUX TPy Y 3arajibHOYKpaiHChKOMY KOHTEKCTI,
3aITUIIAETHCS MAJIOA0 CI1KEHOIO.

@opMy.TIOBaHHS METH i 3aBJaHb CTATTi. MeTo10
Ii€1 PO3BIIKA € CUCTEMHHM CTPYKTYypHO-CEMaHTHY-
HUW aHaJi3 Ha3B aHTPOIOTEHHOTO CYXOIITHLHOTO
JIOBKULIS, 110 3acBigueni B YMI'. 3aBmanss, miamno-
PSAIKOBaHI JOCATHEHHIO ITi€l MeTa, IependadaroTh



Tumouxo B. B. Hazeu anmponozennoeo cyxooilbHo20 008K
8 YKpaincwvko monoascokux epamomax XIV-XV cmonime

OIHC CTPYKTYpH JIGKCHKO-CeMaHTHYHOI MiArpymu
(mam — HCHF) «Ha3Bu AHTPOTIOTEHHOTO CYXOIliTh-
HOTO JOBKULIA»; Kiaacu@ikaliro ii HOMEHIB 3a MOX0-
JOKeHHsIM, cepamu (YHKIIOHYBaHHS B CydacHiit
yKpaiHCBKiil MOBi, OyIOBOIO.

BukJaa ocHOBHOTO MaTepiajy XOCTiTKeHHs.
i HoOMiHAIi aHTPOMOTEHHOTO CYXOIITBHOTO
JOBKUIISL B  YKpPaiHCHKO-MOJIJTABCHKHUX Tpamo-
Tax BUKopucTaHo 24 Homenw. Lli HazBu (dopmy-
tote JICIIT «Ha3Bu aHTPOMOTEHHOTO CyXOJilb-
HOTO JIOBKLUIS», IO pa3oM 13 JBOMa IHIIMMH
JICIIT (JICIIT" «Ha3Bu mpupOAHOTO CYXOMIIBHOTO
ok 1 JICIID «Ha3Bu aHTpOnoOTreHi30BaHOTO
CYXOAUTBHOTO JOBKUIISA») YTBOPIOIOTH JICKCHUKO-
cemanTnuny rpyny (mami — JICI') «Haseu cyxo-
IIIBHOTO JOBKIJLISAY.

JICIII' «Ha3Bu aHTPOMOTEHHOTO CYXOIIITHHOTO
JOBKUUISD» MICTUTB 27 JIEKCUKO-CEMAHTHUHUX CTPYK-
Typ. [ToyarkoM ii CTPYKTYypyBaHHSI € BUOKPEMIIEHHS
IBOX JIEKCHKO-CEMaHTHYHUX MiKkporpym (mami —
JICMI): JICMI' «Ha3Bu oxpemux (opm aHTpoIIO-
TEHHOTO MiBUIIEHOTO (TIO3UTHBHOTO) pesbedy» i
JICMI' «Ha3Bu okpemux (GOpM aHTPOIOTEHHOTO
3HMKEHOTO (HETaTUBHOTO) penbedy».

JICMI' «Ha3Bu okpemux (opM aHTpONOreH-
HOTO MiABHIEHOT0 (IO3UTHBHOIO0) peabedy».

YV wmexax JICMI' «Ha3Bm oxpemux ¢dopm
AHTPONOreHHOr0 MiABUIEHOr0 (IMO3MTHBHOIO)
pebedy» BHOKPEMITIOETECS TPU JICKCHKO-CEMaH-
THYHI Mikpomiarpynmu Ha3B (mami — JICMIID):
JICMIII" «Ha3eu criopym», JICMIII™ «Ha3su moce-
nens» 1 JICMIIDT «Ha3Bu anMiHiCTpaTHBHO-TEPUTO-
plaJIbHUX YTBOPCHB).

JICMIIT" «Ha3Bu cnopya» IUIMTHCS Ha YOTHPH
JIEKCUKO-CeMaHTU4HI Mikpocuctemu (naini —JICMC):
JICMC «HazBu xuren», JICMC «Ha3su 060poH-
Hux crnopyn», JICMC «Ha3Bu KyJ1bTOBUX criopym» i
JICMC «Ha3Bu BUpOOHUYHX CIIOPYI.

V¥ mexax JJICMC «Ha3Bu sKHMTe» BUOKPEMITIO-
€THhCS JIEKCUKO-CEMaHTUYHA MiKpocucTema (nami —
JICMIIC) «Ha3Bu OyauHKY ».

st HomiHarii OynIMHKY — BUIY OYIiBii i3 BHY-
TPIITHIM Ha3eMHUM MPOCTOPOM (IIPUMIIIICHHIMH),
0 CTBOpEHA Ta BHKOPUCTOBYETHCS JIIOABMH,
3aCBIJTUCHO JIEKCEMY A0Mh: A0HH ‘OyIUHOK’: MAN
AHAPHY S NAMB  CBOH  AOMB H IOpOA™hI WTROPHA'H
(1443, 1, 326)'. Jlekcema moxoauTh Big nici. *doms
[6, 11, 91]%. V cyuacHiit ykpaiHCbKili MOBI (hoHETHY-
HUI BapiaHT wi€i JekceMu — JiM ‘TPUMIILIEHHS, B
SIKOMY JKUBYTb JIIOAN — (YHKLIOHYE SK HOPMAaTHB-
nuii [11, 11, 306].

VYV mexax JICMC «Ha3Bu 060poHHUX cCHOPYI»
Buokpemiioetsess 1Bi JICMIIC: JICMIIC «Ha3zsu
Bamry» 1 JICMIIC «Ha3su ropoanimay.

! ImroctparuBHuii Marepian macnoptusyemo tak (1443, I, 326),
ne nepuie — 1443 — pix HamucaHHs rpamoTty; apyre — I — Biamo-
BiTHHI TOM 3i0paHHS TPaMoOT 31 CIUCKY «JXepen 1IrocTpaTHB-
HOTO Matepiainy»; Tpere — 326 — HOMep CTOPIiHKH.

2 TTOKIMKa4nCch Ha GAraTOTOMHE BHMAHHS, 3a3HA4a€MO Bimmo-
BimHHU ToM, H-A, [6, II, 91], ne 6 — HOMep Tpaili, BHECEHOI B
«Jliteparypy»; Il — Tom; 91 — cTopinka.
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Just  HOMiHamii  Bagy 000pOHHOT  cITOo-
pyad |y BHIISAL  BHCOKOIO HACHIy 3  Kpy-
THM CXHJIOM, PO3TAallOBaHMM 3 OOKy MHMOBIp-
HOTO Hamajay CyHpOTHBHHUKA, 3aCBITYCHO
JEKCEMY Rddh: Baaw ‘Bai, Hacum® [10, I, 151]:
d WTodd, 110 KJAH BYKOBHNBI , ARAOH A0A0BK, A0 By
(1392, 1, 3). JIekcema 3amo3udeHa i3 cBH. wal ‘HacuIr’
(aBH. wall ‘tc.’) [6, 1, 323]. V cydacHiii ykpain-
CBKilf MOBI JIeKceMa a1 ‘BUCOKUI 3eMIISTHUH HACHIT
HABKOJIO TMOCEJICHHS, MicTa Yi OPTELli IS 3aXUCTY
BiJl Bopora’ 3acBijueHa sik HopmaruBHa [11, I, 283].

Jis  HOMiHAIil ropoxuina y Yacu JaB-
HIX CIIOB’SIH MOCTIHHOTO YKPIIUIGHOTO I0Ce-
JIeHHS; OOOpPOHHOTO KOMILJIEKCY, @ TaKOXK MICI,
ne Oymo ykpimiene moceieHHsi, — B YMI' Buxo-
PUCTaHO JIGKCEMY  I'OpOAHIIIE:  TOgOAHIIE  ‘TOPO-
U : 4 MdNh XegHANS NPgOAdAh Tdd CEAd H TI0/dNA ...
§ Komwnyn KaaSrepork, § ropognye (1468, 11, 225).
Jlexcema moxomuTh Bin mci. *gordisce [6, 1, 571].
VY cydacHill yKkpalHCBbKiii MOBI JIeKCeMa copooluuye
‘TIOCEJICHHS, YKPIIUICHE BajlaMH 1 poBaMu’ 3aCBijl-
yeHa gk HopMatusHa [11, II, 136].

VYV mexax JICMC «Ha3Bu KyJbTOBHX CHOPYI»
BuokpemitoeTbest Bl JICMIIC: JICMIIC «Hazpu
monactups» 1 ICMIIC «HazBu niepkBu».

Jns HoMiHauii MOHACTHUPSI — KOMIUIEKCY >KHT-
NOBUX,  OOroCIyX00BHMX, TOCHOAPCHKAX  Oyai-
BeJIb, HAJIGKHOTO YEHIIIM a0o HEPHULLM, — 3acBiji-
YEHO JIEKCEMY HONACT'hI): MONACT'RY ‘Miclle, [ie
po3TamoBaHa IIEpKBa Ta JKHUTIOBI OyIiBII YeCH-

1B’: A yordph ThMb cedomb o coyTh Na Emikogyn,
novenin W Bwpsagera  monacrnipk (1420, 1, 67).
Jlexcema 3amo3uueHa 3 TPEI. UOVAOTHpPIOV ‘MOHAC-
THP, Kellist camitHuka’ [6, 111, 506]. YV cyuacHiii ykpa-
THCBKIM MOBI JieKceMa Moxacmup ‘1iepKBa, OymiBii
# TepuTOpisl, HaJEKHI TPOMajl YCHIIB YU YSPHUIID
3acBiJueHa sK HOPMaTHBHA [11, 1V, 794]
Jus HOMiHami{ UECPKBH — apx1TeKTypH01 cro-

pyau, npmHaqum JUis  37iHCHEeHHS  Ooro-
CIy)XiHb 1 peniriiHux  0oOpsAiB, 3acBif-
YEHO JIEKCEMY  LP'hKOBh:  IjJ'hKoRh  ‘LIEpKBA’:

H Adan ecanl ypukorn Gramon Ilarwnyn (1408, 1, 32).
JlexceMa moxomuTh 13 Tpem. xvpixov (oixiov) ‘Toc-
nofHii (mim)’ [6, VI, 241]. B YMI, oueBuano, 3armo-
3WYEHHS 31 CTCIL. YphKkhl ‘TIepKBa’. Y cydacHill ykpain-
CBhKIili MOBI JICKCEMa yEépKkos ‘LIepKBa’ 3acBiIUcHa K
3acTapina, a ii cJIOBO3MiHHO-CIIOBOTBIpHHI BapiaHT
yépkea ‘OymiBIs, B SIKil BiIOyBa€ThCSI XPUCTUSHCHKE
Oorocnyxinns’ — sik HopmatuBHui [11, X1, 202].

V¥ mexax ICMC «Ha3Bu BUPOOHHYHUX CLIOPYA»
BrokpemitoeTbest Tpu JICMIIC: JICMIIC «Hazsu
MirHa-cykHOBanbHI»; JICMIIC «Ha3u npsinnibHi
BoBHIY; JICMIIC «Ha3pu mimHa.

Jl1s HoMiHAIlT MIMHA-CYKHOBAJIBHI 3aCBITICHO
JEKCEMHU BAAHAO 1 CTOYIIA:

Badndo  ‘MiuH-cykHOBampHs ~ [10, I, 611]:
MAHNsl 1o ST Ha MoagarE, HHxe PomdnoRa Tpwra,
H ch Baanddmn (1458, 11, 103). Jlekcema moxoauTh
Bix nicn. *validlo [6, 1, 325]. Jlekcemy 3 momiOHOO
CEMaHTHKOIO 3acCBITYEHO B TOBIpKax YKpaiHCBKOT
MOBH, 30KpeMa: B OOWK. TOBipKax: 6aiuio ‘cTyma
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it BUpoOy cykua’ [7, 1, 81]; y ryu.: sanino ‘obnas-

HaHe Micme, n¢ OOpOOIAIOTh JIKHUKHA, CYKHO,
CyKHOBaBHS [5, 33];
croyna  ‘MuMH-CykHOBaneHaA [10, II, 396]:

Ad OYYHNHT® COB'K MAHN®I H 1)I0 KOAH ESAETh M0 BoA'k,
HAH JKEICTBHAO HAH BAAHAA HAH BSAH 1[I0 HAH CTSIThI
(1448, 1, 395). Jlekcema mOXoAWTH BiJ ICI. *stopa
‘cTyma; TOBKau, Makorin’ [0, V, 458]. ¥ cyuacHiii ykpa-
THCBKIH MOBI JIeKceMa cmyna 3 TaKUM 3HAYCHHSIM He
3acBigueHa. [ pamaruuHi BapiaHTH JekceMH (YyHKITIO-
HYIOTb Y TOBIPKax YKpaiHCbKOI MOBH 3 TAKOIO CAMOIO
4n ONM3BKOI0 CEMAHTHUKOIO, 30KpeMa: y OOHK.: cmynu
‘TIpHUCTpiit, y sskomy 0°10Th BoBHY [7, 11, 263]; y TyIL.:
cmynu ‘CreTiabHO 00TaTHaHE MICITe KOJIO MITUHA, ¢
00pOOJISTIOTH BOAOIO JOMOTKAHE MOJIOTHO  [5, 179].

Jis  HoMiHali WPSAWIBHI BOBHHU  3aCBij-
YCHO JICKCEMY JKEICTRHAO  (AKOPCTRHAO):  KEJCTRHAO
‘mpsinnbHst BoBHU [10, 1, 611]: gdan n norregaran
ECHH  TOMS  CBEATOMS — HMONACTHPS  cEdd H Ch
MAHNOH H €k CTABOMA ... H ¢k KopemBHAoms (1462,
1L, 152). Jlexcema, iMOBipHO, € JepUBATOM BiJl TICII.
*styst ‘miepeTs’ Y CydacHiM yKpaiHCBKiM MOBI 1ei
HOMEH HE 3aCBiT4YEHO.

B YMI' nns HomiHamii MUIMHA — CHOPYIH,
IO PO3MEJIOE 3€PHO Ha OOPOINHO 3a JONOMO-
rOI0 BITPSIHOI, BOASIHOI, MapoBOi Ta iHIIOI eHep-
rii, — 3aCBITYEHO JIEKCEMY HAHNB: MAHN ‘MIIUH
ECHBI  AdAH  CROEK  AOBPOK  BOAEKW A4  NHKHM'A
npomyvenH ... HoAYoREY™s H ¢k ceABI H NPHCEAKRI, €O
Mannmi, noco cragn (1421, 1, 69). Jlekcema mnoxo-
IuTh Bin nch. *muwline [6, 111, 489]. ¥V cyyacHiit
YKpaTHCBKill MOBI HOMEH MJuUH ‘CIIOPY/A, o pos3-
MEJTIO€ 3¢pHO Ha 60p0LLIHO 3a J10TOMOT 010 BITPSIHOI,
BOJISIHOT, HapOB01 Ta 1H. eHeprii’ 3aCBiTYCHO K HOP-
maruBHauil [11, IV, 764].

VYV mexax JICMC «Ha3Bu rigpoTexHiYHUX CII0-
pya» Buokpemitoetbes JICMIIC «Haszsu rpebimiy.

st HomiHarIi1 rpedJii — T1IpOTeXHITHOI CIIOPYIH,
10 TIEPETOPOIKYE PYCIIO PIUKH, OOJIOTO UM 1HIIIHANA
BOJIOTIK JJIsS MIJHATTS PIBHS BOAU TEpPeN HEH 3
METOI0 CTBOPEHHSI BOJIOCXOBHIIIA, — 3aCBIUEHO JICK-
CeMH 2pelis, NIOMb, A3b:

rpegaia  ‘TpeONS’:  HHxE  rpeEani  Kaanyomi
(1434, 1, 180). Jlexcema moxomuTs Bix mci. *grebja
[6 L, 589]. V cyuacHiii ykpaiHCBKiii MOBI JieKceMa gpéds
rmporexmqﬂa Cropyza, 110 TEPEropomKye piuky abo
IHIIIAIA BOIOTIK 3aCBLuquaﬂI<HopMaTHBHa[11 I, 163];

naors  ‘Tpedms, 3arara’ [10, II, 154]: wukmo
Ad NE cHEIOTR  CHXBI OVYHNHTH O HY'h YOTdp'h,
nags Nuempn nan oy wzepmi, nan naorni (1455, 11, 64).
Jlexcema moxomuts Bix *plotv [6, 1V, 441]. V cydac-
Hill yKpaiHCBKiii MOB1 (pOHETHUHMIA BapiaHT JEKCEMH
3aCBITYCHUH 3 IHIIOI CEMaHTHKOIO — Mim ‘OTOpOXKa,
IUIETEHA 3 XBOPOCTY 1 ‘CKpIIlIeH] B OAWH a00 ACKiIbKa
psniB KOJIOZM JULA CrLIaBy abo ans mepenpaBH Ha
HUX TI0 BOAI’ — SIK HOPMaTUBHUM [11 VI, 587].
®oHeTHYHI BaplaHTH JEKCEMH B TOBIPKaX yKpaiH-
CBHKOI MOBH 3aCBiIY€HI 3 TAKOIO CAMOIO UM MOAI0HOI0
CEMAHTHUKOIO, 30KpeMa: B OO¥K. TOBIpKax: /iim “MimT’
[7,10, 81]; y . 6yI< Iyn. TOBIpITi: nﬂym/ naum ‘TUTT
I(OB6K1B , MH. naomu ‘Kinbka mwiotis’ [3, 2017;
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razs ‘3aropojia B piulli, CTaBKY, pU3HAUYCHA JJIS
pubomonmi’ [10, 2, 579]: 4 yordpn mom$ RHilE MHcAHOM
8 cEA§ Ad ECT'h MOYENIIH WT'h KONEIh [dZ4 CTABORA
(1491, 111, 180). Jlekcema moxoauTh Bia nci. *jazs
[6, VI, 537]. YV cydacHiil ykpalHCbKiif MOBI JiekceMa
A3 ‘NPUCTPIN Y BUIVISII TUIOTY, YaCTOKOJY BIIOTIEPEK
piukH 200 3aTOKH 3 BOPITEMHU, B SIKi BCTABJISIOTH BEPIIY
YH ATIp U1 JOBJII puOM’ 3acBilUeHa IK HOPMaTHBHA
[11, XTI, 627].

V mexax JICMIIT «Ha3Bu nocesieHb» BUOKPEM-
moetbess yotrpu JICMC, Ha3BW SKHX BiIOWBAIOTH
nudepeHItiaiio peatiil 3a po3MipoM, TPU3HAYCHHIM
i posramyBanasM: JICMC «Ha3zsu cemay; JICMC
«Hazsu mpucinky»; JICMC «Hazsu xyropay; JICMC
«Hazeu mictay.

Jns HomiHamii cesia (ceJMINA) — HANMEHIION
aJIMIHICTPaTUBHO-TEPUTOPIaIbHOT ouHUIll — B YMI
3aCBiJUEHO HOMEHHU Celo, 0, Cenuuye:

CEAO “CETIO’: OCTARHAR CAMb C'h CROMM'B ANZhIKOMR
EANO  cEdo, Na Mo  ASkaveyin (1440, 1, 294);
MPOMHNHAH CBOE CEAO, HYh OYHNOY, NA HHs B8voymknn
(1442, 1, 305). Jlekcemu cedo, c'kao € KOHTUHYaHTaMH
nici. *sedlo [6, 1, 210]. Y cy4acHiii ykpaiHCBKill MOBI
JICKCeMa Celd ‘HaceJCHHH MYHKT (3BUYAMHO BEIH-
KH{) HEMICBKOTO THITY, KUTENI SKOTO 3aiMaroThCs
nepeB. 0OpoOITKOM 3emyii’ 3acBiUeHa sSK HOpMa-
tuBHa [11, IX, 119];

CEAHIIE ‘CETIO0” : TR MBI BHA'KELIE NIPABOYIO H BRPNOYIO
HY CAOVIKBOY A0 HNAC ... AAAH ECHH HM ... CEAHIJIE
(1443, 1, 330). Jlekcema € nepuBaroM Bif 1ici. *sedlo
[6,1,210].

Jns HomiHamii Xyropa — BHIYy CUIBCBKOTO
MOCENIEHHs, TOCIomapcTBa (MOABIp’S) 3 HaleK-
HOIO JIO HBOTO 3€MJICI0; MaJIOTO CiIhChKOTO, YACTO
OIHOJBIPHOTO TIOCENICHHS I103a CEJIOM — 3acBij-
YEHO JIEKCEMY MPUKYMOKD: [PHKOYTOKs ‘XyTip’
[10, II, 241]: u Adan ecaini em§ ... WEecTh cead
e cronmn npukSTrn (1429, 1, 136).

Jlyst HoMiHAIT MicTa — 3HAYHOTO 328 YHCEIBHICTIO
i TycTOTOI0 HaceJieHHs oceneHHs — B YMI 3acBin-
YEHO JICKCEMHU 10904k I'0g04, I'pdAh, HHCTO, TP'hIh:

ropogm ropod ‘Micto’: To cTods fdaH ecasl EHoy
oy Goyvag'k, oy nawens ropogk (1401, 1, 21). Jlekcema
€ KOHTHHYaHTOM Iicil. *gords [6, I, 571]. Y cyuac-
Hill YKpaiHCBKIA MOBI JIeKceMa 20pod ‘Te came, 10
MICTO® 3acBif4eHa SK PO3MOBHA U piIKOBKUBaHA
[11, 11, 135];

rpdgh ‘MICTO’: H HHOro coVARLOY Ad HE HHAET'S ...
PAZER Ad CAOVYAET'B K'h HAWEMOY I'pdAs, Ks Htmys
(1437, 1, 237). Jlekcema, 1o € KOHTHHYaHTOM TICII.
*gordw [6, 1, 571], oueBumHO, 3amo3uueHa B YMI' 3
Oosrapcbkoi MOBH (OO 2pad ‘MICTO’); MOXKJIIHBE 1
il cTapocyioB’sIHCbKE (1IEPKOBHOCIIOB’SIHCHKE) MTOXO-
JoKeHHs (cTCa. (ICIL.) rpa4h “MICTO’;

MHETO “MICTO’: HIKE ECH'BI AdAH CROEN AORPOI ROAEH
A4 NHEHMB  1ipomyvenH Gepems mnero 4 Koayogeym
(1421, 1, 69). Jlekcema MOXOmUTh BiJl TICH. *mésto
‘micue’ [6, 111, 484]. V cydacHill yKpaiHCBKil MOBI
JeKceMa Micmo ‘BeTMKAN HaCceJIeHUH TTyHKT; aIMiHi-
CTpPaTUBHUH, IPOMHUCIIOBUN, TOPTOBHUH 1 KyJIBTYPHHHA
IeHTp’ 3acBimdcHa sik HopMaTuBHa [11, IV, 751];
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mparn ‘micto’ [10, II, 447]: To ecrn  Bech
xorapn  Tpwr§  Kpwaag8 H o oycHMs  ceAdmh
H  CEAHWIEM 10 TpHCASKd0TR K Tphr§ Kpmaas$
(1495, 111, 280). Jlekcema IOXOAUTH BiJl CTCI. TP'hI"h
< *frgv ‘0azap’, ‘roprisiusa’ [6, V, 603]. ¥V cyuac-
Hill yKpalHCBKili MOBI JIeKceMa mope 3 1HIIUM 3Ha-
YEeHHSIM — ‘PUHOK, 0a3ap’ — 3acBigueHa sIK 3acTapina
[11, X, 201].

JICMIIT' «Ha3Bum aaMiHiCTPAaTHBHO-TEPUTO-
piaJIbHUX YTBOPEeHb» HE WICHYEThCA. SIK 3arajibHy
Ha3By [UIsl TIO3HAUEHHS aIMiHICTPaTUBHO-TEpPH-
TOpialbHUX ~ yTBOPEHb  3aCBIMUCHO  JIGKCEMY
ZEMAD!  ZEMAH  ‘QIMIHICTPAaTHBHO-TEPUTOpialibHA
OIMHUIL a00 icTopuyHO-reorpadiuHa TepUTOpis’
1 ‘repuTopis, MO mepedyBae IiJl BIAJOK KOPOJI,
kasa3s...” [10, 1, 395-396]. Lla nexcema, MO€qHYIO-
YHCh 13 arpuOyTHMBHUMH KOMIIOHEHTaMH, 3HAYCHHS
SKMX YTOYHIOE HAWOMMKYMH KOHTEKCT, IO3HAayae
pi3HI aAMIHICTPAaTUBHO-TEPUTOPiaIbHI yYTBOPEHHS:
O ZEMAH KOPOAEBCKOH H OF HAWIEH ZEMAH (1448, 1,
390). Jlexcema zemany TaKoMy 3HA4YEHHI BXOJUTH JI0
CKJIay SIK 3araJlbHUX, TaK 1 BIACHUX TOHOHIMIYHUX
HAa3B: HAH WT'h YVKEH ZEMAH HAH WT'h AdAYKVH ZEtian
(1453, 11, 38).

JICMI" «Ha3Bu okpemux (HopM aHTPOIIOTCHHOTO
3HIKEHOTO (HEraTUBHOTO) penbedy»

VY mexax JICMI™ «Ha3Bu okpemux ¢opm aHTpoO-
MOTEHHOTO 3HWKEHOTO (HEraTWBHOTO) penbedy»
BrokpemitoeThes i JICMIIL: 1) JICMIIT «Hazeu
SIMM, BUKOTIaHO1 JitoabMm»; 2) JICMIIT «Hazsu posy,
BUKOIIAHOTO JIFOABMU.

Jlnst HoMiHALIT AMH, BUKOIIAHOI JIIOALMM, 3aCBi-
YEHO HOMIHATHBHE CJIOBOCIHOIYYEHHs, 03HAYAIbHUN
KOMIIOHEHT $IKOTO Iepeaae An(epeHLiiHy O3HaKy
IITYYHOCTI, fdHd KOMAHA: IdHd KordNd ‘3arTOvHA B
semii’ [10, 11, 584]: & 48B8poRS, rae ecTn 1ama Konana
(1495, 111, 280).

YV wmexax JICMIII' «Ha3Bu siMu, BHUKOMaHOI
JIOIBMHU» BHOKPEMIIIOEThCS Ha3Ba, IO BigOWBac
nudepeHLialiro HOMiHOBaHHUX pealtiii 3a MpU3HaueH-
M 1 popmye JICMC «Ha3Bu BuKONaHoi JTHOABMU
SIMH, 10 CITY’KUTb TIACTKOIO JIJIsl BEAMEIIBY.

Jns wominamii BegMekoi MU NIMOOKOT
3aMacKOBaHOI SIMH 3 MPHUMAaHKOIO JUIsl JIOBJII Bel-
MeiB — 3acBiJUEHO JIEKCHYHE CIIOBOCIIONYYECHHS
MEABEAHNAIA AMA: MEAREAHNAIA »SHA ‘BEIMEXa siMa’:
WTh POk npocTk HA MEAREAHNOr amS (1488, 111, 52).
OpHax 1€ CIIOBOCITONYICHHS MOXE MaTH IHIIE TITy-
Ma4eHHsI — ‘MICIIe, /Ie KOJIMCh KWJIA BEAMENi’, PO
10 CBIMYHUTH | MPUCBIHHUN TPUKMETHUK HEAREAHNA
B Horo ckiaai (mop.: Bedsexca sima ‘BOJIBEP Y 300-
napky bepHa, ne xuByTh Benmeni’ i Bogue ieposucvko
‘MiCIIe B JIiCi, Jie JKuja CiM’si BOBKIB’ (Ha3BYy 3acBiji-
YEeHO B CX.-TIOJIiC. roBipui ¢. Mamese, YopHOOHIIb-
cbKoro p-HY, KuiBchkoi 001.). ¥ cyuacHiil ykpaiH-
CbKii MOBI Take HOMIHaTMBHE CJIOBOCIIONYYECHHS
HE 3acBiT4eHo (mop.: eosua sima (muca.) ‘TauOOKa
3aMacKoOBaHa siMa 3 IPUMAHKOIO ISl JIOBJIi BOBKIB’,
o ¢yHKIioHye sk HopMmarusHe [11, I, 712]).

119

B YMI' nns HOMiHAIT mepekomny (pPoBY) — IITy4-
HOI COpy/H, IMUOOKOT, MIMPOKOT KaHABH, 10 OTOUYE
Oy/IiBIIIO UM TTOCEJICHHSI, & TAKOXK BUKOPHCTOBYETHCS
SK T0JIbOBA 1H)KEHEpHA 3aXHMCHA cropynaa (iHKOJIU
3all0BHEHA BOJIOI0), — 3aCBIIYCHO HOMCHU [IEJEROIN
1 npkkonn: nepekonn ‘piB, xamasa’ [10, 1I, 137]:
novenin Wk Moa40BH, YEPECTh AVI™B, NA OYCTH IEPEKONA
(1427, 1, 98). ®oneTnyHMY BapiaHT JICKCEMH 3 TAKOIO
CaMOK CEMaHTHKOIO 3aCBIIYEHO B OKPEMHUX YKpaiH-
CBKHX TOBIpKaX, 30KpeMa B OOMKIBCHKHX: nepexin
‘piB’ [7, II, 51]. ¥V cydacHiii ykpaiHCBKilf MOBI JIeK-
cema nepekon (QyHKIIOHYE B JITepaTypHiii MOBI 5K
TOIIOHIM — Ha3Ba HACEJIEHOro IyHKTY B Kpumy;

npkkons  ‘piB, kamaBa’ [10, II, 273]:
ma, npkronomn, go Tpoana (1427, 1, 98). Jlexcema
MOXOAMTH BiJ| CTCI. (UCI.) fgkkonn ‘Tiepexorn’ [6, 11,
565]. B YMI ueit HOMeH, OYEBU/IHO, 3aIIO3UYCHO 3
Oonrapchbkoi MOBH.

BuCHOBKH Ta nepcrneKTHBH MOAATbUINX 10CTi-
JAKeHb. SIK moka3ano J0CIiIKeHHs, Ha3BH aHTPOIIO-
TEHHOT'O CYXOJTBHOTO JOBKULIS B YKPaiHCHKO-MOJI-
naBcekux Tpamorax XIV-XV cromite (hopMyroTh
nimicay JICC, Mixk eneMeHTaMH SKO1 iCHYIOTh TiCHI
JICKCUKO-CEMAaHTU4HI 3B’A3KH, IO BHSBJISIOTHCS
MepeBaXHO B cHHOHIMII. CuHOHIMIYHI (Yu Tapa-
JIebHI) Ha3BW, BUKOPUCTAHI I HOMIiHAIT Tiel
camoi pealtii, € IepeBayKHO HACIIAKOM MI>KMOBHOT YH
BHYTPIIIHLOMOBHOI iHTepdepeHIlii, iIHKoIHu — Bapia-
TUBHOCTI CJIOBOTBIPHUX 3acO0iB 1 MOTHBaLiHHUX
03HaK, 3aJ1sTHUX NpHU 1X TBOpEHHI, HAMp.: ‘rpedJst’:
rpeEAra — NA0TB  — [dZ'k; ‘CEJO’: CEA0 — CEAHIYIE,
‘MICTO’: r'opoA™s ropoq — rpags — HHCTO — TPhI'h;
‘MIINH-CYKHOBAJIbHA :  BAAHAO croyna.  Haspu
aHTPOIIOTCHHOTO  CYXOILIPHOIO JOBKIULIA MaloTh
pi3HE TOXOUKCHHS, OymoBy, cdepy QyHKIIOHY-
BaHHS: 3a IOXO[UKEHHSIM OUIBLIICTH HOMEHIB, LIO
@opMyIOTL JICIII' «Ha3Bu AHTPOTIOTEHHOTO CYXO-
JIUIBHOI‘O JOBKULIS», CSATAlOTh CBOIM  KOPIHHIM
npaciioB’stiebkoro nepiony (83%), iHmI € 3amno3u-
YEHHSIMHU 3 00JIrapChKOT, IPEIbKOT Ta HIMEIILKOT MOB;
32 CTPYKTYpPOIO 3HAYHO IEPEBAXKAIOTh OJHOCIIBHI
HoMeHH (82 %); OiMbIIICTh 3aCBITYEHUX B YKpaiH-
CHKO-MOJIJaBCHKUX I'PaMOTaX Ha3B aHTPOIOICHHOTO
CyxoninbHOro noBKiIs (74%) B cyyacHii ykpaiH-
CbKili MOB1 (PyHKIIOHYIOTh SIK HOPMaTUBHI; 6% — sIK
nianexTHi; 20% — He 3aCBi4eHI B YKpaiHCHKiil MOBI.

Buxopucrana B Hamomy AOCTiKEHHI METOAMKA
aHajizy JeKcuaHoro Marepianmy oxHiel i3 JICC moxe
OyTH 3acTocoBaHa Ipu onpanboByBaHHi iHIUX JICC,
o cpopMoBaHi B YKpaiHCEKilt MOBI y MeXax IIi€i Ta
inmmx JICT.
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NAMES OF THE ANTROPOGENIC SODIOLOGICAL ENVIRONMENT
IN THE UKRAINTAN MOLDAVIAN CHARTERS
OF THE XIV-XV CENTURIES
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This research is beeing proposed to the readers attention due to the need for in-depth comprehensive analysis of the
lexicon of the Old Ukrainian language, in particular the lexicon of Ukrainian-Moldavian legal documents. The names of
anthropogenic land-based environment constitute an organic part of the latter, because the environment was created by
the polyethnic population of the Moldavian principality to meet their diverse needs. Names and designation of the anthro-
pogenic land-based environment are reflected in the legal documents written on the territory of the Moldavian principality
in the Ukrainian language, which for three centuries had the status of a state language. The names of anthropogenic land
environments form the lexico-semantic subgroup of names of the same name, which, together with two other lexico-seman-
tic subgroups (““Names of natural environment” and “Names of anthropogenic land-based environment”) forms a lexical
semantic group called “Names of an Inherent Environment”. The lexico-semantic subgroup “Names of Anthropogenic
Environments” contains 27 lexical semantic structures, which are forming an integrity. The beginning of its structuring
is the isolation of two lexico-semantic microgroups of vocabulary, formed by the names of individual forms of anthro-
pogenic raised (positive) relief and the names of individual forms of anthropogenically reduced (negative) relief. These
lexico-semantic microgroups are distinguished by the number of separated parts within their limits: 23 lexical semantic
structures are distinguished within the lexico-semantic microgroup “Names of individual forms of anthropogenic raised
(positive) relief”; Within the lexico-semantic micro group “Names of individual forms of anthropogenic reduced (nega-
tive) relief”, 4 lexical semantic structures are distinguished. Among the nominae that form the lexical semantic subgroup
“The Names of Anthropogenic Earth-like Environment”, some persistent lexico-semantic relations are functioning, which
are predominantly expressed in synonymy. The origin of the nomens that form the lexico-semantic subgroup “Names of
anthropogenic land-based environment” is different in the Ukrainian Moldovan documents: most of them reach the roots
of the Proto-Slavonic age (83%), others came to the Ukrainian-Moldavian charters from the Bulgarian, Greek, and Ger-
man languages. The structure of the analyzed lexical semantic subgroup is significantly dominated by one-word names
(82%). In the modern Ukrainian language, 74% of the anthropogenic land-based environmental names, as evidenced in
the Ukrainian-Moldavian charter of the 14 th and 15 th centuries, do function as normative; 6% - as dialectal; 20% — are
not registred in the modern Ukrainian language.

Key words: Principality of Moldavia, Ukrainian Moldovan letters, names of anthropogenic outlying environment,
lexical semantic structure, nomen, nomination, origin of the name.
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YIAK 811.161.2°42°367

OCOBJINBOCTI ®YHKHIOHYBAHHSA BAXKAJTBHUX PEYEHDB
Y NOE3Il TAPACA MEJBbHUYYKA

Tumenko 3apa PobepriBHa
acnipaum xagheopu yKpaincvKoi Mosu
Xapxkiscbko2o HayionanvHo2o yrieepcumemy imeni B. H. Kapasina
ni. Ceoboou, 4, Xapxis, Yrpaina

Y cmammi nopyweno npobnemy modanvHocmi Ak 00HO20 3i CIMUAICIMUYHUX pecypcis peuenHs. 3ocepeddicero
V8a2y HA GIMUUSHAHUX MA 3aPYOINCHUX TIHEBICMAX, AKI 00CIIONCYBAU MOOATLHO OPIEHMOBAHT CUHMAKCUYHI
KoHcmpyKyii. Kopomko akyeHmosano Ha CRibHUX ma 8IOMIHHUX O3HAKAX BUCTOBIEHD 13 CEMAHMUKON) CHOM)-
KanvHoCcmi ma oaxcanvhocmi. Busnaveno, wo 6 onmamusHux pedeHHax cama Cymov CHOHYKAHHA 38y alb08and,
nOOAdICAHHS NEPEOacmbCsl 88IUIUBO, NPUXOBAHO. 3 ACOBAHO, WO HAUMUNOGIWUM 3ACOO0M eKcnaikayii onmamug-
HO20 CHOCOOY 8 CYHACHOMY MOBO3HABCEBI € OIECTIBHT (POPMU 8 NOEOHAHHT 3 YacmKamu xail (Hexatl).

IIpoananizo8ano cyuacui 00CIIOHCEHHS DANCATLHUX PeueHb, WO 30IUCHIO8ANUCA HA Mamepiani YKPATHCbKUX
napemitl, peKiamHux no8i0OMIeHb, NePIOOUUHUX BUOAHD, XYOOICHIX MEOPI8 YKPAIHCObKUX NUCbMEHHUKIE KiHYs
XIX — nouamxy XXI cmonimms.

Y emammi npocmediceno gynxyionysanns onmamusHux peuens K Hegi0 EMHO20 CKIAOHUKA CUHMAKCUYHOT
opeanizayii idiocmunio Tapaca Menvruuyka. 3’1c08ano, wo onmamusHicms aHANI308AHUX NOEMUYHUX MEKCMIB
Mae pizHi MOOAIbHO MAPKOBAHI 3aco0U, ceped AKUX HaAuyacmiule 8iCUBANT YACMKU Xall, HeXau Y NOCOHAHHI 3
0c0606UMU JiECTI08AMU Y OBOCKIAOHUX pedentsx. Taxodc oOnuM i3 penpe3eHmanmie onmamueHocmi Mogoni-
8opuOCHi NOeMa BUHAUEHO IECI08A YMOBHO20 CHOCOOY 3i CRONYYEHHAM YACMOK Hexaul (naii) i Ou, AKi ymodic-
JUBTI0I0Mb BUPAdICEHHS badicanHa-npunywents. Bemanoeneno, ujo munogum 3acobom excniikayii onmamus-
H020 cnocody 6 noemuunux mexcmax 1. Mervnuyyka € cunmakcuuna KOHCmMpyKyia 3 NpeouKamom, YmeopeHum
NOEOHAHHAM MOOATLHO2O OIECT08a OIUCHO20 CNOCOOY X0UembCA 3 IHQIHIMUBOM Ab0 MOOATLHO20 OIECI08A XOUY
3 IMEHHUKAMU, WO HA3UBATONMb 00 €Kmu. Y cmammi npocmediceno oyinHi NPUCTIBHUKU, AKI 8 CKIAOHOMY peyeHHi
BUCTYNAIOMYb CBOEPIOHUM CINPYKIMYPHUM AOPOM OANCATLHOCI, KOHCIMPYKYIT 31 cNOyKor yacmku 600ai i3 diec-
JI0BOM, WO HAOAIOMb MO NEBHO20 KONOPUNTY.

Peuenna 3 bascanvroro mooansuicmio Hadineni UCOKUM CIYNeHeM MOBIEHHEBOI BUPAZHOCTE, WO CHPUSE
NOCUNIEHHIO eKCHPeCUBHOCMI NoemuuHo20 mexcmy. Jocuiodtceno 0cHO8HI ceMaHmuuti 0coonueocmi onmamus-
HUX KOHCMPYKYIL: eK3UCTEeHYIUHI NOemuyHi po30YyMU, HAGIAHI PO3YMIHHAM CKOPOMUHYUWOCTIE HCUMMS, YCBIOOM-
JIeHHsL 8MPamu HAtOOPOHCYO020 — WACHIS POOUHHO20 3AMUWIKY, KOXAHHA, CHPUYUHEHT CKIIAOHO0I0 J0el0 noema-

nonime 'si3Hsl.

Knrouosi cnosa: basxcarvna MooanivHicms, ONMAmueHi peueHHs, 3aco0u 8UPANCEHHS ONMAamMueHOCmi, noe-

MUYHULL MEKC.

ITocTanoBka npodJieMu B 3araibHOMY BHIVISAL
Ta OOIPYHTYBaHHs ii akTyajabHocTi. Ha cyuac-
HOMY €Tari PO3BHTKY MOBO3HABCTBA IMHUTAHHS CHH-
TAKCUYHOI 1MIOCTHIIICTUKN € TIpeaIMeToM O0araTrhox
nociimkeHb. OOHUM 31 CTHIJIICTHYHUX PECYpCiB
pPEYCHHSI BBaXKAIOTh MOMANBHICTH Ta Pi3HI 3aco0u
i BUpakeHHS. «MOIaNbHICTP — (YHKITIOHATHEHO-
CEeMaHTHYHa KaTeropis, sika BHUPaXa€ BiTHOIICHHS
3MICTY BUCIJIOBIICHHS JIO JIIHCHOCTI a00 cy0’€KTUBHY
OILIIHKY BHCIIOBIOBaHOTO» [14, 367]. B ykpain-
CbKil JIIHTBICTHUII /IO BUBUCHHS MOJAJILHO Opi€H-
TOBAaHMX CHHTAKCUYHHX KOHCTPYKLIH 3BepTaimcs
A. I1. I'pumenko, A. I1. 3arnitko, B. JI. lllunkapyk,
B. M. Pycaniscrkuii, B. M. Tkauyk, 1. P. BuxoBaserrp,
JI. O. Kapomuesa, H. B. I'yiiBaniok, H. M. Apsgar,
H. M. Koctycsk, O .C. Menpauuyk Ta iH. Lliit mpo-
Onmemi TIPHUCBAYEHO Tparli 3aKOpAOHHMX MOBO3HaB-
miB, 30kpema B. 3. Ilandimosa, B. O. Ilnynrsna,
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B. C. Xpaxkoscskoro, I. O. 3onortoBoi, O. O. [Ilaxma-
toBa, I11. bami Tomro.

baxkanbHa MOIANBHICTE € OJHUM i3 PI3HOBHIIB
CUHTAKCUYHOI MOJAJILHOCTI. «ba)kajipbHa MOJalib-
HICTh — CAMOCTIHHUI THT ippealbHOI MOJIATBHOCTI,
CYTHICTb SIKOTO CTaHOBHUTH CyO’€KTUBHE IparHeHHs
MOBIIS JI0 TIEBHOTO CTaHy pedel y CBiTi, BiIMIHHOTO
BiJl peaibHOTO. baxkane Moxe OyTH IIPEJICTABIICHE SIK
IOTEHIIWHO 3JiliCHEHHE YU HE3IMCHEHHE, BJIaCHE
ippeansHe» [12, 5].

BucnoBneHHs i3 cCeMaHTHKOIO CITIOHYKaJIbHOCTI Ta
OaxkaibHOCTI 00’€JIHY€E Te, 110 BOHU MarOTh CEMaH-
TUKY BOJIEBUSBICHHS. bakKalmbHICTh 1 CIIOHYKallb-
HICTb HaJeXarh JI0 ippeallbHUX CII0CO0iB BUPasKEHHS
MPEINKAaTUBHOCTI, TOMY HE TIOB’Si3aHI 3 YacOBOIO
KOHKpeTu3anieto. [Ipore onTaruBHICTH Tiepenae He
MpsiME€ CHOHYKaHHS 1O Iii, a TpUXOBaHe, OakaHe
[12, 6]. 3okpema, H. M. Apsar 3a3Havae, 1o cro-
HYKaJIGHICTh 1 OaHANBHICTh BIAPI3HSIOTHCA CTYyIIE-
HEM 1 XapaKkTepoM MOJAJILHOCTI, a TaKoXX iHTOHa-
Ii€r0, MO0 MOXKE OYyTH Pi3KOI0, KaTETOPUYHOIO0 a0o
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M’SIKOI0 TpornoHyBanbHOIO [1, 43]. Busnagaroum
ONTAaTUBHUH BIITIHOK JESKMX CEMaHTHYHHX CTPYK-
Typ, A. II. 3arHiTKO TEX 3ayBaxkye, M0 OaxaTbHUN
crnoci0 mepenae BBIWIMBO BHCJIOBJIECHE MOOaKaHHS
[4, 662]. Lro xx mymKy miarBepmxye JI. B. Ympuxina:
<...CTIOHyKaJTbHUH KOMITOHEHT Y 3MICTi OITaTHUB-
HUX PEYEHb [103HAYCHUI XapaKTepoM IIPUXOBAHOCTI,
3aByaJIbOBAHOCTI CaMoi CyTi CIOHYKaHHA. PedeHHs
MalOTh Ha METi 3a0XOTHTH CIIBPO3MOBHHKA [0
BUKOHAHHS O0a)KaHHS Yepe3 MOBIIOMJICHHS IIPO 3MICT
BOro Oa)kaHHS, TAKUM YHHOM TUIbKW HATSIKHYTH Ha
MOXIIUBUH BUXiJ] Oa’kaHOT cUTyalii 3a y4acTio Ciy-
xagay [15, 141].

VY cyuacHOMY MOBO3HABCTBI BUE€HI BHOKPEMIIIO-
FOTh Pi3HI (OPMH BHpakeHHS 0a)XallbHOTO CIOCO0Y
[6, 3], HalimOIMMpPEHINM i3 AKUX € TBOPEHHS Ii€c-
JMBHEX (OpPM 3a TOIMOMOTOIO ONTATHBHHX YacTOK
xati (nexati). baxaapHI peYCHHS] BUKOPHUCTOBYIOTHCS
31e01TBIIIOTO B PO3MOBHOMY Ta XyHOKHBOMY CTHIISX,
30KpeMa B ITOCTUYHIH MOBI.

AHayi3 ocTaHHIX I0caiIKeHb i myOaikamiii.
BakanbHi pedeHHs] Oy/IM MPEAMETOM JOCIIIKSHHS
Hu3kn HaykoBHiB. O. [lpuiimadok mocmimxysana
CTPYKTYpHI pI3HOBHIM Ta CEMaHTHYHI BapiaHTH
YKpaiHCHKUX TPHUCIIB’IB Ta MPHUKA30K i3 3arajJbHUM
MOJAJIbHUM 3HaueHHsM ontatuBa [ 11]. Ak aktuBarop
KOMYHIKaTHBHO-IIParMaTnyHOl HACTAHOBU pPEKJIaM-
HOTO TIOBIJIOMJICHHS CTYyMifO€ OakajbHI pEeUeHHS
O. Apemienkona [2].

3BepTarounch 10 MUTaHHS MOIAJILHO OpiEHTOBA-
HUX CUHTaKCHYHHUX KOHCTPYKLIH NPO30BUX TEKCTIB,
JI. VYmpuxiHa po3misiae  QyHKIIIOHATFHO-CEMaH-
TUYHY CBOEPIJHICTh PEYCHb, MAPKOBAHMX KOHTaMi-
HaIli€l0 Cy0’€KTHBHO-MOJIAJIbHUX 3HAYCHb CIIOHY-
KaJIbHOCTI Ta OaxkanbHOCTI[16].

[IpeameTroM CHCTEMHOro aHalizy OakadbHUX
peuenb H. Kocrtycsik cranm sik mpo30Bi, Tak i moe-
TH4HI TekcTH. HaykoBeup BrBYa€ (yHKILiHI oco-
OnmuBOCTI TpamMemMu OaxalbHOI MOIAIbHOCTI [6].
C. CromMapoBChKa, OCIIUKYIOUH ONITATHBHI PEYCHHS
Ha OCHOBI CYKYIHOCTI Pi3HOpiBHEBHX 3ac00iB Bep-
Oamizanii 0axaJbHOIO 3HAYCHHS B OIHOCKJIAIHUX,
JIBOCKJIA/IHAX Ta CKJIaHOMIIPSITHAX PEICHHSX YKpa-
THCHKOT MOBH, 3aJTy4ae JI0 aHaji3y TEKCTH XyIOKHIX
TBOPIB YKpaiHCBKHX NHChMEHHUKIB KiHmsg XIX —
novatky XXI CTONITTS, a TAKOXK MaTepiall nepioany-
HUX BUIaHb [12]. OnTartuBHi iHQIHITUBHI peYeHHS
SIK eKCTIPECUBHUN BHpakanbHUH 3aci6 Onecs [on-
yapa crynitoe B. Mapkitanrtosa [9]. [Ipunarinso, y
KOHTEKCTi iH(IHITUBHUX pEYEHb PO3MISLAE CeMaH-
TUKY 0a)KaHOCTI 1 B MOETHYHUX TBOpax [8].

Sk G6aunmMo, OakalbHICTH caMe Ha MOSTHYHOMY
Marepiani He Oyla IpeMeTOM IITHOOKOTO BUBYEHHS,
0 MOTHBYE HAyKOBY HOBHW3HY IOMIOHUX CTYmii.
30kpemMa, MKaBUM 00’ €KTOM aHaTI3y € CHHTaKCUIHA
OpraHi3arist TOeTHYHOTO TEKCTY SIK BUPA3HHUK aBTOP-
ChKOT MOBHOI ocobucTocTi. Y pycii 1iei npodieMun
MPOBAIUMO i HaIlIe JOCIHIPKEHHS, 3BEpHYBIIHCH JI0
TBOpuocTi Tapaca Menbunuyka. CHHTaKCHYHA Opra-
Hi3alisl TOeTHYHOT MOBHU I[LOTO TI0€Ta, Y TOMY YHCIi
(yHKIIOHYBaHHS peueHb pi3HOI MOJANBHOCTI, €
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MAaJIOJIOCITIJKCHOI0, ajie 3Ba)KalouHd Ha CBOEPITHICTH
1I10CTHITIO aBTOPA, BUIAETHCS AKTYAJIbHOIO.

OpurinanpHa W Oarara TBOPYICTH MOETa-IHC-
unenra Tapaca MenpHUYyKa Oyia 00’ €KTOM JOCITi-
JOKEHHS TIepeBaKHO JIiTeparypo3HaBiiiB (M. XKymuH-
cekuii, C. Ky, 1. 3enenenska, O. ad, T. ITacTyx).
Y MOBO3HABUOMY IUIaHI PO3IIAAAIHCS TaKi SBHUIIIA,
K (DYHKI[IOHYBaHHS CIITET HUX CIOBOOOPa3iB, apxe-
tunHUX cuMBONiB (0. 3yeHKO), TEKCTOTBIpHI QyHK-
uii rymynabebkux mgianektusmiB (JI. Tlena), cTpyk-
TYpHO-CEMaHTHU4HI  OCOONMBOCTI  OKa3iOHAIBHUX
cydikcanpHux iMmeHHHKiB-IepuBariB (K. Jlrokap).
Teopuicts T. MenbHuYyKa BHBYAjacs B KOHTEKCTI
JOCTIDKEHHSI CTHJIBOBOI HaNliTpU CydyacHOl moesii,
30KpeMa CEMaHTHKO-CTHIIICTUYHI JOMiHAHTH Toe3il
kiHI XX — XXI cromitTs (P. Pixkko) Ta ocoOnmBocCTi
TBOPEHHSI KOMIYHOTO B YKpaiHCBKiil moesii mpyroi
nosoBuHU XX ctomiTTs (O. Lllymetiko).

OnraTtuBHI peUeHHS SK HEBII €MHUU CKIATHUK
CHHTaKCUYHOI OpTaHi3arlii i1i0CTHIII0 aBTOpa JOCHUTH
aKTHBHO (PYHKIIIOHYIOTH y moeTn4Hiii MoBi T. Meib-
HHUYYKa, [0 3yMOBJICHO 0ararbMa YNHHHKaMH, Cepell
SIKUX OCOOJMBOCTI MKHUTTEMISUILHOCTI aBTopa (mepe-
OyBaHHsSI Ha 3acllaHHi), [0 3HAWIUIO BiJOUTTS B
iIeiHO-TeMaTUYHOMY IUTaHi oro moesii Ta mobopi
3ac00iB Xy10KHbOT 00Pa3HOCTI.

MeTa Hamoro JOCHTIKCHHS — BUSBUTH CTPYK-
TypHO-CEMaHTH4YHI OCOONMBOCTI Ta (yHKIiHHE
HaBaHTaKeHHS OaXaJlbHUX PEYeHb Yy MOBI TBOpIB
Tapaca Menpanuyka. OCHOBHUMH 3aBIAHHSAMH €
BHU3HAUCHHS YKUBAaHUX (OPM OMTATHBHOTO CIIOCOOY
B TIOCTHYHHMX TEKCTaX, aHalli3 CEeMaHTHKO-CHHTAaK-
CUYHOI oOpraHizaiii pedeHb, IO PENpPe3eHTYIOTh
OakajIbHy MOAAJIbHICTh, Ta IXHBOT CMUCJIOTBIPHOT Ta
TEKCTOTBIPHOI POJI.

O0’€eKkTOM JIOCHIJKCHHSI CTalld IMOe3ii, mo yBi-
Hmm 1o mepumoro tomy TBopiB Tapaca MenbHu-
gyKa.

Buknag ocHOBHOro marepiajy I0CJIiIsKeHHS.
OcHOBHUMH MOP(}OIIOTO-CHHTAKCHYHUMHE 3aC00aMHu
BHpaXCHHS OakalbHOI MOITAIHHOCTIB aHaIi30Ba-
HUX TTOETUYHHUX TeKcTax T. MenbHuIyKae MOmalbHi
YaCTKH Xall (Hexail), MO HANYACTIIIE MTOETHYIOTHCS
3 0COOOBUMH Ji€CIOBAaMH Y JABOCKIAIHHUX pPEYeH-
HSIX, y SIKUX BUPAKEHO HAHPI3HOMAHITHINI JyMKH,
MOYyTTs, TOMISAM aBTopa. 30Kpema, 3adikcoBaHi
HaMHM PEUYCHHSI PENPE3CHTYIOTh MOTHUBH:

— TpU3HAYEHHS MOeTa, Horo TBOpUOCTi: [loemu,
maxKumu MoI00uMu He emupaiime, — Xail He naaue
HeHbKa, Xail He cyMyromy mi, Xmo makx 8ac 1ooums
(1, 116), e mpuitom BHCXiIHOT rpajarii JieCTiBHUX
MIPUCYAKIB HA/IA€ PS/IKaM AUHaAMI3MY; Ta Xxail Kooxc-
Homy 6 cepye Hesmuearouu ousenamwvca Oui 1io2o
Hapooy, Ax cuni oui 6apsinky (1, 189);

— YCBITOMJICHHS HaIlIOHAJTHHOI HAJEKHOCTI, Tij-
HOCTI: A 6ce oic maxu 8iouys, iouye napewmi, IL]o
moti, Xmo eupic 6 2opax, — xau Hanexcumo im. Xai
ickpu Koacen 3 moi cxeni kpewie, Ha xompiil gin —
kpecano, a He oum (1, 102); Tooi senums sin [Hapon]:
xau 3 enuounnux oym Hapooumwvces 6escmepmua i
036inka, Jluwe oMy 0OHOMY NPUHANE)NCHA RICHA,
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B saxiti i kpos tloco, i nokauk, i aooos (1, 128);
1 Muxuma — eonosa nenoxkpuma Cie 2yyyaxy-opi-
oywKy, mog acumo. A 6e3 yvboeo Kpymozo imcuma
A ne xouy ni numu, ni rcumuu (1, 105);

— yOoxiBaHHS 3a JOJIO JIFONEH, CTOCYHKIB MiX
HUMU: Xail éac oxonums poznay Xoy paz Ha OHUHY —
3a moouny (1, 81) Xaii 3anamaromscs éawi pyxku I ne
cKaennamsca i Ha xeunvky oui Q0 uycoi Hegoaui,
uyoscoi myku!..(1, 81);

— CTpaXJaHHs 4Yepe3 BTpaueHe POJAMHHE IIACTH,
Hanpukiaaa: Xai Oui, nemog iucmku mononi, [1o nonio
cueomy aemsame Beitiou ¢ miti Oim, Kk y dcumms,
1 mam 30cmanves nazasocou. I cymuieu xait oone-
mams, Mos xkpanni 3umnoi 600u 3 pubanbcvrozo
eecaa (1, 217), ne MOBTOp NMpEOUKATiB, BUPAKECHUX
pI3HHMH BHJAMH JII€CIHIB, IMiJKPECIIOE OakaHHS
3aBepIICHOCTI Aii; A konu 5 8 ycim unorw, To e mebe
xaii, a mene Cuniecbka Kapa He mumne, Hacmuene
yopnoio eposoio... (1, 220).

— OCMHUCJICHHSI IIBUIKOTUIMHHOCTI XUTTS: Ot gep-
Himwbest, nmaxu, 3-3a 4yxcoeo cmaey, Xai 6i0Uye 0epeso
Jomux kpun ocmannit(1, 70). Hexaii srcumms muna,
sk oum, Xaii Oinum cnicom posmae, Hexait cniuea, six
cnaeck 8oou, 3 sikoi ysimo eecenka n'e (1, 241).

Hesixi Bucnosnenns T. MenpHuuyka € adopuc-
THIHUMH: JTroouna nroouni, aroouna noouni Xau
conys i3 cepys ceozo dicmae (1, 199). Bonu topka-
IOTBCSl THX I[IHHOCTEH, IO YTBEPIKYIOTHCSA B CyC-
IMJIBCTBI Ta MI’KOCOOMCTICHUX CTOCYHKaX.

Uactka xau QyHKIIOHYE y TapIelbOBAaHUX KOH-
CTPYKIIiSX, 1€ MepeaaHo:

— YTIXy BiJl IEPIIOTO KOXaHHS: A6u Kpuio eapsaue
Yepranocs xkpuna, Abu scaza onaua /lisouy obne-
Kkna XKazy pym’ano-uucmy, HecmpumHo - nonoxky...
llocunnemvca namucmo B mpagy naxky.. Xai
cunnemuca Tax cunvo-cumyeso Ha pscm (1, 235);

— (Qinocopcbke OCMHCIECHHS JyXOBHOTO OYH-
meHHs: [ peue Monvghap 0o nmacmea: «Koowcna
nmuysa Hexaii euuucmums cgoro kpunuyro. Xait
6UHece WYMOBUHHA Haldimmue, Xail —caumaqys
6u03vooe npuninue (1, 142).

CympoBinHN# KOMIOHEHT xau (opMmye onTa-
THBHY MOJAJIBHICTh y PEUEHHI 31 CKJIIAICHUM IMEH-
HUM TIPUCYAKOM Yy TO€3ii, MPUCBIYEHIH KOXaHHIO
Jleci Ykpainku go Cepris MepXuHCBHKOTO: [ 51, m6os.
pika s3acmyyena, 3ocmanycw, LLJo6 nonecmu y cmo

Mmopie msicky Jucypoy. <...> He nownecy! —xait moi

cugi cnvo3u cmanymov cmaniio 1 66’1omv Mo2o
KoxauHs nmuyto 2onyoy...(1, 129).

[IpocTi HemoBHI OakaibHi peYEHHS, MapKEPOM
SIKUX BHCTYIIA€ 4aCTKa Xati, PyHKIIOHYIOTh Y CTPYK-
TYpi CKJIaTHOTO, 110 MEPEAAI0Th:

— moOOB JI0 HAaIlIOHANBHUX JpKepen: Yce
nompibne, ece saxciuse, LlJo 6 meoiil piouiti cmo-
poHi. A komy Hi, xmo eepednusuii — Xai nponaoa Ha
yyorcuni (1, 88);

— KOXaHHS fIK IMEPIIOOCHOBY XUTTA: [ MeHi obni-
Kae naeui Jlisouux dononeyox nonym’s. Xail neue —
6yoymv mpasu kocumucsi [ dopoea ne 0bipeemvcsi,
1 dicumms moe 6 nrammsauxy cumyegim Ilpunade we
Komycw 0o cepys(l, 195).

Hepinko T. MenbHUYYK BHKOPHCTOBYE IPUHOM
HaHW3YBaHHS O0aXaJbHUX pedeHb (IBOX 1 Oinblie) 3
METOI0 YBHPA3HEHHS JyMKH. 30KpeMa, TaKUM YHHOM
aBTop nepenae Gpitocodchbke OCMUCIICHHS KUTTS: Xail
OHI, Hemog nucmkuy monoii, I1o nonto cusomy nemsams.
Xait 3aouparoms éce 3 coboro — I 6inw, i padicmo
sadapma. Tooic xait 6edemucs, sk Kiademuvcsi, Ak nam
Jseae Ha yymms. Xait 6°emuvcs, n’emuvca i cmiemocs!
L]e xou ne wacmsa — ece oac scumms (1, 202-203).
BaxkanbHy MoOAaibHICTH MEpeJaHO CIIOYaTKy JBO-
CKJIaJTHUMU pEUEHHSMHU 13 MeradopuuHUMH 00pa-
3amu. [laii 3’sIBIsiFOThCst 6€30C000BI KOHCTPYKILIT, 10
MaroTh PO3MOBHUI xapaktep. Lle mae 3mory BrinmuTh
JYMKY, 110 HEMOXXJIHMBICTh JIFOJVHU HAIIOBHIOBATH
CBO€ KHUTTS Ta KepyBaTH HUM HE PaJye JIiPHIHOTO
reposi, aje Taki yMOBHM TOTOYaCHOTO CYCITiIbCTBA.

BoneBusBneHHs 3 BiITIHKOM BiT4yKEHHS [Tepe/Iac
YacTKa Xail y CYNPOBOAI YaCTKU coOi B PEUCHHSX,
SKI MarOTh PHCH PO3MOBHOTO CTHJIIO, IIIO BKa3zye Ha
HapOJIHOIIOSTHYHI BUTOKH TBOpUocTi T. MenbpHH-
yyka. CeMaHTHUYHE CIPSIMYBaHHS TaKUX KOHCTpPYK-
[iil HapsIMIICHE Ha BUSIB:

— mMo0O0BI 10 Majoi OaThKiBUIMHH, PiJHOT XaTH:
Om i 6ce, uum 3namenna xama, Kpizo siky 06i iliHu
npouuino. Konu oow uu psacui cuiconaou, I pie oymy
suwinese ceno. Om i ece.. [lobinime ii, mamo, Xaiu
ioe cobi 6 oaneu cmonimo. lIponycmime ii, kpemi i
xpamu, — Bac mpumana éona na zemni (1, 90);

— Tei3axy [K TIO MOYYTTiB JIIPHYHOTO TEPOs:
Xait cooi uopnitoms 2opu, Xaii nomoxu — Ha 10MOKU.
A 1T 6 yio niu npuecopny, Ioxu... (1, 228).

BaxanpHicTh y moe3isx T. MenpHIUYyKa BUpaXka-
€THCSI MOJAJIBHUMHM JIIECIIOBAMH JIIHCHOTO CHOCO0Y
B TIO€JIHAHHI 3 1H(IHITUBOM, IO YTBOPIOKOTH Pi3HI
THUIIU CKJIaJICHOTO TIPUCYJIKA, Y PEUCHHSX, SKi pernpe-
3CHTYIOTb:

— BJIACHY JIOJIIO TIO€TA: [ 21ULsl OCUNAEMbCSL HA MEHe,
1 6 muxi noui uymu ceucm 3ipok, I max ne xouemucsa
aumwumuch desimennum Ha yiil 3emni, oe nauearomo
oneni, Jle niaue ckpunka i ysime 2opox (1, 167);

— OaxaHHs/HeOaKaHHA BUKOHYBATH SKYCh MIfO:
1 cmae 6onsue, wo manku no scumi npoixanu, I ne
xXouemuca Henagudimu — xouemuca ycums (1,203);
Buoui sbnyxa npoxonooui, Ax woxu munoi 3 mopo3sy.
Tax i xouemuvca noyinyeamu (1, 229).

SIckpaBUM BHPa3HUKOM OITATHMBHOCTI Yy TBOpax
T. MenbHUYyKa € KOHCTPYKIIIi, JIe MOJAJIbHI Ji€CTIOBA
OaxxanbHOI (PYHKIIIT TIOETHYIOTBCS 3 IMCHHUKAMU,
[I0 HA3MBAIOTH 00 ’€KTH. 30KpeMa B IIpOaHali3oBa-
HUX HAMH PEYSHHSX MMPOCTEXKYETHCS TyTa 32 MPOCTUM
MOAChKUM IacTsaM: Tu niwiia... Crazana: «Illacms
xouy...» Hy a s? Heeoce yvoco ne sapm?! (1, 176);
Toorc subay, wjo He cepys — mina Teoeo s xouy 6 yeli
myman (1, 197); A a xouy 6iny mpoandy, Ha sxiu
aeminu 6 Tinoku Kpaniunu 0isoyoeo cmixy. Xowy oiny
mpoandy bez npumepsanoi do nei Tini conoamcvkoeo
yoboma. A xouy oiny mpoanoy 3asoinvuixu, K cim.
Hx ececeim. <...>Xouy Oiny mposanoy, — maxK xouy,
1o ne bauy ui Houi, Hi cHiey. Bubieaio naosip I3 eou-
HOI HACIHUKOW 0U10i mposinou Y eyznuxy cepyst, A 6
Oepesni mak xouemucs cHixicunok cmixy (1,206-207).

124



Tuwenxo 3. P. Ocobausocmi pynxyionysanns oaxcanvHux peuens y noesii Tapaca Menvhuuyka

B ocranHiX JBOX MpHKIagax cuily OaskaHHS cy0’ €KTa
MiICUJICHO MPUCIIBHUKOM MipH U CTyINEeHs max, 1o,
Ha JymMKy B. YaGaHeHka, 3aBKIM Mae «IOTTYHHI
3B’S30K 13 aKTyamgameIo ITOYYTTiB MOBIIS 1 € 3TYCT-
KOM eMOIIiHHO-eKCIIpecuBHOI eHeprii [17, 170].

3pinka y Bipmax T. MenpHHUyKa TPAIDIIETHCS
TaKuil CrIociO BUPaKEHHS ONTATUBHOCTI, K YCKIIa-
HEHa MOJIeJIb IMEHHOTO CKJIaJICHOTO pucynka: A piz-
num oys. I xouy oymu piznum. OoHomanimuicmes —
éce oono, wo cmepmo (1, 47). Y 1ili KoHCTpYKIil
BiquyTHE (inocodcbke OCMHUCIEHHS OyTTS 0cCo-
OMCTOCTI, IO CIpHS€E CTBOPEHHIO aOPHCTUYHOCTI
BHCJIOBITIOBAHOTO.

TunoBum mapkepoM OakaJlbHOI MOJAlbHOCTI B
Cy4acHI yKpaiHCBKIW JiTepaTypHii MOBI € YacTKa
Ou (0), MO crpuse CTBOPEHHIO 0COOIUBOT IpaMeMH i3
3HaYeHHAM OakasbHOCTI [12, 7]. Y TBOpax T. Memns-
HAYYKa SK PEMPE3eHTAHT ONTATUBHOCTI IIi BUpa3-
HHUKH TEX sCKpaBi. JliecmoBa yMOBHOTO CIOCO0y 3i
CIIOJTyYICHHSIM YaCTOK Hexatl (Hail) 1 61 yMOXKITABITIO-
I0Th BUPQKEHHS 0a)KaHHS-TIPHITY ICHHSI:

— TIOKapaHHs uepes3 3pany. Ane xpawje Hail ou
ecoxnu Kceni pyxu, nidic 6u manra eupsamo cpiony
sonocuny (1, 47);

— mmboKoi BIsUHOCTI: Moe conye ceimumv /
mpvom Minesapoam nodei, / i 3a me, / o 60HO im
ceimumo, / 6nae ou s neped Hum / Ha xonina (1, 53);

— Oe3mexHoi cBobonu: Yomy e nenuu a? Hxou
oye num — Yci 6 ceimu 3nimae (1, 111), ne purto-
PUYHO-TINTATbHA MOAAIBHICTh CHPHUSAE MOCHICHHIO
EKCTIIPECUBHOCTI BUCIIOBIIEHOTO;

— HAJIPUPOIHOTO SIK 3arepedyeHHs] CAMOTHOCTI:
bezmos’ss mym ui 0o woeo, A moea 3anaomo Keoua.
oope 6 éipumu 6 uapu, Ax éipums pomawxam noie
(1, 169), ne moBrop pi3HOTHIHUX NPEAUKATIB Mij-
KPECJIFOE eMOIIII0 HaJlii Ha MACTS;

— BTpara APYTOPSAHOTO 3apaau 30epekeHHS
KoxaHHA: €Oouna empama — U CMEPKIOCS. JICUMMAL.
Hexaii ou empamuse 5 yce — auw e ii (1, 173);

— BUSIBY BHUCOKUX TOYYTTIB: A Xomie ou mooi
npuceamumu Haiikpawyy y ceimi nicuro, — Taxy, uyoo
conos’i ne emupanu. Conog’i i oapsinku (1, 220),
Jie HasBHICTh HAPOTHOITICECHHMUX CHMBOJIB y TapIie-
JIbOBAHINA KOHCTPYKIIII TIIKPECTIOE CXBUIHOBAHICTD
JPUYIHOTO TEPOsL.

[Tocwiennss OakaHHS TPOCTEXKYETbCA B KOH-
CTPYKILISAX 13 OMIM3bKUMU 32 3HAUCHHSM Ta BHKOPHC-
TaHHSIM 00MEXYBaJIbHO-BUIUTLHUME YacTKaMu. Taki
CUHTAKCHYHI YTBOPEHHSI € BUPA3HUKAMH:

— IHTUMHOTO TOUYyTTS: Yu mo 3uada, uu mo
s3pada — He 6oponv. Yu na padicmv, uu Ha MyKy —
Tinvku 6 nepeceim 2yoie, minvku o... (1, 172);

— TBepHOoi TPOMAaiSHCHKOI TO3MLIT JHPUYHOT
repoiHi, sikoto € Jlecs Ykpainka: O aacka pabosnac-
HUKa — paba buyem kapamu <...> Xiba ii docmoiini
mi, Xmo d#cepmeyeas Hcummsam Y eiunax i Ha nausx,
Aobu nuw mypu 36epezmu meoi! (1, 118); ITlioy! xaii
Gapucei kamenyroms mene 6 ecopi, JTuue 6 ne ckame-
Hina 6 ix ¢papuceticmsi s (1, 128).

31 CTHITICTUYHOTO OIS AY KOJIOPUTHIMH y MOBOT-
BOPYOCTI TIOETA € KOHCTPYKIIIT 31 CIIOIYKOI 60dail +
nieciioBo. Taki pedeHHs HaJAUICHI BUCOKMM CTYyIIC-
HEM eKCIIPECUBHOCTI: Bilina, sk cyobba HesOnacanHa
i xumepHa, Iyyynie, Mos muuunky, no 3emii NOpo3-
Hocuna <...>A 6ooaii npopocmu MaKamu 2apsauuUmMu
Ha meoiu, Yxpaino, mepnogiii mesci (1, 74); «booait
yu ci kapabinu Boenem nozopinu, [[oou merne, mono-
0oeo, Ilneui ne ooninu...» (1, 41).

MaroTh Miclie B moeTudHuX Tekcrax 1. MembHu-
gyka OakallbHI PEUYCHHS 3 MPHUCITIBHUKOBUM KOMIIa-
paTuBOM Kpawje SK OMOPHUM KOMIIOHEHTOM. [Homi
MONIUPIOIOYUCH  MAPSAHOI YAaCTHHOO,  OIliHHI
NPUCITIBHUKN BHCTYTAIOTh CBOEPITHUM CTPYKTYp-
HUM siipoM  OakanbHOCTi: Heckopennomy ciogy
ckopstocy, Y cmupenni cmupennicmo youu. Kpawe
bonem cnanumu padicms, Hixe 3a0ymu y paoocmi
oinv (1, 164); A oususcy Ha 30pi, s Oususcy Ha Heoo...
Tinvxu ece dapemno... Kpawe 6 ne ousuece (1,232).

BucHoBKkM Ta TepCHEKTHBH MOAAJIbIINX
Jocaimkenb. Sk 0aunMo, Oa)kaJibHa MOJAILHICTH
€ BHPAa3HUM CKJIQJHWKOM CHHTAaKCHYHOI Oprasi-
3amii imioctmiro Tapaca Menpaudyka. OnTaTuB-
HICTh aHAI30BAaHUX MOCTUIHUX TEKCTIB Ma€ Pi3Hi
MOJJAJILHO MapKOBaHI 3aco0W, cepel SKHUX Haii-
YacCTIllle BXKUBAHI YaCTKU Xail, Hexaul Y TO€IHAHHI
3 0COOOBUMH JII€CIOBAMH Y ABOCKJIAJHHX PEUCH-
HsAx. TUmoBuM 3ac000M EKCILTIKallii ONTaTUBHOTO
croco0y B MOETUYHUX Tekctax 1. MenbHUYyKa €
CHHTAaKCUYHA KOHCTPYKIliS 3 MPEAUKATOM, yTBOpE-
HUM TIOE€JTHAHHSM MOJIAJIbHOTO JI€CIIOBa JiHCHOTO
crioco0y xouembcsi 3 1HQIHITHBOM ab0 MOIalb-
HOTO JIi€CJIOBA Xou) 3 IMEHHUKaMHU, 110 Ha3WBaIOTh
00’exTn. PeueHHs 3 6akallbHOIO MOJAJIBHICTIO HaJIi-
JIeHI BUCOKHUM CTyIIEHEM MOBJICHHEBOI BUPA3HOCTI,
IO CTpHUS€ TOCHIEHHIO €KCIPECHBHOCTI TMOETHY-
HOTO TeKCTy. OCHOBHUMH CEMAHTHYHUMH OCOOIIH-
BOCTSIMH ONITaTUBHUX KOHCTPYKIIH € €K3UCTCHIIIN
Hi TIOGTUYHI PO3JyMH, HaBisIHI PO3YMIHHIM CKOPO-
MUHYIIOCTI XUTTS, YCBiJIOMIJIEHHSI BTPaTH Haig0-
POKYOr0 — IIACTS POJUHHOTO 3aTHUIIKY, KOXaHHS,
CIIPUYMHEHI CKJIAJTHOIO JIOJICIO TI0€Ta-B’ SI3HSI.

IMopymieni mpobiaemMu € TEPCHEKTUBHUMH IS
MOJIANTBIIIOTO AOCTI/KEHHS caMe KOHCTPYKIIIH, SIKHM
npuTaMaHHa apOPHUCTUIHICTS.
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THE PECULIARITIES OF OPTATIVE SENTENCES FUNCTIONING
IN T. MELNYCHUK’S POETRY

Tyshchenko Z. R.
Postgraduate Student at Department of Ukrainian Language
V.N. Karazin Kharkiv National University
Svobody Sq., 4, Kharkiv, Ukraine

The article deals with the problem of modality as one of the stylistic resources of the sentence. Attention is paid to the
achievements of the domestic and foreign scientists who have studied modally oriented syntactic constructions. Common
and different features of utterances with illocutionary and optative semantics are briefly stated. It is ascertained that in
optative sentences, the very essence of illocution is obscure, the wish is expressed politely, hidden. Verbal forms with the
conjunctions xail (nexaii)are established as the most common means of expressing the optative mood in modern linguistics.

1t is analyzed that modern research of optative sentences has been done basing on the material of Ukrainian proverbs,
advertisements, periodicals, fiction by Ukrainian writers of the X1X — XXI centuries.

The article studies the functioning of optative sentences as an integral part of the syntactic organization of T. Mel-
nychuk s individual style.

1t is ascertained that the optativeness of the analyzed poetic texts has different modally marked means, and among
them most often used are the conjunctions xau, nexaii combined with finite verbs in two-member sentences. Another rep-
resentative of optativeness in the poets writing are subjunctive mood verbs combined with the conjunctions nexaii(naii)
andbu that make it possible to express a wish-supposition.

The sentences with optative modality have a high level of linguistic expressiveness, contributing to the intensification
of the expressiveness of the poetic text. The main semantic features of the optative constructions are studied: existential
poetic reflections provoked by understanding the transience of life, awareness of losing the most precious things — the
happiness of the home comfort, love — caused by the hard fate of a political prisoner poet.

Key words: optative modality, optative sentences, means of expressing optativeness, poetic text.
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HOMIHAIIISA TA CUMBOJIIKA TPEIMETIB MATEPIAJIBHOI KYJIBTYPU
Y ®PA3EOJIOTTYHOMY TA TAPEMIMHOMY KOHTEKCTI

Tumenko OJier Bosrogumuposuy
00KmMop ¢hinonociyHux Hayx, npoghecop,
3a6idysay Kagheopu iHO3eMHUX MO8 MA NePeKIa003HABCNEA
JIvsiscbko20 depaicagrnoco yHigepcumemy besnexu scummedisiviocmi (Yrpaina),
npogecop Yuieepcumemy Kupuna i Meghoois ¢ Tpuasi (Cnosauyuna)
eyn. Knenapiscvka, 35, Jlveis, Ykpaina

Asmop npononye cemanmuunull aHaniz peuogoeo Kooy Kyibhypu, 0e OOMIHYyIOnb NPUHYUNU AHIMPONOYeH-
mpusmy, noOYmoyeHmpusmy ma ceneKmusHOCni OHOMAciono2iuHoi b6asu.

Mamepianom 0na docnioxcenus cy2ysanu CIO8HUKU i0iom, me3aypycu, 30ipHUKI NPUCTIE I8 A NPUKA30K, d
MAKOMNC NOYACTU eHIEMAMUYHULL (POTLKIOPHUL OUCKYPC POCIUCLKOL MA aHTIICbKOT MO8.

Ax npooemoncmpysas ananis, mamepianvHi npedmemu i peanii, azpapHull iHcmpymenmapiil, apmegaxmu
Maioms HeoOHaKo8y (hpaseomeopyy, cemiomuuHy HpoOYKMUGHICMb, iM NPUMAMANHA ACKPASA HAYIOHANLHO-

Kynemypra cneyugixa eepoanizayii.

3icmagno-munono2iynuil pakypc po3uLyKy makux MidCMOGHUX KYIbMYPHO-CEMIOMUYHUX napanenel npoIusae

negHe CGimio Ha MemOOUKY CIpPYKMYPHO-CeMAHMUYHO20 MOOen08an s (paszeonoiunux oounuys (B. M. Moxi-
enxo, FO. Ilpaoio, A. Isuenko, B. Iloniwyx, B. Kosans ma in.), 6 yeHmpi Axux nepedyearons pizsHa CUMBONIUHA
@yHKYia npeomemie mamepianbHoi KyIbmypy, CUHOHIMIYHA 8aAPIAMUSHICIb Ma MUNOL02IS 20CNO0APCHKUX |
nooymosux peanii.

Takuii nioxio oas 3moey 3’Acy8amu HANPAMKU CEMAHMUYHOI OUHAMIKU CilbCbKO2OCNOOAPCHLKUX peanill
(incmpymenmie 0151 06pOOIMKY TPYHMY, 30UPAHHS 8PONCAO | 0OPOOKU 20mM0Boi npodykyii — harrow, hoe, plow,
mattock, mill, sieve), cneyugixy ix 0bpazno-xapaxkmepono2iunoi HoMiHayii, CUMBONTUHY (YHKYII0, OYIHOYHICTb
mMa npazmamuxy y CnoOpiOHeHUX i HeCnOPIOHEHUX TIH2BOKYAbNYPAX, HASAGHI 00PA006i, MIGhON0STHHT MA KYIbMYPHI
cmepeomunu, MAaciuHi Y8IeHHs, 3a00POHU | M.IH.

Anpobosano mesy emunoepais i npedcmasHuxie Kyivmyproi anmpononoeii (4. J1. Tonoprosa, A. K. baii6y-
pina, JI. Hioepne, C. M. Toncmoi) npo noogitiny cemanmuury npupooy pumyaibHo20 CUMBOTY ma to2o medi-
anbHicmy, KU, 3 00H020 OOKY, NOBEPHeHUll 00 MOOUHU ma ii noOYmMosux nompeod, coyianbHux yinHocmet
(anmpono- i nobymoyeHmpusm), a 3 iIHu020 — CRIBEIOHOCUMbCS 3 KKVIbIYPHOK MEXHONO02IEI0 peyell I 38 SI3aHO0K
3 HUMU 8UPOOHUYOIO | PUMYATbHOIO NpakmuKoloy. Biomak, 3’acosano mpancgopmayiio cemanmuxu i cumeo-
JiKU azpapHux peaniii gpelimax ««pobumu 3augy, Henompiony pobomy, axa ne npUHOCUMb JCOOHOI KOpUcmi uu

3UCKY, 0ApPEeMHO 8MPauamu 4acy, «no2aHo pooumu AKycs pooony» i m.iu.
Kniwouogi cnosa: acpapna nexcuxa i ¢ppaszeonoeis, napemis, 8ipyeants, pevogutl KOO MamepianbHoi Kyib-
mypu, pumyanvHa YHKYis 3HaKie, nodymosuti (porbKiop, cmepeomun, 3a2aoKd.

IlocTanoBka npodJjieMu B 3arajbHOMY BHIVISIAL
Ta 00IPYHTYBAHHA il aKTYyaJIbHOCTI.

JlocmipkeHHsT PEe4oBOrO  KOAY KYyJABTYpH, Ha
aymky A. JI. TonopkoBa, COpsIMOBAHE Ha PEKOH-
CTPYKIIIO «PUTyaIbHUX (DYHKITIA MPEAMETIB MaTe-
PpiaJIbHOT KyJIBTYpH, CTBOPIOE NEPELyMOBH ISl BUSIB-
JIEHHS 3arajbHUX 3aKOHOMIPHOCTEW CceMaHTH3allil
pedeil Ta iIXHBOTO (YHKI[IOHYBaHHS B TpaJMIiHHIH
obpsimoBoctTi» [5, 89]. Lla npobiema nepebysaia y
noni JI. K. 3enenina, E. I. Karapoga, II. I. Boraru-
proBa, C. M. Tonctoi, H. IlamkoBoi, JI. Anagpka Ta
in. Lli nocnmigHUKK, BUBYAIOUW Pi3HI 32 CBOEI CYyO-
CTaHLIOHAIBHOIO Ta KYJIBTYPHOIO NMPHUPOAOI0 3HAKU
HOMiHaIii y cepi MarepianbHOI KyJIbTypH, TIHAILITH
BHCHOBKY IIPO T€, 1110 B TPAIUIIIHIN KYJIETYpi BIacHE
YTUJITapHE BHUKOPHCTaHHS peyell periaMeHTyBa-
JIOCh HU3KOIO 3a00pOH, pEKOMEHAIN Ta IMOBip’iB,

© Tumenko O. B. Hominamist Ta ciMBOJTiKa IIpeAMETiB MaTepiaib-
HOT KyJIBTYpH y (pa3eosIoriqHOMY Ta MapeMiiiHOMY KOHTEKCTi
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a «100yT MPOCSKHYTHIA TITUOOKUMHU Mi(oToTigHIMH
inrermisimm» (I1. I Boratupro, A. JI. Tomopxos,
T. B. LluB’sH 1a iH.).

A. JI. TomopxoB, A. K. baiiOypiH BHCYBaroTh
TE3y NpOo NOOGIlHY CEMAHMUYHY HPUPOOY PUNYAlb-
HO20 CUMBOY, SKHH, 3 OZHOTO OOKY, TOBEpHEHHIH
0 MOAUHM Ta ii moOyToBHX MOTped 1 LiHHOCTEH
(anTpONO- 1 MOOYTOLEHTPHU3M), a 3 APYroro — CIiB-
BITHOCUTBCS 3 «KYJIBTYPHOIO TEXHOJIOTI€IO peuei i
3B’S3aHOI0 3 HUMH PUTYaJIbHOIO IPAKTHKOIO, CHMBO-
JIKOK TPaJULIIHHUX peMecell, TPOMHUCIIIB Ta 3aHSTh,
CIMEHHUMH 3BUYAsIMHU Ta 00PSIaMU.

@opmyaOBaHHS MeTH | 3aBAaHb CTaTTi.
MeTor HaAIIOTO CIOCTEPEKEHHS € MPEIMETHA CUM-
BOJIIKa 3HAPSIb MaTrepiasibHOI KyJIbTypH, OB’ I3aHUX
mepenyciM i3 3 3emyIepoOCTBOM 1 HAPOIAHOIO arpo-
TexHikoro. O0’€KT CTaHOBHTH T.3B. arpapHa ¢pase-
MiKa, CEMaHTHKA, MOTHBAIIIS 1 MTUPIIE — KyIbTypHA
IparMaTyka i1ioM 3 UM KOMIIOHEHTOM, BHSIBJICHHS
MeXaHI3MIB KOHIeNTyai3amii IuX oOpa3HWX 3Ha-



Tuwenxo O. B. Hominayisi ma cumsonika npeomemie mamepiaibHol Kyibmypu
y paszeonociunomy ma napemitiHomy KOHMeKCni

KIB HOMIHAIII B aHNINCBHKIA 1goMaruil Ta 11€0-
rpadii y 3icTaBleHHI 3 IHIIMMHU JIIHTBOKYJIBTYpaMu
(TIOMBCBKOIO, - OLIOPYCHKOIO, pOClI/ICLKOI-O) B TIPO-
uem ix TpaHcdopmarii Ta CeMaHTUYHOI TUHAMIKH,
3’CyBaHHA CEMaHTHYHOTO HATIOBHEHHS MapeMiil Ta
3aragok (pemepryapy CEeMIOTHYHUX Ta apXETHITHUX
konudikaTopin).

Pi3Hi mpenMeTHI CHMBOIM MalOTh DPi3HY MOTH-
BOBaHICTh 1 HaOyBaroTh pi3HOI (pazeoorizaiii,
Metadopu3zallii, OMIHKK W MEPEOCMHUCICHHS B X0l
BTOPUHHOI HOMIHAII B PI3HUX JIHTBOKYJIBTYpax.
SIKII0 MPUAMBUTHCS 1O BHYTPIIHBOI QOpMU imiom
Ta IHIIMX CTIHKUX CIIONYK, PI3HUX 3a CBOEIO MPUPO-
7010 1 chepaMu AeHoranii, MOKHa TEPEKOHATHCS B
TOMY, 1[0 TPHHIUI aHTPONOUEHTPHU3MY i TOOyTO-
LEHTPU3MY TYT JIOMiHYy€. [HIIMMH crioBaMu, Marepi-
aJBbHI IPEIMETH 1 pealtii, arpapHuii peaJeMHUN KyJIbT
MaroTh HEOIHAKOBY (hpa3eoTBOPUY MPOAYKTUBHICTD.
Pi3HATBCS Big MOBH 10 MOBH 1 JOHOPCHKO-MeTado-
pUYHI KOTHITUBHI CIieHapil, J0 SIKHX yHOlIi6HIO€TI>C$I
apre(akt uu mobyToBa peais, IPUMIPOM, B CTPYK-
Typi 1 CeMaHTHII 3araJoK, HapOIHMX MPHKMET YH
KaJICHIapHUX MapeMii.

Bukiax ocHOBHOro marepiaay JOCTiIZKeHHS.
MoxHa CHOCTEperTH pi3HUH CTYMiHb KYJIBTYp-
HOI MOTHMBOBAHOCTI (ppa3eoyOTIYHUX OJHMHUII,
MOB’sI3aHUX 3 arpapHUM IHCTPYMEHTapieM Ta IXHIO
HaI[iOHAJILHO-KYJIBTYPHY CIenn(iKy B OKPEeMO B3si-
Tilf MOBI, HassBHI «OiJTi TUIIMU Ha CEMaHTHYIHIN KapTi
MoBmW». lIpoimocTpyemMo 10 Te3y aHTITIHCHKUMH
(hpaseornorismam, ane Harepe 3ayBakKMMO, MO 32
NPU3HAYCHHSM | IMKIAMA CLIECHKOrOCIIONaPCHKHX
poOIT eTHOTpadU MOAUISIOTH 3eMIIEPOOCHKI 3HAPS IS
Ha Tpu Tpynu: 1) aist oOpoOITKy IpyHTY (TSIIOBI
OpHI 3HAPSIS — naye, paio, coxa, bopona), 2) s
30upaHHs BpoxKaro (cepn, koca); 3) nepepoOKu 3epHa
(3HapsaAs A7 MOJIOTBOU — Yin, MAUHOK — JUIS BISIHHS
3epHa, JUIsl IepepoOKH 3epHa Ha 60pOH_IHO BOJISHI 1
HaIUTaBHI MJIMHH) [2, 37]. Taxe TpajulliiHe py4YHe
3HAPSASA B TIOJIBCHKIN MOBI, SIK 60pora 3a HAITUMU
JMaHVMH, B3araii He Bep6an13013aHe B TIOJBCHKUX
mapemisx au (ppazemax, Ha BiIMiHY BiJ cjioBa motyka,
10 TYCTO TMpEICTaBICHE TAKUMHU TTapeMiHHUMH KOH-
TeKCTaMu: «OyTH BiJBEpTHUM, Ha3WBaTU pedi CBO-
iMH IMEHaMH, HIYOTO He NMpUXoByrwun» (Figi figami,
motyke motykg zwac) [7, 1, 564], «kkoMyCh BIA€THCsI
BCE, TAJIAHUTH y BCbOMY, a IHIIMHA HE Ma€ YCHiXy i
HaWMEHINUX JKUTTEBUX ApiOHUISX» (Pojednemu
motyka goli, a drugiemu i brzytwa nie kce, Jednemu
kopaczka (motyka) lepiej goli, jak drugiemu brzytew)
[7, I, 698], «mipo ogHaKoBi peui (Jrofeit), siKi HIYUM
HE BIJIPI3HSIOTHCS, X04a 1 MOXKYTh MaTH SIKIiCh B3a-
emHi nipeteHsii» (Przygania motyka gracy, cho¢ oba
Jjednacy, Przyganiata motyka gracy, a oboje tacy
[7, I, 727], (Varia kociot gankowi), «3poOuTH,
CKazaTu IIOCh HEBYACHO, HE JI0 Jaly, CKa3aTtu Ayp-
auioy Wyrwat sig z konceptem jak z motvkq na
rzepe |7, 1, 112], Wystrzelit jak z motyki *spudtowal’
[7, 111, 145], «30BHIiIIHS O3HAKa JIOAMHH, BHIJISI
Skrzywzi sig jak motyka [7, 11, 223], «ipo He3rpabHY
1 MOBUIBHY JIONUHY, SKa 6epeTI>c;1 BUKOHATH Tep-

MiHOBY poOoty» Motyka sie rozigrala [7, 11, 526],
«Hamaratucsi 3poOHUTH Te, IOT0 HE MOXemI abo He
BMi€Il, PO3PAaxOBYyBaTH CBOI CHIIH, MOXKIHBOCTI»
Nie motyka to [7, 11, 508], «mpo HEepo3myuyHe, TalKke
KoxaHH» Jedno rydel a motyka — ta ich rozerwac
moze — TOJAEThCA K 3alIO3MYEHHS 3 YKPalHCBKOI
MOBU: Wze nich to ne rozluczyt ani pip, ani wiadyka,
ino rydel taj motyka 7, 111, 116].

3anumniarod  OCTOPOHb  MariuHy  CHUMBOJIKY
OoponHu W OpaHHS 3eMJII B CXIJHOCJIOB’SIHCHKIM
00OpAI0BOCTI B KOHTEKCTI TOKapaHHS HEOIpyKe-
HOT MOJIOJI, JIe CaJ{iHHS 1 KaTaHHs Ha Hil cripuiiMa-
JIOCh SIK TaHEOHMH aKT, 1, HABMAKH, «IPOMAXUBAaHHUE
OOpOHOU JOpOTM BOKPYT cenia, 4To0 3a JIeByI-
KaMH TpUEPKAIM CBaTbD» MapKOBaHE MO3UTUBHO
[muB: 1,231, 253-254, 495], 3ynuaumoch Ha (hpa3eo-
Jorizarii mporo 3Hapsaas B aHTidckKiin MKC B koH-
TEKCTI ceMio3ucy 1 (ppa3eonoriyHnX 3B’SI3KIB 1HIIAX
IHCTPYMEHTIB 3eMJIEpOOCTBA.

AHrmiiceka  imeorpadis  3acBiguye  YUMao
00pa3HO-XapaKTEepOJIOTIYHNX HOMIHAIK 3 TaKUMH
arpapHUMHU JeCUTHAaTaMu, K harrow, sickle, hoe,
plow, mattock, mill. TTpu 1bOMy OKpeMi 3 HUX BHUSIB-
JSIFOTBCSL  TIONMICEMIYHUMH 1 (byHKmOHyIOTL i 5K
IMEHHUK, 1 K II€CTIOBO Yy CKJaJi TEPMiHIB, HaJICK-
HUX JI0 Pi3HUX ranyseil (Hampuknan, harrow, plow).
[pugusimocs no mux Ommxve. Hacammepen 3Bep-
HEMO yBary Ha Te, KOMIIapaTHBHI (paseonorivni
OJMHHULI 3 MM KOMIIOHEHTOM MOXKYTh BHpPayKaTH:
SIKICh 30BHIIIHI O3HAKHW JIFOMUHHU, TPHUMIpOM, OCO-
omuBocTi 11 xomu: sickle-shins! Of a man with bent
legs nmocn.— HOTW SIK cepl; MapaMeTPUYHI O3HAKH,
PO3Mip BUCOKHII 3piCT B MOPIBHSUIBHUX CITONyKax Ha
kurrant High/Tall as a mill chimney. B ctilikux ctep-
TUX KOMITapaTUBaX BEJIMKUU HIC MeTa)OPUIHO KOpe-
moe 3 TsiriioM tutyra (Nose like the coulter of a plow),
a MiTJIa CUMBOJI3Y€ HEOXaHHMH 30BHINIHIH BHUIVIS
KIHKH, po3KyHoBmKeHe Bonoccs Like a birch broom
in a lit( Of wild, untidy hair). Manepa 4n 3BH4Ka
TOJIOCHO PO3MOBISITH  IMIUTIKYETBCS  4epe3  IIyM
mimHa: Was born in a mill. Oxpemi oO6pa3Hi HOMiHa-
1ii aHDIifcbKOi MOBHU 37€0UIBIION0 KOHLENTYali3y-
FOTHb aHTPONTOMOPQHI MPUHITATIA HOMIHAITiT, 3B’ I3aHi
3 HUMH TIOOYTOBI CTEPEOTHITN Ta ySBIEHHS, IparMa-
TUKY JIif Ta BANHKIB (BaXKKe UM JIETKE )KUTTS, KUTTE-
BUH NIISIX, XOPOIIY UM [TOTAHO OPTraHi3zoBaHy poooTy,
HaMaraHHs JIOJUHU TOOUTUCH 0aKaHOTO PE3yJIbTaTy
3 i7e€10 3aBeplICHHs] POOOTH, KOJIU OYHUILYIOTH 3Ha-
psans npati, nop., Clear the harrows — o4ucTUTH
OOPOHH, «JIOKJIACTH MaKCUMYM 3yCHJIb 33151 JOCST-
HEHHS IEBHOT METH, pe3ynbraty»); Make a kirk and/
or a mill of — mpuOyTOK, MPUILIIL, TIOAOPIIIL BHpa-
JKAIOTHCSI Yepe3 CIieHapi 0OpoOKM 3epHa Y MITHHI:
Bring grist to the mill, You must plow with such oxen
as you have, Use whatever means or resources you
can get — noci. Bu Mycute opaTu THM OHKOM, STKOTO
Maete, ToOTO Tpeba BHUXOAWTH 3 TOTO, IO MAEMI y
CBOEMY PO3TOPSKEHHI.

O06pa3HO-CUMBOIIYHA 300MOpPQHA OCHOBA-IPOTO-
THII CTaJ1a MiJICTABOIO 1 st 0QOPMIICHHS B MOBI TAKOTO
BUCJTIOBY, IK Plow with the ass and the ox —ipo norany
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oprasizariito po0oT abo TPO BIACYTHICTH €IHOCTI
(TTop. 3 FOTO MPHUBOY 3a3HAYEHY CHMBOJIKY BiCITIOKA
1 OMKa B CEMaHTHYHIH Mpomo3uIiii oOpoOKH KyJabTyp
CEpIIOM 1 [TOraHOTO KOcapsi, KEHII 1 T.iH, K 1[e MAEMO
B TaKWX NpUKIanax: a bad shearer never had a good
sickle, Plow with dogs — opati co0akoro, sIKi 3 yCi€ro
OYEBHUJIHICTIO MOXKHA BIJJHECTH JIO JIOTiKO-CEMaHTHY-
HOI OMO3UIL{i €AHICTH/PO3’€IHAHICTh YICHIB POAMHU
YK KOMaH/IH 3 IIUPIITHM Y3aralbHEHO-OIIHOYHUM 3Ha-
yenHsm, 3a [ JI. [lepmsikoBum. Haromocumo Ha inmei
JIIHUBCTBA, TPEICTABICHOI CIIEHAPHOI MeTadoporo
cTos901, HepyxoMoi cyOcranmii Still waters turn no
mills — nocy. cTOsIYa Boma MIIMH HE TIOBEPTaE, 10 10
MIEBHOT MipH BUCTYTIAE KyJIBTYPHO-CEMIOTHYHUM aHa-
JIOTOM JI0 YKPAiHCBKOTO 1i0 Jiexcauuii KaMiHb 600a He
meue, Like a horse in a mill — ipo MOHOTOHHY POOOTY.
BomHouac mpo 3aiiBy, HEMOTpPiOHY 1 MapHy TMpAaIo
TaKOXK CBIJTYMTh BUCIIIB, IEPEIUICTEHHUH 13 CHMBOJIIKOO
miuHa: Put the thatch of the kiln on the mill [10, 161].

AKTyami3yroTeCsl B Mexkax wLiei (paseocemanTHU-
HOI T'pyNy iHIII BHYTPIIIHI O3HAKW JIOAWHU — Oasa-
Ky4iCTh, I03asK JIOBTi $3UKH OOpa3HO MapKyIOTh
IDTITKY 1, TIPUPOIHO, BUHUKAIOTH MIUISTXOM ITEPEOCMHC-
JIeHHS i7e1 IHTeHCUBHOTO PYyXY MPHUCTPOIB, ICTAIICH T1
MexaHi3MiB: She has a (clapper) tongue would deave.
OcraHHE Ma€e CBOTM €KBIBAJICHTOM TIOJILCBKI Ta yKpa-
THCBKI CTilKi MOPIBHSHHS 3 KOMIIOHEHTOM kolowrotek,
HAJIS)KHAM JI0 TKAI[bKO-TPSIMIILHOT Talty3i.

3 mparMaTU4HOro MOMISAY MEPEOCMUCIICHHS JICK-
ceMu harrow TIPU3BOIUTG JIO KOHIENITyasti3arlii iael
J00pOro 4M MOraHoro CTaHy CIpaB, iX mepeodiry, pyxy
BIIEpe]] UM perpec, Hanpuknan, Hear how the harrows
are going «nparHeHHs OyTH B YOMYCh MEPIIUM», Run
away/oﬁr with the harrows «OTpUMaTH TIEPIIICTB,
3aiiTn 3ananexo». OKpeMi HOMEHH, HABIIAKH, MMO3HA-
YalOTh MIMOPSIKOBAHICTE, TPUHMKCHHS, 3MCHIIICHHS
COIIaJbHOT Baru 4M CTaTyCy, BUPWKEHUX B CTIHKUX
MOPIBHAHHAX 1 CHONYKax 3 KOMIIOHEHTOM harrow.
[TpoMoOBHCTHM Yy IIBOMY IUIAHI BHUSIBJISIETHCS CTIHKHUIA
AQHDIIHCHKUI 3BOPOT O10MIMHOTO MOXOMKEHHS: under
the harrow 3i 3Ha4eHHSM «1epeOyBaTH y CKPYTHOMY
CcTaHOBHILI, O141», the foad under the harrow «some-
one suffering a miserable existence»; under constant
persecution — YKaba nix 6opoHoI0 — XTOCh NepedyBae
B JKaITIOTiTHOMY CTaHi, ITij] IIOCTIHHUM TIepeCITiTyBaH-
HaM. Sk 1 00pa3 »xopeH (yepe3 meradopu Ba)KKOCTI,
HECTEpITHOI HOIII 1 IeCTPYKIIii, TepeMelleHHs 3epHa Y
IXHIM CHHKPETHYHIA €HOCTI), TIeH CUMBOJ € TOCHTH
sicKpaBUM: millstone round your neck An insupportable
burden — XKopro Ha mmi (3 Margist 28:6) «HecTeprHa
Homiay, like corn under a millstone Oppressed — Sk
3€pHO Mij YKOPHAMU — OyTH y TPUTHIYEHOMY CTaHi,
hard as the nether millstone Hard-hearted. TBenuii sx
HUYKHE JKOPHO — JKOPCTOKOCEPIUH.

[Ile oana rpyma CTIMKHX BHCIOBIB 3 KOMIIOHEH-
TOM harrow KaTeropusye eMolii 1 NCHXIYHUHA CTaH
JIFOJIMHY Yepe3 COMaTHYHUH 1 300MOpQHUIA KOIH (CTaH
BHCHAXXEHOCTI, XBOpoOu): Have one leg/legs over the
harrows — noci. HOTA HaJ OOPOHOIO), KOHIIETITyalTi-
3y€ MIPEAMETHY CHMBOJIKY pedeit (Tomi0HiCTh/HeTlo-
TiOHICTH TBOX 00’ €KTiB, iX HECYMICHICTB): Agree like

harp and harrow. B pociicbkiit mianextHiit (paze-
oJIOTii OopoHa TIOEMHYETHCS 3 TO3HAYCHHSM HETa-
TUBHUX eMolliid moauau: C 60poHotl 1emens — THE-
Barbcs (3abecan oM, 3ancuxo6an, a Mama 2080pum:
He @bInUl, 8UOHO, CeHHU, ¢ bopoHot temam [3, 145].
[llock HEmopeuHe OLIOPYCH TOPIBHIOOTH 3 OOpPO-
HOIO 1 cBUHENO (00 3a3BuMYail B OOPOHY BIIPATarOTh
KOHEH Ipu 00poOI11i, OpaHHI 3eMJTi), 2 TOMY BHCIIB K
bapara 3a ceiHero TI03HAYAE IIOCh HEJIOPEUHE (XTOCh
XOJIUTH, TATAEThCA) (Manviii sanouiyya i earouiyya y
se 3a xgocmom, AK bapana 3a ceinnero [6, 145]. Ines
HEe3rpaOHOCTI 1 HEJOPEYHOCTI B OIOPYCHKii €THO-
KyJIbTypl BUSUIIETHCS TOCUTH SCKPABOIO: 2apad3iyb
bapany — poOUTH MOCh He3rpabuo [6, 145], 6imo-
pycH I TOpPIBHIOIOTH HEBOAJIOr0 MaicTpa i1 Horo
POOOTY 3 IHIIMMH CLITBCHKOTOCTIONAPCHKUMHE 3HAPS/I-
namu: Hi y cwvik, Hi Y Oapany abo 3 KapTiBIUBUM
HOMIHYBaHHSM YOTOCh HEMOXIJIMBOTO (HANPHKIAJI,
3a6’azamu 6opony): Cerema kisiysl 3ayscay, Haiema
6apaHy 36501CA — ()KapTlBJ'II/IBe) «pOOHTH MIOCH AYKE
MOBIJILHO, 3a3BHYAM, Tpo J'IlHI/IBy Jonun» [6, 146].
[leiiopaTiBHA aKCiONOTisI TIPOCTEKYETHCS 1 B JIes-
KMX KOJIOKAITiSAX i3 TIOPIiBHSUTHHAM KOMIIOHEHTOM ds, JIe
MpeMeTaM TIPUIICYIOThCS TIEBHI CyOCTaHITIOHAIIBHI
Ta QyHKMiHHI 03HaKW. Tak, CIM3BKICTh TUTyTa 1 HOTO
KOB3aHHS MOTHBYE PHCH XapaKTepy JIOIHHH, MOX-
JMBO, YIeCTuBICTh: Slape [slippery, Cum, wYks, Lin]
as a plow- slipe. ATpuOyTHBHA, MPUITUCYBaHA O3HAKA
BOTO TPEAMETa, 3 IHIIOro OOKY, (TpexMeT — SIKhif)
MaHi()eCcTye KiTbKa OILIHHUX OOpa3HUX BHUCIIOBIB,
MOTHUBALS SKUX TOB’3YEThCS 3 HEPIBHUM LLTIOOOM:
a mad horse and a rotten harrow are soon parted Of
an ill-matched marriage — lllanennii KiHb Ta THHIA
GOpOHa IBUIKO PO3ITYJAIOTECS — npo HEpIBHI IILTIOOM;
00pa3 j1erkoi 0OpOHM O3HAYA€ BUTHHUI CTaH HEONIpyKe-
HOTO trail an easy/a light harrow *Live easy, unmarried,
without cares’ — HTH CTEKKOIO JISTKOI OOPOHU — JKUTH
JIETKUM, HEOAPYKEHNM KUTTsIM, 6e3 Typoot [10, 179].
HaromicTs BUCITIB 3 KOMITOHEHTOM cepn Put your sickle
in another man's corn 03Ha4ae Mepeto0, Mo3alnTFO0HI
CTOCYHKU. — iocil. [TokyiacTi CBili ceprt B KyKypyuzy
IHILIOTO YOJIOBIKa (200 >xaru Ha yy>xomy 1oi) [10, 159].
HesrpabHicTb, ecTeTHYHI 03HaKM W cMaku, Ipyoi
MaHepH MOBEAIHKH MapKyloThca ¢pazoro You were
bred in a mill, a 03HaK¥ TOTBOPHOCTI aKTyai3ylOTbCs
B aHIIINCHKINA (pazeosorii B MOPIBHAHHAX 3 TeHO-
paTtuBHOIO KoHOTatiew: Foul [ugly, coarse-natured,
Lan] as a push-plow [a small fanner's plow for two
men, one pulling with a rope, the other pushingwith
his breast against a brattish]. Hamaranus yauxayTH
NpuKpoi, HebakaHOi cHUTyallil, He BIUTYTYBaTHChH
B SIKiCb OpyIHI cnpaBU OO €KTHBYIOTHCS B TaKH
cnioci0: If you don't want flour on your happern —
Slkio He xouer, 11100 Ha TeOe MOTPaniIo OOPOIITHO,
TpUMaiics Tofai Bijg MiIuHA. 3acaiu MmoOyTOICH-
TPHU3MY IPOCTEXKYIOTHCA 1 B TAKUX 0Opa3HUX KOHTEK-
CTax, sIKi MOAEIIOIOTh CUTYAalil0 HECYMICHUX PEUeH:
A mad/wood [mad, Sc, Ire, nEng] horse and a rotten
harrow are soon parted [nYks] Of an ill-matched
marriage, BUBiAyBaHHS TaeMHOI iH(opmarii gepes
YUIOCH APYKUHY 00’ €KTHBYETHCS 00pa30M TUTyTa SIK
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3amHONICHHS B YMICh TUTaHU, ceKpeTu: Plow with the
heifer [Nhb] *Try to discover a man's secret through
his wife’. POnMHHI CTOCYHKH, JACIIO HECTIPABEIIUBUI
PO3MO/LT MaiiHa MK CHHOM 1 JIOHBKOIO ITICJIST CMEPTI
Oarbka MaHiecToBaHi B onuuuil The father to the
bough, the son to the plow [1576] Of gavelkind,;
though the father is hanged, the son inherits — noci.
Batbko 110 rinku (rpo0y), CHH 10 TUIyTa, 1 BCE ycra-
KOBYE CHH, a HE J0odYka. B aHNIKCHKiN imomMaTuii
BHSBIIEHO 1 Taki (aKkTH, KOIW IUIYT MeTapOpUIHO
MOPIBHIOETLCS] 3 HOBUM MApPTHEPOM, SIKUH CTBOPIOE
[IeBHI TPYIHOII, TPOOIEMH 1 HE3PYIHOCTI. Y IIbOMY
pasi MOIETIOEThCS CIieHapHa MeTadopa OIyCKaHHS
mIyra B 3emito, opanas 3emii: They who put plow
into new land must look to have it hauk [catch, Sc,
n Eng] on a stone now and then [Sc], A new partner
or venture will pose new problems. Bapro 3Bep-
HYTH yBary Ha Te, WO JesKi iHTepHalliOHAJIbHI
3a TMOXO/KEHHSIM KYJIBTYPHI aHajioru (Ha KIITaNT
POCIHCBKOTO cmasums menecy enepeou a0uaou) B
aHIICBKINA TepefatoThesl yepes oopas miyra, ssKui
CTaBIATH Tiepes Oukom: Plow before the oxen.
InBapianTHHIT 00pa3 «Kpare MIoCh, HDK HIYOTO»
TIepeacThCsl B aHDIINACHKIA MOBI dYepe3 MPOTHCTaB-
JICHHs! HECY0i KyPKH i HEDyXOMOTO MIIHHA, T10p., J0CIL.
Kypka-necyuka kparie, HiXX crosunii MimH: A laying
hen is better than a standing mill. TaTepHarioHaTbHA
32 TOXOIDKEHHSM (Ppa3cosioridyHa ONUHHUIL NEepPeKy-
samu meyi Ha opana (O10NIHOTO TIOXOMKEHHS) Beat
your swords into plowshares — Turn from destruction
to construction, renounce war, put all hostilities behind
You Ma€ 3HauCHHS «BIMOBHUTHUCH BiJl BIICHKOBUX JiH,
TIEPEITH JT0O MUPHOI TIpaIli», 3a IOXO/DKEHHSIM O10iiHe,
B34TE 3 KHUTH TPOpoKa [caiii [10, 419].
CTpyKTypHO-CeMaHTHUHi  BapiaHTH 0OpasHuX
OJIMHUIIb MOJICIIOIOTh Yepe3 CHHOHIMIIO 1 BapiaTHB-
HICTh CTPI)KHEBUX KOMITOHEHTIB (DpeiiM «BHUKOHY-
BaTH 3aiiBy, HEMOTPIOHY, MapHy pPOOOTY» (CHMBOJI-
3y€ThCs Take 3HAUEHHS Yepe3 JIpKH, OTBOPU B CHTI
i peuteti). Hanpuknan, Milk a cow in a sieve, Milk
a he-goat into a sieve, While one milks the ram the
other holds under the sieve, Carry water in a sieve,
Teach thi granny to sup milk out o' t' ass-riddle
[sieve for ashes, wYks] — Learn [teach]/Teach your
grandmother/ granny to lap ashes — gocn. Buutn
0a0Irr0 cbopOaT MOJIOKO 3 periera Juist nomnery [10,
367], Would stop one hole in a sieve — Is pointlessly
mean and niggardly, Pour water into a sieve —
JapeMHO TPATUTHU TPOIITi, OYyTH MapHOTPATHUM.
UHCIeHHUX CTPYKTYPHO-CEMaHTHYHHX, JIGKCHY-
HUX 1 TPAaMaTHYHUX BapiaHTiB, MOAU]IKAIIii 1 TpaHC-
(dopmariiii HaOyBae BHUCIIIB 3 TaKUM CaMHUM 3HAuCH-
HSIM B ITOJILCBKi# €THOKYJBTYPI (X04a O y HaBeIeHOMY
CHUHOHIMIYHOMY psify): Z motykq na stonce, Trudno¢
motykq stonce zwojowac, Z motykq si¢ na stonce
miotaé, Na stonce z motykqg sie wspina¢, Hardzie
puszczac sie z motykg na jasne, wysokie stonce, Nie
z motykq, ale z wolg zlq rzuca si¢ na stonce, Porwat
si¢ jak z siekierq na stonce, Z motykq nie wypada
porywac sie na stonce, Porwol sie z kopaczkom
na miesionczek, Porwol sie z motyczkq na stonce,

Z motykg na wojne przeciw Stoncu, Wybrates si¢ z
motykq na stonce, Wybirdcie sie ta jak z motykom
na rzepe, Z motykq przeciw stoncu skakat, iamii 3ua-
PSS TIPEACTaBICHI CropajnyHo, nop., Nie siggaj
grabiami na stoneczko |7, 526-527], Wybrat si¢ z
pikq na raki, Wybrat sie z pikq na rzepe, Wybrat sig z
toporkiem na ryby [7, 111, 789].

[ToBeprarounch A0 CEMAHTUYHOTO HANlOBHEHHS
posmgganoro pelimMy B aHIIIHCHKIN MOBi, HABEAEMO
ie KinbKa npuknanis: Leak like a sieve — noci. mpo-
TIKaTH K CUTO «OTPHJIFOHIOBATH TAEMHHIII, MapHY-
BaTH TpoIIIi». B ameprkaHcekoMy BapiaHTi (hpazeosto-
risMy 3aikcoBaHa CeMaHTHKA BHUTIKAHHS TAa€EMHHIIb
YU CEKpeTIiB MPHW TOPIBHIHHI TiJla JIOAUHU 10 Jips-
BOTO 4OBHA a0o0 AipsBOi TonoBH: Sieve (n.) One who
cannot keep a secret; leaky boat (aMepHKaHCBKE).
HaromicTh cUMBOTIKA MHOKUHHOCTI (0arato Jipok)
CTaJa IMiJCTaBOO JIsl TAKOTO BUCIIOBY 3 KBAHTUTATHB-
HHUM 3Ha4YeHHAM: As much sib as sieve and riddle that
grew in the same wood together [1508] Of those who
claim kinship with their betters... [10, 183].

[Ile omHUM HAMPSIMKOM ACOI[IaTUBHO-CHMBO-
JIIYHOTO MEPEOCMHCIICHHS! LFOT0 PEYOBOrO KoLy €
MaHiecTallis 4epes ifC0 Majoro posmipy, CHM-
BONIKU JIPOK, SIKI TEepeNarTh TPYIHOII, CTPaxK-
nmaHas, Benmuki 3ycwurt: Go through the small
sieve — Endure hardship; be strictly examined; suffer
for something said or done — mpoiiTH Yepe3 MajeHbKE
CHUTO — «BUTPUMATH TPYIHOILI; CTPAXKJATH 3a Te, 10
cKkazaHo abo 3pobiieHoy» [10,183].

VY Toif jke Yac 3arajiku Mpo CUTO (sieve) y aHIIIIH-
iB MaHi(beCTyIOTLc;I Kpyrioro (GopMoro TpeaMeTa
Ta IHIMMA HOro CyGCTaHLIOHAIBHUMH I1apaMeTpUy-
HUMH O3HAKaMH, 1JICEI0 TIMOOKOTO 1 MUIKOTO MOCY/IY
(mipox) — dzshpan cup, saser, TOPOXKHBOTO 1 TIOBHOTO,
COMAaTHIHUM KOJIOM (IIPKH TIOPiBHIOIOTHCS J0 oqeu),
aKI[IOHATLHO-TIPAarMaTHYHAM  CIICHAPHUM  KOJIOM —
HEMOXKJTUBO HATIOBHUTH, YKOMIHA Pika, MOPE, OCOOIHUBO
B aHIIIChKUX 3arankax ¢irypye Miccicimi. Hanpu-
knan, What has many eyes and no mouth? A riddle, a
riddle, / Full of eyes, / But never a nose |9, 11], Round
as a sasser [saucer], / Shaller as a cup, / Mississippi /
Couldn ti full it up, Round as a biscuit, deep as a cup, /
All the Mississippi River can't ill it up; My father got
a thing in his yard deep as well an’ is not well, an’ the
whole sea does not fill it, What is round as a dishpan,
deep as a tub, and still the oceans couldn t till it up?

ApxaiuHi aHTpOorToMOp(HI MOTHBU TiCHO Tepe-
MJIETeHI 13 COMAaTHYHHM KOJIOM 1 B POCIHCHKHX
3arajikax Mpo JXKOpHa, coxXy 1 OOpoHy, SKi MOpiB-
HIOIOTBCSL 10 MeapuHn i 36yKie, AKi 60HU 6uUOa-
tomb (Koposa pesem, k 6epxy xeocm Oepem, Bvik
oypuum, cmapux cmyuum, OvlK nobedxcum, neua
nosanum, Konwv 3apocem, xonvimom 3abvem, xadwvl
9mMoMy KOHIO 0a 06ca 6 dcenody, Ha Capamosckom
0gope meogedsv pegem [4, 136], Tpu mynosa, mpu
207106bl, 8OCEMb HO2, JCENe3Hblll XEOCM, KOBAHbLIL
Hoc (coxa 3 OopoHow), Cmoum Ha dopoee, pac-
KUMysuiy Hoeu, TepMIHOJIOrii cropigHeHocTi i
cosinTBa Cmoum cHoxa, noz2u pazeena (coxa).
KoHmenTyanpHO TIPOEKTYIOTHCS I1i MeTadopn i Ha
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Taki kogudikaropu, sk MuuH (Cmyuum, openuum,
Cmo xouetl 6esxcum; Ymo ecmov 6 Ko100Ke 6echb xiebd
noecm, B none, none samonanu xonu, sapesen meo-
6e0b Ha sipMapke, 3amonaiu Kouu na HMeanoeckom
none, sapviuan meosedsb Ha Kupunosckom, Cmyuum,
epemum no yiuye ecob 6ex, 20e CmyKk 0a epom mam
3axapoe oom [4, 134], Bes pyk, 6e3 Hoe — aanuy
Kpowum. B pociichKUX 3arajikax mpo )OopHa 3aMi-
I[yBaJIbHUMU KOHIIENITAMH BUCTYIIA€ YUCIOBI CUM-
BOJIM Yy TO€IHAHHI 13 TepMiHAMHU CIIOPiTHEHOCTI
Ta CBOSIIITBA 1 300MOP(GHUMH CHMBOJaMu — /[6a
opama oOpausmcs, opam opama mpem — Oenas
Kposv mewem, Jlea Ooposa Oepymcs/epuvizymcs/
MpPYmcs, nopocaAma 2pbl3ymcs — mMexHcoy Hux neud
uoem [4, 135], kamennas xoposa, sxnene3uvl poea
(BomsHMit MimH). [HONI BIAacHI Ha3BH TOEIHY-
IOThCS 3 JIIECTIOBAMHU 31 3HAYEHHSM PYWHYBaHHS:
Cyxa Mampena xocmu epwvizem (coxa), [ea cvina
nonoevl Tioxa 0a mamioxa TOWO. A B €HIrMax Mmpo
cepn OCHOBHUMH O3HAKaMU MOTHBAIlIl BiraJioK €
BUTHYTICTb 1 ropbaricte: Cymyn, eopbam, éce none
obnecyem, Manenvkuili, copoamenvKull, 6ce noie
obpwiwgem/no nonto ceuuem [4, 141].

BucHOBKH Ta mepcneKTHBH MOJAJIBIINX J0CTi-
JMKeHb. TakvM YMHOM, PI3HATBCA BiJ MOBH J0 MOBH
JIOHOPCHKO-MeTa(hOpHIHI KOTHITHBHI CIICHAPIi, J0 TKUX
YHOMIOHIOETRCS apTe(aKT Tr MOOyTOBA peatis B CTPYK-
Typi 1 CEMaHTHIII 3araJiok, CAMBOJIiYHA (YHKITISI TIpEI-
MeTiB. OTHMM 13 OCHOBHHX CIOCO0IB «3aMilllyBaJIbHUX
KOHIICNITIBY» B 3arajikax € nepcoHidgikaiis (i aHTporio-
Mopdizawist sk ii pi3HOBH), 30KpeMa SKIIO HIEeThCs
Npo TpelMeTH MOOYTY, Ha3BU YACTHH Tija JIIOMHHH,
CTUXii, iHTEp €p, BHYTPIILIHIN MPOCTIp 1OMY, CBATA, AKi
MOXYTb OyTH MPEIMETOM OKPEMOT'O PO3IIISILY.

[epcriekTrBOIO TOAANBIIMX PO3BIIOK € JOCII-
JUKEHHSI €HITMaTHYHOTO JIUCKYpPCY Y 3iCTaBHO-THIIO-
JIOTIYHOMY BHMIpi, BHUSABICHHA HAOOPY CEMiOTHYHHX
Komu(IiKaTopiB B KOHTEKCTI CHMBOJIKH apXCTHIIIB,
Mi(hOJIOTIYHOT CHMBOJIIKH TIPEIMETHOTO KOMy KYyJlhb-
TYpY B TPAJUIIIHHIX peMeciax CIIOB’SH Ta TePMaHIIiB.
Ha yaci € pekoHCTpyKIIisi 3HAKIB KYJIBTYPHOI HOMIHAIIT
Ha 3acajiax MoOyTOLEHTPH3MY Y TICHOMY TIO€IHAaHHI i3
HEeBepOAIbHUMU KOMIIOHEHTaMH KYJBTYpH, a00 MEH-
TaIbHO-CEMIOTHYHUMH KOpeJsiTaMy (Maridfi oopsiao-
JUi 1 CTEepEeOTUIN MOBEIIHKH, 3a00POHH 1 PEKOMEH1alli,
BipyBaHHS Ta IPUKMETHU B Pi3HUX JIHIBOKYIIETYpax).
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NOMINATION AND SYMBOLISM OF MATERIAL CULTURE OBJECTS
IN THE PHRASEOLOGICAL AND PROVERBIC CONTEXT

Tyshchenko Oleh Volodymyrovych
Doctor of Philology,
Professor at the Department of Foreign Languages and Translation Studies,
Lviv State University of Life Safety
Kleparivska street, 35, Lviv, Ukraine

The author gives the semantic analysis of the real culture code dominated by the principles of anthropocentrism, com-
munity-centeredness and onomasiological basis selectivity.

The material used for the study are the dictionaries of idioms, thesaurus, proverbs and sayings collections as well as
Russian and English enigmatic folklore discourse.

Accjrding to the analysis material objects and realities, agrarian tools, artifacts have different phrases generating
semiotic productivity, they are characterized by a vivid national-cultural verbalization specificity.

The comparative-typological perspective of the research for such interlingual cultural-semiotic parallels sheds some
light on the phraseological units structurally-semantic modeling methodology (V. Mokienko, Y. Pradid, A. Ivchenko,
V. Polishchuk, V. Koval and others) in the center of which lies a different symbolic function of material culture premets,
synonymous variation and economic and everyday realities typology.

This approach enabled us to find out the agricultural realities semantic dynamics directions (soil tillage, harvesting
and finished products processing — harrow, hoe, plow, mattock, mill, sieve), the specifics of their figurative charactero-
logical nomination, symbolic function, assessment and pragmatics in related and non-related lingual cultures, available
ritual, mythological and cultural stereotypes, magical representations, prohibitions, etc.

The ethnographers and cultural anthropology representatives thesis (A. Toporkova, A Bayburina, L. Niderla, S. Tol-
stoy) as to the dual semantic nature of the ritual symbol and its mediality, which, on the one hand, is turned to man and
his domestic needs, social values (anthropo- and poetotsentrizm), and on the other hand, ia related to “the things cultural
technology and associated with it industrial and ritual practice”. Thus, the agrarian realities semantics and symbols
transformation into frames has been clarified “to do unnecessary work that does not bring any benefit or profit, to waste
time, “do a bad job” and so on.

Key words: agrarian vocabulary and phraseology, proverb, belief, material culture code, signs’ritual function, domes-
tic folklore, stereotype, riddle.
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SIBUIIE BAPIAHTHOCTI B YKPATHCBKIN TEPMIHOJIOITI
CIMEMWHOT O ITPABA 20-50 POKIB XX CTOJIITTS

¥Yec I'anna I'puropiBna
3000y8au Kageopu YKpaincokoi mosu
Xapxkiscbko2o HayionanvHo2o yrieepcumemy imeni B. H. Kapasina
matioan Ceoboou, 4, Xapxkie, Yrpaina

Y emammi docnioxceno eapianmuicmu ykpaincwvroi mepminonoaii cimetinozo npasa 20-50 poxie XX cmonimms.
Lorcepenom pakmuunoeo mamepiany cryzysas mexcm Kooexcy npo poouny, oniky ma noopyicoica i npo akmu epo-
MaoaHcvKo20 cmany Y peoaryiax 1927, 1929, 1931, 1936, 1938, 1946 ma 1958 poxis, npasuuui cnyoii 3 npusamHo-
npagosoi 2anysi npasa, wo 0aio 3Mo2y poseisHymu sieule 6apiaHmHoCmi 8 MIKpOOIaxXpOHIUHOM) ACTIeKNI.

Ocobrusocmi UA8Y 8apiaHMHOCHI TEKCUKU POOUHHO-NOOPYICHLO20 NPABA NPOCMENICEHO 3 02TA0Y HA CHeli-
QiKY NiHeBATHUX MA NO3ANIHEBALHUX YUHHUKIG 1T OUHAMIKU. BUuoKpemneno mepminu-eapianmu, wo penpesexmy-
10Mb 00CTIONHCYBAHY MEPMIHON02I0 080X nepiodie — 20-30-x pokie ma 40-50-x pokie mutrynoeo cmonimms Ilep-
WUl nepioo — ye noYamKosUll eman CmaHo6IeHHs MEPMIHOCUCTNEMU, KONU NPUPOOHUM 86AHCACbCA HASABHICTIb
KITbKOX MePMIHOOOUHUYD 0I5l HO3HAUEHHS 00H020 noHamms. Ha yiti cmadii hopmyeanns ananizosanoi mepmino-
cucmemu 8apiaHMHICMb K1ACUDIKYEMO K NO3UMUBHE A8UULe, WO PO3BUBAEMbCA HA HAYIOHATbHI MOBHIU OCHOBI.
XapaxmepHoro pucoio opyeoeo nepiody, wo oxonnioe 40-50-i poxu XX cmonimms, € HAOIUMCEHHA YKPAIHCLKOT
MEPMIHON02IT POOUHHO-NOOPYHCHLO2O NPaABA 00 MePMIHON02I pocilicbkoeo cimelino2o npasa. I suensdano ye
AK YHIQIKayis mepMiHONo2Hi i3 empamoro it HayioHanbHO20 MO6HO20 KopinHs. [10s6a mepminig-eapianmis, wjo
3ac8i0UYIOMb HAOTUNCEHHSL 00 POCIIICHKOT MePMIHON02IT CiMeliH020 Npasa, abo 83a2ai 3HUKHEHHs NUMOMUX O
HAYIOHAILHOT MOBU MEPMIHOLOIUHUX 0OUHUYb, € OOHUM 13 BUSBIE «PYCUPDIKAYILY CheyianbHOL TeKCUKU.

Yemanoesneno cneyughixy eussy eapianmnocmi mepminonoeii ciMetinoeo npasa s KO’CHO20 3 03HAYEHUX
nepioois: y 20-30-x poxax Munyn1020 Cmoaimms nepesaxicaomy iekcuyni mepminu-eapianmu, y 40-50-x poxax
XX cmonimms — nexcuyni ma clo60meipni mepmMiHU-6apianmu, wo nesHol0 Mipol N0 SI3aH0 3 MO204ACHON0
MOBHOI0 NONIMUKOI0, KA 3HAUULA CBOE BI00OPANCEHHS 8 YUHHUX PedaKyiax Yrpaincvkoeo npasonucy 1933 ma
1945 poxis.

V 38’a3ky 3 ikcayiero mepmina «poouHay Kk 00HO20 3 SAOEPHUX MEPMIHIE 3A3HAYEHOI 2ay31 BUCTOBTIEHA
NPONO3UYis HOMIHY8AMU MEPMIHONO02II CIMEUH020 NPABa Q0CAIONHCYBAHO2ONEPIO0Y AK MEePMIHON02IH POOUHHO-
nOOPYJICHLO020 npaga. Y yinomy mepminu-eapianmu poouHHo-noOPYICHbO020 Npasa Gi0OUBAIOMb MO20UACHY

MOSBHY cumyayiio y Kpaini.

Knrouosi cnosa: mepmin, mepminonoeia cimeiinozo npasa, mepmMiHON02is pOOUHHO-NOOPYICHbO2O Npasd,
MepMIHON02IYHA HOPMA, 6APIAHMHICIb, MEPMIHU-6APIAHMU, MEPMIHONIO2IYHA NAPA 6APIAHMIE, MEePMIHONO02IY-

HUll psio 8aApianmis.

ITocTanoBka npodJieMu B 3araibHOMY BHIVISAL
Ta 00IPYHTYBaHHs ii akTyaJbHocTi. TepmiHO3HABU1
CTYIii OCTaHHIX POKIB IMPOIOHYIOTh KOMILICKCHHMA
aHaNli3 PO3BUTKY CHEI[iallbHOT JIEKCUKH OyIb-SKOi
ramy3i. HaykoBii BHUCBITIIIOIOTE ()OPMYBaHHS Taiy-
3€BUX TEPMIHOCHCTEM, YPaXOBYIOUH JIIHTBaJIbHI Ta
eKCTpaJIiHrBajlbHI YMHHUKH, 110 JO3BOJISIE ONUCATU
raJy3eBi TEPMIHOJIOTIi Ha TIEBHOMY €Tarri iX CTaHOB-
JICHHs1, 3’CyBaTH OCOOIMBOCTI JIMHAMIKH, CIIPOTHO-
3yBaTH TEHJEHII PO3BUTKY Ta BUCBITIIUTH OCOOIH-
BOCTI BHOpMyBaHHS. OJHMM 13 BUSIBIB JUHAMIKU
TEPMIHOCUCTEM € SIBHILE BapiaHTHOCTI TEPMIiHIB.
AKTyaJIbHUM Ta HayKOBO 3HAUyILIHM € MIKpOJiaxpo-
HiYHE JOCTIKEHHS raly3eBO1 JIEKCUKH, CIIPSIMOBaHE
Ha BUSIBJICHHS Ta OIMC BApiaHTHOCTI OKPEMHX TEp-
MiHOOJMHHUIIb, IO 3aCBIUy€ €Tanu CTAHOBICHHS U
PO3BUTKY BiJIMOBITHAX TEPMiHOJIOTIYHUX CHCTEM.

AHaJi3 ocTaHHIX XOCTIIKeHb i myOsikamiii.

© Ve I. I. SIBume BapiaHTHOCTI B YKpaiHCBHKil TepMiHOIOTIT
cimeiinoro npasa 20-50 pokiB XX cTOMITTA
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BaxnmBe miciie B crieniaibHiH JEKCHUIll YKPaTHCHKOT
MOBH 3aiiMa€ MpaBHUYA TEPMIHOJIOTsI, sIKa CbOTO/IHI
BuB4YaeThess ayxke aktuBHo (T. Jlemexa (cymoBo-
MeauyHa tepminosoris) [7], I1. Jlynso (TepmiHosio-
ris KoHCcTUTYHiHHOTO TipaBa) [8], P. MonacTupcrka
(TepMiHOJIOTISI UUBUILHOTO 3akoHOnmaBcTBa) [10],
H. PykonsHchKa (KpUMiHAJIBHO-TIPOLIECYalIbHA TEp-
miHosorist) [15]) Ta inmm. [To3a yBaroto MOBO3HaBIIIB
3aJIMIIAETHCS CHeliaIbHA JIEKCHKA CIMEHOTO TpaBa.

®opmyJIOBaHHS MeTH i 3aB1aHb cTaTTi. MeTo10
JOCJTIIPKCHHSI € BCTAHOBJICHHS BapiaHTHUX OJWHHIb
TepMmiHonorii cimeliHoro npasa 20-50 pokiB XX cTo-
mitra. Peamizamis mern mepembadae po3B’si3aHHS
TaKuX 3aBJaHb: 3’SICyBaT NPUYMHH MOSBH BapiaH-
TiB, MofIaTH KiIacudikaIlito BapiaHTHUX (HOpM TepMi-
HIB y MIPOEKLii Ha Cy4acHy TEPMiHOJIOTII0 CIMEHHOTO
npaBa. (DakTUYHUM MaTepiajioM CIyryBaJd Tep-
MiHH, 310paHi MeTooM cylinbpHoI BHOipkH 3 Kopekcy
3aKOHIB TIPO POJMHY, OIKY Ta TOAPYXOKI 1 PO
aKTU TPOMAJITHCHKOTO CTaHy B perakiisx 1927(5),
1929 (6), 1931 (7), 1936 (8), 1938 (9), 1946 (10), Ta



Ve I' I Asuwe sapianmnocmi 6 ykpaincokiit mepminonoeii cimetinozo npasa 20-50 pokie XX cmonimms

1958 pokis (11); i3MoHOTrpadiuHUX CTYAIN POAUHHO-
noapy»xuboro mnpasa . XKenesnoropcokoro (2, 3, 4),
I. MatBeeBa (12), B. bommka (1).

Bukiaa oCHOBHOro marepiajy I0C/iIKeHHS.
Ha croronmHi B ykpaiHCEKOMY T€pPMiHO3HABCTBI T€O-
pist BapiaHTHOCTI JOCTAaTHRO pO3po0IIeHA, X0Ua iCHY-
FOTh Pi3HI IOTYISIN HA THITH BapiaHTiB. BapiaHTHICTB,
Ha ayMKy JI. bosipoBoi, — 11€ KOJMBaHHSI HOPMHU, 11O
BUHUKAIOTh Ha Oy[Ib-sSIKOMYy MOBHOMY piBHI. Tep-
MIHU-6apianmu OCIITHULSL PO3DISIAE SIK «CNilb-
HOKOpEeHe8l MOBHI O0OUHUYI 3 OOHAKOBUM NJIAHOM
3MICMY, WO MAMb NEGHI GIOMIHHOCMI ) NILAHI 8UPA-
orcennsy [2, 46]. Bupuaroun BapiroBaHHS TEpMiHA SIK
MoaudikaLiro Horo 3HakoBOI OPMHU B MEKaxX OIHOTO
HOMIHaHTa, HAayKOBEIb KIAcCU(iKye IIi BapiaHTHI
OJIMHMIII Ha MiJCTaBi (HOPMATBHOTO €IeMEHTA, KU
iX pI3HHUTH. Y3arajabHIOIOUH PO3YMIHHS TMPUPOIU
TEPMIHOJIOTIYHOI BapiaTUBHOCTI, aBTOPKa TOXOIHTH
BHCHOBKY, 1[0 HAaWITOIIMPEHIITAM THUIIOM BapiaHTiB
€ CUHTAaKCHYHHI, «OCKIJIbKH T€ caMme MOHSATTSI MOXKeE
OyTH HOMIHOBaHE AaHANITHYHUMH TEPMIHOJIOTIU-
HUMH Ha3BaMH pi3HI/IX THUIIIB, a/ICKBATHHX 32 IUIAHOM
3MicTy». B pralHCLKII/I HayKOBi# TepMiHOJIOTIT mpe-
BaJIOIOTh TeleHI/I BapiaHTH Ha (DOHEMATHYHOMY Ta
CIIOBOTBIPHOMY PIBHAX, IPOTE€ MOPQOIOTIYHAN THIT
KOJIMBaHHS HOPMHU HE HAJATO TONIMPEHHH B YKpaiH-
CBKili TepMmiHOJIOTii [1, 46].

Ha BigMiHHICTH TIaHY BHpaKEHHS BapiaHTHHUX
TepMiHiB yka3ye Takox 1. Kouan: «Bapianmu mep-
MIHOOOUHUUL — Ye napaienvhi opmu iCHYBaHHA
MOBHOI 0OUHUYIL, U0 MAIOMb Ne6HI IOMIHHOCMI HA
pieni nHazonocy, ¢onemu, mopgemu mowoy 5, 15].
JlocImiTHALIST HATOJIONIYE HA ITUPOKOMY Ta BY3bKOMY
PO3yMiHHI TepMiHa-BapiaHTa. SIKII0 YMHHOO € YacT-
KoBa MoaM(iKalis TOro camMoro MOBHOTO 3HaKa, a
3HAUEHHA TOTOXHI i MPH IOMY HE TMOPYLIYETHCS
TOTOXHICTh 3HaKa caMmoMy co0i, T, 3a TBEP/IKCHHAM
I. Kouan, — e By3bke pO3yMiHHSA BaplaHTa I came
TYT BUSIBIISIFOTHCS q)OHeTHqu rpaMaTHqu opdo-
rpadiuni Moxmdikamii Tiei camoi TepMiHOOAMHHUIIL,
o € (hopMaTbHUMU BapiaHTamMu. [HBapiaHT nepely-
Ba€ y TUTaHI BUPKCHHS TepMiHa, TOMy CHHOHIMH HE
MO)KHAa BBa)KaTH BapiaHTaMH, «OCKUIBKH 1X MOXKHA
BHUSBHUTH JIMIIE Ha OCHOBI (hopMalbHOTO iHBApi-
anTa». [Ipore mijcTaBaMu 3aJydeHHS] CHHOHIMIB JI0
BapiaHTIB € «KMHOXHHHICTH 3aC001B BUPAKEHHSI TOTO
camoro 3HadeHH» [5, 15].

Cx0Xi IyMKH Ha IPUPOJY BapiaHTHOCTI TEPMiHIB
sIK MOIU(DIKYBaHHS IUIAHY BHPAXKCHHS BHUCIIOBIIOE
OinpiicTs HaykoBwiB. O. UyemkoBa BBakae miep-
Minamu-eapianmamu  Horemuyri, Mophonoziuni,
akyeHmHi  Mooughikayii - cniibHOKOpeHegux Ciis-
mepmini6 ma CUHMAaKcu4ui moougirayii ciosocno-
ayuens [17, 146—147]. T. IlerpoBa BHU3HAYAE Bapi-
AHTH AK MepMiHU ab0 MepMIHOCHONYVYEHHS, WO 3d
MOMONCHOCME OeHOMAMA U CUSHIPIKAMA PI3HAMbCSL
PopmanvHUM BUPAdICEHHAM (AKYEeHMHUM, honema-
TMUYHUM, MOPGHOLOSTUHUM — 3MIHU MOPPEM, U0 8Ka-
3Y10Mb HA SPAMANUYHY Kame2opilo pody abo yucid,
CLOBOMBIPHUM — CRLIbHOKOPEHEBI depusamu, ymeo-
PeHI piZHUMU apiKcamu, CUHMAKCUYHUM — PI3HUMU

3a CUHMAKCUYHOW 0Y008010 AHANIMUYHUMU TMepMi-
Hajwu) [17, 117-118]. Jna O. BypxoBcbkoi BapiaHT-
HICTh TaKOX Iepenbadac 30BHIIHIO ((opmaibHy)
BHJIO3MIHY TepMiHa Oe3 3MiHM Horo 3HadeHHs. [lo
TOTO K JTOCHITHUIIS 00CTOIO€ TyMKY, SIK 1 OUTBIIICTH
HAyKOBIIIB, III0 BapiaHTHICTh — CTPYKTypHE SIBHIIIE,
a cHHOHIMIA — cemanTtuuHe [3, 53]. I. MenTHHCHKA
NPOTIOHYE PO3YMITH Gapianmu K «MOMONCHI 3HA-
yeHHAM onemuuni, mopghono2iuni 1 opghoepapiuni
PI3HOBUOU CNINbHOKOPEHEBUX Ci6, d MAKONC NOBHI
i xopomki opmu cnig i crosocnonyry [9, 53]. Ha
nymky O. PomaHOBOi, «aiisi kKoHcTaTamii BapiaHT-
HUX BIJHOIICHb MIX €JIEMCHTAMU TEPMIHOCHUCTEMH
HEOOX1THOIO 1 IOCTaTHHOIO YMOBOIO € BCTAHOBJICHHS
iXHBOT TOTOXKHOCTI y TU1aHi 3MicTy» [14, 146].

P. ITorroBu4 ta JI. Bakynenko, okpiM ¢opMarbHUX
1 CeMaHTHYHUX, BHUISAIOTHh HOMIHATHBHI BapiaHTH
TepMiHOOAWHHID. Cemanmuuni eapianmu mepmina
HAyKOBIIl PO3YMIIOTh SIK «8APIlOBAHHA U020 NIAHY
3Micmy npu MOMONCHOCHI NAAHY BUPANCEHHS, WO €
Dpe3yIbmamom 6MOpUHHOL HOMIHAYII 8 medcax oOHicl
1 miei orc mepminocucmemuy [12, 215]. Cemantud-
HUI 1HBapiaHT, 3a iX TBEpKEHHSAMH, — HaOIp CIIiIb-
HUX CE€M, IO BXOATh Y KOXKEH 13 BapiaHTIB, KU
¢dopMye BHYTPILIHBOCTIBHY MapagurMy TepMiHa.
JloCHiTHUKY TIPONIOHYIOTh O3S AATH hopmanbHi
eapianmu siK «8apitO8AHHS U020 NJAHY SUDAICCHHS
npU MOMONACHOCIE NAAHY 3MICTY, 00 AKUX 8I0HOCUMO
Gonemuuni ma epamamuuni Mooupixayii 00Ho2o i
mozo s mepmina. Taxi mooughikayii He nopyuiyroms
MOMOIACHOCMI MePMIHON02IUHOI 00UHUYI, a iHeapi-
anm, Ha 6asi AK020 BUOLIAIOMbCA (POPMATLHI 8api-
AHMU, 3HAXOOUMbCS 8 NIAHI BUPANCEHHS TMEPMIHaA»
[12, 215]. Hominamueni eapianmu € MiXpiBHE-
BUMH, TaKUMH, 1110 OXOIUTIOIOTH OJUHHUII JICKCHKH,
CJIOBOTBODY, CUHTakcucy [12, 215].

O. PagueHko Harojomrye, mo «sSKIo B TEPMiHO-
JIOTi1 OfIHA OJUHUIIS TUIAHY 3MICTY Ma€ KiJlbKa OJlu-
HHL[b [UIaHY BUPAKCHHSI, BAHUKAE POOIEMa MOBHOI
HOPMH i BAPIAHTHOCTI», 1 BUCIIOBITIOE JIyMKY TIPO MO3K-
JIUBICTE BAPIAHTHOCTI B TEPMIHOJIOTII, 60 «HE 3aBXK/IH
OJTHE HAayKOBE MOHATTS CIIBBITHOCHTHCS 3 OIHIEIO
MOBHOIO ommHHIECO» [13, 14]. Jocmigaums mporo-
HY€ BUIUIITH TEPMiHU-BapiaHTH HA MiJCTaBi TaKuX
o3HaK: «1) 30ir curHiikaTiB TEPMiHOJIOTTUHUX OJIH-
HUI[b; 2) 30ir IEHOTATIB (SKIIO BOHU €); 3) CIijbHA
KOpEHEBa YacTHHA 3HAKOBOI (OPMHU IHX OIUHMIIB;
4) mnoniObHicTh MOPQOIOTO-CIOBOTBOPYOI  CTPYK-
TypH; 5) BIICYTHICTh OAATKOBOTO iH(OPMAaTHUBHOTO
HaBaHTAXEHHs y TepMiHiB-BapianTiB» [13, 15]. Bix-
NOBITHO «mepMiHu-6apianmu — ye MmomodxicHi 3a
SHAYEHHAM CRITbHOKOPEe8i MepMIHONO02TUHI 0OUHUYI,
WO PO3PIZHIOIOMBCA OeAKUMU PO3DIHCHOCMAMU 3HA-
KOBOI hopmu 6 Mmedcax moeo camozo HOMIHAHMA:
Micyem Hazonocy, gonemamu, aghixcamu abo ixwim
noeonannamy [13, 15].

Jlemmo mo-iHImoMy po3yMi€ SIBUIE BapiaHTHOCTI
E. Hexenenp, sika JOCHIKYE MPaBHUYY TEPMiHO-
Jorifo. 32 OCHOBHHMH THITOJOTIYHHI OIUC BapiaHT-
HOCTI TePMIHIB JIOCIIITHUIISI 3aCTOCOBYE IapaurMa-
TUYHY KJacH(DiKalilo, 0 «BUXOIUThH 3 MOYaTKOBOTO
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PO3MeKyBaHHSI omopegepermuux (TaKuxX, IO pO3-
piSHIOI-OTBCﬂ JIMILIE TJIAaHOM BUPaKEHHs MpH 30iroBi
JICHOHATIB Ta pe(epeHTiB) Ta napapegepenmmnux
(TakMX, IO CHiBBIAHOCSTHCA 3 OAHUM JAEHOTATOM,
asie 3 pi3HUMH pedepeHTaMH Ta 3HaKaMH) BapiaHTiB
tTepMmiHonorivauX onuHULEY [11, 7-8]. E. Hexxenenp
TATIUTa BUCHOBKY, 3T1IHO 3 SIKUM CITiBBiTHECEHICTh
3HaYCHHS Ta AeiHIIINA TepMiHa TOPOIHKYE HEOTHO3-
HAuHICTh MPABO3HABYMX TEPMIHIB, IO BHSBIISIETHCS
B noniMopqui ambicemii, momiceMii Ta eBpuce-
Mii y cdepi (byHKulOHyBaHH;I i dikcamii. «/ledi-
HIllis  CIYXKHTh TMOCTIHHOMY YTOYHEHHIO CEMaH-
TUYHOTO OOCSTY, IO MOXE BapiloBaTHCA B MeEKax
MOHOCEMiYHOro TepMmina. Lle BapiloBaHHS YacTHHU
CEMaHTHKH TepMiHa HalyacTillle BUHHMKAE 3a paxy-
HOK 3MiHHU TiXOMIB J0 AOCTI/PKYBAaHOTO 00’ €KTa»
[11, 12]. Ha mymKy HayKoBIIS, 3MiHA MEX CEeMaH-
THUKU — 1€ 3aKOHOMIpHE sIBMIIE, IPUTaMaHHE IpPO-
Tiecy Mi3HaHHS TIHCHOCTI.

Y CBOEMY [MOCIIUKCHHI BHXOIMMO i3 IIMPO-
KOTO PO3YMIHHs BAapiaHTHOCTI TEPMiHiB, poO3rsia-
104H SIK (DOPMAIIBHI, TAK 1 JICKCHYHI BapiaHTH BHpa-
JKEHHS 3MICTY TOTO CaMOTO MOHATTS. Y TEpMiHOMIOTIi
ciMelHOro mpaBa, SIKY HOMIHYEMO TEPMiHOJIOTI€I0
POAMHHO-TIONPYKHBOTO TpaBa Ha IMiACTaBi BKUBAHHS
TepMiHa poouHa SIK SIAEPHOTO Ul OKPECICHHS Ii€i
paBoBoi rarysi 20-50 pokiB XX cTOMITTS, BUOKpEM-
JIIOEMO JIEKCHYHi, (OHETHKO-(hOHEeMaTHuHi, Tpa-
(biuHi, CTOBOTBipHIi, rpaMaTHYHI TEPMiHU-BapiaHTH.

Ha nymky FO. IlleBenvoBa, 1925-1932 poxku —
IIe TOW iICTOPUYIHHUHA MPOMDKOK, 3aBISIKUA SKOMY ITiJT
BIUTUBOM pi3HI/IX TIOJIITUYHUX TCHJICHINH BiTOyBaBCS
PO3BUTOK YKpaIHCBKOI MoBH [18, 133]. CraHoBICHHS
TeleHOJIOFII POJIMHHO-TIOZPY/KHBOTO TpaBa (MpH-
HHaTTs Konekey mpo pofmHy, OIKy Ta MOAPYIOKS
1 Tpo aKkTH TpOMaASHCHKOTO craHy 31 TpaBHs
1926 poky nHa 3-i cecii BYLIBK 9-ro cknukanHs Ta
BBEJICHHSI B JIit0 1 BepecHs Iboro X poky [6, 123])
Jla€  3MOTY KOHCTaTyBAaTH HYHHHICTh 3a3HAYCHOIO
KOZEKCY B mepion «aobm ykpainizauwii». Pemakuii
Konexcy 1927, 1929, 1931 pp. Ta npaBHAYI pOBBl,I[KI/I
1920-1930 pp. Aar0Th 3MOTY BUALTUTH OKPEMHI eTar
CTAHOBJICHHSI TEPMIHOJIOTII POAMHHO-TIOAPYKHHOTO
npaBa, KOJIM BOHA Majla MOXJIHMBICTH JIOCTaTHBO
BUTbHO po3BUBaTHCA. [IpoTe «BIUIMB MOMITHKH YKpai-
Hi3allil Ha CTaHOBHIIE YKPATHCHKOI MOBH 1 CTaBJICHHS
no Hel OyB CKJIQIHUM 1 HE pa3 YHYTPILIHbO CyIep-
ewtuBuity [18, 147]. OnHi€r0 3 TOJIOBHUX PHC «100H
yKpaiHi3alii» € opieHTalis Ha MUTOMI PecypcH Nmpu
TepMiHOJIOTI3alil Ta «CTPEeMJIiHHS HOpMali3yBaTu
MoBy» [18, 158]. Ykpaincekuii npaBonuc, npuiHs-
il y XapkoBi 4 BepecHst 1928 poky, i ctaB movar-
KOM YHOPMYBaHHSI YKpaiHCBbKOI MOBM Ha HOYaTKy
XX cTomiTTs.

Pemaxmii Komexcy 1936, 1938, 1946, 1958 pp.
CTaHOBJIATH JIPYTWid eTam (OopMyBaHHS TEPMiHOIO-
ril poaMHHO-TIONPYKXHBOTO MpaBa XX cT. [Ipore BiH
JIOKOPIHHO BIJIPi3HSETHCS Bij nonepeaanoro. Kopuc-
TYrO4UCh BucIoBamMu JI. MaceHko, MiJKpecInumo,
1o «3 moyarky 30-X pokiB <...> Mo4aBcs CIJIaHOBa-
HUI HACTyIl Ha YKpaiHCBKY ¥ O1IOpyCbKY MOBH, IO
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NOJISITaB Y BTPYYaHHi B iXHIl BHYTPILIHIA PO3BUTOK,
CTpsIMOBAHMIT Ha HULICHHS CAMOOYTHIX PHC LIMX MOB
1 30mmKeHHs 1X 3 pOCilichkolo MOBoOw» [16, 5-06].
Oxpim Toro, mixk 30-50 pp. XX cT. Oyi1r YNHHUMH JIBi
penakii ykpaiHchKoro paBonucy, 1933 Ta 1945 pp.,
SIK1 MaJTF HeaOWSKUI BIUTMB 1 HA MOBY TEKCTIiB 3a3Ha-
gennx pemakmiii Komekcy. [lo Toro x «kinermn 20-X po-
KiB OyB IMO3HAYCHHWH CITOBITLHEHHSIM 3aIlpOBaJIKe-
HOI YKpaTHCBKHM YPSIJIOM TOJIITHKH yKpaiHi3arii» —
caMme Tak cxapakrepusyBaB el nepiog B. Himuyk,
IO IOB’S13aHO 3 THM, LIO «ACyKpaiHizamis yKpaiH-
CBKOTO HapoJy cTajia OJHOYACHO MPOLIECOM ACPYCH-
¢ikauii, mo BinOyBanacs Hacamrepen y cepi MOBH»
[4, 487]. Penaxuist npaBomucy 1945 poky xou4a i Big-
HOBHJIA TIOOJIMHOKI TpaBmia mpasorucy 1928 poxky,
MpoTe Bce Oinble HaOmmKamacs 10 IPABOIHCHUX
HOPM pociiicekoi MoBH [4, 515].

OTXxe, YpaxoBYIOUH IIi JIIHTBAJIBHI Ta TO3aJTiHT-
BaJIbHI YMHHUKH, 110 BIUTMBAJIN HA PO3BUTOK TepMi-
HOJIOTi POJMHHO-TIONPYKHBOTO TpaBa, aKIEHTYEMO
yBary, 10 IMosiBa TEPMiHIB-BapiaHTIB y 3a3HauYCHil
tepminonorii y 20-30-x pokax XX cTOmTTS — 1€
MOYATKOBMH eTan 1 (GopMyBaHHS, KOJIM TNPHPOA-
HUM JJISi TOTOYAacHOTO €Taly CTAaHOBJICHHS CIelli-
anbHOI JIEKCHMKHM O3Ha4yeHoi cdepu Oyna HasBHICTH
KIJIBKOX TEPMIHOOAWHHLD [UIs IO3HAYEHHsS TOTO
€aMoro MOHATTA. SIK BiIOMO, JJIsi TOTO MO0 TepMi-
HOOJIMHUIIS CTajla HOPMaTHBHOIO, BOHA Ma€ MPOUTH
IUIAX BimOOpY y cdepi BkuBaHHS Ta cdepi dikca-
1ii. A TOMy BapiaHTHICTh Ha cTamii (hopMyBaHHs, Ha
HaIIy JyMKY, Ma€ pO3TISAATUCS K IIO3UTUBHE MOBHE
SBHIIE. SIKIIO K TOBOPHUTH TPO TEPMiHU-BapiaHTH
30-50-x pokiB XX CTONITTS POTUHHO-TIOAPYKHBOTO
IpaBa, TO IX MOsIBa pa3 110 Pa3 3aCBiuye HAOIMIKCHHS
YKpaiHChKOT TepMiHOJOTIT POIMHHO-TIONPYKHEOTO
npaBa JI0 TEPMIHOJOTIT POCIHCHKOrO CiMEHHOTro
npasa. I BUIIAano e sk yHidikaris TepMiHOIOTiI i3
BTPATOIO il HAI[IOHAJIBHOTO MOBHOTO KOPIHHSI.

AHaJIi3 JICKCHYHHX TEPMiHIB-BapIaHTIB Jja€ 3MOTy
TOBOPUTH TIPO BapiaHTH TEPMiHIB POAHHHO-IIOJPYK-
HBOTO TIpaBa CYTO MK CHHTETHYHUMH TepMiHAMH
abo CyTO MDK aHANITHIHUMH TEepPMiHAMH, TParuis-
FOTBCSI TAaKOXK TEPMIHOJIOTIUHI pPSIM BapiaHTiB, IO
JIEMOHCTPYIOTh BapiaHTHICTh MK CHHTETHUYHUMU Ta
AHAITHYHAMHU TEepPMiHAMH. 3ayBa)KMMO, IO SIBUIIIEC
BapiaHTHOCTI MIXK JIBOMa TEPMIHOOJMHHUILIMU — 1€
mepminonoziuna napa eapianmie (nani TIIB), a
mepminonoziunuii pao eapianmie (nani TPB) — e
OlJIBIIIE HIK JIBl TEPMIHOOIUHMUIII, 1110 JIEMOHCTPYIOTh
pi3Horo Ty Moxudikamii cneuiaabHOI JEKCUKH.

Cepen TepMiHIB POJAMHHO-TIONPYKHBOTO IIpaBa
20-30 pokiB HAWYUCIICHHINIOW TPYyNO € JIeK-
CHYHI BapiaHTH, Hanpuriam: «poounay (3, 11) —
«cim’say (3, 12); «cnaokooaseyvn(4, 67) — «3anogi-
oauy (4, 67); «sanizeanuiiy (3, 71) — «sionosioano-
nuxy (3, 77); «ynyuxa» (4, 12) — «onyra» (3, 19);
«oonvkay (4, 12) — «douxay (3, 15); «noopysrcorcsay
(4, 10) — «aunoby (3, 13) — «bpaky (4, 13); «monoea-
misy (12, 6) — «oonownroonicmoy (12, 6). OcodarBO
BUPA3HO JICKCUYHE BapiIOBaHHS BHUSBISETHCS B aHa-
JITUYHMAX TEPMiHaxX, BIINOBIAHO (BiKCYyEMO YUCICHHI



Ve I' I Asuwe sapianmnocmi 6 ykpaincokiit mepminonoeii cimetinozo npasa 20-50 pokie XX cmonimms

Napu ¥ psv CTPYKTYPHUX BapiaHTIB: UM 0Cmo-
ponwy (3, 15) — «orcumu napizno» (2, 16); «<nacmarnos-
mosamu onikyna» (4, 72) — «npusnauamu OniKyHa»
(4, 72); «nacmanosirosamu oniky» (4, 72) — «npusHa-
yumu onixky» (4, 73); «dobpoximua 3200a» (4, 11) —
«0obposinvrua 3200a» (4, 16) — «oboninona 3200a»
(4, 45); «wmobni sionocunuy (12, 6) — «noopyaicui
gionocunuy (12, 6). Y takux TIIB ta TPB wacto
CHIBICHYIOTh CTHJIICTUYHI CHHOHIMH — PO3MOBHI 4H
3acrapini ciosa («uonosiky (4, 14) — «wyorey (4, 17);
«yyorcozemeyvy (5, 4) — «inozemeyvy (12, 12);
«xupenne / xeope nomomcmeoy (3, 20)), OnuH 3 SIKUX
3rofIoM 3aHenajaB. Y CKJIAQJICHUX TEpMiHAX Bapiro-
BaHHS KOMIIOHEHTA 3aCBiTUy€ MPOIIEC MONIYKY aJIeK-
BaTHOTO HOMEHA JIJIi TOYHOTO BUPAKCHHS TOHSTTS
(«nonosi 3nocunuy (3, 30) — «nonose cnigxcummsy
(3, 30) — «nonosuii 36’s30k» (3, 48) — «OaU3LKI 3HO-
cunuy (3, 20); «nepenroocmeor(4, 6) [c. 6] — «nonosa
3paday (4,6)—«noopyscnaspaday (12,12)—«minecna
spaday (12, 8); «micye nposrcusannsay (3,41)— «micye
ocioxky» (3, 72) — «micye ocinocmiy (5, 29) — «meut-
xanusay (3, 69)).

MeHIIol0  Mipolo  TpeAcTaBieHl  (POHETHKO-
(ponemaTnuni  TepMiHU-BapiaHTH  («HOmMApbLy
(4, 34)— «nomap» (2, 69); «cman 300pog’s» (3,20) —
«300posnan(2, 4); «yuyr» (3, 12) — «onyx» (3, 19);
rpadiuni («oywesno-xeopuiin (5, 59) — «oywes-
Hoxeopuily (4, 13); «bessicno siocymnuitiy (4, 25) —
«bessicno-¢iocymuiily (4, 25)); rpamarnyni («3acu-
noenenuity (2, 58) — «ycunosrenuiiy (2, 58);
«3apeecmposane noopyoicoca»(3, 22) — «peecmpo-
sane noopyoicocsy (3, 22)); c10BOTBIpHI («no3usauy
(3, 80) — «nozosnury (2, 34); «nozusaukar (3, 80) —
«nozosnuusy (2, 34)). Bouu BinOUBalOTh TOroyacHi
MPaBOIUCHI TeHICHIIIT.

Sx 3acBimuuB anamiz, y Komekci mpo ponumny,
OIMKY Ta TOAPYXOKS 1 MPO aKTU TPOMAJSTHCHKOTO
CTaHy NPEBAIIOIOTh CUHTETHYHI TEpMiHM-BapiaHTH.
Oco0MBO MMOKa30BUMH CTOCOBHO IIBOTO € pelaK-
uii 1927 ta 1929 pokiB. AHamiTHYHI TepMiHU-Bapi-
aHTH MeHII BiacTuBi MoBi Konekcy y 20-30-x pokiB
MUHYJIOTO CTOJITTA, TPOTE€ MOHOTpadidHi CTy-
Iii 3 TIPUBATHO-TIPABOBOI TaTy3i JEMOHCTPYIOTH iX
aKTUBHE BKUBaHHS. [IpHu IbOMY cepejl CHHTETHUHUX
TEPMiHIB 3HAXOANMO JIUIIIE TTOOINHOKI Butiagku TPB
(«noopyoicorcsiy (4, 10)— «unrody (3, 13) — «opaky
(4, 13)). V Mexax aHaNITUYHHX HOMCHIB BapiaHT-
HICTb BHUSBJIACTLCA B CHHOHIMIT OJHOTO 3 KOMIIOHEH-
TiB — CTPUKHEBOTO («mamepianvruti cmauy (2, 17) —
«mamepianvre cmanosumier (2, 22); «npumupnueuii
poszenad cnpasuy (12, 10) — «npumupruse npoea-
Oxcennsa cnpasuy (12, 10)) abo 3anexHOTO, SIKUI
4acTO YTBOPIOE TIMOHIMIYHUHA TepMiH («yueinbhe
noopyacoicsy (4, 10) — «epomaoanceke noopysrcoicsay
(3, 13);«epomaoancoxuit wnoody (12, 6) — «ceim-
cokuit winooy (12, 5).

3BEpHIMO yBary Ha IIe¢ OJHYy OCOOJIHMBICTh, BUSIB-
JICHY HAMH TIPU aHaIi31 TBOKOMIIOHEHTHUX TEPMIHIB-
BapianTiB 20-30-x pp. XX CTONITTS, — 1€ 37aTHICTb
J0 YTBOPEHHS TEPMIiHOJIOTIYHUX PSAIB BapiaHTIB,
y SKHX BapiaHTHICTh BUSBIISETHCS MK CHHTCTHY-
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HUMHU Ta aHAJTITUYHUMHU TEPMiHAMH, TAaKOX BOHA
BUSIBIISIE ce0€ B CHHOHIMII CTPHIKHEBOTO Ta 3aJIeikK-
HOTO KOMIIOHEHTIB TE€PMiHiB-BapiaHTiB, pO3IINPEHHI
KOMITOHEHTHOTO CKJIQJy TepMiHA: «3apniamusy
(4, 48) — «zapobimua nnamay (4, 75) — «3apobimoxy
(4,77); «poszssazanns utniodyy (4,6)— «po3pus uinooyy»
(12, 17) — «po3zeio wnoby» (3, 24) — «po3dbpanis
noopyacoicay (3, 44) — «poznykay (12, 5) — «poszsioy
(4, 7); «pospusamu noopyoicocay (4, 27) — «pospu-
samu w00y (3, 24) — «pospusamu NOOPYIHCHCS UL
xom po3eodyy (4, 27); «nonosi snocunuy (3, 30) —
«nonose cniexcummsy (3, 20) — «Onu3bKi 3HOCUHLLY
(3, 20) — «nonosuii 38 ’s30x» (3, 48); «Habymu uun-
Hocmiy (4, 58) — «nabymu cunuy (4, 58) — «nabymu
saxouwnoi cunuy (4, 59).

Tepmiau-Bapiantu 20-30-x pokiB XX cTomiTTS
BiTOOpaKatoTh 00’ €KTHBHHU Iporiec (popMyBaHHS
TEPMIHOJIOTIi POTUHHO-TIONPYKHBOTO TIpaBa, HaToO-
MicTh Tepminu-Bapiantu 40-50-x pokiB XX cTo-
JITTS — 1ie ITYYHE HAMaraHHs yHiQiKyBaTu yKpaiH-
CBbKi TEPMiHH, OPIEHTYIOUUCH HE JIUIIC Ha POCIHCHKI
TEpMiHH CIMEWHOTO MMpaBa, a i AesKi BaXKJIMBI CKJIa]I-
HUKH MOBHOI CHCTEMH, IO BHSBISIIOTHCS Ha (oHe-
MaTU4YHOMY, CJIOBOTBIPHOMY, TI'paMaTHYHOMY, JIEK-
CHYHOMY DiBHSIX.

IlossBa wacTMHH (OHeMaTMYHHMX BapiaHTIB
OB’ s13aHa 31 3MIHOKO MPABOIMCHOI HOPMH y CJIOBaX
IHIIIOMOBHOTO TIOXO/UKEHHS (ia TIepenaeThes K if).
Sxmo moBa Kogexcy 1927 p., 1929 p. dikcye HomeHn
3 ia, To penakiii Komekcy, mounnatoun 3 1936 p., mi
K ONWHHIN TepenaroTs depes ia:«Hapoonuii Komi-
capiam ocsimuy (5, 26) — «Hapoonuii Komicapiam
ocgimuy (10, 7); «mamepianvna niompumxar (6, 6) —
«mamepianvra niompumxar (8, 7).

Cepen c10BOTBIPHHMX MOKA30BUMH IIOJI0 BUKO-
piHeHHs1 TUTOMUX a(iKCiB € cydikcaibHI BapiaHTH:
«Oxpyeosuii suxonaguuti komimemy (5, 7) — « Oxpyoic-
nu suxonasuuti komimemy (10, 6) (poc. M. — Oxpyx-
HOW WCIOJHHUTEIHHBIA KOMHUTET) SIK «IITY4YHE TpPO-
TacKyBaHHS IPUKMETHHUKIB Ha -OBHH (TIPH HAIBHOCTI
MPUKMETHUKIB Ha -HHH)», caMe€ TaK TOrodacHa
BJIaJa Jajia BU3HAYCHHSI IMMHUTOMOMY CY(]IKCY YKp.
M. [16, 153]. BapianTHi TEepMiHU «niK1y6aHenby
(5, 13) — «nixnysansuuky (10, 21; 11, 16) nemon-
CTPYIOTh TepeBary iMeHHHKIB Ha -aJbHUK.

I'pamaTuyni BapiaHTH 3aCBiIYyIOTh, 30KpeMa,
3MiHYy 3aKiHUeHHs -# iMeHHHKIB XK. p. [Il B. y P. B. omn
Ha -I: «posmip yyacmuy (5, 10) — «posmip yuacmiy
(10, 15); «y 6unaoky 3amodiCHOCME 20CHO0APCMEd
(06opy)» (5, 10) — «y unaoxy 3amosicnocmi cocno-
dapcmea (0sopy)» (10, 15;11, 12); yacTKOBO iX MMosiBa
€ HaCJIIIKOM 3MiHU MPABOMKUCHOI HOPMU B IMEHHUKIB
4. p. y . B. OH. 3aKiHYEHHS -OBi Ha -y 3 YHHHICTIO
VYkpaincbkoro mpasonucy 1933 p.: «poszsazysamu
8 3a2anbHOMY NO308HOM)Y nopsokeei» (5, 9) —
«pO36’A3y6amiL 8 3a2ATbHOMY NO308HOMY HOPSOKY»
(10, 10; 11, 7).

Jlexcuuni Tepminu-Bapiantu 40-50-x pokiB
XX CTOMITTS CTaHOBIISATH HAWYHCENBHINIY TPYIy
TEpMiHIB, IO MaroTh BapiaHTHy mapy. Lle#t Tum
yBiOpaB y ce0Oe TeHIEHLII TepMiHiB-BapiaHTiB
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20-30-x pokiB XX CTOJITTS IIOA0 HEBEIHMKOI Killb-
KOCTi CHHTETHYHUX Tap BapiaHTiB. [Ipote ix pisHuLs
TIOJISAITAE B TOMY, 10 omiciist penakitii Komexcy 1936 p.
TEPMIHOJIOTIYHA JIEKCHKa YHI(IKyeTbCs Tia poCiid-
CbKy MOBY («3anuxamuy (5, 7) — «npununamucsy»
(10, 8; 11, 6) (poc. M. — TIpeKpaIIaTbCs); «3ACUHOB-
nenns (3aoouepenns)y (5, 11) — «ycunosnenus (yoo-
yepennst)» (10, 16) (poc. M. — ychIHOBIIEHHUE / Y0~
uepenne); «npueracuumuy (5, 12) — «npuceoimuy
(10, 18; 11, 14) (poc. M. — IPUCBOUTH).

Y mogi KonekciB 1946 p. Ta 1958 p. npeBaooTs
MepEeBaKHO TBOKOMITOHEHTHI BapiaHTHI Mapu, BiJcTe-
JKYEMO TaKOXK TIOSIBY TPUKOMIIOHCHTHUX BapiaHTHHUX
nap. Jlns JBOKOMIOHEHTHUX XapakTepHa CHUHOHI-
Misl OJIHOTO 3 KOMITOHEHTIB — CTPIIKHEBOTO («3apsi-
oorcysannsn mavinomy (5, 13) — «ynpaeninua maiinom»
(10, 21; 11, 24) (poc. M. —ympaBiieHHE UMYIIECTBOM);
«Hewacausa npueooay (5, 29) — «uewacnuii euna-
ook» (10, 54; 11, 37)) abo 3anexxHOTO («NOBANCHA
nebesnexa» (5, 20) — «ceptiozna nebvesnexa» (10, 35;
11, 24) (poc. M. — cepbe3Hass ONACTHOCTh); «Oe3-
npudbymkose matinoy (5, 20) — «6e300xione MaiHoy
(10, 36) (poc. M. — 0e3M0XOAHOE WMYIIECTBO).
Y TpPUKOMIIOHEHTHHMX AaHAJITUYHUX BapiaHTax TakK
caMO BUSIBISIETBCS. CHHOHIMISL OJHOTO 3 KOMIIO-
HEHTIB: CTPWXKHEBOTO («meopumu OKpemy 6uac-
nicmoy (5, 25) — «cmanosumu OKpemy 61acHicmby
(10, 49; 11, 33); «mewxaneysb CcitbCbKUX Micye-

socmeily (5, 23) — «ocumenv CilbCbKUX MiCUeBOC-
meti» (10, 45)), 3anexHoro («docsemu noopyoic-
Hbo2o 6iky» (5, 23) — «Oiimu wnobHo2o GiKy»
(10, 44; 11, 30)) abo ix moeqHAHHS («NPOBAOICEHHS
xamuwvoeo eocnodapcmeoy (5, 21) — «sedennsa xam-
Hboeo eocnooapcmeay (10, 49) — «sedennss domau-
Hboeo eocnooapcmeay (11, 33);  «poss’sazanns
noopyaicoicst po3sooomy (5, 25) — «npununentsi ooy
poznyuenuam» (10, 49); «nposadocents xamnvozo
2ocnooapcmeoy (6, 21) — «sedenns xamuvoco 2oc-
nooapcmeay (10, 49) — «gedenusi domautHb020 20c-
nooapcmeay (11, 33)). HaBeneni mpukiaau 3acBij-
4yIOTh YHi(iKalil0 MUTOMO YKPAiHCBKUX JIEKCEM 0
pociiicbKol TepMiHOIIOT1.

BucHOBKM Ta mepcrneKTHBH NMOJAJbIINX A0CTi-
JMKeHb. 3anydeHndd (PakTHUHWNA Marepian pOIMHHO-
noipykHBOro TpaBa 20-50-x pokiB XX cTOMITTS nae
3MOTY TOBOPHTH TIPO HASBHICTH TEPMiHiB-BapiaHTIB Ha
(hoHEMaTHIHOMY, TPaMaTHIHOMY, CJIOBOTBIPHOMY, Tpa-
¢biuHOMY Ta JEeKCHYHOMY piBHAX. ICHyBaHHS sBHIIA
BapIaHTHOCTI B TEPMIHOJIOT{, 3 OAHOTO OOKY, € 3aKOHO-
MipHI/IM MPOLIECOM CTAHOBJICHHS CIIeIialbHOT ICKCHKH,
3 1HIIOTO OOKY, BUSIBOM IITY4HOT yqu)ncaun HayKOBO1
nekcHKi.OKpiM TOro, TepMiHH-BaPIaHTH 3a3HAYCHOTO
MePiOly CTAHOBNATH MEPCIEKTUBY 1 UL MOJANBIIHX
JOCITIKEHb, OCKIUJIBKA JIEMOHCTPYIOTh 3apOKCHHS
TUX MOBHHX TCHJICHIIIH, 10 BiIOMBAIOTHCS HA Cydac-
HOMY piBHI B TEPMIHOJIOTI1 CIMEIHOTO TpaBa.
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Ve I' I Asuwe sapianmnocmi 6 ykpaincokiit mepminonoeii cimetinozo npasa 20-50 pokie XX cmonimms

THE PHENOMENON OF VARIABILITY
IN THE UKRAINIAN TERMINOLOGY OF FAMILY LAW
20-50S YEARS OF THE TWENTIETH CENTURY

Us Anna Hryhorivna
candidate of the Ukrainian language department of
V. N. Karazin Kharkiv National University
Freedom Square, 4, Kharkiv, Ukraine

The article investigates the phenomenon of variability in the Ukrainian terminology of family law of 20-50s years of
the twentieth century. The text of the Code on the Family, Care, and Marriage and on civil status acts in the editions of
1927, 1929, 1931, 1936, 1938, 1946 and 1958, legal studies on the private law field of law was the actual material for
analysis, which made it possible to consider the phenomenon of variability in the microdiachronic aspect.

The thesis has been formulated on linguistic and extra-linguistic factors that influenced the development of the ter-
minology of family-marital law. Based on these conditions, the terms-variants are grouped into: terms-variants of the
20-30's of the twentieth century, and the terms-options of the 40's and 50's of the twentieth century. For the first group of
terms-variants the leading tendency is the initial stage of formation, when it is natural to have several terminological units
to refer to the same concept. In this regard, the variability at this stage should be considered as a positive language phe-
nomenon. It is established that the characteristic feature of the terms-variants of the 40's and 50's of the twentieth century
is the approximation of Ukrainian terminology of family and marital law to the terminology of Russian family law. And it
looked like a unification of terminology with the loss of its national linguistic roots. The nascence of terms-variants, which
prove the approximation to the Russian terminology of family law or in general the disappearance of terminology-specific
units for the national language, is one of the demonstrations of the "Russification” of the special vocabulary.

According to the actual material, it was found that the most numerous group is the lexical terms for the 20-30s of the
20th century, for the 40-50s of the twentieth century- lexical and word-formation variants related to the validity of the
editions of the Ukrainian spelling of 1933 and 1945 as the fact of the loss of the national linguistic roots.

In connection with the fixation of the term the family as one of the nuclear terms of the specified sphere, the suggestion
to nominate that time terminology of family law as a terminology of the family-marital law.The conclusion states that the
terms-variants of the family-marital law reflect the contemporary language situation in the country.

Key words: term, terminology of family law, terminology of family-marital law, terminology norm, variability,
term-variants, terminological pair of variants, terminology series of variants.
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HAPATUB «1OTOPU IPUTOM» Y KA3II KETPIH XEJIVIEP
«BINIOCHI’KKA: HEBITOMA ICTOPISA»

HaniB Aagia OJuekciiBHa
KaHouoam inonociyHux Hayk, 0oyenm,
ooyeHm Kageopu nepekiado3Hascmea ma NPUKIAOHoi NiHe8icmuKu
Xepconcvkozo deparcasHo2o yHieepcumemy
eyn. Yuisepcumemcwka, 27, Xepcon, Ykpaina

Cmammio npuceayeno UAGIeHHIO 0COONUBOCIEN HAPAMUBY «0020pU OpUSOM» V' A8MOPCHKIll iHmepnpe-
mayii Kempin Xennep xasku «binocrisicka: negidoma icmopisny. DonvkiopHi Kasku a0anmyomucs i nepemeo-
DI0I0MbCA 3 YCHO20 MeKCmy Y HapamueHutl, 3agikcosanuii NUCbMOB0, 8I0MBOPEHULl KPIi3b NPUIMY C8IMo2nady
asmopa. Adanmayis Ka3ox yepes Koniloganus 3abesneyye 30epedcents ix opucinanbHol hopmu, cinomexcniy.
YV kpeamusnomy nepexazysamHi HAAGHI 3MIHU Y CHOJICEMI, KOMNO3UYIL, NEPCOHANCAX KA3KU. Y maxuil cnocio
KA3KU 81003ePKATIOMb KYIbMYPHI YIHHOCMI HOB0I enoxu ix cmeopenus. Taxor meHOeHyier 8i03Hauaomvcs
kasku XX cmonimms, wo HaOynu nimepamyproi peinmepnpemayii, animayitnoi aoanmayii, dicimanisno2o gop-
mamyeanns. Ipuknadamu ciy2yiomo Kasku «0020pu Opueomy», y AKUX 8I00Mi cloxcemu NOOAHO i3 He38UUALHO20
pakypcy. Ha nowamxy XX cmonimms y Hiveuuuni 3°615€emvcsi mepmin anmu-Kaska, 3ACHOSHUKU AKO20 3ane-
peuyioms Kazkogicmv meKkcmis i3 CymHum  @hinanom. [HoOi uapisni 006pi Ka3Ku maxodic mMaroms oKpemi ene-
MeHmMU aHmMU-KasoK, OCKIIbKU Y HUX 3YCMpinaiomsbcs aumu-eepoi. [esaxi kasku «0020pu opu2omy npossenaions
AHMUKA3KOGICMb came uepes Clodcem, K, HanpuKiao, xaska npo binocuiscky, wo posnogioacmocst 6i0 imeni
anmueepoini — scopcmokoi mauyxu (“Snow White: the untold story”). Hapamugruii mexcm miyMauumvcs sx
neeHa CMpykmypd, wo Xapakxmepuzyemvcs CMUCIO08010, KOMYHIKAMUGHOIO MA CEMAHMUYHOIO 3a6epuenicmio, ii
enemMenmamy HOCmaloms Hapamop, Hapamapop, nodis, abo iCmMopis, Wo € 0CHOBOIO CIOdiCcemy ma Mooelb Hapa-
yii. ¥ napamusi «002opu Opueomy» Hapamopom Cmae aHmda2oHicm Kiacuunoi Kasku, aKy crioom 3a Mouikoio
DnyodepHix po3yMiemo AK «0a308utly Hapamue. SHAHHA, WO MAE YUMay npo KAacudHull ciodcem kazku npo bino-
CHIDICKY € HeOOXIOHUMU OJi PO3YMIHHA HAPAMUEY «0020pU OPUSOM», IO € CB020 POOY ANbINEPHATNUBHOK) ICTO-
pi€io nodiil y b6avenni He2amugHo20 NEPCOHAdiCa «6a3068020» Hapamugy. Anmazonicm «6a308020» Hapamugy €
HApPamopom HOB0I KA3KU, HApamuey «0020pu OpueoOM» i CMeoprO€E NOBICMYBAHHS KPIi3b NPUIMY C8020 6lIACHO20
cnputinamms. Hapamue «0ocopu opucomy» naknadacmucs na «6a3osutly HApamus i cmeopioe y cgioomocmi
yumava 08a modycu. Kosicna xkirouosa nodis icmopii mae 08i inmepnpemayii.

Kniwouogi cnosa: napamus «002opu Opucomy, aHmu-Kasxa, Hapamop, HapamueHa cmpykmypd, «6a3oeuty
HaApamue, nepcoHadxtC.

IocTranoBka mpodsemu. [losBa mutsdoi mitepa-
TYPH JIATYETHCS KiHIEeM 17 CTOMITTS 1 OB’ S3y€eTheA 13
imerem I1lapis [Teppo i ioro 36ipKoro ka3ok “Histoires
ou contes du temps passe” (“Stories or Tales of Times
Past”), mo Buitnia y cBit y 1697 poui [12]. 36ipka
BKJItOUasia (poJIbKIIOPHI Ka3KH1 B1IOMI TAKOX I11/1 HA3BOIO
«Kazku Marinku ['ycuni». Came Ileppo Hanexurth
nepira crnpoba MEepeBecTH Ka3KH 13 Kareropii ycHol
HapOIHOI TBOPUOCTI y MUCbMOBO 3adikcoBaHi Hapa-
mueni mexcmu. Tpoxu 3rogom y 1812 pomi y Himeu-
YHHI Nepe]] YUTAIBKOIO ay[UTOPIEI0 MOCTAE BUAAHHS
Sxo0a ta Binerensma [pimm i HazBoro “Kinder- und
Hausmarchen” (“Children’s and Household Tales”)
[15]. Mo 30ipkm yBilinum ka3ku «llomemrormkay,
«Xanzenb Ta Iperrenby, «PamyHuenb», «YepBoHa
IIAITOYKay, Ki 1 JOTEeTep 3aINIIalOThCs YITFOOICHIMA
JUTSL UTSTI01 YUTAIBKOT ayIUTOpii Ta OE3MEXHIM JKe-
penioM ISl peiHTeprpeTanii y jgiteparypi, KiHemaro-
rpadi, MyIbTHILTIKAIIi, TeaTpaJbHOMY MHCTEIITBI.
CTBOpeHHsI Xy[AOKHIX TEKCTIB JUIs JiTedl BHMAarao
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ocoOnmmBoro crocoly iX TOBICTYyBaHHS, 30Pi€HTOBA-
HOTO came Ha JUTHHY — ii BikoBi ocoOnmuBocTi. MoBa,
KOMITO3UIIIHE apaHKyBaHHs, CEOXKeT Ka3ok [leppo Ta
I'piMM Bif3HAYMIIACH TPOCTOTOIO Y MOPIBHSIHHI 13 BXKE
ICHYIOUMMH Ha TOW TIEpiof] XyAOKHIMI TEKCTaMH IS
nopocioro yurada. OcoONMBHIA HAPaTHBHUI TEKCT
JUIs [iTell BUOY/IOBY€E CBOi KpHUTepil, 30pi€HTOBaHI Ha
NPOCTOTY BUKIJIAAY, CHHTAKCHYHE Ta JEKCHYHE CIIPO-
HICHHS, JUIAKTUYHY CIPSIMOBaHICTh. HampukiHii
ka3ok [leppo € KOpoTKi BUCHOBKH Haparopa IIoJo iX
CMHCITY Ta MOpati. Mopaiib Ka3K1 MOAAEThCS Y BipIIIO-
BaHil opMi, Ty’Ke CTHUCIIO 1 JAKOHIYHO.

AHani3 ocTra”Hix aochaikeHb i myOsikamiid.
Teopist HaparuBy, a00 HapaTOJIOTisI — MOJIOAA TyMa-
HiTapHa HayKa, [0 CTPIMKO PO3BHUBAETHCS BIPOAOBK
OCTaHHIX JeCATHUPIUb. /[Ba TOJIOBHI eTamu y pO3BH-
TKY Teopil HapaTUBy — CTPYKTypamicTChkui [1; 2; 3;
6; 8; 16] Ta mocrcrpykrypamicreeknii [9; 10; 11; 17]
3acBiMUMIIM  OaraTorpaHHICTh Ha HEBHYEPITHICTh
aCIIEKTIB, METOIMK, THUITIB TEKCTIB JUIS JIOCIIKEHHS
Hapartonorii. Teopis HapaTuBy — MapacobKOBa
HayKa, 110 OXOIUTKOE JIIHI'BICTHKY, JiTeparypo3HaB-
CTBO, IICUXOJIOTi0, (histocodiro.
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[lepmri TeopeTHyHi Ta IpaKTHYHI 3700yTKH 3 TE€O-
pii HapaTUBY HaJleXKaTh PEICTABHUKAM popuanbhol
wikonu — Biktopy Llknoscekomy, FOpito TunsiHOBY
[4; 5]. @panuyysvkuii cmpykmypanizm, po30OyaoBa-
nuil I[Beranom TomopoBum, XKepapmom Kenerowm,
Pomanmom baprom [2; 8; 16] cimyryBaB TEOPETHIHOIO
ITKOJIOI0 Ta 3araJIbHUM MIATPYHTSIM IS PO30ymIoBH
Cy4acHOl Teopii HapaTUBY — KOTHITHBHOI HapaToJo-
rii. Kocnimuena napamonoczis (Monika ®nynepHik.
Amnan [lanvep, [deBin XepMaH) BUBYAa€ KOTHITUBHY
NPUPOLy HApaTUBHOTO TEKCTy, WLI0 Iependadae
JOCHIKeHHST (aKToOpiB, MOB’SA3aHUX 13 CTBOPEH-
HSIM, MOJEIIIOBAaHHAM Ta iHTEPIIPETALi€I0 HAPATHBY.
KoruiTuBHMIA acmekT HapaTHBY HOCTIIKYETHCS Y
JIBOX BUMIpax — agmopa/napamopa, y TiaHi KOTHi-
TUBHUX aCIIEKTiB CTBOPEHHS HAPAaTUBHOI'O TEKCTY Ta
MEHTAJIBHUX TPOIIECIB, M0 CHPHUSIOTH aJIeKBATHOMY
PO3YMIHHIO Ta IHTEpIIpeTallii HapaTUBY uumauem.
[TocTae mwuTaHHS TMPO KOHCTPYIOBAHHS OMOBIIHOT
peanpHOCTI aApecaHToOM Ta KOTHITHBHI KOMIIECTEHITI,
JIOCBIJT ajjpecara, 10 J03BOJISE YCBIIOMHUTH, 3p0O3Y-
MiTu HapatuBHui Tekct [10; 11; 17].

®opmyJIIOBaHHS MeTH i 3aBaanb. Haparusauit
TEKCT TOCTAa€ SIK JIOTIKO-CEMaHTH4YHa CTPYKTypa,
IO Ma€ CMHCJIOBY, KOMYHIKaTHBHY Ta CEMaHTHUYHY
3aBEpILICHICTb. Y HApaTUBHOMY TEKCTi 3 A619€mbcsl,
PO320PMAEMbCA MA  30A8EPULYEMBCS NEBHA NOOIA.
XyHooXKHIN TEKCT € YIOPSAKOBAHOIO CTPYKTYPOIO, Jie
BCE B3a€EMOIIOB’SI3aHO Ta B3aeMo3ymoBiieHe. Hass-
HICTP  TPHUXOTOMIii  «aJpecaHT—HapaTHB—IUTa®)
(sender—message-receiver/ author—narrative—reader)
€ 00iraTopHOIO NJIsl iCHyBaHHS HapaTHBHOTO TEK-
cTy. Memoio ctarTi € BUSBJICHHS OCOOJIMBOCTEH
HapaTUBHOI CTPYKTYpH Kasku «biTOCHIKKa: HeBi-
JoMa iCTOpis» y aBTOPCBHKiH Bepcii aMepUKaHCHKOi
nucemeHHMI Ketpin Xemnep. BiamosigHo 10 MeTn
y JOCHIDKCHHI TIOCTABJICHO TaKi 3A60AHHA. BUTIY-
MauuTH TEPMiH «aHTHKa3Ka» Ta HApaTHB «JIOTOPH
JIPUTOM»; YTOYHHUTH TTOHSATTS HAPATHBHOTO TEKCTY SIK
CTPYKTYPH; BUSBUTH CITiBBiJIHOIIEHHS «0a30BOTOY
HapaTUBY KJIACHYHOI Ka3KH Ta HApaTUBY <«JIOTOPH
JIPUTOM» ; 3’sCyBaTH HapaTHWBHI BJIACTHUBOCTI Hapa-
TUBY «JIOTOPH JPUTOM» Ta BU3HAYUTH KITFOYOBI TeX-
HIKU 1OTO CTBOPEHHSI.

O6’ckmom JNOCHIJDKEHHS € HApaTHBHI TEXHIKH
CTBOPCHHSI HAapaTUBY «JIOTOPH JPHUIOM», HpeoMe-
mom BUBUCHHSA € apaH)KyBaHHS €JIEMEHTIB HapaTHB-
HOTO TEKCTy, O (opMyIOoTh 0COOIMBHI BHI Hapa-
TUBY — «IOTOPH JPUTOM.

Bukiax ocHOBHOro marepiaay JOCTiIZKeHHS.
®dincpkuil HaykoBellb AHTI AapHe Ha moyarky XX
CTONITTSl 3[IHCHHB 3aralibHy KiIach(iKalifo Croe-
TiB QONBKIOPHUX Ka30K. KopmycoM mociimKkyBaHHs
cayryBasm 250 ¢incekux TekctiB, 850 ka3ox [lanii
ta 210 dbompxiopHNX Ka3ok Himeuuwnu, 3adikcona-
uux bparamun ['pimm. CTprxkHEBUM KpUTEpIEM IS
knacudikaIii Ka3ok € iX CIOKET Ta CUCTeMa Iepco-
HaxiB. Tak AapHe posmofinsie ka3zku (mirchen) Ha
TpH mijpKanpu : kasku npo meapur (Tiermdrchen),
seuuauni xasku (eigentliche Mérchen), occapmu ma
anexoomu (Schwinke). Tlimkanp 36uuaiinux Kazox
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posmnofineHo Ha xasku-rezenou (legendenartige Mér-
chen), xasxu-noseru (novellenartige Mirchen) Ta
Kazxu oyprysamozo 3micmy (Mérchen vom dummen
Teufel) [7].

CrBOopeHUll AapHe MOKaX4UK, IKUM HaJae Ha3By
Ta KOPOTKY JECKPHIIIIIO CIOKETIB Ka30K, € OTHUM 3
HalaBTOPUTETHIIINX, IIopasy nepeBumaerses (1928,
1961, 2004) Ta xopuctyeThcs monuToMm [ 14, 42-43].

QDONBKIOPHI Ka3KM 3a3HAIOTH ajamnTarii, To0To
MOCTAIOTh Y HOBOMY (hOpMaTi, SIK OT YCHI Ka3Kku (ik-
CYIOThCSI TIMCBMOBO, Ka3KH EKPaHi3yIOThCS, TpaHC-
(bopMyIOThCS B aHIMaIliiHi (iIbMH, CTAIOTh CHOXKE-
TaMH TeaTpajibHUX MOCTaHOBOK TOILIO.

Icuye nBa BapianTu agantanii  QOIBKIOPHUX
Ka30K — «kormitoBaHHs» (duplication) Ta «mepexa-
3yBaHHS 13 KPEaTUBHUMH BKpAaIUICHHAMU» (revi-
sion) [14, 43]. Ananraris Ka30K 4epe3 KOMIOBaHHS
nependadae MakCUMaJIbHE 30€peKeHHS OpHUTiHAb-
HOT (hopMH TBOpY, IO YMOKJIHBIIIOE BiIPOIKECHHS
MIEPBUHHOT MaTpHIli TBOpY, Horo rinmorekcty. Came
Taky (opmy amanTarii MaloTh Ka3ku bpari [pimm
ta llapns [leppo. Y kpeaTuBHOMY Iepeka3yBaHHI
Ka3KM ICHYIOTh €KCIUTIUTHI Ta IMIUTIIUTHI 3MiHU Y
CIOXKETI, KoMIo3uilii, nepcoHaxkax. Kasku Bimuzep-
KaJTIOIOTh KyJIBTYpHI LIHHOCTI HOBOT €MOXHU iX CTBO-
PEHHS 1 IPEBATIOIOUMM CTa€ TiIEPTEKCT. TaKkoro TeH-
JEHIIICI0 BIA3HAYAIOTHCS Ka3ku XX CTONITTA, IO
HaOy/M JiTeparypHOI peiHTeprperaltii, aHiMaiiHol
agarrarii, agiritanpHOrO (opmaryBanHs. [Ipukia-
JaMU CIYTYIOTb Ka3KH «JIOTOPH JIPUIOM», Yy SIKHX
BIIOMi CIOXETH TIOHAHO i3 HE3BHYAMHOTO PaKypCy.
Hampuknan, kaska Kerpia Xemnep “Sleeping Hand-
some” € Ka3K0I0 «JOTOPH APUTOM» BiIOMOTO (Oih-
kjopHoro TBopy “Sleeping Beauty”; y ka3ii “Snow
White: the untold story” 3ampomoHoOBaHO BigoMuii
CloKeT y OaueHHi Mauyxu BinocHiXKH, MOBiaHO ii
icTopito.

Y XX cronitri y HimeuunHi 3’sBns€eTbCs TEp-
MiH aHTH-Ka3ka (Antimidrchen), 3aCHOBHUKH SIKOTO
3arepevyyroTh Ka3KOBICTh TEKCTIB i3 CyMHHM/Tparid-
HUM ¢iHamoM. 3rigHo qymku AHApe Jkoic HaBiTh
gapiBHI 100pi Ka3KK MArOTh OKPEMi €JICMEHTH aHTH-
Ka30K, OCKUTBKH y HUX 3yCTPIYalOTHCS aHTH-TEPOi.
Taxi aHTH-Ka3KOBI €JIECMEHTH BiA3epKajIcH] y cydac-
HUX MalllOHKaxX, UTIOCTpamisx, KOMIKcax i3 1poHid-
HOKO 200 CapKaCTUYHOI TOHAJIBHICTIO. JlesiKi Ka3ku
«JIOTOPY JIPUTOM» TIPOSIBIISIFOTH aHTUKA3KOBICTh CaMe
qyepe3 CIOKET, SIK, HaIPHUKIIaA, Ka3ka Ipo BinocHiKKY,
IO PO3MOBIAAETHCS BiJl IMEHI aHTUTEPOIHI — KOP-
crokoi mauyxu (“Snow White: the untold story”).
B ekpanizoBaniii Bepcil ka3ku mpo binocHixkky
«bimocHikka: momcTta rHoMiB» (“Mirror Mirror. The
Snow White legend comes alive™) ctoxer mmpo Bpoj-
JUBY JIIBYMHKY i3 OUTOCHIKHOIO IIKIPOIO Ta SHTOIb-
CHKHMM XapaKTEPOM Ta 11 37Ty MauyXxy, sIKa HaMaranach
OTPYiTH CBOIO MAAUEPKY, € TUTBKH OCHOBOIO (iTbMY.
TyT BiOyBa€eThCs MEPEIUICTIHHS KITACHYHOTO Ka3KO-
BOTO CIOXKETY TIPO A0OpY MiBUMHKY Ta 3y Madyxy
i3 cydacHUMHU (PEeMiHICTHYHHUMHU MOTHUBaMu — bino-
CHI)XKKa cama MOXKe Ipo ceOe nogpdaru, Tpumae 30poro
Ta BIpaBHa B 000, HATOMICTb PHUHII, SIKUI 0K MaB ii
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BPATYBATH, KBOJINIA, Ge33aXUCHHIA, IA€THCA YapaM
1 HaKasaM MadyXu-KoponesH. IcTopie momaerses
TaKOXK i Kpi3h IPU3MY MauyXH, emisoau Qinbmy mpo
ii po3uapyBaHHs Yepes CTaleHS{ (dokycyBaHHs Ha 11
MparHeHHi Oy/Ib-I10 BUWTH 3aMiX Ta 30€perTH CBOIO
Kpacy, 11 po3miaTta 3a KOKHY NPUXOBAHY 3MOPIIKY —
a0COJTIOTHO TIOJISIPHA peiHTepIpeTalii BiJOMOTO Ka3-
KOBOTO croxeTy. KaskoBuil MOTHB TIpo 100py HpuH-
LECy Ta 37Ty KOPOJICBY 13 MariyHUMH CUIIAMH JICKHUTh
B OCHOBI (peHresiliHoro dinbmy «ManedicenTay, mo
TAKOXK € PEIHTEPIPETALIEIO «IOTOPH IPUTOM» Ka3KO-
BOTO MOTHBY MO 31y Ta a00y kopoineBy. B meHTpi
CIOKETy — 3J1a KoponeBa Manedicenra Ta ii icTopis
KUTTS, ii Oa4eHHs MO, 110 MPU3BEIH JI0 3MiH Ta
MTOBEPHEHHIO Ha OiK 37TMX CHIL

[epmior0 yMOBOIO HApaTUBY «JIOTOPH JPUTOMY
Ka30K € 3MiHa Hapamopa.

Y KJacWYHIA HaparoyioTii IOCTYJIIOIOTH  08d
cnocoou peanizayii HapaTopa y TEKCTI — eKcnaiyum-
Huit ma imnaiyumnui. EXCITiUTHAA HapaTop 3/1H-
CHIOE CaMOITPE3CHTAIII0, BHKOPHCTOBYE 3aMEHHUK
nepiioi 0coO0u OJAHMHHU, a00 K PO3IMOBIIAE ICTOPIIO
BJIACHOTO JKUTTS, HASIBHO BHCJIOBIIOE CBOIO JIYMKY,
MipKyBaHHS. IMIUTIIUTHUH HapaTtop € pe3yibTaroM
peaiizanii mIeCTH TOJIOBHUX NPUHOMIB y TEKCTI —
n00ip HapaTMBHOTO Marepiaiy, SK OT MEPCOHAXIB,
CUTYaIlii, TOJil; meranizallisi oOpaHUX HapaTUBHUX
CJIEMCHTIB; apaH)KyBaHHs KOMIIO3HUI[IT HAPATUBHOTO
TEKCTY; MOBHA PENpEe3eHTallisl yCix AibpaHux ene-
MEHTIB, 1X OIliHKa, 8 TAKOX KOMeHTapl MlpKYBaHHH
Haparopa [6, 67]. Y Takuii crmoci0 IMIUTIMATHUNA
HapaTop MOCTA€ TEKCTOBUM KOHCTPYKTOM, PO3IOPO-
IICHUM TI0 BCbOMY TBODY, SIKHH Ma€ BifJI3epKaJCHHS
y KO)KHOMY HApaTHBHOMY CJIEMEHTI — KOMIIO3HILi,
KOMEHTapsX, CTHJIICTHYHUX 3aco0ax Tomio. [mix
BUJAJSE TaKi 1HAEKCH, IO BKa3yIOTh Ha CHIEHU]IKY
HApaToOpa : MOJYC Ta XapakKTep MOBICTYBAHHS, Hapa-
THBHA KOMIICTCHTHICTb (BCIOLHMCYIICTh, IHTPOCIICK-
LList 10 CBIOMOCTI NIEPCOHAKIB), COLiaNbHO-110GyTO-
BUH craryc, reorpadiyHe MOXOPKECHHS, OCBIUCHICTB,
CBITOCTIPUITHATTSL.

Hapatop 3aBxmau mocrae sik cy0’€KT, HamiICHUH
BIJIHOCHO YITKOIO TOYKOIO 30Dy, IO BiIA3EpKaIO-
€TBCSL Y T00OPI emi30/iB MOMIN IS iCTOPii, PO AKY
BiZIOyBaeThcs moBictyBanHs [6, 66]. Haparop mocrae
CTPYKTYPHOIO OAMHUIICIO HAPATHBY 1 BEJC MOBICTY-
BaHHSI KPi3b BIACTHBE HOMY KOHLIENITyallbHEe OauyeHHs
TO/Ii1, SIKa € OCHOBOIO BCHOTO MOBICTYBaHHs. Sk mpa-
BMJIO, 3agikcoBaHi (HOJIBKIOPHI Ka3KH MaroTh 1MJIi-
LUTHOTO HAapaTopa, SKUH BeIe MOBICTYBaHHS Bil
TPETHOT 0COOM 1 MOCTAE SIK BCIOAXCYIIA MaTepis, 110
3HAE X1JI TOMIN, OJTHO3HAYHO XapaKTEPU3y€e BUMHKH,
CJIOBa, TOBEMIHKY IIEPCOHAXIB, YITKO PO3IMOIIIIE
MIePCOHAXIB Ha JOOPUX Ta HETaTUBHUX. Takwii Hapa-
TOP 3HAE YMKH KOXKHOTO MEPCOHAXKa, BAKOPHCTOBYE
npsiMe abo HeBJIacHe MpsiMe MOBJICHHS JIJIsI ITepeaadi
MOYYTTIB, €MOIIiH, BIIOJ00aHb IEPCOHAXKIB.

Kaska Ketpin Xemiep € anbrepardBHOIO, 1HaK-
ool «ii- icmopicio» (Madyxu) Mpo bBiTOCHIKKY,
YaKIyHChKE OTPYEHHS Ta TOPATYHOK IPHUHIEM.
Hapatopom cgoc¢i’ ictopii moctae cama Mauyxa.

Takuii Haparop CymnepeyuTh >KaHPOBUM KaHOHAM
Ka3KM — HETaTUBHUI MEPCOHAX HE MOXKe OyTH y LICH-
TPi MOZ. HapaTop TEPCOHAXK PO3KPHBAE CBOE BHY-
TPILIHE «5D», EMOLLiIHO, 0-)KIHOYOMY IOBICTY€ iCTO-
pito CBOTO *KHUTTs. XyHOKHIH TEKCT Aae pi3Hi piBHI
JIOCTYITY JIO CB1IOMOCTI IIEPCOHAXKIB (XyI0KHBOT CBi-
momocti) [11]. Y Bumanmky, Koiau MEpCOHaXX € OIHO-
YacHO MPOTAroHiCTOM Ta HApaTOPOM, PiBEHB JOCTYITY
CTa€ HAWBHUIIMM, IO OJHOYACHO MIJICUJIIOE CTYITIHb
Cy0’€KTHBHOCTI TIOBICTYBaHHSA. Y TaKOMYy TEKCTI
BIZICYTHI KOMEHTapi HapaTtopa, Horo BUCHOBKH, Iij-
CYMKH, 310TaaKHi. HapaTtop-nepcoHax € €qUHAM, XTO
3HA€ MpPaB/y Ta Ma€e CBOE Oa4eHHs ICTOPI.

Kaska mpo binocHixkky ckmagaeTbcs i3 IBOX
YyacTUH. Y NEepUIiif YacTHHI B OCHOBI Ka3KH JIEKHUTh
3arajabHOBIIOMUH CIOKET: YapiBHa binocHixkka, ii 31a
Ta MiCTyTHA MadyXa, CEMepO THOMIB, IKMX 3HANTIIIA
biocHiXkKa y JTici, ITyKarO4d TPUXHUCTKY, OTPYHHE
sI0ITyKO Ta MOpITYHOK TprHIIeM YapiBauM. [loBicTy-
BaHHS Ka3KW 371HCHIOETHCS HApaTOPOM, SIKUN 330BHI
300pakye BCe 1110 BiIOYBAETHCS Y Ka3lli, HAJ[a€ OJHO-
3HAUHY OI[IHKY TIOMisSM, XapakTepaM Ta BUYMHKAM
nepcoHaxiB: “The jealous queen gave Snow White
rags to wear...In spite of the queen’s cruel treatment,
Snow White grew more and more beautiful every
day” (13, 4); “She was hungry and alone and had no
place to stay, but even the wild animals recognized
her goodness and beauty” (13, 6).

B emino3i Hapatop mposBusie cebe i BeTymae y
KOMYHIKaIIifo i3 untadem. Haparop mpormonye mepe-
BEPHYTH KHHTY JIOTOPH JIPUTOM 1 IIPOYUTATH Ty CaMy
icTOpifo, ajie Kpi3b NpU3My OadyeHHs aHTaroHicTa
Ka3ku — Mauyxu : “Thats the story of Snow White
that you’ve probable heard before. But did you know
that the queen, Snow White s stepmother, has a differ-
ent way of telling it? Turn the book over to hear the
story” (13, 16).

Komn wmras mepeseprae KHHTY JOTOPH JIpH-
TOM, BiH 3HAHOMHUTHCS 3 iCTOpI€rO mpo BlJ‘IOCHl)KKy
y Gavenni Madyxu. Bike B eKCHO3WIiNHIA yacThHI
Ka3K{ HapaTop areioe JI0 YyhTada i oJpa3sy K 3ayBa-
KY€, 10 YATad BXKE Ma€ YSIBJICHHS PO icTopito bimo-
CHIXKKH 1 3Ty MadyXy, il TIoraHe CTaBJICHHS IO Taj-
YepKH, 1 3ayBaXKye, 10 Taka iCTOpis HE € MPABIOKO :
“Now, I know you've all been told of how evil and
mean [ was to my stepdaughter, Blanche, who called
herself “Snow White”. But that’s not true story at
all” (13, 2). Tak, 3a CHOXKETOM, MayyXa BHCIIOBHJIA
CHIBYYTTSl 3 NPHBOAY cMepTi pimHoi marepi bino-
caikku (Blanche). barbko nyxe OanyBaB HOHBKY,
Bnanmm pobuna Bce, MmO 1 3aMaHeThCs, OfAsraiach
y IO XOTina, inma, mo Oakama, Jsraia ChaTé TOIi,
KOJIM caMa Tak BWpimmyBamna: “It was very sad when
Banche's mother died. Perhaps to make up for it, her
father spoilt her and let her have her way with any-
thing she wanted. She decided on her own clothes,
food, bedtime, ponies...anything she wanted!”
(13, 2). BuxopuctanHg HapaTopoM JEKCUYHOI OnIu-
HULI “spoilt” (3incyBaru), HOMiHalis Oarbka bBinmo-
CHIXKKH “her father” (ii 6aTbKo), emiopruuHHI TOBTOP
bpasu «anything she wanted» cBIT4UTH TIPO CTATyC
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Haparopa JI0pocyoi JIOANHH, IEMOHCTPY€E TUCTAHIIIIO
MiK OarbkoM BilOCHIKKHM Ta MauyXoro (BiICYTHICTb
roro imeHi, HoMiHamii my husband), aKIeHTye Ha
3aCy/DKCHHI MOBEIIHKK BUTOCHIKKH Ta ii BUXOBaHHI
O6atpkoM. HesBakaroun Ha Te, 110 bimocHikka Ta ii
0aTbKO BiI HUHI 1 pOIWHA MadyXH, X eMOIliifHa J¥cC-
TaHIlis OYCBUIHA. Madyxa CKap)KHAThHCS, 0 brmanmr
3aHAJITO 3aXOINUIIACH KOCMETHKOIO, BECh Yac 3a3upaa
y J3epKajio, BHKOPUCTOBYBaJa TaK 0araro Imy/ipH, 1o
i1 JIMIE CTaBajo 3aHAATO OUTUM. 3a CIIOBAMH MavyXu
Bnanmr cama Buragana mist cebe im’st binocHixkka.

VY TekcTi HapaTtop CTBOPIOE OIMO3MIII0 «CBil» —
«UYKUI, 110 MPOSBISETHCS Y BUKOPUCTAHHI 3aliMEH-
HUKa nepiioi ocoou onHuHM | («cBOs» 30Ha Hapa-
TOpa) Ta 3aliMEHHHMKA TPEeThOoi O0COOM OTHUHU
(«ayxa» omosuriiiHa 30Ha binocHixkKkN): “Before
I became queen I worked selling cosmetics. Natu-
rally I had a good supply of many different products.
When I moved into the castle, I brought my special
three-way mirror along. When Blanche was little,
she used to call it my “magic mirror” and would
gaze into it endlessly. As she grew, she became more
and more interested in my things” (13, 6). Y Takuit
cnocid mMavdyxa-HapaTop (DOKYCYeEThCS Ha TOMY, IO
BinocHixkka yBiiinuia B ii ocoOHcTy 30HY, KOPUCTY-
I0YMCH OCOOIIMBUM J13€PKaioM MadyXu Ta i iHIIUMHU
peuamu. Y peueHHsx “When Blanche was little, she
used to call it my “magic mirror” and would gaze
into it endlessly ma As she grew, she became more
and more interested in my things” (13, 6) npucBiii-
HUY 3aiiMEHHUK /My BKa3y€e Ha MPUHAICKHICTD OTHUX
1 THX caMuX pedeit IBOM ocobaM — y OadueHH] MaqyXu
Binochixkka BBaXkae ii (Madyxu) peui cBoimu. Hapa-
TOP BIJKPHUTO 3aCy/Kye MOBENiHKY bmanur: “...hut
the way she made herself up was very strange. |
prefer a more natural look, especially for a young
girl”, Mo ONPEeIMETHEHO y HOMIHATHMBHHUX OJUHH-
wIX strange (nuBaxysara), more natural way (6imbu
MPUPOJIHBO), 10 IMIUTIIUTHO HArOJOINY€E HA IITYY-
HOMY CTBOpPEHHI MPUBAOIMBOCTI Nafuepku. Madyxa-
Haparop xapakrepusye brasi sik rpy0Oy, HeCITyXHSIHY
IiBIEChKO. B icTopii Mauyxm bmanm cama minra
JI0 JIICY 1 3aJIMITAJIACh TaM JKATHU 13 THOMaMH (SIKi €
MOPYITHUKAaMH 3aKOHY) 3 BiacHOi Boii. Taka mose-
ninka braHin Takox 3acypkeHa Mauyxoro: “Deep in
the woods one day, she discovered a run-down cot-
tage that was home to seven strange little men. They
had broken the law of the land and had been sen-
tenced to hard manual labor in the mines as punish-
ment. Obviously, they were not suitable company for
a girl, but my stepdaughter wanted to stay, and she
always did what she wanted” (13, 12).

Kmacnyna ka3ka mpo bimocHikky € “06a3zoBum”
HapaTUBHUM TEKCTOM (TepMiH MoHikn DrymepHik)
[9], 3HAaHHS SKOTO MO3BOJSAIOTH YUTAYY IMOPIBHITH
KOKEH KJIFOYOBHH €Mi30/1 Y ABOX PI3HUX IHTEpIIpeTa-
uisix. [Hhopmaris, siKy ynuTad PEKOHCTPYIOE 3 HaBe-
JICHOTO (parMeHTy, HAKIaJA€TECs Ha BXKE iICHY 04N
y HOTO CBiJOMOCTI CIOKET 1 CTBOPIOE JABAa MOAYCH —

Binocuixkky Bianpasuia 1o Jicy Madyxa, oo youru
1 braHm minma 1o Jicy TOMY, w40 cama mak 3aoa-
Jncana.

Haxnananns 6a30Boro HapatuBy Ha HOBHUIl Hapa-
TUBHUH TEKCT BiOyBa€ThCs 1y GparMenTi 3 OTpy€eH-
HM binocHiKKH sS0TyKOM. Madyxa CTBEPIKYE, IO
sI0TyKO BOHA BHKOpPHCTAja I TOTO, 00 YCHITUTH
branm Ta BimHecTH 11 Ha3a1y 3aMOK, JoAoMy. Madyxa
NPOSIBUJIA TYT CBOIO TypOOTY, TOMY IO MiKITyBajach
npo 6e3nexy bnanu: “/ knew Blanche would never
agree to come home willingly, so I devised a plan
and dressed up as an old peddler woman. I brought
along an apple with a sleeping drug in it. I wasn't
proud of what I was doing, but I was worried that
those little men might harm her. She didn’t under-
stand that they could be dangerous” (13, 14). Y kia-
CHYHIN Ka3Ili Madyxa Mparayia oTpyiTa binocHiXKy,
HOBa iH(OpMAIIisS CIIPUHMAETLCS YATAYEM Yy TIOPiB-
HSIHHI 3 BXKE BiJOMOI0. Madyxa-HapaTop armeitoe 10
yuTada Ta IMIUTIIUTHO BUIIPABIOBYE CBif BUMHOK 3
SOITYKOM, MK PSIJIKIB MH YATAEMO — HE OyJI0 OTPYTH,
OyJ10 TLIBKK CHOJIIMHE 3217151 KOpUCTi Biiani.

®iHaIoM Ka3Kh BCE JK 3aHUINAETBCS 3yCTpid
Binocuixkw/brnanm i3 4apiBHUM NPHHIEM, SIKOTO
Madyxa-Hapatop HazuBae Prince Darming (y 0a3o-
BoMy HapatuBi Prince Charming) i BOHU XWUBYTb
JIOBI'O Ta IACIIUBO.

B emino3i ka3zkm Madyxa-Haparop IiJICYMOBYE
MOBICTYBaHHsI Ta HaJla€ KOMEHTap MO0 CBOET icTopii.
Hapatop 3aknmkae ynraya mam’siTaTd, IO 3aBXKAU
ICHye ¥ 1HIIAa CTOpOHA Memami: “... just remember —
there's always another side to the story” (13, 18).

BucHOBKH Ta nepcneKTHBU MOAATBIINX 10CTi-
JMKeHb. HapaTuBHa CTpyKTypa XyHOXKHBOTO TEKCTY
Mae 000B’SI3KOBI CKJIaJIOBI — HapaTopa, HapaTaropa,
nofito (icTopiro), MOJENb Hapallii. ¥ Kaslli «J0oropH
JPUTOM» HapaTOpOM CTa€ aHTArOHICT iHIIOI, BXKe
BiIOMOT KJIACHYHOI Ka3KW, 0d308020 Hapamuey,
3HaHHS SIKOTO € O0OB’S3KOBMM JUIS YCBiZOMJICHHS
CMHCIIY Ka3KH «JOropu Apurom». Bske Ha mouaTky
YUTa4 MOXKE YSIBUTH, 110 POJIi TO3UTUBHOI TA HET'aTUB-
HOT CTOPOHHU icTOpii Oye 3miHeHo. Hapatus «moropu
JIPUTOMY 30PIEHTOBAHUI Ha MiATOTOBICHOTO YUTAYa,
SKAW BOJIOAIE 3HAHHAMH TIPO KJIACHYHY ICTOPItO
BinocHiKKH, BXE CKIIaB CBOE BPaXXEHHS PO MEPCo-
HaXiB 1 Mae BlacHy AyMKy. KoxkeH (parMeHT Ka3zku
«JIOTOPY IPUTOM» HAKJIaJA€THCS Ha CIOKET 0a30BOT0
HapaTuBy, IO Y CBIZIOMOCTI YHTaya CTBOPIOE OIO3H-
ilo 1 1a€ 3MOry caMOMy HNPUHHATH OiK TOrO YU TOTO
nepcoHaxa. HapaTropoM HapaTuBy «I0TOpPH APUTOMY
€ aHTaroHICT KJIACUYHOI Ka3Ku, 0A30BOr0 HapaTHBY,
SKUH MOBICTYE MPO MOMiT KPi3b MPU3MY MOJISAPHOTO,
anpTepHaTUBHOTO OaueHHs. Hapatu «moropu apu-
TOM» XapaKTePU3Y€EThCSI HAPATOPOM, SIKMH € aKTHB-
HAM yYaCHUKOM ITOiH, Ma€ cy0’€KTUBHUM, €MOIIiH-
HUMl maH noBicTyBaHHS. [lman 300pakeHHs TOAIN
MepeMIIlIEHO BiJi 30BHIIIHLOTO MOBICTYBaHHS Hapa-
TOPOM TIPO TOIT 10 PaKypCy C8O€L icmopit, 1o 1oja-
€TBCS KPi3b MIPU3MY CHPUHHATTS yU9acHHKa icTOpii.
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“UPSIDE DOWN” NARRATIVE IN FAIRY TALES
“SNOW WHITE: THE UNTOLD STORY”

Tsapiv Alla Oleksiivna
Candidate of Philological Science, Assistant professor of the department of theory
and practice of translation and applied linguistics
Str. Universytetska, Kherson, Ukraine

The term “anti-fairy tale” appeared in Germany at the beginning of the 20th century. It designated fairy tales which
had a tragic rather than happy end. Some elements of “anti-fairy tales” can be observed in modern reinterpretations of
well-known folk fairy tales. Negative characters which become main characters, twisted plot and composition structure
can signal about the status of a fairy tale as an “upside down” fairy tale. Modern paradigm of narrative theory is the par-
adigm of cognitive narrative, which focuses on mental processes of creation literary texts, creative activity of the author
and cognitive competence of the reader to comprehend the text. To understand an “upside down” narrative text a reader
must know the plot of the classical fairy tale. We consider classical fairy tale with a well-known plot to be a “natural” nar-
rative (in terms of Monika Fludernik) which enables to impose “upside down” narrative on the “basic” narrative. Such
cognitive operation enables a reader to comprehend a new narrative, compare a well-known story with its new interpre-
tation. The main criteria of “upside down” fairy tale is a special narrator, as a rule an anti-hero of a classical fairy tale,
who appears to be the main character and a narrator in an “upside down” narrative text. The narrator of the untold story
of Snow White is her stepmother. Her story-telling is emotional, subjective and it gives an access to the consciousness of
the main character (Alan Palmer) (who is a narrator). Such fictional mind tells the story from his point of view acquits
himself and suggests a reader to believe in a different story and her innocence.

Key words: “upside down” narrative, anti-fairy tale, narrator, narrative structure, “natural” narrative, character.
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YIK 81°255.4=161.2=111

HNEPEKJIAJL JIJEKCEM HA TIO3HAYEHHSA EMOIIIH
KPI3b ITIPU3MY ITPOTOTUITHOI'O AHAJII3Y

IImirep Tapac Borogumuposny
KaHouoam QinonociyHux Hayk, 0oyeHm, OOKmMopanm
Jlvgiscvkoco HayionanvHo2o yHigepcumemy imeri leana @panka
eyn. Yuisepcumemcworka 1, Jlvgis, Ykpaina

Y cmammi pozensnymo mepminu na nosnavenns emoyitl Kpizo NPUIMY MIJICMOBHO20 MA BHYMPIUHbOMOG-
HO20 nepexnady. Anpobosano 3acmocy8anHs 360pOMHO20 NepeKaady AK 3dci6 NOWyKy exgisanenmis. 36opom-
HUTL NepeKaa0 Mae YuUMaiy icmopito 6UeYeHHs, i 00CIIOHUKY SUSHAYUIU HA BeNUKY KITbKICMb 11020 8a0. O0Hic0
3 HUX € me, W0 NePeKIa0HI CIOBHUKI € HEOOCMAMHIM 0Jdcepenom IHgopmayii, addice 80HU NPONOHYIOMb YUMATLO
BI0NOBIOHUKIB 07151 OOHO20 CII0BA, BICUMOK SAKUX He 3PO3YMINULL 3 KOHMEKCIYAbHO20 MA CUMBONTHHO-CUMYayili-
HO20 noanadis. Ymim, pesyromam maxoi inmepnpemayii modce Oymu nompinum. Hacamneped, 6i0nosionicms
MidHC YKPAIHCOKUMU Ma AH2TTCOKUMU JIeKCEMAMU € 00CUMb nogepxuesa. JIo2iuHicms MidcMOBHOT cxoxcocmi
noiseac 6 i0eHmuyHoOMy KOSHIMUGHOMY 00C8i0l MOBYIE, 0e HAUuld 308HiWHS NOBEOIHKA 83AEMOOIE 3 HAWUMU
SHympiwHiMu noyymmsamu. Boonouac, cami nexcemu Moxicymv Oymu HeeKeigaieHmHUMU y MOGHIl napi, npone
¥ 3ICMasnioeanux mekcmax — max. 3pewmoro, CUHOHIMIUHI 2pYnu He CUCMeMamu306aHi i He PO3MIAYMAYeHi.
CnosHuKU He NPONOHYIOMb HCOOHO20 NiOX00Y, AKUll 6A3Y8A6CA O HA KOPNYCHUX OAHUX T Mie BCMAHOBUMU YCTNIli-
HeHe BICUBANHS eKeisaienmis. Bci yi cnocmepedicents CXUsons HAC 00 PI3HUX cXeM ananizy 0l mepmiHie Ha
NO3HAYEHHsl eMOYIU 3 PO30INCHUX KYMIE.

3acmocosano npomomunuuii ananis, AKUll OONOBHIOE JIeKCUKOPADIuHY iHmepnpemayilo Homenie emoyitl,
sanyyarody ncuxiyHull 00csio yumava. Ilpomomunui cyenapii, axi A. BexcOuyvka 3acmocyeana 0ns aHanisy
mepminie-emoyii, nodibHi 3a c60€I0 YiHHICMIO 00 AHANI3Y ONo3uyiu y nepekiadosnascmea. OOHAK, NPUYUHY,
YOMY CN06A € CNPAsOl BANCTUBL, He MOJICHA onucamu awi wimxo, aui noguicmio. Ilepexnadau mooice bazysamu
€601 CYOICEHHA HA MAKOMY Ni0X00i, OCKINbKU 60HO 6KA3YE HA CNPAMOBAHICIb 11020 cmpame?ill i Ha 3a2anbHe
mao KynemypHoi cumyayii. OcKinvku CIO8HUKU He NOOalomb KOHKPEMHUX O3HAK NCUXONO2IYHUX CMAHIG, MO
yumayesi 00800UMbCS IHMe2PY8amu 3anponoHosany inghopmayiio y csiti ncuxonoziunuii cman. Taxa onepayis
nOMpIOHA HABIMb NPU YUMAHHI CIOBHUKOBO20 2ACIA. YUMAY NOBUHEH MOOUDIKY8amu 801 NCUXON02IUHI peakyii
y negnux ymosax. Todic, ananimux mae cnpagy 3 HawuM cy6 EKMueHUM 00C8i00M, a omaice, KOJICHEe MAYMAUeHHs]
0yoe 00’ €KMUHO CYMHIBHUM YHACTIOOK HEBUSHAYEHOCTI NCUXON02IYHUX Kpumepiis. AHanimuky 00600umvcs
00mpuMy8amu RO3UYii, Wo peaxkyis TOOUHU HA NCUXONO02IYHUL NOOPAZHUK € I0eHMUYHOIO OJisL 8CIEL CRiTbHOMIL

Kniwouogi cnosa: nepexnadosnaguuii ananis, mepminy Ha nO3HAYeHHs eMOYill, 360POMHUL NepeKaao, npomo-

MUnHULL anHaniz, 0a8HbOYKPAIHCHKA MOBA.

IocranoBka mnpodjeMn B  3arajbHOMY
BUIVISIAI Ta OOIPYHTYBaHHA ii aKTyaJbHOCTI.
JociikeHHsT eMOIIil MIiCTATh IMyOJIiKallii, TOJIOBHO
MPHUCBSIYEHI EMOLIHHUM acreKTaM CIUIKyBaHHS,
rparMaTuku Ta cemaciosorii. Tomi sk emMoriitHui
KOMITOHEHT JICKCHYHOTO 3HAueHHs OOrOBOPIOBAIHU
YuMaJo, HalfMeHYBaHHIO €MOIlii HaJaBajll 3HAYHO
MeHIe yBard. [IpudmHa Takoro cTaHy Moisirae y
IIUPOKOMY TPaKTyBaHHI €MOIIHOI JIEKCHKH, SKe
3a CBOCIO MIPHUPOIOI0 € MOTPIHHUM: «JIFOMChKI eMo-
uii BepOanmi3yloThcs 3a JTOTIOMOTOI0 MOBH TpboMa
criocobamMu — eMoIIlil MOKHA Ha3BaTH, OIUCATH abo
BUPA3UTHU IHIIUMU 3acobamu MoBm» [13, 56]. Tpe-
Till crocid € CyTO CTHIIICTUYHHMN 1 OXOIUTIOE BEJH-
Ye3Hy KUIBKICTh EKCIIPECHBHMX MOBHHX 3acO0iB;
BiH TaKOX MIiJICHIIOETECS HEBEpOATbHUMHU 3aCO-
0amu, SK-OT «IPOCOJis, O3BYYEeHHS a00 JKECTH
(MiMika, TaHTOMIMa), SIKi 3a3BHYail CYINPOBOIKY-
I0Th BepOaiizoBani emortii» [ 13, 56]. llupoke Tpak-
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TYBaHHSI €EMOLIHHOTO KOMIIOHEHTY 3MIiCTHJIO LEHTP
yBaru 3 HaiftMeHyBaHHS €MOIIiif Ha acOIiaTUBHI KOM-
MOHEHTH 3HaueHHs. Came TOMY BapTO PO3MISHYTH
IK MO)KHA aHaJi3yBaTH TEPMIHM Ha ITO3HAYCHHS
emouiid. Takuil aHani3 JOMOBHUTH Cy4acHi CTYHil
eMoLili HOBUH aCHEeKTOM — BUBYEHHSM Ha3MBAaHHS
[ICUXIYHUX CTAHIB T4 BCTAHOBJIECHHAM IXHIX BiAIIO-
BiTHUKIB y MI>KMOBHOMY CH1JIKYBaHHi.

AHaJi3 oCTaHHIX J0CaiTKeHb i myOsikamiii.
HominamicTHyHuii miaxix g0 BHBYEHHS €MOIIN
mocilae 3HagHe MicIe y TaKuX Haykax, sk Qijo-
codisi, TCUXOJOTis Ta AaHTPOIMOJIOTiA, NpOTe Y
MePeKIa03HABCTBI HOMY NPHIINAIOTE Hebararo
yBaru. HaiiGinbplie po3mIIHYTO MOXKIUBOCTI TITY-
MaunTH TEPMIiHU K BiIOOpaKeHHS HAIIOi ICHXid-
HOI JNIMCHOCTI Yy KOHTPAaCTHBHOMY acIekTi (mparri
JI. A. Anrunenxo, O. JI. Becconosoi, O. B. Tpodi-
MOBOI,), 1 TUIIIE MOACKYN 3BEPHEHO yBary Ha 0Co-
OomuBocTi IXHBOI iHTEpIpeTanii y Tekcti (A. A. binac
it O. B. Crpenpuunpka). OCHOBHHM IPUHITUTT PO3Y-
MIHHS €MOIIii SIK MOBHO BHPA)XXCHHX 3HAKIB TOJIs-
ra€ y HACTYITHOMY: «eMOIlii € OJHUM 3i CII0CO0iB
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BioOpaskeHHsI IIHCHOCTI, OyAy4H CKIaJIHUM
pe3yIbTaTOM TyXOBHOI Ta KOTHITUBHOI IisITBHOCTI
JTIoauHWY [4, 3] 3 Moy 4acoBiIJATCHUX TEK-
CTiB, Take CIIIKYBAHHS YCKIaJIHIOEThCA Jezai
Ginbime: «EMOIiifHICTh — YacoBa KaTeropis, OTKe
3MminHa. [le moTpi6HO OpaTH M0 yBaru, KOJIH IIepeBH-
JAIOTHCS XyMOXKHI TeKcTH» [8, 76]. Tomy mepexnan
TEePMiHIB-€MOIlI aKTyaTbHUH JJIS TeOPii mepexIasy
YaCOBIIJAJIEHUX TEKCTIB.

H. H. OpnoBa BBakae, 110 MOBJIEHHEBa pea-
JH3arist  eMoIiil («eMOIMHUX aKTiB») OXOIUIIOE
Taki OOOB’SI3KOBI KOMIIOHEHTH: 1) Ha3Ba eMOIIil;
2) CTOCYHOK /10 cy0’€KTa eMollii; 3) mpuYuHa eMOLIii;
4) o0’exT emollii; 5) iHTOHAILIITHA MOJIENb, sIKa BUpa-
xKae eMotiro [4, 6]. B anamni3i Tekcty ncuxivHi mapa-
METpPU EMOIIIMHUX CTaHIB 3a3BHYail 1HTEPIPETYIOThH
13 IEKCUKOrpaivHOro MOy, IO HAKIAJAETHCA Ha
OCOOMCTHH TOCBI MOCTITHUKA. [X HE MOXHA PO3IIISI-
JIaTH iHAKIIE; OTOX, TICHX19HA PEKOHCTPYKIIIS ITeperye
NcuxivHif iHTepnpetamnii. [IcuxidyHa peKOHCTPYKILS
HIKOJIH HE € IIJIKOM 00’ €KTHBHA, OCKUILKH HEMAE KO-
HUX TPSIMO OYEBHUJIHUX 3aCO0iB, 3a JOIMOMOTOI0 SKHUX
MOYKHA JIOCIIIJIUTH CEPEJHBOBIYHI TICHXIYHI CTaHU.
Tomy mepekimajad MPOIOHYE 3HOBY XX TAKH JIMIIE
Cy0’€KTHBHY IHTEPNPETALIIO, IO KePYEThCs JHIBIC-
THYHAME JI0Ka3aMH, 0COOHCTHM JIOCBIIOM 1 JiTepa-
TYPHAM BIOMOOAHHSM, XO04a OHTOJIOTIYHA CYTHICTb
1i€l IHTepIpeTallii € IEBHOI MipOIO CyMHIBHA.

@opmyII0BAHHSI MeTH i 3aBIaHb cTaTTi. SlK
MpaBUJIO, PO3PI3HAIOTH MBI TPynmu eMoIiil: yHi-
BEPCAIbHI Ta XapakTCpHi JHIIC JUIS MEBHUX Kyilb-
Typ. llporte, 3ara-mom BBa)KaeThCs, MO OYIb-AKI
eMollii MOBH OpHTiHaly MO)XKHa TEpPEKIACTH 3ac0-
O0amu MoBu nepekiany [15, 8]. [Ipoananizyemo 1o
JOYMKy Ha MaTtepiajii TepMiHIB Ha IMO3HAUYEHHS eMO-
it y tBopi «GA0RO HEKOKIO OThUA Kb ChIHOY
CROKEMOY, CAORECA AVLIENOAL3LHA» 3 «[300pHHUKA
CastocnaBa» 1076 p. [3, 158—197] — Ta iloro nBox
yKpaiHcbkoMOBHHX mepeknanis (. 1. ®dpanxa
[7, 911-922] i B. B. Spemenka [2, 1, 373-385])

i opHoro annmiickkomoBHoro (B. P. denepa
[10, 5-12]). 3aBganHs CTATTi MOJATAIOTh y TOMY,
06 3°CyBaTH MOXIHMBICTE 3aCTOCYBAaHHS 3BOPOT-
HOTO TEPEKIay SIK 3ac00y MEePEBIPKH CKBIBAICHT-
HOCTI B aHQJIITHYHUX CTYHISX Ta aripoOyBaTH METO-
UKy IPOTOTUIIHUX CLIEHAPIIB AJISl OLIHKU CTYIICHIO
BIATIOBITHOCTI Mi’K OPUTIHAJIOM 1 TIEpEeKIIaaMU.
BukJjan ocHOBHOro martepiajty A0cCJiIKeHHsI.
O. 1. TapacoBa 3aB35TO MiITPUMYyBaia 3BOPOTHIN
nepekaj K OJ1H i3 3ac00iB MOIIYKY BiAMOBITHH-
KiB MK TepMiHAMHU Ha MO3HAYCHHS €MOLIN Y MiXK-
KyJIbTypHOMY CHinKyBaHHi [6, 12-15]. Ha ii gymky,
y HayKOBO-TE€XHIYHOMY MEpeKiIali, aHali3i HOMUIOK
Ta KOMIT'FOTEPHOMY TepeKlai Ieil miaxif mpose-
MOHCTpPY€E HaWIUTIAHINI Ta HAWBapTICHINI pe3yib-
TaTH TAKOTO JOCHTI/DKEHHS, a TaKOX BiH 3pOOUTH
BHECOK Y JOCIIDKEHHS! CEMAaHTHYHUX OCOOIMBOC-
TeH, CIPUIMHEHUX €THOIICHXOJIOTiero Hatlii [6, 13].
JIMBHO, 10 MOCHIIHUILS OCHJIAETHCSI HA HOBU3HY
IFOTO METOAY (Ha3WBAarOUM HOTO «METOJIOM pEeBep-
CUBHOCTI»), X04a 3BOPOTHIN MEPEKIIa]] Ma€ YnMary
ICTOPiI0 BUBUCHHSI, @ TAKOXK BKa3aHO Ha BEJTUKY KiJlb-
KicTh Horo Baj. O/HI€R0 3 HUX € Te, 10 MePeKIaIHi
CIIOBHUKU € HEIOCTAaTHIM JIKEPerIoM iH(bopMaui'l'
ajpke «BOHM IMPOMNOHYIOTH YHMANo BiAMOBIIHM-
KiB U OZHOTO CJIOBA, 1 HE 3aBXIU JIETKO BHU3HA-
YUTH, SIKUI BapTO BUKOPUCTATH y TOMY Y IHIIOMY
Bumanaky» [11, 25-26]. llle oxHe cnipHe MUTaHHA
HOJISITAa€ OCh Y 4YOMY: SIK MOXKHA IPOBOAMTH LEH
aHai3, AKII0 He iICHyE TBOCTOPOHHIX MEePEKIaTHIX
CJIOBHUKIB JaBHHOYKpPAiHCHKOT MOBH (HOBOYKpaiH-
ChKHI-/TaBHBOYKPATHCHKUH / cepeTHhOYKpaiHChKHUI
cioBHMK)? CTaporpeibki Ta JaTHHChKI KOMEHTapI,
SK1 9acTO BXKHMBAIOThCA y mpodeciitHiil miTepaTypi,
3a3BUYall, HE OepyThCs 10 yBary.
ExcrniepumeHTanpHe TOPiBHSHHS ABOX Cy4acHUX
MOB — yKpaiHCBKOI Ta aHIIiHCBhKOT — 0a3yeTbes Ha
JBOMOBHHUX CIIOBHUKaX, OMyONIKOBaHUX Yy aHIJIO-
MOBHOMY CBiTi Ta B Ykpaiui [14; 1]. HOplBHﬂHHH
raceJl TBOPUTh TaKy MaTPULIO JUIsl aHAIITHYHUX JiH:

Ykpaincbkuii AHIJI0-yKpaiHCb KM YkpaiHcbKo-aHIJICbKUT AHriiicbKui
nepekJaj CJIOBHUK CJIOBHUK nepeKJaj
1. |yrixa 3aCIOKOEHHSI, CIIOKIH; yTixa, |pleasure, delight, joy; consolation, |comfort
(oyThya) TiTpEMKa diversion, pastime, amusement;
luxury
2. |BecemicTh BECEJIOIi, PO3Bary, MokBaB- | gaiety, gladness, hilarity, merriment
(Beceanc) JICHHSI;, BECEJIICTh, PaJliCTh cheerfulness, good humour;
cheer, joy
3. |—7— 1aCTs; [IACIUBICTb, 3a/10BOIE- |[— 7 happiness
HICTb, *BeCeIiCTh
4, |—77 — 0ampOpPiCTh, BECEICTH, 0€3- e cheerfulness
KYPHICTB
5. |pamicTh pazicTh, BECETICTh, yTiXa, gladness, delight, pleasure, joy
(papocTn) 3aJI0BOJICHHS joyfulness, exultation
6. |cTpax CTpax, 0OCTpax, OOS3Hb; fear, fright, dread, horror, terror; fear
(cTpaxs) 1106010-BaHHs; TI0O0KHHIA anxiety
CTpax, Tperer

149



Haykosuii scypran Jlveiscvkoeo 0epaicashoeo yHisepcumemy desnexu deummeoisibhocmi «J/Ivsiecokuil ginonoeiunuil uaconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

3akiHyeHHs Ta0IuIl

Ykpaincbkui AHIJI0-yKpalHChKUI Ykpaincbko-aHrIilichKuii AHTIidCBKUIA
nepexJiaj CJIOBHHK CJIOBHHMK nepexJiajg
7. |3iTXaHHS MOAMX, 31TXaHHS; TOpe, CyM sighing sighing
(BB3ABIXANHIE)
8. |cym *HapikaHHA, *01AKaHHS; sadness, grief, sorrow, affliction, pine
(nevaan) *yaaHHs, *cyM, *Tyra melancholy
9. |TypOora MTOXMYPICTh, CEPIIUTICTB; 3110~ |trouble, care, restlessness, worry, sullenness
(nevaan) BICHICTB anxiety; grief, sorrow;
10. | napikaHHS JKaJb, PO3KasTHHS complaint, grievance; lamentation |regret
(ckToranui)
11.|3acyMOBaHICTh |CyM, CMYTOK, XKypOa *sadness, *mournfulness, sadness
(ckToranui) melancholy
12.|cxopbora, rope, CyM, CMyTOK, Kyp0a, grief, sorrow, distress, mourning, grief
ckopba revanb heartache
(cKk'bpER)
13. | mtau a4, puiaHHs weeping, tears, crying, wailing, weep
lamenting
Pesynpratn aHamizy crpaBii — CylmepewinBl  BiAMOBiAHWKaMH. Tak caMo i 3BOPOTHIM mepexialn

Ta AaBo3HauHi. Bubip morpiOHOTO cioBa OinbIIe
CKUJAETHCS HA JIOTEPEI0, aHIXK HA KOHTEKCTYaIbHO
3yMoBiIeHHI BuOip. BoHo nmime mpuBeprae yBary
10 JNESIKUX CEMAaHTHUYHUX 3B’S3KIB Ta BIJHOIIEHb.
Tox, pesynprar Takoi iHTepmperanii Moxe OyTh
MOTPiIHHUM.

[lo-neprre, BiAMOBIMHICTE MiX YKpaiHCBKUMH
Ta AHDIIHCHKMMHU JIEKCEMaMH €  JIGKCHKOrpa-
(i1YHO BU3HAYEHOIO Yy TaKUX JIEKCUYHUX Mapax sK
«3iTXaHHsA — sighing», «cTpax — fear» i «mmau —
weep». YTiM, Taka BIAOBIIHICTh — JOCUTb ITOBEPX-
HeBa. JIOriuHiCTh MI>KMOBHO{ CXOXKOCTI IOJISITa€E B
ITCHTUIHOMY KOTHITHUBHOMY IOCBiZli MOBIIIB, €
Hallla 30BHIIIHS IIOBEIIHKA B33a€MOAIE 3 HAIIMMU
BHYTPIIIHIMHE TOYyTTAMU. OCh YOMY <«GITXaHHS —
sighing» 1 «rau — weep» BBaKAIOTHCS TEpMiHAMU
Ha MMO3HAYEHHSI eMOLiH y TeBHOMY KOHTEKCTi. OKpiM
TOTO, MM MOYXEMO 3ITKHYTHCS 3 TaKOI MPOOIeMOI0,
KOJIM E€MOIIIMHUI CTaH B ONHIA MOBI € MPOIECOM B
iHIIIA. B TakoMy pasi criibHOTO MiAIPYHTS AJS Bij-
MOB1THOCTI HEMaE.

Io-npyre, mopymicHa B3aEMOBIAIOBIAHICTE Yy
TaKUX Mapax sk «yTixa—comfort» i «3acymMoBaHiCTb —
sadness» He BKa3ye Ha ciabKi Micus y JIEKCHKOTpa-
(hivHIN TIPaKTHUINl Ta HE TOSCHIOE TepeKIagaIbKui
BuOip. Cami 00010 I1i JTEKCEMHU HE € CKBIBAJICHTHUMH
y HaIlii MOBHIH mapi, MpoTe y TeKCTax, sIKi MH poO3-
IJISITAEMO, — TaK.

[lo-Tpere, CMHOHIMIYHI TPYIH HE CHUCTEMAaTH30-
BaHi i He po3TrymadeHi. CIIOBHUKH HE TPOIIOHYIOThH
JKOJTHOTO ITiJIXOAY, SIKUi 0azyBaBcsl O Ha KOPITYCHUX
JIAHUX 1 MIT BCTAHOBHUTHU YCTIHCHE BXKMBaHHS CKBi-
BasieHTiB. OTOX, TPyNH MOJAHUX KOHTEKCTYaJIbHUX
CKBIBAJICHTIB «OYT'RXA — RECEAHIE — PAAOCTBY,
«yTixa — BecemicTh — pamicTh» and «comfort —
merriment — happiness — cheerfulness — joy» He yTBO-
PIOIOTH IapaJieniel, a € pajlle HEyNopsAKOBAHUMHU

HE MOXE TMIATBEPIATH B3a€MO3B’S3KH MK CHHO-
HIMaMH Ta iXHIMH €KBIBAJICHTAMH Y TaKHX Tpy-
ax: «MeviAb — CK'hpEb», «CKOpOOTa — JKaib —
Tyra — TOPIOBaHHS — CTYpOOBaHICTh — CyM — CMYTOK»
1 «pine — sullenness — grief». KinbkicTh 1MoB’s13aHUX
TEpMiHIB Ha TIO3HAYEHHS E€MOIill IOKa3ye pPO3MU-
TICTh BOTO CEMAaHTUYHOTO TIOJISI.

Bci i criocrepeskeHHsT CXWISIIOTh HAC O Pi3HUX
CXeM aHalizy IJIsl TePMiHIB Ha MO3HAYEHHS eMOLiN
3 BIJIMIHHMX KYTiB, 30KpeMa 3aCTOCOBYIOYH IPOTO-
TUIHI creHapii. Axagemiunmii «CIIOBHHK YyKpaiH-
CHKOi MOBHM» BHKOPHCTOBYE TIEPEXPECHE IOCHIIAaHHS
MIDX JISKCEMaMH «YTiXa» 1 «paiCThby, He PO3PI3HAIOUH
IIUX ABOX TOHATE [5, 10, 513; 5, 8, 436]. OcHOBHA pi3-
HUIST MOXKE TIOJISITaTH B TPUPOJL ITUX ITBOX EMOITIH:
«paictb» — 1e crad 0e3 OyJb-KUX MPHYNHOBHX Y1
YaCOBUX 3aB’SI3KiB, a «yTixa» — IIe TOU K& CTaH, aJie
BUKJIMKAHUH areHTOM, 00 €KTOM YH MOI€IO0.

«OKcopACkKHl CIOBHUK aHIIIHACHKOI MOBHUY
MOIa€ CKyIi BU3HAYCHHS JI0 CEPEIHBOBIYHUX CMHC-
JiB nexcemu «comforty i MmMpII MOSCHEHHS IS 11
cyqaCHlLuHx cmuciais [9, 1 476]. Crioctepiraemo
[[iKaBy CEMaHTHYHY 3MiHY BiJ TIIIOTETUYHO CIPOIIIe-
HOTO CTaHy 3aJ[0BOJIEHHS 10 TCHUXIYHOTO CTaHy, IO
OXOITITIOE 1 HACOJIOAY, 1 IICHXIYHE TIOJICTTIEHHS, 1 BTi-
MIaHHS K TPUIHHOBO-HACITIIKOBI Mii.

IIpororunni cuenapii, ski A. BexOumpka
3acTocyBasa JUis aHalli3y TePMIHIB Ha MO3HAYCHHS
emoriii [15, 12—17], nmoxiOHI 3a CBOEIO I[IHHICTIO
JI0 aHaJI3y OMO3MIIH y MepeKa03HaBCTBA: aHai3
BUSIBIISIE OCHOBHI PUCH 000X JIEKCEM, MOPIBHIOKYH
iX, a 1i pucH MOBHHHI OyTH PiBHO3HAYHUMH B 000X
OpHTIHATBHUX KOHTEKCTaX. OJHAK NPUYHHY, YOMY
CIIOBA € CIpaB/li BaKIIMBi, HE MOXHA OIHMCATH aHi
4iTKO, aHi moBHicTiO. [lepeknamad moxe Oa3zyBaTu
CBOI CYIKeHHS Ha TAaKOMY ITiJIXO/li, OCKiJIbKH BiH BKa-
3y€ Ha CIIPSIMOBAHICTh HOTO CTpaTeriii i Ha 3arajibHe
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Llvieep T. B. [lepexnao nexcem Ha NO3HAYEHHs eMOYIll KPi3b NPU3MY NPOMOMUNHO20 AHATIZY

TJIO KYJIBTYpHOI CUTYaLii. HpOTe KPUTHUK IIEpeKIIany
notTpedye Oinbiie KpHTepllB 1o 3a6e3nequ0TL cTa-
THCTHYHY 00’ €EKTHBHICTh WOTO aHATITUYHHUX OIepa-
niid. Ille omHiero mpoOiIeMoro Ui aHAIITHKA, HEO-
0i3HAHOTO 3 TEOpi€I0 TPOTOTHUINIB, € Bi3yasllbHA Ta
JOCBI/THA IBO3HAYHICTh TITyMadeHHS.

EMortii onmucyroThes uepe3 3aMKHYTI KoJia Tepe-
XPECHHX MOCHJIaHb, TAK IO KOYKHOMY MOBIIIO JTOBO-
JUThCSI  3aCTOCOBYBATH CBIH TICHXIYHHMU JOCBII.
OTke, MOXKIJIMBI TIPOTOTHITHI CLIEHApIl JJIs JIEKCeM
«yTixa» 1 «comfort» MOKHA MPEACTABUTH TaKUM
YrHOM (B3ipLi cueHapiiB B3sT0 3 [12, 86—106]):

X 6iouysac «emixy» =
Iukonu moouna dymae woco maxe:
LlJocv 0obpe 3i MHOW cmanoca
A 3a0060nenuii
A 3apa3z cnokitinuil
A xomie yoeocb maxozo
A ne xouy pobumu 3apas Hivoeo iHui02o
yepes ye M0OUHA BIOYYBAE UOCH 00Ope
X nouysacmucs max

X 6iouyeae «comforty =
Iukonu moouna dymae uoco maxe:
Ll]ocv 0obpe 3i MHOWO mpanunocsy
Meni npuemmo
A 3apas 3acnokoenuii
A xomie uococh maxozo
A ne xouy pobumu 3apaz Hivo2o iHu020
Yepes ye na100una 8iouysac ujocb 00ope
X nouysacmucs max

BiamnoBigHicTh MiX TIMOTETUYHUMH  IPOTO-
TUITHUMH CIICHAPIsIMU 1 JIeKCUKOTpadiYHUMU Tac-
JaMH HE € TapMOHIMHMMH Ha YCiX PiBHSX: CHeHapil
BiOoOpakaloTh Oijble 0COOUCTI NEPEKUBAHHA, a
raciia ToziaroTk iH$OpPMANiio PO BCl 3B A3KH MK
Cy0’€KTOM, 00’ €KTOM Ta TIOJII€IO.

Ile o3Hawae, M0 TIyMaueHHS y TEKCTAaX MOTH-
By€e mepenycim 3a Bce nocBin. CIIOBHHKH HE Iojia-

IOTh KOHKPETHHX O3HAaK ncuxivyHuX craHiB. Tomy,
YUTAYEBl JTOBO-IUTHCS 1HTerpyBaT1/1 3aIPONIOHOBAHY
iH(opMmariiro y CBili icuxiuHMi ctaH. Taka onepartis
noTpiOHA HaBITh MPH YUTAHHI CIIOBHHUKOBOTO Tacia:

YUTa4d NOBHHEH MOIU(IKyBaTH CBOT IICUXIYHI peaKiiii
y MEeBHUX yMoOBaX. ToX, MH MaeMO CIIpaBy 3 HAIIAM
Cy0’€KTHBHUM JOCBIZIOM, a, OT)KE, KOKHE TIyMa-
4yeHHsI Oy/ie 00 €KTUBHO CYMHIBHUM, OCKIJIbKH MU HE
OMEPYEMO BU3HAUCHUMH MCUXIYHUMH KPUTEPIsIMHU.
Mu yMOBHO BipHMO, 1110 PeaKilis JIIOIUHN Ha TICUXiY-
HUH MOAPA3HUK € 1IEHTUYHOIO JUTS BCi€T CHIIBHOTH.

Och TOMY TOJIT Ta pedi MOXKYTh MPUHECTU TICH-
XIYHAW CIHOKi#, ONHAK IIMOWHY [HMX EMOIIHd He
MOYKHA JOBECTH JIHIBICTUYHO, TOMY 3 MOTJISAY aHa-
JITUYHOTO PO3IJISITY, eKBIBaJICHTHICTH Oy/le HEeTleBHa,
a 3 TIOIVISTy BHYTPIIIHBOI CYyTHOCTI — HaJIe)KHA.

BucnoBku. OCHOBHA CKIIaIHICTh Y BUBYEHHI TEp-
MiHIB Ha ITO3HAYCHHS EMOIliil TOJsITae y IXHBOMY
HEJAOCTaTHROMY JIEKCUKOTPa(iqIHOMY BHCBITIICHHI.
l'acma moOymoBaHO Ha TepeXpecHid BiAMOBIAHOCTI
CYCIZIHIX €MOIIiid, Yepe3 110 KOPUCTYyBad CIOBHHKA
3aCTOCOBYE CBill TCUXIYHWI JIOCBiJl, PEIEBAHTHICTh
SIKOTO Ba)KKO JIOBECTH. 3aBJIIKU TOHKIN TIPUPOJII €MO-
il yKJIaJa4i CIOBHUKIB HE HAMAraIuCsl BHYICHYBaTH
MIHIMaJIbHI CEMAHTHYHI CKIIAJHHMKH, II00 IIOKa3aTh
30aJ1aHCOBaHYy CUCTEMY 3B’SI3KiB MK EMOIIIsSIMU.

3 1€l MpUYMHYA BUBYCHHS €MOIlill 0a3yeThCsl Ha
JIOCBii 1 Ha Kopiryci. Hemae iHIIOTO MUIAXY OIIHKA
emormiii y Tekcrax XI cT., OKkpiM SK aHami3yBaTH
iXHE 3aCTOCYBAaHHS B IHIIUX TEKCTaX/KOHTEKCTaX Ta
MTOKJIQATUCS Ha JIOTIKYy HAIIMX TCUXIYHUX CTUMY-
niB. BogHowac, He MOXXHA BBayKaTH 3BOPOTHUH 3aci0
MepeKIaay sK JIOCTOBIPHHH 3aci0 CEMaHTHYHOTO
aHaJlizy, a MPaKTUKyBaTH HOro sIK IMiJrOTOBYHU eTarl
JUTSL PO3IIISITY KOHKPETHOTO JIEKCHKO-CEMaHTUYHOTO
mostst. J{;s MoTuBallii BUCHOBKIB IieH 3acib He Hama-
€ThCsI. 3aCTOCYBaHHS MTPOTOTUITHUX CIICHAPIiB BUMa-
ra€ MiJroTOBKM B OMNMCI KOTHITMBHUX CTaHIB, alie
3arajgoM HOTO BIA€ThCS BHSBHUTHU TPOBIJIHUN ceMaH-
THYHHH KOMIIOHCHT JIEKCEMH, BiJ] SKOTO 3aJIC)KUTh
iH(opMariiiiHa CTpyKTypa BCbOTO (pparMeHTy.
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EMOTION TERMS AS A TRANSLATION OBJECT VIA
THE PRISM OF PROTOTYPE ANALYSIS

Shmiher Taras Volodymyrovych
Candidate of Linguistics, Docent, Post-Doc
Ivan Franko National University of Lviv
Universytetska Str, 1, Lviv, Ukraine

The author discusses emotion terms through the prism of interlingual and intralingual translation. The use of back
translation as a means of finding equivalents has been tested. Prototype analysis has been applied, and it expands the
lexicographic interpretation of emotion names by involving the reader's psychological experience.

The results of back translation look dubious and disputable. It can just bring some attention to some semantic connec-
tions and relations. The interpretative outcome of this matrix can be triple. First, the correspondence between Ukrainian
and English lexemes is lexicographically undisputable. Nevertheless, this correspondence is rather superficial. Second,
the broken circle of correspondence does not elucidate the weak points of lexicographical practices nor motivates the
translator’s choice. Third, the synonymic clusters are not systematized and explicated. The dictionaries do not offer any
corpus-based approach to motivate the stable usage of equivalents.

The prototypical scenarios resemble the value of oppositional analysis for Translation Studies: the analysis reveals the
basic feature of both lexemes by comparing them, and this feature should be equivalent in both original contexts. However,
the reason why words do matter cannot be described clearly, nor completely. The translation practitioner can ground his/
her judgements on this approach as it shows the directionality of his/her strategies and the common background of cul-
tural climate, but the translation analyst requires more criteria in order to sustain the objectivity of analytical operations.
The main difficulty in the study of emotion terms is the scarcity of their lexicographic presentation. The entries are based
on cross-referencing neighbouring emotions that make the dictionary user apply his/her psychological experience whose
relevancy cannot be proven. Due to the subtle nature of emotions, the compilers of dictionaries did not try to extract min-
imal semantic components to construct a balanced system of relations among emotions.

Key words: translation quality assessment, emotion terms, back translation, prototype analysis, Old Ukrainian.
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Haykose orcumms

DOI

JIAJbHICTb HABYAJIBHO-HAYKOBOTO IHCTUTYTY IICUXOJOTTI
TA COOIAJBHOTI'O 3BAXHUCTY JIBBIBCBKOT'O JEPKABHOTI'O
YHIBEPCUTETY BE3IEKH KUTTEAIAJINBHOCTI

Caoboasnuk B. 1.
KAHOUOAm NCUXON02TYHUX HAVK, OOYeHM,
3ACMYNHUK OUPEKMopa
Hasuanvno-nayxoso2o incmumymy ncuxonoeii ma coyianbHo2o 3axucny

HapuansHO-HayKOBHI iIHCTUTYT IICHXOJIOTIi Ta COIIi-
QIBHOTO 3axWCTy (mam IHCTHUTYT) SIBISETHCS TIOTYX-
HUM CTPYKTYPHHM ITip031ij0oM JIEBIBCHKOTO JeprKaB-
HOTO YHIBEPCHUTETY O€3MEK! KUTTENISUTEHOCTI.

OCHOBHOIO METOIO JISIIBHOCTI [HCTUTYTY € 37iii-
CHEHHS 3TiTHO 3 YHHHUM 3aKOHOJABCTBOM OCBIT-
HBOT JISUTLHOCTI (paxiBIliB 3 BHUIIOI OCBITOK CTY-
NeHiB 0akajaBpa Ta Maricrpa, a TakoX HayKOBHMU
Ta HAyKOBO-TIEAATOTIYHUMHU KaJpaMmH, 3JaTHUMU
KOMIUIEKCHO 1 eq)eKTI/IBHo 3aCTOCOBYBaTH HaOyTi
3HAHHs Ha NPAKTHI[; BIPOBA/DKCHHS Ta BUKOPHC-
TaHHS B YKpaiHi 1 Ha CBITOBOMY PHHKY HAyKOBFX I
HAyKOBO-TIPAKTUYHUX pesynbrari. Jlms peamizaiii
OKPECJIEHOI METH Ta BUPILICHHS IOCTaBICHUX 3a/1a4
B HaBuanmbHO-HayKOBHWI 1HCTHUTYT IICHXOJOTIi Ta
COIIIAILHOTO 3aXHCTY BIPOBAIKEHO CyYacHY CTPYK-
TYpHO-OpTaHi3aliifHy CHUCTeMY YIpPaBIiHHS, SKYy
OYOJIIOE KaH/IUJAT TeOJIOTTYHUX HayK, AoneHT Kapa-
OuH Bacwibp BacwiboBUY 1 3aCTYNHUKH JIUPEKTOPA
[HCTUTYTY, KaHAMAT TICUXOJOTIYHUX HayK, JOLEHT,
MOJIKOBHHK CIIy:KOW LuBinbHOTO 3axucty Crnobons-
HUK Bonmogumup IBaHoBHY. B miboMy potri B aamiHi-
CTpauii iHCTUTYTY BifOyaHCS 3MiHM,- 3aCTYIHHKOM
JUPEKTOpa iHCTUTYTY 3 HaBYAJIbHO-HAYKOBOI poOOTH
MIPU3HAUCHO KaHJHUJaTa iCTOPUYHUX HAyK, JOLEHTA,
MTOJIKOBHUKA ci. II. 3. Haripuska Muxaitma Spoc-
JIaBOBUYA, @ 3aCTYIHUKOM AMPEKTOpa iHCTUTYTY 3
BUXOBHOL pO6OTI/I Xnumasky ['anuny ['puropisny.

B crpykrypi IHCTHTyTy @yHKulOHye 4 Ka(’peapn
Kagenpa MPaKTHYHOI TCHXOJOTii Ta TeJaroriky,
Kagenpa yKpaiHO3HaBCTBA, Kadespa ryMaHITapHIX
JUCLUIUTIH Ta couiaibHOI poboTh 1 kadenpa iHO-
3eMHUX MOB Ta IepeKiaN0o3HaBCcBTBA. JlisuIbHICTD
B IHcTHTYTI 37ilicHIOE ToHan 50 HayKOBO-TIEAaro-
TYHUX TMpaIiBHUKIB, cepel sSKuX 9 JOKTOpiB Ta
20 xanauaatd Hayk. B [HCTUTYTI HaBUAETHCS TIOHAT
650 KypcaHTiB, CTyIEHTIB Ta CIIyXadiB 3a TPbOMa
CIIEIIaTLHOCTSIMH OCBITHBOTO pIiBHS OakajiaBp Ta
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Mmarictp: 053 — «llcuxomoris», 231 — «ComiansHa
pobota» i 035 — «Dimomoriss» (criemianizamis: mepe-
KJIaJ] 3 aHTITHCHKOT).

[lim gac HABYAHHS BKJIUBE 3HAUCHHS TPHILISA-
€TbCS MPAKTUYHOMY HABUAHHIO, SKE Peaji3yeThbes
yepes JIabopaTopHO-NMIPAKTUYHI 3aHSATTS, HAaBYAIbHI
Ta BUPOOHWYI NpakTHKH. [IpakTHUHA ITiArOTOBKA
CTYACHTIB [HCTUTYTY clipsMOBaHa Ha Te, 1100 MaKCH-
MaJIbHO TIOB'SI3aTH HaBYAJILHHUM MpoLeC i3 peaiisiMu
PO3BHUTKY CYy4aCHOTO CyCIIiJIbCTBA.

Takox BakjMBE 3Ha4eHHS B poboti IHCTHTYTY
MPHUIUTSIETHCS HAYKOBiH HismbHOCTI. 13 2016 p. kade-
Jipa MIPaKTUYHOI TICKXOJIOT1] Ta TIearoTiKy 31iHCHIOE
MiATOTOBKY aJ’TOHKTIB 1 acmipaHTiB — MaiOyTHiX
nmokTopiB (imocodii 31 cemianmbrOCcTI 015 «IIpode-
cliiHa ocBiTa», 1 Ha CHOTOAHI 31kicHeHO 11 3axuCTIB
TIACEPTIIiii.

OfHUM 3 OCHOBHHMX HAIIPSIMIB JisIbHOCTI [HCTH-
TYTY € PO3BUTOK YCiX BHIIB MIKHAPOIHOTO CITiB-
poOiTHUITBa. MiXHapoAHA AisUIBHICTH [HCTHTYTY
crpsiMOBaHa Ha 3a0e3MedYeHHs] Horo iHterpamii B
MDKHApOIHY OCBITHIO CHIUIBHOTY, HiATOTOBKY CTy-
JeHTIB 10 3IiHCHeHHs mpodeciiiHoi aisubHOCTI Ha
piBHI CBITOBUX CTaHAAPTIB..

Ilin xepiBHMIITBOM BUKIagadiB Kadempu ykpai-
HO3HABCTBA KYypPCAHTH Ta CTYACHTHU HAIIOTO YHIBEp-
CUTETY Opaii y4acTh Y Mi>KHapOTHOMY MOBHO-JTITE-
paTypHOMY KOHKYpCiI YYHIBCHKOI Ta CTYIACHTCHKOL
momozi imeni Tapaca Illeuenka. Kypcant Jlimis
Toniit (I1C-41) mepemorna y II erami KOHKYPCY.

IIpiopuTeTHIM HANPSIMOM B IHCTUTYTI € BUXOBHA
po0oTa, sKa OXOIUTIOE yCi chepu KHUTTEMISUTBHOCTI:
HaBYaJIbHO-BUXOBHY, HAyKOBO-IOCIIIIHY, CIIOPTUBHO-
03/10pOBYY, MMOOYT, BiIMOYMHOK, MO3BLLIS. BuxoBHa
poboTta B IHCTHTYTI cmpsiMOBaHa Ha HaTPIOTHYHE
BUXOBaHHs, a TaKOX IPUCTOCOBaHa JI0 MICLEBUX
YMOB, ICTOPHUKO-KYJIBTYPHUX TPAIUIIIN YHIBEPCUTETY
Ta MiCTa, BIKOBUX O0COOJIMBOCTEH MOJIO].
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AHOTAIIT

Mapunmmuna A. A. IengepHa iIeHTHYHICTH B AHIVIOMOBHOMY IIOCTMOIEPHICTCHKOMY
AUCKYPCi: CONiOKYJILTYpHMI Ta JHrBONMOETHYHHUH acnekTH (HA Marepiaji Hayko-
BHX, NYOJIUCTHYHUX Ta XYA0XKHIX TekcTiB): MoHorpadis / A. A. MapuummmHa. —
Kam'sneub-Iloginscokuii: I Byiitnunbkuii O. A., 2018. — 452 c.

ISBN 978-617-608-068-8

Momnorpadist mpucBSYeHa aKTyaJbHIM MpoOieMi BUBYEHHS T€HAEPHOI IICHTUYHOCTI K (peHOMEHa TpaH-
CAMCUUIUTIHAPHOI TIPUPOIH, KU HaOyBa€ JIHTBAJHLHOTO BUPAKEHHS B AHIJIOMOBHHX MOCTMOJIEPHICTCHKHUX
HayKOBUX, MyONIMCTUYHUX Ta XyIOXKHIX TekcTax. JlocmimkeHo BepOaabHi OMWHMIN TEKCTOBOTO BTIJICHHS
TCH/ICPHOI 1ICHTUYHOCTI. 3alPONOHOBAHO TAKCOHOMIIO JICKCHKO-CEMAHTHIHHX 3aCO0IB IOJaHHS ICHICPHOT
1ICHTUYHOCTI y OCTMOJCPHICTCHKOMY HAyKOBOMY TEKCTI, CTEPEOTHIIIB (PEeMIHHOCTI/MACKYIIIHHOCTI Ta KBIp-
IICHTHYHOCTI B aHITIOMOBHOMY ITOCTMOJCPHICTCHKOMY ny6mu14cqu0My TEKCTI, @ TAKOXK BI/IMOBIIHAX KyIIb-
TYPHHX THITQXIB ICHACPHOI 1ICHTHYHOCTI B aHITIOMOBHOMY TOCTMO/ICPHICTCEKOMY XyJ0)KHBOMY TEKCTI.

Jist inosoris, reHepoIOris, haxiBILiB y raiysi COLIOryMaHiTapHIX HAYK Ta BCIX, XTO LIKABUTHCS JIHIBO-
MOETUKOIO TIOCTMOJICPHICTCHIOTO TEKCTY, TEHACPHUMHU CTYHisIMU.

Kyry3a H. B. KomyHikaTHBHa cyrecTisi B peKJIaMHOMY JMCKYPCi: ICUXOJIHIBICTHYHU ACIIEKT:
moHorpagis: Haransa BanepiiBua Kyrysa. — K. : Bunasuuumii xim JImutpa Byparo, 2018. — 736 c.

ISBN 978-617-7349-74-6

Mowtorpadiro MpHUCBSIYCHO MCUXOMIHIBICTHYHOMY aHANi3y METaJIuCKypCy PEKIaMH sK CyreCTIHHOTO KOH-
LEHTPY CYYaCHOTO KOMYHIKATHBHOIO HPOCTODY. 3anporoHoBaHo Knacn(pmauuo (heHOMEHY BILIMBY 3a KpUTE-
pianbHUMK O3HAKaMH HEHPOQI3i0n0rivHO] aKTHBALLL, AOMiHYBAaHHSIM eMOLIHHUX HOIIOCIB Ta IHTCHCU(IKALLIEO
BUSIBY, @ TAKOXK JICTANI30BAHO MOHSTTS KOMYHIKaTHBHOTO 1 MOBJICHHEBOIO BIUTHBY 3 KiacH(iKalliero BimoBi/-
HUX aKTyaJIbHUX CKJIaJJHUKIB. BHOKpEeMIIEHO eKCTpaTiHrBICTHYHI  JIIHIBICTHYHI CYTeCTiHI IOMIHAHTH KOMep-
MIHHUX, TTOMTHYHUX 1 COIIAIbHUX PEKJIAMHMX JUCKYPCIiB Ha KOHIIETITyaIbHHX 3acafaX KIACHYHUX Ta HOBITHIX
HAyKOBHUX HANpsMiB, Y MEXaX SIKHX MPIOPUTETHUMH CTaJIM TCHXOJIIHTBICTHKA, CYT€CTUBHA ¥ KOMYHIKaTHBHA
JIHTBICTHKA Ta KPeaTUBHA TaTy3b HEHPOIIHTBICTHIHOTO MpOrpaMyBaHHs. TeopeTHdHe 1 PaKTUIHE 3HAYCHHS
3aIMpoOITOHOBAHOTO B MOHOTpadii niz{xoz[y J10 aHaII3y BILIMBOBHX ()CHOMCHIB yBUPA3HEHO 3aCTOCYBAHHSM aBTOP-
CBKUX (HOPMYJI BHSIBIICHHS €MOLHOI CKEPOBAHOCTI PEKIAMHOIO BIUIUBY 3 MPOCKLIEIO Yy TIOIIHHY Minton-
MOJICITBHHX TITHOIHCTPYKTOPIB, @ TAKOXK aBTOPCHKHX CKCIICPUMEHTAIBHAX METO/IB aCOLIATHBHOT PEKOHCTPYKIII
PEKIIAMHHX CJIOraHIB SIK MIKPOTEKCTOBUX TEIITANIBTIB, IO a0 3MOTY BH3HAYHTH aKCIOCHCTEMHI XapaKTepHC-
THKH aCOLIATHBHIX TIOJIB PEKIAMHOTO CIIOTaHIMIKOHY Ta CTallo MiAIPYHTSM HOBITHBOI JICKCHKOrpacii.

MoHorpagito aapecoBaHo HayKOBLSIM, BUKIIAJ@4aM, aCIlipaHTaM i CTyICHTaM (QLIOIOri4HOro (axy, a Takox
LUIMPOKOMY KOJIy YMTaUiB, SIKi HIKaBISTHCS MPOOJIeMaMi KOMYHIKaTHBHOTO Ta MOBJICHHEBOTO BILJIHBY.

IPenyx O. I. ITapaamentcebki fe6atn Cnony4denoro KopoJaiscrsa Beankoi bpuranii Ta
IliBHiuHoi Ipi1anaii B KOrHiTUBHO-IUCKYpCHBHI napagurmi : MoHorpadis / O. L. Ilenyx. —
Yepkacu: Bunasens Yabanenko 10. A., 2018. — 388 c.

ISBN 978-966-920-335-9

MoHorpadiro NpUCBIYCHO JOCITIDKCHHIO MapiaMeHTChkux jaebarie Crnonydyenoro KoposiBerBa Bemukoi
Bpuranii ta [TiBaiunoi Ipianii sk 0COOIMBOTO KaHPY MOJITHYHOTO JUCKYPCY Ha IMiJICTaBl )KaHPOBOTO, IHTEP-
AKTHBHOTO Ta KOHIENTYaIbHOTO MOJICIIOBAHHS B PAKYpPCi KOTHITHBHO-UCKYPCUBHOI TTapaIurMH.

CxapakTepru30BaHO CTAHOBIIEHHS TOJITHYHOI JIHTBICTMKH Ta JWUCKYpPCOJOTii, 3'ICOBAaHO OCOOIMBOCTI
mapraMeHTChkuX nedariB y Criomydenomy Koposmisersi Bennkoi bpuranii Ta IliBHiuHOT [prmanmgii sk xaHpy
MOJITUYHOTO JUCKYPCY, 3allPOIIOHOBAHO HOBUM HAIPSAM IOJITHYHOI JUCKYpPCOJIOTii - JeMOKpaTUYHUN AMC-
Kypc-aHauti3. PO3mIstHyTO TOCIHITHUIBKI TPUHIIMIN ONACY OPUTAHCHKHUX MMapilaMeHTCHKHX Je0aTiB i TOIOBHI
METOJIM TXHBOTO aHai3y. BU3HaYeHO eTHOKYIBTYpHI, TapaBepOaibHi Ta KaTeTroOpiitHi 03HAKH KaHPOBOI MOJIeITi
napiaMeHTchkux nedariB y Crnomyuenomy KoposiBeTBi. 3MozenboBaHO iHTEpakTUBHY crienudiky OpuraH-
CHKHUX MapJIaMEHTChKUX /1e0aTiB, 0COONMBY yBary 30CEpe/XKCHO Ha CTpaTeridyHMX Mporpamax i TakTHKax
ixHBOT peanizauii yuacHukamu gebaris. OOIpyHTOBaHO MOHSTTS AUCKYPCHBHOTO KOHLENITY 1 POAaHATi30BaHO
CTPYKTYPY KOHILIENITIB Ta IXHIO MOBHY pENpe3eHTalil0 B OpPUTAHCHKUX MapIaMEHTChKUX Je0arax.

s dimonoris, BUKIIanayiB, CTYICHTIB Ta acIipaHTIB, a TAKOX JIJIsl IIHPOKOrO KOJIa YUTAYiB, SIKI I[IKaB-
JSTHCS PO3TIITHYTUMH B MOHOTpadii MATaHHSIMU.
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HIanoeni xonezu!

JIbBIBCBKHUH ®LJIOJJOITYHU YACOITUC
3anpounye 10 nyosaikanii JOKTOPiB HAyK, KAHAMIATIB HAYK
Ta MOJIOAUX HAYKOBUIB (CTYAE€HTIiB, aCHIPaHTIB, 3100yBayiB)

Ilpocumo niompumamu nHoee 8U0AHHSL
ma 3pooumu c8ill 6HECOK ) PO3BUMOK HAYKOBOI OyMKu!

Penakuisi skypHaJ1y 31iliCHIOE€ BHYTPIIIHE pelleH3YBAHHSA CTATTI,
MicJIsl MPOXOIKEHHS IKOT0 ABTOPU OTPUMYIOTh MiATBEPIKEHHS HA eJIEKTPOHHY MOIITY
NPO NPUIHATTS CTATTI 10 MyOsikaumii

Bumorn 1o opopmiennst myOsikamii

Pyxonuc monmaBaru y ¢opmari *.doc (MSWord): rapuitypa Times New Roman, kerip 14, mixpsiiko-
Buii iHTepBan 1,5, Oeperu JiBopyd, 3BEpXY, BHH3Y — 2,5 cM, mpaBopyd — 1 cm. Bimcrym a63amy — 1,25 cm.
UYitko mudepentiroBatu Tupe (—) ta gedic (-).

CTpykTypa cTarTi:

1. JliBopy4 Brazyerbest Y/IK.

2. Im’s, mpi3Buie, mo 6aTeKoBi, iHpOpMais mpo aBropa(iB) (HayKOBUI CTYMiHb, BIYEHE 3BAHHS, [10CA/A,
Ha3Ba Ta ajpeca opraHizailii, B sKiii Mpaioe(t0Th) aBTOp(1)) MOBOIO cTarTi. MakcuManbHa KiUTBKICTh aBTOPIiB
y CTarTi — TpH OCOOH.

3. Ha3Ba crarti. Mae mictutu He Ginbire 10 ciaiB Ta po3KpUBaTy CyTHICTh MPOOIEMHU.

4. Pesrome (Big 250 10 300 ciiB) Ta KJIFOYOBI c10Ba MOBOIO cTarTi (5-10 ciiB).

5. CrarTi mOBMHHI MaTH Taki HeOOXiAHI eIeMEHTH (BUALJICHI HAMlIBXKUPHUM Y TEKCT1 CTaTTi):

1) mocTanoBKa npo0OiIeMu B 3araJikHOMY BUIUISLAL Ta OOIPYHTYBaHHS 11 aKTyaJIbHOCTI;

2) aHaJi3 OCTaHHIX JOCIIKEHb 1 IMyOmiKaIiii;

3) dbopmynrOBaHHS METH 1 3aBJIaHb CTATTI;

4) BUKIIaZ OCHOBHOTO MaTepiay A0CIiHKeHHS,

5) BUCHOBKHM Ta NEPCHEKTUBH MOAAIBIINX J1OCIIAKEHb.

6. Criucok miTeparypu, ohopMIICHUH 3 ypaxyBaHHSIM po3pooieHoro B 2015 porti HamionansHOTO CcTaH-
mapty Ykpainn JICTY 8302:2015 «Iudopmamist Ta qoxkymeHraris. biomiorpadiune mocunaHHs. 3araibHi
MOJIOKEHHS Ta MMpaBuila CKIaJaHHs. HaBonuThes B andaBiTHOMY MOPSJIKY. Y CTaTTi MaloTh OyTH MOCHIaHHS
Ha IHIIIOMOBHI jpKepena (He MeHme 25% Bij 3arajbHOi KUIBKOCTI MocwiaHb). Jlkepena UIIOCTPaTUBHOTO
Marepiajly HyMepyBaTh OKpPeMo.

7. References. Odopmitoerses BinnosigHo ao crannapty APA (APA Style Reference Citations). ABTop
(Tpanciit), Ha3Ba cTarTi (TpaHCHIT), Ha3Ba CTATTi (B KBaApAaTHHUX AYKKaxX MEpeKiaj] Ha aHIIIHCBKY MOBY),
Ha3Ba JpKepena (TPaHCHiT), BUXiHI JIaHl 3 TO3HAYCHHSMHU Ha aHIJIINChKil MoBi. Hanpukian:

Bilodid, I. K. (Ed.). (1970). Slovnyk ukrainskoi movy: v 11 tt. [The Ukrainian language dictionary].
Kyiv: Nauk. Dumka [in Ukrainian].

8. Im’s1, mpizBHIe, 0 OaThKOBi, iH(OpMaIllis mpo aBTopa(iB) (HayKOBHIA CTYIiHB, BUCHE 3BaHHS, I1OCATA,
Ha3Ba Ta aJapeca OpraHizailii, B AKiil mparoe(foTh) aBTop(M)) YKpaiHCHKOIO UM aHTITIHCHKOI0 MOBOIO (BiIMiH-
HOIO BiJl MOBH CTaTTi).

9. Ha3Ba cTarTi YKpaiHCHKOIO UM aHTITIHCHKOI0 MOBOIO (BiIMIHHOIO BiJl MOBH CTaTTi).

10. Pestome (Big 250 10 300 ciiB) Ta KIHOYOBI CIIOBA YKPATHCHKOIO (SIKIIIO CTATTS aHIIIHCHKOI0) UM aHTIIil-
CHKOIO MOBOIO (SIKIIIO CTATTs iHIIMMU MoBamu) (5-10 ciiB).

TpancuiTepallis iMeH Ta MPI3BUII 3AIMCHIOETHCS BIAMOBIHO 70 BuMor [locranoBu KabGinery MiHicTpiB
Vkpainn «[Ipo BopsiikyBaHHS TpaHciiTepanii ykpaiHcbkoro andarity matuauuero» Bin 27 ciunsg 2010 p.
Ne 55. Tlepeknan 3aco6aMu OHJIAHH-CEPBICIB € HENPHUITY CTUMHM.

Tpancnitepanis 3 pociiicbkoi MoBH 3aiiicHIoeThes BignoBiaHo 10 IOCT 7.79-2000. Cucrema cranaapTos
o nHpopmannu, ONOIMOTEUHOMY U M3AaTeNbCKOMY Aeiy. [IpaBuia TpanciauTepanuy KUPUIIJIOBCKOTO THChMa
JIATUHCKUM aJ1(DaBUTOM.

Jnist BUAIIEHHS IUTATU B TEKCTI CIIiJ KOPUCTYBAaTUCh TAKUMM JIAIIKAMU: «IIOBCIOJHE JOMiHYBaHHs IHTEp-
HeT pecypciBy [2, 444]... (Y TEKCTi yKpaTHCHKOIO UM POCIHCHKOI0 MOBaMH) i TAaKUMH JIalTkaMu ‘‘neologisms”
(y TexcTi iHO3eMHOI0 MOBOIO). [IOKIIMKaHHS Ha TEOPETUIHI JHKEpesa MOoIaBaTH B TEKCTI 3TITHO 3 TEPEITIKOM
JTeparypH y KBaJpaTHUX JyKKaX Tak:

1) onue mxepeno [2, 444-445];

2) nBa i Oinbiie jxepena [4, 154; 6, 768];

3) mxepeno 0e3 HaBeJIeHOI CTOPIHKH [2].
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[Tocunanus Ha mKepena iH}OCTpaTPIBHOFO MaTepiary oAaBaTH B KPyTIIHX JlyKKax: (8, 15).

Lmtoctpanii (cxemu, rpadiku, giarpamMu Tomo) HYMEpPYBaTH B MEKaX CTaTTi i CyMPOBOPKYBATH T IMTHUCOM
mig HuMu (Hanpuknan, Puc. 1. ba3osi KaTeropn HapaTUBHUX peueHb). Tabmuii Tex HyMepyBaTH B MeKax
CTaTTi 1 CyPOBOKYBaTH HAa3BOIO, PO3MIIICHOIO HAJl TAOIUIICIO MO LICHTPY.

[Ipuknanyu iMOCTPaTUBHOTO MaTepiany BUAUISATH JankaMu i KypcuBoM. [Ipukinany, mo MicTaTh Oinblie,
HiXK OJJHE PEUCHHSI, PO3MIILlyBaTH 3 OKpEeMOro ad3aity i3 BiacTynom 15 Mm Bif JiBoro Oepera.

O6c¢sr my6mnikanii: 10-12 cropiHOK.

HoBinka npo aBropa
1. IlpizBume, iM’s1, o 6aTeKoBi aBTOpa(-iB); 3. Micue po6oTH ab0 HaBYaHHS, HAYKOBHI CTYIIiHb,

2. BimomocTi mpo HayKOBOTO KEPiBHUKA BUCHE 3BaHHS, 110CAJIa;
HAJar0ThCA y pasi BIACYTHOCTI 4. KonraktHui TenedoH;
HAyKOBOTO CTYIICHS; 5. E-mail;

6. IlomroBa ajpeca.
Hpukaan opopmiieHHs cTarTi
YAK 811.111:801.8: 82.09:81°322.5

I'PA®GIYHA ®OPMA ITOCTMOJAEPHICTCBKOI'O XYIO0KHBOT'O TEKCTY
KPI3b ITIPU3MY I'PA®IYHOI JHHI'BICTUKHA

Binenbka Ouiena BacuiaiBaa
KaHOUOam (hinono2iuHux Hayk, Cmapuiull uKkiaoad Kapeopu npakmuxu aHeaiticbKoi Mogu
Jpoeobuyvroco depacasnoco nedazoeiunoeo ynieepcumemy iveni leana @panka
eyn. leana @panka, 24, /[pocobuy, Yrpaina

Pestome 6io 250 0o 300 cais.
Knrouosi cnosa: popma, smicm, epaghiuna ninegicmuka, 8izyanizayis, nosa epaghiuna popma, nocmmooep-
HICMCbKULL XYOOUCHIU meKCm, MpaouyitiHutl Xy00HuCHIll meKcm.

IMocTanoBka nmpodjieMu B 3arajibHOMY BHIVISIi Ta OOIPYHTYBaHHs i akTyajabHocTi. CTpiMKe TomIu-
PEHHSI HOBHX LU(POBHX, CICKTPOHHUX Ta KOMIT IOTEPHUX TEXHOJIOTiH, 30KpeMa «IOBCIOTHE JAOMiHYBaHHS
Iarepuer pecypcis» [2, 444]...

JITEPATYPA
1. Bycen B.T. Benukuii Timymaunuii cioBHUK cyyacHoi ykpaincekoi MoBH. KuiB, Ipmins: [lepyn, 2005. 1728 c.

REFERENCES
1. Busel, V.T. (2005). Velykyi tltumachnyi slovnyk suchasnoi ukrainskoi movy [ Great explanatory dictionary
of modern Ukrainian language]. Kyiv, Irpin: Perun [in Ukrainian]

GRAPHIC FORM OF POSTMODERN TEXT THROUGH THE PRISM
OF GRAPHIC LINGUISTICS

Biletska Olena Vasilivna
Candidate of Philological Sciences, Senior Lecturer at the Department of English Practice,
Drohobych State Pedagogical University named after Ivan Franko
Str. Ivan Franko, 24, Drohobych, Ukraine

Pestome aneniticoxoro mooio 6io 250 0o 300 cris.
Key words: form, content, graphic linguistics, visualization, new graphic form, postmodern text, traditional text.

Cnooisacmocsy na nuiony cnienpaio!
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