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With increasing globalization, English has become the predominant language for business communication
across borders. This has piqued the interest of linguists in studying the nature of business discourse in English.
The concept of business discourse emerged as a distinct area of study at the intersection of text linguistics
and pragmalinguistics only in recent decades. Business discourse encompasses the purposeful, status-role
speech activity of people engaged in business relations and economic activities aimed at producing/selling
goods or services for profit. It is actualized primarily in four main spheres: commerce, production, finance, and
intermediation. Official business discourse is characterized by stability, tradition, standardization, accuracy,
objectivity, specificity, conciseness, and lack of imagery/emotionality. It excludes ambiguity and is shaped by
institutional norms of the business community. At the same time, business discourse is a dynamic phenomenon
evolving with societal and business developments. Business discourse can be categorized into oral (dialogues,
negotiations, meetings, etc.) and written forms (official documents like orders, agreements, memos, etc.),
though some genres combine both. Each genre has its own communicative goals, structure, and language
patterns like clichés, formulas, and communicative stereotypes shaped by professional norms. Core oral genres
include interviews, phone conversations, meetings, negotiations and presentations. Their language is marked
by conciseness, standardized patterns, terminology, nomenclature, abbreviations and formulaic expressions
aimed at effective business communication. For example, negotiation genres use clichés like "to resolve mutual
problems", "to establish rapport”, etc. Business discourse is a multidimensional phenomenon encompassing
the specialized language practices of the global business community. Its forms and conventions are adapted to
achieve core goals like information exchange, collective decision-making, persuasion, and codifying agreements
within an institutional professional context.

Key words: business English, business English discourse, stylistics, genre, business discourse.

Problem statement. Based on the information
provided in the text, the problem statement does
not seem to be explicitly stated. However, the text
discusses various aspects related to the nature,
characteristics, and genres of business discourse,
which implies that the broad problem area being
examined is:

Understanding and analyzing the linguistic
features and conventions of business discourse in
English in order to facilitate effective communica-
tion and achieve desired outcomes in international
business contexts.

The text notes that with increasing global inte-
gration, English has become the common language
for interlingual business communication, spark-
ing interest among linguists to study this domain.
It discusses how business discourse is a multidi-

mensional phenomenon spanning oral and written
genres, each with its own communicative goals,
structures and specialized language patterns.

Analysis is provided on the characteristic fea-
tures of official/institutional business discourse
like brevity, standardization, use of terminology/
nomenclature, formulas and clichés. Specific oral
genres like negotiations, meetings, interviews are
examined for their language conventions aimed at
purposes like persuasion, information exchange,
collective decision-making. The dynamic and
evolving nature of business discourse in response
to developments in society and business is also
highlighted.

So in essence, the underlying problem being
explored is developing a deeper understanding of
the linguistic practices, genres and communicative
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norms governing business discourse in English to
enhance cross-cultural business communication
in a globalized environment. An interdisciplinary
analysis from linguistics, pragmatics and discourse
analysis perspectives is required to address this
problem.

The object of study is business discourse,
specifically business discourse conducted in the
English language in professional and institutional
contexts.

The subject of study is the linguistic features,
conventions, genres, and communicative norms
that characterize business discourse in English.

The aim of the study is to conduct a compre-
hensive linguistic analysis of business discourse
in English in order to understand its distinct char-
acteristics, genres, and communicative norms,
thereby facilitating more effective cross-cultural
business communication in global professional
contexts; to analyze the language patterns, clichés,
formulas used in different oral and written busi-
ness genres; to examine the pragmatic functions
achieved through business discourse (informing,
persuading, negotiating, decision-making, etc.);
to understand the institutional norms and "rules"
shaping business discourse conventions; to study
how business discourse evolves with changes in
professional/business environments; to provide
linguistic and stylistic insights to enhance training/
preparation for international business communica-
tion.

The objectives of the study on business dis-
course in English are: to identify and analyze the
key linguistic features, patterns and conventions
that characterize different genres of business dis-
course (the use of clichés, formulaic expressions
and communicative stereotypes; employment of
specific terminology, nomenclature and abbrevia-
tions; adherence to norms of brevity, conciseness,
objectivity and lack of ambiguity); to examine the
structural and compositional aspects of core oral
business genres like negotiations, meetings, inter-
views, presentations etc.; to study the dynamism
and evolution of business discourse practices by
tracking changes in response to developments in
global business environment and professional com-
munication needs; to identify similarities and dif-
ferences in business discourse conventions across
cultures/languages in order to facilitate effective
cross-cultural business communication.

The presentation of the main material. The
overarching objective ties these specific goals
together — to build a comprehensive theoretical
and applied understanding of business discourse in
English from linguistic and pragmatic perspectives
to optimize its use in professional global contexts.

With the development and intensification of
integration processes, English is becoming the most
common language in the process of interlingual
communication at the business level. This explains
the interest of linguists in business communication
in English.

Throughout the history of mankind, many
ideas about business communication have been
accumulated. Even the ancient philosophers
(Confucius, Socrates, Aristotle) paid attention to
the peculiarities of business conversation.

The anthropocentric orientation of the modern
humanities contributes to the fact that business
communication as a part of human activity
is becoming the subject of numerous studies.
This process is effectively studied by experts in
psychology, sociology, ethics, and philosophy.
The success of business communication depends
not only on the knowledge of the subject matter
(professional foundations of activity), but also on
communicative competence, which is realised in
the ability to use language means to establish and
maintain communication contact in accordance
with the rules and conventions of communication,
and to influence the addressee in order to achieve
communicative goals and implement extra-
linguistic tasks, which explains the growing value of
scientific recommendations of linguists for business
communication as a socially significant activity.

The concept of business discourse was first
identified as an independent scientific problem
at the intersection of text linguistics and
pragmalinguistics only in the last decades of the
twentieth century.

Business discourse has been studied by
contemporary Russian and foreign scholars:
V.L. Ivashchenko, T.V. Chrdileli, L.P. Naumenko,
P. Brown, M. Clyne, T. van Dijk, B. Katz, J.P. Kotter
and others.

Business discourse takes place in the economic
sphere, which covers the relations that develop in
the process of solving industrial problems that arise
on the basis of and in relation to a certain type of
activity related to the production and sale of goods
or services and to achieve a business effect, i.e.
profit. Business discourse is a purposeful status-
role speech activity of people whose common
feature is business relations covering not only
organisations within, but also relations between
organisations, as well as communication between
organisations and individuals based on the norms
and rules of communication accepted in the
business community.

Business discourse is actualised in four main
areas. These are commerce, production, finance and
intermediation. Each of these spheres has its own
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peculiarities caused by: thematic and intentional
orientation, terminology and peculiarities of its use,
rules of professional behaviour of communication
participants, which gives grounds to consider them
as varieties of business discourse (Naumenko,
2003, p.123).

The peculiarities of official business discourse
include stability, tradition and standardisation,
because the scope of its application is business
relations between people, institutions and states.
As already mentioned, official business discourse
is characterised by strict accuracy, objectivity,
specificity, conciseness, lack of imagery and
emotionality, so the choice of means for it will
be determined by the same features. In particular,
the use of international lexical items will not be
dictated by the desire to implement basic pragmatic
attitudes, since the content expressed in the official
business style should exclude the possibility of
ambiguous interpretation.

Institutional business discourse is both a social
and a linguistic phenomenon. Its existence and
development, communication mechanisms and
a set of expression tools depend on the situation
of communication and the requirements of the
modern business world. It is the social institution
‘business community’ that determines the use of
language, ‘implants’ certain knowledge and ideas
in the personality of each of its members, dictates
strategies and tactics of interaction between social
groups and individuals (Sant, 2008). Institutional
business discourse is a complex, multidimensional
formation, where each area that is part of it has
its own unique addressee and addressee, goals
and objectives of communication, interaction
situations, intentions and strategies for achieving
them (Sant, 2008, p.51). The main reasons that
determine the dynamism of business discourse
are the stable development of society, business
and, accordingly, the development of a linguistic
personality.

Depending on the scope of the business
communication situation, we can talk about business
discourse itself and its varietiecs — commercial,
industrial, financial, intermediary, etc., and
depending on the form of implementation — about
oral (exists in acoustic form) and written (texts of
official business documents) business discourse.

The core of the oral BD is an oral dialogue,
while the written BD is centred on written texts of
official business documents. Between them, in the
direction from the written to the oral form of the
BD, there is business correspondence (electronic
and fax messages). The texts of such messages are
virtually impossible to model, as they are created
anew each time. Only the standard parts of their

structure are saved — introductory greetings,
references to the previous message, concluding
phrases, etc.

The oral part of business discourse includes
the following main genres: interview, telephone
conversation, meeting, business negotiation,
presentation, conference, annual shareholders'
meeting. The division of business discourse into
oral and written is somewhat artificial, because
some genres combine both forms of communication
(Naumenko, 2003).

For example, an oral interview may be recorded
on audio or video tape with subsequent discussion,
and the results of the interview must be recorded
in writing in the form of a questionnaire with the
assessment and conclusions of the commission
regarding the candidate for the position/employee;
telephone conversations in some companies are
also recorded on audio tape with their subsequent
printing and processing; business/production
meetings are recorded and/or taped; the results of
business negotiations are recorded in writing in
the form of (preliminary) agreements, the results
of conferences and annual shareholders' meetings
are covered in materials and reports. As for the
presentation, its full text or theses are prepared in
advance in writing. The above suggests a certain
symbiosis of some genres of business discourse.

All types of BD have certain parameters —
integral and differential. The integral feature of the
BD is the situation of business communication,
which, together with extralinguistic factors,
determines its differential linguistic features. In
order to obtain a more specific model of a particular
type of BD, it is advisable to take into account the
goals, interests, desires of communicators, their
social roles, status, and positions.

In addition to the main pragmatic function, the
purpose of which is to influence the addressee, not
the least place in business speech is occupied by
the phatic function, the main purpose of which is to
establish, continue or interrupt communication, to
attract the interlocutor's attention or to make sure
that he/she listens attentively (Naumova, 2000).
For its successful implementation, BD should rely
not only on the interaction of pragmatic and phatic
functions, but also on the support of some other
factors, in particular dialogicity and appeal, since
any interaction involves its addressee.

The subject of business rhetoric is professionally
important genres, primarily related to the training
of specialists in marketing, management, finance,
and the national economy. In the institutional BD,
such genres as business conversation, business
negotiations, business meetings are distinguished;
in a number of modern scientific publications
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they are referred to as so-called “complex speech
events” (event genre) (Knight, 2002).

Each of the business speech genres has its own
specific communicative task and goal (to discuss,
formulate an opinion, make a decision, etc.), but
at the same time these tasks and goals are similar
in that they are realised in business, professional
communication of a certain circle of specialists,
business people, and in the process of business
communication they are often intertwined,
complementing and “supporting” each other.

From the point of view of structure, any
discourse is an exchange of remarks, including,
along with spontaneous speech, template
phrases, discursive formulas, precedent texts,
communicative stereotypes, etc.

Communicative stereotypes are an integral part of
the role behaviour of communicators in institutional
BD and its specific genres. Stereotypes are formed
on the basis of experience, frequency of repetition
of role features that characterise behaviour, manner
of speaking, movement, and dress.

Let us now turn to the analysis of certain genres
of institutional BD. Let's consider the so-called
genre of analysing the results of the implementation
of the agreements reached, i.e. establishing
contacts and clarifying the content and purpose of
business negotiations, which largely determine the
tone and productivity of all communication: a clear
definition of the concepts of “why, for what purpose
business communication takes place” is one of the
important components of its effectiveness.

As the analysis of negotiation texts shows,
the genre of “presentation of positions” can be
represented by one of the contracting parties,
although in about a third of cases, both parties
present and present their positions. At this stage,
the informative purpose of the negotiations is
most fully realised. The parties seek to obtain as
much information as possible about each other's
position, interests, needs, important criteria, etc.
in order to develop and conclude an agreement:
“Mutual exchange of views often transforms from
a dialogue into a kind of alternating monologues
and requires the participants to have the skill of
creating monologues, albeit small in volume”
(Mortensen, 2004).

There are typical language cliché constructions
that precede the actual specific presentation of
events and established etiquette formulas, usually
formulas of greeting, requesting readiness for
communication.

If we analyse the phrases of the business
negotiation genre separately by phraseological
aspects and cliché expressions, we can get the
following picture.

In the phrases «We are here today, to resolve
our mutual problemy, «We are ready to share our
comments about ...», «We will reach an agreement
soony, «Our company always takes into account
environmental issues wherever it is possible», «We
make an effort to establish a good rapport with...»,
expressions «fo resolve our mutual problemsy, «to
share our commentsy, «to reach an agreementy, «to
take into accounty, «to establish a good rapporty are
phrase schemes, as this unit of speech is characterised
by economy and capacity, multilevel and stereotyped
structure with a constant emotional component.

In expressions «In our company, high quality is
on the agenday, «Stop talking about the weather
and lets get down to business», «Our CO began
to explain the plan of action to the partnersy,
phrases «on the agenday», «let’s get down to
businessy, «let’s analyze the plan of actiony are a
cliché, i.e., a stereotypical form and a ready-made
formula characterised by a very high stability of
the component composition.

The genres of “discussing positions” and
“agreeing on positions” are central to the
compositional and structural construction of
negotiations. At this stage, the parties seek to
present their point of view to the fullest extent
possible and to realise their interests. The main
goal of this stage is to persuade the other party to
accept the proposals put forward and change its
position. At this stage, the main goal of business
negotiations is to reach an agreement. Obviously,
the need for agreement arises primarily in relation
to differences in positions or differences in interests
(in the strategy of joint problem analysis with a
partner): “Regardless of what kind of negotiations
we are dealing with..., the main question is how to
resolve the contradictions of interests (positions)
and at the same time realise their coincidence to
the fullest extent” (Sant, 2008, p.48).

Another business genre is the meeting. This is
a form of organising business communication of
the team for the purpose of information exchange
and collective decision-making on topical issues
(Morand, 2000). The principle of this genre is to
discuss professional problems, usually within the
organisation's team. Its purpose is to make certain
decisions or coordinate mutual actions. This
rhetorical genre also contains certain language
formulas. Let's analyse them as we did for the
previous genre:

«We made an appointment with...», «QOur
multinational ~ competitors are faced with
potentially a phenomenally profitable markety,
«In our opinion, in this situation our employees
should...», «I do not agree with this situationy,
«How well you present yourself and your ideas...»:
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«to make an appointment», «to face withy, «in
our opiniony, «to agree with the situation», «how
welly are phrase schemes.

«In our meeting the colleagues will have a
brainstorming session», «We will have a good
working meetingy, «Meeting called on a routine
basis..», «The eye contact and body language are
essential to effective meetingy, «brainstorming
sessiony, «good working meeting», «a routine
basis», «eye contacty i «body language» are cleche.

It is noteworthy that the phraseological aspect
and clichés in the business meeting genre account
for the same number of percent.

Thus, institutional BD tends to stand out for its
relative stability and closedness. This is due to its
specific functional focus: international treaties, state
acts, legal laws, resolutions, charters, instructions,
official correspondence, business papers, etc.

Despite the differences in content and variety of
genres, institutional BD in general is characterised
by a number of common features. These include,
in particular:

1. brevity, compactness
economical use of language;

2. standardised arrangement of material, often
with the use of clichés inherent in this style;

3. extensive use of terminology, nomenclature,
the presence of a special stock of vocabulary and
phraseology, inclusion of difficult to abbreviate
words and abbreviations in the text.

Conclusion. In conclusion, business discourse
in the English language has emerged as a crucial
area of study at the intersection of linguistics,
pragmatics and professional communication. As
globalization intensifies and English solidifies its
role as the lingua franca of international business,
developing a comprehensive understanding
of the linguistic conventions and pragmatic
norms governing business discourse becomes
paramount.

of presentation,

This text has examined the multidimensional
nature of business discourse, encompassing
both oral genres like negotiations, meetings
and presentations as well as written genres like
official documents, correspondence and reports.
Despite contextual variations, business discourse
displays some overarching features such as brevity,
standardization, extensive use of terminology/
nomenclature, and lack of ambiguity. Its language
is shaped by institutionalized norms of the global
business community.

However, business discourse is not a static
phenomenon. It continues to evolve dynamically
in response to developments in business practices,
professional communication needs and societal
changes. Linguistic analysis reveals the myriad
ways in which pragmatic goals like informing,
persuading, negotiating positions and making
collective decisions are discursively achieved
through strategically deploying clichés, formulas,

interactional  patterns and  communicative
stereotypes.
Going forward, interdisciplinary research

drawing from discourse analysis, sociolinguistics
and pragmatics can continue to unpack the
linguistic underpinnings of business discourse
genres. This can generate valuable pedagogical
insights for enhancing cross-cultural business

communication  training and  developing
professionals' discursive competence. As the
world becomes increasingly interconnected,

such research efforts are crucial for facilitating
successful interlingual business engagement.
Understanding and optimizing business discourse
in English is key to achieving core objectives like
forging agreements, coordinating global operations
and driving international corporate success in an
integrated economic landscape. This underscores
the vitality of this area of study for both theoretical
and applied linguistics.
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BUKOPUCTAHHS BJIAJU TA ABTOPUTETY B JJILIOBOMY JUCKYPCI:
CTUJICTUYHUU AHAJI3

Bba6earok Oxcana AnapiiBHa

00KmMop hinonociuHux Hayxk, npoghecop,

npogecop xaghedpu iHO3eMHUX MOB MA NepeKiady

JIvgiscbko20 deporcasnoco yHieepcumemy Oe3nexku HeummeoisiibHOCmi
eyn. Knenapiscoka, 35, Jlveis, Ykpaina,
SAR, 3anpowenuii npogecop, haxyrbmemy mucmeyma
ma coyianorux Hayk CiOHelcvbKo20 yHigepcumemy,
Hoeuii ITisoennuii Yenvc, 2009, Cioneti, Ascmpanis

3i 3pocmannam enobanizayii aneniticbka Mo8a cmaia OOMIHYIOU0I0 MOBOIO Oisl OL10B020 CRIIKYBAHHA Yepe3 KOPOOHU.
L]e suknuxano inmepec ninegicmié 00 GUGUEHHs. NPUPOOU Oil08020 OUCKYPCY 8 aHeaiuchKil Mogl. [lonamms 0inosozo
OUCKYPCY chOPpMYBANIOCS AK OKPeMA 2ATY3b OOCTIONCEHHS HA NePemUuHi TIHe8ICMUKI MEKCIY Ma NPAaeMAliHeGICMuKu Juule
6 ocmanni oecamunimms. J{inoeuii OUCKYpC OXONTIOE YiNeCnpamMo8any, CmamycHo-poibos8y MOGIEHHERY OiflbHicMb tio0ell,
3any4eHux y 0inogi Cmocynku ma eKoHOMIuHy OiANbHICIb, CHPAMOBAHY HA SUPODHUYMBO/NPOOAdIC MOBAPIE Uil NOCIY2 3
Memoio ompuManus npudymky. Bin axmyanizyemuvcs nepedycim y Homupbox 0CHOBHUX chepax. Komepyii, 6UpoOHUYmMEi,
ginancax ma nocepednuymei. Oiyitino-0inosuti OUCKYPC Xapakmepuzyemvcs cmaditbHicmio, mpaouyitinicmio,
CMaHOapmMu3ayiero, MOUHICMIo, 00 EKMUBHICMIO, KOHKPEMHICMIO, TAKOHIUHICIIO, BIOCYMHICIO 00PAZHOCII/eMOYIIHOCTII.
Bin suxntiouae 0603naunicmy i hopmyemuca iHcmumyyitinumy Hopmamu 0isHec-cninbhomu. Boonouac Oisnec-0uckypc €
OUHAMIYHUM ABULYEM, U0 PO3BUBAEMBCS PA3OM I3 CYCRIIbHUM MA Oi3HeC-po36UmMKoM. [{inosutl OUCKYpc MOJMCHA NOOLIUMU
Ha ycHull (0ianoau, nepecosopu, 3yCmpiui mowjo) ma RUcbMosutl (0piyitini OOKyMeHmu — HaKasu, yeoou, CIyHcO08I 3anucki
Mowo), xoua 0esaKi Hcaupu nOEOHYIOMs Y codi 00uosi opmu. Kosicen dcanp mae c80i KOMYHIKAMUBHT Yii, CHPYKIIYPY
ma MoGHi namepHuy, Maxi AK Kaiute, Yopmynu ma KOMyHiKamueHi cmepeomuni, cgpopmosani npogecitinumu nHopmamu. [lo
OCHOGHUX YCHUX JICAHPI6 HaLexcamb iHmepa'io, meneghonni poamosu, 3ycmpiui, nepecogopu ma npesenmayii. Ixus mosa
8I03HAYAEMbCA TAKOHIYHICMIO, CMAHOAPMU308AHUMY 3DA3KAMLU, THEPMIHOL0ZIEI0, HOMEHKIAnypoio, abpesianypamu
ma WAbIOHHUMU BUPA3AMU, CRPAMOBAHUMU HA ehekmusHy 0in08y KomyHixkayito. Hanpukiao, y swcanpax nepezosopie
BUKOPUCMOBYIOMbCA KliWe HA KUMAIm «BUPIUUmMU 63A€MHI NpoodIeMuy, «8CMAHOBUMU 63AEMOPOIYMIHHAY MOUO.
Hinosuii duckypce — bazamosumipre asuuje, ujo OXONIIOE Cheyiani306ani MOGHI NPAKMUKY C6Imoeoi Oiznec-cnitbHOmu.
Hoeo ghopmu ma xonsenyii a0anmoeari ois 00CeHeHHs OCHOGHUX Yinell, maKkux K oomin inghopmayiero, KoiekmueHe
NPUUHAMMSA PiuleHb, NePeKOHAHHA a KOOupikayis 0omoseieHocmerl 8 iHCMumyyitiHomy npo@ecitiHomy KOHMeKCmi.

Knrouosi cnosa: dinosa aneniticoka Mosa, 0inogutl aHenitiCbKull OUCKYPC, CIMUTICIMUKA, HCaHp, 0i3Hec OUCKYPC.
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IHTEPIPETALISI COUIOKYJIBTYPHOI'O IPOCTOPY
Y JATUHCBKIU ®PA3ZEOJIOITI

benbkeBu4 I'asiuHa AnapiiBHa
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Y cmammi docniooceno cnocobu iHmepnpemaL;ii' COYIOKYIbINYPHO2O npocmopy y JIAMUHCHKIU (ppazeonoaii.
IIpoananizoeano, sk (hpazeono2izvi 1aMuUHCLKOI MOGU 61()m€0pIOIOI1’lb pea/zzz anmuyHocmi. Y cmammi po3enanymo
Memoou ma nioxoou 0o GUBHEHHS (hpa3eonoeiuHoeo Mamepiany. Y NH2GICMUMHUX NPAYSAX 3 6UBHEHHS ppaszeonoeii
niomeepodceno iXHitl 6NAUE HA POPMYBAHHS KYTIMYPHOI I0EHIMUYHOCI, CHIBBIOHOWEHHS 3 ICOPUUHUMU NOOIAMU,
36 5130K 3 coyianbHUMU HOpMAaMU, Yinnocmamuy. Jlamuncexa ghpazeonoeis ¢ ne e 8axicIUBUM eleMeHmom MOGHOT
cnaowuny, a i YiHHUM 0dicepenom O po3YMIHHA 0COOTUBOCIEL COYIOKYTbIYPHO20 NPOCMOpPY PisHux cmonimb. Po3-
SAHYMO KTIOY08I MEHOSHYIT y PO36UMKY JAMUHCHKOL (hpazeonoaii. Posensinymo MosHi npukiaou (pazeonocizmie
JAMUHCHKOT Mosu. [locriodcenns 6a3yembcs HA AHANIZE TIMepamypHux odxceper ma JAmuHCLKUX (pazeonoizmie.
Inwii docriodcenns uenx 4acmKko8o NPUCEIYeHi 83aEmM038 3Ky 3 COYIOK)IIbIMYPHUM NPOCHIOPOM, 30KpeMa coyio-
JiHesicmudHUM acnekmam (paszeonocii. IIposedeno KoeHIMuGHUL, ICMOPUKO-KYIbMYPHULL MA CEeMAHMUYHULL aHA-
nizu gpazeonoeizmis. Koenimusnuii ananiz paseonoeizmie K KOHYENmyanbHoi cmpykmypu 0onomazae 3 'sacyeami
MEeHMANbHI Kame2opii ma KoHyenmu y Koumekcmi 000u. Icmopuxo-Kynemypruii ananiz 6CManosuioc 36 a30K Midc
Ppazeonocizmamu ma icmopuiHuMy nooiamu, coyiansHumu aguyamu. CemManmuuHull aHaniz Qpazeonoeizmie cmocy-
€mbCst aMicny (hpazeonozizwis, 30Kkpema CUMBONIKU KVIbIYPHUX KOHOMAYI. Y cmammi oKpecieHo Hanpsamu no0aib-
wux 00CIiOdNCe b, OOYLTLHICMb BUKOPUCIIAHHS PE3YTbIMAMIE O0CTIONCEHHSL Y BUBHEHHT MA GUKIAOAHHI TAMUHCHKOT
MO8, 071 pO3yMiHHs KoHmekcmy euciosmoganns. Ocobnuea yeaza 0yoe npuoinena miymMadeHHIo CoOYianbHux HOpM,
yiHHocmell ma cmepeomunis aHmudHocmi. @pazeonoiuHull Mamepian OOCTIONCEHHA YIHHULL 0718 BUKOPUCTIAHHS NPU
opmyBanti HagUKie KpUMUYHO20 MUCTEHHS, K)IbIMYPHOI KOMNEMEHMHOCI, PO3YMIHHA YHIBEPCATbHUX COYIANbHUX
npuHYuNig i yinnocmel. JIamuncoki (pazeonociuni 0OUHUYL He € WUPOKO BHCUBAHUMU, A 30€0LIbULO20 CIOCYIONbCS
oKpeMoi cghepu, momy mu ix po3nooiIAEMO HA 2PYIU | 36ePMAEMO Y8a2Y Ha NOCOHAHHS. KOMNOHEHMIG | CHi6BIOHeCeHH s
CeMAMMUKU YCb020 BUCTIOBY 3 CEMAHMUKOIO 1020 OKpeMUX CKIAOHUKIG-KOMNOHenmig. Jlamuncoki ghpazeonoeizu
YMO6HO posnodineri na epynu: Honimuuni ma coyianvui cmpykmypu. Cycninbha emuka ma mopais. Dinocogis ma
myopicmy. Biticbkosi ma cmpameeiuni nopaou. Ycnix ma yoaua. Komepyiiini ma npagosi nopaou.

Knrwouogi cnosa: ramuncoxa gpaseonocis, coyiokynsmypHuii npocmip, CoyiokyimypHutl Konmexkcm, ¢pa-
3€e0n10213MU, peaii.

l'[pOﬁ.]'IeMI/I B 3arajbHOMY JOKCHHSA B38_€M03B’$[3Ky MK MOBOIO Ta CYCHiJ'IL-

BULIAAI Ta OOIPpyHTYBaHHs iI aKTYyaJIbHOCTI.
®pazeosoris y MOBI MICTUTh YHCIICHHI 1HTEpIIpe-
Talii COIIOKYJIBTYPHOTO IMPOCTOPY Ta KyJIBTYpH
cycriiabcTBa. PpaszeonorisMu MEeBHOTO  iCTOpHY-
HOTO TIepiOly BUHUKAIOTH ITiJl BIUIMBOM COIIiaJTh-
HUX TIOJTi{, CTAIOTh MapKEPaMH COIIOKYIBTYPHOTO
npoctopy. Bonu 306epirarots y cobi 0coOIUBOCTI
eMOoXH Ta COIiaJbHOTO cepenoBuma. I Mu 3apas
CIOCTEPIraeEMo Cy4acHi coliajbHl 3MIHHU, K1 TOp-
KHYyJIMCS. MOBH. MOBa, SIK JKUBa CUCTEMA, 3aBXKIH
a/IaNTYy€eTHCS 10 HOBUX peatiif, TakKuM YMHOM (ppa-
3eoiorist Oepe ydacTh y DIMOMHHHX TpoIecax y
CYCIILIBCTBI.

Po3yminHs Toro, ik (ppazeonoris iHTEpIpeTye
coliaibHI 3MiHM 1 IIMPII COLIOKYJIBTYPHI TCH/ICH-
1ii, 30epira€ KOJIEKTUBHY HaM SiITh Ta KYJIbTypHY
1JIGHTHYHICTb.

BuBuennst pazeornorii y KOHTEKCTI cOIliaib-
HUX 3MiH BiIKPHBA€ HOBI MOXIJIMBOCTI JUIS JOCITi-
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CTBOM, JIO3BOJISIFOUM Kpallle 3pO3yMITH, K MOBa
BifoOpaskae 1 BIUIMBA€E Ha coliaibHi npouecu. Lle
CIpUs€ PO3BUTKY JIIHIBICTUYHOI HAyKH Ta COILIIO-
JIOTii, KyJIBTYPOJIOTii Ta iCTOPIi.

JlatuHCbKI (hpa3eosnori3Mu, SKMMHU TOCITYyTOBY-
IOTHCSI Cy4acCHI €BPONENCHKI MOBH, € JKEPEIoM
COINOKYJIBTYPHUX TEHICHINH CYCIUIbCTBA, SKi
€ HOBHM 3HAHHSM JUISI Cy4acHOi JIHTBICTHKH Ta
KYJIBTYPOJIOTIi.

AHaTI3 ocTaHHIX JOCITiAKeHb i myOJikamiii.
YIpoaoBk OCTaHHIX AeCATHIITE (ppazeosnorii Oymo
NPUCBSYEHO Tpali BUAATHUX BYCHUX, TAKUX SIK
M. bamm, XK. Ilaymi, B. 3amecpkuii, A. Pambo,
JI. Jlexe, B. PanbcTOoH Ta iH., BOHM 3aKjajid
ocHOBH ¢pazeosoriunoi reopii. T. JloOpoBosIbchka
ta . TomyOoBCchKa 30cepenuinu yBary Ha COIIiO-
JIHTBICTUYHHUX acHeKkTax (pa3eonorii, BUBYAIOUH
B3a€MO3B 130K MK MOBOIO Ta COIliaJIbHUMHU TIPO-
[IECaMH.
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COmIOKYIIBTYpHHI ~ TIPOCTIP  TOCIIIKYBaIH
B.JIutBun, A.CaBuenko, H.I'amon, T.Trombma
Ta iHII HaykoBIi. Jkepenamu po3BiAKU € J0CITi-
JUKEHHSI, TPUCBSYEHI CMHUCIOBOMY HANlOBHEHHIO
MIOHSATTSI «COIIOKYJIBTYPHUHN TPOCTIPY.

®opMy/TIOBAaHHA MeTH i 3aBJaHb CTATTI.
MerTolo wi€i cTarTi € aHai3 iHTEpHpeTalii colio-
KyJBTYPHOTO NPOCTOPY Y hpa3eosorii, BA3HAYCHHS
3B’SI3Ky MK COLIIaJIbHUMH 3MIHAMU Ta PO3BUTKOM
(pazeonorizmis. {15 HOCATHEHHS 11i€T METH HEOO-
X1THO BUKOHATH HACTYITHI 3aBIaHHS:

1. JochmiauTu BIUTUB COMiaIbHUX (PaKTOPiB Ha
(dhopMyBaHHS 1 €BOJIONIO (Dpa3eoIoTi3MiB.

2. IIpoanamizyBatu (hpa3eonori3Mu, sKi BiITBO-
PIOIOTH COIIAIBHI SBUIIA TA ICTOPHYHI TOIT.

3. BusiBuTH, K coIiaiabHi 3MIHH Ta MOAIT BIUIK-
BalOTh HA MOBY, Ta SIK MOBa (PiKCy€ I1i 3MiHH, Pop-
MYIOUHU KyJIBTYPHY U ICTOPUYHY IaM’SITh CyCILIb-
CTBA.

Y JIocHipKeHHI COMIOKYJIBTYPHOTO IPOCTOPY
yepe3 npu3My ¢paszeosorii MU HaMaraemocs pos-
KPUTH BIUIUB COLIAJILHUX 3MiH Ta MOJIH HA MOBY,
1 HaBIaKH.

OcoOucTicth HaOyBa€ y CyCHUIBCTBI COMIabHI
XapaKTEePUCTUKHA 1 3aiiMae HIilly y CBITI KOMY-
Hikamii, omiHIOE 1€l CBIT, 3MiHIOE€ #Horo. OcHo-
BHUM MOTHBATOPOM IO PO3BUTKY JJISI JIOJUHU €
IHHOCTI, copMOBaHi Ie B aHTHYHOCTI. BoHHM
JIOCTYTHI Yepe3 MOBHO-(PPa3e0IOriuHy CraIuHy
Crapoaasnix ['peuii Ta Pumy 1 TpaHCHIOIOTH 1O/~
CTBY KYJIBTYpy Ta MEHTAIITET TOTO Yacy, a BOAHO-
4ac MICTATh HE3MIHHI MOCTyJIaTu OyTTsI.

Hanpukinni XX — nHa nodarky XXI ct. y cBi-
TOTJISIAI TIepEeBa)Ka€ aHTPOIOIEHTPUYHUN TIPUH-
IIMII, @ OCHOBHUM 00’ €KTOM JIOCHIKEHHS BUYEHNX
CTa€ MOBHA KapTHHA CBITY Ta ii CKJIag0Bi — KOH-
nentu. «KoHnent» — «mobanbHa OUHULS CMHUC-
JOBO{ JTiSTBHOCTI», «KBAaHT CTPYKTYpOBAaHOTO 3HAa-
HHS», «OJUHULS CEMaHTHYHOTO TPOCTOPY MOBK)
(Wierzbicka, 1992, p. 7), «ysiBIeHHS Ipo pparMeHT
CBITY», «HaIlIOHATLHUN 00pa3 3 O3HaKaMH 1HUBI-
nyanbHoro ysasieHHs» (Wierzbicka, 1992, p. 14).

ComioKyIbTYpHUH TIPOCTIp — T CKIAIHUHN 1
0GaraTOBUMIpHHIA KOHIICTIT, IKUW OXOTUIIOE B3a€EMO-
Ji1 MK pI3HUMH COLIAJIbHUMHU TPyHaMH Ta KyJlb-
TYPHUMH €JIeMEHTaMH, 10 (OPMYIOTh CyCIHiJIbHE
XUTT. BiH BKitodae B ceOe MaTepiasibHi acTeKTH,
TakKi sIK apXiTEKTypa 1 TEXHOJIOT1i, 1 HeMaTepiaibHi
€JIEMEHTH, SIK-OT IIHHOCT1, HOPMH, TPaJIUIIii, MOBA.
Po3yMiHHS COLIIOKYIIBTYPHOTO TIPOCTOPY € KITF0YO-
BUM JUIsSl aHAJI3y CYCIIJIBHHX IPOLECIB 1 SBHII,
OCKIJIBKH BiH B1JI0Opaka€ KOMILUIEKCHICTD 1 INHA-
Mi3M comiabHOro KUTTS (Temipos, 2019).

ColioKyJIbTYpHUH TPOCTIP JIFOJCTBO OCBOIIO
y mporieci cBoro icHyBanHs. Lleit mpocTip € uac-
THUHOIO (DI3MYHOTO MPOCTOPY, TOOTO € OJIFOHEHUM
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npocropoM. Bin Bnmcanuii y mpoctip 6iochepu.
ComioKyIbTYpHUH TPOCTIp € TPOCTOPOM JIFOI-
CBKOTO OYyTTS, SIKMH Ma€ COLIaJbHO-KYJIbTYpPHHIA
1 JIyXOBHO-NpakTUYHUNA BuMipu. Mepno-IlonTi
MHUCaB, 110 IPOCTIp — Le HEe MicIe, B IKOMY pO3-
TalIoBaHi peui, a JTUIIE XapaKTePUCTHKA MOXKIIUBOT
MOCIIOBHOCTI X posramryBanHs. C. Kpumcbkuii
HiJIKPEC/IoBaB, IO SAKIIO JIIOAMHA SK TiIec-
HUH 1HAWBIA 3aiiMae TeBHE Micie y (i3udyHOMY
IPOCTOPI, TO Y CBOEMY COLIaJIbHOMY OyTTI JIFOIUHA
HIOM «pO3KHIaHa» Yy CBITI, y CIpaBax 1 MOIIsAX
KHUTTSA Ta AyXy, Y TAMYACOBOCTI CBOTO YHIKallb-
Horo icnyBanHs (Kpumcbkuit, 2012).

JlronuHa y cBOeMy OyTTi repeOyBae 0OJHOYACHO
y pi3HHX 0araTOBHMipHHX MPOCTOPOBUX CTPYKTY-
pax, CEHC SKUX BU3HAYAETHCS TUM, SKOIO MipOIO
BOHHU BiAMOBIIatOTh OYTTEBIM CHUTYyallii JIOAUHU
B MEBHUI MOMEHT Hacy; SIKOI0 MIpOI0 iX OCBOila
monuHa. Hampuknana, Ais JIOIUHU CYTTEBOIO €
KOM(DOPTHICTH 11 KHUTIA, POOOYOTrO MICIsl, Micls
BIJIMIOYMHKY, aBTOMOOLIs, mNepeOyBaHHSA B IO
IHIINX JTFOAEH TOIIO.

COIiOKYJIBTYpHHIA TIPOCTIP TBOPUTHCS JTFOIBMH,
SIKI OCBOIOIOTH (DI3WYHHMIA TPOCTIpP 1 MEPETBOPIO-
I0Th HOTO YAaCTHHY BiJIOBIIHO /10 CBOiX MOTped Ta
IHTEepECiB: MOJENIOIOTh YMOBH BIIACHOTO JKHTTS,
OylylOTh HaceleHI IyHKTH, OCBOIOIOTh HaJIpa
3emiti, OMMKHIM KOocMocC, OOpOOJNISIFOTH 3eMITHO,
BHPOUIYIOTh HOBI BUJIY POCJIHH 1 TBAPUH TOLIO. Yce
1€ € MIANPOCTOPAMH COLIOKYJIBTYpPHOI'O IIPOCTOPY,
K1 (POPMYIOTH TIOJI€ JIFOICHKOT KYJIBTYPH.

JlronuHa onHOYacHO mepeOyBae y MpPOCTOpi
XKHUTTS, COLIyMY, KyJIbTypH, 1HIIUX JIIOJEH, CBOTO
BHYTpimHbOTO cBiTy. JltomuHa He mnepeOyBae B
MPOCTOpi, a OPTaHi30BY€, CTPYKTYpy€E MPOCTIp
cBOTO OyTTS B KyJbTYypi. BOoHa CTBOpIOE CBIif 0CO-
OuWCTHI TPOCTIp, SIKUH BIIMCAHWUN Yy MPOCTIP COITi-
ymy. BomHowac BinOyBaeTbcs —aBTOHOMI3aIllis,
«TIPUBATH3allis»  BIACHOTO  COILIOKYJIBTYPHOTO
npoctopy. COLioKyIbTYpHHIA MPOCTIP 3 BIACHUMHU
KyJbTYPHO-ICTOPUYHUMHU MEXaMH Ma€ TE€HICHLIIO
JI0 PO3LIMPEHHS: CYCIIJIBCTBO MOCTIHHO OCBOIOE
HOBI JUISHKHA (PI3UYHOTO TPOCTOPY, OKYIBTYPIOE
iX, yCyCHIJIBHIOE.

Oco0MMBO IIHHUMH IS 3aBaHb JOCIIKEHHS
CTaHOBIISITH BUCHOBKH (iocodiB momo coiio-
KyJBTYPHUX XapakTepucTHK MoBH. B. doH ['ym-
OONBATY BAANIOCS BIEpPINE MPEICTABUTH MOBY SIK
NPOAYKT CYCHUIBHOTO PO3BHUTKY, IO 3aJI€KUTh
BiJl KyJIbTypHHX YMOB. JlissIbHICHOCHEpreTHuYHa
KOHLIETIIiSI MOBU JTOCIIITHUKA JO3BOJIMIIA BIEpIIIE
B icTOpii JIHTBOPIIOCOPCHKOI TyMKH IMOKa3aTH
MOBY B HOBIH SIKOCTI — SIK TIPOSIB JIFOJICHKOI KYJIb-
Typu. Takuid acreKkT TEOPEeTUYHUX I0JI0KEHb
JOCTIIHUKA CIyr'yBaTUME HaM OCHOBOIO HE JIMIIIE
JUISL  BHUSIBIICHHST OCOOJIMBOCTEH COILIOKYJIBTYp-
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HOT 0OYMOBJIGHOCTI B3a€MOBIUIMBY MPHPOTHHUX i
IITYYHUX 3HAKOBUX CHUCTEM, a U JUIsl 3’ sICyBaHHSI 1X
AQHTPOTIOJIOTIYHOTO 3MICTY.

[{enTpom iH(hOopMaIiFHOTO TPOCTOPY € CYO’ €KT,
SIKUM y X0l CBO€T AISUIBHOCTI CTBOPIOE, HAKOIIU-
yye, 30epirae Ta mepenae indopmarito. Corrio-
KyJbTypHa KOMYHIKAIlisi 3yMOBWJA BUHHKHEHHS
3ac00iB KOMYHIKallii, a mpupoHa norpeda B CIij-
KyBaHHI BHSIBWJIa 3[aTHICTh 3aKPIiIUTIOBATH, 3Mi-
HIOBAaTH 1 yJJOCKOHAIIOBATH 111 3aCO0H.

i po3yMiHHSI CyTi CydacHUX SIBUII HEOOXiJI-
HUH Jiajor 3 icTopieto. YpaxyBaHHs KyJIbTYPHO-
ICTOPHUYHUX TE€PEeIyMOB JIHTBOKYJIBTYPHUX 3MiH
SAK METONOJIOTiuHa mpolieMa MOPYUIYETHCS B
npamsx B. ¢pon ['ymGonpara. JlocaigHUK mepeko-
HYE, 110 «HABITh HaWBiIaJICHINIe MUHYJIE BCE IIIE
MIPUCYTHE B TEMEPIIIHBOMY — aJ[’KE MOBa HacCMYeHa
MEepeKMBAaHHAMHU TOIMEPeHIX TOKOJIIHb 1 30epi-
rae ix xuBe auxaHus» (I'ym6ombar, 1986, c. 82).
Binbire Toro, Takui miaxXia y MoeHaHHI 3 TPUHIIH-
IIOM ICTOPU3MY € OJIIHIEIO 3 MepPeyMOB BUBYCHHS
MOBH fK XMBOI cHucremu. Lle mae 3mory Bpaxo-
BYBATH CBIT HOCIiB MOBH, iX CITOCIO JKUTTS, HaIli-
OHAJBHUN XapakTep, MEHTANITET TOIIO, aJkKe
peanbHe BXKUBAHHSA CJIIB Y MOBJICHHI BU3HAYA€ThHCS
COIIIAJILHUM 1 KyJBTYPHUM JOBKUUIIM TOTO, XTO
TOBOPHTH MOBOIO MOBHOTO KOJIEKTHBY 3a IEBHHUX
COLIIOKYJIBTYpHHX YMOB. TOMy B MeKaX HAIIOTo
JOCII/DKEHHSI 3aCTOCOBAHO  KYJIBTYPHO-ICTOpUY-
HUH OIOXiA.

CyuacHuil COIIOKYJIBTYPHHI MPOCTIp € cepel-
oBHILEM (PYyHKI[IOHYBaHHS MOBH, 1 MPHUPOIHOT, i
mtyyHoi. [Ipy npoMy «kynerypa iH(opmamiiHoi
epu» YCBIJOMIIIOETHCSI HAMM SIK HOBITHIN mepion
y PO3BUTKY JIIOACTBA 13 BUKOPUCTAHHAM iHpOpMa-
MIHHO-KOMYHIKAIlIHHUX 3acO0iB CIUTKyBaHHS Ta
MPIOPUTETOM COIIAJIbHUX TPAKTHUK, SKi 3aITycKa-
FOTh TIPOIIEC OOMiHY iH(OpPMAITIEIO Ta 3HAHHSIMH.

Y CeMaHTHYHOMY MPOCTOPI MOBa BHUCTYIA€
3ac000M KOMYyHIKalii, SKM pOoOUTH AMHAMIYHUM
COLIIOKYJIBTYpHUH MPOCTIp.

3’sicyBaHHs OCHOBHHMX XapaKTEPUCTHK 1 QPyHK-
LIOHAJILHUX O3HAK MOBHHX SIBUII Y MEKaX KOMY-
HIKaTUBHOI mapaaurmMu iHdopmariifHoi epu cro-
HyKa€ HAac TIYMauuTH MOBY SK COIIOKYJIBTYpPHO
0o0yMOBJIEHY 3HAaKOBY CHCTEMY, sIKa BHpPOOJISE,
aKyMyJTIo€ 1 Tiepenae iHGpOopMaIliro BiAMOBITHO 110
KOMYHIKaTHBHHX MOTPEO COIiyMy KyJIbTYpHOICTO-
pu4HOI ernoxu (y HAIIOMY BUTIAAKY — iH(POpMAaITiii-
HO1 100M).

Sk 3aznauae E. Cenip, «MOBa € KOMYHIKaTHB-
HUM TPOLIECOM Y YHUCTOMY BHUIVISIAI B KOXKHOMY
BIJIOMOMY HaM cycniabcTBi» (Sapir, 1949, p. 211).
o o3Haky 3a3BHYail BBaXarOTh NEPBUHHOIO,
a/DKe KOMYHIKaTUBHA (DYyHKIlisS iMaHEHTHO BIlac-
tuBa MoBi. [loromxyemocs 3 mosumiero C. yn-
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HHUKA, II0 KOMYHIKaTMBHA CKJIaJI0BA MOBH Ma€
YiJIbHE MICIIE B 1CTOPHUKO-KYJIBTYPHOMY TOCTYIIi
JIOACTBA, CTBEpMKYytouH: «TilbKH pO3BUBAIOYH
MOBHY KOMYHIKATHBHY CHCTEMY, JIFOJJIHA BUSBU-
Jacsl 37aTHOI0 MEPETBOPUTH 3BUYANHE CYCIIJIbHE
ICHYBaHHA B CKJaJHUH, (YHKIIOHAIbHO Oarato-
MaHITHUH MUBLTI3aliHHANA cTady. Po3mupumo 1o
Te3y MOXKHA TBEPIPKEHHSAM, L0 (PyHKIIOHYBaHHS
CyCHUIBCTBa nependadyae iCHyBaHHS KOMYyHIKaIlii,
sKa 1 € Ioro HeBiJl'€MHOIO CKJIaJI0BOIO.

Bynyun 3a cBo€ro mpupomoio abCTpakTHOIO,
MOBa JIMIIIE B TIPOIEC 11 3aCTOCYBaHHS YJICHAMH
CYCIIiTbCTBA HaOyBa€ peaqpbHOTO ICHYBaHHS B
KUBOMY MOBIJIeHHI. ToMy, Ha HalTy TyMKy, HE Oyze
nepeOUTbIICHHSIM  CKa3aTh, M0 KOMYHIKaIliiHi
XapaKTepPUCTUKU 3HAKOBOI CHCTEMU MOBH € KJIIO-
YOBUMH JUIsi (DOPMYBAHHS KOHIIENTYaJIbHOTO Kap-
Kacy KyJIETYpH 3arajioM i MaroTh OyTH BpaxoBaHi
MpHU yTOUYHEHH] 3HAaY€Hb TEPMIHIB.

JlatuHceki (pazeonorizmu, 10 BigoOpakaroTh
CYCHUIBHI aCIeKTH, BHUKOPHCTOBYIOTHCS YacTo
CBOTOJIHI, OCKUIBKHY NE€PEJAI0Th COLIaJIbHI Ta KyJIb-
TypHi iHHOCTI. OCh A€SIKi 3 HABIAOMIIIHNX JTaTHH-
CBKHX (Ppa3eoioTi3MiB PO CYCIHIILCTBO:

1. TloaiTu4Hi Ta coniajJibHi CTPYKTYpPH

Vox populi, vox Dei — I'osioc Hapomy — rosoc
bora.

Panem et circenses — X1i0a 1 BUIOBHILL.

Divide et impera — Po3ainsii 1 Bosiogaproii.

2. CycnijibHa eTHKa Ta MOPAJIb

Homo homini lupus — Jloouna 1100uni 608K.

In vino veritas — IcTuna y BuHI.

Omnia vincit amor — JIto00B mepemarae Bce.

Alea iacta est — JKepeb kunymo.

Carpe diem — Jlosu mumeo.

3. dinocodis Ta myapicTn

Per aspera ad astra — Yepez mepnu 00 3ipok.

Dum spiro, spero — Iloxu ouxaro, cnodisarocw.

Mens sana in corpore sano — 300poguil 0yx y
300po8omy miii.

Nihil novi sub sole — Hemae nivozo noeozo nio
COHYeM.

4. BiiicbKoBI Ta cTpaTeriyHi mopaau

Si vis pacem, para bellum — Xouews mupy —
2omylics 00 GilHU.

Non scholae, sed vitae discimus — Mu euumocs
He O] WKOMU, a OISl HCUMMSL.

5. Yenix Ta ynaua

Audentes fortuna iuvat — Cminueum wacmume.

Fortes fortuna adiuvat — @opmyna oonomaeae
CMITUBUM.

6. Komepuiiini Ta npaBoBi nopaau

Caveat emptor — Hexaii noxyneys 6yde obe-
DEAHCHUM.

BuBuenns ¢pazeosorii B KOHTEKCT1 COLIIOKYIIb-
TYpHOTO TIPOCTOPY CHOHYKAa€ J0 BHUKOPUCTAHHS
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PI3HUX METOAOJIOTIYHUX MIAXOMIB, SKI PO3KpHUBa-
FOTh IMOWHHI 3B’ I3KH MIJK MOBOIO Ta KYJIETYPOIO.
KorniTuBHMI aHaI3 po3nsaae Gppa3eoorizMu
SK KOHILIENTYaJIbHI CTPYKTYpH, IO BiTOOpPaKaroTh
KyJBTYpHI MOJENl Ta CBITOIISAL aHTUYHOIO CycC-
NiabCTBAa. METOJl KOTHITUBHOTO aHai3y BHSBISE
(pazeonori3Mu, MEHTaIbHI KaTeropii Ta KOHIIETITH,
BJIACTUBI icTopuyHOMY niepiogy. Hanpuknan, ¢pa-
3eonorizm « Vox populi, vox Dei» («['onoc Hapoy —
rosioc bora») roBopuTh Mpo BEPXOBEHCTBO HApPOI-
HOI BOJII B TIOJIITHYHOMY KUTTI aHTUYHOTO Prmy.

[cTopuKO-KyNBTYypHUN  aHaNi3  BCTAaHOBIIOE
3B’SI30K MDK (pazeosnorizMamM Ta iCTOPHUYHUMH
MOMISIMH, COIliabHUMK  sBUIIAamMHu. Dpaszeorno-
Ti3MU, SKi MalOTh MPSIME BiAHOIICHHS JI0 iCTOpHY-
HUX peasiii, Hampukiaa, «Panem et circenses»
(«Xmi6a 1 BUIOBUIIY) BIAOOPaXKarOTh COLIATIBHY
MOJITHKY, Y LBOMY BHIIQJIKy II€ MOJITHKA PUM-
CBKHUX 1IMIIEpaTopiB, CIPSIMOBaHA Ha 3a0€3MeYeHHS
JOSTBHOCTI TPOMA/ISH.

CemaHTHYHUI aHasi3 ¢pazeosnorizmi
3aCTOCOBYIOTh TPH JOCTI/DKEHHI 3MICTOBHUX
acTekTiB  (pazeosiori3mMiB, 30KpeMa CHMBOIIKH
KyJIbTYpHUX KOHOTaIii. Hanpukian, Bupa3 «Mens
sana in corpore sano» («Y 3A0pOBOMY TiJii 310pO-
BHI JTyX») J1a€ ySIBIICHHS PO rapMOHit0 (pi3uIHOTO
Ta JIyXOBHOTO 3/I0pPOB’S SIK €JIEMEHTY PHUMCHKOL
KYJBTYPH.

Jlatunceka ¢paszeonoris, sk 1 Oynp-sika iHIIA,
TMiiaBagacsl BIUIMBY COIialbHUX 3MiH, IO Bij-
OyBaJIUCS B aHTUYHOCTI. 3MIHM B TOJITHYHOMY,
€KOHOMIYHOMY Ta KyJbTYPHOMY KUTTI Pumy 3amu-
HIMIINCH Y (ppas3eonorizmax, ski HaOyJIn HOBUX 3Ha-
YeHb, a00 BUHIILIH 3 YIKUTKY.

Hanpuxknan, ¢paseonorizm «Divide et impera»
(«Po3minsiii 1 Bosomaproii») OyB CHMBOJIOM TIOJIi-
TUKA PUMCBKHX IMIIEpaTopiB, I MiATPUMaHHSI
BJIaJU Yepe3 pO3MEKYBaHHS CyCIIIILCTBA HA COLIi-
anbHi Tpynu. TakuM YMHOM PO3YMIEMO CKIIaIHY
MOJIITUYHY CHUTYalll0 PUMCBHKUX IMIIEpPAaTOpiB Ta
iXHE MaHIMyTIOBaHHS CYCIHUIBHUMHU TIPOLIECaMHU
JUTS 30epeKeHHs CTa0lIbHOCTI.

ComianbHi 3MiHM BIUIMBAJIM Ha TOSBY HOBHUX
(dpaszeosnorizmiB, Hampukiaa, y 4Yaci 3pOCTaHHA
KOMeplIii Ta po3BUTKY npaBa B Pumi. Tak BUHUKIN
(b pazeonorizaMu eKOHOMIYHOTO Ta IPABOBOTO CIIPSI-
myBaHHs: «Caveat emptor» («Hexall mokymerp
Oyze 00epeKHIM ).

®dpazeosiori3Mu  JIATHHCHKOI MOBH  TBOPHITH
KYJBTYPHY 1IEHTHYHICTh aHTUYHOTO CYCIIJIbCTBA.
Bonu cnipusiim 3aKkpiriieHHIO COLIaNbHUX Ta KyJlb-

TypHUX MiHHOCTeH. Hampuxian, ¢paseonorizm
«Omnia vincit amor» («JIt000B mepemarae Bcey)
€ BUCJIOBOM iJieally pPOMaHTHYHOI JIF0OOOBI, 110 CTaB
KyJBTYpHOIO LiHHICTIO. Taki (hpazeosnorizmMu nosc-
HIOIOTb, 1110 € BAKJIMBUM Ta LIIHHUM Yy CYCIIJIbCTBI.

JlatuHchka (Qpaszeosiorisis TBOpWJIA CHUIbHUN
KyJABTYPHUH TPOCTIp 3 PI3HUX COIIATBHUX TPYII
Ta PErioHiB B €IMHOMY KYyJIbTYPHOMY KOHTEKCTI.
Bupasu, Taxi sik «Senatus populusque Romanus
(«Cenar 1 Hapon Pumy»), miakpecaroBaim €HICTh
Ta CHIBIPAIIO Pi3HUX MPOIIAPKIB CYCIIHCTBA.

JlarnHChKi (hpaseosorizMu 30eperi TiepBicHE
3HAYCHHS, 1 JIesKi Ha0yJIM HOBUX KOHOTAIIil, a1arl-
TYBAJIMCS 10 CyYaCHHUX peaiid.

Hanpuknan, Bupa3z «Carpe diem» («JIoBu
MOMEHT») BUKOPHUCTOBYETHCSI ChOTOJHI JIs TMiJI-
KpPECJICHHS BaXXJIMBOCTI HACOJOAM MOMEHTOM
JKUTTA TYT 1 3apa3, OCKUJIbKU CyYacHHU CBIT IIBU/I-
KOTUTUHHUMN.

Inmmit npukmnang — Bupaz «Alea iacta est»
(«Xepe® KMHYTO») MiIKpECTIOE BUPa3 HE3BOPOT-
HOCTI IPUIHSATOTO PIlICHHS.

BucHoBkH Ta pexoMeHAaILii A5l MOAAJBITHX
AociIKeHb. BUBUEeHHS TaTHHCHKOT (hpa3eosorii B
KOHTEKCTI COLIOKYJIBTYPHOTO MPOCTOPY /A€ TIH-
OOKe pO3yMiHHS ICTOPUYHUX Ta KYITBTYPHUX aCTIEK-
TIB @HTUYHOCTI 1 POJIOHTOBY€ 1XHIO TOLIBHICTS 1
KUTTE3NATHICTh Y Cy4acHHMX MOBaxX Ta KYJBTYpi.
JlatuHCBKI (PpazeosiorisMu SK €JIeMEHT MOBHOT
CHAJIIMHU BOJHOYAC € JHKEPENIOM IJIs PO3yMiHHS
COILIIOKYJBTYPHOTO KOHTEKCTY TOIEpeIHIX IMOKO-
TiHb.

[Tomanbiii JOCHIKEHHS B LIbOMY HAIPSIMKY
MOXYTh OXOTHTH yBECh ICHYIOUMH IuiacT (pase-
OJIOTI3MIB, TXHI €BOJIOIIMHI 3MIHM Ta 3IaTHICTbH
aJanTyBaTUCS 0 Cy4YacHHMX peamii. JlaTHHCBhKa
(dpazeonoris € iKaBOwO IS MOPIBHIHHS ii (QYHK-
IIIOHYBaHHS y PI3HUX €BPONEHUCHKUX MOBaxX Ta
KyJIBTYpax Ta y (OpMyBaHHI Cy4aCHHX KYJBTYp-
HUX LIHHOCTEH.

3HaHHA MPO JIATUHCHKY (Ppa3eosiorito KOPUCHI
JUTS JIIHTBICTIB, TTEJIATOTiB, ICTOPHKIB, KYJITYPOJIO-
TiB Ta NPEJCTaBHHUKIB HOBUX HayK. BukopucranHus
¢dpazeonorigyHoro MaTepiany y BUKJIalaHH] JIATHH-
CHKO1 MOBH Ta KYJIBTYPH JaBaTUMe IITMOUHHE PO3Y-
MIHHSI ICTOPHYHUX Ta KyJbTYpHHUX ACTEKTiB aHTH-
YHOTO CBITY, a TAKOXX BILTUBAaTUME Ha (popMyBaHHS
HAaBHUKIB KPUTUYHOTO MHCICHHS Ta KyJIbTYypHOI
KOMITETCHTHOCTI Yy CTYACHTIB, PO3YMIHHS HHMH
YHIBEpCATBHUX COIIAJIbHUX MPHUHIIMITIB 1 IIIHHOC-
Tel.
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INTERPRETATION OF SOCIOCULTURAL SPACE
IN LATIN PHRASEOLOGY

Galyna Andriivna Benkevych
Lecturer at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
35, Kleparivska Str., Lviv, Ukraine

The article investigates the ways of interpreting the sociocultural space in Latin phraseology. It analyzes how Latin
idioms reflect the realities of antiquity. The article discusses methods and approaches to the study of phraseological
material. Linguistic studies on phraseology have confirmed their impact on the formation of cultural identity, the
correlation with historical events, and the connection with social norms and values. Latin phraseology is not only an
important element of linguistic heritage but also a valuable source for understanding the peculiarities of the sociocultural
space of different centuries. Key trends in the development of Latin phraseology are considered, along with linguistic
examples of Latin idioms. The research is based on the analysis of literary sources and Latin idioms. Other scholars’
studies are partially dedicated to the relationship with the sociocultural space, particularly the sociolinguistic aspects of
phraseology. Cognitive, historical-cultural, and semantic analyses of idioms have been conducted. Cognitive analysis of
idioms as conceptual structures helps to elucidate mental categories and concepts in the context of the era. Historical-
cultural analysis establishes the connection between idioms and historical events and social phenomena. Semantic
analysis of idioms pertains to the content of idioms, including the symbolism of cultural connotations. The article outlines
directions for further research and the feasibility of using the research results in the study and teaching of Latin to
understand the context of expressions. Special attention will be given to the interpretation of social norms, values, and
stereotypes of antiquity. The phraseological material of the research is valuable for developing critical thinking skills,
cultural competence, and understanding universal social principles and values. Latin idiomatic units are not widely
used but mostly pertain to specific domains, hence, we categorize them into groups and focus on the combination of
components and the correlation of the semantics of the entire expression with the semantics of its individual components.
Latin idioms are conditionally divided into groups: Political and social structures. Social ethics and morality. Philosophy
and wisdom. Military and strategic advice. Success and luck. Commercial and legal advice.

Key words: Latin phraseology, sociocultural space, sociocultural context, idioms, realities.
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CTATUCTUYHE JOCJIJ)KEHHS EBOJIOIII MOBJIEHHEBOT'O CTUJIIO

B PEJIITTAHIA KOMYHIKAIIII
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Cmamucmuuruil nioxio 00 8UBHEHHS eBONIOYII MOBIEHHEBO20 CIIIO PENICIIHUX MeKCMi6 ma 1020 6NIUE)Y HA
peniciliny KOMYHIKayito 00360JI€ 6UABUMU KTIOYOBL ACNEeKMU, WO 6NIUBAI0Mb HA e(heKMUBHICHb NPON0Gi0YEaHHs
ma posyminua penieitinux npunyunis. Jocnioxcennss nacmupcokux nociamns Anopes [llenmuyvkoeo nokasaio,
Wo HaloiIbUL e(heKMUSHUMU € THPHOPMYBATLHA, CMBEPOICYBATLHA MA OYIHIO8ATbHA cmpame?ii. [Hpopmysarvha
cmpameeis, AKA BKIUAE MAKMUKYU NOSCHEHHA ma aneiayii 00 CAKpalbHUX MeKcmis, CHpUse 3po3ymMiiomy
sukaady penieitinux dokmpun. Cmeepodicysaibha cmpamezis GUKOPUCIOBYE anensiyii 00 00Csidy nacmeu ma 0co-
bucmozo 00csidy nponogioHUKA O NIOKPINLEHHsL PenieiiHUX 002Mamie ma cmeopens 0osipu. Oyiniosanivha
cmpamezis, Wo peanizyemvpcs uepe3 NOpIGHAHH Ma KOHMPACTYBAHHSA, 00NOMA2AE CAYXAUAM Kpauje po3ymimu
BIOMIHHOCMI Midic 6AXNCAHOI0 | HeOANCaH010 N08edinKow. KilbKiCHUI ananiz 6UA6US, o MaKmuka nosSICHEH s €
Hauyacmiuie BUKOPUCIOBYBAHOI0, WO RIOKPeCIIocE ii 8aicaugicms Os epekmuenoi komynikayii. Buxopucmanmus
yux cmpameziti 00360751€ NPONOGIOHUKAM 00CA2AMU BUCOKO20 PIGHS KOMYHIKAYINIHO20 8NIUSY, 3aDe3neywyiouu -
OOKe pO3YMIHHSA PenieiiHuX MeKCmie ma Cnpusiouu (YOPMy68aHHIO Y CIYXAuie NEGHUX PeliciiHuX yiHHoCmell ma
nosedinkosux mooeneil. [lodanviui 00CTiONHCEHHA MONHCYINb 30CEPEOUTNUCS HA BUBYEHHT KVIbIYPHUX Md iCTNOpUY-
HUX KOHMEKCMI8, AKI 6NIUBAIONb HA eBOTIOYII0 MOBLEHHEBO20 CIMUIIO, d MAKOHC HA AHANI3T CYUACHUX PeNiciiHUX

meKkcmie 0l GUSHAUEHHS eqheKMUGHOCINI KOMYHIKAYIUHUX CIMpamezitl y Cy4acHOMY KOHMEKCMi.
Knrouoei cnosa: cmamucmuunuil nioxio, esonroyis MOGIEHHEEO20 CIMUTIO, PeNiciliHA KOMYHIKAYIA, nacmup-
CbKI NOCTIAHHA, NOACHIOBATILHA CIpamezia, oyinioeaivHa cmpamezis, Anopeti LLlenmuybkuil, KitbKiCHUI aHAI3,

peniziiHuil OUCKypC.

IlocranoBka mnpoliemMun B  3arajbHOMY
BULIAAI Ta OOIPpyHTYBaHHs i aKTyaJIbHOCTI.
BuBueHHS eBOJIONI] MOBIEHHEBOTO CTUIIIO € BaXK-
JIUBUM 3aBIAaHHSM Y JIHTBICTHIII, 0COOIMBO B KOH-
TEKCTI peririiiHo1 KoMmyHikamii. PemiriiiHi TekCcTh
MalOTh 3HAYHWU BIUIMB Ha JYXOBHE XXHTTS CyC-
MiJIBCTBA, 1 IXHIM CTHIIb MOXKE CYTTEBO 3MiHIOBA-
TUCSI TiJ] BIUIMBOM ICTOPUYHHX, COIIAaJbHHUX Ta
KyJIBTYPHUX YUHHHUKIB.

BuxopucTanHs CTaTUCTUYHOTO MIAXOAY J03BO-
JIsi€ aHATI3yBaTH 3MiHU B MOBHOMY CTHJT1 3 O1JIBIIOO
TOYHICTIO Ta OO'€KTHUBHICTIO, HAJAIOYd MOKIJIH-
BICTh BUJIUTMTH KJIFOYOBI TEHJIEHIIIT Ta 3aKOHOMIp-
HocTi. Lle Mae 3HaueHHs HE TUIBKU JJIS pO3YMiHHSA
ICTOPUYHHUX TPOLECIB, aje W /Ui CydacHOi Mpak-
TUKH TIPOTIOBITyBaHHS Ta BUXOBaHH:. OIliHKa 3MiH
y CTHJI Ta CTPYKTYpi PENITiHHUX TEKCTIB MOXKE
CHPUATH BIOCKOHAJIEHHIO KOMYHIKAallIHHUX CTpa-
TETi y PeNirifiHuX OpraHi3aiisx, o BILTMBAE Ha
e(EeKTHBHICTh Tepenadyi peiiriiHoro 3micry Ta
HOro CIpUMHATTS ayJUTOPIEIO.

Kpim TOro, anami3z MOBJIEHHEBOTO CTHIIIO pelli-
THUX TEKCTIB J03BOJISE€ BUSBUTH BIUTUB Pi3HUX
MepioziB Ta ICTOPUYHUX TOAIM Ha MOBHY Ipak-
THKY, 110 € BaXJIMBUM JUI IIIHOIIOTO pO3yMiHHSA
KYJBTYPHOTO Ta JyXOBHOTO PO3BUTKY CYCIIJIbCTBA.
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TakuM YUHOM, JOCIII>KEHHS €BOJIIOLII MOBJICHHE-
BOTO CTHJIIO PEJTiHUX TEKCTIB € aKTyaJIbHUM Ta
HEOOXITHUM JIsI TOKPAIEHHS KOMYHIKaIlii Ta Imi-
BUILIEHHS PiBHS TyXOBHOI OCBIYEHOCT] HACEJICHHS.

AHaNi3 ocTaHHIX JOCTigxkeHb i myOJikaiii.
OcTaHHI JACCATHIITTS XapaKTepU3yIThCS 3pOCTa-
IOYMM 1HTEPECOM JI0 KiITbKICHMUX METOJIIB Yy JIIHTBiC-
tui. Jlocnimpkenns B. B. Iaciunuka, FO0. M. Illep-
6unu, B. A. Buconpkoi ta T. B. IllectakeBnua y
cdepi MaTeMaTHYHOI JIIHTBICTUKU CTaJIH 3HAYHUM
BHECKOM Y pO3BUTOK Ili€i ramys3i. BoHu Takox
JOCII/DKYBAIM TEOPETUYHI Ta MNPUKIAIHI Mpo-
OneMH  CTPYKTYpHO-MaT€MaTU4HOI JIIHI'BICTHKH,
IO CIPUSIUIO TOAANBIIOMY PO3BUTKY KIJIBKICHUX
METO/IiB aHaJIi3y MOBHUX JaHUX.

{111 BOYKITMBI A0 CITiPKEHHS BKITIOYAIOTh pOOOTY
. AnbT™MaHa, KUl po3IIsgaB MOLY Ta iCTHHY B
JHTBICTHIN, a TaKOX HociimpkeHHs M. Ilerpym-
KeBHYA IIIOJI0 PEITIHHUX KOMYHIKAIIN SK 00’ €KTa
BIUIMBY MacoBOi KynbTypu. PoGotu AnbTmana i
[eTpymkeBrya 3akjiand OCHOBY ISl Cy4YacHUX
MiAXOMIB 10 KUIBKICHOTO aHaji3y MOBHHMX 3MiH,
30KpeMa y KOHTEKCT1 PelirifH1X TEeKCTIB.

Taxox Bapto 3rajgatu npaui Hlentunbkoro, sxi
HAJAI0Th TJIMOOKHI aHalli3 MacTUPCHKUX MOCIaHb
Ta PENiriifHOT KOMYHIKallii B ICTOPHYHOMY KOHTEK-



Tynuk FO. B. Cmamucmuune 00ciodcen s e8ooyii MOGIEHHEBO2O CINMUIIO
6 peniciiniti KOMYyHIKayii

cti. Mocmimkenns [lyGiens ta XayiBi 1moa0 KOH-
BEpCaIllfHUX CTpaTerii Ta iX BIUIUBY Ha IIOIIY-
KOBY TPOAYKTHBHICTh, a Takok podoty Jlesep
PO peiriiiHy MOBY Ta KPUTHYHHUHA AUCKypC-aHa-
713 TaKOXK 3pOOMJIM BaroMUil BHECOK y PO3YMIHHS
B3a€MO3B'SI3KY MI’K MOBOIO Ta PEJITI€l0.

[Ipore, He3BakarOUM Ha 3HAYHI JOCSITHEHHS
y Wi Tramysi, 3aJUIIA€ThCS PSJI HEBUPIMICHUX
nuTaHb. Hampukian, HeoOXiAHICTh OLIbII AeTalb-
HOTO aHaJli3y BIUIMBY €BOJIOLII MOBJIEHHEBOI'O
CTUJIIO Ha CIPUIHATTS PEJITiHUX TEKCTIB pI3HUMHU
COLIIAIbHUMH TPYHaMH, 8 TAaKOK BIUTUBY KYyJIBTYp-
HUX Ta ICTOPHYHUX KOHTEKCTIB Ha I1i 3MiHn. O3Ha-
YeHa CTaTTs TNPHCBAYYETHCS caMe IIMM HEBHPpI-
[ICHUM TUTAHHSAM, 30CEPeKYIOUHNCh Ha aHali3i
CTaTUCTUYHUX JAHUX JUIsl BUSBJICHHS 3aKOHOMIp-
HOCTEH y 3MiHI MOBJIEHHEBOTO CTHJIIO PETITTHHUX
TEKCTIB Ta 1X BIUIMBY Ha PeJriiiHy KOMYyHIiKaIlito.

MeTor0 1aHOI CTATTl € HOCIIIKEHHSI E€BOJIO-
i MOBJICHHEBOTO CTHJIIO PENITIMHUX TEKCTiB Ha
OCHOBI CTaTUCTMYHOIO MiAXOXy Ta OLIHKAa HOro
BIUIMBY Ha €(DEKTUBHICTH PEIriiHOI KOMyHIKAIIi.

HoBu3Ha [OCHIPKEHHS TOJSITa€ B KOMIUICK-
CHOMY 3aCTOCYBaHHI CTaTUCTHYHHX METOMIB JUIS
aHaJTi3y €BOJTIOIIT MOBJIICHHEBOTO CTHITIO PEITITIHHUX
TEKCTIB, 30KpeMa MaCTUPCHKUX IOCIaHb AHApes
lentuipkoro. [lompu icHYIOUi JOCTIDKEHHS Y
cdepl MaTeMaTU4HOI JIHIBICTUKH, JeTaTbHUIA aHa-
713 BIUIMBY 1CTOPUYHMX 1 KyJBTYPHUX YHHHHUKIB Ha
CTHJIb PETIT1HHUX TEKCTIB Ta iX COPUHHSTTS PI3HUMU
COLIQJIbBHUMH TPYMaMHU 3aJMIIAE€THCS HEOCTATHBO
BHUBYEHUM. YHIKAJIBHICTD MIIXOTY TOJISTAE B MOET-
HaHHI PyYHOTO BHUYMTYBaHHS TEKCTIB 3 aBTOMAaTH-
30BaHMM JIHTBICTHYHUM aHAI30M, IO JI03BOJISIE
BUSIBUTH 3aKOHOMIPHOCTI y 3MiHI MOBIJIEHHEBOTO
CTHJIIO Ta OINIHWTH X BIUIMB Ha PEJTiiHy KOMYHi-
Kartito. Lle gocmimkenHs He e 30araaye Teope-
TUYHI aCTICKTH JITHTBICTHKH, aJIe i HaJla€ MPaKTH4Hi
peKoMeHallii Ul BIOCKOHAJICHHSI CyYacHUX pelli-
TMHUX KOMYHIKAIIHUX CTpaTeriil.

OCHOBHMMM 3aBJAHHSIMH CTaTTi € PO3MIIAL
KIIIOYOBUX JUCKYPCUBHHUX CTpaTeriid, sKi BHKO-
PHUCTOBYIOTbCS Y TACTUPCHKUX MOCIAHHAX AHApes
lenTuibKOro; BU3HAYEHHS YaCTOTHOCTI Ta eek-
THUBHOCTI PI3HUX TaKTHK y MEXax LUX CTpaTerii;
BUSBIICHHS OCHOBHUX UYMHHHKIB, IO BIUTHBAIOTH
Ha 3pO3YyMUTICTh Ta MPUHHATTS PENIriiHUX JIOK-
TPUH ayJIUTOPI€I0; a TaKOX OIlIHKa MOXKIIUBOC-
Tel 3aCTOCYBaHHS CTATUCTUYHOTO aHAIIZY JUIA
BIOCKOHAJICHHSI Cy4aCHHMX PEIriiHIX KOMYyHIKa-
LIHHUX MTPAKTHK.

Buxiaa ocHOBHOT0 MaTepiasy J0C/iIKeHH s

Ingpopmysanvna cmpamezia ma makmuku
6NAUBY

Hani g 1pOTO JOCHIKEHHS 30upanucs
BPYUYHY 4epe3 BUYMUTKY Ta PO3MITKY TEKCTIB Iac-
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TUpCchkUX nocianb AHjpes [llentunpkoro. Koxkne
MOCJIaHHs OyJIO JIeTajJbHO MPOAHATi30BaHO, BH/Ii-
JICHO KJIFOUOBI CcTparerii Ta TaKTUKH BIUIMBY, SKi
BUKOPHCTOBYBaB MpomnoBigHUK. Kpim pydHOi
BUUYWTKH, ICHYIOTh TaKOX IHIII MeToau 300py
TaKuX JaHUX, SIK aBTOMAaTH30BaHUN TEKCTOBUM
aHaJii3 3a JOMOMOTOI0 TIPOTPaMHOTO 3a0€3IeUEHHS
JUIs JIIHTBICTUYHOTO aHali3y, 110 JO3BOJIs€ BU3HA-
YUTHU YaCTOTHICTh BXXMBAHHS TMEBHUX JICKCUYHUX
OJIMHUIIb, CHAHTAKCHYHUX KOHCTPYKIIH Ta KOMYyHi-
KaTUBHUX CTpPAaTETIH.

CTaTUCTHYHUI MMiIXiM 10 BUBYCHHS EBOIIO-
Iii MOBJICHHEBOTO CTHJIFO PEIITiHHUX TEKCTIB
TaKoXK BKJIIOYAE aHali3 1HPOPMYBaJIbHOI cTpare-
Tii, fIKa € BOXJIMBOIO JIJIS TIepeaadi 3HaHb 1 pedi-
riiHux npuHuMmiB. IHQopMyBanbHa crpareris —
L[ «IOCIIJOBHICTh 1HTEHILIIH, 30pIEHTOBAaHUX Ha
1H(OpMYyBaHHS JIIOMHY, MIOBITOMJICHHS Tif 3HAHB 1
nymok mipo cBit» (Ilepebwuitnic, 2000). Y mactup-
CcbkUX nociaHHsax Anjpes lentuubkoro 1s crpa-
TEerisi BU3HAYAETHCS METOI0 IPOIOBITHUIIBKOTO
BUCTYILY — PO3’SICHUTH ClTyXadaM CyTb PEJIiriifHOTo
BIPOBYCHHSI, 3MICT CJIB YUUTEINS, TPUHIIAIIA PEITi-
riitHoi Mopaui Tomio. /{0 KOMyHIKaTHBHHX TaKTHK
€1 cTparerii HalleXKaTh po3’ICHeHHs, NeIHIIIs 1
HapaTuB.

VYenimua peamizanis  iHGOpMyBaIbHOI CTpa-
Terii 3aJ1eKuTh 37e0LIBIIOr0 Bijl PIBHS OCBITHBOT
MiITOTOBKU ajJpecaTa, HOoro CBITONNISAIY Ta 3HAHb
SK TEOJIOTIYHUX, TakK 1 ictopuuHux. CTymiHb -
OMHM CIPUIHSATTSA aJpecaTroM IOCIaHHS Bapiro-
€THCSI 3aJICKHO BiJI HOTO THTENEKTYaIbHOTO 0a3ucy
(Dubiel & Halvey, 2020). ¥V npeskux BuIagKax
HEOOXIJTHO JOHECTH iH(OpMAIIO 0 peruIieHTa
y pO3ropHyTOMY a00, HaBMaKH, y JIAKOHITHOMY
BUIAL. [IponoBiiHUK yaa€ThCs 10 BUKOPUCTAHHS
iH(OPMYBaIIBHOT cTparerii s HaJaHHS MOBHOI
KapTUHH SIKOTOCH sBUIIA. OCOOIUBO 1€ CTOCYETHCS
YaCTUHU IOCJaHb, fKa i/1e 3a MepeKka3oM €BaH-
TeJIbChbKOTO (hparMeHTa, KOJIH MPOTOBIIHUK MOsIC-
HIOE, HaAIMpPUKJIaA, 3acTapisii cjIoBa, OCOOIUBOCTI
CBITOCTIpUHHSATTS JIaBHIX 1y/1€iB Ta XpUCTHUSH, IXHI
Tpaauii, iICTOPUYHI YMOBH KUTTS ToImo: «I3pa-
iTBTSAHM Malli TaKy CBSTY CKPHHIO, 3pOOJeHy 3
30JI0Ta, B KOTPY XOBaJIX Ti IB1 KaMiHH1 TaOJHIII, 110
Ha HUX OyJM crmcaHi 3amoBiai boxi 1 Beski iHM
cBoi cBaromli. 3akuM COJIOMOH BHCTaBHUB XHJaM
HepIIUi XpaMm, TO Ty 30JI0Ty CKPHHIO XOBAJI BOHH
B IIKIPSIHIM IIaTPi, a KoJIi Oyiio KoH4e moTpeda, To
nepeBo3uiy ii 3 micig Ha micte.» ([lenTuibkui,
A.2007)

[IponoBigHUK MOXeE O3HAMOMHUTH MAacTBy 3
HOBO3aBITHHUMH Ta CTapO3aBITHUMHU MOMAISIMH Ta
CIO)KETaMH, J1al04d TOCWJIAaHHS Ha aBTOPUTETHI
JUISL BIpSHWHA JDKEpesia, BUKOPUCTOBYIOUM TaK-
TUKY amnesiii 70 cakpalbHUX TEKCTiB: «OmoBimM
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Bam npukinaz, sik To cBsri, me B Crapomy 3aBiTi,
TPUMAJIUCh HETIOXUTHO CBO€I BipHW 1 pamo Biama-
BaJIM JKUTTS 3a Bipy, Xou Xpucra-Crnacuresns me He
3HAJIM, a TLTBKH KIIH Hamieo Ha Moro npuxiz. 3a
yaciB 1apsi AHTiOXa, 110 XOTIiB BIITATHYTH KUIiB
BiJ Bipu Molices, Tpanuiocs, 1o ciMOX Oparis
MaxkaBeiChbKUX Bpa3 13 IXHbOIO MaTip 10 BKUHYJIH
JI0 B’SI3HMIII 3a T€, UI0 HE XOTUIM iCTH 3a00poHe-
HOTO 3aK0HOM M’sica...» (Illentunpkwuii, A. 2007)

MutpononuT HaBoauTh uutatu 3 Hosoro
3aBiTy, 100K Mmokasary, 1o Hayka Icyca Xpucra
HE JIMIIE HE CTOITh Ha MEPELIKO/Ii CTapaHHIM Ipo
nodacHi Onara, a HaBIAKW — JIOTIOMAarae J0CsTraTH
n00poOyTy, TO3asK Y4YUTh MPAIbOBUTOCTI, OIIA]I-
HOCTI 1 B3a€EMOJIOTIOMOTH .

ITin gac peamizanii iHpopMyBaabHOI cTpaTerii
HaifuacTilie BUKOPHUCTOBYIOTh TAKTHKY ITOSICHEHHS.
Hampuknan: «[losicato Bam mio pid och sgxkum
nopiBHAHHAM. Ckap0 3acmyr Xpucrta 1 CBATHUX
y Xpucrosiii LlepkBi — TO Hade SIKUICH CBATHI
6aHK abo sKach CBSTA CKPHHA, IIOBHA JYXOBHOIO
3ois0ta Ta cpibmna. Kimroui Bij 11boro 0aHKy, B Tiel
CKpMHI Ma€ TOM, mo € rocnogapeM B Llepksi, TO
3HaunTh [omoBa llepkBu, CBsaTimmii oterpb. bo
ceatuii [lerpo micraB Big Xpucta kimrodi boxkoro
[IapCTBAa, a Ti KJIF0Yi IEPEXOBYIOTHCS IOHUHI Y HOTO
HacmiaHUKiB — PuMcbkux mamiB.» (LlenTuipkui,
A.2007)

VYV Mmexax 1HQOpPMYyBaJIbHOI CTpaTerii TaKTUKY
MOSICHEHHSI BUKOPHUCTOBYIOTh yacTime (84%),
HDDK TaKTHKY aresisiii 0 CakpadbHUX TEKCTIiB
(16%). 1le cBimuuTh MpoO Te, 10 METa MPOIOBII-
HUKa — MaKCHMaJbHO JOHECTH 0 Cilyxada 3po-
3yMily iHoOpMaIlio, BUKOPHCTOBYIOYM BiIOMi
iM KOHTEKCTH 1 TIOHATTS. BUKOpHUCTaHHS TaKTHKH
MIOSICHEHHS TAKOX JT03BOJISIE TIPOTIOBITHUKAM BCTa-
HOBJIIOBATH OUTBII TICHUH KOHTAKT 3 ayIHUTOPIETO,
o cnpuse e(heKTUBHIMIIN KOMYHIKaIIIi .

Cmeepoxcysanvna cmpamezis ma makmuku
8NIUBY

CrBepluKyBajbHa CTpaTeris Mposeise ceoe,
KOJIM HEOOXIiJHO IOJaTH OCHOBHI JOTMAaTH, HEIo-
pyLIHI akciomMu HepkoBHOTO OyTTsi. Bona BuKo-
PHUCTOBYETHCS 32 JOMOMOTOI0 TaKTHK amemsiii 10
CesimenHoro IlucanHsi, BmacHOTro M0CBigy abo
JIOCBIy CBSTUX OTIIIB, 110 € HE3aIePEeUYHUM apry-
MeHTOM 11 Bipytoudoi monunu (Leather, N. 2010).

[TpomoBiAHUK HE TITEKH pO3KpHUBAE 3MicT CBs-
Ttoro IlnceMa, a i 3aKiMKae XUTH 3a 3aKOHAMU
XPUCTUSHCHKOTO BipOBUCHHSA. ICHye 3Ha4HA Kilb-
KiCTh CIIOCOOIB BIUIMBY Ha CllyXada 3 METOIO CIIO-
HYKaHHSI HOTO JI0 SIKOTO-HEOy/b BYMHKY: 3aKJIHK,
3acTepeKeHHs, 3BEpTaHHS /10 COBICTI, MOMEpe.-
KCHHSI, 3aJsiKyBaHHS. [IpHYMHM BUKOPHUCTAHHS
PI3HHUX METOJIB BIUIMBY Ha ajpecara MOJAraloTh
y BIAMIHHOCTI Y Billi, OCBITI, CTyIeHi I0iH(pOpMO-
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BaHOCTI B IMTAHHAX PENITiHHOTO 3HAHHS, COIIIalTh-
HOTO CTaTyCy PEUHUITi€HTIB.

CrBepmKyBalbHa CTpaTeris peaizyeThesl 3a
JIOTIOMOT OO :

— Taxmuxa anenayii 00 00c6idy nacmeu:
«ITpOTHUBHO, YOJIOBIK JIHWUBUMN, IO Mpalli TSHKKUAN
Oyae TarapeM 1 Ui pOAMHY, 1 1101 TPOMAJIH; HE
JUIIEHh MA€TOK 3MapHY€, ajieé uepe3 JIIHUBCTBO
CTaHE 3 4acOM HECIPOMOXHHMM 0 mpari, 6o 3a
JIHUBCTBOM BBIXOIUTH B WOTO IYIIy BCSKA THUJH
1 Bcsika HeurcToTa MopanbHa.» (Illentumbkuii, A.
2007)

— Taxkmuxa anenayii 00 1H0OCbKO2O 00CBIOY:
JUIST HAOYHOI JEMOHCTpAIlii JOCBITy ITOKOJIHBb
NPOTOBIAHUK MOXE BUKOPHCTOBYBAaTH MPUKA3KH
Ta npuciiB’s: «Sk TpuBora — o 1o bora!» (Ilen-
tuibkui, A. 2007)

— Taxmuxa anensyii 00 emoyiinozo 00c8ioy:
KOJM TIPOMOBIIHUK HAaraaye Mpo CTPaKIaHHS
JIONMHY, JKUTTEBI HErapasad, 3BEPTAETHCA [0
JIOCBITy CMepTi ONMU3bKUX, CTaHIB CMYTKY, JKaJllo,
y3araJpHIOIOYH 1€ CTBEP/DKEHHSM, IO CBIT HEce
Oib, 60 caM JIKUTH y 37i: «A Joad HIyTh 10
HUX T10 3apajy y BCIX CBOIX KJIOMOTax Ta TPYAHOC-
TSX, 32 JIIKOM y XO0po0ax Ta i MUTaloTh iX 32 CBOIO
nomto.» (Ientumpkuii, A. 2007)

— Taxmuxa anenayii 00 61acH020 00CGIOY
nponogionuxa: «5 OyB CBIIKOM pEBHOI mparli
HaIlTUX [yXOBHUX OTIIIB 1 TTi3HaB Baiiie npuB’si3anHe
710 HUX. S| 0auMB LIEPKOBIII 1 KAIUIMYKH, TOOY10BaH1
JenTaMHu Ta TPYIAOM yOOrux Jroned — yOorux Ha
MaifHo, Ta Oaratux y jnacky boxy! S mi3HaB mMix
Bamu BueHMX JIIO[EH, SIKI HE TUIBKH IO HE CTHAA-
FOTBCSI HAIIOi CBATOI BipH, a HAaBMAKH — 1€ i rop-
natbest Hero!y (LlenTunpkuii, A. 2007)

— Taxmuxa anensyii 0o Hopmu: «YBaxauTte 3a
CBATHIT 000B’SI30K B HELT 1 cBsATa OyTH Ha Ciry»K0i
Boxiii, coBizarucs 1 mpuyamiatucs MpUHANMHIL
B 4acl MacxajbHOMY, MHCHbM, MPOTUBHUX BIpi, HE
yutatu.» (entuupkuii, A. 2007)

— Taxmuka anensyii 00 KOHKpemHux icmo-
PUYHUX OQHUX: HANIPUKIAJ, KOJIU HAEThCA TPO
ICHYBaHHSI TIEBHOI ICTOPUYHOT 0co0U Ta i1 KUTTH:
«Komu Moiiceit npoBaauB XHJiB Yepe3 IMyCTHHIO
1 konmu bor 3a iX rpixu 3iciaB Ha HUX JIOTI 3Mili,
KOTPUX BKyIIEHHs Oyino cmepTensHe, Moiicel, Ha
boxuii poskas, naB im Takuii mik.» (LlenTumbkuii,
A.2007)

— Taxkmuxa anenayii 0o boea: «Xpuctoc Cebe
CaMoro CBITJIOM Ha3uBae: $1 €CMb CBITIIOM CBITY;
XTO BcTymnae B Moi ciigu, He OyJie XOAUTH B TEM-
HoTi, ane Gyme maru ceitio xurtsa (Mo. 8, 12).
Hasusae Cebe npasnoro: S ecMb J0pororo, mpas-
IIOI0 1 JKUTTSIM (I710. 14, 6). B nayni Cpoiii Bin-
KJIIMKY€ETbCs 10 100081 npasau: KoxHuil, xTo ine
npaszolo, ciyxae Moro ronocy. Bin, B kiHIi, Hail-
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BakHiIIMHA xoceH CBO€T HayKH, CBOOOLY, IPUIHCY€E
TIpaB/Ii. (I/Io 18, 37).» (Ilentumekuii, A. 2007)

— Taxkmuxa yumanns OyMOK: SIK MUPSIHUHA, TaK
1 KOHCTaTaLis JIiHiT MUCIIEHHS 3BUYAHO] JIFOIUHH:
«I He TUBHO, 1110 OTO BCbO HE MUTAIOTh, 00, K 3BU-
KJI0, MOJIOAI1 — HerocBiaueHi. [lepeuntanu B KHUXK-
Kax Ta ¥ 1yMaroTh, 110 bor 3Hae, Kk KpacHUU Jaj.
A sIK OM OHO B JKHMTTI BUIVISJAJI0, TOI'O HE 3HAIOTh.»
(IIentuupkwuii, A. 2007)

— Taxkmuxa 3anepeyeHws: KOMH TIPOTIOBITHUK
YHEMOXKIIUBITIOE ISl JIFOAMHUA TIEBHUH PO3BHTOK
nofii: «HixTo 31 cMepTeNnbHUX JItojIeii He 0auuB 1I1e
bora Takum, sxum Bin € cam y co6i. bora nixTo He
6auns Hige! (Mo. 1, 18).» (Ilentumpkuii, A. 2007)

— Taxmuxa ee()eHHﬂ dianoey: «Komm pubu
MOMPOCUTh, YU TOAACTh 3Mil0, a KOJIU SHIIS
MONPOCHUTb, YU JacTh ckopmito? Komu mu, Oyayuun
3JIMMH, YMIEMO JI0OPi Japu JAaBaTv HAIIUM JIITSM,
cKkibKu x Oubie Otenp Bam HebecHuit mogacthb
no6pa tum, xto npocutume B Heoro! (MT. 7,11).»
(IIentuupkwuii, A. 2007)

Koumpacmuena maxkmuka: xonu HpOHOBiI[—
HHK BHKOPHCTOBYE KOHTpale AQHTOHIMH, CTHIIIC-
TUYHI Ta KOHTCKCTyaJ'IBHl CHHOHIMHM, JIEKCHYHI
MOBTOPH Ta MapaJielbHi CHHTAKCUYHI KOHCTPYKIIIi:
«A00 M TO MOXe OyTH XBWIIS, KOTpa MEepEeMUHAE
0e3 Bpa)keHHs1, KOJIU B CBATHIA JIeHb [lacxu caM Toi
BEJIMKUI yUUTENb BUXOIUTh Ha MPONOBIJATbHULIIO
B Hallliii IIEpKBI 1 cepe]] MUOO0KOT TUILIMHY 3a0upae
rosoc?» (Wentuupkuii, A. 2007)

— Cmeepoorcysanvha MaKmuKa: KOJIU
MPOMOBIHUK HAroJIoNIye Ha Tomy, 1o 6e3 boxoi
BOJII HIYOTO Y CBITI He Tpamserscs: «B boxunx
pykax Hara 1071s1; 6e3 boxoi BoJii 1 BOJIOC 3 TOJIOBH
He cnaje. B bosi Hama Hajis i Hama cwta. (Len-
Ttutekui, A. 2007)

B okpemux BumaiKax akaJeMigHU CTHIIb PUTO-
PHUKH TPOTOBIAHUKA 3MYIIY€E HOTO PO3'SICHIOBATH
MEBHI AaCHEeKTH MOciaHb s IX MPaBUJIBHOTO
po3yMiHHS ciayxadamu. [losicHIOBaibHa CTpa-
TErisl € OJIHIEIO 3 KIIIOYOBUX y PENIriiiHOMY auc-
Kypcl, OCKUIbKH 3aBIaHHS MPOMNOBIIHUKA MOJIATAE
y po3'sicHeHHi Ta (popMyBaHHI B ayIUTOPii MEBHOT
cuctemu 1inaocrei. (Pawlak M.,2018).

[IporoBigHMK  HalyacTimie  BUKOPUCTOBYE
CTpATeTiI0 TOSICHEHHSI /ISl BUKJIAJACHHS OCHOBHOL
METH TMpOCIyXaHoro ¢parmMeHta €BaHTelb-
cpkoro yutanHs: «CiyxaiTe, Opartss MO BO3JIIO-
Oneni, un )x bor He BUOpaB y6or1/1x IILOTO CBITY
1 He y4nHMB iX GaraTumu B Bipi i HACIigHUKAMH
LapCTBa, KOTpe 00ilsgB THM, 0 Moro mo6msaTs?»
(IIentuupkwuii, A. 2007)

[TpuurHOBO-HACTIAKOBHI 3B’SI30K MK SIBH-
m@amMu abo TOMISIMU XapaKTepHUN JIs TMOSICHIO-
BaJIbHO1 cTparerii: « Bu3Harouu Biajay yCTaHOBOIO
BiJ bora, moBuHyooThCcs il «31 cTpaxoM 1 Tpere-
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TOM, y MPOCTOTI cepus, sIK XpHCTa, HE PO OKO
(yume) cmykauu, mo0 Mmomo0aTHCs JTIOIIM, aje
SK CIIyTM XPUCTOBI, CHOBHSIOYM BONIIO BOXy Bif
cepls, CiIykauu 3 100poro Boiero, gk locnoxy, a
He moaam!» (Ed. 6, 5-7)». IHkomu mponoBiaHUK
MPSIMO KaXKe PO HEMOXKIIUBICTh MOSCHEHHS MO1H
YW YCBIIOMJICHHS PEJITIMHHUX JOrMaTiB dYepes
OOMEKEeHICTh MOKJIMBOCTEH JIFOIICHKOI MPHPOIM:
«byB OM KOHEYHO CBSIIEHWKOM, KaIiOHUM Ha
rpill, a Takuil Mai’ke HEMOXIIMBO, 1100 HE CTaB
IiJUTAM HalMUTOM, — HE MOJKE OYTH CBSIIIIEHUKOM,
a Oyme pemicaukoM.» (Lllentumpkuii, A. 2007)

[NosicHIOBaIbHA CTpATErist TAKOXK peai3yeTbes
32 TAKUMH CXEMaMHU:

— «llumannsa — 6ionogioby: «Sk xe x Bu
nymaete, Oparta? Yu aictaBcs TOM YOJOBIK 10
Boxxoro mapctBa? UYu ocarHyB cnaciHHs? Ymep
0e3 cBATOI CrIoBifi, O3 cBAIIeHNKa, 0e3 «Macioc-
BATTs» (€eomnomaszants), a TpixiB MaB 0e3 uncia
it mipu!»; «CrisibHa MOJINTBA Y BOXKJIMBIIIUX XBH-
JMHAX KUTTS, TIepea TOAOPOXIKIO, TIepeI Tovar-
KOM SIKOTOCh Ba)KJIMBOTO JIijla — YU K TO HE JaB-
HIW XpHUCTUSHCHKHN 3BUYaii? Jltomm, KOTpi BipsTh,
6e3 boxoi 1acku He MOXKYTh HIYOTO JT00pOTO 3pO-
outn.» (LenTumpkuii, A. 2007)

— «llosacunenns + yumama 3 [ucannsy: «3Hato,
IO O THX, SIKI MAaIOTh B CO01 JIFOOOB, BIMIHOCITLCS
cnoBa Xpucra Cnacurens: «Haropoaa Oyne Baria
BeJNMKa, 1 Oyaere cmaamu Bumasoro!» (JIk. 6, 35);
«JIr0060B € KepTBONIOOMBA, COJOJKA, 3TiJJINBA,
JIOBTO TEPNUTH 1 MUIIOcepauThes. «JI000B... He
3aBHU]IY€ I HE YBAHUTKCS;.. HE € KOPUCTONMIO0HA, .. HE
3aJlyMye€ 3712, HE TIIIUTHCS HETIPAB/IOI0, a TIIUTHCS
npaBnoro. Bce 3HOCHTH (1) BChOMY BIpHTH;.. BCE
JTIOOWTH W HE MiJ03piBac;.. BChOro HamieTbes (1)
Bce nepeteprnuthy. (1 Kop. 13, 4-7);» (Illentuiib-
kuii, A. 2007)

— TlocmanHs BiIPI3HAIOTHCS 3aCTOCYBAaHHSIM
OlHApHUX OMO3MIIH, AKI € HalOUIbII 3po3yMi-
JIUMHU JUIs pentiriiiHoi ayauropii. binapHa ono3unis
MoHATh «J{00po — 37m0» MPOHU3YE BECh AUCKYPC
epkoBHO-peniriiHoi  komynikamii (IlepeOuiinic,
2000). Y Bcix moclaHHSAX peamizyeTbes e 6azo-
BUHM NPUHIMI, TOOYJOBaHUM Ha PI3HUX BapiaHTax
OiHapHUX OMO3HUIIIM, HA 3pa30K: iICTUHA / OpexHs;
npasza / HempaB/a; CBOI / 4yKi; )KUTTSA / cMepTh /
BOCKpECIHHS; 3eMJIsi / He00; CBITHI / TPITHUH; YnC-
Thi / HeuucTrit; Big bora / Big JusaBona ta id. Lle
3YMOBJIIOE Pi3Ky MOJIIPU3AILII0 MTEPCOHAXKIB OIOBI-
JlaHb, ix skocted. Hanpuknan: «Jlansie nae cBs-
IEHUK XPUCTUAHCHKE JKHUTTE, KOJIU BiI[HYCKaG rpix
y CBATIH croBifi, 60 rp1x 1€ CMEPTh ;Lyun a pos-
pIIIEHHS B CBATIHN CMOBI/II BEpTae 40I0BIKOBI boxky
nacky, To € xutte.» (Ientunpkuii, A. 2007)

Kinvkicne 8ioHOweHHA makmux NOACHIO8ANb-
Hol cmpameeii
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s xinpKicHOTO aHamizy Oyiu 3i0paHi JaHi 3
PI3HHX TACTUPCHKUX IIOCIaHb, IPOAHATI30BAHO
YaCTOTHICTh BUKOPUCTAHHS KOXKHOI 3 TAKTHK MOsIC-
HIOBAJIBHOI CTparerii Ta moOya0BaHoO Jiarpamy, sika
JIEMOHCTPYE X CITiBBITHOIIICHHS.

Oyiniosanvna cmpamezisi ma makmuKy 6NJIUGY

OuiHioBajabHa CTpaTerisi BHUKOHYE BaXKJIUBY
POJb Y MACTUPCHKUX MOCTAHHIX, OCKIIBKH METOIO
OyIb-SIKOTO 3pa3Ka PeJiriifHOTO JUCKYPCY € OIliHKa
MEBHUX SIBUIL, TPEJCTABICHHS BJIACHOT IIKaJIH
KUTTEBUX IIHHOCTEH Ta OPIEHTHUPIB, HEOOX1THUX
s criacigHs mymri. OrniHIoBaiIbHA JUCKYpPCHUBHA
CTpaTeTis peai3yeThCs Y BUIISAII JBOX TAKTHK:
TAaKTUKHU HETATUBHOI Ta ITO3UTUBHOI OIIHKHU ITOIINA
1 moBemiHku. L{i oOMABI TaKTHKHM CIPSIMOBaHI Ha
(hopMyBaHHS Yy PEIMITIEHTIB TIEBHOTO CIEHAPIO
COLIIAJIbHOI B3a€MOIi, IO CXBAJIOETHCS PEIIrii-
HUM CYCHUIBCTBOM. Y peaizalii KOMyHIKaTUBHOT
CTpaTerii OLIHKU MPOTMOBITHUK BUCTYTIA€ SK aBTO-
puTeTHa ocoba, SIK areHT PEeJiriiHOro JUCKYPCY,
KM Mae IpaBO Ha CXBaJleHHs a0o ocyxn Oynb-
SIKUX Aii coriymy. [IponoBifHUK 1a€ CBOIO OILIIHKY
crioco0amM po3B’sA3aHHS NPOOJIEMH, TMOSICHIOIOYH
CUTYyaIlito, xapakrepusyrouu ii. [lpu mpomy BiH
MOKa3ye TOMMIIKA, HEMOXIIUBICTh MPABUIBHO
BHPIIIATH CUTYAITIIO 1 IPOTIOHYE €TMHO TIPABUIIHHE
3 MONISAAY XPUCTHSHCTBA PO3B’SI3aHHS MPOOIEMH
(Pawlak M.,2018).

OuiHioBajgbHa JUCKYpCHUBHA CTpaTerisi 4acTo
pealtizy€eThesl 3a JOMOMOTOI KOHTPAaCTHBHOI TakK-
TUKH. [IpOTIOBITHUK BAAETHCS JO KOHTPACTUBHOTO
ornucy HeOECHOTO Ta 3€MHOT0, CBATOCTI Ta rpixa,
KHUTTS Ta CMEpTi, paro Ta mekna: «5 Ou XoTiB
00TepTH BCi CIIBO3H 3 0YEH THX, IO MJIaYyTh; MOTi-
IIMTH KOXKHOTO, 1[0 CYMY€; CKPIITUTH KOXXHOTO, 1110

cimabuit; y310poBHTH.» TaKkTHKA IOPIBHSHHS BHKO-
PHUCTOBYETHCS JJIi KOMIApaTUBHOTO 31CTaBJICHHS
HOPM, TPAJHIii ChOTOACHHS Ta MUHYJIUX CTOJITh:
«Tenep Hacranu, Moi MW OparTs, Taki 4acH, 110
MU, XpPUCTUSHU, MyCUMO TOJIOCHO 1 OIBEPTO MpH-
3HaBatucs 10 Hayku Icyca Xpucra! bo ummpas
OinbIIe HA CBITI TaKMX JIONEH, IO XpHUCTA BiJI-
pikatoTecs» . [IponoBiIHUK TakoX ykasye Ha Te,
10 TOMAIOHI MEpelIKoau BUHMKAIM 1 Yy CBSTHX,
ajie KOHTPACTY€ PI3ZHUII0 MDK MYXKHICTIO, TepIie-
JMBICTIO, XPUCTUSHCHKMM CMHUPEHHSIM OCTaHHIX
Ta HETITHUMHU BUYMHKaMHM Jifofieil HuHi: «A CBsTa
Mapist €rumercbka, KOJU 31 CBOIX TKKHUX TPiXiB
HaBepHynachk 10 locnona bora, mokunHyna cBiT i
Jrofe i, mo0 JMNiIe MOKyTyBaTH, 3aMellKaia B
UK TMyCTHHI, JIe IPOXKUBAJIA BXKE aX O caMoi
CMEpTI, cepell MOJUTOB Ta caMOOMYyBaHb, Cepesl
TOJIONy W XOJOAY, JKUBIISYMCH CAMHUMH TiIBKH
kopinimu!.. 1 koxHMit 13 Hac mae nepen [ocmo-
oM borom 060B’s130K MOKYTyBaTH, T[0] 3H[a4nTh |
CIUIAYyBaTH 111 JIOBTU.»

Y Mexax OIHIOBAJIBHOI CTpaTerii TaKTHKY
MOPIBHSHHS BUKOPUCTOBYIOTH dacTite (80%), Hik
KOHTpacTHBHY TakTHKY (20%). Lle cBimuuth mpo
Te, MO MPOTIOBITHUKN HAJIAI0Th MEepeBary MopiB-
HSIHHIO, OCKUIBKH BOHO JIO3BOJISIE CITyXadaM OuIbII
4iTKO 0auUTH BiAMIHHOCTI MDXK Oa)kaHoro 1 HeOa-
JKaHOIO TIOBEIHKOIO, L0 CIIPHUSE KPalloMy po3y-
MIHHIO 1 3aCBOEHHIO PENITiHHUX IHHOCTEH.

Kinvxicne 6ionouents 3aeanvhux cmpameziil

AmHani3 peamizallii 3araJbHUX CTpareriii Bcra-
HOBHUB KJIIOUOB1 (DYHKIIT CTpareriii, OCHOBHI Tak-
TUKHU iX peamizalii, a TaKoX JIEKCHYHI MPUHOMH,
CHUHTAKCHYHI CXEMH, J0 SIKUX TPAAMINIHO 3BEp-
TaeThCsl MpomoBigHUK. CiM 3araJlbHUX cTparerii

MoscHBAIBHA CTPaTerin

0.4

0.15

0.05

TAKTHKS [ORC HCH A
Tncasns»

TAKTHKA «NOACHCHHN + IMTATA 3

TAKTHKS «NMTAKKS - Blanoaizwe TakTHka Girapunx onosnuii

Puc. 1. KinbkicHe BiTHOIIEHHSI TAKTHK MOSICHIOBAJIBbHOI cTpaTerii
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pealizyroThesl y MaCTUPCHKUX MOCIAaHHAX AHApeEs
HlenTuipKoro 3a JOMOMOTOI0 BiAMOBIIHUX TaK-
THK: TIOSICHEHHS, y3arajibHEHHs, ONHUCY 3arllaHo-
BaHMX i, IPOXaHHS J03BOIY, 3a00pOHH, amess-
uii (mo bora, cakpaJlbHUX TEKCTIB, €MOLIMHOTO
JIOCBIJ1Y, BJIACHOTO JI0CB1/ly IPOIOBIIHHKA, HOPMH,
y3arajlbHeHUX JaHUX, ICTOPUYHUX (PaKTIB TOLIO),
KPUTHUKH, BEJICHHS iajory, 3BepTaHHS, 3aKJIHKY,
BUKJIMKAHHSI EMOIIIHUX TepeXUBaHb, YUTAHHS
JlYMOK, TIOBTOpY, HarajyBaHHs, YTOYHEHHs, Tapa-
nemizanii, igeHTUQIKAIil, HPIMOro Ta Hemps-
MOTO CIHOHYKAaHHS, HAaBEICHHS HpUKIamy, 305u-
KEHHS, YMOBIISTHHSI, 3aCTEPEKEHHS, HECXBAJICHHS,
3aKJIMKY /IO OIIHKH, KOHCTATAIlii.

TakuM YWHOM, CTATUCTHYHHUHA aHAali3 BUSBUB,
mo crparerii Haparii, iHQOpMyBaHHS Ta OIliHIO-
BaHHS € HaWOUIbII YACTOTHUMU Ta €(PEKTUBHUMHU
y macTHpCchkux mocnanHsx Anuapes [lentuis-
Koro. BukopucTaHHs pi3HUX TaKTHUK y MEXKaX LUX
CTpaTerii J03BOJISIE TMPOMOBIIHUKAM JOCATaTH
BHCOKOT'O PIBHS KOMYHIKALlIHOTO BIUIMBY, 3a0€3-
MeuyroYH IIMOOKE PO3YMIHHS PEINrifHNUX TEKCTiB
Ta CHpUAOYN (OPMYBAHHIO y CIIyXadiB IEBHHUX
pENIriiHUX MIHHOCTEH Ta MOBEIIHKOBUX MOJIEIICH.
Ile migkpecitoe Ba)IJIMBICTh 3aCTOCYBaHHS KiJib-
KICHMX METOJIB JUIsl aHATi3y €BOJIOIIT MOBJICHHE-
BOTO CTHJIIO Ta MOTO BILTUBY Ha peNiriiHy KOMyHi-
KaIliIo.

BucHoBKHE 3 J0C/TiIKeHHS] | NepCHeKTHBH
NOJAJBIINX NOIMYKIB Yy JaHOMY HAyKOBOMY
HANpAMKY. /{ocipKeHHs! CTaTUCTUYHOTO IT1IXO0/TY
JI0 BUBYCHHS €BOJIIOLII MOBJIEHHEBOTO CTHIIIO Ta
HOTO BIIMBY Ha PENiriiHy KOMYyHiKallilo BUSBUIIO
KUJIbKa BaKJIMBUX ACIHEKTIB. AHali3 MaCTUPCHKUX
nocnanb Anapes IllenTunbkoro moxaszas, IO
iH(hOpMYBaIIbHI, CTBEPIKYBaJIbHI Ta OIIHIOBAIBHI

cTparerii € HaHOUTBII YaCTOTHUMHU Ta €(PEKTHUB-
HUMHU Y peliriiHoMy JIucKypci. Bukopucranss
PI3HUX TAKTHK y MEXax LUX CTPATErii, TaKUX sIK
MOSICHEHHS, alleJiALlis 10 CaKpaJbHUX TEKCTIB, are-
JISILTISE 1O JTOCBITY, TIOPIBHSIHHS T4 KOHTPACTYBaHHSI,
JIO3BOJISIE  TIPOMNOBIIHUKAM  JIOCSITaTH  BHUCOKOTO
piBHSL KOMYHIKAI[ifHOTO BIUIMBY, 3a0€3MeUyrOuu
IMOOKE PO3YMIHHS PENIrifHUX TEKCTIB Ta CHpUs-
104n (POPMYBAHHIO y CITyXadiB MEBHUX PEIriHHUX
IHHOCTEHN Ta IIOBEIIHKOBUX MOJIEIEH.

BusiBieHo, 1110 TakTHKa MOSICHEHHS € HAaHO1JIBII
e(heKkTUBHOIO B iH()OpMYBaIIbHII CTpATETii, IO ITi/I-
KPECITIOE BKJIMBICTh 3pPO3YMIJIOTO Ta IOCTYITHOTO
BUKJIQAy PENIridHUX NPUHIMITB I ayaIuTopii.
CrBepmKyBalbHa CTpATeris, sKa BHKOPHUCTOBYE
amnessiLiio 0 JOCBIAY NacTBU, JIOJCHKOTO T0CBITY
Ta BJIACHOTO JOCBiAY MPOIOBIIHHUKA, € BAKIUBOIO
JUTSL THJIKPITUICHHST PEJirifHUX J0rMaTiB Ta CTBO-
PEHHSI TOBipH Mi>K IPOMIOBITHUKOM Ta CIIyXadaMHu.
OmiHioBaJIbHA CTpATeris, 10 YacTO Peaji3yeThCs
4yepe3 MOPIBHSIHHA Ta KOHTPACTYBaHHS, TOTIOMArae
ciyXadaM dYiTKO OauyuTH BIAMIHHOCTI MiX Oaka-
HOIO 1 HeOaKaHOIO TTOBEIHKOIO, IO CIPHUSIE Kpa-
IOMY PO3YMIHHIO i 3aCBO€HHIO PEIITIHHUX IliH-
HOCTEN.

[Tomanpii JOCTIIKEHHS y IBOMY HAayKOBOMY
HAMpsIMKY MOXYTh 30CEPEOUTHUCS Ha OuIbII
JIETAJIbHOMY aHaji3l BIUIMBY €BOJIOLII MOBIIEH-
HEBOTO CTWJIIO HA CIPHUHATTA PETITridiHUX TEK-
CTIB PI3HHUMH COILIQJIbHUMHU TPyNaMH, a TaKOXK
Ha BHMBYEHHI KyJIBTYPHUX Ta ICTOPUYHHMX KOH-
TEKCTIB, sIKI BIUTMBAIOTH Ha IIi 3MiHM. Takox mep-
CIIEKTUBHUM € 3aCTOCYBAaHHS KITBKICHUX METO-
JiB 710 aHaJi3y Cy4YaCHUX PENIriiHUX TEKCTIB 3
METOI0 BH3HAYeHHS €()EKTUBHOCTI Pi3HUX KOMY-
HIKaIlIHHUX CTpaTerii y cydacHOMY KOHTEeKCTi. [le

3aranbHi cTpaTerii

cTBepAXyBa/bHa cTpaTeris

11.0%

3aKnu4dHa CTpaTe!’iH

16.0%

14.0%

noscHKWBaJIbHa CTpaTEriﬂ

ouiHIOBankLHa cTpaTeria

14.0% cTpaTeria Hapauii

6.0%
KOHTaKTyBalbHa cTpaTeris
4.0%

35.0%

iHhbopmaTuBHa cTpaTeris

Puc. 2. KisibKicHe BiiHOIIEeHHS 3arajibHUX cTpaTerii
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JIO3BOJITH HE TUTBKH Kpallle 3p03yMiTH iCTOPUYHI ~ BaHHS Ta BUXOBAHHS, ITIIBUIYIOYU €(DEKTHBHICTD
MPOIIECH CBOJIONIT MOBJICHHEBOTO CTWIIIO, ajieé  PEJITiiHOI KOMYHIKaIlii Ta 3MIIHIOIOUN 3B'S30K 3
W BIOCKOHAJIHMTH CyYacHI NMPAKTHKH IMPOMOBIAY-  ayJIUTOPIEFO.
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Tynuk FO. B. Cmamucmuune 00ciodcen s e8ooyii MOGIEHHEBO2O CINMUIIO
6 peniciiniti KOMYyHIKayii

STATISTICAL STUDY OF THE EVOLUTION OF SPEECH STYLE
IN RELIGIOUS COMMUNICATION

Hulyk Yurii Volodymyrovych
Postgraduate Student at the Department of Applied Linguistics
Lviv Polytechnic National University
30, Stepan Bandera Str, Lviv, Ukraine

A statistical approach to studying the evolution of the speech style of religious texts and its impact on religious
communication reveals key aspects that influence the effectiveness of preaching and understanding religious principles.
Research on the pastoral letters of Andrey Sheptytsky has shown that the most effective strategies are informative, assertive,
and evaluative. The informative strategy, which includes tactics of explanation and appeals to sacred texts, facilitates a
clear presentation of religious doctrines. The assertive strategy uses appeals to the congregation's experience and the
preacher's personal experience to reinforce religious dogmas and build trust. The evaluative strategy, implemented through
comparison and contrast, helps listeners better understand the differences between desirable and undesirable behaviors.
Quantitative analysis revealed that the tactic of explanation is the most frequently used, underscoring its importance
for effective communication. The use of these strategies allows preachers to achieve a high level of communicative
impact, ensuring a deep understanding of religious texts and promoting the formation of certain religious values and
behavioral models among listeners. Further research may focus on studying the cultural and historical contexts that
influence the evolution of speech style, as well as analyzing contemporary religious texts to determine the effectiveness of
communication strategies in the modern context.

Keywords: statistical approach, language style evolution, religious communication, pastoral letters, explanatory
strategy, evaluative strategy, Andrej Sheptytsky, quantitative analysis, religious discourse.
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KAHPOBO-CTUJIBOBI OCOBJUBOCTI JITEPATYPU, AJIPECOBAHOI

ITocTanoBka

JTUTAYIA TA FOHAIBKIN AYAUTOPISIM

Her’saTko Harauist BosiogumupiBaa
Kanouoam Qinocoghcokux HayK, 0oyenm,
doyenm kagedpu ginocoghii
K3BO «/[ninposcvka axademisi Henepepenoi ocgimuy JJOP
8yn. Bonooumupa Anmonosuua 70, [uinpo, YVrpaina
https://orcid.org/0000-0003-0162-1194

Cmamms npucéauena numaHHAM GUIHAYEHHS HCAUPOBO-CMUNLOBUX 0COOTUBOCHEN Timepamypil, aopecosa-
HOI Qumsiuiu ma onaybkit ayoumopism. OOHIEN 3 20106HUX POOOYUX 2INOME3 € me, WO 3A605KU NIOCEI0OMOMY
acoyiiosanHio cebe 3 NEPCOHANCAMU, YUMAy nepeumae mooeli noedinku ma ceimoensioni koou. Cyyacna nime-
pamypa mae nomenyian opmyeamu maxuii mun c8imo2nsoy, AKull YCniHo npomucmoims momanimapusmy.
Tpusanuii uac nawyeana Ooymxa, wjo meopu 01 dimel ma 10HAYMBA € «NPOCMUMUY MA «OOHOMUNHUMUY, |
MoMYy He NompebyIomb 0KpemMo2o HayKogoeo ocmucaents. LLjob cnpocmyesamu yio xubny OymKy, y cmammi 6yau
BUBHAYEHI 3a2ANbHI MEHOeHYIT PO36UMKY CYHACHOT Timepamypu 0 Oums4oi ma HaybKoi ayoumopiii; 0ocui-
OHCEHT JHCAHPOBI, MEMAMUYHI, CMUTLOBI, AYOUMOPHI, I0€0N02IUHI 0COONUBOCHT MBOPIB, A0PECOBAHUX NIOAIN-
KOGill ayoumopii; onucaui akmyanbHi 00pasu 20N06HUX 2ePOi8 Y CYUACHUX MEOpax 018 OUmA1oi ma HaAybKoi
ayoumopiii; eusnauena cneyughixa iniyianonoi Qynxyii rimepamypu 0ns niorimxie ma onaymea. 1onoenumu
2N00aNbHUMU MEHOeHYIAMU V TTmepamypi € 30LIbUeHHS NCUXOI02IYHOT 2NUOUHY, KIHeMamospapiunicmsy, 1aKo-
HIUHICMb, CMEOPEHHS NCUXOL0IUHO PeaniCmUuHUX 00pa3ie JHeummecmeeporo2o muny. Haasnuii ceimoanaonul
KOHDAIKM MidiC CYUACHO TIMEpamypor0 3 HOBIMHIMU MIQON0IYHUMU CIMPYKMYPAMU A NOCMMOOEPHIZMOM.
B ocmaunnin mpemuni XX cmonimms y nimepamypi 0ns 0imeil Qhikcyemvcsi 8i0M06a 6i0 npsamoi OuOaKmuy-
HOCHII, YUmay Ompumye MONCIUBICIb POOUMU CAMOCMITIHI BUCHOBKU 3 NPOYUMAn020. Y meopax 05 dimeii ma
IOHAYMEA 30ANAHCOBAHO NPUCYMHI NPU20OU, NCUxonoeis i ginocois. Baxciuse micye y meopax 3aiimaroms
KOMYHIKAMUBHI MO0 MIdC 0OCOOUCTIOCMAMU WA cOYiyMOoM. Y cyuacHiil iimepamypi 015 10HOT ayoumopii noeo-
HYIOMbCSL NPOCMOMA GUKIAAY i cepliosnicms memamuxu i npoonemamuxu. TonoeHi nepconaici oumsyoi iime-
pamypu cmaions 0cooUCMOCMAMY, X04d paniute GOHU NPOCMO 8UKOHYBAIU 80T poii abo 6V NPeocmagHUKamu
axoicey coyianvuoi epynu. Jlna nionimkoeoi nimepamypu 6azo60t0 cmae iniyianoha @yukyis. Oxpema ysaea y
cyuacnitl nimepamypi npuodinACmvbCs aHmMazoHiCmam, AKUX agmopu 3Manibo8yionb MAKCUMATLHO NCUXOTO02IUHO
docmogipno. Axicna cyvacha rimepamypa y HeHag siznueull cnocio Hagyae 6OpPOMUCs 3i 310M Md HeCnPagediu-
8ICMIO, 3HAXOOUMU WLTAX 00 YCHIXY, OpYyHcUmU, O0IAMU npodiemu i CynepeuHocmi, 6iOKpueamu ceoi maianmu i
peanizogysamu cede 6 ynobneHill cnpasi.

Knrouosi cnosa: cyvacua ykpaincoka aimepamypa, aimepamypa 0is dimetl ma i0HaAymed, ceimoenso, ceimo-
2NAOHULL KOO, AHMUMOMATIMAapUusM.

npodieMu B 3arajJlbHOMY  HHX TBOpIB, HAITMCAHUX JUIS IOHOI ayAUTOPii, Bke

BULVIAAI Ta OOIPYHTYBaHHA il aKTYyaJIbHOCTI.
TBopu, agpecoBaHi JUTAYIA Ta FOHAIBKIA ayau-
TOpii, MarOTh BENUKUN BIUIMB Ha (HOpMyBaHHS
CBITOIVISIAY MOJIOJIOTO TOKOJIHHS. 3aBIsSKU IiJ-
CBIJIOMOMY aCOI[IIOBaHHIO 3 NEPCOHAXXaMHU, YUTAY
nepeiiMae MoZIesIi MMOBEIIHKY Ta CBITOIVIS/IHI ycTa-
HOBKHU. Y Cy4acHOMY CBITi HaIllOHaJbHA 1CHTHY-
HICTh Ta HaIOAHHSI KUTTECTBEPHOTO CBITOTIISATY €
HaA3BUYANHO BaXKIIUBUMH, OCKIJILKA caMe LN THUII
CBITOIJISIAY YCHIIIHO MMPOTUCTOITH TOTATITAPU3MY 1
HE JIa€ JIFOIUHI HaOyTH IMIIEPCHKUX CBITOTJISTHAX
koaiB. Came TOMY BiJl TOTO, SIKOKO OyJe JliTeparypa
JUTS TITEH Ta FOHAIITBA, SIKi 1711 CTaHyTh JJOMiHAHT-
HUMHU, Hajalll 3aJeKUTh MPOEKT MalOyTHBHOTO 1
KUTTA CYCIIIJILCTBA B LIIJIOMY.

AHaJNI3 OCTaHHIX JOCTiAAKeHb i myOsikamiii.
B Vkpaini mncuxosnoriuHi ocoOIuMBOCTI cydac-
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CTaBalll MPEAMETOM HayKOBUX po3Bimok. [Ipote
Hapasi KUIbKICTh TaKMX pOOIT HEAOCTaTHS, 1100
MOBHICTIO OCMHCJHTH Cy4YyaCHHH JiTeparyp-
HUI TIpoleC, OCKUIBKM TPUBAIUN Yac TBOPU LIS
IOHOT ayauTopii Majio IIKaBWJIM YKPaiHCHKUX
miTeparypo3HaBiiB. [loMHIIKOBO BBaxayiocs, IO
Taki TBOPU — «IPOCT», «OAHOTUIIHI», TOMY HE
noTpedyIoTh OKPEMOT0 HAayKOBOTO OCMHCIICHHS.
JI. YeOaH Tak omucye Iiel HAyKOBHH CTEPEOTHII,
Ha 0a3i AKOT0 ChOPMYBATIOCS YIIEPEIHKSHHS 11010
TAKOrO THUITy JiTeparypu: «XapaKTepHHUMU OCO-
OJMMBOCTSIMH TBOPIB JIJIS JIITEH BBaKAIOTH JIIHIHHY
1oOyIOBY PO3IOBIIi, MPO30PICTh 1| HAOUHICTH MPH-
YUHHO-HACIIAKOBUX 3B’SA3KIB, IOBEPXOBE MCHUXO-
JIOTIYHE PO3KPUTTS MEPCOHAXIB Ta iX UITKY Kare-
ropusaifito (mo3uTuBHI — HeraTuBHi)» (YeOaH,
2021, c. 25).



les smxo H. B. JKanposo-cmuibogi ocobnusocmi nimepamypu,
aopeco8anoi Oumsuill ma rOHAYLKIL ayOumopiam

BaximBo 3a3HaunMTH, 110 JOCIIKEHHS JIiTE-
parypu Mae CBOIO HaIlOHAIBbHY, PETIOHAIBHY 1
nuBinmizaniiny crnenudiky. Yepes 1me Haikparie
aKTyaJbHI TSHJACHIIIT OyIyTh BioOpaXkaTHCs came
y poborax BiTum3HsSHUX BueHHX. Cepen JTOCHia-
HUKIB YKpaiHCBKOT JiTepaTypu AJis JiTed Ta roHa-
IITBa IOHalIIepiie Tpedba HazBaru . ATpoIIeHKo,
V. bapan (I'mizens / BoBk), H. borganens-bino-
ckanenko, l. boiiuyn, T. Kauak, B. Kuzunosny,
H. Mapuenko, JI. Manesko-bekepcoky, JI. Opniii-
gyk, E. Orap, O. [Tamymry, O. Pomanenko, O. Ciu-
kap, O. Cmwkyk, O. Ctyxyk, JI. Ueban, C. XopoO.

MeTto10 cTaTTi € BH3HAYEHHS >KaHPOBO-CTH-
JHOBHX 0COOIMBOCTEH CYy4acHOT YKpaTHCHKOI JTiTe-
parypu, aJpecoBaHOl IUTAYiNA Ta FOHAIBKIN ayman-
TOPIsIM.

Jnst mocsarHeHHs 1i€i MeTH MOTpiOHO: BU3HA-
YUTH 3arajbHi TEHAEHLII PO3BUTKY Cy4acHOI
JiTepaTypu JUIsl TUTSAYO1 Ta IOHAIBKOI ayIuTOopiii;
JIOCITIINTH JKaHPOBi, TEMAaTU4Hi, CTUJIBOBI, ay/Iu-
TOPHI, 11€0JIOTIYHI 0COOIMBOCTI TBOPIB, aapeco-
BaHMX IIJUIITKOBIA ayAUTOpii; ONKMCATH aKTyalbHI
o0pa3u TOJIOBHHUX TEPOiB Y Cy4aCHHX TBOpax IS
JUTSYO01 Ta IOHAIBKOI ayTUTOPii; BU3HAYUTH CIIe-
nuGiky iHIIaTBHOT QYHKIIT JTiTepaTypH IS ITijI-
JITKIB Ta IOHAIITBA.

Buxkiaa 0cCHOBHOTO MaTepiaJty 10CJIi/IKeHHsl.
Jliteparypa, azapecoBaHa AUTAYIA Ta FOHALBKIN
ayJIUTopii, CyTTEBO BIAPI3HIETHCS BiJ JITEpaTypu
JUISL TOpOCJIOol ayauTopii, 10 3yMOBJICHE OCOOJH-
BOCTSIMH CIIPUMHATTS TEKCTY y BiJIMOBITHOMY BIiIli.
[Ile omuH acmekt, kUil Mae OyTH OOOB’S3KOBO
BpAaxOBaHUH, 1€ EBOMIOLIHHUI pyX diTeparypu
y KOHTEKCTI TEeKCTOBMX 3MiH y BCIH mamiTpi oco-
OnmuBOCTEl TBOPY (CIOKET, TepOi, CTUITICTHKA, TICH-
XOJIOTI3M TOIIO), IO TaKOX CYTTE€BO BIUTUBATHUME
SIK Ha OIIHKY CYY9aCHUX TBOPIB y JiTepaTypo3HaB-
CTBI, TaK 1 Ha pO3yMiHHS IXHBOTO BUXOBHOTO 1 CBi-
TOIVISITHOTO TOTEHIIady BIUIMBY Ha ayAUTOPiIO.
VY 1bOMy NYHKTI TaKOX BaXKJIMBE YCBI1JIOMIIEHHS,
SIK 3arajibHI CBITOBI TEHICHII] BIUIMBAIOTL Ha JIITE-
parypy AJs JiTel Ta I0HAITBa 1 Ky MalOTh peai-
3alliio B IXHIX TeKcTax. be3 po3ymiHHS UX acrek-
TiB a/ICKBaTHE MPOYUTAHHS Cy4YaCHUX TBOPIB HE €
MOKJTHBHM.

Ha cBiToBOMY piBHI HUHI BiJICTEXKYIOTHCS JBi
teHaeHii. [lo-nepie, 3 yacom niteparypa 3MiHrO-
€THCSI, 00 Kparle BiIMOBIAATH HA BUKJIMKH Yacy.
Hanpukian, sikicHa skanposa JiTeparypa XXI cT.
OUTBII AMHAMIYHA, KiHeMaTrorpadiyHa, JaKOHIYHA
B ONKCax, Ma€ IIUOMI JpaMaTHYHi KOH(MIIKTH,
aBTOPH TMPUAUIAIOTH OUIbLIE YBaru ICHUXOJIOTIY-
HUM acleKTaM 1 BaKJIMBUM JI€TalsIM, HIXK JiTepa-
Typa MUHYJIUX niepioaiB. OcoOIMBO 1€ CTOCYETHCS
JiTepaTypu Ui JiTeH Ta I0HAITBa, KA 3a3Hajia Ha
CYy4acCHOMY 1CTOPUYHOMY €Tarli HahOUIbIINX 3MiH.
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[To-npyre, 0oOpa3u repoiB i cami TEKCTH MOBHWHHI
OyTH XHUTTECTBEPJHOTO THITY, 100 MaTH IO3U-
TUBHHUI BUXOBHHI BIUTUB Ha YWTadYiB, a 1€ aBTO-
MaTHUYHO BiJIMEKOBYE TIOCTMOJIEPHI 1 Croppealtic-
TUYHI TBOPH B1JI BCI€T 1HINIOT Cy4acHO1 JliTepaTypHu.
[TuTaHHs MOCTMONIEPHY Ta HOTO CBITOIIISTHOTO
BIUIMBY Ha JITEparypy MiAHITE HE BHIIAJIKOBO,
OCKIJIBKM Yy JiTepaTypo3HaBCTBI Iiell (eHomeH
4acTO Ma€ BUKJIIOYHO IMMO3WTHUBHE 3MAJIIOBAHHSA, 1
oMy, Ha MOIO JIyMKY, TIOMHJIKOBO TIPHUITACYFOTHCS
BCI CYTTEBI TICHXOJIOTIYHI 1 CMHCJIOBI 3MiHH Yy
niteparypi. [Ipu 1ipoMy, 3a3BU4aii, iICTHHHUI CBI-
TOIVISITHUM BIUTMB TIOCTMOZIEPHY Ha CYCITLIBCTBO
4yepe3 MUCTEITBO HE aHalli3yeThes. HaBiTh irpoBe
Hayasuo, MpPUTaMaHHE BCHOMY JWUTHHCTBY, MpO-
YUTYETbCA Kpi3b MOCTMOJEPHY MpHU3MYy, HalyBa-
104U CAMOIIIHHUX «IIPABHJI T'PU», SIKI MONAIOTHCS
saK HoBarisi 1 Omaro. IlomiOHe MokHA OauuTH Y
poboti B. Bunnauka. Cepen 6a3oBHX pHIC cydac-
HOI JWTSA4YOi JITEepaTypu JOCIIJHUK BH3HAUYa€
TaKi: «3all03MYCHHS CIOKETIB Ta 00pa3iB; HE3MiH-
HICTH CBITOOY/IOBM Ta MpaBHJI I'PH; Ka3KOBO-Mi(o-
JoriyHa, (aHTaCTUYHA MOJENb YacOTpPOCTOPY;
IHTEPTEKCTYaIbHICTh;, MAaKCUMaJIbHA yBara Jio puc
[ITbOBOT ayJAMTOpIi; BMIIIEHHS HAIIOHAJIBHUX Ta
IHTEpHAITIOHAJILHUX 1/1el y TBIp; IHHOBAIIHICTH;,
(baHTa31iHICTh; XyJIOKHS peallbHICTh, 1030aBICHA
imunid» (Bunauk, 2011, c. 198). V noganomy
MEPENTIKy YITKO CIIOCTEPITaeThCsl 17€0MOTIYHUN
JIUKTAT TIOCTMOJICPHY 1 CBITOTISIIHA MaHIITYJISIIIis,
KOJIM TIOCTMOJICPH JICTITUMI3YETHCS SIK €JMHHIMA
«TIpaBWJIBHUI» BeKTOp po3BUTKY. [loaiOHuit 30ip
THIIOBUX PHUC» CYYaCHOCTI YacCTKOBO 3aro3mye-
HUN y BUKPUBJICHOMY BUIJISI/I, @ YaCTKOBO TIPH-
TaMaHHUH HEYHCEIbHUM TBOpPAM IOCTMOAEPHOTO
THUITY 1 HE CTOCY€ETHCS HIINX CyYaCHUX TBOPIB.
I'mobGanbpHa TEHIEHITIS A0 CIIPOIICHHS 1 madio-
Hi3amii Ta cTepeoTumizaiii MUCTEITBA € Cepho3-
HOIO 3arpo3010 JUIsl IUBLII3aIlii, OCKIILKH T0CIIa-
Omoe TBOpUMU TOTEHLIAN JIOACTBA 1 POOUTH
MaHinmynanii 3Ha4HO mnpocTimmMu. JloauHa 3
HEPO3BUHEHOIO TICUXIKOIO 1, IK HACTI/IOK, i3 BY3b-
KM EMOIIIMHUM CIEKTPOM, BiJICYTHHOIO €MIIa-
Ti€I0, HE PO3BMHEHAa OCOOHUCTICTh, I030aBiieHa
rapMOHINHHOCTI, MiJACBIIOMO TSDKIE O TOTaJiTap-
HOTO CBITOYCTPOIO SIK B 0COOMCTOMY OyTTi, TaK i Ha
JIEp)KaBHUX PIBHAX, KOJIH HAWOLIBII aKTyaTbHUMHU
CTAalOTh MOJETI MPUHMKEHHS, CaMONPUHIKECHHS
Ta arpecii, BiINOBIIaJbHICTh 3a BIIACHE JKUTTS
JNOOPOBIIEHO BPYYa€ETHCS B PYKH «BOXKIIO», a cama
JFOJIHA CTAa€ «TBHHTUKOM» B aHTHIIIOICHKIN CHC-
temi. Tomy miTeparypa nis 10HOi ayauTopii Ha
CHOTOJHIIIHBOMY €Tarli MOKJIMKaHa, 30KpeMa, yHe-
MOYKJIMBUTH CTaHOBJICHHSI HOBITHIX TOTaJITapHUX
nepxaB. ba3oBum € Te, mo (QopMyBaHHS TaKuX
CBITOIJISIAHUX YTBOPEHb MOJKJIMBO 3YNMUHHUTH
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BUKJIIOYHO 3aBISKH CHCTEMHOMY PO3BHUTKY BiJIb-
HUX TAPMOHIHHHUX 0COOMCTOCTEH.

KoxHa HamioHanbHa JiTepaTypa Ma€ CBOIi
ICTOpUYHI  OCOOJIMBOCTI PO3BUTKY, 3yMOBJICHI
BUKJIMKAMH Yacy, €BOJIOIIHHICTIO, MOMOJAHHIM
3arpo3 3 MUHYNoro. J[is ykpaincekoi JiTeparypu
MoMiOHUMK  3arpo3aMu € TOCTKOJIOHIANIbHICTb,
HESICKPaBiCTh HAI[IOHAIBHOTO y HOTO JKUTTECTBEP/I-
HOMY TIpOSIBi, CTEPEOTHUII3allisl HAI[IOHAJHHOTO Ta
CBITOIVIITHE TIOBEPHEHHS 10 TOTANITapU3My Iij
BIUTMBOM KOJIMIIHBOI «MeTpomomii». Jlireparypa,
a 0coOJIMBO TBOPH [UIsl FOHOI ayAWTOpii, Ha/I3BU-
YaifHO YyTJIMBa JI0 BUKIUKIB 4acy, Ha sSIKi TIparHe
BIJIMOBICTH TIEPIIOI0, TOTYIOYH YUTAYiB JIO TIO/IO0-
JIAHHS HAsBHUX CBITOIJISTHUX npo6neM B peals-
HOMY JXUTTi. Tomy y cnpaBm SKICHIN mTepaTypl
Ha CBITOI/IAHOMY, a IHOAI i Ha CTPYKTYPHOMY piB-
HsiX, OyIlyTh HasiBHI aBTOPCBKI BiAIMOBi/I HA aKTy-
albHI icTOpuyHi BUKIMKHU. [Ipyn mpomy xaHpoBa
MPUHAJICKHICTh HE MAaTUME 3HAYCHHS, aJie BILTUBA-
TUMe Ha (opMy mozaadi cBitorisiaHoi iH(opmamii
Ta MOBEIHKOBUX MOJIEJICH, OCKUIBKH IIi TIPOIIECH
Oy/1yThb 3yMOBIICH] )KaHPOBHM aHTYPAXKEM.

B. Kuzniosa, mpoBimHa TOCTITHHUI CYy4acHOI
YKpaiHCBKOI JiTepaTypH s JITEH Ta FOHAITBA,
HE JTapeMHO aKIeHTY€ yBary Ha TOMY, IIO Halli-
OHaJbHA HEMOBTOPHICTb MOXKE BHSBISITHCS SIK
y (ONBKIOPHUX BUTOKAX, TaK 1 «B aKTyamizamii
HaIlOHAJIbHOI icTOpii M BIATBOPEHHI CY4YacHOCTI,
y CHUMBOJIYHOMY BiJI3€pKaJIeHHI BITUYM3HAHUX
CYCIUIBHO-TIOMITUYHUX 1 KYJABTYPHUX peaiii»
(Kusunosa, 2013, ¢. 106). BonHouac rimobaimizariis
CHpUs€ KaHPOBOMY, CTHJIILOBOMY 1 TEMAaTHUYHOMY
CHUHKpPETH3MYy Yy Cy4acHii JiTeparypi Ajisl IOHOI
ayauropii. Y. bapan / I'nizens Bigkpuro mporoso-
IIy€e aHTUTOTANITApHI i€l SK TaKi, Mo GOpMyIOTh
Cy4acHy JIiTeparypy Ui JITed Ta IOHAITBa, sSKa
JI0TIOMarae IOHOMY YMTA4yeBi y MOUIyKaX i1eHTHY-
HOCTI. BaxiuBHUM € Te, 10 JTOCHITHUL HE JIHIIe
OIHCYE eBon}ouiI‘/'IHy napagurMy Juis BIJIIIOB1THOTO
CETMEHTY JITEpaTypH Bi JaBHIX (POTBKIOPHIX
TECTIB, ajye 1 BKa3ye, 10 KOMILICKCHE BUPIILIEHHS
HAKOMUYEHUX CYCIUILCTBOM CBITOIVISIIHUX TIPO-
OJIeM «CTaJIo peasbHUM JIMIIE B yMOBaX KOMYyHiKa-
TUBHOI KPU3H MTOCTMOAEPHOTO CBITY, sIKa 3yMOBHJIA
MOLIYK CaMOCT1 y IpoIieci mobamizarii npodnemu
ineaTnaHocTi» (I'Himens, 2010, c. 73-74). A orxe
9iTKO 3adikcyBaja y BITYM3HSIHOMY JIiTEpaTypo3-
HaBCTBI iICHYBaHHS CBITOTVIATHOI KPHU3H, CIIPHYH-
HEHOI caMe IMOCTMOJIEPHOIO CBITOIIISTHOIO 171€0710-
rieto.

Buznavaroun tpaguiiiiai QyHKIii AUTAUOT JTiTe-
parypu, T. Kauak po3BuBae OaueHHsS BUXOBHOI Ta
OCBITHBOI (PYHKIIIH, KOHKPETH3YIOUH BIUIUB TBO-
piB, azpecoBaHUX IOHIN aynuTopii: «BuxoByBaru
Kpallli MOpaJIbH1 SKOCTI JUTUHH, CIIPUATH HOpMY-
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BaHHIO ITUTICHOT, BCECTOPOHHBO PO3BHHYTOI OCO-
oucrocTi — Meta nuTsa4oi kHmwKkm» (Kadak, 2013,
c. 10). Lle#t moTyXHUI BIUIUB XyJ0KHBOTO TBOPY
Ha CBITOIISA FOHOTO YUTaya MoKe OyTH BUKOpHC-
TaHUM y pI3HUN CMOCIO — K A7 PO3BUTKY BLIb-
HOT 0COOMCTOCTI, TaK 1 ISl MOTALIEHHS 11 TBOPYUX
EHEepPTiH 1 MoMABIIOrOo 1IC0NOTTYHOTO BUXOBAHHS
SK OJTHOTO 3 «TBHUHTHKIB» TOTAJITapHOI CUCTEMH,
110 HEOHOPA30BO BiA0yBaIoCs B iCTOPIi.

VY 11bOMY KOHTEKCTI B)KJIIMBOIO € HACTYITHA TJI0-
OasbHA 3MiHA — CBITOBOIO TEHCHIIIEIO JIITEPATypH
JUTSL TITEH, a 0COOMUBO IS TIITITKOBOT ayIuTopii
Ta IOHAITBA, € Bi/IMOBA BiJI MPSIMOT AMJAKTHYHOCTI.
AKIIEHT Ha aBTOPHUTET aBTOPA-JOPOCIIOro, SIKUN €
OTIOBiJIaueM, yXKe HE Ja€ MOTpiOHOro edekTy, i B
JCAKHX BUMNAJIKAX MOXKE [PALIOBATH HABIAKH — Ha
BIATOPTHEHHS 1 MIiACBiAOME BiACTOpoHEeHHs. Lle
mobabHa TEHJCHITISE OCTAaHHBOT TPETHHH XX CT.
y JIiTeparypi Ans AiTel Ta IOHAITBa MPU3BEJa 110
TOTO, IO HaBITh ABTOPCHKUI TEKCT y CYYacCHHUX
TBOpPax 4acTo € BapiaHTOM KOHTEKCTHOTO OCMHUC-
JICHHSI CUTYaIlii CAMHM TIEPCOHAXEM, a HEe TIUTOMO
ABTOPCHKUM TEKCTOM, K Iie Oyno panime. Cam
J)K€ aBTOp HEHade «IPUXOBAHUI» 3a CBOIMH NEp-
COHaXaMH, SK II¢ MO)KHa OyJo paHiimie OadyuTH
BUKJIIOYHO Yy JIiTEpaTypi UIs OPOCIIOi ayauTo-
pii, sIKiii JO3BOJSIIOCS MHUCIUTH CaMOCTIHHO 1
HaBITh HE TOTO/IXKYBATUCS 3 aBTOpoM. Temep Take
MPaBO Ma€ 1 IOHUIA YMUTa4, OTPUMYIOUM HOro came
y migmiTkoBomy Biui. JI. Yeban Bkasye Ha Te, 110
Cy4acHi aBTOPH BCE YACTIIIE «3aJIUIIAI0TH TPOCTIP
JUIs TOTO, 1100 YUTa4 CaMOCTIHHO pOOMB BUCHOBKH
3 MPOYNUTAHOIO, BOHHU BHSBISAIOTH OLIBIIY JOBIpY
1o Heoro» (Yeban, 2021, c. 26); a Bech mpormuca-
HUI aBTOPOM JTUJIAKTUYHUI BIUIUB Ma€ «HABYATH
Tak, MO0 IWTHHA [HOTO HABITH HE ITOMITHIIA»
(Cxopuris, Illaposa, 2021, c. 81). Takum unHOM, y
MEPITy Yepry Bij SIKOCTI 1 peasliCTHYHOCTI 3MaJIto-
BaHHS IICUXOJIOTIYHO CKJIAaJHUX MEPCOHAXIB, SKI
CTAlOTh JUIS YUTa4a MPOBITHUKAMU y CBIT TBODY,
3aJIeKUTh peajlizallil aBTOPChKHX 1/1ed Ta XHE
PO3YMiHHS ayIUTOPIEIO.

Inyun 3a CBITOBOIO TPATUILIEID AyTUTOPHOTO
noxiny, C. AnpBcTan BH3HA4Yae OUTSAYY JIiTepa-
TYpy SIK aJpecoBaHy YMTauaM BIKOM /10 16 pokiB,
1 HaroJIOMIye, MO Ii TBOPU HE MOXKYTH OyTH CyTO
PO3BOKATBHUMH, Y HHUX PEaTi3yIOThCS OCBITHS
1 BHXOBHa MeTa (AJ‘ILBCTaI[, 2010). YwurauiB
11-15 poKiB «IOYHMHAIOTH IIKABUTH BHYTPILITHIN
CBIT NEpPCOHAXiB, MOTHBM NOUIYKy cebe, camo-
CTIHOCTI Ta caMopealizallii, ICUXOJIOriuHI nepe-
YKUBAHHS TUIIOBUX Ta 3HaiioMux mpobiem» (Kauaxk,
2019, c. 6). Ilignitkam 13-16 pokiB HaiiOUIbIIE
MIIXOUTh TPHUTOJHUIIbKA JIITEpaTypa, OCKLIbKH
came 3 ii TeposiMH HiIITKaM HaWIpocTiie aco-
iitoBatu cede (Cropurs, 2021, c. 84); a JI. Ueban



es’ssimxo H. B. 2Kanposo-cmunbosi ocobnuseocmi nimepamypu,
aopeco8anoi Oumsuill ma rOHAYLKIL ayOUmopiam

B3araji HaroJonrye Ha BaXKJIUBOCTI imeHTH]iKaril
YHUTaya 3 NepCOHAXEM, L0 € TUIIOBUM HPOIECOM
i 9ac akTiB emoriHoro yntanus (Yeban, 2021,
c. 24-25).

MoxHa 6auyuTH i OUIBLI PO3raly’)KEHUN MOALT
ayJUTOPHUX IHTEPECIB, L0 3yMOBIIOIOTH TEMa-
TUKY TBOPiB: 12-13 poKiB — BXOMKEHHS Yy M1 JITITKO-
BUH BiK, pO3BUTOK CAMOCBIZIOMOCTI1, CAMOCTIHOTO
MHCJICHHS, CBiJlOME 3alliKaBJICHHS Pi3HOKaHPO-
BOIO XYZIO’KHBOIO JIITEpaTyporo, 30kpemMa, (hanrac-
TUKOI0; 14-15 pOKiB — 31aTHICTH 10 CaMOOIIIHKH,
aKTUBHA COIliaji3allis, TMONIyK MOpPaJbHUX inea-
JB 1 IMIHHOCTEH, (OPMYBAHHS BIACHOI CHCTEMHU
JiTepaTypHuX BIomoOaHb; 16-17 pokiB — rOHAIb-
KHid mepion, ko copMoBaHa BiAMOBiTHA Oa3a
3HaHb, BU3HAUCHI TPIOPUTETH, CYCIIIbHI 1 TBOPYI
1HTepecH, OTKe HalOLIbIY [IKaBICTh CTAHOBJIATh
TBOPH, B SKHX PO3MISAAIOTHCS MPOOIEMU MIXKOCO-
OMCTICHOTO CHUIKYBaHHS, MiCLs 1 POJIi JIFOAUHU
B COLIyMi, IUISIXA JOCSATHEHHS YCHIXy, 3arajb-
HomronckKi miHHOCTI (Bepuuropa, 2019, c. 116).
[Hlomnpasna, BUIAETHCS CyMHIBHUM, 1[0 TIEpEIIiYeH1
B OCTAaHHbOMY ITyHKTI 3alliKaBJICHHS NMPUTAMaHHI
BHUKIIFOYHO CTapIIOKJIIACHUKaM. Biibil BiporimHo,
1[0 BCE 1I€ MOKHA 3HAWTH 1 y TBOPAX, aIPECOBAHUX
JIEII0 MOJIOAIIMM IUNTKAM, HaIalll K CHOKETH
1 TICUXOJIOTI4YHI 00pa3u repoiB JIMIIE YCKIIAIHIO-
I0ThCSI. BaymmBuM y niTeparypi A7 FOHOT ayiuTo-
pii € MO€AHAHHS MPOCTOTU BUKIIAY 1 CEPHO3HOCTI
TEMaTHUKH 1 TPOOIEMaTUKH.

J1. Hizeii BU3HaYa€ OCHOBOIIOIOKHUMH JJISI Iif-
JITKOBOT JIITEpAaTypH TaKi XapakTepHi pUCH: TOJ0-
BHUM TI'€pPOEM € MPOTArOHICT-MIAIITOK, OLIs SIKOTOo
nepebyBae oOMeXeHa KUIBKICTh IHIIMX HEepCOHa-
1B HOTO K BiKY, 3MaJIbOBY€ETbHCS 3/1€01IBIIIOTO ITi/I-
JITKOBHU COIIiyM, a JOPOCIi TIEPCOHAXKI MOKa3aHi
Kpi3b IPU3MY IiJUTITKOBOTO CBITOOAYEHHS; HasIBHI
KiJTbKa MapajesibHUX CIOKETHUX JIiHIM, TO3UTHUB-
HUH (iHAT; 4aCTO OMOBIH i€ BiJ nepiioi ocodwu,
a tekct mae gopmar nosicti (Hinmeit, 2011). Dik-
Cy€ HasBHICTh BEJMKOi KUIBKOCTI MOBICTEeH (abo
MOBICTEBUX IUKJIiB), HAMCAHMUX JIJIS MMIJJIITKIB, 1
B. Kuzunosa, 110, Ha ii 1ymMKy, 3yMOBJICHE IOITY-
KoM (opMH, SKa ONTUMAIBHO CHPUAMAETHCS
aynutopiero (Kusunosa, 2013). IIpore momioHe
oOMexxeHHsT (opMH TpUTaMaHHE 37e0LTBIIOTO
peasicTHuHii JiTeparypi, A€ B IEHTPl CIOXKETy
CTOITh TOiA, SIKa 1 CHPUYUHSE OA30BHIA ApaMaTHd-
HUH KOH(MITIKT, TOMY, IIIOHHO BiH Oyzie BUPINICHUH,
icTopis 3aBepiryerbes. [l paHTaCTHYHUX TBOPIB
noJ1i0Ha CroKeTHa Oy0Ba He € 0a30BOI0, OCKLIBKH
Oynb-sKa (paHTacTUKa 3MajJbOBY€E CBIT (MariyHuii,
K y peHTe31; Y MailbyTHBOTO, K y HayKoBi (haH-
TacTHIll), a (opMaT MOBICTI HE Ja€ JTOCTAaTHHOTO
o0csTY 1 U1 TICUXOJIOTTYHOTO PO3KPUTTS MEPCOHA-
KiB, 1 UIsl TOOYIOBU CBITY 31 CBOIMHU 3aKOHaMH, i
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JUISL PO3BUTKY MPUTOAHUIIBKOTO CIOKETY, IO YaCTO
Ma€ CIOKETHI pO3TaTy>KeHHs, 1 /Uil TOKa3y MPOTH-
JISKHOT, aHTarOHICTHYHOT CTOPOHH.

Jlo mepeniky Ha3BaHUX KIIFOYOBUX OCOOIMBOC-
Telt TBopiB Juig toHOI ayauTopii T. Kauak nomae
JIMHAMIYHICTh CKOJKETHOTO PO3BUTKY ITOJIiH 1 CBOE-
PiAHY MOBY TBODY, sIKa BUPI3HIETHCS «0araTcTBoOM,
TOYHICTIO Ta eMolioHanbHicTIO» (Kauak, 2013,
c. 7); Harojomrye Ha 00OB’I3KOBOCTI TEMAaTUIHOTO
CIIEKTpY, a caMme: JOPOCTIlIaHHS, CTAHOBJICHHS
0COo0MCTOCTI, coliamizalisl, EK3UCTEHIIIS, IIKIIbHE
JKUTTS JUTHUHU; TICUXOJIOTIYHI MpoOIeMH camo-
THOCTI, KOMIUICKCYBaHHS; CIIIJIKYBaHHS 3 pOBec-
HUKaMU 1 O0aThbKaMmH, CKJIaJHI B3a€EMHUHHU y KOJICK-
THBI; KOMYHIKaIlis 3 «IHIIAMY» 1 31 CBITOM 3arajiom
(Kauak, 2013, c. 15). I xoua i xapakTepUCTUKU
JOCII/DKYIOTBCSL  31€0UIBIIOT0 Yy PeaiCTUYHUX
TBOpax, ajic Ha3BaHi TEMHU HE MEHII BXKJIUBI 1 JIJIs1
danTacTuyHOi JiTEpPaTypH, aJAPECOBAHOI FOHIM
ayauTopii.

CydacHa KHHTA TSI FOHOT ayIuTopii cTae 3Mic-
TOBHO 1HIIOI0, OCKIJIBKM 11 4MTayl «374€O1IbIIOr0
OYIKYIOTh BIJ] KHHTH CEPWO3HOTO CTaBIICHHS,
CEpHO3HMUX PO3MOB Ha OJNM3BKI IXHROMY COIyMY
TEMH, SKI HACMpaBIi MaJ0 YUM BiIpPi3HSIIOTHCS
Bix «gopociux» ([Higens, 2013, c. 47). Y upomy
KOHTEKCTI Ba)KJIMBE YCBIJIOMJICHHSI, IO JIOPOC-
JUI — NCUXOJOTIYHO CKJIaJJHA OCOOUCTICTb, sKa
Mae mpaBo He OyTH «igeanbHOIO». [lomiOHa «ine-
AJIbHICTBY», «IPAaBUIbHICTb) TPHUBAJINN Yac BHUMa-
rajacsi Bijl TBOPiB, aJIpECOBAHMUX YCi IOHIH aynu-
TOpii, 1 HaBITh Yy TOTAJITAPHUH 11€OJIOTTUHHM
CHOCIO «IpuIIeIUIIoBaacs» 4uTadam. lemep xe
JITH OTPpUMAaJH BUThHE 1paBo OyTH coboro. Lle mae
CYTTEBUH BIUIMB HA FOHUX YHTAYiB Ta CYCIIHCTBO
B IIIJIOMY, OCKUIBKH aKTyalsli3y€ aHTHTOTAJITapHi
MOBEIIHKOBI 1 CBITOIVISIHI MOJICIN, IO € BKpai
aKTyaJIbHUM IS TIOCTPAASHCBKOTO IPOCTODY.
bararcTBo KOMyHIKaTUBHUX MOJIENICH, Ta 1 B3arali
MOBHOLIIHHA peaii3alisi KOMYHIKaTUBHOI (PyHK-
1ii, JomoMarae IOHOMY YWTa4YeBl «Kparie 3po3y-
MiTH cebe, HaBYaE€ BUCJIOBIIIOBATH CBOI JYMKH Ta
nouytTs» (Kusmiosa, 2009, c. 239). 3a neBHuX
YMOB JIiTeparypa JJIs I0HOI ayAuTOopil 371aTHa BKa-
3yBaTH Ha HEIOJIKH JOPOCIIOTO CBITY 1 BHPpIIIy-
BaTH COIIaJbHO-TICUXOJIOTI4HI Tpo0ieMu, mo €
HEeMOXKJIMBMM 3a TaHyBaHHS CBITOIVISAHOI mapa-
JUTMH, KOIM JUTHHA Maya IIiJUIalITOBYyBATHCS
i «IOPOCTHI» CBIT 1 @K HISK HE CTaBUTH Tij
CyMHIB #oro mpaBwia. [IpupomHa CeploO3HICTB,
peaiizoBaHa 3aco0aMM Cy4yacHOI JTeparypu AJs
JUTe Ta IOHALTBAa 3 ypaxyBaHHSIM IICHXOJIOT1Y-
HUX BIKOBHUX OCOOJIMBOCTEH UMTAdYiB, JICTITUMI3Yy€
y TakuxX TBOpax MmpoOieMHu MOpajIbHOrO BUOODY,
I[IHHOCTI 1 PI3HOMAHITHICTh HPOSBIB JIFOICHKOTO
KHUTTS, CKIAJHUX MOYYTTIB, €()EeKTUBHOI KOMYHI-
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Kallii 3 «IHIMY. | HaBiTh IPAKTHKYE 3arTHOICHHS
y ¢imocoderki mpobiaemu. Yce 1e KaTreropuyHO
CyNepeunTh HaMaraHHIO 3BECTH JITeparypy Ui
JITel Ta IOHAITBA BUKIIOYHO JI0 PO3BArH.

Takoxx gyXe BaXJIHMBOIO € €CTeTHKa TBOPIB
JUTSL FOHOT ayuTOpii, OCKUTBKHM THII Ii€1 €CTCTHKH
HajJalll BU3HAUAE CUIIY CBITOIVISILY, BEKTOpP HOTO
(hopMyBaHHSI 1 TOTEHIA 3aXWCTy BiJ MaHIMMy-
JSATUBHUX BIUIMBIB. 3a3BHUYail, HE BUKOPUCTOBY-
oun (imocodiro AA y3arajbHEHHs, TEPMIHOJIO-
TIYHO IFO JKUTTECTBEPIHY €CTETHUKY BH3HAYAIOThH
no-pizHoMy. Haiigacrime sk GpopMmyBaHHS XyI0XK-
HBOTO CMaKky Ta YTBEP/DKEHHsS €THYHHX Ta ecTe-
THYHUX HOPM. AGO (hOpMYIIOETBCS MeTaOPUIHO:
JiTepatypa A JiTeH, «Oe33amepedHo, Mae Imi3-
HaBaJIbHY CyTb, aJie IIe i TTOBUHHA BOJOJITH 3HA-
YHOI0 €CTETUYHOI0 MILII0 1 OyTH CBOEPITHUM
apceHaJoM Kpacu, Opartu JisuIbHY ydacTh y ¢op-
MyBaHHI XYIOXKHIX CMakiB Ta yrnojao0aHb, yCbOTo
€CTETHYHOTO CBITY, PO3BUBATH MOBJICHHEBY KYJIb-
TYpYy, 30arauyBaTH 1HTEJIEKT, pO3LIMPIOBATH TBOPYI
MOXJIHMBOCTI unTada» (Arpomenko, 202, c. 35).
[Ipote cyTh 3anmumaeTbcsi HE3MIHHOIO, MOBA HJe
PO KUTTECTBEPIHY €CTETUKY SK CBITOIVISIHY
OCHOBY.

CruinicTika TBOpIB BIUTMBAaE Ha (hopMyBaHHS
KaHOHY 3MalllOBaHHA 00pa3iB TOJIOBHUX TepOiB.
OcCoOnMBICTIO CIPUIMHATTS MEPCOHAXKIB, IO HAaii-
Kparie (pikCy€eThCs IS MiJUTITKOBOI ayAUTOpIii, € Te,
10 JUIS YWTaya MepPCOHaX TaK caMoO pealbHMA, K
1 JTIOMWHA 3 HAIIOI JIHCHOCTI. YC1 BUMHKHU TIEPCO-
HaXka OI[IHIOIOTHCS 32 TUMH CaMHUMHU KPHUTEPisSMHU,
SK 1 B peaJlbHOMY XHTTI, HE3aJIeKHO BiJ XKaHPY 1
(dbopmu TBOPY, a IEPEKUTE Pa3oM 13 TAKUM IIPOBII-
HUKOM CTa€ I[HHAM J>KATTEBUM [OCBIAOM IS
guTada. Tomy HaOyTi IMiJ 9ac YUTaHHS MOJEN 3a
CBOEIO IIHHICTIO 1 3MiCTOBHICTIO 30BCIM HE BiZpi3-
HSIIOTBCS BiJl CBITOINISIHUX 1 TMOBEIIHKOBUX MOJIe-
JIei, OTPUMAaHUX y TIEPEKUBAHHI MO BIACHOTO
peanbHOro KUTTA 1032 YUTAHHSIM. IMOBiIpHO, 1110
came L€ OCOOJMUBICTIO CHPUNHATTS 3yMOBJICHE
Te, 110 3a3BUYall y Cy4acHHMX TBOpax, HalMCAHUX
JUTSL TIJUTITKOBOT ayJMTOPii, TOJOBHUMH T'epOsSMHU
CTAIOTh IMUTITKH, IICUXOJIOTIYHO MOAI0H] 10 YMTa-
4iB mux KHUT. Came TOMy 3 4acoM Ield CerMeHT
JTepaTypy 3a3Ha€ YU HE HAWOUTBIITNX 3MiH, TOPiB-
HSTHO 3 KHUTaMH JIJIS 1HIIUX ayJUTOpiid, 60 CyTTEBO
3MIHIOETBCS CBITOIVISI CAMUX YUTadiB, i aBTOPH
MaroTh 000B’s3KOBO Iie BpaxoByBatu. L1[o6 OyTu
BIUTMBOBOIO, KHHTa, aJIpecoBaHa IOHIM ayauTopii,
Ma€ PO3MOBJISATH 31 CBOIM YMTa4eM OJHIEI0 CHUM-
BOJILHOIO MOBOIO, BIITBOPIOBATH pealiii MOTOYHOTO
Yacy, a KJIacM4Ha XyIOXHsS JTeparypa «HE Jae
CYy4aCHOMY MiJJIITKOBI «apXeTUIy» pPOBECHHUKA
(Komuyk, 1985). [IpogosxkyrouH 110 TyMKY, MOXKHA
MIPUITYCTHUTH, 10 KJIacHKa MpalroBaTiMe Ha Bapia-
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THUBHE IACWIEHHS CBITOIVISIAHUX 1 IMOBEIIHKOBUX
MOJIeTIeH, CIIOYaTKy OCATHYTHX YHMTa4yaMH IiIJTiT-
KOBO-IOHAIIBKOTO BIKY y Cy4acHHX KHUTaX. TBOpiB
IUISL JITEH JOLIKIIBHOIO 1 MOJIOAIIIOrO IIKIJILHOIO
BIKY II€ YTOUHEHHS HE CTOCY€ThCS, OCKUIBKH YUM
MOJIO/IIIIA AYIUTOPIs, TUM MPOCTILIUMH € Ka3KOBO-
MiiuHi GopMyIH, MOKIaAEHI B IXHIO OCHOBY, IO
CIpUSIE CXEMATUYHOCTI.

Busnavgaroun ayauTopHi 0COOIMBOCTI MiUTIT-
koBoi siteparypu, k. Ipin nmme, mo mimriT-
KOBa JIiTeparypa — Ie «JIiTeparypa, HarucaHa Jyist
MiUTITKIB 3 ypaxyBaHHSAM iXHBOTO KOTHITHBHOTO,
(bi3MYHOTO, €MOIIHHOTO Ta MOBHOTO PO3BUTKY. [0
HiTITKOBOI JIITEpaTypH TAaKOK YacTO 3aPaXxOBYIOTh
JiTeparypy, ska Oyjga HamucaHa sl JTOPOCIHX,
aJie BBIMIIIIA B KOJIO IIIIITKOBOrO YMTaHHA. ] 0J10-
BHUM T€pPO€EM MIITITKOBOT JIITEpaTypu 3a3BUYail €
MiJUTITOK, & TEMH Ta CIOKETH Bi0OpPaKarOTh MOTO
JIOCBIJI, IHTEpECH, TPOOJIEMH Ta TOIJIST Ha CBIT»
(Ipin, 2005, c. 11). Lle € npuurHO0O, YOMY y JIiTe-
parypi Ais i€l ayquTopii COliyM HOKa3yeThCs 3
FOHAIBKOI TOYKH 30py. MOXKHA TOBOPHUTH IIPO IIEB-
HUH TTITKOBO-FOHAIIBKUI IIEHTPHU3M, OCKUTBKH
YUTA4YEBl MPOIIOHYETHCS OAUYUTH CBIT TBOPY 4Yepe3
NpU3My CBITOOAUEHHS TOJIOBHOTO TepOs-TIiJITITKA,
Ha sIKOMY C(OKycoBaHa aBTOpchbKa yBara. Llei
NPUHIINI 3MaJTIOBAHHS TOJIOBHUX TEPOIB MOXXEMO
B pI3HIM Mipi 6auuTH B yCIX Cy4YyaCHMX TBOpax
JUIS TTITKOBOT aynuTopii. [HOMI A0XOmUTH 70
TOTO, 110 JIOPOCHIi MEePCOHaXKI HE 3MAIbOBYIOThCS
0e3 MPUCYTHOCTI MOPSA Teposi-MiAiTKa, BUKOHY-
I0Thb CBOI (DYHKII1, 3yMOBJEHI CIOKETOM, IpOTE
iXHI BUMHKHA HE MAIOTh JOCTaTHHOTO TCHXOJIOTiY-
HOTO OCMHCIICHHS, YU HaBiTh TOPOCIi MPOTHUCTAB-
JSIOTBCS CBITY IMIUTITKIB y CBOIX JisIX YW MOTEH-
miHiA Oe3misbHOCTI. [llompaBma, mopyIeHHS
OCTaHHBOTO MpPaBUJIA TOOYIOBH CIOKETY 3HAUYHO
PO3ILIUPIOE ayJUTOPil0 TBOPY Ta POOUTH HOro
DIHOIINM JIJTsI CHPUAHSATTS BCIMa YMTAuaMH.

yxe BaKIuBO, 1110 Cy4YaCHUI TOJIOBHUM repoit
MiJTITKOBOTO TBOPY € TCHUXOJIOTIYHO CKJIAHOIO
ocobucrictio. Llei repoit «He 3aBXKIU € TTO3UTUB-
HuM niepcoHaxem» (Kusmmosa, 2009, c. 239), abo
HE € TOBHICTIO TMO3UTWBHUM, IO paHIIIe YacTo
OyI10 B3araiii HEeMOXKJIMBHUM Y JIITEPATypi VIS TITEH.
SIckpaBwii IPOSIB 0COOUCTOTO Ma€ TPUPOIHY TICH-
xoyioriuyHy pearnizamiro: «[Icuxonmoriuaa i emo-
IifHa XapaKTepUCTHKA TIEPCOHAXIB CTa€ OLIBII
mmbokor0 Ta OararorpanHoro. Ilporsrom pos-
TOPTaHHS CIOXKETY T'epOi 4acTO 3MIHIOIOTHCS, iXHI
o0pa3u eBONIOIIOHYIOTh a00 HaBMAKU — Jerpaay-
I0Th, IIO TPAIUIEThCsl BKpail pigko» (Kuzumiona,
2009, c. 239-240). OctaHHE yTOUHEHHS € IyXKe
BaXKJIMBUM, OO pPa30M i3 TOJIOBHUMH T€POSIMHU YU TAY
HPOXOIUTh TyXe BAXIUBY IICUXOJIOTIUHY iHIIia-
11i10, a AeTpaialiiiHi mporiecu 00pa3iB y bOMY BiIli
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4acTo Ie He MOXKYTh OyTH CHpPUHHSTI aJeKBaTHO
i MaTuMyTh TpaBMaTHUHUK edekt. Tomy moi-
OHE TICHUXOJIOTIYHE YCKIAIHCHHS 00pa3iB MOXKHA
CIIOCTEpITaTH BXKE Y JITEpaTypi Ui TOPOCIHX, e
YyUTay 3a MEeBHOI MOTPEOU 3aCTOCOBYE TOCBI €MO-
LIMHOTO BiIMEXYBaHHSI BiJl TIEpCOHAXa Ta MPOXO-
JIUTH CBOT 1HIIIaMil y €10 iHImmiA crmocio.

I'epoi cyyacHoro TBOpY IUIsl MJTITKIB 3aBXKIU
JIIOTh, BYaTHCS CAMOCTIMHOCTI Ta BIIIOBIIAJIb-
HOCTI 3a CBi BUOip, HE MOKJIAQJAIOTHCS Ha J0pOC-
JUX Yy KpU30BHX cuTyalisx. L{g icrorHa 3MiHa y
CHPUHHATTI TIEPCOHAYXKA-TTIUTITKA CIIOCTEPIracThCs
B yCiX 3HAKOBHX TBOpax /IS JiT€H Ta IOHAIITBA,
HamucaHux y XX CT., Ta € 000B’S3KOBOIO TICHXO-
JIOTIYHOIO OCOOJMBICTIO JUII CYYaCHUX TBopiB
a/IpeCOBaHMX il ay;u/ITopn Hpupozso, mo nozi-
OHa cHCTEeMHa I1Hiliallisg YUTadiB 3a JIOIIOMOTOIO
TaKUX TEPCOHAXIB CYTTEBO 3MIHIOE MCHUXOJIOTIY-
HUW TOPTPET MOKOJIIHHS, IO 3TOJ0OM HPOSIBUTHCS
1 Ha cycnibHOMY piBHI. Lle Takoxk MosiCHIOE, YOMY
B PaJSIHCBKIN JiTEepaTypi, 3 KO0 MU J0CI MaeMO
CBITODVISITHUN 3B’S130K, TOJIOBHUM T€pOSIM y TBO-
pax s IiTeH Ta FOHAITBA YacTo B3arali BiJMOB-
JISUTOCS y TICUXOJIOTIYHIM CaMOCTIHHOCTI. €IUHNT
THUT TBOPIB, JIe CBITOBA TEHJEHIIISI CAMOCTIHHOCTI
MaJla MOXJIUBICTh XOY TPOXH PO3KPUTHCS, — IIe
YapiBHI Ka3KH, UYMW BIUIMB Ha ayJUTOPiI0 Ha TOM
9ac He YCBIIOMJTIOBABCS 17I€0JIOTaMH.

3Ba)karoul Ha OCOOJMBOCTI came MiAJIiTKOBOI
JiTepaTypH, MOXXHA BUBECTH BAXKJIMBY 3MiHY, sIKa
Ma€ SIK 11eHHO-CTPYKTYPHHM, TaK 1 METOI0JIOT1Y-
HUM xapakTep. BuxoBHa QyHKIIis, PO Ky Tpaau-
HiHHO WIIIa MOBA Ml Yac MOCIHIMHKCHHS BIUIUBY
TBOPIB 7151 1iTeH, TpaHC(HOPMYETHCS B 1HILIATIbHY.
Humni inimiansHa QyHKIIS y TBOpax, aJpecOBaHUX
MJUTITKOBIH aymauTopii, € O6a3oBoto. be3 Hel TBip
CTa€ CyTO PO3BAXKAIBHUM 1 HE MAa€ HISIKOTO CBi-
TOIVISITHO-BUXOBHOTO BIUTUBY. Tomy, SIK MiHIMyM,
TOJIOBHI Tepoi TBOPY TOBHHHI MaTH CEpHO3HUI
MICUXOJIOTIYHUM PO3BUTOK. | UMM OuIbIIe TaKkux
TICUXOJIOTIYHMX JIIHIN € Y TeKCTi, TUM CHJIbHIIIUM
Oy/ie iHiiabHUN TTOTESHITIa TBOPY.

K. ApMCTpOHT MOSICHIOE CyTh 1HILIALII: 1] Yac
BOTO TPOIIECY MEPEKUBAHHS € HACTIIBKUA CHUIIb-
HMMH 1 TJIMOOKHMMHM, IO IICHXIKa IMIJJIITKA 3a3HA€
HernornpaBHUX 3MiH (ApmcTposr, 2005, c. 16). Csi-
TOIVISITHUH Mi, y Y€MY TOJT1 OITMHAETHCS JIIOANHA,
norpedye MOBHOTO 3aHYPEHHS Y TEKCT TBOPY (mo
i Bi1OyBa€eThCS 32 paxyHOK ITiZICB1IOMOTO acoIlifo-
BaHHs YMTaya 3 0OpaHUM MEePCOHAKEM-IIPOBIIHU-
KOM), & TAKOXK BEJIMKAX EHEPreTUYHUX BUTPAT, 1110
CTBOpPIOE €(eKT KaTapCcucy 1 3yMOBIIOE MIMOMHHI
3MIHU y Tcuxili. Y Mi(i 3HaXOAUTHCS CBAILICHHE
3HAHHS, TOMY HOT0 B1ITBOPIOIOTH JIUIIIE B PUTYaJIi-
30BaHIM cHTYyaIlii, BiJOKPEMIICHIH BiJI MOBCSK/ICH-
HOTO JKUTTS, ONAHyBaTH HOro MIMOMHHHUM CMHCIH
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MOYKHA JIMIIE Y KOHTEKCTI J[yXOBHOI Ta MCHXOJIO-
riuaoi Tpancdopmaiii (Apmctponr, 2005, c. 16).
UuTaHHS X YCHIIIHO CTBOPIOE «PUTYAi30BaHY»
CUTYAIlil0, BIIOKPEMIIEHY B1J MOBCSIKICHHS.

Slkiio 3a aBHIX yaciB 1HIIAIS CYIPOBOIKY-
Bajacs puTyajlaMH y pealbHOMY KHUTTi, TO HaJai
11 ponp CTall0 BHUKOHYBAaTH MMCTELTBO, a OCO-
OnmuBO JiTeparypa, sKa Ma€ JOCTAaTHIO CIOKETHO-
MICUXOJIOTIYHY CKJIQJIHICTh 1 MiJIOPSIKOBYETHCS
Mmicomoriuniit morimi (3a M. Emiane). Sk mokasye
MPaKTHKA, HAMKpAIIE 11i TIPOIECH BiIOyBaIOTHCS 3a
JIOTIOMOTOI0 MACOBOI JIITepaTypH B 11 PUTOTHUITb-
KOMY BapiaHTi, 1[0 BiJ0Opakae KBECTOBY MPHUPOITY
IHIIIAI], @ TaKoXK y YapiBHIN Kas3Il, fKa IO CyTi
Mae Ty camy CTPYKTYpy, 1o i mid, ane y aemro
coporieHiid ¢gopmi. Hacmigyroun kasky Ta npu-
TOIHULIBKY JIITEpaTypy y IUX 0COOIUBOCTSX, 1HII1
JKaHPU TaKOXK OTPUMYIOTh BJIACHUHN 1HILIATBHUN
noreHIian. OcobauBO SICKPABO 11€ Hapa3i MPOsIBIIs-
€TbCs y (PAaHTACTUUHUX TBOPAX, AKI MAIOTh JOAAT-
KOB1 MOXKJTUBOCTI CTBOPEHHSI CUTYaIllii, BiJJOKpeM-
JIeHOT BiJl TOOYTOBOI PEaIbHOCTI.

Xoua iHimiadbHa (QYHKIS SK JIITEpaTypu s
MiUTITKIB, TAK 1 JIITEPAaTypH B3araji € MaJio BUBUE-
HOIO (TpaauIlifHO iHIIiaNbHA (QYHKISI CIPOIILY-
Basacsl 10 BUXOBHOI), PO Hel YaCTKOBO MUIIYTh
I. boityn, H. J/leB’stko, H. 36opoBcrka, T. Kavak,
M. HikonoBa. IHimiamis HampsMy @OB’s3aHa 3
KOJICKTUBHUM HECBIZIOMHM Ta HOTrO apxeTunamu.
Hocnimpkytoun miteparypui npouecu, H. 360-
pPOBCbKa TOKa3ye, IIO iHiliaJbHE BUIPOOYBaHHS
MOXe BiI0yBaTHCs HE y KOHTEKCTI MPSIMOi 3arpo3u
JKUTTIO (X04Ya IIeH CFOKETHHUH X1 TaKOXK OyJ1e 9acTo
BUKOPUCTOBYBATHUCS), aje HACAMIIEPENl Y MEXKax
0COOMCTOCTI Tepos, sIKa MICTUTh TEMHi 1 CBITII
CTOPOHM 1 Ma€ 3HaWTH MK HUMH TapMOHiI0, 00
IHAKIIEe TOCTPaXKIAE IMUTICHICTH ocoducTocTi. i
MPOIECH BiJIOYBAIOTHCS y TOBHIM BiAMOBITHOCTI
10 MidonoriyHux 3akoHiB: «3ycTpiu 13 TiHHIO
(3a KOHrom) Mae BaxkJiMBe IyXOBHE 3HAYCHHS,
OCKIJIbKA BOHA MPOBOKY€ MCUXIYHUH PO3BUTOK
monuuu. L{s HecBimoma CyTHICTb, siKa 3 MOIVISAY
OPTOMOKCATBHOI XPUCTUAHCHKOI PEJIriifHOCTI €
JoKepesioMm 31a, y FOHra nocrana 3Hagymmm QeHo-
MEHOM: BOpOXKE 3ITKHEHHsI cBimomocTi 3 TiHHIO —
yMOBa MOBHOIIIHHOI TIcCHXOTeparii, [0 MOBHHHO
MIPUBECTH JI0 TTOPO3YMIHHS MK KOH(PIIKTYIOUHNMH
ctopoHamm» (36opoBcrka, 2003, c. 136).

«TiHb» MOXXE Ha CBITOIVISITHOMY PiBHI BTLUTIO-
BaTucsl B 00pa3i aHTaroHicra, mo J0jae JiTepa-
TYpPHOMY TEKCTY Mi(OJOTIYHOCTI Ta 30UIbIIyE
fioro iHimianeHui moteHIian. Hapasi miniMansHe
OCMHCIICHHSI LbOTO THUTAHHS Yy BITYU3HSIHOMY
HAyKOBOMY TPOCTOPi HAasIBHE y KOHTEKCTI JOCITi-
JUKCHHSI BUIE HAa3BAaHUX KAHPIB — IPUTOIHUIIb-
KOi IIpO3H 1 4apiBHUX Ka30kK. [Ipu npomy kas3ka nae
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HaW3pO3yMUTIIINE BapiaHT iHIIiaIl] Yepe3 KOMYyHi-
Karito 3 «TiHHIO», BTUICHIN B 00pa3i aHTaroHicTa.
3okpema, mipo 11e nmmie 1. bolyH, mocmimKyoan
noBicte B. Hecraiika «B Kpaini Consunux 3aii-
YHUKIB»: «ABTOpP YBOOUTH B 1HILIAJIBHHUIA HPOCTIp
oOpa3 mana Mopoka, y 180001 3 sikum BecHsnka
HE JWIIe BiluyBae ceOe YaCTHHOIO CIUJILHOTH, a
i moTpiOHUM y GOpOTHOI 13 MIACTYTHUMHU CUTIAMHU
3nay (botityn, 2009). Ocb 11eii BaXIMBHI COLialb-
HUW KOHTEKCT, Ha MOIO JYMKY, i 3yMOBUB PO3IIH-
peHHs QYHKIII Cy4acHOi TUTSI4O] JIiTeparypH, ska
TPaHCPOPMYETHCS «Bil TUIAKTUIHOI 1 BHXOBHOI
710 eMotliifHO-KoMyHikatuBHO» (Kusumosa, 2009,
c. 240).

Peanizyroun y TEKCTi TBOPY CBOI 3aKOHH, CBITO-
IJISTHAN Mid yepe3 iHiMialio BIUTMBAE Ha 0coOuC-
TicTh unTada. Came TpOXHUTHA Mid Jae JIOTUHI
MOXXJIMBICTh TIOBHICTIO OCSITHYTH CBOIO OCOOWC-
TICTb 1 «CTATH JIFOJUHOION, & 1Ie MOTPeOye JOTaHHS
MEeBHUX pU3HKiB: «HeMokIuBO OyTH repoeM, SKIIOo
BU HE rOTOBI BIIMOBUTHUCS BiJ] YChOI'O; HEMA€E CXO-
JOKEHHSI Ha BUCOTY 0€3 TIOTepeTHhOTO CXOIKEHHS
B TEMPSIBY; HEMa€ HOBOTO JKUTTS Oe3 Ti€l uu 1HIIOo1
¢dbopmu cmepri. [IpoTATOM )KUTTS MU BCi TIOTparisi-
€MO B CHUTYyaIlil, B SKMX CTUKa€EMOCS Bid-Ha-BiU 3
HEBIJIOMUM, 1 Mi() TIpO Tepost TTOKa3ye HaM, SIK HaM
nosonutucs» (Apmctponr, 2005, c. 17). ITlepe-
KMBaHHS BUIPOOYBaHb Pa3oOM i3 T'eposSIMH TBOPY
JIa€ YuTauaM MOXKJIMBICTh MPOXOKCHHS 1HII1aIb-
HOTO CIICHAPII0, 1 UM CKIIAAHITIHAN e X, THM
BUILIUM Oyzie OTpUMaHMUN PiBEHb 1HiIiaIIi].

Hacamnepen yepe3 ka3ky (Sk HalmpocTimmi
BapiaHT Cy4acHOTO BTIJ€HHS) CBITOTJISLAHHA Mid
Ha apXeTUITHOMY pIBHI Jla€ MOXKJIHMBICTH YMTa-
4eBi cTaTh y4acHUKOM Oopotsbu Mix JloOpom i
3nomMm, Tlopsimkom i1 Xaocom, XKuttsam 1 CmepTio.
Lle#i apXeTHITHUN P HE € MPOCTHM, OCKUIBKH B
KOXKHHUH 13 IIMX apXeTHIIiB BIIUCYETHCS OcoOwMC-
TICTbh, Yepe3 BUMHKH SIKOT BOHU I aKTyasi3ylOThCs.
[IprHLMIIOBO Ba)KJIMBOIO € aKTUBHICTD JIFOIMHU Ta
ii BuOip. IIpo 1o BiaMiHHiCcTh nuuie B. {ynypuy,
BHU3HAYAIOYU POJIb JIOAUMHU Y Mi(i: yu Oyne BoHa
«Irpalkoro B pyKax JI0Ji, U sIK He3JIaMHUH Trepoid,
Ha HUIAXY 10 31idCHEHHS cBO€i momi» (dymypwuy,
2018, c. 25). Hlompasaa, B. [ynypuu cymHiBa-
€THCS Y MOKITUBOCTSIX 3/T1MCHEHHS CBOIX MpaaBHiX
¢byHK1iN cydacHUM MioM, Ha3uBa€ HOTO «aHTH-
Miom», «amke HOro HAIOBHEHICTh — 1€ TTOPOXK-
Heua, aJuKe Te 10 BiH B co0l Hece, Iie He )KUBE TBO-
piHHS, @ «MEPTBI KOIIii» CBITY, IKHH PO3MIJICHHUIA Ta
po3iOpaHuii Ha OKpeMi MeXaHi3MH, CKJIACTH KOTpi
Maibke Hikonmu He mia cuimy» (Aymypuu, 2018,
c. 24). ImoBipHO, 110 NOAIOHE TPAaKTyBaHHS Mi(y,
3 OJHOTO OOKY, BiJIoOpa)ka€ 0COOJIMBOCTI TEXHO-
JIOTIYHOTO Mi(y, SIKHIi BUKOPUCTOBYETHCS IIOHAM-
nepuie y MaHimyJsIigx 1 TOTaJiTapHUMH 11€0J10Ti-
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SIMH; a 3 1HIIIOTO, OMUCYE BapiaHT TOCTMOIEPHOTO
Mi(y 3 HOTO CIIpaBli «IIOPOKHIMH» CTPYKTYPAMH.
Tak camo, gK 1 Ka3ka, ()eHTe3l 3aKOpiHCHE Y
ceitorsigHoMy Mii. O. PomaneHko BBaxkae, 110
«Ka3ka-Mi» Mae «CKJIaIHI MPOTOXKAHPOBI CTPYK-
TypH, SIKI CTalu JpKEpesnoM Juisi O6araTrboX TBO-
piB MacoBoi JjiTeparypu 1, BOIHOYAcC, HaHOLIb-
MIMN BIUIMB CIIPaBWJIM HA CTAHOBJICHHA (eHTesl,
HayKoBO1 (DaHTAaCTHKH Ta i1 YMCICHHUX KAHPOBUX
tparcdopmariit» (Pomanenko, 2014, c. 321). L
K CTPYKTYPH OIUCYIOTh Yac 1 MPOCTip, 10 MAIOTh
BHCOKHUH PiBEHb CaKpatizailii, cakpaabHO IMo3Hada-
I0Th JiSUTBHICTh, HAJAI0Th KOMYHIKATHUBHI 1 TTOBe-
JIHKOBI MOJIEJI Ha 1HJAMBIIyaJIbHOMY 1 KOJICKTHB-
HOMY DIBHSX, IMOSCHIOIOTh 3aKOHM CBITOOYIOBH,
CHOPUSAIOTH IUJIICHOCTI CBITOIVISIAHUX  YSBJIEHb.
V BapiaHTi BTIJICHHSI IIMX 3aKOHIB Ha PiBHI XyI0XK-
HBOTO TBOPY MOXHA Oa4uTH peasizailiio He JIUIIe
TICUXOJIOTTYHMX 1 COIialbHUX MOJIeNeH Ta peHoMe-
HIB uepe3 Jii repois, ajie i 4iTKy peayiCTUUHICTb
3MaJIOBaHHS TOAI Ta EMOIIHHUX KOHTEKCTIB
HE3aJIeXKHO BiJ] TOT0, HAJIEKUTh TBIP J0 peaicTHY-
HOT 9¥ 10 PaHTaCTUIHOT MUCTEIIBKOI ITapaJiuTMH.
BHCHOBKH Ta MepCleKTHBH MNOAAJIBIINX
aocaikenb. JlocmipKyoun peaizaiii Ha3BaHUX
XapaKTePUCTUK y CYYacHUX TBOpax Ta y3aralb-
HIOIOUM HasBHI MOJEJi, MOXKHA CHCTEMaTU3yBaTH
0a30Bl XapaKTEPUCTUKH TBOPIB, aJPECOBAHUX
HacaMmIiepes] MiJTITKOBIM Ta FOHAIBKIN ayauTo-
pisiM: TapMoHiliHe MOoeAHAaHHA (HOPMHU Ta 3MICTY;
KUTbKa CIO’KETHHX JIIHIN; CKJIa/THA CIOKETHA CTPYK-
Typa (11 pOMaHiB); CIO)KETHA IMHAMIKa; TIPUTOI-
HUIIbKA CKJIA/I0BA; EMOIIIITHO YiTKa i BUpa3Ha MOBa;
MICHXOJIOT1YHA IMTMOMHA 1 TOCTOBIPHICTD; HAsIBHICTD
BEJIMKOTO CHEKTPY KOMYHIKATHBHHX 1 TIOBEIIHKO-
BHUX MOJIEIEN; BIAITOBIAl Ha KIIFOYOBI IICHXOJIOTTYHI
npoOJeMH Ta CHUTYaIlii, BaXIJIMBI y MiUTITKOBOMY
Billi; 3MaJIFOBaHHs CTOCYHKIB 13 PITHUMH, OJH3b-
KUMH, JPY3sIMH 3 TEHJICHIIE€I0 JI0 TapMOHI3aIlii;
TOJIOBHI Irepoi OJJHOTO BiKYy 3 0a30BOI0 YUTALLKOIO
ayIUTOPiI0; MOKa3 CBITY 3 TOYKH 30py MiJTITKA;
0a30BHi1 3MaTLOBAHUI COLIIYM € TUTIOBUM OTOYEH-
HSIM TIJUTITKA; YaCTO MPHUCYTHI BapiaHTH «IIKUIb-
HOI TeMaTUKW» SK 3BUYHOTO CEpENOBHINA Tiepe-
OyBaHHS ayIUTOpIii; y TBOpi MPHUCYTHSA MIHIMYyM
OJIHA SICKpPAaBO BUpaXKEHA IHII[labHA JIiHIS, HasB-
HICTh YITKHX CBITOIJISITHUX OPIEHTHPIB Ta CHUC-
TEMU IIHHOCTEH; apXeTUITHA aKTyasi3allis MOHATh
Jobpa i 3ma; ecreTHka XHUTTS, WOTO MPUPOTHA
IIHHICTh; CBITONISAIHHUH TUTIOPATi3M; aKTyalli3ailis
i7Iel CcrpaBeUIMBOCTI 1 IHHOCTI CBOOOIN; BaXKIIU-
BICTb HUTTEBOTO Ta MOPAJILHOTO BUOOPY, BiAMOBI-
JIaTBHICTh 32 BJIACHI BYMHKH, €CTCTHKA MOYYTTIiB
(0co6MMBO BiTUYTHX BIIEpILE, TAKUX SK CUMIATIS
1 KOXaHHs, Ipy>0a); NO3UTUBHUNA (iHaN; cTpare-
riuHl GOPMYJIH yCIIXY, SKUI T0CSATAETHCS 3aBASAKH
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PO3BUTKY OCOOMCTOCTI Ta aKTUBHUM ITO3UTUBHUM
JIisSIM; HAsSIBHICTh «IHIIOTO», KOMYHIKaIlis 3 HUM;
JIOCTOBIPHO 1 HE MIA0JIOHHO TICUXOJIOTIYHO MPOITH-
CaHl aHTaroHiCTH; aHTHIMIIEPCHKICTh Ta AHTHTO-
TajiTapusM (0COOJIIMBO BaXJIMBO JJISL TOCTPASH-
CBKOTO TMPOCTOPY).

TBopu, ampecoBani 1OHIN aynuTopii, nepeOyBa-
I0Th y TIOCTIHHOMY PO3BUTKY CBOE€1 KaHPOBOI CUC-
TEMU 1 Hapa3i MarOTh HAHOLTBIINNA MOTSHINA [T
BIJIMOBI/II HA BUKJIMKH Yacy, OCOOJMBO y KOHTEK-

cTi 60pOTHOM 3 TOTANITAPU3MOM Ta IMIIEPCHKOIO
imeonoriero. Peasizarist 1[b0ro MoTeHINamy 3yMOB-
JIOETHCSI 3aKOPIHEHICTIO I[LOTO THUITY JIITEPATYpPH
y MIPUPOTHOMY CBITOIISITHOMY Mi(i, IO CTBOPIOE
MPOCTIp JUIsl TICHXOJOTIYHOI iHIimiamii 1 crnpuse
(GopMyBaHHIO KUTTECTBEPIHOTO CBiTOIISAY. [Ipo-
JIOBKEHHsI JTOCIIJDKEHHSI JIiTepaTypH, aapecoBa-
HO1 IOHIH ayauTopii, Oyze HalOIbIT e(EeKTUBHUM,
SIKIIIO BpaxyBaTH KAHPOBI PO3TATYKEHHS Ta aKTy-
aJbHI CBITOINISAHI KOH(IIIKTH.
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THE GENRE-STYLE FEATURES OF LITERATURE ADDRESSED
TO CHILDREN AND YOUTH AUDIENCES

Deviatko Nataliia Volodymyrivna
Candidate of Philosophical Sciences, Associate Professor,
Associate Professor at the Department of Philosophy
Communal institution of higher education "Dnipro academy of continuing education”
of Dnipropetrovsk regional council”
70, Volodymyra Antonovicha Str., Dnipro, Ukraine

The article is devoted to the issues of defining the genre and stylistic features of literature addressed to children's and
youth audiences. One of the main working hypotheses is that thanks to the subconscious association of oneself with the
characters, the reader adopts behavioral patterns and worldview codes. The modern literature has the potential to form
such a worldview that successfully opposes totalitarianism. For a long time, there was an opinion that texts for children
and youth are "simple" and "of the same type", and therefore do not need a separate scientific understanding. To refute this
misconception, the article I identified the general trends in the development of modern literature for children and youth
audiences, researched genre, thematic, stylistic, audience, ideological features of texts addressed to a teenage audience;
described current images of the main characters in modern texts for children and youth audiences; defined the specifics
of the initial function of literature for teenagers and youth. Now the main global trends in literature are an increase
in psychological depth, cinematography, brevity, and the creation of psychologically realistic life-affirming characters.
There is an ideological conflict between modern literature with the latest mythological structures and postmodernism. In
the last third of the 20th century, the rejection of direct didacticism was recorded in the children's literature. The reader
gets the opportunity to draw independent conclusions from what he has read. Adventures, psychology and philosophy are
balanced in texts for children and youth. An important place in the books is occupied by communicative models between
individuals and society. The main characters of children's literature become personalities, although previously they simply
performed their roles or were representatives of some social group. In the modern literature for a young audience, the
simplicity of the presentation and the seriousness of the subject matter are combined. For juvenile literature, the initial
function becomes basic. Special attention in the modern literature is paid to antagonists, whom the authors portray as
psychologically as possible. High-quality modern literature in an unobtrusive way teaches how to fight evil and injustice,
find a way to success, make friends, overcome problems and contradictions, discover your talents and realize yourself in
your favorite business.

Keywords: modern Ukrainian literature, literature for children and youth, worldview, worldview code, anti-
totalitarianism.
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CEMIOTUYHI OCOBJUBOCTI CYUYACHOI COLIAJIbHOI PEKJIAMHU

ITocTanoBka

€BPONEMCHKUX CIIUIBHOT

HeBoc Anacracis OuekcanapiBHa
Kanouoam inonoivHux Hayx,
ooyenm Kageopu pomancokoi Qinono2ii ma nopieHAILHO-MUNOLO2IYHO20 MOBO3HABCMEA
Kuiscorkozco cmonuunozo ynisepcumemy imeni bopuca I pinuenxa
syn. bynveapno-Kyopsescvka 12, Kuis, Ykpaina
https://orcid.org/0000-0003-3635-1091

Cmammio npucesyeHo UBUEHHIO CeMIOMUYHUX OCOONUBOCTEll CYYACHOT COYIANbHOL PeKIamu €8PONEtiCoKUX
cninbom. besnepeuno, y cywactomy inghopmayivinomy cycninbCmsi CemMiomura UCHYnAe 8aiCIUBOI0 XAPAKMEPUC-
muxkoro inghopmayii. Jlo npuriady, pexiama € ingopmamusnum heHomMeHom, wo MICmums 3a30ane2iob CIaHOBAHe
dyoice KOHKpemme nogiooMAeHHS, SKke MAc OYmu MAKCUMATLHO NPOCHUM i 3pO3VMITUM 075 nomenuiﬁnozo peyuni-
enma. IquopMaum KA CRPUIMAEMbCA GI3YATBHO, 3A36UHALL GUKTUKAE 6 aopecama oinbuty 0061py, 30pOGI CUMBOTU
nomenyilno nepexonaugiuti, Hisie crogecui. Cyuachuii pexnamHul Oua(ypc CIMAHOBUNb KPEANi308aHUIL TeKCM, Y
SKOMY 8ePOATIbHI 3HAKU B3AEMOOIIONIb 3 IKOHIYHUMU, CIMBOPIOIOYY 0OHY YLTICHY CUCTEMY, KA MA€E HA Memi eqheKmue-
HULL BNAUS HA NOMEHYTIIHY Yinbogy ayoumopito. Came momy Memoro yiei cmammi € RPOaHANIZY8amu Yo 63aEMOo0i0
i docrioumu QyHKYIl 813yanibHO20 00pAsy 6 pekaami Ha KOHKpemuux npuxknaoax. Kopnyc ananizosanux pexiamHux
nogioomnerb 6y10 NOOiNeHo Ha mpu SpYnu 34 HACMYRHUMU KPUMEPIAMU: HAAGHICIb Julie MEKCIMOBUX CUMBOIIG
V PEeKNAMHOMY NOGIOOMICHHI; HASGHICIb e 300padicents (8i3yanbHo2o o0pasy); HASAGHICMb 300padtCeHHs, WO
CYNPOBOOACYEMBCS. MeKcmosum nosioomnennam. 11io yac nawioco ananizy coyiansnoi pexnamie )10 6CmanoB1eHo,
WO 2pyna peKkaiamHUX noGI0OMAEHb, SKI MICIMANb 60 MITbKU MEKCM ab0 MITbKU KAPMUHKY € 8I0HOCHO HEUUCTEHHOI.
Ockinbru y makomy sunaoxy ye mac 6ymu Hao38udatiHo NONYHCHUL CTIO2AH A00 WOK-300padiCeHH s, SIKI 30amHi camo-
CMITHO 30IICHUMU 6eCb HeOOXIOHULL BNIUE HA NOMEHYILIHO20 peyunicuma. B3saewu 3a ocHogy Kiacugixayiio, po3po-
oneny (hpanyysvkumu 00cIiOHUKamu «I pynu [y, mu UOLTUIU MAKi QYHKYIT 300padtCeHHs Y PeKAaML. ITIOCMPAmMUHa,
00NOBHIOBANbHA, OeMANI3Y8ANbLHY / ACHEKNYANi3V8ANbHA, HAPAMUBHA MA CUMBOTIKO-pumopuyna. Ilposedenutl cemi-
OMUYHUL AHANE3 CYYACHOT COYIANLHOT PEKIaMUL HPOOEMOHCIPYBAB, WO MEKCIMOBUL KOMROHEHN PEKIIAMU € MAK CAMO
BANCTIUBUM, SIK | GI3YATLHULL 30 ONOMO2010 GI3YATBHO20 00PA3Y MONCHA YiNiCHIwe ma baeamospanHiuie nepeoamu
CYIMHICIb PEKAAMU, AHINC CAMUMU TULUE MOBHUMU 3ACO0AMY, OCKITbKU 300DANCEHHS 3a36Utall YUHUMb CUTbHILUULL
eMOYItHULL 6NIUB HA TH0OCHKY NCUXiKy. OOHAK Yacmo 00H020 300PAXCEHHsL HeOOCMANHBO, WO NOBHICIIO POSKPUMU
CYMb PEKNAMHO20 ROBIOOMAEHHS, | MOOI MEeKCMOBULL KOMROHEHN CIAE HegI0 'EMHOIO0 YaCIUHOIO CAMOI PeKIaMil.

Knwouogi cnosa: pexnamuuii ouckype, pexiamue 300pagicenis, cl02am, COYianbHA PeKIdamMd, CeMiomuKd,
cemiomuyna mooev.

npodjeMd B 3arajJbHOMY  3HaKiB 3 IKOHIYHHMH) MOCTAE SK HIKOJIU aKTyallb-

BUIVISII Ta OOIPYHTYBaHHA 1i aKTyaJIbHOCTI.
CyudacHa coriajibHa peKjiamMa 3aiiMae BaroMme Micrie
y JKUTTI KOXKHOT JitonuHu. Jly>ke 4acTo Mu mijja-
emMocs ii BIUTMBY, HE 3BEpTalO4YM Ha I CBIIOMOL
yBaru Ta He momivarouu ii mpucytHocti. Comi-
aJbHI PEKJIaMHI TOCTEPH OTOYYIOTh HAC y KOMY-
HaJbHHUX YCTaHOBAX, Ha 3yMMHKaX I'POMaJCHKOTO
TPAHCIIOPTY, Yy 3aKJIaJjaXx XapudyBaHHS Ta IMPOCTO
Ha Oin-Oopmax Ha BynUISAX. Y 3aJE€KHOCTI Bif
eTNOXH, TIepioly Ta COLIadbHOI KPHU3H, Ky Tepe-
KHBA€ CYCHUIBCTBO, ii KUIBKICTh 1 TEMaTHKa MOXe
3HA4YHO BapiroBarucs. Came ToMy, Ha HAITy TyMKY,
collialbHa peKjiaMa IOCIJJa€ BAXIJIMBE MICIE Y
MapagurMi JIHTBICTHYHUX JIOCIIKEHb, OCKLUTBKH
il BIUIMB Ta €PEKTUBHICTh 30KPEeMa BHUMIPIOETHCS
BaJI0 NOAIOHMMH BepOaIbHUMH, a TAKOXK 1 HEBep-
OanpHUMU 3ac00aMu, a TOCIIJKEHHS CEMIOTHYHUX
0co0MMBOCTEH pekiiaMu (B3aeMofii BepOaTbHUX
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HUM Yy Hall Yac.

3 TOYKH 30py JIHTBICTHKH, JOCITIKEHHIM
peKIIaMH y Pi3HUX acTeKTax 3aiManics Taki yKpa-
iHCBKI Ta 3apyOikHi mochigauku sk J[.C. Pozen-
tanb, M.M. Koxres, €. Psouesa, O.A. JImutpies,
O.M. Jlopodeera, T.M. JliBmume, H.B. Tlapmryk
(mpoaHamizyBalid CTUJIICTMYHI Ta NparMaTU4HI
acnektu pekiamu); P. ArtkiHcon, VY. JDxeimc,
A.P. Jlypisa, E. Ilnecci (3aiimanucs DociikeH-
HSAM TICUXOJIOTii CHOPUMHATTS ¥ 1HTeprperanii
pexiamHoro tekcry); B.JI. Mysukanrt, €.B. Pomar,
I.LA. Mopososa, PI. Mokmunues, A. Min-
nep, M.I. Craponeros, [[. Orinsi, O.B. Mense-
JeBa (30CepearuCsl Ha PEKIAMHOMY JTHMCKYpCi);
0O.B. Imutpyk, B.B. 3ipka, C.I. Kapa Myp3a,
M.IO. Koukin, A.C. Ilmoxinosa, JI.I. Prommuna,
I Munnep (aHamizyBajdy MaHIMyIATUBHY TPy B
pexiami ToIIo).



esoc A. O. Cemiomuuni 0coonueocmi cyuacHoi coyianbHoi pekiamu
€8DPONECLKUX CRITLHOM

Bapro Bim3HaumTH, IO peKiIaMa, 30KpeMa
pPEeKIIaMHHUI JTUCKYPC, € MYJIBTUMOAAIBHOIO che-
OO KOMYHIKaIlil, JIc KOoKeH BepOabHUi 1 IKOHIY-
HUI 3HAK Ma€ MOTYXHUI BIUTUB Ta 3Ha4eHHs. Oco-
OJMBY yBary XO4eMO 30CEpEeIUTH Ha BU3HAYCHHI
MOHATTSI PEKJIAMHOTO CIIOTaHy, SKUi 3a3BHYaii
SIBJIIE COOOI0 KOPOTKE IMOBIAOMIICHHS, SIKE JIETKO
3amam’sITOBYEThCS 1 3aB/ISIKA CBOTH MEIIOIIMHOCTI,
pUTMY Ta PUMIi HIBHJIKO NPUBEPTAE yBary MOTCH-
LIHHOT ayanuTopii.

VY cyuacHii niHTBICTHII iCHYe Oarato cmpo®
BU3HAUEHHS MOHSITTS PEKJIAMHOTO CJIOTaHy. 3ara-
JIOM, HAyKOBIII CXOMATHCS Ha TyMIIi, 11O CJIOTaH —
e KopoTka (pasza, sika CTUCIIO Tepeae OCHOBHY
LTb PEKJIAMHOTO TOBIIOMIICHHS, OT0 MpOIMo3u-
Liro.

Ha nymky /1. Orinsi, ciorad € iHCTPYMEHTOM,
IO JIOTIOMAara€ BUKJIACTH OCHOBHY TEMY Ta iJeto,
sIKi, HA TICPEKOHAHHSI KOMITaHii, MalOTh acoIlifoBa-
TUCS 3 TICBHUM TOBapoM 4M Ha3Bowo. J[o Toro K,
BiH IIOBUHEH OyTH KOPOTKHM, I110 CIPUSATUME JIET-
momy 3aram’sitoByBanHIO (Ogilvy, 2013, p. 53).

OTxe, pexiiama € 0cOONMBHM BHJIOM IOBIJO-
MJICHHS, IO Tiepen0adae TMOeqHAHHS BepOATbHUX
Ta HeBepOampHUX 3aco0iB mepemadi iHdopMariii.
Pexnama moOymoBaHa Ha cemioTHi (Ha Kojax,
Ha 3HAKOBHX CHCTeMax). Bapro 3ayBakuTH, IO
miareictu Y. Orznen ta A. Piuapac € po3poOHu-
KaMHU CEMIOTHYHOI MOJIEeNi, SIKY BHKOPUCTOBYIOTb
y pexnamuiid ncuxonorii (Ogden & Richards,
1923, p. 149).

Po3po0OHMKOM KOHIIEMNIii CEMIOTUKU SIK HAayKu
Mpo 3HAKM Ta CHUMBOJM CTaB aMEPHKAHCHKHUI
¢inocod Y.Ilipc, skuii oOrpyHTYyBaB OCHOBHI ii
MOHATTS (3HAaK, 00 €KT, IHTEPIPETAHT) Ta MPe3eH-
TyBaB CHCTEMY 3HAKiB (3HaKW-1JICHTH, IKOHIYHI
3HaKH, 3HaKU-cuMBon) (Belucci, 2020).

3a V. Eko, ceMiOTHKYy MOXHa TOIUIMTH Ha
KUIbKAa JUCIUIUIIH: BJIACHE CEMIOTHKY (Teopiro
3HAKOBUX CHCTEM) 1 CEMioJIorito (HayKy, MmpeamMe-
TOM BUBYEHHS AKOI € (DyHKI[IOHyBaHHS 3HAaKiB B
iHpopmMmariitHomy cycninbcTBi) (Eco, 1979).

PexnamHue moBiAOMIICHHS € 3a3BUYail KOMOiHa-
LI€I0 KUTBKOX CTPYKTYPHHX €JIEMEHTIB: BepOalib-
HOTO, Bi3yaJIbHOTO 1 iHOAI aymiansHOTO. L{e Bce Mae
JIOCUTh TIOTY)KHUH CYTreCTUBHUI BIUIMB HA IMOTEH-
iy ayauTopiro. OTxe, € abCOMOTHO JIOTIYHUM,
IO Bjaje IMOE€JHAHHS PI3SHOMAHITHHX 3HAKOBUX
CUCTEM Yy PEeKJIaMHOMY CJIOTaHi Ma€ BILTUB Ha Gop-
MYBaHHS II€BHUX IIIHHOCTEH, IEPEKOHAHb, CTEPEO-
tumiB y cycniiabersi (Conositosa, 2021, c. 37).

OxpiM 1BOTO CyYacHi JOCHITHUKHU MiJKpec-
JIOIOTh TICHUHM 3B'SI30K pEKJIaMU 1 COLIOKYJIBTYp-
HUX IiHHOCTEH. [0 mpuKiIagy Teopis COLIOKYIb-
TYpHUX penpe3eHTaliid, po3podiieHa MOIbCHKUM
couionorom CepxxemM MocKoBIUi, JyXe BIIyYHO
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MIPOEKTYETHCS Ha JOCIIPKEHHS IIHHOCTEH Ta cTe-
PEOTHINIB, BHKOPUCTAHUX Yy peKiIaMi. 3 OTHOTO
OOKy, ITpH CTBOPEHHI PEKJIAMHU PEKIIAMICTH MalOTh
000B’s13k0BO OpaTu 10 yBaru creuupiyHy Kyib-
TYpHY JA€TEepMIHALIl0 MEBHUX CEMIOTHYHUX 3Ha-
KiB, 3 1HIIOrO0 OOKYy — BIY4YHO MifiOpaHi 3araib-
HOBIJIOM1 KyJIBTYpHI CHMBOIU MOXYTb CIPHSITH
e(EeKTHUBHOCT] BIUIMBY TOTO YM IHIIOIO peKJaM-
HOTO TTOB1IOMJICHHSI.

Opnnak, Oarato MOCHITHMKIB JOTPUMYIOTHCS
JTYMKH, II0 IPOCTOTA BHCTYIIAE OAHUM 3 KIFOYO-
BUX TIPHUHIIUIIIB TIPYU CTBOPEHHI PEKJIAMHOTO IOBi-
JIOMJICHHSI, OCKIJTBKM II€ ITiJIBUIIYE HMOBIPHICTH
NPaBUIBHOTO CIIPUSIHHS PEKJIAMU PEIMITIEHTOM, a
y BHIIQJIKY COIIaJIbHOI PEKJIAMH — MOXE CHPHUSITH
3MiHI fi0ro 1oBeIIHKOBOI Moei. OTKe, CeMIOTHKa
pekiIamMu Mae 000B’SI3KOBO Oparu 710 yBaru COIli-
aJbHI YMOBH, y SIKUX (DOPMY€EThCA Ta ICHY€E TOW UM
Toit 00’ €eKT peknamu (AkaiiomoBa, 2011, c. 6).

[Tpoanami3zyBaBIIM YUCICHHI MPHUKIAIN COLi-
aJbHOI PEKJIAaMU CYYaCHUX €BPOIEHCHKHUX CITUTh-
HOT, MU JIIATIUIA BUCHOBKY, 1110 3a3BUYall pEKIIaMHE
MOBIJIOMJICHHSI ~ MICTUTh ~ BepOaJbHUN  TEKCT,
SKUI BIIYYHO JOIOBHEHO Bi3yaJbHUM 00Opa3oM.
3okpema, 3a TBepKeHHSIM €.€. AHICIMOBOI, KO-
HIYHI 3aC00M KpeoJ1i30BaHOTO TEKCTY TIOPSII i3 Bep-
0aJlbHUMHU BIATBOPIOIOTH KapTHHY CBITY, LKAy
LIHHOCTEH, €CTeTUYHI igeanu Hauii. JocaigHuis
HABOJIUTH JIOKJIAJHUN mepenik (yHKLiA 300pa-
JKEHb KpPEOJII30BAaHOTO TEKCTY pPEeKJIaMH, BHUILIS-
109U HOTO OCHOBHI (ampaxmuesna, inghopmamuena,
excnpecusna, ecmemuuna) i ApyropsaHi GyHKuii
(cumeoniuna (BUpaskeHHSI aOCTPAKTHUX TIOHATH Ta
inei), imocmpamuena (BIATBOPEHHSI BepOATbHOL
iH(hopMaIli y BUDISII HAOYHHUX, TAKHX, IO HyT-
TEBO CIPHUUMAIOTHLCS, 00pa3iB), apeyMenmyaibHa
(HaouHe MiATBEpKCHHS BepOabHOT iH(opMartii).

[Hdopmarris, ska COpUUMAEThCS Bi3yaabHO,
BUKJIMKAE B aJpecara OuIblIy J0BIpY, 30pOBI CUM-
BOJIM BHUKJIMKAIOTh MEHILIUI CYNPOTHUB Y JIIOZCH, 1
BOHH TIOTCHIIIHO MEPEKOHIIUBIIIII, Hi’K CIIOBECHI.

Hocniganku pexnamu €. Pomar ta J[. Cenpe-
pPOB BUAUIAIOTH HACTyNHI (QyHKIII 300paskeHHS
y PpeKJIaMHOMY TIOBIIOMJICHHI:  ampaxkmugHa
(mpuBepTaHHS YBarw), npezenmyeanvbHa (po3mo-
BiJTa€ TIPO 3MICT PEKJIaMH, JEMOHCTpYeE il Tpen-
MET Ta IJIbOBY ayJAUTOPII0, a TAKOXK Pi3HI JeTali,
MOB’sI3aH1 3 HUMM), opeanizysanivha (3abe3mneuye
rapMOHII0 KOMIIO3HIIii pEKJIaMU, a TAKOXK aKLIEHTY€E
Ta 3B’s13y€ YaCTHHU TEKCTOBOI iH(OpMmaIlii), inmep-
npemyeanvua (po3’sICHIOE BaXXKY Ta HE3PO3yMLTY
iH(popMalito, HalyacTile 3a JOMOMOTOI0 PI3HUX
rpadikiB Ta giarpam), mpaucgopmyeaivra (BKa-
3y€ Ha HEMpsMe/IMIUTIIUTHE 3HAYEHHS), 0eKopa-
mueHa/ecmemuyuna (pOOUTH peKIaMy MpHUBaOIUBI-
oo i cnpuitHatTs) (Pomat, 1995).
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O®panity3pki gocmigHuky «I pymu py» kimacugi-
KyIOTh (DYHKIII1 300pakeHHsI HACTYITHUM YHHOM:
intocmpamusHa, 00N08HI0BAIbHA, 0emaii3y8albHa
abo acnexmyanizyeanvha, HApamMueHa Ta CUMBO-
niko-pumopuuna (Edeline, 1992, p. 178—179).

[Tix yac Hamoro aHami3y COMIAJIBHOI peKJIaMu
TaKoXk OyJ10 BCTAaHOBJIEHO, 10 ICHY€E rpyma peKjiam-
HUX ITOBIJIOMJIEHB, SIKI MICTATh 200 TUIBKH TEKCT
a0o0 TIIbKU KAPTUHKY. Y TakOMY BHIIQJIKy II€ Ma€
OyTu HaJI3BHYAMHO MOTYXHHUM cioraH abo IIOK-
300paXeHHs, AKi 37aTHI CaMOCTIHHO 3IIHCHUTH
BeCh HEOOXiIHHI BIUIMB Ha MOTEHIIIHHOTO peIu-
Mi€HTA.

HaBenemo gekibKa MPHUKIAIIB CEMIOTHIHOTO
aHaJTi3y Cy4acHOI €BPONCHCHKOT peKIIaMHu.

UNE PERSONNE PROSTITUEE
CEST FINANCER LE COMMERCE
D'ETRES HUMAINS

Puc. 1 [10]

Pexnama mpoTu TOpPTiBiI JIOABMH Ta MPOCTH-
Tymii, cTBOpeHa ypsaom JIrokceMOypry, Mae ayxe
KpEaTUBHHI Ta BOJHOYAC HIOKYIOUMH XapakTep.
Ha pucynky 1 300pakeHO OToJIeHY JKiHKY, «yTia-
KOBaHy» y KIJIAaCHYHE IaKyBaHHS €BPONEUCHKUX
CyNepMapKeTiB — IJIACTUYHY Tapy MiJ BaKyyMOM.
e mok-300pakeHHs1 JOMOBHEHO CIIOTaHOM: «Se
payer une personne prostituée c’est financer le
commerce d’étres humainsy — « Onaamumu
nocayzu 1100uURU, AKA 3AUMAEMbCA NPOCHMUMY-
uicro, ye ghinancysamu mopzienio a100bmMuy.

TakuM 4MM YHUHOM TBOPII IIBOTO PEKIAMHOTO
MOBIIOMJICHHSI HAMararoTbCs 3BEpHYTH Hally
yBary Ha MaciITaOu Ta )KaxJIMBICTb IIi€i mpoOiiemMHu,
a TaKOX 3aCTEPerTH BiJl MOXIIMBOTO 3MIHCHEHHS
TaKOl MOMWJIKH. Y JaHOMY BHIIAAKY 300paskeHHS
BUKOHY€ UTIOCTPAaTHBHY Ta IHTEPHPETYBAIbHY
hyHKIIii.

I[HmuM  1ikaBUM  TPUKIIAJIOM  COILIAJIBHOI
peKJIamMH € peKiiaMa 3aXUCTy HaBKOJIUIIHHOTO
CEpeNoBHINA, CTBOPEHA MDKHAPOIHOIO HEyps-
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noBoto opranizariiecto WWF. Ha pucynky 2 mu
0a4rMo 3BUYAIHI TTATIEPOBI CEPBETKH JIJIS YK, ajie
Hallly yBary IpuBepTae 0coOamBa GopmMa IIacTH-
KOBOTO TPHMaua JJIsl CEPBETOK Ta KOJIip CaMuX cep-
BETOK, SIKHU € 3eJICHUM SIK KOJip MPUPOJH 1 SIKOTO
Jani crae Bce MeHIie 1 MeHme. [le 300paxkeHHs
TaKOX JOMOBHEHO CJIOTaHOM «Save paper — save
the planety — «36epexcu nanip — epamyii naa-
nemy». lls pexinama Mae NMPEBEHTHBHUN Xapak-
Tep, a came 300pakKeHHS y IbOMY BHUIAJIKy BHKO-
HY€ HapaTHUBHE Ta CUMBOJIIKO-PUTOPUYHY (PyHKIII].
[HIMM 1iKaBUM TIPHUKIIAJIOM COIIATBFHOI PEKIaMH
3aXHMCTy HaBKOJIMIIHBOTO CEPEOBHUINA € peKiama
300pakeHa Ha pUcyHKy 3. Ha pexiiamHOMYy moctepi
MU 0a4rMO OJIKOITY, sIKa ONWIIIOE KBITKY. Ha mep-
MIMH TTOTIISL HE JTy’KEe 3pO3YMLIIO TPO IO came IIs
pexiama. [losicHEHHsT HaJTaeThCs 3a JIOTMIOMOTOIO
Tekcty: «Love it or lose it. Time is running out to
protect our food systems. Act nowy — «J/Irwou ye
abo empauait. Yac ona 3axucmy nawiux xapuo-
eux cucmem 3axkinuyemocsa. /liime 3apaszy.

Puc. 2 [11]
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love it
@se it

T b ko ottt ok sy, ACENOW, metrpiens

Puc. 3 [12]

Takok  IMIKaBUM  TPHUKIAIOM  COIiaJIbHOT
peKIaMH, TIPUCBAYCHOI 3aXHCTY HABKOJUITHHOTO
CEpEeIOBHINA, € peKlaMa 300paKeHa Ha PUCYHKY 4.
Mu Gauumo JIIOAMHY, SIKa TPUMA€E B PyLl MEPTBY
yepenamky Ha (oHI SKOiCh MPO30pOi TUTIBKH.
VY 1poMy TOpUKIAi PEKIAMHOTO TIOBiJOMIICHHS
CIIOTaH TaKOX BHUKOHYE TIyMayHy (YHKIIIIO,
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OCKUIBKM CaMe 3aBISKU CJOraHy CTa€ IMOBHICTb
3p03yMIJIO CyTh CAMOTO PEKJIAMHOTO 300payKeHHSI:
«Plastic bags kill. Keep our oceans clean» —
«Ilnacmukosi naxemu eousaioms. 30epicaiime
HaWi OKeanu Yucmumuy.

Puc. 4 [13]

WHEN YOU DRINK
YOU CAN'T THINK.

Puc. 5 [14]

oMM  1ikaBUM  TPUKIIAJIOM  COIIAJIbHOT
pexiamMu, sika 3aKJIMKae He CiIaTh 3a KepMo Yy
HETBEpE30My CTaHi, € peKkjama TNpeAcTaBieHa
Ha pucyHky 5. Tyt B mepury depry Hamry ysary
MpPUBEpPTAE KOJIHOPOBA rama, a came IMOETHAHHS
YEepBOHOTO Ta YOPHOTO KOJNBOPiB. Takok MH
0a4rMO JIIOUHY, sIKa CAMBOJIIYHO JICTHTH Y MPipPBY,
Ky MeTaOpUYHO IMPEICTABICHO KEIUXOM IIHBA.
Taka mOTy»Ha Bi3yasi3aiisi JOMOBHIOETHCS CJIO-
raioM «When you drink you can’t think. Don’t
drive drunk» — «Konu eu n’eme, ¢u ne mosceme
oymamu. He cioaitme 3a kepmo n’anum». Y 1boMy
MPUKIIAJl 300pakeHHs BIJIIpa€e UIIOCTPATUBHY Ta
CUMBOJIIKO-PUTOPUYHY (DYHKIIIT.
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OEIN
OUTFIT
KANN

DAFUR.

BELASTIGUNGIST
DEINE SCHULD.

STAND

Bel@stigung in der Offentlichkeit

LOREAL

PARIS

Puc. 6 [15]

Puc. 7 [16]

[HIMM  1iKaBUM —~ TPUKIAIOM  COLIaJIbHOT
peKinaMu, SKUH TaKok BHUKOPHCTOBYE UYEPBOHO-
YOPHO KOJIBOPOBY TraMy, € COLlajJbHa peKjIama
cTBOopeHa KocMmeTuyHOw (ipmoro L’Oréal Paris
(pucynok 6). TBOpIIl LBOTO PEKIAMHOTO TMOBIIO-
MJIEHHS 300pa3uIi CUMBOJI AKIHOUYHOCTI «MaJICHBKY
YOpHY CYKHIO» Ha 4YepBOHOMY (OHI, IKUI Ha HAITy
JYMKY CHMBOJI3y€ KOJIp KpoBi, Hacwuisi. Taka
Bi3yasri3arlis xyke JOPEYHO JOTTOBHIOETHCS CIIOTa-
HoM «Dein Outfit kann nichts dafiir. Beldstigung
ist niemals deine Schuld» — «Teoe eébopanns ne
Mmoaice oonomozmu. Ilepecnioysanns nikoau ne €
eauio10 npogunolo». Y 1IbOMY MPHUKIAJl IpocTe-
JKY€ETBCS allt031s MepeKIaJaHHs MPOBUHH 3a 3rBaJl-
TyaHHsI Ha caMy JKEpTBY, SIka CBOIM 30BHILIHIM
BUIJISIZIOM HIOM CIPOBOKYBaJja rBajTiBHHKA.

PexnamHe NMOBIIOMIICHHS Ha PUCYHKY 7 TaKOX
MPUCBSIYEHO TEMi HACWJUIS HaJ JKIHKaMHu, CTBO-
peHe OpHUTAHCHKOIO HEYPSIOBOIO OJaroiiiHo0
OpraHizalli€ro 3axucTy mnpas kiHOkK Women’s Aid.
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Ha pexnamHOMy mocTepi TpeCcTaBIEHO 3aKpH-
BaBJICHE OOJIMYYS CKPHUBKCHOT JKIHKH, 3 BEJINYEC3-
HUM CHHIIEM i1 okoM. Lle mokyroue 300pakeHHs
CYIIPOBOIIKY€EThCSI ciioraHoM: «If you see it you
can change it. Don’t turn the blind eye» — «Axwo
eu oauume ue, eu modxceme ue 3minumu. He
3aKpueaiime 04i». ABTOPU PEKJIAMHOTO IOBiJIO-
MJICHHS JTy>Ke BIIpaBHO 00irpanu Bupas «the blind
eye» — «cline 0Ko», IPUXOBAHO HATSIKAKOYHM HA OKO
CKPHBIDKEHOI JKIHKH, )XEPTBU. Y I[OMY BHUITAJKY
300pa’keHHsI BUKOHY€ HE TUIbKH 1IOCTPATUBHY, a
1€ i CUMBOJIIKO-PUTOPUIHY (YHKIIIFO.
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Puc. 8 [17]

TO YOU IT’S THE
EASY M

Puc. 9 [17]

He MeHImI BaXJIMBOIO € Kareropis coliaib-
HOI peKjiamMH, NPHUCBSIYEHOI 3aXUCTY MpaB JIFOACH-
IHBaJIIAIB, Ky MPEACTABICHO Ha PUCYHKax & Ta
9. Tyr Mmu GaunMo AykKe TOTYXKHY Bi3yaiizallito,
a came JIIOMHY y Bi3KY, SIKa HE Ma€ MOXJIUBOCTI
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0e30ap’epHO mepecyBarucs. Ha pucyHky 8 kiHKa
HE MOXKE TPOiXaTH Ha JIOPOTY, OCKUIbKH BHIi3[ 3
OyIMHKY 3a0JIOKOBAaHO aBTOMOOLIEM, SKHHA TIpH-
MapKOBaHO y 3a00pOHEHOMY MiCIli. A Ha PUCYHKY
9 xJIomenp y Bi3Ky HaMara€eThesi 3aiXaTH y T, TKUit
MEPENOBHEHO JIIOAbMH, SIKI 0€3 KOJAHUX TPYIHOILIB
MOTJIM O CKOPHUCTATHCS 3BUYAMHUMU cXofamMHu. Taxi
Bi3yaJibHI 00pa3u JIOMOBHEHO ciioraHamu «Don'’t let
your convenience get in her way» -«Hexait eéawia
3pyunicme He eécmane y nei na winaxy» ta «To
you it’s the easy way. To him it’s the only way» —
«/lna eac ye neexuit wnsax. /na Hobozo ue €OuHuil
winaxy. Y IUX IBOX MPUKIaAax 300paKeHHs BUKO-
HY€ OCHOBHY HapaTHBHY (YHIIiO, @ TEKCT CKOPIIII €
JONIOBHEHHSIM, TPAKTyBaHHSM 300pPa)KEHOTO.

#IDEE N°1

HAVRAIS

% Engas®*

SAUTER LE PAS
MA SOLUTION
POUR EVITER LES DECHETS
SUR NOS TROTTOIRS

Desidées neuves pour
wne vile plus propre

Puc. 10 [18]

AU BON ENDROIT

e
. www.ecomotivesS3.fr MM

Puc. 11 [19]

ComianpHa pekjaMa, MPUCBAYEHA TEMi CMITTA
Ta COPTYBaHHS BIIXOIIB, € HAA3BUYANHO MOIIH-
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PEHOI0 y CyYaCHOMY CYCITUIBCTBI CIIO)KMBaHHSI.
KoxHOTO pOKY JIIOAM BHKHIAIOTH YMCIICHHI TOHH
CMITTS, SIKI )KaxJINBO 3a0pYIHIOIOTh HAIy TUTAHETY
1 NPHUIIBUALIYIOTH MPOIEC MI00aIbHOTO MOTe-
TiHHS. OpaHIy3bKi peKJIaMoaBLi JTy>Ke BIIPABHO
o0irpany 10 TeMy Yy CBOIX PEKJIaMHUX MOB1IO-
mieHHsx. Hanpuknaza, Ha pucynky 10 mu Gaunmo
CMITHHUK, NUISIX JIO SKOTO TPOKJIAJACHO dYepe3
BIJIOMY TUTAYY I'py «y Kiacukuy». Lle 300paskeHHs
JIOTIOBHIOEThCSL cioraHoM: «Sauter le pas. Ma
solution pour éviter les déchets sur nos trottoirs» —
«3podu piwtyuuir cmpubok. Moe piwienns, uoo
VHUKHYmMU CMImMmMa HA HAWUX MPOMYyapaxy.
300pakyr04un Ha peKIIaMHOMY TOCTEpi TUTSAUY TPy,
peKJIaMoaBIli MPUXOBAHO HATIKYIOTh, 110 HABITH
JTUTHHA PO3yMi€ BaXKIIUBICTh BUKUIAHHS CMITTS Y
CMITHHK, @ HE MPOCTO JECh Ha J10po3l. Y LbOMY
MPUKIAAlI 300pakKeHHsI BUKOHYE JETajli3yBallbHy
Ta CUMBOJIIKO-PUTOPUYHY (PYHKIIIT.

PexnamMHe mNOBIIOMIICHHS, NpEACTaBIEHE Ha
pucyHky 11, BuKOHaHO y mpueMHi Oino-Oina-
KHTHO-CHHIN KOJTLOPOBIH NAMITP, KA OJ[pa3y Kuja-
€TbCS B 04l. 300pakeHHs, K Ha I[bOMY HOCTEpi
BIJICYTHE, OIHAK HAIly yBary ofpasy HpHUBEpTae
JmiTepa «i» 300pakeHa Yy BHIVISAI TUIACTHKOBOT
sk, Taka opuriHajgpbHa Bi3yaizallisi € yac-

TUHOIO cIlOTany: «Si je trie, j’ai tout compris» —
«Axkwo a copmyio, 2 eéce pozymiton. lleit cnoran
€ Iy’)Xe TIPOCTUM, MICTHTh PUMY Ta € JIETKUM JUIS
3arnaM’siITOBYBaHHA. Y JaHOMY BUIJISI JIiTEpa «i»,
NpEeICTaBlIeHa IUIAIIKOI0, € aI031€l0 Ha COPTY-
BaHHS IJIACTUKY, @ CaMe ITACTUKOBUX TUIALIOK, K1
MU CIO)KMBAEMO y BeJIMYE3HUX Maciitabax. Taka
Bi3yauti3allisi BUKOHY€E JIeTalli3yBalbHy (PyHKIIIO Ta
rapMOHIIHO JIOTIOBHIOE CaM CJIOTaH.

OTxe, MpoaHai3yBaBIIN YUCIEHHI MPUKIAAN
MOBITOMJIEHb Cy4YacHOI €BPONEWCHKOi COIialbHOI
peKIaMH, MU TIHILIA BUCHOBKY, IO TEKCTOBHUI
KOMIIOHEHT PEKJIaMH € TaK CaMO BaXKIIUBHUM, SIK 1
Bi3yalbHHMHA. 3a JOMOMOTOIO Bi3yaJbHOTO 00pasy
MOYKHA IUTICHINIE Ta OaraTorpaHHIIIe MepenaTH
CYTHICTh peKJIaMH, aH)K CAaMUMHU JIUIIE MOBHUMHU
3aco0aMu, OCKIIbKY 300paskeHHS 3a3BUYall YNHUTH
CUJIBHIIIUI €MOIIMHUI BIUIMB Ha JIFOJICHKY IICH-
xiky. OJ1HaK 4acTo OAHOTO 300pa’keHHsI HEAOCTAaT-
HBO, MI00 MOBHICTIO PO3KPUTH CYTh PEKIAMHOTO
ITOBIJIOMJIEHHS, 1 TOI TEKCTOBHII KOMITOHEHT CTa€
HEBi/I’€EMHOIO YacTMHOIO camoi pekiamu. Cewmi-
OTHKa COIiaIbHOI PEKJIaMH € HaJ3BUYAWHO IliKa-
BOIO Ta TIEPCIEKTUBHOIO Tay3310 JIHTBICTHYHUX
JOCTI/KEHB, SKa TOTpedy€e MONAIbIINX HAyKOBUX
PO3BIZIOK Y MaliOy THHOMY.
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The article is devoted to the study of semiotic features of modern social advertising in European communities.
Undoubtedly, in the modern information society, semiotics is an important characteristic of information. For example,
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advertising is an informative phenomenon that contains a pre-planned, very specific message that should be as simple
and clear as possible for the potential recipient. Information that is perceived visually usually inspires more trust in the
addressee; visual symbols are potentially more convincing than verbal ones. Contemporary advertising discourse is a
visualized text in which verbal signs interact with iconic ones, creating a single holistic system aimed at effective influence
on the potential target audience. That is why the purpose of this article is to analyse this interaction and explore the
functions of visual image in advertising using specific examples. The corpus of analysed advertisements was divided into
three groups according to the following criteria: the presence of only text characters in the advertisement, the presence
of only an image (visual image), the presence of an image accompanied by a text message. In the course of our analysis
of social advertising, it was found that the group of advertising messages containing either only text or only a picture
is relatively small. In this case, it must be an extremely powerful slogan or shock image that can independently make
all the necessary impact on the potential recipient. Based on the classification developed by the French researchers of
the “Group ", we distinguish the following functions of images in advertising: illustrative, supplementary, detailing/
aspectualizing, narrative, and symbolic-rhetorical. The semiotic analysis of modern social advertising has shown that
the textual component of advertising is as important as the visual one. A visual image can convey the essence of an
advertisement in a more holistic and multifaceted way than language alone, as images usually have a stronger emotional
impact on the human psyche. However, often an image alone is not enough to fully reveal the essence of an advertising
message, and then the text component becomes an integral part of the advertisement itself.
Keywords: advertising discourse, advertising image, slogan, social advertising, semiotics, semiotic model.
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The progressive domain of information technology demands an adequate translation of specialized texts written in
English. This necessity arises for translating manuals, literature, and software interfaces. The complexity of translating
texts in the IT sector stems from the fact that a significant number of computer terms are new, referred to as neologisms,
and belong to an untranslatable lexicon. This means that they lack regular equivalents in the Ukrainian language,
yet this does not render their translation impossible. The study of neologisms and their translation is identified as a
particularly relevant and important task in contemporary linguistics. The specificity of translating neologisms lies
in the fact that these words often lack counterparts in the target language, requiring translators to determine how to
convey their meanings and nuances in another language. This can be a challenging task, as neologisms may possess
unique semantics and contextual usage. Translators need to find effective strategies and methods for rendering new
words and expressions from one language into another while preserving their semantics and structure. This task
demands not only a deep understanding of the source language by the translator but also openness to innovation and
creativity in the translation process. To preserve the authenticity of neologisms during translation, it is important to
consider their context and employ creative approaches to find suitable equivalents. Translators must be sensitive to
shifts in semantics and connotations to accurately convey the innovative meanings of words in the new language. Fur-
thermore, the use of explanatory inserts or terminological explanations can aid the target audience's understanding
of new terms. Special emphasis should be placed on the collaboration between translators and experts in cutting-
edge technology and science to guarantee translations' precision and scholarly rigor. This collaboration presents an
opportunity to creatively enhance linguistic tools, facilitating their seamless integration into a new linguistic context,
thereby transforming the challenge of translating neologisms into a chance for creative advancement.

Keywords: neologisms, translation methods and techniques, descriptive translation, calquing, transcription,
abbreviation, acronyms, transcoding.

Problem statement and justification of its
relevance. The advancement of science, society,
and technical knowledge in specific fields leads to
the emergence of numerous realities and concepts
that require specific designations, resulting in
the creation of neologisms to denote these new
concepts. The emergence of such terms poses
significant challenges during translation, as these
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words have not yet been recorded in dictionaries.
The appearance and functioning of neologisms
indicate that a language is alive and evolving,
embodying the human desire to express the richness
of knowledge and reflect civilization's process. The
emergence of new vocabulary in contemporary
English demonstrates an active process of lexical
enrichment. This article broadly addresses the
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problem of the formation and translation of English
neologisms in the field of information technology
and innovation. This issue is pressing, as new
objects and processes are constantly being created
in technology, necessitating new names to fill
lexical gaps. The chosen topic is relevant because
there is a need to convey the meanings of English
neologisms within the information technology
sector into the Ukrainian language. Additionally, it
is essential to identify and classify scientific ideas
on the peculiarities of translating neologisms in
English texts.

The objective of this article is to identify the
challenges that arise when translating English
neologisms within English texts in the field of
modern information technology into Ukrainian. To
achieve this goal, the following tasks need to be
addressed:

— to examine and investigate the existing types
of neologisms and their formation.

— todetermine the specific usage of neologisms
in the English language.

— to conduct a study on the use of neologisms
in the language of information technology.

— to explore all methods and peculiarities of
translating English neologisms in texts related to
information technology.

— to identify the difficulties and peculiarities
of translating neologisms in the chosen field and
demonstrate ways to overcome the challenges
encountered when translating these units into
Ukrainian.

The subject of the study is the specificity of
translating English neologisms in information
technology into Ukrainian.

The object of the study is neologisms in English
texts in the field of information technology.

The theoretical significance of the research is in
uncovering all existing possibilities for identifying
the main methods of augmenting the lexical
composition of a language and detecting trends in
lexical development that are most characteristic of
Ukrainian and English at the current stage of their
evolution.

The practical significance involves the potential
application of neologisms in scientific research
in the fields of information technology, modern
Ukrainian and English languages, stylistics, and in
the compilation of dictionaries of neologisms for
teaching courses on the language of information
technology and translation practice.

Analysis of scientific research and publi-
cations. Many linguists, including Yu. Zatsnyi,
V. Nechyporenko, V. Hladka, Z. Tsyhankova,
0. Panchenko (Panchenko, 2020), K. Kovalenko,
and O. Dziubina (Dziubina, 2014, P. 17-23), have
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studied and continue to study the main methods
of enriching the lexical composition of modern
English, highlighting the importance of this issue
in linguistics. This emphasizes the relevance of
the topic of vocabulary enrichment in English
from both theoretical and practical perspectives.
According to L. Verba (Verba, 2003), the most
common method of forming English neologisms
is word compounding. However, the specificity of
the field of information technology and innovation
lies in the rapid communication and convenience
of word usage, leading to the frequent occurrence
of acronyms and terms formed through telescoping
among neologisms.

Presentating the main research material. It is
well known that language is constantly changing
and developing, with its vocabulary being the
most dynamic component of the linguistic system.
A vivid indication of this linguistic dynamism is
the emergence of new words, which enrich the
lexical system. Today, the English language, like
many other languages worldwide, is experiencing
a so-called "neological boom." The colossal influx
of new words and the necessity of documenting
them, especially in the domain of information
technology, have led to the creation of a new
branch of lexicology — neology, the study of
neologisms. Every year, 800 new words appear in
the English language, which is several times more
than in other languages. Consequently, dictionaries
lag somewhat in recording these neologisms. This
presents a complex task for linguists, as, in addition
to documenting new words, they must also study
them.

Researching translation methods for neologisms
in the field of information technology is particularly
relevant due to the rapid development of this sector
and is characterized by certain important features.
The fast-paced growth of technology leads to the
continuous creation of new objects and processes,
which require new terms to fill lexical gaps. This
makes the study of neologisms and their translation
not only necessary but also urgent:

a) the process of analyzing IT terms is
complicated because of the large number of
neologisms and the heterogeneity of terminology
(professional jargon, argot, slang);

b) the terminology of the IT sector in its word
formation adheres to the rules of the Ukrainian
language. Specifically, common methods of term
formation include affixation, non-affixation, and
lexical-semantic methods;

c¢) IT discourse is characterized by the use of
means of linguistic expression;

d) the particular development of IT technologies
in English-speaking countries, most notably in the
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USA is one of the reasons for the large number of
English borrowings (Bohachyk, 2015).

Several translation methods are employed for
translating English IT terms. Four main methods
are identified: transcoding, calquing, descriptive
translation, and equivalent translation.

Transcoding of neologisms is applied in
translation when the target language lacks a
corresponding concept and translational equivalent,
and it is not possible to find a word in the target
language that accurately conveys the concept's
meaning and adheres to terminological norms
(Kyvliuk, 2017).

Transcription and transliteration are not
often used in their pure form. Transcription with
elements of transliteration may be employed.
Transliteration/transcription is used to translate
English terms such as "Alpha" — "Anvgha,”
"monitor” — "monimop," "click" — "xnix," and so
on. Examples of pure transcription include terms
like "code" — "ko00," "file" — "¢hatin,” "interface" —
"inmepgpetic.” Examples of transliteration are less
common: "script”—"cxpunm," "server"—"cepesep,"
and so on. For adequate translation of terminology
represented by a single word, it is necessary to
consider that consonant doubling between vowel
letters is not rendered. For instance, "account” is
rendered as "axaynm."” Notably, the letter "r" at the
end of aword is rendered as the sound [r], regardless
of whether it is pronounced in the original English
word, as in "server” — "cepsep.” The letter [x] in
Ukrainian is represented by the letters "x" and "c,"

for example, "syntax" — "cunmaxcuc."”
The advantage of transliteration and
transcription among translation methods lies

in their reliability. Transcoding, in this context,
conveys only the phonetic form of the word,
particularly useful when translating unfamiliar or
poorly understood concepts. The meaning of such
a term is understood through context, thus avoiding
the interpretation of its specific characteristics in
the target language. Today, this translation model
is widely employed in translating English IT
terms. Translitera tion and transcription are highly
productive translation methods that enrich both
standard and slang vocabularies, for example,
"user"” is rendered as "m3zep” (Yenikieieva, 2001).
When transliteration and transcription are used, the
translation of individual word combinations often
occurs through calquing and explication.

Adapted transcoding is a translation method
that involves not only transcoding but also its
transformation to convey it in a different form,
driven not by the organization of information in
the original but by the specific task of interlingual
communication (Hrytskova, 2013, P. 104). Adapted
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transcoding aims to transform the information
contained in the original text into a specified form.
Terms such as "profile” and "viewer" are translated
using adapted transcoding, resulting in "npoghine"
and "g’106ep,"” respectively. A notable feature of
using this translation method in Ukrainian is the
softening at the end of the word, which is not present
in the English word, as seen in "moodyas" (module).
Another characteristic of adaptive transcoding
is the presence of gender-specific endings in the
target language, as observed in "mooudghixayin"
(modification).

When translating English texts in the IT
discourse, complete semantic calques are used,
such as "disk storage" — "oucxoea nam’smv"
and "image recognition" — "po3niznanns 306pa-
acenns,” as well as partial semantic calques,
such as "cyber world" — "xibepceim.” Calques
are prone to assimilation, and in some cases,
they are classified as translation loans. Calquing
is most frequently employed in the translation
of term phrases. Occasionally, in the process of
translating IT terms, calquing and transcription are
used simultaneously, for example: "file system" —
"thaiinosa cucmema." Calquing is used to translate
the names of technological standards, software
products, and names of computer equipment,
such as corporations — AMD, Microsoft, Intel, etc.
For instance, the name Microsoft is used more
frequently than others in IT discourse. As a result,
it is often transcribed in Cyrillic in journalism —
Maitikpocoghm.

Calquing is a translation technique that is
applied not only in the translation of compound
words but also in translating one of the components
of a composite term. Calquing is frequently used
when translating complex terms that have been
created using common words. Transcription and
calquing are often employed simultaneously
during translation, for example, "composite key" —
"xomnozumnuti kmoy,” and "file system" — "paii-
nosa cucmema.” In these cases, the Ukrainian
equivalents of English IT terms are created by
selecting the primary dictionary equivalents for
each term component. Calquing is justified when
translating compound terms whose components
are already established in the target language's
terminology system and are readily understood
by specialists (Yenikieieva, 2001, P. 54-59). An
additional advantage of calquing is the brevity
of the resulting term and its correspondence to
the source word. Calquing can be used when the
translated term does not violate norms of usage and
word compatibility (Kyvliuk, 2017, P. 25).

In situations where a phrase is created from
terms that are not commonly used in a specific IT
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field in the target language and needs explanation,
a descriptive translation is used (Karaban,
2002, p. 178). This involves replacing a word from
the source language with a phrase that explains the
term.

Explication is a highly productive method for
translating IT terms, as the rapid development
of this field helps many terms find appropriate
equivalents and become established in the target
language (Karaban, 2002, P. 180). Explication is
used to translate multi-component phrases.

The productivity of explication in translating
English terms into Ukrainian is explained by the
differences in the ways words and phrases are
formed in the two languages.

In English terminology, multi-component
prepositionless phrases are predominant, which are
not typical of the Ukrainian language and create
certain difficulties during translation (Karaban,
2002, P. 181). Such difficulties are often resolved
by using calquing with a change in the components
of the phrase: BIOS (Basic Input/Output System) —
bazosa cucmema esedennsi-sueeoens, DPB (Disk
Parameter Block) — 6Onox napamempis oucka.
Among the advantages of calquing over explication
is that explication tends to be wordy, whereas in
calquing, each part of the phrase in the source
language corresponds to one element in the target
language phrase, thereby fulfilling the condition
of the linguistic economy (Kyvliuk, 2017, P. 36).
Sometimes descriptive translation is used together
with calquing, for example, MS-DOS — ouckosa
onepayitina cucmema ipmu Microsoft.

To properly use the descriptive method
of translation, it is necessary to have a good
understanding of the subject area of the text being
translated to accurately convey the concept's
meaning: schema statements — SQL eupa3su ynpas-
JIHHS cxeMoto 0aHux, bigint — yine uucio 6enuxo2o
dianasomy.

When the meaning of an English term fully
corresponds to the Ukrainian equivalent, this
method is considered equivalent. This translation
method is quite common when translating English
ITterms, although, inreality, the Ukrainian language
does not have a large number of analogs in this
field. For example, "desktop"” — "pobouuii cmin,"
"notepad" — "3anucna knuocka." Equivalence
is the communicative equality by which a text
is transformed into a translation. Equivalence
involves conveying the content of the text in
translation, viewed as information that includes
the stylistic, figurative, and aesthetic functions of
lexical units (Kyvliuk, 2017, P. 112). Equivalence
is one of the most important tasks for a translator,
reflecting the most complete transmission of the
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text's content, and true correspondence between
the original and the translation is very important.
Equivalence also depends on the origin of the
source text and its reflection in the target language.

Compound terms are often used in the form
of abbreviations/acronyms, many of which are
commonly used in IT discourse. Abbreviations,
as a word formation method, are among the most
productive in contemporary English, which can be
explained by the accelerated pace of life and the
desire to economize on linguistic means. Acronyms
are a characteristic feature of IT discourse. The
use of abbreviations is possible when the recipient
shares a common thesaurus with the author. In
IT discourse, the widespread use of acronyms is
driven by the large number of compound terms,
whose abbreviation is necessary to save space, for
example, RAM — Random Access Memory.

If translators encounter a term they are unsure
about, it is important to check whether it belongs
to the category of non-translatable terms. The next
step is to determine whether there is an existing
translation for this term. If a translation already
exists, it should be used regardless of the model
by which it was created. The denotative model of
translation described above does not attempt to
change the norms of translating IT discourse terms
but merely to describe them. Only if the term does
not yet have an established translation equivalent
the translator can independently choose a translation
method. Preference should be given to semantic
equivalents that ensure an adequate conveyance of
the term's visual-logical meaning (Diakova, Kyiak,
Kudelko, 2000, P. 98). Compared to transcription,
the equivalent method of translation allows for
a better understanding of the translated term by
ordinary Ukrainian speakers. When translating
compound terms, it is preferable to choose elements
with Ukrainian, rather than borrowed, bases
(Karaban, 2002, P. 260). The issue of standardizing
the translation of IT discourse terms is related to
the creation of adequate glossaries of translation
equivalents to be used in Translation Memory
systems. Terms should be translated consistently
and unambiguously, which is possible with the
proper use of a well-formulated translation model.

Conclusions and directions for future
research. The translation of terminology is a crucial
task in translation studies, as terms represent a
rapidly evolving lexicon enriched with new words.
Translating IT terms requires a solid understanding
of the computer science field. Various methods
can be employed to translate IT terms: calquing,
descriptive translation, equivalent translation, and
transcoding, whereas calquing is the predominant
method for translating English terms.
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Calquing is frequently used for translating
complex terms. This method is justified for
translating phrases whose components already
have an established place in the terminology of the
target language and are understood by specialists.

When there is no suitable equivalent term in
the target language and no word can adequately
convey the meaning, transcoding is applied.
Transcoding is a translation method where the
phonetic and/or visual form of a word from one
language is rendered using the alphabet of another
language.

When compound terms consist of elements that
are not frequently used in the professional field

but require translation, a descriptive translation is
employed. This translation transformation replaces
a word from the source language with a phrase
that explains the term. Descriptive translation is a
highly productive method for translating computer
terms because the rapid development of the field
often means that ready equivalents are not always
available in the target language.

Equivalent translation corresponds to the
concept of communicative equality. Equivalence is
a method of conveying the meaning of a term from
the original language in the way that the text retains
the functions of the lexical units while preserving
the information content.
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OCOBJIMBOCTI HEPEKJIAY AHFJIII?'ICI)K!{IX TEKCTIB
3 IHOOPMAIIMHUX TEXHOJIOTTH: CTPATETII BIITBOPEHHS
HEOJIOTI'I3MIB

Jo6poBosbcbka CiTiiana PomaniBHa
KaHOUOam eKOHOMIYHUX HAYK,
cmapuiutl 8UKIa0ay Kagheopu iHO3eMHUX MO8 Ma NepeKiado3HABCIEa
Jlvgiecbk020 Oepaicasroco yHigepcumemy Oe3nexu HeummeoisibHOCmi
syn. Knenapiscvka, 35, JIvsis, Ykpaina

Onup Map’sauna bornaniBua
cmapuwiuil 6UKIA0ay Kagpeopu iHO3eMHUX MO8
JIv8i6cbK020 HAYIOHALHO20 YHIGEpCUmMen)y NPUPOOOKOPUCTYBAHHSL
8yn. B. Benuxoeo, 1, /[yonsanu, Jlveiecvka obracms, Ykpaina

Manunmun CeiTinana bornaniBua
cmapuwiuil 6UKIA0ay Kageopu iHO3eMHUX MO8
JIb8i6CcbK020 HAYIOHATILHO20 YHIGEpCUmMen)y NPUPOOOKOPUCTYBAHHSL
8yn. B. Benuxoeo, 1, /[yonanu, Jlveiecoka obnacms, Ykpaina

IIpoepecyroua cqbepa lquopmauluHux MEXHON02IH OUKMYE nompe6y adex8amuo2o nepexnady Paxosux mexcmis,
HANUCAHUX HA aHeNiTiCKi Mosi. Lle neobXiono Ona nepexnady iHcmpykyid, nimepamypu, mmequeucy npOSPAMHUX
npooykmig. Cxaaounicme nepexiady mexcmie 1T 2any3i nonseae 6 momy, wo 8euKa KilbKicimy KOMN IOMEPHUX MepMInie
€ HOBUMU, IX MU HA3UBAEMO HEONO2I3MAMU, | HATEACUNb 00 De3eKBIBANEHMHOT TIeKCUKU, e O3HAUAE, IO BOHU He MAIoNb
pe2yIapHUX 8I0NoGIOHOCHeEl 8 YKPAIHCHKILL MO, ane ye He 3VMOBIIOE HeMONCIUBICmy ix nepexnady. Jlocrioxcenms
Heono2izmié ma iXxHbo2o nepexiady 6 cy4acHomy MOBO3HABCMGI GUSHAYACMbCS K 0CODIUBO AKMYANbHE MA adiCIUBe
3agoanns. Cneyugika nepexiady Heono2izmié nouieae y momy, wio yi clo8d Yacmo He Marmy AHAL021i8 Y Yilbosill MO,
[ nepexnadavam 00800UMbCS GUPIULYEAMU, K NePeoamu iXHE 3HAYEeHHs ma GIOMIHKU 6 [Hwil Mo6i. Lle mooce Oymu
CKNAOMUM 30A80AHHAM, OCKINbKU HEONO02I3MU MOJICYMb MAMU YHIKATLHY CEMAHMUKY MA KOHMEKCMYAlbHe BUCUBAHHSL.
Iepexnaoaui nosunni 3uatimu egpexmueni cmpamezii ma memoou 0isl nepeoayi HOBUX Cie ma eupazis 3 0OHIEl MOGU
6 [Hwy, 30epiearouu npu ybomy ixuwio cemanmuxy ma cmpykmypy. Lle 3asdanns eumaeae 6i0 nepexnadava He auuie
2MUOOKO20 PO3YMIHHA MOSU-0Jicepend, ane i GIOKpumocmi 00 IHHO8AYIL Mda KpeamusHOCMi @ npoyeci nepexiaody.
YV sycunasx 36epesicents asmenmuyHoCmi Heonoeizmie nio uac nepexiady, 8aANCIUBO BPAXOBYBAMU IXHill KOHMEKCM
ma GUKOPUCMOBY8AMY MEOPUI NIOX00U OJid 3HAXOOJICEHH adeKeamHux exgisanenmis. Ilepexnaoaui nogunni guasumu
YYMauicmos 00 3MiH y ceManmuyi ma KOHOMayisx, woo GipHo 8I0Meopumu IHHOBAYIUHUL 3Micm clie y Hogitl Mosl. Kpim
M020, BUKOPUCMANHS NOACHIOBANLHUX 6CMABOK YU MEPMIHONOLIUHUX NOSCHEHb MOJICe CPUAMU KPAUOMY DO3YMIHHIO
HO08020 MepMiHy Yumadamu yinboseoi ayoumopii. Ocobnusa ysaza noguHHa 6ymu npudinena cnisnpayi Misc nepexaadauamu
ma excnepmamu 8 061acmi HOBIMHIX MEXHONO0RIl Ma Hayku 015 3a0e3neyenHs MoYHOCmI ma HAyKoBoi 0OTPYHIMOBAHOCHII
nepexnadis. Lle dosgonums 3pobumu npoyec nepexiady Heor02izmie He Tulie GUKIUKOM, die U MONCIUBICINIO TNEOPUO20
B00CKOHANICHHS MOBHUX 3A.CODI8 MA CNPUAMU IXHLOMY NIABHOMY BNPOBAOICCHHIO 8 HOBULL TIHEBICINUYHUL KOHIMEKC.

Kntouogi cnosa: neonocismu, 3acobu ma cnocodu nepexiaoy, onucosuti nepexndod, KanbKy8anHs, mpaHcKpudysanns,
CcKopouenns, abpesiamypu, mpaHcKoOy8anHs, eKCHiiyis.
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JIHTBOKYJIBTYPHI OCOBJUBOCTI ®PA3ZEOJIOI'I3MIB
13 COMATU3MOM «I'OJIOBA» Y 3ICTABHOMY ACHEKTI
(HA MATEPIAJII YKPAIHCBKOI TA AHIVIIMCBKOI MOB)

Kos6a Mapiss MukoJsaiBHa
cmyoeumxka 4 kypcy, cneyianvnocmi «035 Dinonoeisy
JIvgiecbk020 Oepoicagnoco yHigepcumemy Oe3nexu HeummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

YepusiBcbka AHTOHIHA BikTOpiBHA
BUKIA0AY KagheOpu iHO3eMHUX MO8 MA NePeKIa003HABCMBA
JIvgiscoko20 deporcasroco yHieepcumemy Oe3nexu HeummeoisiibHOCmi
eyn. Knenapiscoka, 35, JIvsis, Ykpaina

Y emammi docridoiceno numarnts ananizy HaYiOHATLHO-KYIbMYPHOL 0COOIUBOCMT CeMaHMuKuy (hpazeonoeiy-
HUX 8UPA316, AKI MICMAMb COMAMUYHULL efleMeHm «20108ay. JJoCTioxceH A 30TUICHIEMbCA Yepe3 Npusmy 3icmag-
JIeHHA (Ppa3zeonoziuHux 00UHUYb VKPAIHCLKOI ma aHeniiucbkoi Mos, ypaxosyiouu ¢hpazeonoeiuni oounuyi. Ax
JIOOUHA CNPULIMAE HABKOTUWMHE cepedosulye yepe3 IHhopMayiio opeanie yymms , max op2an ao0cbkoeo miia
«201106a» BUKOHYE KIIOU08I (YYHKYIT Y YyboMY npoyeci ma € opeaHom 8 AKomy 6idoysacmocs mucienns. Dpazeo-
JIO2TUHT OOUHUYT 3 BKA3AHUM KOMNOHEHINOM AHANIZVIOMbCA MA SUSHAYAIOMbCA IXHI KOHOMAYIIHUX 8IOMIHKU A
BIOMIHHOCIT 8 00X M0BAX 01 6CIAHOBIICHHA IXHbO20 MICYsl 8 MOBHIT KApMUHI C8INYy AK YKPAiHYyie max i aneno-
mosyie. 3oKpema, 00CaiONCYEMbCS 3HAUCHHSL A BICUBAHHS MAKUX (DPA3E0T0STUHUX OOUHUYD, d MAKOIC IX 36'30K
i3 Qhi3UYHUM, NCUXTUHUM A NOBEOTHKOBUM CIMAHOM JIHOOUHU Y KYIbIYPHOMY KOHMeKcmi. /[ ananizy 6yna uxo-
pucmana eudipka 3 pisHUX GPa3eonociuHUx ma MIyMayHux croeHuxie. Opazeonoeiuni 0OUHUYI i3 COMAMUUHUM
KOMNOHEHMOM (2071084 BIOPISHAIOMbCA BUPAZHICINIO, CIMULICIMUYHUM DISHOMAHIMMAM Ma PISHUMU 2paMamu-
HUMU KOHCIPYKYIAMU 5K 8 YKPAIHCHKIl, MAaK [ 8 aHeniicvkii Mogi. bynu ecmarnoeneni kuouosi konomayii ¢pa-
3€0N02IUHUX BUCTIOBIE, AKI 8PANCAIOMb MEHMANbHUL KOHMEKCM Hayill y 61000padiCeHHi C8imo8o20 CRpULHAMMSL
yepes MOBHUL ACNeKm, a MAKONC BUAGLIEHO CHIbHI Ma GIOMIHHI eleMeHmu Y 00CTIOHCYBAHUX MOBAX.

Knrouosi cnosa: ppazeonociuna 00unuys, yKpaiHcoka Mosa, aHeiiticbka Mo8d, COMAMU3M «20106a»

IMocranoBka mpobaemu. Dpaszeosorizmu
3aBXKIU CIYKMJIM BHUPA3HUMHU Ta >KUBOIHCHUMH
yCTaJCHUMH 3BOPOTAMH, 10 BiATBOPIOBAIH (HOITB-
KJIIOp, TpaAMLii Ta 3BUYai HApPOAY, a TAKOX CBiJ-
YUK TIPO O 3 icTOpii Ta MOOYTY 1IbOTO HAPOJTY.
CyuacHi HaykoBl MapaurMu HiATBEPIKYIOTb,
o (paseonoriss € O0e3MEKHUM JDKEPEJIOM, SIKe
MOCTIHHO TIOMOBHIOE JICKCUYHHWHA apceHal MOBH.
Po3yminHsi (pa3eonorivHUX OAMHUIL CYTTEBO
CIPOIIYy€e TIyMau€HHsI JITEPaTypHUX 1 myOuinuc-
TUYHHUX TEKCTIB, a 1X Blaje BUKOPUCTaHHS 30ara-
qy€e MOBJICHHS, pOOJSYM HOTrOo OiLIbII BHUPAa3HUM
Ta HACHYCHHUM. [7ioMaTH4YHI BHpa3H TOTIOBHIOIOTH
OITHC YXUTTS Ta CBITY, HaJIal0OYl MOBI iH(pOpMaTHB-
HOTO Xapakrepy. Tema TOCIiKeHHsST COMaTUYHUX
¢dpazeosorizMmiB  (TOOTO BHUCIIOBIB, IO MICTITh
Ha3BM YaCTHH TiJIa JIOAUHU abo iX OpraHiB) cTa-
HOBUTb CKJIQJIHICTh Y iX PO3yMiHHI Ta MepeKIaii
yepe3 BEJIMKY KyJAbTYpHY Ta 1A10MaTu4Hy CIIeu-
Oiky.

AHaJII3 OCTaHHIX JOCHiIAKeHb i myOsikamii.
VYnepmie ¢ppazeonoriuni oguauii (nami — GO) Oynu
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BUBYCHI 3apyOikHmMu aBropamu: A.Il. Koysi,
V.Baiinpaiixom ta inmumu. [ IpodiemaMu BUBUSHHS
(dpazeonoriyHuX ONWHUI, SK BITYM3HSHUX, TaK
1 3apyOiKHUX, 3aiiManucs, Hanpukian, /. ['anny,
P. 3opiBuak, I. Oniiinuk, JI. Cumit, O. CMupHHUILIH-
kuii, M. Kouepran, FO. Kapnenko, I. T'omy6o-
Bcbka, JI. Jlanwenko, B. Kononenko, B. Minep,
K. Misin, B. Mokienxko, JLIT. Cmit, JI CkpunHuk,
O. Txauenko, O. Tumenko, B. Y:kueHko Ta 1HIIII.

@pasu BUpaXalTh IyXe€ KOHKPETHI 00'€KTH,
HaMpHKJIag, arpuOyTH (BIACTUBOCTI) JIIOIWHH,
il peanpHi Ail Ta emorii. XapakTEpHOI O3HAKOIO
(b pa3eonorivHOT OUHMIII € T€, 110 BOHA HE HA3UBAE
MOYaTKOBY HAa3BYy IOHSATTA YU NpEeAMETa, a mepe-
TBOPIOE Ta TIEpEeHMEHOBYE oro 3HaYeHHS. Jocmi-
HUKHU BBaXXAIOTh ()PA3€0JIOTi3MH O3HAKOIO MOBHU i
KkyasTypu. O.M.I'anunHcbka po3smisinae ¢paszeono-
rYHl OOUHUIN SIK CIIeliaabHl MOBHI CHMBOJIH IS
30epekeHHs Ta nepeaadi KyibTypHOi iH(opMariii.
(l'amuHaceka, 2011, ¢. 72)

®pa3zeos0ri3Mu BITHOCATHCS 10 KaTeropii MoB-
HUX 3HaKiB, SIKI € pe3yJbTaTOM CEMaHTUYHOTO



Kosba M. M., Yepnsiscora A. B. Jlinesoxkynsmyphi ocobnueocmi ¢ppazeonoizmie
i3 comamuzmom «2onoea» y sicmasnomy acnexkmi (Ha Matepiani yKpaiHChKOI Ta aHIIIHCBKOT MOB)

MOEHAHHS CIIIB K CaMOCTIHHUX MOBHHX OJHU-
HUIb. PI3HHIIL MK OKPEMHM CIIOBOM 1 (pazeosio-
TYHOI0 OJUHMIICI0 BU3HAYAETHCS 32 JIOTIOMOTOIO
TaKUX TIOHAThH, SK IOPIBHSHA CTIHKICTh KOMIIO-
HentiB @O, cnienudivyHe 3HAYCHHS HE3aJIeKHE Bi/l
KOHTEKCTY, CTPYKTYPHO-CEMaHTHUHI 0COOJIMBOCTI,
HAaJIC)KHICTh JI0 Pi3HUX PIBHIB MOBH Ta 37e01Jb-
IIOTO0  EKCIIPECUBHO-OIIHAA (QYHKIlis (Ppaszeoso-
ri3my, TOLIO.

J1. Alinaund npoBOIUTH MOPIBHIBHUN aHai3
cepOChKHX Ta YKPaiHCHKUX (pa3eoIoriuHIX BUpa-
3iB, 110 MICTATh KOMITIOHEHTH «TOJIOBa» Ta «4ac-
THUHY TOJIOBUY, TaKi SIK 00JIUIYs, HIC, TN, 04i, POT,
S3WK, II0Ka, ByXa. BiH MPUXOTUTH A0 BHCHOBKY,
10 HE3BaXKarouW Ha PI3HUIN0 Y (pa3eooTigHuX
CTPYKTypax MOB, y CEpOCBKHX Ta YKpaiHCBKUX
(bpazeonorivHUX BUpa3ax 3 KOMIIOHEHTAMH TOJIOBa
Ta YACTUHU TOJIOBHU CIIOCTEPIra€ThCsl CXOXKICTh SIK
y (opmi, Tak 1 B 3HAYCHHSX, IO MOXKE IMOSICHIO-
BaTUCS OJM3BKICTIO CJIOB'THCHKUX MOB (Aiimauud,
2014, c. 11).

YacTuHu Tiia HeCyTh HE JIHIIE PSIME 3HAYCHHS,
BOHHM TaKOX MAlOTh CHMBOJIIYHE HaBaHTAKEHHS.
JIroncwke Tino € hopMoro 11 iCHyBaHHSI, sIKE BiIO-
Opakae He JIMIIe MaTepiaTbHICTh 1 (DI3UUHICTS, aje
1 BITHOCHUTBCS 10 cep eMOIIii Ta MOYyTTiB.

IlocTanoBKa 3aBIaHHA. AKTYaJbHICTh JTOCITi-
JUKEHHS1 (ppa3eosiori3aMiB 13 COMAaTUYHUM KOM-
MOHEHTOM B 3ICTABHOMY acleKkTi 0O0yMoOBIeHa
HEOOXITHICTIO 3'SICyBaTH MEXaHI3MHU YTBOPEHHS
(hpazeonoriaMiB, BU3HAYUTH OCOOJMBOCTI BKH-
BaHHS COMAaTH3MiB 3 KOMIIOHEHTOM «TOJIOBa» B
CTPYKTYpi (pa3eonori3mMiB aHTIIICHKOT Ta yKpaiH-
CHKOT MOB, a TaKOX IIPOBECTH IX 3ICTaBHUH aHa-
7i3. MeTolo cTaTTi € IpoBeIeHHS 31CTAaBHOTO aHa-
73y MOBHHX OCOONMMBOCTEH (hpa3eoori3MiB i3
COMAaTUYHUM KOMIIOHEHTOM «TO0JIOBa» B Cy4YacHii
AHDIIACHKIN Ta YKpaiHChKii MOBaX, IO JTO3BOJIHUTH
HaM MPOCTEKUTH CIILJIBHI Ta BiIMiHHI 32 CEMaHTH-
KO0 (hpa3eoiori3Mu po3IIISTHYTHX MOB.

Jlnst TOCATHEHHSI BU3HAUEHOI METH HEOOXiTHO
BUPIIIUTH HACTYMHI KOHKPETHI 3aBIaHHS: — pO3-
JISTHYTH 3HAYEHHSI Ta BaXKJIUBICTH (Ppazeosioriy-
HUX BUpa3iB sK 00'€KTa IJis MPOBENEHHS 3iCTaB-
HMX JIHTBICTUYHHX JTOCIHIKEHB;

- JIOCHIAWTH JIIHIBOKYJIBTYPHI OCOOJIMBOCTI
(pazeosorizMiB i3 KOMIIOHEHTOM «ToJioBa / head;

- TIpOaHAJI3yBaTH CIJIBHI Ta BIAMIHHI pHUCH y
coMaTHYHUX (paszeosorizMax i3 KOMIIOHCHTOM
«rososa / head» Ta 0coOIMBOCTI HOTO BIATBOPCHHS
(Ha MaTepiaii yKpaiHChKOI Ta aHIIIHCHKOI MOB).

Mertoauka TOCTiIKEHHS COMAaTHYHHUX (pazeo-
JIOTi13MiB Ma€ KOMIUIEKCHUN XapakTep, aKe BKITIO-
yae B ceOe HM3KY BIJNOBIIHHUX METOIB, SK-OT:
METOJ CyHiUIbHOI BHOIPDKHM BUKOPHCTOBYETHCS B
po6oTi A Binbopy (pa3eosoriyHuX OIMHHIB 13
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COMAaTUYHUMH KOMIIOHEHTOM «royioBa / head» i3
(bpa3eonoriuHnX CIIOBHUKIB, OIMUCOBHH METOI;
€JIEMEHTH 3ICTAaBHOTO aHali3y — JJIsi BCTAHOB-
JIEHHS CIIUTBPHUX Ta BIAIMIHHUX pHUC ceMaHTUK PO
13 TOCIIPKYBAaHUM COMAaTU3MOM.

Marepianom nocnijkeHns € Bubipka PO 3
coMaTH3MOM «royioBa» 31 CloBHUKA YKpaiHCHKOT
MOBH 3a pea. binoxina (mani — CYM) ta MoBHo-
iHpopmariitHoro noprany «ClIOBHUKH YKpaiHH
online» (mami — CY). AHDIHCEKI (pa3eosorizMu
BHOpaHo 3 onyaitH cioBHUKIB Collins, Cambride
ta Oxford University Press (mam — CLD, CMD,
OD BiAMOBIIHO).

B. XMapa mopiBHIO€E ¢pa3eonoriuni BuUpasu, B
SIKHX 3yCTPI4alOThCSl COMATUYHI KOMIIOHEHTH, TaKi
SK «BOJIOCCSI» «HIC», «HOTay, «IUIeYE», «KOJIIHOY,
«A3UK», y JIHTBOKYJBTYpax CXIIHHX Ta 3axif-
HuX cnoB'sH (Xmapa, 2016, c. 467). Uactunu Tina
MalOTh HE JIMIIE TpPsSME 3HAUYEHHS, BOHU TaKOX
HECYTh CUMBOJIIYHE HaBaHTakeHHs. Tis10 JroquHn
€ crnocoOOM ICHYBaHHS 1HAMBITYaJdbHOCTI, SIKE
BiZJoOpakae He JHIIE MarepialnbHy Ta (i3uuHy
CKJIQJIOBY, ajie TaKOK HAJICKHTH JI0 chepu eMorriid
Ta TOYYTTIB.

Buxnan ocuHoBHoro marepiaay. ®paseono-
Ti4HI BUPa3H, SKi BHKOPUCTOBYIOTh COMAaTHYHI Tep-
MIHU I OIIUCY TOJIOBH, OY€il, HOCa, BYyX Ta poOTa,
3QJIMIIAIOThCS OAHMMHU 3 HAMIIKaBIIIMX 00'€KTiB
JOCIIJDKEHHS B pI3HUX MOBax. [ 0J10Ba, ik 4acTuHa
JIIOICBKOTO 200 TBAPUHHOTO Tijla, MiCTHTh MO30K,
10 € HaWBHIIUM BIJUTIIOM HEHTPAIbHOI HEPBOBOL
cuctemu. L{s anaroMigHa CTpyKTypa BiJirpae Kiro-
YOBY pOJib Y (PyHKIIIOHYBaHHI OpTaHi3My 1 BIUIUBA€E
Ha mporiec MuciaeHHs. COMaTHYHUA KOMITOHEHT
«rooBay y ¢paszeonorizmax BimoOpakae po3ym
ab0 HOro BiJICYTHICTB, & TAKOK MOXKE BIATBOPIO-
BaTW TICUXOEMOIIIHUN CTaH, MepeBard y pi3HUX
CHUTYaLisX, TOYYTTs, PO3yMiHHS 200 HEPO3yMiHHS,
HACTpIl, 3aHENOKOEHHS, BHUPILIEHHS MpooieMm,
pHY3UKH, HEOE3MeKy Ta OCOOIMBOCTI KyJAbTYPHOTO
KOHTEKCTY. MOBO3HaBIII PO3PI3HAIOTH COMATUYHI
BUpa3u 3 MO3UTUBHUMHU Ta HETaTUBHUMH BiJITiH-
KaMu 3Ha4eHb. ComaTuyHi (hpa3eosori3Mu MOXKYTh
MaTH MpsMe TIIyMadeHHs, TIOB's3aHe 3 ¢i3ionoriy-
HUMU (PYHKIISIMH JIFOACBKOTO Tina, «hardheady
(CMD) — «mesepoonobuii», «soft in the heady
(CLD) — «posm'skuienus 6 20108i».

®pa3zeos0riyHi BUpa3u 3 TOJIOBHOIO YaCTHHOIO
Ta i CKJIaJIOBUMU MalOTh KiIbKa XapaKTCPUCTHK.
OCKiNBbKH TOJIOBA € YAaCTHHOIO TiNla, sSIKa B3aEMO-
JIi€ 3 TICUXIYHUMH 1 eMOI[IHHUMH aCTIeKTaMH uepes
CHPUUHATTS Ta BUPAKEHHS, TOK BOHA € LIECHTPOM
BITUYTTiB CMaKy, 30pYy, HIOXY 1 CITyXYy.

TooBa Moke CHUMBOII3yBaTH Biaay, 0COOY,
1HTENIeKT a00 HaBiTh KUTTA. TakuM YuHOM, y (Pppa-
3€0JIOTIYHUX BUCJIOBaX BTpaTa royioBu abo 300pa-
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JKCHHSI JIIOMUHU O€3 TOJIOBH Ma€ pi3Hi iHTeprpe-
Tarii, HampuKIaa aHmIdChkui BuUpas «Falling
head over heels (in love)» (CLD) Ta ykpaiHCbKe
«ympamumu 2on108y»(CYM), 1110 03Hauae 3aKoxa-
TUCS. SIKIIO PO3MISAHYTH aHIINACBKUNA (paszeoso-
ri3m «lose the head» (CMD) To BiH Ma€ 3HaYEHHS
«mepneys ysgipgascsay. Ciill 3a3HAUNTH, 110 YKpa-
fHCBKHI (hpa3eosIori3M € pO3JIOTIMIUM 13 IEBHUMU
BapiaTUBHUMU €JIEMEHTaMU: empauamu (2youmu,
mpamumu) / empamumu (32youmu, cmpamumu)
2onogy (CY), sxuii moOyTye B MOBI Ha MIO3HAYEHHS
1. He3matHOCTI OOIyMaHO, PO3CYIJIMBO IisITH
MTOBOAMTHCS, 37EOUTBIIOTO Y CKIAIHIN JKATTEBIH
cuTyarii) a6o x 2. 6e3TIMHO 3aKOXYyBaTHCS B KOTO-
HEOy/Ib.

YV ®O Brimroerbcs KOHIEMNIS TOJIOBH, SK
3aMKHYTOTO IIPOCTOPY 3 0OO0JIOHKOIO Ta OTBOPaMH,
yepes sIKi MOXKYTbh IPOHUKATH TyMKH Ta 1HILI HeMa-
TepianbHi sBuma. lle moxomuTh 3 TOTO, 110 YSB-
JICHHS Ta J{yMKa MPO TOJIOBY SIK MPOCTIP BUHUKIIO
B JITaBHUHY, KOJH JIFOAM HE MaJH HAYKOBUX 3HAHb
1110710 OyZ0BU MO3KY Ta (DYHKIIIOHYBaHHS MICUXIKH.

VY (dpaszeonoriuHuX BUCIOBAX 3 COMAaTUYHUMHU
KOMITOHCHTAMH, IO BiJOOPa)KaIOTh KOHIICTIIIIIO
TOJIOBH, MO’KHa BUOKPEMHUTH pi3HI rpynw. [lepma
rpymna BKIO4ae (pa3eosiori3Mu, Jie roioBa po3-
IJISITA€ThCS K KOHTEHHEp, M0 MICTHTh Yy c00i
JIyMKH Ta 1HII TICUX14H1 siBuia. Hampuknaz: ykp.:
8 201108) Ji3e, 8 20]108l KPYMUMbCs, 6 20108i He
sapumucsi, 20108a 0ipssa, gimep 6 20108y O’c, be3
xknenxu 6 2on106i (CYM). AHIIL: to wrap one's head
around something — 3p03yMiTH IIOCH CKJIaJHE a00
He3BHUaliHe; fo get one's head around something
(CLD) — 3po3yMmiTu LIOCh, SIKE BUKJIHMKAE TPYI-
Hoti,; to keep a clear head (CLD) — 3amumiaTucs
PO3CYIUTMBHM Yy CTPECOBI cuTyartii; fo have a head
for something (CLD) — OyTu 37aTHUM pO3yMiTH Ta
3araM'sTOByBaTH CKJIa/IHI pedi abo MpoIecH.

Hpyra rpyna @O acoIiloeTbesl 3 YSBICHHSAM
PO TOJIOBY SIK LIEHTP Mi3HaHHs iH(opMallii, MicIe,
Je BimOyBaeThcsi 00poOka nanux. Hanmpuknan:
«TOJIOBa HE BMI€», «TOJIOBA HE 3HAEY, «TOJOBA
00MTh BiJ MepeHaBaHTakeHHA». OIHaK y aHIJTiH-
CBHKili MOBI y OLJBIIOCTI BUMIQAKIB JUISI BUPAKCHHS
miei rpynu  (pa3eosnorisamMmiB  BUKOPUCTOBYETHCS
cioBo "mind". Ha npuknan: «to be of two minds»
(CLD) — Oyt HE BIEBHCHHM B CBOiX DIIICHHSX;
«to change one's mind»(CLD) — 3MiHIOBaTH CBOE
pimeHHst ab0 TYMKH TPO IIOCh; «f0 Cross one's
mindy (CLD) — ciagatu Ha TyMKYy.

Tpets rpyna (pa3eosoriaMiB BitoOpakae ysB-
JICHHSI TIPO TOJIOBY, SIK LIEHTP MOYYTTIB Ta €MOITiH.
Hanpuknazn, taki BUpasu, siKk «2onoéa 2yoe» ado
«eonosa 3axpyacasnace 6io padocmiy (CY).

JlocnmipkeHHs cCOMaTHYHUX — (Ppa3eosiori3min
CIpHUs€ KpalloMy pPO3YMIHHIO MEHTaJIbHUX YsB-
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JICHb HApOAy TPO CBi MOBHUI OpraHi3M Ta HOTO
poOOTY, @ TakoX JO3BOJIIE BHBYMTH JIIHTBOKYIIb-
TYpHI 0OCOOJIUBOCTI ITEBHOT MOBH.

O. JleBueHKO omHCye MOAENb, sIKa BKa3ye Ha
HasBHICTh «4OTOCh HE3BUYAWHOTO B TOJIOB1» (JIeB-
yenko, 2005, c. 112). Tlo30aBnenns Big o0'exra,
Ha KWW HE Ma€ MICld B TOJIOBI, MPU3BOIUTH JI0
BIIHOBJIEHHS 3JAaTHOCTI O YITKOIO MHUCJICHHS
Ta aJeKBaTHOI MOBEMIHKH. [HIMA JOMUHA TaKOXK
MOJKE BIUTMBAaTH Ha 3[aTHICTh MHCIUTH aJeK-
BaTHO, PO3CY/UIMBO ¥ JIOT1YHO, IIO BH3HAYA€ 3HA-
YeHHsI YKp. (hpa3eornorizmy, zamaxkimpumu 20n08y
komy (CYM), (Bamymanumu) 3amymumu 20108y
komy (CYM), mnadypumu conogy xomy (CYM).
KoMIOHEHT 3HaYeHHS «JIETKOBAXKHICTBY MPOCIiJ-
KOBYETbCS B YKpaiHChKiM (paseonoriunii onu-
HULlL 8 201108y (8 OymKy) He opamu yoco (CYM)—
HaMaratucsl He Jymaru abo He TypOyBaTucCs PO
I0Ch, aJie HOTO TaKOXK MOXKHA BUKOPUCTOBYBATH y
dbopmi Haka30BorO criocoly «He bepu 6 2onosy!(0o
eonosu)» y 3HadeHHi nopaau «He typOyiics! »

3rilHO 3 BU3HAYECHHSM CJIOBHHUKA YKPaiHCBKOT
MOBH B 11-TH TOMax, JIeKceMa «rojoBa» Mo3Ha4Yae
(CYM): 1) wactuna Tina JJroauHu 00 TBAPHHH, IO
MICTHTh MO30K, € BUIIIOI0 YaCTHHOIO [IEHTPAIbHOI
HEPBOBOI CHUCTEMH; 2) OpraH MHCIICHHS; MO30K;
3) ocobu, siKi KepylTh HapajaMu, KOH(epeHIli-
AMU TOLIO; 4) KEpIBHUKU YCTAHOB, 00'€/IHaHb,
oprauizariii Ta ix miapo3aiiB; 5) y cknami odi-
IAHOTO TUTYNY IJIaBU JAEpiKaBH, IJIaBU YPSAY UH
BUIIOTO JIEPKABHOTO OpraHy; 6) rojoBHE, rojo-
BHE B YOMYCb; 7) aBTOPUTETHa 0C00a; TOJOBHHIA
y AKiich cripaBi; 8) mepii psau, nepeaHs yacTuHa
YOroch, 10 PyXa€Thes; 9) NPOAYKT XapuyBaHHS y
BUTJISIL KYJTi, TOIIIO.

BpaxoBytoun 3HaueHHS «TOJOBW» 31 CIIOBHUKA
MOXHa BHOKPEMHUTH OCHOBHE KOHOTATHMBHE 3Ha-
YEHHSI COMAaTU3MY: PO3CYUIUBICTh 1 po3yM abo ix
BIJCYTHICTh. be3nepeyno, came ToMy 1Ll JeKcema
€ HaOLIbIIl YaCTOIO Cepe] IHILUX JTOCIIKYBaHUX
COMaTH3MIiB.

Takum yrHOM (Hpa3eosiorizMu i3 COMAaTUYHUM
KOMIIOHEHTOM «rojioBa»/ «head» MokHa Xapak-
TepU3yBaTH 3a HACTYIHUMU TEMaTHYHO-CEMaH-
TUYHUMH Tpynamu: © (I3MYHMHA CTaH * MOPTPET
* pO3yMOBa TiSUTHHICTH * Nii Ta BYUHKHU JIFOIUHH
TUSUTBHICTD, COIIAIbHUNA CTaH xapakrep,
MOYYTTS, HACTPIi.

«l'onosan, ax ¢izuunuil cman:

B 000x ¢paseonorisix Ha MO3HAYEHHS TOJIOB-
HOro Oomo yxuBarTh Taki PO: conosa po3sa-
aoemucst (nonaemocst) (CY), mo3Havae, Mo XTOCh
MOTEPIAE Bijl CHILHOTO TOJIOBHOTO 000, Oonumb
eonosa (CYM), headache (CLD) — tak y po3MOB-
HOMY MOBJIEHHI TOBOPATH HE JIMIIE PO (Pi3UUHUIMA
6111, a ¥ mpo mpobieMy, sika HenokoiTe. dpaseo-



Kosba M. M., Yepnsiscora A. B. Jlinesoxkynsmyphi ocobnueocmi ¢ppazeonoizmie
i3 comamuzmom «2onoea» y sicmasnomy acnexkmi (Ha Matepiani yKpaiHChKOI Ta aHIIIHCBKOT MOB)

nori3m [onosa nyxme (posnyxae, penacmucs, pos-
xomoemucst, mpiwums) (CY) mo3Hauae, 1o XToch
MOCTIMHO 30Cepe/DKEHU Ha 3IIHCHEHHI YOroCh,
Y HaNpyXeHO IyMae Npo 1ock. [orn06a myma-
nie (mymanumocs, umanie) (CY) XTOCh BTpayae
YiTKICTh MHCJICHHS YH 3JIaTHICTh CIPHMATH BiJ
XBUJTIOBAHHSI, CHJIBHOTO OOJII0 YM TOJIONY. [ 0108y
mymanumu (CY) — iHTpUryBaTH, OOMAaHIOBATH,
TOBOPHUTH IIIOCh MAJI03pO3yMiJIe; 3aI1aMOpOIyBaTH.

[Ipo HempuemHi BiT4yTTS 00M/IBa HAPOAU YHKH-
BalOTh BIJIOBIAHE: 20108a MOPOYUMbBCA, 036e-
Humo 6 201061 (CY), ring in your ears/head (CLD).

®dpa3zeosori3m, o moOyTye B yKp. MOBi Oumu /
yoapumu 6 2onogy (CY') 3HaUNTh «BUKITUKATH CTaH
3araMoOpOUYeHHS, CITSIHIHHS», SK 1 aHIV. CKBiBa-
JeHT to knock something on the head (CLD), saxuit
Ma€ JI0IaTKOBE 3HAYCHHS — 3yTUHUTH IOCh.

B o00ox minrsokynsrypax modyryiots @O Ha
MO3HAYCHHS (HE)3rO/U, SIK-OT: KUBAMU 20108010
(CY), to shake ones head (CLD) «3acymkyBaru
MOBENIHKY HE CXBaJIOBaTH BUMHKIBY», W aHTOHI-
MiuHi BHUpasu: fo nod one’s head (CMD) «moro-
JOKYBaTHCh», a He cxunamu eonosu (CY) moxe
MO3HAYATH SIK Henosacy TakK 1 Te, 10 XTOCh HE 3/1a-
€THCSI, HE TTIKOPSETHCS.

[Ipo ycnix un nepeBary Korock 00H1Ba HAPOAU
yxuBatoTb DO : supocmu na 2onogy [CY], to make
head (OD), oymu na conogy suwum (CY), be/stand
head and shoulders above somebody/something
(OD).

Bmpauamu conosy (CVY), to lose one’s head
(OD) Morke Mmo3Ha4YaTh CTaH 3aKOXaHOCTI YH SIK 1
simep y 20106i gie (CY) — 1eTKOBa>KHOCTI.

Tonosa enana 3 nneueil, econosa snemina (CY)
Y’KUBA€THCSI HA MO3HAYCHHS MOKApaHHSA, a aHIJ.
@O bite / snap somebody s head off (OD) 3HaYUTH
«KpUYaTH Ha KOTOCh O€3MiICTaBHO, KapaTH».

[Ipo cran piwyuocmi, dikcamii Ha YOMyCh B
000X MOBax TparsitoTbest Taki PO: sdoumu codi 6
eonosy (CY), get / take sth into one’s head (CLD).

IIpo cran nebesnexu uu 3aepo3u B 000X JIHTBO-
KyJIbTypax MoOyTYIOTh BUPA3U: gucimu/ Hagucamu
Hao eonosoio (CY), be hanging over someone's
head (CLD). fkmo nrondHa Mae € JKHTH, SK
aHIJIOMOBIII TaK 1 YKpaiHIl y>KUBarOTh (hpazeosio-
rism: mamu dax Hao eonosoro (CY), a roof over
your head (CMD).

bumucsa 2onosoro 06 cminu, Odumucs 2ono-
soto 6 myp (CY), be banging your head against a
brick wall (CMD) 3Hauath «1apeMHO OKIaIaTH
3ycuiuisl, o0 3amoOirTH 4YOoMych HeOakKaHOMY,
nepeOyBatoyM B CTaH1 pO3Mauy».

«lonosay, ak pozymosa dianvHicms :

Sx B aHIIINCBHKINA Tak 1 B yKpaiHCBbKill MOBax
noOytye Huzka PO, ge aHaMi30BaHUN COMATH3M
o3Ha4yae po3yM: mamu 20108y, 2onoea € (CY) —
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XTOCh PO3YMHO, PO3CYNIMBO MipKye€; head for sth
(CLD) — oytu Tamymum. [Ipo 31i6HY, oOmapo-
BaHy JIIOJMHY KaxyTb: 3010ma 2onosa (CY); mamu
eonosy na nieyax (CY) have a good head on your
shoulders (OD), eonosa na naeuax (na 8’s3ax)
(CY) mo3Hadae 110 XTOCh PO3YMHUH, TSAMYUIH,
a mamu 2onogy 01 woeocy (CY) have a head for
something (OD), eonosa eapums (CY) — Oytn
po3yMHUM, KMITIUBUM. [loniOHe 3HaUeHHST MalOTh
®O: have your head screwed on (the right way)
(OD) — OyTH pO3yMHHM Ta YKP. 20108a He NOL0BOI0
(ne conomorio, ne knouusim) nabuma (CY) CBITIHTB,
10 Y KOTOCh € po3yM, (have) an old head on young
shoulders (OD) — OyTu po3yMHIIIUM 32 CBOT POKH.

[Ilomo mporiecy MHUCIIEHHS, B 000X JIIHTBOKYJIb-
Typax nooyryiote @O aymamu eonosoro (CY),
use your head (OD), kpiM 1IbOTO, JIFOAW CITYIITHO
MIAMITHAIIH, 0 OyMKa (2adka) 3anadae (nize, npu-
xooums) / 3anana (enizna, npuiuina) 8 2ono8y (0o
eonosu) (CY) , stick in your head/mind (OD) —
3aCTPSATTH B TOJIOBI (T1aM’SIT1), OymKu (eadxku, Oymu)
cHyromuvcs 6 eonosi (CY) — XTOCh HAaPYy»KEHO PO
MIOCh JTyMae€, 4acTO HEMPUEMHE YU TPHUBOXKHE.
Jlamamu co6i eonosy (CYM) — Hampy)eHO
IyMaTH, opamu / é3amu / 3abpamu (co6i) 6 2onosgy
(CY), 3anymyBaTHCh HaJl YUMCh, TIOP 3 aHII. get
your head round something (OD) — 1. po3ymitu
YM TPUAMATH [I0Ch, 2. MIPKYIOUH, BUPIIIyBaTH
mo-HeOynb, HagymyBartu; take / get it into your
head (that...) (OD) — cnactu Ha TyMKY, take it into
your head to do something (OD) — 3amaso B T0JIOBY,
noxioue ykp. eousamu / eoumu 6 econogy (CY) 1.
YaCcTUM TIOBTOPEHHSM, HaraJyBaHHIM Yd OUTTSIM
NPUMYIITYBaTH KOTOChH IIOCH 3araM’ siITaTé / 3acBO-
iTH, 2. HACTHPIIMBO MEPEKOHYBAaTH KOTOChH; a KOJIH
i1eThCs po Te, 00 HEeBIICTYMHO/BIEPTO AOTPH-
MYBaTHCh TIE€BHUX JIyMOK, MEpeKOHaHb, HAMIpiB,
Y)KUBAEMO (pazeoniorizm sousamu / éoumu codi 6
eonosy (CY).

[Ipo perenpHUI MHUCIEHHEBHI mpolec B 000X
(dpazeosiorisix HaTparyIsieMo Ha Take: opamu /
83amu 2ono8y 6 pyku (CY) — yBaKHO 3ayMaTHCh
HaJl YUMCh, 30CEPEJUTUCh HA YOMYCh, scratch
your head (over something) (OD) — nobpe Han
YUMOCh TyMaTH, ebcamu /yoeamu 6 eonogy (CY) —
YCBIZIOMUTH, CIIPUHHSITH, 3aCBOITH, 3PO3yMITH YU
3aram’ITaty moch. JKapTiBIUBUN BHUCIIB y 20106i
noonyoamu (CY) — Tex o3Ha4ae pO3MIipKyBaTH,
oOxymard. AHTOHIMIYHUN BUpa3 i 6 20108y (8
oymky) cobi ne 6pamu (CY) 3HaUNTH «HE AyMaTH,
W He 3/710TaayBaTUCs PO LIOCH» Ta I 8 20108y (8
oymxy) ne npuxooums / ne nputioe (CY) — 30BciMm
HE JyMAa€ThCsl, HE TafaeThes (PO MIOCh HEHMO-
BipHE).

®dpa3zeos0ri3m, MO MO3HAYAE MPOLEC MPUTATY-
BaHHS i MO)K€ MaTH aHTOHIMIYHE 3HAYCHHS Gep-
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mumucs (kpymumocs) 6 2ono6i (CY) Moxke yxKu-
BaTHUCh ISl MTO3HAYEHHS |. 4Oroch, 10 MOCTIHHO
BHHUKA€E y CBIZIOMOCTI / ysBI KOTOCh YH HaBITAKH
2. HEMOXJMBICTh MpUTagaTd moch. l[locTiitHo
mam’siTaTd 110ch, He 3a0yBaTH BepOali30BaHO
y ®O mpumamu (Oepacamu) 6 201080 (6 ymi)
(CYM), a deparcamu pozym 6 conosi (CY) o3nauae
OyTH pO3BaKJIMBHM, KOHTPOJIOBATH CBOI BUMHKH.
3 eonosu (CV), off the top of your head [CY]- no
mam’sari, 0e3 MiArOTOBKH YM B aHIVIIHCHKINA MOBI —
pPOOHMTH IIOCH HE MOIYMAaBIIH, BrajyBaTH, TOBO-
pUTH HABMaHHSL.

bararoznauna ®O Cywumu / eucywumu [cobi]
eonogy (mozox) (CY) mae 3HaueHHs 1. «Hampy-
KEHO PO3MIPKOBYBaTH HaJ pPO3B’S3aHHIM IIPO-
Onem», 2.»TypOyBaTH, XBWIJIIOBATH, HEBIICTYITHO
3’ABISITUCH Y CBIIOMOCTI» (MPO yMKH) Ta, fK
HACTIJI0K, 3. «BUCHAXXYBATH, MOCIA0IIOI0UN 3/1aT-
HICTh YITKO MUCIHTH 1 SICHO PO3YMITW». JfymKu
(caoku, dymu) cHyroms 6 2onogi (CY) — XTOCh
Hamnpy>XeHO IOCh OOMIPKOBYE, OymKka (Oyma) He
suxooums 3 2on06u (CY) — XTOCh MOCTIHHO TPO
KOTOCh TYMAE, OYMKA 28i30KOM (KOIOM) CIPUMUMb
(cmupuums, cuoums) y 20106i(CY) — XTOCh yBeCh
9ac AyMae Mpo MIOCh.

Baxkicte 30arHyTH moch BepOaizoBaHO Yy
®O: Tonosu (pozymy, yma) ne npuxknacmu (CY) —
HE MOXXHA 30arHyTH, 3HATH MPUYUHY YOTOCH, be
over sbs head (CLD) — He po3yMiTH Y0OTOCh, O
over sb's head — GyTH BUIlle YMIOTOCh PO3YMIHHS,
a nHaue noceimaiwano 6 20106i(CY) — xTo-HeOyIb
CTaB Kpallle pO3yMiTH, cropuilmati miock. He
bepemvcs eonosu (CY), He xnadaemvcs 6 20106i
(CVY) — Baxkko mock 30arayTH / yCBIIOMHTH, can t
make head nor/or tail of something — He pO3yMITH
9YOroCh LIJIKOBUTO.

Jlvie B aHDITIMCHKIN JIIHTBOKYJIBTYpPi TIOOyTY€
@O have eyes in the back of your head (CLD) —
700pe moch MOMIYaTH, yCe YCBIIOMIIIOBATH, put
our/your/their heads together (CLD) — nymaTu Haz
YUMOCH Pa3oM IOP 3 YKP. MAPEMIEI0: 00HA 201084
dobpe, a 06i kpawe (CYM).

3HEBAXKIIUBUI BUPA3  GMOGKMU  (8MOBKMA-
yumu) / 8moekmauysamu 8 20108y (8 008OEUIKY,
6 makimpy), ementowumu 6 2on08y (CY) o3Hagae
MEPEKOHATH / 3aTICBHUTH KOTOCh Y YaCTHM TIOBTO-
PEHHSM JOMOITHCS 00 XTOCh IIOCH 3acBOIB.
[TpoTuiexHe 3HAYCHHS Ma€ 1€ OANH eMpaTHIHUI
YKpaiHCBKHUI (pazeonoriam subueamu / eubumu
(6ucnamu) oyp (dypowi) oypicmov 3 2conoeu(CVY),
KU 3HAYUTh «BIUIMBAaTH Ha KOTO-HEOYIb CyBO-
pUMH 3aX0JaMHU 3 METOK BiTy4YHTH BiJ YOrOCh
MOTAaHOTO YK OCY/UIUBOTOY.

[Ipo mpouec 3abyBaHHA YKpaiHI Y>KHUBAIOTh
DO sunemimu (susimpumucsy) / euirimamu (8usi-
mprosamucs) 3 2onosu (3 nam ’ami) (CY), anrmiimi
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B IIbOMY KOHTEKCTi y>KHUBAIOTh CIIOBO «PO3YMM»: f0
slip one’s mind (CMD) uu nokiaBImu BOJIHOBUX
3yCHIIb BUKUHYMU / @UKUOAmMU 3 2071068U (3 TIaM 'AITi,
nymok) (CVY), eumpycumu 3 2conosu (3 namopokis)
(CY) — 3a0yTu um mepecTatu JyMaTH Ipo KOTOCh/
mock. A 2onosa dipsisa (CY) mo3Hadae, 1o XToch
6e3mam’ITHUH, 3a0ybKYBaTH.

®pa3zeos0ri3m 31 3HEBAXIUBUM 3a0apBICHHAM
Kam oo eonosy 3nae(CY) moszHadae, mo Imoch
HEBIZIOMO, HE3PO3YMLJIO.

Hopeuno 3a3znauuth anrin. ©O have your head/
nose in a book (CMD), 110 3Ha4uTh YUTATH, HABYA-
THUCb.

Hecmaua po3ymy:

[Ipo Opak po3ymoBHuX 31i0HOCTEH B 000X
MoBax MooOyTytoTh PO: 6e3 conosu, Oezeonosuil
(CYM), headless (CLD) nepo3yMHUI, HEKMITIIN-
Buid, cabbagehead (CMD) — nypHyBata oco0a,
xkanycmsauna (kypsaua) 2onosa (CY), boneheaded
(OD) — nypHa uu BriepTa JIOIUHA, 201084 3 8yXAMU
(CY) — ykuBa€eThCsl IPO HEKMITIMBY JIIOAUHY, 110
HE 3/1aTHA MIBUJIKO 3/10TaJIaTHUCh.

BrnacTuBicTh IiSITH HEPO3YyMHO BiTOOpaxKeHO
B TaKHX 1/lioMax 31CTaBIIOBaHUX MOB: Bmpauamu
(eyoumu, mpamumu) / smpamumu (32youmu, cmpa-
mumu) 2onogy (CY), to lose one'’s head (CLD), siki
O3HAYalOTh CTaTU HE3JaTHUM OOJyMaHO, pO3CYI-
JIMBO JISATH Y CKIAAHIN cuTyauii yu 6e3po3CynHO
3akoxatucbk. A DO conogy mpeda nepesipumu
(CY), need (to have) your head examined (CLD)
BHUCJIOBITIOIOTH IT103DY, [0 XTOCh HEPO3CYIIUBUIA,
pO3yMOBO He3A0poBuUl. Kuoamucsa / KuHymucs
cmopu 2onogorw (CY) — nisiTH HEPO3CYINBO, a XOU
Kin (xinox) na eonosi mewu (CY) XapakTepusye
HEpPO3yMHY 1 BIIEPTY JIOAHHY.

st 000X aHai30BaHUX MOB XapaKTEPHUMH €
®O 3 comaru3MoM, SIKi IT03HAYAIOTH OOKEBIILIISA YU
CTaH ITiJ1 €0 aJIKOTOMIIO: Oe3 kienku 6 201081 (CY),
out of/off your head (OD). Ilpore B ykpaiHCBKiii
MOBI MPOCIIIIKOBYEMO O1TbIIIE PI3HOMAHITTS 111010
KOMIIOHEHTHOTO CKJIaZy (pa3eosiorizmy, sK-OT:
be3 (mpemwvoi / cvomoi) xaenku 6 conosi (CY)
XTOCh TypHHMH, PO3yMOBO BiCTaINH, OOMEKEHHUH,
HEIOYMKYBaTul , 6e3 mamu (mamxu, 0e3 msamxy)
6 2on06i (CY) — (HIUOTO HE YCBIJOMITIOIOUH, HECA-
MOBHWTO), Hema (Hemae, He 6)10, He BUCMAYdc,
opaxye) (oouiei / mpemvoi / decsimoi) Kienku y
eonosi (CY) — xT0-HEOymb pPO3yMOBO OOMEKe-
HUI, HEHOPMAJIBHUH, gimep y 20n086i gic/ceuuje/
epae (CY) nop. 3 aHm. soft in the head (CLD) —
pO3M'sIKIIICHHSI B TOJOB1, muddle headed — xawa 6
eonogi (CYM), ll]e max pocme/ ygime / cxooumo
y eonoei (CY) — XTOCh MOJIOJIUH, HETOCBITUCHUH,
HEpOo3yMHHUH. JloCmiKyBaHUI COMATU3M XapaKTe-
PH3YETHCS JIOKATUBHOIO 03HAKOKO B 000X MOBaX.

[Tpo xoroch, XTO 300’KEBOJIIB UM yTPATHB 31aT-



Kosba M. M., Yepnsiscora A. B. Jlinesoxkynsmyphi ocobnueocmi ¢ppazeonoizmie
i3 comamuzmom «2onoea» y sicmasnomy acnexkmi (Ha Matepiani yKpaiHChKOI Ta aHIIIHCBKOT MOB)

HICTh YITKO MUCIIMTH, YKPATHIII KOXKYTh 6 20108i
kebema odocopu Opurom cmara (CY), sk i @O 3
HeratopoM be3 yaps (yapka) 6 2onosi (CY) nozna-
4ae po3yMOBO 0OMEXeHY, HealleKy, 0e3p0o3CynHy
JONUHY; He mamu 2apaszdy & 2onosi (CY) Hepo-
3yMHO, 0€3p0o3CyaHo HisTH; Jyp 3axooums / 3aii-
wos y 20108y (CY) — XTOCh BIIXUIISIETHCS BiI HOPM
MOBEIIHKH, O€3TITy3/10 TOBOAUTHCS.

KonmenT nerkoBa>xHOCTI BepOali3oBaHO B YKP.
@O gimep y eonosi (epae / gic / ceuwge / noceuc-
mye) (CY), 6acamo simpy 6 eonosi (CY), 3 gimep-
yem y 20108i(CY), 3aiiuuku 6 20108i cmpubaromo
(CY) — xT0-HEOYIb HECEPHO3HO TTOBOIUTHLCS YU €
PO3yMOBO OOMEkeHUM. [ opobyi ysipinbkaoms y
eonoei (maximpi) (CY), orcyku y conoei (CVY), 3 Kin-
opamukom y eonoei (CY), wnaxa y eonosi mamu
(CY) — Tak roBOpATH MPO KOTOCh HEAOYMKYBATOIO
YU MICUXTYHO XBOporo. JlocimkyBaHnuii coMaTi3m
Ma€ JIOKaTUBHY O3HAKY B IIMX KOHTEKCTaX.

Hoemeni eyoyms y 2onosi (CY) ommcye, 1o
XTOCh IepelyBa€ y CTaHi CII'sIHIHHA. Bugimpumu
xminy 3 eonosu (CY) 3HaYUTH MPOTBEPE3iTH, a0
CTIIOHYKaTH KOTOCh peaslbHO CIPUIMAaTH H OIiHIO-
BaTH JIIACHICTH, HE BUTATyBaTH HE3MIMCHEHHOTO.

«lonoeay, ax n1100cvKa OiAAbHICHb:

@O, o nmodyTyrTh B 000X JIIHTBOKYJIBTYpaXx:
Xanamucs 3a eonosy, bring something to a head /
come to a head (OD) — OyTH 3MyIIEHUM HIBHJIKO
JisATH, @ bumucs eonoeoro 06 cminy(u) (CY), Bang
(or knock) your head against a brick wall (CLD)
II03HAYal0Th CTaH Big4ar0, HEMOKJIMBOCTI IIOCH
3MIHUTH.

JIOHOCHUTH 3 CHJIOK SIKYCh IYMKY 0 KOTOCh
¢dpaszeosnorivHo  BepOai30BAaHO TaKUM UYHHOM:
séousamu 6 eonosy (CY), drum something into
somebody s head (CMD).

AHr. imioma hit the nail on the head (CMD)
3HAUUTh «3POOUTH MIOCH SKHAHKpAIIE; BIYYHO
ckaszatu». B Toif ke Wac ykp. momiOHuiA 3a ¢op-
MOIO BUCHIB xou ki Ha eonosi mewu (CY) no3Ha-
yae craH OaiflykocTi, K 1 HacTymHi (pazeoso-
Ti3MH: [ 8 20108y He bpamu / He KIacmu, GUKUHY MU
3 eonosu (CY), not bother yourself/your head with/
about something (CLD) — He nepeiimarucs.

DO zonogy epusmu / npoepusmu 20108y, 20108y
epusmu ma epuzmu(CYM) 3Hauath — HAOpuaaTu
KOMYCh pO3MOBAaMH{, BUMAraTu II0Ch; TypOyBaTH,
HETIOKOIiTH KOTOCh; a MPO CTaH BiJ4al0 TOBOPSTH:
peamu Ha 201086 8onocca(CVY).

Konment «mpumycy» (paseonoriaHo BepOa-
JM30BaHO B imiomi cidamu (sunaszumu) / cicmu
(eunismu) na eonogy (CY) — IIUIKOM HiAKOPSITH
KOTOCh CBOiH BOJTi. B anmmitickkiii hpazeosnoriinoly-
1ye hold/put a gun to somebody’s head(OD) — 3my-
LIyBaTU KOTOCh IIOCh poOUTH. Ha conosax xooumu
(CY) — unnutH 6e3naa, ayxe OelKeTyBaTH.
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®pazeonorizoBannii Bupa3 OiOIIHHOTO IOXO-
JUKEHHS § 8ollocuna (6onoc) He nade (He cnaoe) 3
eonosu (CY), not harm/touch a hair of somebody's
head (OD) — He 3aBmaBaTé (Pi3UYHOI IIKOIH, 3
KAMOCH HIYOTO HE TPAITUTHCS.

@O, sKi YTUTIOIOTh KOHIENT BiAMOBIAAIBHOCTI:
gionosioamu 20106010 3a xoeocw, wocwb (CY), be
on someone's (own) head (CMD) 3nauars «Opatu
Ha ce0e MOBHY BiJINOBIIabHICTH 32 KOTOCH, IIIOCH
@K JI0 TOTOBHOCTI TIOIUIATUTHUCH >KHUTTAM; put/
lay your head/neck on the block (OD); sascumu
eonosoio (acummsam)(CY) — HapakaTH KOTOCh Ha
cMepTenbHy HebOesmneky. B nux xoHTekcTax qocii-
JDKYBaHUH COMATH3M Ma€ 3HAYCHHS «OKHUTTs». He
3nocumu 2onosu (CY) OyTH )KOPCTOKO MMOKapaHUM
4yl yOUTHM. 3HWKEHMH YKp. BHCIIB gidipeamu
eonosgy (CY) 3HauuTh KOTOCh CYyBOpO MOKapaTu 41
HaBITH 3HUIINUTHU.

DO [onosy 3a conosy (CY) nop. 3 bibmiltnumu
BUpazamu 3y6 3a 36 (CVY)); tit for tat (CMD) Bep-
0aITi3yI0Th CTApO3aBITHUIA KOHIENT «IIOMCTH» |
03Ha4al0Th 00O0B’S3KOBY BIJIIATy THM CaMUM 32
3aIoIisSIHy KPUBILY.

Mamu oax nao conosoro (CY), have a roof over
your head (CMD), conosy (ceoio) npuxurumu (CY)
3HAWTH MPUTYJIOK, IPUCTAHOBUIIIE, BIAIITYBATHCH
Jeck. AHTOHIMIYHUMK (paszeornorizm He mamu Oe
eonogy npuxuaumu (CY) 3HauuTh «OyTH camo-
THIMY.

«l'onoea», Ak mipa i cmynins:

®pazeosorizmy, 10 N00yTyIOTh B 000X MOBax
suwe conosu (CY), above someone's head (CMD)
KpIM TpPSMOTO 3HAYCHHS MalOTh KOHOTAIIIIO «3a
MEKaMH YHHOTOCHh PO3YMIHHS.

VYKp. BUCIIOBU aoiC Y 20108Y, axC 20106a 3a2yid
(CY) y’KuBaIOThCS 3 IIECIIOBOM YIapUTHCS i MAIOTh
KOHOTAIIII0 «Iyxe cuibHO». AHII. DO one s head
off (CLD) 3HauuTh — HECaMOBHTO, O€3 KiHILls, HAJI-
3BUYAIHO, BITUalyIIIHO, HA BECh TOJIOC.

B Mexax yKkp. BUCIOBY OymKa Jjiize 00 20108U,
JOCTIDKYBaHHI COMATU3M Ma€ JICHOTaTUBHE 3Ha-
YeHHA, TOHI SIK BUpa3 0o conosu (CY) 3HAYUTH
«IIJTKOM, TIOBHICTIO, 0€3 3ajJMIIKy», a aHIlI. fo
come to a head (OD) — niTH 10 KPUTHYHOT TOUKH,
JOCSATHYTH aroreto.

3 nie nHa eonosy, nocmasumu na eonosy (CVY),
turn (something) on its head, stand (something)
on its head (OD) 3HauaTh «IPEICTABUTH MIOCH B
I[IJTKOBUTO HOBOMY CBITJIi, TIOMIHSITH YSBJICHHS
PO IOCHh KapAUHAIBLHOY»; nepesepmamu 20108010
6HU3, nepegeprnymu 3 Hie Ha 20108y (CY) — pizko
3MIHIOBaTU IIOCh, POOUTH 30BCIM INPOTUIIEKHE,
nopunymu / nipuymu 3 2onosoio (CY) — 1ijakom
BIJIIATUCh YOMY-HEOYlb. 3HAUYEHHS n08HOMU BEP-
OanizytoTh 1 HacTynHi @O: 3 (8i0) 20108u axc 00
Hie (0o cmin) (CY), from head to foot/toe (OD) —
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MOBHICTIO, ITIJIKOM, YK€ 91 Y BChbOMY (Y TyMKax,
y BUMHKaX). Mipamu ouuma 3 nie 0o 2onosu (CY) —
OIVISIIaTH OLHIOIYH; Mopo3 npouiuios 8io 2o106u
00 n’am(CY) MOTOPOIIHO, HEIPUEMHO, CTPALLIHO;
3 eonoeoro (CY), head first (OD), zanypumuce 3
201060, nopurymu / nipuymu 3 2onosoio (CY) —
03HAYAIOTh «IIJTKOBUTO» BIJATUCh YOMY-HEOY/Ib,
head first (foremost) (OD) — cTpiMKo, HE0OaIHO,
HeoOayMaHo.

Head over heels (CLD) — moropu apurom, be
head and (over) ears (be over head and ears) (in
debt, love, work, etc.) (OD) — B 60prax, 3 TOJIOBOIO
3aHYpHBCS B POOOTY UM 3aKOXABCS; 3 Hie 00 20108
(CY), head over heels in love (CLD) — cuibHO
OyTH 3aKOXaHHM.

Awnrn. igioma a head start (CLD) — o3Havae
nepesary. Ilop. 3 ykp. na eonogy euwuil, eupoc-
mamu / upocmu na eonogy (CY) HaOyBaTu 3Ha-
YHHX TepeBar MopiBHIHO 3 1HIIMMHU.

B mexax anrn Bupasy a/per head (CLD) — Ha
KOXKHY JIFOIUHY, JTOCIIKYBAaHHI COMAaTU3M YKH-
BA€THCS HA TIO3HAYCHHS JIIOJMHHM, 1HAUBINA; uepes
yuroce 2onogy over someone's head (CLD) —
POOUTH MIOCH OOIMIIIOBIIN 1HIITY JIFOAWHY; 0N one's
(own) head (CLD) — mif 9ntoCh BiJOBIIATBHICTD,
Ha CBil BIIACHUI PU3HK.

SIK yKp. TaK 1 aHTIL. TapeMii: 00Ha 2onosa doope,
a osi kpawe (CYM), two heads are better than
one (CLD) BepOani3ytoTh KOHIENT YCHIXY, SIKOTO
MOKHA JIOCSTTH 3aBISIKU €THOCTI ¥ 00’ €IHAHHIO
CWJI Ta B iXHIX MeXaX peai3yeTbcs MPOTUCTAB-
JICHHS] OOUHUYHICMb ©; MHOMCUHHICTD.

KommapatuB aowc oui 3 eonosu eunasame
(nizymy) (CY) 3HAYUTH, IO KOMYCH IYXKE BAXKKO,
XTOCh HaJMIPHO HATY)XYEThCS, Ye€pe3 CHIy IOCh
poOUTH.

VYkp. mapemis Kypyi nioe (nemac Oe) 2onosu
npocmpomumu (CYM) no3Hagae oOMayb MicIisl i
(pa3zeosorivHo BepOati3y€e KOHIEHT «TICHOTHY.

B conosax (CY), at the head of (CLD) — B Tiit
YaCTHUHI JI)KKa, Ky JISTal0Th TOJIOBOIO.

BuciioBu 3 mociipKkyBaHUM COMAaTHU3MOM, IO
MpUTAMaHHI JIMIIE€ AHIIINACHKIA JIIHTBOKYJBTYpI
heads or tails? (CLD) — open um pemnika; heads
I win, tails you lose (heads I win, (and) tails you
lose) (CLD) 3Hauath «s y BUTpamii 3a Oyib-sSKuX
00CTaBHH.

Pyx ma Oia:

Konment pyxy 6 nesnomy nanpsimi BepOaiizo-
BaHO B MeXaX aHDI. (pa3oBHX maieciiB head for
(CLD) — mpsimyBaru kyauce, head off (CLD) —
BijBepTaTH, 3anobiratu, head back/down/towards
(CLD) — npsamyBaru Hazan/ mo / no, to head
(CLD) — ouomtoBatu, Oytu momepeny, a ®O go
head to head (with somebody) (OD) — maru cipaBy
3 KUMOCb pillryye.
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DO Tonosa obepmom, conosa niuiia Kpyeom,
2onosa niwia 06epmom, 201084 NiUIA XOOOM,
201084 XO0UMb KPY2OM, 2071084 KDYMUMbCS (MOPO-
YUMBCS, NAMOPOYUMBCS, MAKIMPpUmMscs) / 3aKpy-
Munacs (3amMopouULacs, 3anamopoyulacy, 3ama-
ximpunacs) (CY), your head is spinning / make
your head spin (OD) mo3HayaioTh CTaH, 3a SKOTO
BCE HAYE XHMTAETHCS, a00 3HAYATH, 110 XTOChH MPH-
TOJIOMIIIEHUH YW PO3TyONIeHUu depe3 4YHCIIeHHI
CIpaBH YM CWJIbHI BPaXCHHS 1 Ha 3aTCH IISTH.
Aoc y eonosi mopouumscsi (CY) — KoM y KOroch
BHHUKA€ CTaH 3allaMOPOYCHHS BiJl CHIILHOI Hii 91
BIUIMBY; adic y 20108y (y n’amu) 6’c (CYM), 3i ci1.
MIITHUH, Y 3HAYCHHI «Ty)Ke, 3aHaTO PI3KUI», TIOP.
3 aH. go to somebody’s head(CMD) — Biaputu B
roJIOBY (TIPO aJIKOTOJIb / YCIIX).

Konnent 300poé’s BepbOamizoBano y @O
I 2onosu ne niosecmu (CY) cratu pizuyHo 3He-
CWJICHUM, KBOJUM, HE3I0pOBUM. Onycmumu
eonoey(CY), keep/get your head down (CLD)
3aJIMIIATHCh HETIOMIY€HUM, OCOOIMBO Y BaXKii UM
HeOe3neuHii curyarii.

Anrn.  ¢dpaszeomnorism bite (snap) someone's
head off (CMD) o3Hauae «rOBOPUTH Pi3KO YH
31 3JICTIO 3 KUMOCh, KPUTUKYBatw»; heads will
roll (for something) (CMD) — xoroch Oyne moka-
paHo 3a wmocsk, I’ll knock your block/head off!
(CMD) — y»)uBa€eTbcs SIK IOrpo3a B HeoPiliitHOMY
MOBJICHHI, 2010684 NOKOMUNACS 3 NJled, 201084 3le-
mina (énana) 3 nieven/ naiy/ niew (CY) Bepoaiizye
10 XTOCh 3arunyB, a ®O conosa 3 nieueii (3 niiv)
(CVY) mo3nauae 3arpo3/imBe CTAHOBUIIE / CMEPThH;
eonosa nonsena (CYM) econosa nsena (noxomiu-
nacs) (CY) 3HaYHATH MO XTOCh 3aTWHYB, a 201084
Ha naedax (Ha 6’szax) (CY) mo3Hadae MpOTH-
JeKHe, 10 XTOCh 1IIe KUBH, 201064 yina (Ha nie-
yax) (CY) — xToch He 3arunyB (y 6010).

Tonosa poseanioemvcs, 20108a X00UmMb X000-
pom, 2onosa xooums obvepmom (CYM), in over
your head (CMD) — poOWTH 1MIOCh, IO BaXXKO
JAETRCS; axc wKypa Ha 2onosi borums (CYM) —
Jy’Ke CTpakJIaTH (Bif TyMOK).

Amnrn. (dpazeonorism keep your (one’s) head
above water (CLD) yXuBaeTbcsi SIK B IPIMOMY
3HAYEeHHI «TPUMATHCh Ha TTOBEPXHI Ha TIaBy» Ta y
TepeHOCHOMY — OyTH ()iHAHCOBO Ha IIJIABY, CIIPaB-
JSITUCH 3 TPYIHOIIAMHU.

Crpoby mOpUMHUPHUTH BOPOTYIOYi CTOPOHHU
(paszeosnorivHO BepOai30BaHO B MEKax aHIJL.
BUCIOBY: bang/knock your/their heads together,
bang (or knock) people's heads together (OD) —
CYBOpPO BHCBApUTH KOTOCh, HaMararO4uch 3yIH-
HUTH CYNIEPEUKY, a i1ioMa knock something on the
head (CMD) 3HaYUTH «BIAXUIUTH IIOCHY.

Hamaranus yHukHyTH npo06ieM 3HalIIo Bi1o-
Opaxenns y @O 000X MOB: Xxogamu 20108y 8
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nicok bury/hide your head in the sand (CLD) — He
BH3HABATU MPOOJIEMH.

Ykp. ¢pazeonoriam npuxuiumu 20108y YKHd-
Ba€ThCS HA TIO3HAYCHHS CHY, TOJI SIK TOIOHUH 3a
(hopMoOI0 BUpaX€HHs aHIJI. BapiaHT get your head
down (CMD) Mae 3HaueHHS — HAMoOJIETIIMBO TIpa-
LIOBAaTH.

Konu BHHUWKAae 4M TPAIUISIETHCS MIOCH HEMPH-
€MHE, AaHIJIOMOBII YKHBalOTh (ppazeonorizm
raise/rear its ugly head (CMD), ne arpubyt
«ugly / mOTBOpHUI» Y)KHBA€THCS B TIOEIHAHHI 3
JOCITI/DKYBAaHUM COMAaTHU3MOM, YKpaiHIll y>KWBa-
10Th (hpa3eosorisM nadamu / enacmu Ha 20108y
(CVY) komu TpymHOII 4¥ BUIPOOYBAaHHS HECIOIi-
BaHO 3’SIBIISIIOTHCSI BHACIHIZOK BaKKUX OOCTaBUH;
Ak cuie / oow (3 acnozo neba) na eonogy (CY) —
panToBO TPAIUTHUCH.

Iiaoumu / noenaoumu no eonisyi (2onosi) (CY)
O3HaYa€ «XBAJIUTH, 3a0XOUyBAaTH YU TOTYpaTH i
3aMIIaTd 0e3 TOKapaHHs», a suivMamu / 3Hamu
2on106y(CY) — cyBOpO KapaTu KOTOCh.

BrnnmBatn  Ha  OpUAHATTA  pilleHHS  4ud
HaB’sI3yBaHHS CBOET TyMKH (hpa3eosIoridHo BepOa-
J130BaH1 B TAKKX BUPA3aX: MAmu C8ill pO3yMy 2071081
(CY) — nmisTi He3aJIeKHO BiJl IHIIMX, MPUHMATH
camocriiiHi pimennas. AHr. ®O give somebody
ideas / put ideas into somebody’s head (OD) 3Ha-
YUTh HaB’S3yBaTH CBOIO TOYKY 30pY KOMYCh, a
AHTOHIMIYHMIA BHCHIB give somebody their head
(CLD) — 103BOJIUTH KOMYCh JISITH Ha CBil PO3CYII,
TOJI SIK Stand/turn something on its head (CMD)—
3MIHUTH YHIOCh JYMKY, NOAIOHUI yKp. HECXBaJlb-
HUH (Gpas3eosoriam daramymumu 20108y (20108u)
(CY), mo mae nefiopaTuBHE 3a0apBICHHS, O3HAYAE
1. 3BabmroBarH, crokymaru; 2. miaOyproBaTH Ha
MoTaHi BYNHKH, OyHTYBATH.

Jlemimu / nonemimu (cmopuaka) cmopu 20.0-
soto (CY) Muaru, MOCHiNIaTy, MBUAKO OIrTH, HTH
YH Ma/IaTH.

Jlasamu / oamu 2onosy (pyky) ma 6iopy6 / na
giocik, dasamu 2onogy cobi eiopyoamu(CY) —
IIOCh TEPEKOHJIMBO CTBEP/DKYBATH Y 3 TIOBHOIO
BIJIIIOBIJJAJIBHICTIO PYy4YaTUCh 33 KOrock. [liocmas-
asamu 2onosy (nio xyno / 06yx)(CY) pusukyBaru
OyTH BOUTHM, CTaBUTH ceOe Ti1 3arpo3y.

Konment webesnexu peamizyerbess 'y DO:
YopHi Xmapu 30uparomscs (HABUCIU) HAO 2010-
soto (CY) — xomych 3arpoxye Oima. Yei wuwku
nemsams / naoaroms Ha 2onogy (CY) — XToCh 3My-
IICHWH BiJIMOBIIATH 32 TIPOBUHHM 1HIITHUX.

3as ’si3amu 2onosy, nokpumu 2onogy (CY) BUiTH
3aMI YM BCTynUTHU B 1UTt00. KoHuenT «aomi» Bep-
bamizoBano y @O Bmonumu 20108y / 201i6OHLKY
(oono) (CY) — 3HIBEUUTH, 3aHATIACTUTH COOI Y
KOMYCh JKUTTS (HEHIACTUBUM ILIIOO0M). Bempo-
mumu eonosy 6 nemaro (CY) o3Ha4ae «3 BIACHOL
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BUHHM ONHHUTUCH B CKPYTHOMY YH 3arpO3JIHBOMY
CTaHOBHIL, A00 ITOBICUTHCEY.

Houymmsa ma nacmpiii:

[Ipo cran cnokoro B 000X MOBax MOOYTYIOTh
dpazeonorizmu: keep your head (CMD) / keep a
clear/cool head (OD) —306epiraTi Criokiii y BaskKiii
curyarii pull your head (scone / skull) in (CLD) —
CHUJIITH TUXO, HE BTPYYaTUCh y Uyl CIIPAaBH, 4acCTO
Y’KUBA€THCS B HAKA30BOMY CTaHI.

DO eapsua conoéa (CYM), hot-headed (OD)
300pakaroTh 3amajbHy, rapsdy, HEpPO3BAXKINUBY
monuHy, a 6iona eonosa (CVY), conosa nyxue
(CYM), a thick head (OD) — Tak TOBOPSTH PO
CTaH 3aHETOKOEHHS, 3aKJIOMOTAHOCTI, KOIH Bij
NepeHanpykeHHs: OonuTh rosnosa. Oxonooumu
(ocmyoumu) 2onosy (CYM) BramyBaru 3anaii, 30a-
BUTH CUITy BHSIBY [TOYYTTiB.

VYkpaiHchKkuit hpa3eosiorizM Ha 20108ax xo0umu
(CY), tpoxu na conosax ne xooumu (CY), o3nauae
«OyTH HEeOOMEKEHUM y CBOIH BIIajl; Tyxe Oelke-
TyBaTH, YAHUTU O€3/Mas», TOAL SK MOMIOHMHA 3a
(dbopMoOrO BUpKEHHS aHIIIHCHKUN €KBIBAICHT do
something standing on your head (OD) o3nauae
«pOOHWTH IIOCH JIETKO, HE 3ayMYIOUHCh». B Opu-
TAHCHKOMY PO3MOBHOMY YXHTKY 3Haxoaumo PO
do someone's head in (OD) 1o 3Ha4UTh «apaTy-
BaTH, CIIAHTEINYYBATH YU 3aCMY4yBaTHUCh KOTOCH).

IIpo ctan BMEBHEHOCTI, TiAHOCTI B 000X JIiHT-
BOKYJIBTYpax HaTpamjisieMo Ha MoAiOHI (paseo-
JorizmMu: sucoxo mpumamu 2onogy (CY), hold up
one's head, hold one’s head high (OD). ®pazeo-
norismu Biwwamu / nosicumu 2onogy (CY), hang
(down) one's head (CMD) — 3HeBIpUTHUCBH, KypH-
TUCK, OyTH y Bim4ai, axc peamu (depmu, ckyomu)
Ha 20110861 (Ha cobi) eonoccs (uyoda), 2youmu 20108y,
smpauamu 2eonogy (CY), lose your head (OD)
03HAYAIOTh «BTPATHTHU CIIOKIH y BaXKKIH CHUTYyaIlii»
1 y)KUBAIOTHCSl HA MTO3HAYEHHS CTaHy (pycrparlii,
po3uapyBaHHs B 000X MoBax. B ykp. MoBi moOyTye
DO dpamucs (xanamucsi / BXONUMUCS) 30 20108y
(CVY) 10 3HauuTh Ay’Ke NEPeKUBATH / IIKOyBATH,
Ta B SIKOMY (pa3eoioTiuHO BepOasli3y€eThCsl KOH-
LENT «B1[4ar0/ po3nauy».

VYKp. KOMIapatuB axc O0yp 20108U Oepembcs
(CY) BepOamizye crtaH, KoM XTO-HeOynb mepe-
OyBae B CTaHi po3ryOJI€HOCTI, po3mady, IPHUroyo-
MIIICHHS Yepe3 BaXKKi kionotu, Typootu (CY), a
KOMIapaTuBHa (Hpa3eosioridyHa ONUHHLS adXC 3d
eonogy ezamucsi (CY) yKHUBA€TbCS JIJISl BUCIIOB-
JICHHSI CWJIHOTO TIePe)XUBAaHHSI, 3MUBYBaHHS, TYTH
yn posnavy. Kpoe yoapse (byxae) 6 conogi (0o
2ono6u) (CY) — XTOCh y CTaHi CHJIBHOTO XBHIIIO-
BaHHS, 30y/IPKESHHS.

[Ipo craH, KONMKM KOMYCh CTa€ HENPUEMHO YU
NOraHO YKpAaiHIl YKMBAIOTh KOMIIAPATUB adiC 0Ui
3 eonosu eunazams (nizyms) (CY). JlopeuHo npu-
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rajaTy i (pas3eosiorisM OioHa 20n108a (201i80HbKA)
(CVY) mo yXuBaeTbCcs I BUPAXKCHHs |.Bigdaro,
posmady abo 2. Ans BUPaXEHHS CHIBUYTTS YHiM-
HeOy/b TIepEKUBAHHSIM.

A nns BUpaKEHHS CHJIBHOTO HE33JJOBOJICHHS,
MPUKPOCTI 3 MPUBOLY HEOAKAHOI MOSIBU KOTOCh
yxuBaroTh PO de 63a6ca Ha nauty conogy (CY).

KoH1enT «BUHW MPOCTEKYETHCS B MEXKAX YKP.
(bpazeosnorizmy ganumu 3 X60poi 20108U HA 300POBY
(CY) y 3HaueHHI «3BUHYBayyBaTH HEBUHHOTO, IIepe-
KJIaJaTi MPOBUHY Ha Korochy». [locunamu epomu i
onuckasku Ha 20108y(CY)— 13 THIBOM TPO KOTOCH
roBopuTH. Koyu x JTFOMuHI caMiii COpDOMHO, 9H BOHA
3HITWIACH BiJI CTpaxy, TO YKpaiHili yxuBarote ©O
eoupamu (emszyeamu) / 6siopamu (6msemu, emsie-
nymu) eonosy 6 nievi (CY). Bunueamu (numu) /
BUIUMU NOMUT HA 201108Y, CIMUOOM NOBUBATNU 20TLOBY
(CY) — o3Hauae TaHBOUTH / 3aIUIIMYBaTH KOTOCH,
3BHHYBA4YyIOUH B YOMYCh OCYIIUBOMY. [locunamu
eonosy nonenom (CY) — xaprartu cebe, KypuTHCS,
BIIQJIATH B PO3IIay.

Konnent «ropaicth, mnuxa» (pa3zeosaoriyHo
BepOamizoBanmnii B Takux PO 3zanamopouumu
eonogy (CY), go to your head (CMD) — mumia-
THUCh YAMOCH, Ta B CHHOHIMIYHUX (hpazeosorizmMax
sucoko necmu (mpumamu) 2onosy (CY), hold your
head high / hold up your head (OD) — ne copo-
MUTHCH, IOBOAUTUCH TOP/I0, BIIEBHEHO Ta 3 MOYYT-
TSIM BJIACHOT T1THOCTI. AHTJI. BUpa3 fo turn heads
(CLD) — mpuBepraTH yBary, BHUKJIHUKAaTH 3aXO-
IJICHHS, 3MYIIyBaTH Ha ce0e O3MPHYTHUCH, TOAL
K 3aoupamu 2onogy (CY), depmu eonosy (82opy)
(CY), turn someone's head (OD) — craBaTi MapHO-
CJIaBHUM, 3apO3yMLINM, CAMOIOBOJIBHUM. Tpariis-
FOTHCS i aHTOHIMIYHI ITapy B 000X 31CTaBIIIOBAHUX
MOBax, fIK-0T: get your head down (OD), onyc-
mumu 2on08y, nowypumu 2onogy (CY), hang your
head (in shame) (CMD) — copoMuTHCh; on your
(own) head be it (OD) — HecTH BiANOBIIATIBHICTH
3a MoCh, OyTH Ha YNINCh COBICTI.

Sk ykpaiHill TaK 1 aHIJIOMOBLII IIPO CTaH 3aMpi-
STHOCT1, 0€3TypOOTHOCTI TOBOPSITh: 20106010 8 XMA-
pax sumamu (CY), have your head in the clouds
(OD).

Konnent cwmixy rinenwit y ®O laugh your
head off (OD) Ta laugh / shout / scream your head
off (CMD) — ronocHO CMisITHCh, 3 YCi€l CHH, Taka
¢dpaszeonoriuHa KOHCTPYKLIsS HAaM HE Tpanuiach B
YKp. MOBI.

Konu cepue / mouyTTs KepyroTb po3yMOM BTi-
JIeHO B aHMI. ¢paszeonori3mi let your heart rule
your head (OD) — natu BOJIO TIOYYTTSIM.

Kommaparus, siknii TparuisieTbCs JIMIIE B aHTIL.
MOBI, like a bear with a sore head (OD) — o3Hauae,
10 XTOCh B IOTAHOMY HACTpOI.

®pazose miecnoBo do your head in (CLD) sk
1 aHmI. pazeosioriam mess with somebody's head
(OD) 3HauaTh «apaTyBaTu KOTOCh, 3aCMYUYyBaTH»,
a bite (or snap) someone's head off (CLD) — Bin-
MOB1/1IaTH KOMYCh KaTerOPUYHO, 31 3711cTi0. [1o/116H1
CTaJli CJIOBOCIIONYYEHHS 3 JOCII)KYBaHUM COMa-
TU3MOM HaMU B YKp. MOB1 HE BUSIBJICHO.

Konuent obmany BepOanizoBaHo y ¢pazeoso-
rizmi oypumu 2onogy (CVY).

BucHoBku i npono3unii. Ha ocHosi npose-
JIEHUX JTOCIIKEHb OyJio BUSBIICHO, 1m0 (paszeo-
JOTi3MH 3 BKJIIOYEHHSIM COMATUYHUX EJIEMEHTIB
B YKpaiHCBhKIH Ta aHMIIMCHKIA MOBax BiApi3HI-
IOTBCS Y CBOIHM JICKCHKO-CEMaHTHUYHIA CTPYK-
Typi Ta iHTepIpeTallii 4epe3 BILUIUB KYJIbTYPHUX
Ta ictopuuHux QakropiB. Takox Oyno Bijg3Ha-
YEHO 3HAYEHHS KOHTEKCTYaJbHOTO B)KHWBaHHS
Takux (hpa3eosiori3mMiB Ta BUKIUKH, 10 BUHUKA-
I0Th TIPU X IepekJaai 3 OJHi€el MOBH Ha 1HIIY.
Pesynbratu JoCHifKEHHS MIATBEPAWIM, IO
CEMaHTHKa COMAaTUYHOT JICKCUKHU CIIPSIMOBaHA HA
oOpa3He BiATBOPEHHS JIOJUHU Ta ii AISIBHOCTI.
KoMnOHEHTH 3 COMAaTH3MOM «20108a» MOXKHA
KJacuQiKyBaTH 3a KiJJbKOMa KaTeropisMu: po3y-
MOBI 3110HOCTI, eMOIIii Ta HaCTPiH, pyX 1 aKTHUB-
HICTh, BUMIP 1 CTYIiHb YOTOCH, JIOACHKA MisTh-
HiCTh, (QI3MYHMIA CTaH Ta XapakTep. BuspieHi
CIUJIbHI CEMAaHTHUYHI CKJIaJHUKHU 3HAUCHHS aHa-
J130BaHOTO COMATU3MY B 31CTaBIIOBAaHUX MOBaXx.
OTpuMaHi BUCHOBKM MOXYTb OyTH BUKOPHCTaHI
JUTS TTOJIAJIBIIAX JIOCIIKEHB y chepi 31CTaBHOTO
MOBO3HAaBCTBA, JIHTBOKYJIBTYpOJIOTii Ta mepe-
KJIaJI03HABCTBA.
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LINGUISTIC AND CULTURAL PECULIARITIES OF PHRASEOLOGISMS
WITH SOMATISM "HEAD" IN THE CONTRASTIVE ASPECT (BASED ON
THE UKRAINIAN AND ENGLISH LANGUAGES)

Kovba Mariia Mykolaivna
4th year student, specialty "035 Philology"”
Lviv State University of Life Safety
35, Kleparivska Str., Lviv, Ukraine

Cherniavska Antonina Viktorivna
Lecturer at the Foreign Languages and Translation Studies Department
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35, Kleparivska Str., Lviv, Ukraine

The article is devoted to the analysis of the national-cultural semantics of phraseological units that include the
somatic component "head". The research is carried out contrastively for the Ukrainian and English languages, taking
into account phraseological units. Just as a person perceives the environment through the information of the senses, so
the human body organ "head" performs key functions in this process, and is the organ in which thinking takes place. The
phraseological units with the specified component are analyzed and their connotations and differences in both languages
are determined in order to establish their place in the linguistic picture of the world of both Ukrainians and English
speakers. In particular, the meaning and use of such phraseological units, as well as their connection with the physical,
mental and behavioral state of a person in a cultural context, are investigated. A selection from various phraseological
and explanatory dictionaries was used for the analysis. Phraseological units with the somatic component "head" differ
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in expressiveness, stylistic diversity, and different grammatical constructions both in the Ukrainian and in the English
languages. The principal connotative meanings of such phraseological units, which contain the mental code of nations

through the linguistic picture of the world, were determined, and common and distinctive elements in the studied languages
were also revealed.

Keywords: "head", phraseological unit, Ukrainian language, English language, somatism.
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DECONSTRUCTING TRADITIONAL TEXT GRAPHICS: NOVEL
APPROACHES TO TEXTUAL VISUALIZATION IN POSTMODERN
LITERARY TEXT
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This study explores the innovative approaches to textual visualization in postmodern literary texts, focusing
on how authors deconstruct traditional text graphics to create new modes of meaning and reader engagement.
The research investigates the mechanisms and effects of graphic deconstruction techniques employed by
postmodern writers, examining their impact on narrative structure, readability, and textual interpretation. The
study analyzes a corpus of postmodern literary works, identifying and categorizing various graphic techniques
such as unconventional paragraph division, excessive capitalization, extra-intervalisation, and the integration
of heterogeneous textual elements. These techniques are examined within the framework of deconstructionist
principles, drawing on the works of contemporary scholars in the field of liguistics and literary studies. Key
findings reveal that postmodern authors frequently employ graphic devices to challenge readers’ expectations
and create multiple layers of meaning. Techniques such as occasional paragraph division are used to create
effects of “cinematic narrative” or to visually transform prose into poetry-like structures. The excessive use of
capitalization and extra-intervalisation, combined with the intrusion of “alien” texts, results in a graphically
heterogeneous and rhizomatic textual fabric that defies linear predictability. The research also examines the use
of figurative lines and images within texts, demonstrating how these elements contribute to the visualization of key
themes and character traits. Additionally, the study explores the phenomenon of punctuation-free text organization
as a manifestation of the stream-of-consciousness technique, reflecting the chaotic nature of thought processes.
The implications of these graphic innovations are significant, as they redefine the relationship between author,
text, and reader. By creating graphic chaos and semantic ambiguity, postmodern texts often require readers to
become active co-creators of meaning, engaging in what has been termed “multidirectional reading”.

Keywords: graphics, linguographics, language play, pragmatics, deconstruction, textual visualization, post-
modern, literary text.

The statement of the problem. This graphics and create new modes of meaning and

study examines how postmodern literary texts
deconstruct traditional text graphics and employ
novel approaches to textual visualization.
It investigates the ways in which authors
manipulate typographic elements, layout, and
visual structures to challenge conventional
reading practices, create multiple layers of
meaning, and engage readers in new forms of
textual interpretation. The research aims to
analyze the mechanisms and effects of these
graphic innovations in postmodern literature,
exploring their impact on narrative structure,
reader engagement, and the overall aesthetic and
semantic experience of the text.

The aim of the research is to investigate and
analyze the innovative approaches to textual visu-
alization in postmodern literary texts, focusing on
how these techniques deconstruct traditional text
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reader engagement.

The object of the research is postmodern liter-
ary texts that employ unconventional graphic tech-
niques and visual structures.

The subject of the research is the the mech-
anisms and effects of graphic deconstruction and
textual visualization in postmodern literature,
including typographic manipulations, layout alter-
ations, and integration of visual elements.

The objectives of the research: to identify and
categorize the various graphic techniques used
by postmodern authors to deconstruct traditional
text presentation; to analyze the impact of these
graphic innovations on narrative structure, read-
ability, and textual interpretation; to examine how
unconventional text graphics in postmodern litera-
ture challenge readers' expectations and create new
forms of engagement with the text; to explore the
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relationship between graphic deconstruction and
the broader themes and philosophies of postmod-
ern literature; to investigate the role of visual ele-
ments (such as figurative lines, images, and spa-
tial arrangements) in creating multiple layers of
meaning within postmodern texts; to assess how
the manipulation of typographic elements (such as
capitalization, font styles, and spacing) contributes
to the overall aesthetic and semantic experience of
postmodern literary works.

Presentation of the main research material.

Mechanism of textual visualization that decon-
structs typical graphic image of the text

It is a well-known fact that the graphic image
of any text is genre-specific. Thus, we can visually
recognise not only works of fiction of various
literary genres (plays, poems, prose), but also
works of non-fiction (scientific, educational).
N. Kondratenko calls the orientation of a literary
text towards visual perception textual visualisation.
An example of textual visualisation is the curly
line in the text fragment below. It conveys a double
meaning: graphic (the direction of movement of the
orangutan's body) and linguistic - the sound (crack)
accompanying the dying orangutan (Koliasa, 2015;
Babelyuk et al., 2021).

From battle, the Prince replied. "Cannot it

wait?" "For how long?" asked the Count.

NAaR®RAO

The orangutan fell like a rag doll. "Now, what
is all this," the Prince replied, stepping past the
dead beast, mounting the ladder out of the pit
(Goldman, 1973, GPB, p. 9).

In this textual fragment, deconstruction of
the text is realised using the principle of ‘double
semiotics’. Here, different sign systems are
combined in a playful way: graphic and linguistic.
This superimposition of one sign system (extra-
intervalisation and curly line) on another (linguistic
system) causes the reader's attention to switch,
makes it difficult to graphically perceive the text as
a whole and leads to the effect of ‘one-upmanship’
in general. However, it is only the coexistence
and interaction of these systems, rather than their
separate perception, and the conscious setting
of the author and reader for language play and
entertainment while reading the text that makes
it possible to visualise the comic situation of the
orangutan's body falling and its sudden death while
stepping past the dead beast.

As the analysis of the factual material has
shown, the violation of the usual rules of graphic
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organisation of a postmodern text makes it more
visible and expressive, and expands the expressive
capabilities of traditional graphic means, in
particular paragraph division. Based on research
in linguistics, we can state that a page of prose
fiction statistically contains more new lines than
non-fiction text, since it is the indentation from
a new line as a graphic device that is used to a
greater extent to design character lines: ‘a page of
a fiction text is on average 65% of its maximum
volume filled with graphic signs, and a page of a
scientific text - 82%’ (Kolegaeva, 2019).

Within the framework of this graphostylistic
mechanism of postmodern text deconstruc-
tion, among the most common graphic means
we find occasional paragraph division, which,
unlike the traditional one, due to its spontaneous,
unpredictable nature, worsens the readability of
the text by destroying its typical graphic image and
habitual visual perception. Under such conditions,
the spatial organisation of the text is no longer
linear, but is placed in two planes simultaneously:
in the plane of graphic symbols and in the plane of
space free from them (Koliasa, 2014):

Long ago

there was a strange deception:

a wolf dressed in frills,

a kind of transvestite.

But I get ahead of my story.

In the beginning

there was just little Red Riding Hood,

so called because her grandmother

made her a red cape

and she was never without it.

It was her Linus blanket,

besides it was red, as red as the Swiss flag,

ves it was red, as red as chicken blood.

But more than she loved her riding hood

she loved her grandmother who lived

far from the city in the big wood (Sexton, 1996,
SRRH, p.70).

The occasional paragraph division in this text
fragment from the cycle “Transformations” is
aimed at a playful visual perception of the prose
text as poetry/poem. In such a graphic game,
the reader needs to organise the textual reality
and identify important semantic elements, since
intonation, pauses, and logical emphasis are no
longer relevant in this case.

In other textual fragments, artificial, stylistically
unmotivated paragraphing creates the effect of
“cinematic narrative”. For example:

Vizzini was napping when he got there. He had
been drinking wine and dozed off. Fezzik dropped
to his knees and put his hands in prayer position.
"Vizzini I'm sorry," he began.
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Vizzini napped on.

Fezzik shook him gently.

Vizzini did not wake.

Not so gently this time.

Nothing.

"Oh I see, you're dead," Fezzik said. He stood
up. "He's dead, Vizzini is," he said softly (Gold-
man, 1973, GPB).

Here, the occasional paragraph division seems
absurd at first. But later it becomes obvious that
the separation of each action is necessary Vizzini
napped on. Fezzik shook him gently. Vizzini did not
wake. Not so gently this time. Nothing. indicates
their sequence and the pauses between them, which
are perceived in slow motion, sequentially, like the
frames in a film. The sequence of actions is marked
by the absence of object and attributive extenders,
as well as by the violation of the traditional graphic
image of a prose art text, which takes the form
of a poem through a graphic image in a column
(Koliasa, 2015).

Excessive use of capitalisation and extra-
intervalisation, along with unmotivated breaks
in the main narrative by ‘alien’ texts of scientific
style (excerpts from works on literary studies,
psychology, and individual figurative lines) make
the textual fabric graphically heterogeneous,
rhizomatic, and linearly unpredictable. For
example, the description of the heroine's shower
stall is interrupted by a textual fragment belonging
to a different stylistic register, namely, a scholarly
account of the second generation of English
Romantics, which is followed by a paragraph
about the disciplines taught at the non-existent
Beaver College:

It is not Snow White that I would be being
unfaithful to, but the shower. Only a collection of
white porcelain and shiny metal, at bottom.

THE SECOND GENERATION OF ENGLISH
ROMANTICS INHERITED THE PROBLEMS
OF THE FIRST, BUT COMPLICATED BY THE
EVILS OF INDUSTRIALISM AND POLITICAL
REPRESSION. ULTIMATELY THEY FOUND AN
ANSWER NOT IN SOCIETY BUT IN VARIOUS
FORMS OF INDEPENDENCE FROM SOCIETY:
HEROISM
ART
SPIRITUAL TRANSCENDENCE

BEAVER COLLEGE is where she got her edu-
cation. She studied Modern Woman, Her Privi-
leges and Responsibilities: the nature and nurture
of women and what they stand for, in evolution
and in history, including householding, upbring-
ing, peace-keeping, healing and devotion, and how
these contribute to the rehumanizing of today's
world (Barthelme, 1996b, BSW).
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This illogical combination of textual fragments
that are completely different in content and style
is a manifestation of stylistic grotesque, which
results in a sudden convergence of heterogeneous
elements, resulting in an illogical unity. The
stylistic grotesque creates the effect of oddity
due to its unusualness and violation of textual
cohesion and coherence. And although the reader
tries to find at least some connections between
stylistically heterogeneous textual fragments, he
or she never finds any logical explanation for such
a strange coexistence. In addition, there is also a
compositional retardation, which consists in the
author's purposeful flirting with the reader and
his deliberate disorientation regarding the future
development of the plot.

As the analysis of the illustrative material has
shown, the usual graphic image of the text can be
broken not only by stylistically heterogeneous text
fragments, but also by figurative lines, which is a
manifestation of the ‘imagism’ technique, where
‘images are not just a decoration, but the very
essence of an intuitive language that resembles
sculpture rather than music and is addressed more
to sight than to hearing. For example:

EBONY
EQUANIMITY
ASTONISHMENT
TRIUMPH
VAT
DAX
BLAGUE

(Barthelme, 1996b, BSW, p. 101)

The above text fragment breaks the textual
fabric of the analysed postmodern text and is
initially perceived as an absurd accumulation of
random lexical units with no semantic connections
between them, i.e. as a pseudo-figurative poem.
A deeper semiotic analysis of the text reveals that
its graphic form resembles a bust of a woman.
In such a playful way, the author visualises the
image of the heroine verbally described and
offers the reader-viewer a graphic duplicate of
the verbal image.

Therefore, the destruction of the textual fabric
by this figurative poem is intended to visualise
and emphasise the key features of the heroine: her
sexuality and excessive preoccupation with her
body shape. It is worth noting that the sexual image
of Snow White is also reflected on the covers of
several editions (see Figs. 1; 2), where the picture
and verbal presentation of the plot complement
each other and concentrate on the transformed
main idea of the famous fairy tale ‘Snow White
and the Seven Dwarfs’.
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For example, the image of a dark-haired naked
woman and seven male hands stretched out to her
from behind a shower screen (Fig. 1) reproduce
a grotesquely absurd storyline: a woman named
Snow White lives with seven men at the same time
and takes turns having sex with them in the shower.

Fig. 1. Book cover Barthelme D. Snow White

Fig 2. Book cover Barthelme D. Snow White

The other cover (see Figure 2) depicts a naked
female figure in the shower, whose distinguishing
feature is moles, which are strangely placed in a
single line on the heroine's body. However, as the
picture shows, they are more like female erogenous
zones than unnaturally arranged specks in a single
line. Therefore, it seems quite reasonable to us
that the conclusion of the researcher of British
postmodern polycode prose text that the cover of
a modern book, combining the title and the image,
‘most fully defines the combinatorics of visual
and graphic techniques, which in this case are in
semantic relations of identity.

Within the framework of traditional stylistics,
graphic means mark text fragments that are external,
“alien” to the author's text. Usually, they are used
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to demonstrate the greater or lesser informational
significance of a particular text fragment, and to
graphically distinguish compositional elements.
However, the excessive use of traditional graphic
means at the graphic level creates graphic chaos,
impedes their readability. For example:

(1)We are getting pretty damned sick of the
whole thing and our equanimity is leaking away
and finding those tiny Chairman Mao poems in the
baby food isn’t helping one bit, I can tell you that.

THE PSYCHOLOGY OF SNOW WHITE:
IN THE AREA OF FEARS, SHE FEARS
MIRRORS
APPLES
POISONED COMBS

IN addition to washing the buildings, we make
baby food, Chinese baby food (Barthelme, 1996 b,
BSW, p. 23).

(2) Then she rinsed the inside of the oven with
a cloth wrung out in clear water and dried it with
paper towels. Then, “piano care.”

WHAT SNOW WHITE REMEMBERS:

THE HUNTSMAN
THE FOREST
THE STEAMING KNIFE

“I WAS fair once,” Jane said. “I was fairest of
them all. Men came from miles around simply to
be in my power. But those days are gone...”" (Bar-
thelme, 1996b, BSW, p. 45).

In the above text fragments (1), (2), the
convergence of graphic means of traditional
style, such as capitalisation, boldface, italics,
lack of punctuation, extra spacing and occasional
paragraphing, creates graphic chaos - an excessive,
absurd accumulation of text visualisation tools
that only complicate its perception and impair
readability. The words highlighted in the general
textual fabric by means of occasional paragraphing:
MIRRORS, APPLES, POISONED COMBS, THE
HUNTSMAN, THE FOREST, THE STEAMING
KNIFE are not related to each other in terms of
meaning and, together with the test statements,
THE PSYCHOLOGY OF SNOW WHITE: IN
THE AREA OF FEARS, SHE FEARS; WHAT
SNOW WHITE REMEMBERS: destroy the
typical graphic image of the text and serve as a
parody of a psychological pseudo-test based on
Freud's method, which in this case is perceived as
absurd.

However, during a deeper stylistic analysis,
we come to the conclusion that the analysed text
fragments are a kind of game of the author with the
reader by means of game graphemics. The selected
textual units MIRRORS, APPLES, POISONED
COMBS; THE HUNTSMAN, THE FOREST,
THE STEAMING KNIFE are organised in such a
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way that both in form and content they serve as a
plot quest of the famous fairy tale by the Grimm
brothers “Snow White and the Seven Dwarfs”.

With the help of graphic means the author once
again reminds the reader of the plot milestones
of the famous fairy tale MIRRORS, APPLES,
POISONED COMBS, THE HUNTSMAN, THE
FOREST, while offering him/her a false version
(THE STEAMING KNIFE), and the reader has
to decide for himself/herself where and what
punctuation marks should be put, what meaning
the text will acquire (Koliasa, 2015).

In addition, in this case, the means of game
graphemics level out other linguistic levels: by
combining individual highlighted words and trying
to imagine them as a certain sign system, the reader
abstracts from the usual semiotics of the text, which
fades into the background.

Postmodern writers, including D. Barthelme,
R. Coover, and R. Barth, widely use the stream-
of-consciousness technique to recreate the
psychodynamic state of a character, which reflects
the process of chaotic thinking in a literary text.
In postmodern poetry, stream of consciousness
is a technique of postmodern text creation, and
its graphic marker is the complete or partial
absence of punctuation. It should be noted that if
punctuation is not caused by extra-textual factors
related to the lack of relevant knowledge of the
author or publisher, then it is legitimate to speak
of a deliberate punctuation-free text organisation:

the hinder portion scalding house good eating
Curve B in addition to the usual baths ablutions
military police sumptuousness of the washroom
risking misstatements kept distances iris to iris
queen of holes damp, hairy legs not of anger
chanting and shouting konk sense of ‘mold’ on the
‘muff’ sense of ‘talk’on the ‘surface’konk all sorts
of chemical girl who delivered the letter give it a
bone plummy bare legs saturated in every belief and
ignorance rational living private client bad bosom
uncertain workmen mutton-tugger obedience to
the rules of the logical system Lord Muck hot tears
harmonica rascal (Barthelme, 1996a, BA, p. 61).

It should be noted that the non-punctuation
organisation is the key principle of its construction.
Usually, punctuation marks graphically mark the
transition from one complete thought to another.
However, here they do not work, and the graphic
diffusion created in this way only emphasises the
complete semantic incompatibility of the sentences
and the absurdity of the graphic continuum
without beginning and end as a manifestation
of spontaneous writing, a special postmodern
literary form that is intended to convey complex
associations of the author's subjective reality. By
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the way, the founder of this technique in postmodern
poetics is D. Kerouac (2017), who explained the
peculiarities of his method in his book “Essen-
tials of Spontaneous Prose”: “One should avoid
searching for words and imposing structures,
instead allowing them to emerge spontaneously as
the author tries to keep up with his thoughts.”

In view of this, we consider it quite reasonable to
assert that in the complete absence of punctuation
marks, the role of the reader is actualised, who,
taking an active part in this graphic language game,
becomes a co-author of the text: he or she needs not
only to understand the author's intention, but also
to find among the semantic ambiguity the option
that corresponds to his or her worldview. This
interaction between author, text, and reader leads
to “multidirectional reading”, and the reader finds
himself in a situation of constant choice of possible
interpretations of the work. At a deeper level, we
see here a key phenomenon of postmodern poetics
- the phenomenon of the “death of the author”
according to R. Barthes (Tejera, 2022).

Conclusion. The investigation into the
deconstruction of traditional text graphics and
novel approaches to textual visualization in
postmodern literary texts has revealed several
significant findings and implications for the field
of literary studies and visual communication.

First, the study has demonstrated that
postmodern authors employ a wide range of
graphic techniques to challenge conventional
reading practices and create new modes of
meaning. These techniques, including occasional
paragraph division, excessive capitalization,
extra-intervalisation, and the integration of
heterogeneous textual elements, serve to disrupt
the typical graphic image of texts and create
a more visually expressive and semantically
complex narrative structure.

The research has shown that these graphic
innovations go beyond mere aesthetic
experimentation. They function as integral
components of the postmodern literary toolkit,
enabling authors to convey complex ideas,
emotions, and psychological states that might be
difficult to express through traditional narrative
means alone. For instance, the use of occasional
paragraph division to create a “cinematic narrative”
effect or the transformation of prose into poetry-
like structures through graphic manipulation
demonstrates the power of visual elements to
enhance and expand the expressive capabilities of
text.

Moreover, the study has highlighted the
significant role of the reader in engaging with these
deconstructed texts. The creation of graphic chaos
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and semantic ambiguity often requires readers to The examination of punctuation-free text
become active co-creators of meaning, engaging in  organization as a manifestation of the stream-of-
what has been termed “multidirectional readings”.  consciousness technique has provided insights into

This shift in the author-reader relationship aligns  how graphic elements can be used to represent
with broader postmodern concepts such as the complex psychological processes and subjective
“death of the author” and the emphasis on reader-  experiences.
response in literary interpretation. These findings have significant implications for
The research has also shed light on the use of  our understanding of postmodern literature and its
figurative lines and images within texts as a means  relationship to visual culture. They suggest that the
of visualizing key themes and character traits. This  visual aspects of texts are not merely supplementary
integration of visual elements with textual content ~ but can be central to the construction of meaning
represents a blurring of boundaries between and the reader's experience. This research thus
different modes of communication, reflecting contributes to bridging the gap between literary
the postmodern tendency towards hybridity and  studies and visual communication, offering new
intertextuality. perspectives on how texts can be read and interpreted.
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JEKOHCTPYKIIS TPAJUIIMHOI TEKCTOBOI 'PA®IKN: HOBI
MIJIXOAU 10 BI3YAJIIBALII TEKCTY B IOCTMOJIEPHICTCBKOMY
XYIOXKHbBOMY TEKCTI

Koasica Onrena BacuiiBHa
Kanouoam @QinonociuHux Hayx,
doyenm Kageopu aHenilicbKoi Mosu ma nepekiay
/Ipo2obuyvkozo oeporcasnozo nedazo2iuno2o yrnieepcumemy
imeni leana @panka
syn. leana ©panka 24, /lpoecobuy, Jlveiecvka obracms, Ykpaina
doyenm Kagedpu Dinonoeis
00ecbk020 HAYIOHAILHO20 MOPCLKO20 YHIGEPCUMEmY
8yn. Meunuxosa 34, Odeca, Ykpaina

Lle Oocnioxcenns eueuae iHHOBAYINHI NIOX00U 00 Gi3yanizayii mekcmy 6 NOCMMOOEPHICNCLKUX NiMepamypHux
MEKCMAXx, 30CepeodiCyIouuct Ha MoMy, K Agmopu 0eKOHCIMPYIOIOMb MpaouyiiHy mekcmogy epagixy 0is CmeopeHHs
HOBUX CMUCTI8 Ma 3anyyenHs uumayd. Jocniodcenns ueuac mexawizmu ma egekmu pagiynoi oexoHcmpyxyii, Axy
3aCMOCO8YIoNb NOCMMOOEPHICICLKI NUCbMEHHUKU, 00CTIONCYIOUU X 6NIUE HA HAPAMUSHY CIPYKMYPY, YUumabenbHicmy
ma inmepnpemayiio mexcmy. Y 00CniodxceHHi npoananizoeano Kopnyc noCMMOOEPHICMCOKUX TIMepantypHux meopis,
BUABTEHO MA KIACUDIKOBAHO PI3HI 2papiuni nputiomMu, maxi Kk HempaouyitHuil nooil Ha ab3ayu, HAOMIPHA Kanimanizayis,
excmpa-inmepeanizayis ma iHmezpayis 2emepoceHHUX MeKCmosux enemenmis. L[i npuiiomu po3enioarmscs 6
DPamKax OeKOHCMPYKMUBICMCOKUX NPUHYUNIS, CRUPAIOUUCL HA NPayi CYYACHUX OOCTIOHUKIG V 2any3i JiHegicmuxu ma
nimepamyposnagcmed. OcHOGHI 8UCHOBKU NOKA3VIOMb, WO NOCMMOOEPHICICbKI A8Mopu 4acmo 6UKOPUCIOGYIONnb
epaghiymi 3acobu, wob KUHymu GUKIUK YUMAybKUM O4iKY8AHHAM | cCmeopumu bazamowaposicms cmuciie. Taxi nputiomu,
SAK 8UNAOKOBUL NOOIN ab3ayie, BUKOPUCTIOBYIOMbC OISl CMBOPEHHs eghekmy «Kinemamocpapiunoi onosidiy abo 0ns
8I3VAILHORO NEPEMBOPEHHS NPO3U HA CINPYKMYPU, CX0Jici Ha noesilo. Hadmipre guxopucmanns kanimanizayii ma excmpa-
iHmepsanizayii y NOEOHAHHI 3 8MOPSHEHHAM «UYHCUX) MEKCMI8 Npu3800ums 00 CMBOPEHH 2PAdiuHO HeOOHOPIOHOT
ma pu3oMamuyHoi mekcmogoi MKAHUHU, AKA He Ni00aemvcsa JMHIMIL nepeddayysanocmi. Y 00CHIOHCeHHI MaKoic
posa/zﬂ()aembc;l BUKOPUCTNAHHS icyprux niniti ma 306pasicenb Y meKcmax, OeMOHCIMPYIOUU, K Yi ereMeHmu Cnpusomb
6I3yanizayii K1owosux mem i puc xapaxmepy. Kpim moeo, y docnidocenni posenioacmocs qbeHomeH 6e3nyHKmyauzuH01'
Op2anizayii mexkcmy 5K nposs MexHiku (Momoxy cgioomocmiy, wo 8idobpasicac XaomuuHicms MUCTEHHEBUX NPOYECIS.
Hacnioku yux epaghiunux innogayiti € 3HauHUMU, OCKIIbKU B0HU NEPEOCMUCTIOIOMb GIOHOCUHU MIJIC ABMOPOM, MEKCHOM
i yumauem. Cmeoproouu 2pagiunuil Xaoc i CeManmuiHy HEOOHO3HAUHICMb, NOCMMOOEPHICMCLKI MeKCmu Yacmo
BUMAAIOMb 8I0 YUMAYA CIAMY AKMUBHUM CRIBMBOPYEM CEHCY, 00IVYUAIYUCL 00 MAK 36AHO20 «DA2AMOBEKMOPHO20
YUMAHHAY.

Kntouosi cnosa: cpaghixa, nineeoepaghis, moena epa, npasmamuxa, OeKOHCMPYKYis, MmMeKcmosa 8izyanizayis,
NOCIMMOOEPH, XYOOIICHIT MeKCM.
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IMAHEHTHA AKICTb IUTUHHU Y ®OPMYBAHHI METAMOJIEPHOI'O
TOPU3OHTY Y POMAHI 10. TOPIEPA «IOHBKA JIUPEKTOPA LIUPKY»

Koxan Pokcossina AnapiiBHa
Kanouoam inonoivHux Hayx,
odoyenm Kageopu iHO3eMHUX MO8 OJi NPUPOOHUYUX PaKyIbmemis,
ooyenm Kageopu MincKyIbmypHOi KOMYHIKayii ma nepekiady
JIvsiscvko2o HayionanvHo2o yHieepcumemy imeni leana @panka
eyn. Yuisepcumemcwoka, 1, Jlvsie, Ykpaina
https://orcid.org/0000-0001-8639-9486

Ob6pas3 100unY 6 Timepamypi MemamooepHizmy CMAHOBUMb AKMYaIbHUll 00CTIOHUYbKUL OUCKYPC. Yesidom-
JIEHHSI CYYACHOT TimepamypHoi ma KyibmypHoi OUHAMIKU MOJICTUBE, HACAMNEPED, UWLISIXOM JIHIH020 npocme-
JAcysanns mpancgopmayii 0opazy MoOUHU 8 XyOOodiCHill NA0WUHI 1imepamypHoeo meopy. Iloconanns KnacuuHux
I eKCNEPUMEHMATLHUX XYOOXUCHIX NPAKMUK Ma [HCMPYMEHmis, anenosants 00 00C8i0y NOnepeoHix aimepa-
MYPHUX enox, GUKOPUCIAHHS MPAOUYIIHUX O3HAK CIPYKNYPYBAHHA CIOJCENTy A KOMROSUYILHUX 81ACUBOC-
meli meopy — nimepantypa MemamooepHizuy npedcmaegiac nepcnekmugHe noie O 03HA4eHHs ma 88e0eHH s 8
Jimepamypo3Haguuli OUCKYpC OHMONOSTYHUX KOHYENMIG, 0COOIUBO YIHHUX MA AKMYAIbHUX HA CYYACHOMY emani
PO3BUMKY SYMAHTMAPUCIIUKY. AHATI3 CYyYacHuX Timepamypo3Haguux 00CiiodiceHb YeHMpPye HAYKOBi NpacHeHHs
008KONA henoMeHi8, NOeMUKATbHA peanizayis AKUX He MinbKu 8i0obpadicac CKAAOHUL cunme3 ONnpusiGHeHux
Memamoodeprom Ouxomomiu ma cMUCIOBUX €OHOCHEN — pAYIOHATbHOCII ma THmyiyii, inousioyarvhocmi ma
cninbHoCmi moujo — ane i popmye 06pa3z MoOUHU CYYACHOI KyIbmypHOI peanbHOCHI, 3a0aiodil 8eKmop noodaib-
WIUM QOCTIONCEHHSAM Y YAPUHI SYMAHIMAPUCTIUKU. AHATI3 CMUCTOBUX NAPAMempie IimepamypHo2o meopy 30ili-
CHeHUll Ha Mamepiani poMany cyuacHo2o Hopeesvko2o nucementnuxa FOcmeiina Topoepa, a came cumgoniunuil
07151 NI3HAHHSL CIMAMYCY MeMmamoOepHol ecmemuKi (heHomMer — OUMUHCIEO MA WISAXU U020 XYOOUCHLO20 MOOe-
JI0B8AHHSL — 30KpeMd, HA OCHO8I HOEMON0IUHUX MA CMUCTOBUX PUC-MAPKEPIE HOBIMHLO20 NIMepamypHo20 npo-
yecy: epa cMUcie, NPOMUCMAGIEHHA-EOHICING CePUO3HO20 MA KOMIYHO020, CUHMAKCUYHO-3HAYEHHEST eKcnepu-
MEHMU, MOOENIBAHHS PEYEeNnMUBHO20 2OPUZOHTTY YUMAYA K 6MILeHHs A8MOPCbKoL inmenyii mowo. [emanvhe
BUBUEHHS NOEMONO2IUHUX GLACMUBOCIIEN MEMAMO0EPHO20 NPO3068020 MBEOPY OAE MONMCIUGICIb OKpecIumu

WUPOKULL CHEKMP OHMONO2IUHUX NUMAHY, Peani308aAHUX Y XYOOHCHLOMY ROLOMHI POMAH).
Knrwouogi cnosa: cyvacna nimepamypa, peromen oumuncmea, komiune, peyenyis, MemamoOepHizm.

IlocTanoBka mnpodjeMH B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJLHOCTI.
IcHyBaHHS Ta Mi3HAHHS OCOOMCTOCTI SIK KIIFOYO-
BUH MOKa3HUK (YHKI[IOHYBaHHS JIIOJICTBA B Tpa-
JUIIHHUX HOro KOHTYpax BH3HAYA€TbCS HaTerep
JIIarOHAJUTI0 KOMIT'FOTepa, MIBHJIKICTIO 1HTEPHETY
Ta UUGpOoBUMU KoMmIeTeHIissMU. DopmyBaHHS
o0pa3sy CBITY B CBIZIOMOCTI JIFOMHU O€310CcepeIHbO
MOB’s13aHE 13 KOTHITHBHUMH CXEMaMH Ta iX CBiJIO-
MOI0 pedrexciero, OyIydn «IIpoCTOPOM iCHYBaHHS
JIFONTMHU, 3aITOPYKOIO 11 ICUXOJIOTIYHOTO KOM(OpPTY
Ta BIIEBHEHOCTI, IO JOCATAECTLCS BIAIOBIIHUM
piBHEM Ti3HaHHS Ta cHiaKyBaHHsS» (Kpemens,
Inwin, 2022, c. 79-80). TakuM YWHOM, YaCTKOBO
yCTaJeHUH, X04 13 MOCTIHHUMH TpaHChopMaIisiMu
Ta BUJ03MIHaMH, 00pa3 CBITY B CBIIOMOCTI Cyyac-
HOT JIIOIMHU IEMOHCTPY€E HOB1 BUMIpH Ta aClEeKTH.
Enoxa MeramonepHy mposiBiisie BIIKPHUTICTH 10
eKCIIEPUMEHTAIbHOI PI3HOMAHITHOCTI Ta CymHpo-
TUB CTepeoTHnaM. Binrak, 1 11oauHa BUSABISETHCS
CHHTE30M NPOTHIIC)KHOCTEN: palioHalbHa i 1HTY-
iTHBHA, aHATIITUYHA i eMOIIiifHa, TOCTPO IHIUBITY-
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aJicTMYHA ¥ CXWJIbHA JI0 CITiBIIepeknBaHHs. O0pa3
homo digitalis mepecrae Oyt CTaTHIHUM 1 OJHO-
MIpHHM Ha KOPUCTh TUHAMIYHOCTI, OaraTorpaH-
HOCTI, IOCTIHHUM 3MiHaM, BIKPHTOCTI 10 HOBUX
17IC#, TOCBIJIIB 1 IEPCIICKTHB.

AHaTI3 oCcTaHHIX JOCITiAXKeHb i myOJikaiii.
[MuTaHHs XyOOXKHBOTO CTaTyCy MeETaMOAEPHUX
TBOPIB y MaclITaOHIi mapagurmMi cy4acHoro Jiirte-
paTypHOTO Mpolecy CTAaHOBUTH 00'€KT HAYKOBOTO
IHTEepecy YKpaiHChbKHUX Ta 3apyOlXHHX JOCIHITHH-
KiB. 3anpornoHoBani T. Bepmionenowm, P. Ban nen
Axxepom (Vermeulen, Van den Akker, 2010) xymox-
HBO-ECTETUYHI MapkepHu cydacHoi ¢inocodcrkoi
€TOXH 3HAXOMAATh CBOE MPAKTUYHE MPOJOBKEHHS
y posBinkax C. AGpamcona (Abramson, 2015),
P. Emensmana (Eshelman, 2008), M. 3asap-
3ane (Zavarzadeh, 1975), JI. Tepuepa (Terner,
2011), JI. Xarueon (Hutcheon, 2002), X. ®Dpaii-
Haxta (®paitnaxt, 2017), A. ®@ypnani (Furlani,
2002), T. KOceda (Yousef, 2017), O. banapos-
cekoi, T. boBcyniBebkoi, H. Iatinyk, T. I'peGentok
(I'pebentok, 2018), O. I'ybepnarop (I'ybepnatop,
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2023), JI. Maueko-bekepcbkoi (MareBko-bekep-
cpka, 2023), B. Mipomnundenka, B. Tlaxapenka
(ITaxapenko, 2021), C. YepHuiosoi Ta iH.

3a1eKnapyBaBIINCh B  EKCIIEPUMEHTAIBLHOMY
JOCIITHUIIBKOMY CTaTycCl, JIiTepaTrypa MeTaMojaep-
HI3MY IpaLo€ 13 NMUOMHHUMU MEXaH13MaMH 1HTe-
JIEKTyaIbHOT THYYKOCTI Ta OCOOMCTICHOI KpeaTHB-
HOCTI. 3Ba)Karo4u Ha Te, 110 BaXJIMBUM YUHHHUKOM
4M, pajile, OCHOBOIO XyJI0KHBOI'O OCMHUCIIEHHS €
o0pa3 cBiTy, 3a3HAYUMO, 1110 B1TOOpaKEHUH y CBi-
JIOMOCT1 CyYacHOI JIIOAWHH 00pa3 CBITy IOCTa€
KOMITJICKCHHM 1 JTUHAMIYHUM KOHCTPYKTOM, 3iTKa-
HUM i3 pI3HOMaHITHUX TIE€pEKOHaHb, I[IHHOCTEH,
NepeXUBaHb 1 ysABJIeHb. BogHOUAC ITITKOM 3a1eXHa
BiJl HOBUX 3HaHb, JOCBIy Ta CYCHUIBHUX 3MiH IS
BiIKpUTa 110 TpaHcdopmalliii MaTrpuilsd BimoOpa-
’Ka€ CKJIAJHICTh OHTOJIOTIYHMX I1JIeH, 110, CBOEIO
Yeproro, BiJOOPa)KalOTh CKJIAIHICTh 1 pi3HOMA-
HITTS Cy4acHOCTi. 3 ODIAy Ha TMOTOYHMNA CTaH
TYMaHITapUCTUKA B KOHTEKCTI MeramonepHy, a
camMe — CTAHOBJICHHs TpaauLiii Ta BUPOOJIEHHS /
«TpUTIACYBaHHS» JTOPEYHUX METONOJIOTIH — 0CO-
ONMMBO aKTyallbHUM BHUJIA€THCS JTOCIIKEHHS TOe-
THUKQJIBHUX PHUC BTUJICHHS METaMOJEPHUX HacTa-
HOB y XyIO)KHBOMY TBOPI.

Mera i 3aBaaHHs cTATTi. Y KOHTEKCTI pO3-
STy METaMOJIEPHOI JIITepaTypu SK CBOEPIN-
HOTO J[3¢pKajla eCTeTHYHUX CTapaHb €IMOXU CIij
B3STU [0 yBaru 4iTKO BUOKPEMJIEHY PUCY ChO-
TOICHHS — MPHUHIUMIIOBE HE3alepeuyeHHs 3acBO-
€HUX YNPONOBXK IMOMNEPEIHIX TMepioAiB Tpaau-
uii Ta 3100yTux gocsigiB (Vermeulen, Van den
Akker, 2010) Oxpim TOTO, BapTO MPUTAIATH, 11O
PO3BUTOK Ta (DYHKI[IOHYBaHHsS HAyKd 3apa3 Bif-
OyBaerbca mix raciaom Jlimam Xarueon «Bcee
3aBepmeno» (Hutcheon, 2002). Biarak, po3srmo-
YUHAIOUYM (aHANI3YIOYM) HOBHWH eTam / mepiof
MICJIsl 3aBEpPUICHHS MOIMEPEeIHbOT0, BBAXKAEMO 3a
JIOpeYHe PO3MVISTHYTH KOHIENTyalbHE 3HAYCHHS
JUTHHCTBA SIK BUXIHOI TOYKHU / CTAPTy / MOYATKY
JUTsL po30yI0BHU XYA0KHBOTO IPOCTOPY CYYACHOTO
JITEpPaTypHOTO TBODY.

O6pa3 autuHu B icTopii (imocodii Ta Kyib-
Typu JAEMOHCTPYE CKJIAQIHUA Ta HEOIHO3HAY-
HUH nux TpaHcdopmarnii. B pi3HuX KynbeTypax
1 ernoxax CIPUHHATTA AWTHUHCTBA 1 300paskeHHS
JTUTHHA 3a3HaBAJIM 3HAYHUX 3MiH, BilOOpakarodu
KYJBTYpHI, comianbHi Ta (imocodCchki TEHASHIIIT
gacy. JIMNTHHCTBO K TIepioJl HEBUHHOCTI 1 HEe3Ha-
HHS, a AUTUHA SIK Oe310paHa, ajle YucTa AYIIEBHO
1CTOTa B IaBH1 YacH, CEPEIHLOBIYHE YSBICHHS PO
JUTHHCTBO SIK NEPIOJl TPIXOBHOCTI, IO MOTpedye
BUIIPABJICHHS BUXOBAaHHSM Ta PEIiriifHUM HaBYaH-
HSIM, JUTHHA SK HOCIM TMOTEHIaly i MaiOyTHE
CYCIIJIBCTBA Y MPOCBITHUIIBKIHM CBITOIVISAHIN mIep-
CIEKTUBI — 3PELITOI0, Cy4yacHI KOHTEKCTH 00pa3zy
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JTUTHHCTBA BIATBOPIOIOTH MIHJIMBICTh KYJIBTYPHHUX
1 coIiaJIbHUX HACTaHOB.

CyuacHul HOpBE3bKHUH MUCHMEHHUK-(PiT0CcO(h
FOcreiin Topaep y cBoiit Binocodepkiii Ta Xymoxk-
Hiff cHCTEMax KIIO4e€ MICII€ BIABOJUTH IMOCTAaTI
JIUTUHU Ta CYTHOCTI IUTUHCTBA Y TPOIECT «KPHC-
Tajizauii» (CTAHOBJIEHHS) OHTOJOTIYHO 3HAYUMHUX
kareropid. Hamucanuit 1991 poxy «Csit Codii.
Poman nipo ictopiro ¢inocodii» penpeseHTye miu-
OWHHY pO3BIAKY (i10COPCHKUX ICTHH Ta OyTTEBUX
cucTeM y Gpopmi XymoKHBOTO TBOPY. [IpukmMeTHIM
IpH IILOMY € T€, 0 POMaH 30BHINTHKO oOpamiie-
HUH SK PO3MOBIIbL MPO IBYNHKY, SIKA OJHOTO IHS
OTPUMY€E TAEMHHYUH JIUCT 13 OTHUM-€MHUM 3aITH-
TaHHIM «XTO TH €?». Jly)ke TOPEYHOI0 BUAAETHCS
ines YO. Topaepa po3nodar 3HaHOMCTBO i3 CBITOM,
HOro TaEMHHUISIMU Ta 3araJikaMu, BJIacHe, Y JUTS-
YOMY BiIli — TOJli, KOJIM BCi 3alTUTAHHS CTaBJISATHCS
JUTS TOTO, a0¥ 3HAWTH BiIMOBIb, KOJIM 3AMBYBaHHS
€ CTIpaBXHIM, a MOTJISI, SIK 1 IyIIa — BIAKPUTUM.

Buxknao ocnosnozo mamepiany 0ocnioicenns.
V nmiteparypi MeraMmonepHy TUTHHCTBO BBAYKAEMO
IMaHEHTHOIO CTPYKTYpOIO, IPUPOIHBO BIACTHBOIO
eroci, 110 3a/ieKIapyBaja CBOIO €CTETHUHY «HEBH-
HHICTB» Ta XYJIOKHIO €KCIIEPUMEHTAIBHICTB. []ika-
BUM JIJISl TIOETOJIOTIYHOTO aHali3y 0auuMo poMaH
IOcreiina Topaepa «JloHbKa IUPEKTOpA LUPKY».
Poman, nanucanuit 2001 poky, Bxke y cBOiil Ha3Bi
JIEKJIapy€ KOHIIENTyalbHE SIAPO PO3IMOBIII, MiACH-
JIIOFOUH JIOXYIOKHE eMOIliliHE HaBaHTAKCHHS Bi3y-
QTbHUMH €JeMEHTaMHU: OOKIJIAIMHKU TepeKIaIiB
pOMaHy, sIK 1 OpUTIHAIBHOTO BUJAHHA, MaiicTepHO
300paXKyI0Th 3aKJIaJ€HUN y Ha3Bl 3MICT, TOTYIOUH
MiZICBIZIOME TIOJIE €CTETUYHUX OYiKyBaHb MOTEH-
[IHHOTO PELHUITiEHTA.

I'epoit pomany — XUMEPHUN «HEMUCHMEHHUK-
HopBexelb [lerrep, sskuil (Hermorano) 3apo0iise Ha
KHUTTS XYIOXKHIMH iJIesIMH Ta CHHOIICUCAMH JUIS
HanucaHHd pomadiB. Ilepiie 3HalloMcTBO yMTaya
13 MPOTAroHICTOM PO3KPHBAE CYTHICTb METaMO-
nepHoro «f»: «Mo3ok 3akumnae. S nepenoBHEHUN
COTEHb HOBUX iJ1eii. BoHu 0e3yniHHO HAKOUYIOThCS
o/H1 32 omHUMH. HarneBHO, MOXKITUBO SIKOCH KOHTP-
OJIIOBATH JIYMKH, aJie HaBPsI YM MOXKJIMBO 30BCIM
He aymaru. <...> MeHi Ba)XKO PO3MEKOBYBaTH Ti
aymku. <...> Ilepm HiX ST BCTUTHY 3pearyBaTu Ha
OJTHY HaJI3BUYANHY i7e10, ii yXKe mepernaia ifia,
IIe KpaIla, ajie i BOHa HACTUTLKA HETPUBKA y CBOTH
CYTHOCTI, 110 51 SMYIIEHUI BiTYalIyIIHO PATYBaTH
il Bil HABaTW HOBUX 1JIei... Y MOil TrOJOBi 3HOBY
OpuHATH TosNoCU. Sl BimdyBaro, K 1i 3alOJIOHIOE
piii HEBraMOBHMX JYIIl, SIKI BUKOPUCTOBYIOTH KJIi-
TUHU MOTO MO3KY, a0 MMOTEPEBEHUTH M1 COO0IO»
(Topaep, 2016, c. 9). «5I» MeTtamonepHy poHTanye
[[IKaBUMU 33/TyMaMH, 110 CBIJYUTH MPO THYUKICTh
ocobucrocTi, 6e3 AKoi criBiCHYBaHHS 31 / y CBITI
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HaBpAI Y¥ MOXJIUBe. [Ipy 11bOMY CITiJi HATOJIOCUTH
Ha 0COOJMBIH SIKOCTI 1/IeH, TyMOK, TICpeKHUBaHb —
BOHM IIUTKOM HETPUBKI Y CBOii CyTHOCTI.

I'epoii moTpelye ayIIEBHOTO CIOKOO, HE 1100
3HAWTH JOpOry, HUIAX A0 cede (MeTamoaepHe «S»
€ MM JIKPECJICHO IIJIICHUM — HeXal 1 B MHOXKUHHOCTI
BJIACTUBUX COO1 JMXOTOMiH), a MO0 «yMiCTUTH
pifi HEBraMOBHUX [yII», IO CHOBUTAIOTH OJHA
1103a OJIHO0, y CBOIH ToJIOBi. 3ayBa)kKUMO, IO HE
HAeThCs PO MPUMHPEHHS 13 CYCHUIBCTBOM, OTO-
YEHHSAM TOILO — HAEThCS MPO ICHYBaHHS B c001 /
i cebe / 31 co060t0. Y 1mbOMY KOHTEKCTI aKTya-
J3y€ThCSl TOJOBHA HAcCTaHOBa MeTamoziepHy Ha
3apa3 — 30epeKeHHsI BIacHOi CyO’ekTHOCTI. Po3-
IJISIa09M BIIMIHHOCTI TTOCT- Ta METaMOJEPHOTO
nuBiniB, O. MaHIOKOB CTBEP/IKYE, IO Ky METaMO-
JIEPHOMY PO3YyMiHHI (TPaHCIH)IUBII — 1€ JIIOIMHA,
sKa YCBIJIOMJIIOE€ CBOIO BHYTPILIHIO JUIMMICTB,
3HAa€ Mpo OaraTomapoBicTh cBOro «S» i1 3marHa
(pe)inTerpyBaTu TUIECHICTh Ta JIYXOBHICTH, 1100
HE 3jJaMaTuCs IiJ, HAaTUCKOM 3MiH, SKI IIOCTIMHO
MOmuQiKyIOTh ii Ccy0’€KTHOCTI, B TOH dac, fK
«IOCTMOJICPHUH TUBIJ pajlilie € KOHIENTYaTbHIM
MEPCOHAXEM, CYTHICTIO, SIKa MPOSIBISETHCSA IM03a
IHAMBIZIOM 1 APOOUTHCS HA TIOTOKH iH(OpPMAITii».
(Mantokos, 2022, c. 29).

Pazom 3 1M moroguMocs i3 MipKyBaHHSIM TIPO
BJIACTUBY METaMOJAEPHIH MEPCHEeKTHBI TpaHCHep-
COHAJILHICTb, 3TIJTHO 3 SIKOIO «IONPHU HASIBHICTb
BI/IMIHHUX BJIACTUBOCTEH TIOBEMIHKH Yy PI3HHUX
OpraHi3MiB y HUX HE MOXHA BHOKPEMHTH 0a30Bi
«CYTHOCTI» 4H «SI», gki 6 icHyBaiu cami o co0i,
1 3 IOTO BUTIKAE, 10 IXHS MMOBEAIHKA (POPMYETHCS
Kpi3b B3a€EMOIII0 3 03440 YNHHUKIB, 3aJaHUX
«He-oKabHO» (Manrokos, 2022, c. 30). Y xymox-
npomy BusiBi IO. Topmepa Takok 3peanizoBaHa
TpaHCIIepCOHAIbHA CUMBOJIIYHICTE MeTaMoIepHY:
KiJIbKa TOIUH TOMY, pOCHYBUIHCH, [leTTep ¢op-
MYIIIO€, Ha CBIH OIS, «HaliaJeKBaTHIIIe BU3HA-
uyennst Oyrrs» (Topaep, 2016, c. 9). I iioro Bin
MPOJIACTh 3a TPOIIIi: MIKAaBOK BHJIAETHCS CIIBMIp-
HICTB MPUBATHOTO Ta 3arajbHOro — Te, U0 MPOpPOC-
Ta€ 13 Oyl Ta 3 IMOWH CB1IOMOCTI (BU3HAYEHHS
OyTTs, BOYEBH/Ib, HE MaTeMaTu4yHa (hopMyIa, SIKO0
MOXHA IOCIYIOBYBaTHUCS 3a IOTpeOH), MoxKe
BMUTB CTaTH JHKEPEIIOM 3apo0iTKy?: « S mepexoHa-
HUH, 1110 HOro MokHa Oyne OOMIHATH Ha IOOpuit
00i7. A SIKIIO MOMACTUTH MPOoAaTH Mild adopusm
KOMYCh, XTO BXKe 37100yB 001 TOBayKHE iM'sI, TO BiH,
IMOBIpHO, yBiliZie 10 HacTymHOro Haknany «Kpu-
narux Bucnosie» (Topumep, 2016, c. 9-10). Taxa
HEe3po3yMija B3aeMo3alepeyHa CyTHICTh 300pa-
XKEeHOi ocoOucTtocti (GopMmye, OAHAK, LUTICHUI
0o0pa3 MeramozepHoro nporaronicra. FO. Illaba-
HOBa TOBOPHUTH MPO METAMOJEPH SIK IIAHC «HA
HaOyTTs1 ceHcy uepe3 mulicHicTb» (IllaGaHoBa,
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2019, c. 19). O3Haka 1OBEpIICHOI CaMOCTI MPOTa-
TOHICTa-pO3MOBia4a — CIIBKUTTS 3 MaJCHBKUM,
METp 3aBBUIIKH, BOpaHHM Yy 3elieHHH (HeTpoBHii
Karerox, 90I0B1ukoM. BiH-00 1 cTaB CIIOHYKOIO /10
HamMcaHHd MeMyapiB. TyT pEeLMITIE€HT 3aJa€ThbCs
JIOJATKOBUMH TMUTAHHSAMH 100 3HAYEHHS YOJIO-
BiUKa SK CIOKETHOTO CTEpXHsSI TBOPY 4YHM, paJIIe,
OTOBIIHOTO 1HCTPYMEHTY aBTOPCHKOIO CTHIIIO —
Taka-coOl JIakyHa I BIACTYIIIB, peMapoK, Hpu-
MyIIeHb, PUTOPUYHUX TBEP/KEHb YW 3allUTaHb.
[TomepenHi cy0’€KTHBHI HACTAHOBH MIOAO CIPHUKA-
MaHHS KOMITO3UIIiT (POPMYIOTHCS TaKOK Ha OCHOBI
3aJaHUX aBTOPOM Y 3a4MHI POMaHy KOOPJIUHAT, a
came 0OpPMJICHHS Ta HACHYCHHS XYIOXKHIX MEMY-
apiB reposi, SKUi HaMoJsTae Ha X HEeMPUHITUTIOBIH
JOCTOBIpHOCTI: «fl mumry, 1mo0 30arHyTH camoro
cebe, ToMy mnmcaruMmy skHaimupime» (Topaep,
2016, c. 12), npu 11bOMYy — KOAHHUX 3aByaJlbOBa-
HUX 3arpaBadb 3 untadeMm: «Lle 30BciM He 03Ha-
Yae, 110 s Ipar’y JOTPUMYBATHCS JOCTOBIPHOCTI»
(Topuep, 2016, c. 12). Asrop 3ampolnye yuraya
«BIUTyTaTUCS» B KOMyHikarito: «CyMHe 1€ Bif-
4yTTs — Toprard craporo monexnuka» (lopaep,
2016, c. 10). MaiicTep XyI0XXHBOTO TICHXOJIOTI3MY
O. Topzep — He 3anuTye, a CTBEPIIKYE, THM CAMUM
CTIOHYKAIOYH PELHUITIEHTA JI0 JUCKYCii, EeMOIIHHO
aKTUBYIOYM Horo cBigomicts. Illomo kommo3u-
LIAHOTO pIlIEHHS, TO 3a4MH O(OpMIIEHHH cro-
rajamu, 110 CTaHOBHUTH CBOEPITHUN EMOIIHHUN
THCK Ha YWTaya, aJyke TOH, XTO TOTOBHH IOJI1IH-
THCS BJIACHUMU criorajamu, (iMIDTIIIUTHO) 3a3iXae
Ha [IpUBaTHY c(epy «CriBpo3MOBHUKa». THM nade
CIIOTaJI cATa€E / cATaTUME HE HEHTPATLHOTO TUIACTY
JKUTTS YU CTAHOBJICHHS Tepos, a HOro MpuBar-
HOCTI — KOXaHO1 JKIHKH.

O. MaHIOKOB pO3MISAae TPAHCIEPCOHATIBHY
IUTICHICTh METaMOACPHOI JIFOMUHH y THYYKOMY
TpaHcdepi BIacHUX «S» Ta MiKOCOOMCTICHUX
KOHTaKTyBaHHSX 3 «S» iHmuX (AuB.: MaHIOKOB,
2022). Taka muOUHHA CY0'€KTHICTh JAEMOHCTPYE
(ae)3marHicTh 70 OanaHcy MK HECBIJOMHUMH
MOTHBaMHU Ta CYCHUIBHOIO SIKICTIO JIFOJCHKOT 0CO-
6ucrocti. KirouoBuM y (opMyBaHHI XyIOXK-
HBOTO 00pa3y repost pOMaHy BBa)KAEMO JETAIBHO
omHcaHy TocTaTh MayeHbkoro Ilerrepa (pozmin
«Manenbkuii Ilerrep IlaByk»). «lagato, s maB
wacnuse autuacTBo» (Topaep, 2016, ¢. 14) — npu-
MyCKa€e caM pO3MOBiJay, HAJIAMITOBYIOYM HAJIEXK-
HUM YUHOM PELENTUBHY CTPYKTYPY YHUTAIBKOTO
cnpuitHATTA. OIHAK PO3IOBiNB MPO «acoIlialbHY
noseninky Ilerrepa» (Topmep, 2016, c. 14) ue
JMILE 3aIUTyTy€ MONepeaHbo c(hOPMOBAHI OUIKY-
BaHHs / CIIOAIBaHHS YWTauya, aje H Ja€ MOXKIIU-
BICTh MPOTAroHICTY-OIMOBiAady BHOIPKOBO «Iepe-
KJIrouati» (OpMH pO3IOBiL (3 MepuIoi Ha TPETIO
0co0y OJIHUHM): OJHO3HAYHO CBIZOMHH BHOIp
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oopmiieHHSI HapaTUBY PELENTHBHO YCKIIAJHIOE
CMUCIIOBUH TPOCTIp pOMaHy: OYEBUIHUM OYJi0 O,
skOu [lerrep (Mim)CBIIOMO IMCTAHIIIIOBABCS Bill
CBOTO «IHIIOTO» / «IPYroro» / «He Toro» «5»,
OIHAK TaKa CIOKETHA M BHKJIa[0Ba JIHIMHICTL HE
MIPOCTEXKYETHCSI.

OcoOnuBui, «1poOIeMHU» 31 Cal0uKy XJIOI-
ynk [lerTep — MOIEII0I04M TOCTATh TUTUHU-TEPOST
pomany IOcreiin Topmep BmaeTbest 10 OymeHHO
o opMIIEHUX 3HAYYIIIUX O3HAK, BITACTUBUX METAMO-
nepHoMy «S1», 3amar0un KOOPAWHATH IS TIO/1alTh-
IIOTO PO3TOPTAHHS CIOKETY Ta MOTO CIPUIMAHHS:
«barato mite#t mHOONATH CIIOCTEpiratu 3a Kolle-
HATaMH, KaHapeikamu abo xom'sukamu. S Tex
0010, aJie CIIOCTePiraTy 3a XUBUMH JTIThbMH 3Ha-
YHO IIiKaBime. bo x s HUMH KepyBaB, 51 BU3HAYAB,
1o iM poOuTH uyM Kazatu. OJHAK IIbOTO HE 3HAJIHU
Hi BOHHM, Hi TiTOHBKa-BUxOBarenabka» (Topaep,
2016, c. 14). CxunbHICTh BKJIAJATH BIACHI TyMKH
B TOJIOBY IHIINM, IIPY IIbOMY HE MPETEHIYIOYH Ha
BJIACHY «BHIUMICTHY» / 3HauuMicTh. llle omHMM
aTpuOyTOM pPOMaHy € KOMITO3UIIIMHUI TpuiioM
«icTopii B icTOpii», pO3rOpTaHHS SKOi HEOUIKYBaHO
3amyIieHe He OCOOMMBO 3HAYYIIOIO B TEKCTyallb-
HOMY MaciTali peMapKoro Ipo 3yCTpidi 3 0aThKOM
JIUIIIEe KOKHY JPYTY HEIUTIO Ta CIUIBbHI TIOXOIH JI0
UPKY: 000KHIOIOYH IUPK Ta MAO4YH J00pY YSIBY,
[lertep cam mpuayMyBaB IUpK. I TYT B TOpU30HT
criofliBanp untada BxoauTh [lerrep IlaByk — TOH,
YUsl HEIUTSYa CBIJOMICTh MOPOJMIIA «KOPOJIEBY
tpaneuii» [laniny MaHiHy — Koluch JiBUMHKY 0€3
0aTbKiB, MOTIM MalCTEPHY IIUPKAUKY, IKa Pa3oM i3
BU3HAHHIM 3700yna Tara, 1 BXe MOTIM — IPUKYTY
710 1HBaJIITHOTO Bi3Ka MPOAABYMHIO HE3BUYAWHOL
IyKpOBOi BaTH B IUPKY. Tak camo i mosiBa y Aomi
ta )kuTTi [lerTepa MeTpa — MaJI€HBKOTO YOJIOBIYKA
3 I[IITKOM B PYIIi — Bi1Oy/Iacs TOi, KOJIH 3B1ITH I101-
xaB 0aTbKo: «S ysBIISB c0O01, 110 B KpaiHi CHOBUIIHb
HOro, MOXKJIMBO, KOMYCh Opakye. XTO3Ha, MOXE,
YOJIOBIYOK TAKOX MOKUHYB JIPYKUHY Ta AiTel, a0o
K MOro 3a HET1IHy MOBEAIHKY BUTHAJIU 3 Ka3KH, Je
BiH mouyBaBcs Baoma. L[iskom iMOBipHO, 110 BiH
IBEH/SAB TyOU ¥ CIOIU, 3 OJHIET peajbHOCTI 10
iHmoi. [{ikaBo, un moBepTaBcs MaJeHbKUIN HOJIO-
BIYOK /IO KpaiHH CHIB, 1OKH s cniaB? S 6 He 31u-
ByBaBcs, 00 I caM MOTpAIUIAB yBi CHI /10 Ti€l Kpa-
iHu. JluByBaso iHIIE: SK MIT YOJIOBIYOK BEIITATUCS
HAlIUM TOMEIIKaHHAM y Oinmit nenb» (Topaep,
2016, c. 28-29), i BiaTOII CyIJIbHA CBIJIOMICTb
JTUTHHHA TIOMHOXHJIACS Ha PI3HOBEKTOPHI OyTTEBI
nposiBH. | OT panTom Bke, Ha NEPIINIA OIS, 3BU-
KJIa JI0 IOPOCIIOl icTOpii IUTHHU pelieNTHBHA CBi-
JOMICTh YMTa4a (MEeTaMOACPHHI HApaTHB IparHe
JI0 PEUENTHBHOTO «HETNPUMHUPEHHS» 13 XyIO0XK-
HIM TIPOCTOPOM TBOPY) PalTOBO HAaTHKAE€THCA Ha
«3aKyJiccsk» MIOWHO eMOLINHO MEepeKUTOro: «A
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TOJI 51 PO3IUIAKABCS 1 IJIaKaB, TIEBHO, X TOIUHY.
Mawma, sk 3aBKAM, MeHe Brimana. Ta IurakaB s
HEe uepe3 Te, IO icTopis Oyna cymHOI0. MeHe
TsiKany BhacHi ¢aHTasii. A 1mie s 60sBCS MaJICHb-
KOTO 40JI0BiuKka 3 GamOykoBuM wmimkom» (Topaep,
2016, c. 18). Po3BUTOK MiHI-CIOXKETY B 3araib-
HOMY CIOXET1 pOMaHy TpPUBa€ MapayieJbHO, OJHAK
€ 3 HUM B3a€MOIOB'SI3aHUM, OCKIJIBKH HE JIUIIIE
JIOTIOBHIOE CMHCJIOBE TI0JIE POMAaHHOI MaTpHIli, aje
1 CTIpHsie OHTOJIOTTYHUM HaIlllapyBaHHSAM KOTHITHB-
HOI CTPYKTYpH.

OO0pa3 TUTHHH 13 0COOIUBOIO YSBOIO Ta HETIe-
pEeCiUHUM IHTENEKTOM, (IIEPEeBaXHO) CKIIQJTHOIO
MOBEIIHKOIO Ta MOAAJIBILIOI J0JICI0 € HACKPI3HUM
y tBOpax IOcreitna [opaepa. 3arasnom siteparypa
METaMOJIepHI3My MparHe A0 NIMOMHHOTO XYI0XK-
HBOT'O aHaJI3y KOTHITMBHMX SIKOCTEH Ta MeXaHi3-
MiB, III0 BU3HAYaAIOTh Ta BIUIMBAIOTh HA OyTTEBUI
CTaTyC Cy4yacHOi JIOAMHHU. XHUMepHi TenedoHHi
BUTIBKH, JTMBHI BUMHKHU, HemependadyyBaHa peax-
I1is1, IPUATEIIOBAHHS 3 HE3HAHOMISIMH, 3pPEIITOIO,
3aHEMOKOEHHS OJMM3BKUX Ta 3HAWOMHX — OaJiaH-
CYIOYHM Ha MeXi KOMIYHOTO, IPOEKTYIOYH CMIIIHI
MIPKO-CIO’KETH Ta BIAIOYHCH JI0 TEKCTyaTbHO-Bi3y-
QTBHUX CMHUCJIOTBIPHUX EKCIIEPHUMEHTIB, MOMI0HY
0COOMCTICHY MOJIENIb TUTHHU TBOPUTH aMEepUKaH-
cbkuil aBrop-meramonepHict Jxonaran Cadpan
®oep y pomani «CTpalieHHO TOJIOCHO Ta HEMMO-
BipHO Onu3bko». Sk 1 Ockap [lenn, Ilerrep €
TUTIOBOIO TIOCTATTI0 METaMOJIEPHOIO CaMiTHUKA-
cnocrepirada: «MeHi 3aBxau Oys0 IiKaBilie Hao-
JuHII 31 co6oro. HynuBes s piako i mopasy B ToBa-
PHUCTBI CBOIX OJHOMITKIB <...> CuAs4u y BiTaIbHI
Yl Ha KyXHI, HaBiTh MaJblleM HE BOPYXHYBIIH,
s OKUBJISIB BEJIMYHI OWTBH MK I1HTIaHISIMH Ta
OlIMMU, 3aBXKIM CTAl0Yd Ha OIK 1HmiaHmiB <...>
CaMOTHICTb 1 Tyra — B YaCTHHH OJHIET IIIITIOCTI»
(Topaep, 2016, c. 19-20).

CBiZIOMICTh 3MOJICTTLOBAHOTO aBTOPOM 00pazy
reposi CTAaHOBUTh BJIACTUBY METaMOAEPHOMY MHUC-
JICHHIO THYYKY MAaTPHIIO CBITOCHPUUHATTA. «Mu
4acTo, JUBISYUCH CHHU, JyMaeMoO, HiOW BCe BiJI-
OyBaeTbCcs HACIpaBli, aje 3HAEMO, MO0 0aunMo
peanbHICTh, KoM He cnuMo. S Buragas coOi Teo-
pito, HIOM YOJIOBIYOK 3 ILINKOM CIHUTH COO1 Jech
y KpaiHi CHIB 1 AIACHICTb HOMY JIMIIE CHUTHCS»
(Topmep, 2016, c. 31-32) — MmeTamonepHuii Gananc
(ocobnmmBO B TamaHid OMO3WINI «cepho3He-
KOMIYHE») B XyJ0KHHOMY BUMIpi pOMaHy TpPOSB-
JSIETBCSL SIK AWUTSAYa crpola TOSICHUTH HE3pOo3y-
MiJie, abu 3MOTTH Horo cripuiinatu. Bigrak, 3amms
JOCSITHEHHST 1IbOTO OallaHCy aBTOP BIAETHCS 10
XYJIO)KHBOI KOHIIENITyai3amii 3HAueHHS CHY st
CTBOpEHHS JIOTIYHUX peQepeHIiiii 3 BUTBOPEHOIO
CMHCJIOBOIO PaMKOIO TBOPY. AKTyasli30BaHa B Mip-
KyBaHHsX M. 3aBap3ajge OocMHCIEHa MEKOBICThH
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peanbHOCTI Ta Buraaku (Zavarzadeh, 1975) mera-
MOJIEPHI3MY XYIOKHBO PEalli30BY€ThCS B POMaH-
Homy miosiotHi FO. Topuepa: « 51 3aBku jierko Bij-
ME)XOBYBaB (PaHTa3il0 BiJl peaTbHOCTI, Ky KOJIUCH
mam'sitaB. Ornie 30BciM iHIIE. S 3aBkau 3HAB Pi3-
HUII0O MK THM, 110 CIIOCTEpIraB y peasbHOCTI, 1
TUM, 10 MEHI NMpUMapuiocsa. Aje 3 4acoM CTa-
BaJIO JieJlalli BayK4e BiMEKOBYBATH JIHCHICTD BiJl
Burajku. [1aM'saTh He BIIBOAUTH OKPEMHUX KOMIPOK
JUIS TOTO, 1110 Oa4uB 1 9yB, 1 U1 TOTO, 1110 HadaH-
Ta3zyBaB. BoHa onHa 1 171 3aikcoBaHUX y MUHY-
JIOMY BIAYYTTIB, i JUII BUCHYBaHHUX KOJHCH (paHTa-
3iit. [TepemieTeni Mixk cO0010 y UyIOBY HITICHICTb
crioraqM W HasuBaroThes mam’saTTion  (Topuep,
2016, c. 18-19). 3amimeHHs OYEBHIHOI peajb-
HOCTI y CBiTOMOCTI «SI» repost BiiOyBa€eThCs yepes
cy0'exTuBYyBaHHs HaOyTOro JocBimy, odopmie-
HOTo y (paHTasii.

[Tomanbmuii momryk eK3uCTEHIIHHOTO OaaHcy,
pO3MoYaTUii MipKyBaHHSIMU TepOsI-IIiITITKa, aBTOP
aKTyalli3ye y CTaBJIEHHI 1 gopocioro repos Mera-
MOJIepHY 110 cebe, CBOE€T cyTi Ta 11 mposiBy: «IHomi
BimduyBaem cebe SKUMCh OYMIICHHM ITICIs pO3-
MOBH 3 JUTHHOIO a00 TICIIA Tepersay KOMeIii
Tonpbepra un Mosbepa. Tak camo IiKaBO CIIIKY-
BaTHCS 3 MAPHOCIIABLSIMU; BOHU JIOBIpJINBI, HEMOB
JUTH, 1 5 3a3]IPIO came Iii MPOCTOAYITHOCTI. BoHM
KUBYTH 3 HAJ1€10 HAJ0IYKUTH 3TrasiHe, HIOU HE BCe
e nponano. OnHak My — TiH. Hagimo HamapHo
MHYTUCSA 31 WIKIPU I BUWIILUTIOBATH ce0e, TBOPUTHY
(Topzep, 2016, c. 51). IMocnigoBHMI Y CMHCIIO-
Biif cxemi po30ym0BaHOTO BHUKJAIy, aBTOP-METa-
MOJICPHICT BHA€THCSA OO0 KOTHITHBHO-EMOIIMHUX
eKCIIEPUMEHTIB 13 JTIHIMHUM CIIPUHHATTSAM UuTava,
HAaCHYYIOYM CIOKET TBOpY pi3HOMacIITaOHUMHU
OTIOBITHUMH JICTAJIIMHU 3 HETIPUXOBAHO BAKIMBUM
3HAUYCHHSIM.

Oco0aMBUM CMHUCIIOTBIPHIUM YHHHHKOM XYIO0XK-
HBOI MOZIeNi — 1 3 MEePCIEeKTUBU BTUICHHS aBTOP-
CBKOTO 3aJlyMy, 1 B PELENTUBHOMY KOHTEKCTI — €
MEepPCOHaXHAa CTPYKTypa TBOpY. BoHa «BomHOUAC
KOHKpPETHU3y€ 1CTOpit0 (OCHOBAa HApaTuBy), CIpS-
MOBY€E BHUKJIaJl, Hariepe ] GopMye aKkCioJoriuHe TIO0
peneniii Ta MaKCUMAJIbHO 1 MiJKPECICHO 1HTEH-
IHHO 3yMOBITIOE iHTEpHpeTalito. Oco0mmBoi pori
CUCTeMa TepcoHaXiB HaOyBae 3 IMO3MIIII KaHPO-
JIOTIYHOTO aHaIi3y pOMaHy, aJKe CTa€ MOKITUBUM
OaraTorutaHOBE TIOEHAHHS PI3HUX XapakTepHuc-
THUK I CTBOPEHHS IUTICHOTO 00pa3y XyI0KHBOTO
tBOpY» (Koxan, 2020, c. 182). [leransHo pemnpe-
3€HTOBaHI XapakTepy pOMaHy 3alaloTh ETHYHY
napagurmy ioro cnpuitmansas. Camotniii [let-
Tep, OyTTEBUH cTaTyc SKOro aBTOp MeTadopu-
3y€ KOPOTKHM CIOKETOM TPO IMOXiJl i3 0aTbkOM B
leonoriunnii mMy3eil Ta «IIMaToO4oK OypIITHHY,
B SIKOMY MUIBHOHH POKIB TOMY 3aCTUT IaBy4OK»
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(Topmep, 2016, c. 33). Ilerrep IlaByk — ManeHb-
KWW 1 XWUTPUH, JOBOJI acOIliaIbHUN, XJIOIYHUK
3HAaXOQUTh cebe crepury B MIKUIBHOMY MIiKpoO-
CYCIIIJICTBI, @ TOTIM 1 B IOPOCIOMY: MOro maBy-
THUHA 33aKOJIMCY€ OJHOKJIACHHKIB, OXOUMX CITHCATH
JIOMAIITHE 3aBJIaHHsI, 3aBOPOXKYE IBUAT, CHPATIINX
HOBHX 3HANOMCTB, OropTa€ TCEBIO-KOJEr-MUCh-
MEHHHKIB, 3aCOPOMJICHMX OpakoM BIIACHUX 1JIeH,
3pelTo0, MaCTepHO BILUIYTY€ y BIAacHI o0ifiMH
XKIHOK — 1 Ty, KOTpY BapTyBaJso 0, 1 Ty, fKa, MpUil-
IIOBIITM HA CBIT 3aBISKH HOMY, CTaHE HOTO KIHIIEM.

[{ikaBuM y mapaurmMi METaMOIEPHOTO CBITO- Ta
caMOCIIpUHMaHHS BBA)KA€MO aBTOPCHKE PIIICHHS
Ta crocoOu peaizarlii «emMoItiehoHy» MepPCOHAXKIB
pomany. BaxnuBuM € emoliliHe HACHYEHHS OCO-
OMCTICHOI CUCTEMH, peani30oBaHe i3 BUTPUMaHHIM
MOHTQ)XKHOTO XapakTepy Hapailii. Baxkki cTocyHku
3 Mamolo, sKa TOINpPH OYiKyBaHHA (3aKOpIHEHI B
nporeci (OpMyBaHHS PEIENTUBHOT YHUTALBKOL
MOJIEJIi) HE CTa€ JJIsi CMHA J3epKajioM HOoro camo-
CTI — He peaji3yloThCsl B mependadyBaHii JiHIH-
HOCTI, a/DKe caMe Il XKiHKa, 4yepe3 Ky CHH, HMO-
BIpHO, BTPAaTHB MIAHC MATH «TPAAMIIHHY» CIM'TO,
HE CTaB aHl XYJIOKHHUKOM, aHi NMHChMEHHHUKOM,
Ha3aBKIM CTaHE BOJHOYAC IEPIIONPHYUHOIO Ta
«3HEUYJNCHHSAM» JyIIEBHUX OOJIB Ta CTpakIaHb
repost. «Mama Ouiblie MeHe He 0auuTh...XTO K
Mene teniep 6aunth?» (Topaep, 2016, ¢. 53) — uu
copapai Oaymsia MaMa CHMHA, KOJIM BiH CYIPOBO-
JKyBaB il Ha BHCTaBH, KOJIM NIPUHOCHUB 1d Haroi
3 Oapy, KOJIM CIIyXaB CiMEWHI CBapKu? 3MOJENbO-
Bana [O. TopiepoM XymoxKHS crcTeMa He repeda-
4a€ CMHUCJIOBUX 3allepedyeHb — HACHYCHHI YUCIICH-
HUMHU 3alTUTaHHSMH CIO)KET POMaHY, TPOBOKYBAHHS
YHUTaya 10 MOAAIBIINX HEOJAHO3HAYHUX MipPKyBaHb
EMOIIIIfHOIO BJIAJIOI0 TBOPY 3BOISTHCS, BPEIITI, 110
BU3HAHHSA HOrO0 MOHOMOMII. MeXyBaHHS XyIIOXK-
HBOTO CBiTYy poMaHy Ta (piIocoPCHKUX OHTOJIOTIY-
HUX BUMIpiB MeTamozepHy Npu3BOAUTH 10 PO3AY-
MiB, HACKUTbKU «BUMMOIO» € JIOUHA B CIIIITHOMY
Ta 0ararojJMKo-aHOHIMHOMY CBITI Ta HAaCKUIbKH
OCOOHUCTICHUM € / MOXke OyTH caMmiTHii OyTTeBHIA
npoCTip JoAuHU. 3 ogHOTO 00Ky, [leTTep moOuTH
OyTy HaoMHIlI 31 c00010, 31 CBOIMU (haHTA31sIMHU Ta
NPUBATHICTIO, 3 IPYTOT0 — CaMICTh € I[IHHOIO, KOJIH
TopsiJT pE30HYy€ Hebaimyka ayIna, 31aTHa BiaI3ep-
KaJauTH M0 camicth. Ilicis Bimxomy marepi, ska
CIIPUYUHHIIACS IO PO3PHBY B IXHIN CiM 1, HIBEJIO-
€ThCsl TIOTpeba CIIKYBaTUCS 3 OaThbKOM. 3HOBY-
TaKH, BUJAETHCS, MO OUIBIIICTh Iifl Ta pillleHb
IHAMBIAA Y CYCHUIBCTBI Peai3oByIOThCS 3a Tea-
TPaJbHO-CIIEHIYHUM TPHHIUIIOM: KOJH HE CTaJo
OJIHI€T 3 TPHOX BEPIIUH XMMEPHOTO TPUKYTHUKA,
KOJIM JIOBrOTpHBaja BUCTaBa BTpPATHJA OJHOTO 3
TOJIOBHUX TEPCOHAXKIB — MOMAJBINI aITOPUTMH Ta
CIOJKETH CTAlOTh HEMOTPIOHUMHU.
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KonnenrtyanbHe crloKeTHE pIlIEHHS —IOJ0
JUTUHCTBA SIK «BIIIPAaBHOI TOYKW» JUIsI PO3TOp-
TaHHS ICTOPIi, aKTyalTi3ye, Ha Hall OIS, HacaM-
nepen, (EHOMEH EK3UCTCHINMHOT (HE)IMOCITiI0B-
HOCTI, HaBITh SKIIIO HECB1IOMO, BCE K PELIETITUBHO
MPOCTEKYBAHOT BIPOJOBK XYI0KHBOI PO3MOBIII.
Heam06imiitHicTh 110710 BIIACHUX aBTOPCHKUX MPaB
Ha CIOKEeTH, a(opu3MH, icTOpii, BIAMOBIAHO, i
CJaBH, a, BIJITAK, 1 HaciAKiB 3irpana 3 IleTtepom
JIOJICHOCHUI TMBOBMYKHHMN )KapT — €JIMHA B JKUTTI
KOXaHa XiHKa — Mapist — MoKuHe Horo Ta BHUpY-
mmth B CTOKroibM, OHAK CIEpuly Hpuiiie 1o
[lertepa 3 OykeToM KOBTUX TPOSHJ 1 HGI/IMOBlp-
HUM TIPOXaHHSIM — MOJAapyBaTH il TUTHHY: XKIHKa
X04e MaTH BiJl HbOTO AUTHHY, IPOTE HE X0Ue Horo.
Bonwu Hikonu 0151bIe He 100aYaThLCs, BiH HABIThL HE
3HAaTUME IMEH1 TUTUHH, JUILE — CTaTh. [ eHianbHO-
XUTPOMYIpPUH TJIaH, IO NMEePEeBEPILINB HABITh 0CO-
onmBo Oyiiny ysBy Ilertepa, ogHak came 1151 JOMOB-
JICHICTh KOJHMCh TPU3BENE [0 CTPALIHOI JApamu
JUIs BeiX ii ydacHUKIB. L[ikaBUM 1 CHMBOJIIUHUM Y
METaMOJICPHOMY 3HAYE€HHI BUIIISAE CHMBOJ YKOB-
TUX KBITiB — u1s [lerTepa Ta Mapii BoHH, 3 0JHOTO
0OKy, TeX MapKyBaTHMYTh PO3JYKY, 3 IHIIOTO —
CTaHyTh IOYATKOM HOBOI iCTOpii, HeXall Hapi3HO,
OIHAK BOHHM BO33'€qHarorTh aBiI moii HaBiku: «To
Oyno mayxe Muie TuTuHYa. MeHi 31aBanocs, BOHa
He Oyna cxoka Hi Ha MeHe, aHl Ha Mapiro, ckopimt
Ha MO0 MaMy — Takl ’* BHCOKI BUJIMII W IIHPOKO
po3cTasiieHi oui. S ysBisiB co0i, HIOM MaMa Hapo-
Jiiiacs 3HOBY, 1 11e 51 J1aB 1 HOBUH IIAHC HA KUTTS
<...> Bocranne s 6aunBcs 3 Mapiero Ta aiB4am
TEIUIOro uepBHEBOTO Beyopa 1975 poky» (Topaep,
2016, c. 84). InTtyiTuBHE 6a’KaHHS METaMOJEPHOTO
«5» 3HAWTH OMOpPY MJISI KOPOTKOTPHUBAJIOTO «IIEPE-
3aBaHTAKCHHA» — y CIIOrajiax, ifesx, 3HaKax Ta
CHMBOJIaX OKPECIIIOE eTHYHE TParHeHHs Cy4acHOi
cBimoMoCTi 10 (0Oozaif) BHYTPINTHROI caMopearti-
3anii. [IpuMiTHO, 1110 YMTa4 HE 3A0TATYETHCA TPO
KOHKpPETHE XY/I0KHE BTUIEHHS IMTMOOKO €MOLIHHO
HAaCUYEHOT 1CTOPii, OJTHAK HAJAIITYBABIIU BIACHY
peleniiio Ha 3a/laHl aBTOPOM KOOPAMHATH, 1HTY-
iTuBHO mependavae ii po3ropTaHHs, OJHAK, BiIac-
TUBO JJIS €CTETUKH MeTaMoJepHy, B TOYHO HEO-
YiKyBaHOMY HarpsiMi.

CrinbHAM Ta HEBUNAJIKOBUM 3HAMEHHHKOM
JUTSL XYIIOXKHIX pIIICHb THCHMEHHUKA, SK OyII0o
3rajlaHo, Ciyrye, 0e33amepeyHo, CXWIBHICTH [0
BUOOPY / «IPU3HAYCHHSD) TPOTATOHICTOM POMAaHY-
posnosizi qurtunu. O6pas qurunu y TopaepoBomy
BUMIp1 aKkTyanizye 3anouyarkoBaHy JKan-)Xakom
Pycco inmeto mpo ocoOnuBy SIKICTh JAUTHUHCTBA y
CTaHOBJIEHHI JIFOACHKOI ocobuctocti. He etam Ha
HUIAXY q)opMyBaHHsI slopociioi (qHTaTI/I — JoBep-
IIEHOT EeMOIIIHHO, OCBIYEHOT, 3p1no1 JIOCBiTue-
HO1, c()OpMOBAHOI) CBIJTOMOCTi, a IIUTKOM CaMo-
JIOCTATHIN, TPHYOMY OCOOJIMBO BaXKIIMBHI TIPOSIB
ICHYBaHHS JIFOJICBKOi OCOOHMCTOCTI, CITOBHCHHIA
OyTTEBOI 3HAYMMOCTI / JIOJIGHOCHOCTI, a, BIATaK,
BIJINOBIJIaJILHOCTI 3a TMOJANbIIIe KPOKYBAHHS CXO-
JMHKaMU caMo-OyTTeBocTi. Hacammepen, Bkiaia-
104U JIOPOCTi MIpKyBaHHS B yCTa JUTHHH, aBTOP
CMUIMBO 3adilla€ HalCOKPOBEHHIII KOHCTPYKTH
moncekoi cBigomocti (Koxan, 2020). Oxpim TorO,
HEHTPOBAaHUI IOBKOJA IOCTAaTi TUTHHH CIOXKET
MOJIETIIOE  eMOILIMHUNA TOPU30HT CyO'€KTUBHOTO
CIpUIMAaHHS YMTaua, JO3BOJISIOUN, TAKMM YHHOM,
aBTOPOBI pO3pWBaTH / PO3KPUBATH OTOBIIHY
CTPYKTYpPY B OyIb-IKOMY i3 BEKTOPiB (HaBiTh Hal-
OUTBII  EKCTIEPUMEHTAILHOMY) MIOTIEPEHBO
CIIPOEKTOBaHA CBIJIOMICTh PEIUITIEHTA TIOTIMHE
KO)KHY 3 HUX. TakuM YHMHOM, MOXXEMO TOBOPHUTH,
OYEBUIHO, NPO ABTOPCHKY MPOIYKTHBHO-pELE-
TUBHY XY/IOXXHIO MOHOTIOJIO.

BHCHOBKH Ta mNepCHeKTHBH MOJAJIBIINX
pociaigkenb. Iloeronmoriynamii aHamiz MeTramo-
JEPHICTUYHUX MapKepiB y XyAOXKHIN IUIONINHI
CY4YacCHOTO JIITepaTypHOTO TBOPY BHIAETHCS Baro-
MHUM YUHHUKOM JIJIs1 JOPMYBaHHSI Ta CMHUCIOBOTO
HAIlOBHEHHS €CTETMYHOI IapagurMu Meramo-
JIEPHY SIK TEOPETUYHOI Ta METOIOJIOTIYHOI OCHOB
Cy4acHOi TyMaHITapUCTUKU. 3aCTOCYBaHHS Kiia-
CHYHHUX Ta HOBITHIX (30KpeMa, eKCIIepUMEHTAaIIb-
HUX) METOAOJOriM Ta HaykoBa peajizalis MiX-
JUCIUIUTIHAPHOTO MIAXOAY B JIITEPaTypO3HABCTBI
JAIOTh MOXKJIMBICTH JIOTIOBHUTH HAayKOBHI JHC-
KypcC 3 OISy Ha TPUBAHHS SIKICHO HOBOi €IOXH,
30CepeKeH0T Ha TPUBOXKHIN, po3ryOieHiid, aie
30pI€HTOBAHIA Ha MO3UTHBHE CBITONEPEKUBAHHS
monuHI MetaMonepHy.
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THE IMMANENT QUALITY OF THE CHILD IN THE FORMATION
OF THE METAMODERN HORIZON IN J. GAARDER'S
THE RINGMASTER'S DAUGHTER

Kokhan Roksoliana Andriivna
Candidate of Philological Sciences,

Associate Professor at the Department of Foreign Languages for Natural Sciences,
Associate Professor at the Department of Intercultural Communication and Translation
Ivan Franko National University of Lviv
1, Universytetska Str., Lviv, Ukraine

The image of the human being in the literature of metamodernism is a relevant research discourse. Awareness of
contemporary literary and cultural dynamics is possible, first of all, by linearly tracing the transformations of the human
image in the artistic plane of a literary work. Combining classical and experimental artistic practices and tools, appealing
to the experience of previous literary epochs, using traditional signs of plot structuring and compositional properties of
a work, the literature of metamodernism represents a promising field for defining and introducing into literary discourse
ontological concepts that are especially valuable and relevant at the present stage of development of the humanities. The
analysis of modern literary studies centers scientific aspirations around phenomena whose poetic realization not only
reflects a complex synthesis of dichotomies and semantic unities revealed by the Metamodern, such as rationality and
intuition, individuality and community, etc., but also forms the image of a person in the contemporary cultural reality,
setting the vector for further research in the field of humanities. The analysis of the semantic parameters of a literary work
is based on the novel by the contemporary Norwegian writer Justin Gorder, namely, the phenomenon of childhood, which
is symbolic for understanding the status of metamodern aesthetics, and the ways of its artistic modeling, in particular, on
the basis of poetological and semantic features-markers of the modern literary process: play of meanings, opposition-unity
of serious and comic, syntactic and semantic experiments, modeling of the reader's receptive horizon as an embodiment of
the author's intention, etc. A detailed study of the poetological properties of a metamodern prose work makes it possible
to outline a wide range of ontological issues realized in the novel's artistic canvas.

Keywords: modern literature, phenomenon of childhood, comic, reception, metamodernism.
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®OPMYBAHHSA AHTUBOE€EHHOTI' O CBITOIVIAAY BEPTU ®OH 3YTTHEP

Jlomymancoka Ipuna IropiBaa
acnipanmia
Lpoeobuyvkozo depacasnoco nedazoziunoeo ynisepcumemy imeni leana @panka
syn. leana @panxa 24, /lpoeodbuu, Jlveiecvka obnracme, Yrpaina

Cmamms npucesiuena 00CIi0ACeHHIO 0coOnUB0Cmel AHMUBOEHH020 ceimoenady bepmu on 3ymmmuep, wjo
nPOHU3YE cro il nimepamypry meopuicmy i nayugicmcoky Oisavuicmy. Ilpoananizoeano cneyugixy gopmy-
BAHHS AHMUBOEHHUX NO2TADIB NUCLMEHHUYT KPI3b NPUSMY ICMOPUYHUX MA CYCNITbHO-NOTIMUYHUX noditl y €8poni
XIX cmonimms. Bucgimneno nonimuuni Hacmpoi, wio namyeanu 8 Ascmpo-Yzopcokii monapxii' y opyeiti noio-
suni XIX cmonimms. Y cmammi naeonouieno, 30kpema, Ha HAYIOHATbHUX [ COYIATbHUX NPOOLEMAX, KL NOCMa-
BUNU NIO CYMHIB NAHIBHY KOHCEPBAMUBHY CUCTIEMY MOHAPXIi. Y konmekcmi eeponeticokux pegomoyiii 1848 poxy
BUHUKAIOMb NOHAMMS JL0epanizmy ma 0eMoKpamii, npuxuibHukom axkux cmara bepma pon 3ymmmuep. Kpim
BUUE32A0AHUX PAKMOPIB, 30CePe0ICEHO YBAZY HA IT HAYKOBUX NO2TISL0AX Ma MOPanbHill nosuyii. OcHo8HUM Odice-
penom y 00CiONCeHHT C8IMOOAYeHHs NUCbMEHHUYI € T panHi meopemuKo-Qinocohcoki npayi, 8 AKux 3Hax00Mmy
8i00Opadicents idei eymaniamy U nPoCEIMHUYMEA, 6Ipa 8 NpozpecisHe 800CKOHANeHHs T00unU. Ha mamepi-
ani XyO00xCHb0I i MeMyapHoi rimepamypu 6CMAHOBNIEHO, WO 20108HUM YUHHUKOM (OPMYBAHHA NAYUDICICOKUX
noenadie bepmu ¢on 3ymmmuep Oynu npozpec ma esonoyis, 8 0CHO8Y AKUX noxaiadero euenns 4. [apeina. Ha
niocmagi 00CALONHCeHHS 3 SICOBAHO GUHUKHEHHSL KOHYenmy «01a2opooHOl T0OOUHUY — 0cobucmocni, 30amuoi 00
CAMOBOOCKOHANIEHHS, I, SIK pe3ynbmam, — hopmysanis meopii abcyponocmi itinu, N0 13aHoi UKTIOUHO 3 PO3-

BUMKOM MODPAIbHUX uiHyocmeZZ oocmea.

Kniouosi cnosa: bepma ¢ghon 3ymmmuep, nayughicmcokuil pyx, meopis esonoyii, «I emwv 30poro!», gitina, mup,

«Enoxa mawuny, ceimoanso.

IIpobJsiema i aKTyaJdbHICTh T 10CJIiIKEHHSI.
Jlo KoropTH HAWBUAATHIIIMX XKIHOK aBCTPIMCHKOT
1, 6e3 mepeOiIbIICHHS, EBPOTICHCHKOT iCTOPIT HalTe-
xuTh bepra ¢on 3yrrHep (Bertha von Suttner,
1843-1914), npoBigHa mocTarhk Manmu}icTCHKOTO
pyxy B €Bpormi kinig XIX —nodarky XX cTomiTT,
eHepriiiHa TPOMaJChKO-TIONITHYHA JiST9Ka, MUCH-
MEHHHUIIA 1 MyOTiMCTKA, Mepia KiHKa-TaBpeaTka
HoGeniBcpkoi mpemii mupy. Bceynepeu TeHneH-
LisSIM CBOTO 4Yacy BOHAa aKTUBHO BIIPOBA/KyBaja
171e1 Mupy y CBITOBIHl CHUIBHOTI, a Bed 11 JiTepa-
TypHa TBOPUICTH 1 Mau(ICTChKa TiSUIbHICTD MaJU
SICKpaBO BUPAKCHUI aHTHBOEHHUH 3MICT.

BuBYEHHIO JKHTTEBOrO 1 TBOPYOTO IILISIXY
beptu ¢on 3yTTHEP NPUCBIUEHO YMMAJIO TPYHTOB-
HUX JIOCIIKeHb, MEPeayCciM HIMEIbKOI0 MOBOIO.
3-nOMDX TakuX Tpeba BUOKPEMHUTH 30KpeMa Ipaili
Bpirirre 'amann «Bertha von Suttner: ein Leben fiir
den Frieden» («bepta dbon 3yTTHEp: KUTTS 3315
Mupy», 2002) ta «Bertha von Suttner: Kidmpferin
fiir den Frieden» («bepra ¢on 3yTTHEp: OOpemb 3a
mup», 2013), bearpikc Kemn «Bertha von Suttner:
Schriftstellerin — Politikerin — Pazifistin» («bepra
¢oH 3yTTHEp: MUCHMEHHHUIIS, MOJITHKUHS, MaIH-
¢ictkay, 1987), Mapii Enixnemaiip « Abenteurerin
Bertha von Suttner. Die unbekannten Georgien-
Jahre 1876 bis 1885» («ABanTiopuctka bepra hon
3yTTHEp: HeBinoMi poku y I'pysii (1876—1885)»,
posiory micasmoBy 3irpin i ['ensmyTa bok «Bertha
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von Suttner — Arbeit fiir den Frieden» (bepra dhon
3yTTHep — mpans 3a4s MUPY) Y BHJIAHHI pOMaHy
«Die Waffen nieder! Eine Lebensgeschichte»
(2006) Ta in. (Cohen, 2005; Kleberger, 1985;
Miiller-Kampel, 2005; Brinker-Gabler, 1982).

B ykpaiHCchKiil JiTepaTypo3HaBUii, IMOJITOIO-
TiYHIA 9M COIIONOTIuHIM Haymi mpo bepry don
3yTTHEp HamUCaHO Jayke Mano. Bapro 3ramaru 4u
He repury i, MaOyTh, €IMHY 3 MHUHYJIHX JECATHIITH
YKpaiHChKOMOBHY ITyOJTiKaI[if0 PO MUCHMEHHHUIIIO
3-mij nepa iomoro kputuka Ocrana ['punas (I'pu-
naii, 1929), npucssueny 31e0UIBIIOTO aHaIi3y |
ominui ii pomany «l'ets 30poro!». Heabusika yBara
Ha TBOPYOCTI MUChbMEHHHIII Oys1a 30cepeKeHa i
yac MixHaponHoi koH(pepeHwil «['anuunna nepi-
oxy Ilepmroi cBiTOBOI BiliHM y JiTE€paTypi, MUCTE-
1TBi Ta ictopii» ([porooud, 6-9 kBiTHI 2014 p.), 32
MarepiaraMu sSKoi OyB BHIIaHUH 301pHUK HAYKOBUX
npanb y BUOABHUYINA cepii ABcTpiiichkoi 0i0mio-
Teku B Jlporoowui «KommapaTruBHi J0CTiHKEHHS
ABCTPINCHKO-YKPATHCHKUX JIITEpaTypHUX, MOBHUX
Ta KyJabTypHUX KOHTaKkTiB» (Oschust 2015: 86-94;
Jlonymancekuit 2015: 298-301).

Ha nakoniuny indopmartito npo bepty ¢on 3yT-
THEp, TOJIOBHO OiorpadiuHoro xapaxrepy, MOKHA
HATPANUTH TAaKOXK B IHTEPHET-pecypcax.

3 omsiy Ha Taki NPOTAIMHU y BITYM3HSHIN
HayIi mpoOiemMa JOCIiKEHHS XyI0KHBOI CIiaf-
IIMHA aBCTPINCHKOI MMCHhMEHHHUIII Ta 11 manugicT-



Jlonywancvka 1. Dopmyeanhs aHmusoeHHO20 CEIMOnA0Y
bepmu pon 3ymmuep

CBKOi [ISTTBHOCTI € HaJ3BHYAiHO aKTyalbHOIO,
0COOJMBO Ha TTi 0araTboX MiTITAPH30BAHUX MIXK-
JepKaBHUX KOH(MIIIKTIB 1 TIOpUIHUX BIlH y cydac-
HOMY CBITI.

Merta i 3aBaaHHsl cTarTi. AHAN3 crienudiku
K manu@icTcbkoi, Tak 1 JITepaTypHOi MAislib-
HocTi beprtu ¢don 3yTTHEp HEMOMNKIMBHIMA, SKILIO
HE TPOCTEXKUTHU BIUTMBH Ha (HOpMyBaHHS ii aHTH-
BOEHHOT'O CBITOIVISIAY Yepe3 MPHU3MY iCTOPUYHOTO,
MOJIITUYHOTO Ta COLIAJIBLHOIO PO3BUTKY ABCTpINi-
CBbKOI, mi3Hime ABCTpo-Yropcbkoi MoHapxii XIX
cromtrs. Jlo yBarm moTpiOHO Oparw HE TUTBKH
BHIIE3ralyBaHi (akTopH, ajie i HAyKOBI MOTIISIN
1 MOpajbHYy TO3HIII0 THUCHMECHHHIN, 0€3 SKUX
XapaKTepUCTHKA KOHUENTYaJbHUX O3HAK 11 Malu-
¢icTchKoro CBiTONIAAY Oyiia O HEIIOBHOIO.

Buxiaa ocHOBHOTO MaTepiaJty 10C/ i zKeHHsI.
OCHOBHMM BEKTOPOM TBOPUYOTO HUISAXY aBCTpiid-
cpkoi mucbMeHHuui beptu ¢on 3yrTHep Oyna
nanudicTchka Tparns, M0 3HAWIIIA BUPaKEHHS
HE TUTBKU B TPOMAJICHKO-TIONITUYHIN JisSUTBHOCTI,
a i y XyaoxHi|, myOninucTudHii 1 dinocodcebko-
KpUTHuHil JiTeparypi. I[i mHepexonnusi aHTH-
BOEHHI 3aKJIMKM 3aXOIUTIOBAJH, TPOTE «MHpPHA
bepra»' (Kempf 1987: 9) 3a3naBana it niiy3/MBuX
HACMINIOK 3 00Ky MPUXHUIBHUKIB TEOpii BIHHU SK
(dbopMu TBOpEHHs iCTOpIi JFOACTBA, 3aCHYBAHHS
iMIIepiii 30Kpema.

HInax nerkoBaxxuoi mononoi rpaduni bepru
Kincku o miteparypHOro BU3HaHHS 1 MPOBIIHOT
poini y 60poTh0i 3a MUp BigoOpaxae colialabHy
Ta KyJIbTypHY HiiicHicTh JlyHaiicbkoi MoHapXxii
Ha pyOexi CTOJNTh. Ycyneped TeHJCHLISM CBOIO
yacy bepra ¢on 3yrTHep Oyra He3BHYAITHOIO KiH-
KOI0 — KOCMOIIOJITKOI0, (DeMIHICTKOIO, MPHUXHIIb-
HUIIEIO JIiOepani3mMy, aOCOTIOTHOI TPOTHBHHIICIO
KOHCEPBAaTHBHOTO JIyXy €MOXH, HAalliOHAJIHHOTO
(danarm3my i kceHo(o0ii, 10 yCBiTOMITIOBaJIA Py K-
HIBHY CHJTY ITUX 1JICOJIOTIH.

3i cropinok «MemyapiB» (Suttner, 2013), Hanu-
cannx muchbMeHHHUIEIO 1909 poky, mi3HaemocH,
0 PEBHOIO NPUXWIBHULEI Mauudi3My BOHA
ctana y Biui noHax 40 pokiB, yxe Miclsi Hamu-
CaHHS BIZIOMOTO aHTHBOEHHOTO pomany «leTb
30poro!» (1889). IlosBa TBOPY B CTapiii ABCTpIi
uicapss ®panna Mozeda, ne mimiTapHi Koma Maiu
BUpIIIAIIbHUH BIUIMB HA yPSAIO0BI CIPaBH, a KpaiHa
BHTpayayia BeJIHWKi KOIITH Ha YTPUMaHHS apMii Ta
BIICBKOBOI Mporaranau, Oysa mposiBOM HeaOUsKOT
BiJIBary.

3 ommsany Ha manudicTChKy MisTBHICTH bepTr
¢on 3yrTHep (Jlomymanceka 2018: 27-38) mika-
BHM € 11 IOXO/I’)KEHHS Ta BUXOBaHHs. baTbko nuch-
mennuni, ®pann ge ayna Hosed rpad Kincku
(hon Bxinin i Terray (Franz de Paula Joseph Kinsky
von Wchinitz und Tettau, 1768—1843), sixuii momep
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1o il HapoKeHHs y Bimi 75 pokiB, OyB denbamap-
IaJIOM-JICHTEHAaHTOM 31 3HATHOTO CTapOaBCTpiii-
cekoro poxy Kincku (Schels, 1828; Wurzbach,
1864), mo HajdekaB y KOJUIIHIN IicapchbKii
ABCTpii 10 HabaraTmioro i HAMBIUIMBOBIIIOTO T.
3B. «BUIIIOTO» 200 «KJIACOBOTO» JIBOPSHCTBA (HIM.
Hochadel). Maru beptu, Codi Binsreabmine
(Sophie Wilhelmine, geb. von Kdrner, 1815-1884,
onpyxena B 1834 pori)?, He Oyia MpeCTaBHULICIO
BUIIOTO JBOPSHCHKOTO poay; ponuHa Kincku nuc-
TaHIlIFOBajlacs BiJ Hei, a Marepi Ta 04l JOCTYI
JI0 apUCTOKPAaTHYHOTO CYCHiIbCcTBa OyB oOMexe-
uuii. Lleit xutTteBmii nocBin bepra ¢on 3yrTHEp
BUKOPHCTAE 3rofioM y pomani «Emoxa Mamme»
(«Das Maschinenzeitalter»®, 1889), mopyurytoun
MATaHHS KJIACOBOI HEPIBHOCTI.

Byayun npuxuipHUIICI0 TEOpii eBOMIONIT OpH-
TaHChKOTrO HaykoBIls Yapin3a Jlapsina, bepra hon
3yTTHep XapakTtepusye (iocodio JapBiHIZMY —
«BH3HAHHS NUISIXOM YCTAJKyBaHHS HAKOIMYCHUX
nepeBar i MPOTPECHUBHOTO OOJAropoKyBaHHS
(Suttner 1889: 258) — sk LIJIKOM apUCTOKPATHYHY
(die Anerkennung durch Vererbung gehdufter
Vorziige und fortschreitender Veredlung — die war
durchweg eine aristokratische). 3a ii mepexoHaH-
HSIMH, KpUTEpii MPUHATIEKHOCTI IO TBOPSHCHKOTO
panry Budepnaiu cebe, i TeBHa KUIBKICTh IBO-
PSHCBKHX TIPEIKIB HE MOXe OyTH MIpWIIOM IBO-
PSIHCBKOTO THTYIY. [TOHATTS «apuUCTOKpaTishy yxKe
HE BU3HAYAETHCSI KOPOHAMU YU TepOaMu, TYyT MOBa
W€ Mpo MUISXETHICTh Iy 1 YUCTE CYMIIIHHS — SIK
03HaKy TOBHOI JiroAsHOCTI (Suttner 1889: 258);
BOHA 3aBISYy€ CBOEMY MAHIBHOMY CTaHOBHIIY Yy
CYCHUIBCTBI HE JIUILIE YCIIaJKOBAaHUM THUTYJIaM, aje
i KyJIBTYpHOMY BIOCKOHAJICHHIO JJISl JIOCATHEHHS
BHUIIOT MeTH — 3MiHUTH cBIT (Enichlmair 2005:
19-20).

HeBaxxko 310ragaTucs, o MOKOIiHHS 3HATHOTO
pomy TeHepaliB i ¢enbaMapIiaiiB BUXOBYBAINCS
Yy CyBOpUX MITITAPUCTCHKUX TPAIUIlisX. baTbko
MUCbMEHHUI, SK YK€ HIIIocsa BUIIE, OMEp IIe
JI0 il HApOJKECHHSI, a ii 3aKOHHUM OITIKYHOM CTaB
fioro ToBapum rpad Ppigpix Kapn dropcrendepr
(Friedrich Karl Johann Fiirstenberg, 1774-1856),
TAaKO)K BINCHKOBMH, KalliTaH BapTH IpH JBOPI
aBcTpiiicekoro immeparopa. Bin OpaB ydacTtb y
BOEHHUX ITOXO/1ax TeHepaia Pazierkoro i 9acto po3-
MOBi/1aB MaJieHbKiH bepTi mpo ciaBy aBCTpiichKOi
apMii K CKJIaJI0OBOi BCECBITHROTO MOPSIIKY. Lli po3-
TIOBIJIi, @ BIATAK 1 3aXOIJICHHS BIHCHKOBUMU TPaJv-
IiIMU Ta TIOJIBUTaMH, MaOyTh, J00Ope 3akapOyBa-
JMcs y mam’Ti MailOyTHbOI MMUCbMEHHHMII], TIPO 110
CBIJUaTh, 3pEIITOI0, YK€ MEPLIl CTOPIHKK POMaHY
«Die Waffen nieder!» («I'eth 30poro!», 1889):

Fiir  Gelehrte, Dichter, Ldnderentdecker
hatte ich wohl einige Hochachtung, aber
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eigentliche Bewunderung flofiten mir nur die
Schlachtengewinner ein. Das waren ja die
vorziiglichen Trdger der Geschichte, die Lenker der
Ldnderschicksale; die waren doch an Wichtigkeit,
an Erhabenheit — an Gottlichkeit beinahe — iiber
alles andere Volk so erhaben wie Alpen- und
Himalayagipfel iiber Griser und Bliimchen des
Tals (Suttner 2006: 6).

o euenux, noemie i mux, wjo 6iOKpU8AIU HOGI
ceimu, s nouyeana 0esKy NOWAamy, aie Cnpagi#CHill
noous po30yodcysanu 6 MeHe MmilbKu nepemoxtcyi
oums. Lle oc 6ynu cnpaesoichi Hocii icmopii, kepma-
HU4i 00Nl HAPOOI8, CBOEIO BANCIUBICMIO, BeIUYA-
gicmio ma matidxce OOHCeCMEEeHHICIIO, B0HU nepe-
BUWYBANU BCIX THWMUX Y HAPOOI MAK, SIK 6ePUIUHU
Anvn ma I'imanais nepesuwyroms mpasu i K8imxku
OONUHU.

Poman y meBHuil crnoci6 omnucye marpioTUYHY
CUCTEMY BHUXOBAHHS MY>XHbOTO 1 BOHOBHHYOTO
MOKOJIIHHA B ABCTpilchKil iMmepii. «YUu € kpaia
CMEPTh, HI’K CMEPTh Ha TMOJIi YECTI, Y1 € M0Ch IS~
xeTHimie 3a 6escmepts reposi?» (Suttner 2006: 7), —
3anuTyBajia MUCHMEHHUI. Taki 3aKIMKA MOYKHA
OyJI0 TIPOYMTATH y IIKUTBHUX MiJPyYHUKAX, TaKi
PO3MOBIJIi PO TePOiYHi MOIT 1 BYUNHKH HAJICHKAIN
JI0 CUCTEMH TMAaTPIOTUYHOTO BHXOBAHHA 1 Malu O
rapTyBaTH JyX MaiOyTHIX 3aXHCHHKIB OaTbKiB-
IIMHU.

3 iH10r0 O0KY, BUXOBaHHs rpaduHi Oyso ganexe
Bi/I BIICBKOBHX TpaJivIliid. baTbkoBa poauHa po3i-
pBana BimHocuHU 3 beproro, i TOMy He Mayia His-
KOTO BIUIMBY Ha (popMyBaHHA ii cBiTorsay. Maru
beptu, sika Ha MOMEHT ii HapOMKEHHS yke Oyina
BIIOBOIO, HEBJIOB31 Tepeixana g0 bpHo, 1e ponnHa
npokuBaia 10 1856 poky. bepra ¢pon 3yrTHEp Bi-
pi3HsIIACs BiJl CBOIX POBECHUIIb, IEPEAYCIM uepe3
3aXOIUICHHS HAyKOBOIO Ta (iII0COPCHKOIO JiTepa-
typoro. Ille y Mmomozi poku npenMeToM ii 3arikas-
JICHHS CTaJM ICTOPUYHI Ta MPHPOIO3HABUI Mparli
OputaHchkux HaykoBUiB Y. [lapsina, E. I'ekens,
I Cnepcepa ta I. T. bakna tomo. Ha BimMiny
Bi/I IPUXUJILHUKIB BOEHHHUX JOKTPHH, TOTEHITiaJ
HOBOI €1oXy BOHA BOayaia He B TEXHIYHOMY TpO-
rpeci, a came B €BOJIONI JIIOACTBA, B «00Iaropo-
mokyBaHH1» mronuHu (Enichlmair 2007: 65-70).

Ceigkamu (popMyBaHHS AaHTUBOEHHHMX IIOIVISA-
niB beptu ¢on 3yTTHEp, MITKOM CyNmepewIMBAX
B ABcTpiiicekiit immepii XIX cTomiTTs, BUCTYyTa-
IOTh BJIACHI CTIOTa/IH, TIOB’s13aHi 3 BPAXKCHHSIMU Bif
TOTOYaCHUX BOEHHMX Tonid. «Memyapu», Hamu-
caHi nuceMeHHUIer0 1909 poky, MICTATh 3anKCH 31
IIOJICHHUKIB Yy MeperieTeHH1 3 pedIeKcisIMH 00
(aHTH)BOEHHOT TEMAaTHKH, MOPIBHAHHAMHU 31 3pi-
JUMH o AaMu nanu@ictku 3yTTHep Ta HauyeOTo
BUIIPABIOBYBAaHHSIMH 3a CBOI YacTKOBO Oe3MTy3i
MIpKyBaHHs. Y TUTAYl Ta IOHI POKU BOHA MEPEKU-
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Ba€ HaIllOHAIbHI MOBCTAaHHS HaponiB /lyHalchkoi
MOHapxii, Oyp)Kya3HO-IEMOKPaTHYHI PEBOJIIO-
uii B €Bpomi 1848-1849 poxkis, BiiiHy 1859 poky
[I’emonTa Ta ®panuii npotu ABcTpii (B iTamii-
ChKil icTopiorpadii Bigoma sik «/lpyra BiifHa 3a
HE3aJIeKHICThY ), BiiiHy 1864 poky mixk [laHiero Ta
koamimiero Ilpyccii # ABcrpii 3a Illne3Bir-lI'omnb-
HITaifH, Mi3Hime (paHKo-IpycchKy BiiiHy 1870—
1871 poxkis.

CnoBo «peBomomisiy bepra mouyma e
I’ ITHPIYHOIO AIBUMHKOI0. SIK 1 B Oyab-AKO1 1HIIIOT
JUTHHU BOHO HE BHKIIMKAJIO KOIHUX €MOIIii, TaK
1 3QJMIIMBIOIMCH HEYCBITOMJIEHHUM, TOB’SI3aHUM
JWIIEe 3 TUCHSBOIO BEIMKOTO HATOBIYy HAa TOJO-
BHIM TUIomli MicTa Ta TMEBHOI HACTOPOXKEHICTIO.
TTomi0ui emoriii BUKIMKAaIa ¥ iTajdiiichbKa BiliHa 3a
He3aNexHICTh 1859 poky, e aBCTpilichKi Bilicbka
3a3HanM mopasku. [louyTTs HEyCcBiZOMIIEHOCTI
Terep 3aMiHWIIa anaTis:

Und es war doch der Sommer 1859, d. h. die
Schlachten von Magenta und Solferino wurden
geschlagen. Osterreich, unser Vaterland, erlitt
Niederlagen. Man horte von groflen blutigen
Kdmpfen. Aber ich weifs es genau. das Ereignis war
mir damals so gleichgiiltig, so wenig vorhanden,
wie es mir heute gleichgiiltig wdre zu erfahren,
dafs in einer westindischen Insel, deren Namen ich
nie gehort hdtte, ein Vulkan ausgebrochen sei. Ein
Elementarereignis in grofier Entfernung — das war
mir der Krieg in Italien (Suttner 2013: 35-36).

byno ue Brmitky 1859 poky, komm BinOymucs
6utBu mig Mamxkenroro 1 Conbdepino. ABctpis,
Hamra OaThKIBIIMHA, 3a3Hajla mopasku. Posmo-
BiZIaJIM TIPO BEJIMKI KPOBONPONUTHI 00i. OpHaK s
3HAI0 TOYHO: I OISl OyJa JUIsi MEHE TO/l TaKOo
0aifIy’K0r0, TakOK HE3HAYHOIo, SK Oyno O MeHi
Oaiiy)ke ChOTOJHI II3HATUCS MPO BHUBEPIKEHHS
BYJIKaHY Ha SIKOMYCh 3aXiTHOIH/IIHChKOMY OCTPOBI,
Ha3BHU SIKOTO 51 HIKOJIM HE 4yJia. 3BUYaiiHa mojis Ha
BEJIMKIH BiJICTaHI — TaKorO Oyna Jijisi MEHE BiliHA B
ITamii.

Toni ke 10HOIO JIBUMHOIO bepTa mepernspana
Ha CTOpiHKax ra3eT CBITVIMHU KPUBaBUX OUTB,
MOpAaHEHWX COJJIATIiB, aje, OCKUIbKM Ha BiHI HE
OyJ10 HIKOTO 3 PiHUX JIFOACH, BOHU HE BUKIUKAIH
B Hel HISIKHUX MMOYYTTIB jKaxXy Y OTH/IU Iepen 3Bip-
CTBAaMHM Ta CTpaxkmaHHsMU. Ha Tol wac BiiiHH
crpuiiMainucs, Ha TyMKy MHCbMEHHHI, SK II0Ch
HEMHHYYE, SIK SIBHIE, B SKOMY TBOPHUTBCS ICTOPIS
JIOACTBA, SIK PyIIidHA CWIa ICTOPUYHMX TIOMIH,
TaKUX SIK 3aCHYBaHHS IMIeEpid, BPEryIIOBaHHS
koHGuTikTIB TomIo (Suttner 2013: 36). bepra don
3yTTHep He Oylia BUHSTKOM: BIHHU K HE3allepeyHe
SIBUIIIC TIOPIBHIOBAJIA 3 JIUCTSAM HaA JCPEBI YU MOP-
CBKUMH XBHWJISIMH, 0€3 SKHUX CBIT HE MOXE ICHY-
Barh. [lanka mpuxwiapHUI nanudizMy BBaXkaja
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CMEpTiI HEMHUHYYHMH 1 HE MOTJIa JOMyCTUTH HABIThH
JTYMKH, 110 1X MOKHa OyJ10 O YHUKHYTH.

[Toni6Hi mouyTTs BukanKanmu y bepru dhon 3yt-
THep U MoJaJblI BOEHHI MOii. ABCTPO-TIPyCChKa
BiifHa 1866 poky, 31aBanocs, Moria 6 cTaTu novar-
KOM 3apopkeHHs mnauudicrebkux igeit. Ilpote
HIYOTO He 3akapOyBasiocs B ii mam’sTi, — 3a0yaocs
SIK IIOCH 30BCIM HeBaxKiIuBe. HaWroaoBHIIINM
Oyi10 HacTaHHS MUpY IIiCJIs 3aKIHYEHHS BiifHH, 0e3
PO3IyMIB HaJl MEPEMOTOI0 UM TOPa3KOI0 OaThKiB-
[IMHHM, MACINTa0aMHM JIMXa ¥ KUIBKICTIO MOJICIIHNX
Ha 1ioJ1i 6010.

Nichts von alldem ist meinem Geddchtnis
eingeprdgt geblieben — ein Beweis, daf es mir
griindlich gleichgiiltig war. Ich kann es heute nicht
begreifen, daf} ich so stumpfsinnig sein konnte. Auch
abgesehen von meinen zukiinftigen, so heftigen
paczifistischen Gesinnungen, die damals in der
Dreiundzwanzigjihrigen schon hdtten schlummern
und bei diesem Anlaf3 hdtten geweckt werden
sollen, miifite doch auch, von den landldufigen
Gesichtspunkten her, ein so gewaltiges Ereignis
mich doch erregt, mit irgendwelchen Gefiihlen
mich erfiillt haben, sei es patriotische Begeisterung
oder menschlich erschiitternde Anteilnahme, oder
doch nur Angst und Furcht — aber nichts, nichts
(Suttner 2013: 58).

Hivoro 3 11b0ro He 3anummaocs B MO mam’ st —
1€ JI0Ka3 TOro, 110 51 Oyia 30BciM Oaiiayxor0. Cbo-
TOJIHI 51 HE MOXY 3pO3YMITH, SIK 51 MOTJIa Oy TH TaKOIO
nypHoro. He3Baxkaroun Ha Moi MaitOyTHI OypXJHBi
nanu@icTChKi MOYyTTA, SIKI MOIIM O yXe TaiTHCA
y Billl JBaJLATH TPbOX POKIB 1 Maau O MPOKUHY-
THUCS 3a IIMX 0OCTaBMH, TO Taka, 13 3arajJbHOIPUN-
HATOI TOYKH 30Dy, MOTY’KHA MO Masa O CKOJIHX-
HYTH MEHE, CIIOBHUTH SIKUMHCH MOYYTTSIMHU — YU
TO TATPIOTUYHUM EHTY31a3MOM, YU TO-JTFOJCHKH
HIOKYIOYHMM CITIBYYTTSIM, YU IPOCTO CTPAXOM 1 TpH-
BOTOI0 — aJi€ Hi40T0, HIYOTO.

1876 poky, Bigpa3y miciig TAEMHOTO OJPY>KEHHS
3 Aprypom ['yHnakapom GpoH 3yTTHEp, HOAPYKKSI
BTEKJIO 10 ['py3ii, ne Memikano aAeB’aTh pokis. Lle
OyB yac MaTepiajabHOI CKPYTH, HEBJla4, YACTKOBO
BUMYIICHOT JIITEPAaTypHOi MisSUIBHOCTI, 3yMOBIIE-
HOI HEMIPOCTUMH JKUTTEBUMU oOcTaBrHamMu. Tema
BIiHM 1 Mupy B AisuibHOCTI beptu don 3yTTHEp
BHCYBA€ThCsI HA TICPIINHN TUIAH YXKe MICIIs MOBep-
HenHsi 3yrTHepiB 3 KaBkazy 1885 poky, mpote
«KaBKa3bKHiD» Mepiol MUCbMEHHHUIII CTaB MOIITOB-
XOM JI0 CTAHOBJICHHS NaM(}iCTCHKOTO CBITOIIIS Y.
1877 poxy y micti Kyraici ix 3acrana pociiicbko-
OCMaHCbKa BiifHa. Y OalKaHCHKUX MPOBIHILIAX 3
XPUCTUSHCBKUM HACEJICHHSM, nepenycim y bon-
rapii, CriaJlaxHyJIi TOBCTAHHSI TPOTH OCMAHCHKOTO
MaHyBaHHA, TOTIM cep0o-OCMaHChbKa BiifHa, a B
kBiTHI 1877 poky Pociiickka immepis, cTarouu
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Ha 3aXHCT MPaBOCIABHUX XpUCTHAH Ha banka-
HaX, OroJIOCWJIA BilfHY Typeubkii Biami. Mosoxe
NoApYXoKsl 3yTTHEpIB HE Mallo CTpaxy Mepen
BIIHOIO Ta, 30KpeMa, HPsSMOI0 3arpo30K0 BTOp-
THEHHSI TYPKIB y MICTO. 3a BUHATKOM JAESIKUX Tip-
CBKHUX HApO[iB, SIKI MparHyld BHU3BOJECHHS BiJ
POCIHCBKOTO sipMa, KaBKa3bKa 3€MJIs BHACIHIJOK
TpuBajoi pycudikaiii BUIBWIACS JIOAJIBHOI 10
Pociiicekoi iMniepii, 1 6araro rpy3uHCBKUX 100po-
BOJIBIIIB TPHUETHAIUCS /10 POCIMCHKOrO BiliChbKa,
mo0 «3BUIBHUTH CJIOB’SHCHKHX OpatiB»(Suttner
2013: 103). Xoua miznime bepra ¢on 3yTTHED,
MOCHIAKYHCE Y «MeMyapax» Ha mpamio JlbBa
Tonctoro «XpucTusHCTBO 1 marpiotusm» (1893—
1894), HaBOOUTH CBOi PO3AYMHU MPO TaKy panToBY
«1000B» POCISIH 10 OpaTHIX CJIOB’STHCBKUX Hapo-
JIiB HATIEPEI0/IH1 BiiHU, sIKa MPUHECIIA COTHI TUCSY
HEBUHHUX EPTB, 1 BKOTPE HATOJONIY€E HA MOXKIIU-
BOCTI il YHUKHEHHS.

Sk 1 GIIBIIICTH MICHEBHX KHUTEINIB, 3yTTHepH
Oynu MPUXHIbHUKAMHI LAPCHKOTO YPSILY 1 nomy-
YWINCA A0 AisbHOCTI YepBoHOTo Xxpecta is
nmoroMoru  BilichkoBHM. IlepeOyBarounm y 1ieH-
Tpi MO, BOHM HIOW Big4yBalii ceO€ YaCTHHOIO
BAXXJIMBOTO ICTOPUYHOTO MOMEHTy. OjHaK TyT
bepra ¢on 3yTTHEp mMOUMHAE PO3TIAAATH BilHY
3 IHIIOTO OOKy — HE sIK 3arajbHe, KOJIEKTHBHE
SBMILE, a 30CEPEKY€ yBary Ha OKpEeMHUX JIIO[-
CBKHX JIOJISIX. Y TOM Yac MopaHeHUMH COJAaTaMU
1 IUBUIBHUMHU OITIKyBaJiMcs Habararo OuIbiie, HiXkK
pawinie, i came 11eil (aKTOp BasKIUBOCTI KOKHOTO
JIOJICBKOTO JKUTTS OyB KJIIOYOBMM Yy 3aCHYBaHHI
1863 poxy Amnpi Hronanom (¢pp. Henri Dunant)
YepBOHOTO XpecTa.

Baromwuii BrmB Ha (hopMyBaHHS aHTHBOEHHOTO
cBitomsiny bepru don 3yTTHEp Manm Teopii eBo-
JIOIIT JIFOJIMHU Ta JTiOepalibHi MOJIITHYHI HACTPOT
B €Bpormi. Brponosx wmaiixe 10-mitHbOTO TEpe-
OyBaHHs y ['py3ii BoHa BUpoOUJIa BIaCHY HayKOBY
KOHLIETIII}0, SIKa CTajla BUpIlIaiIbHOW Yy ii manu-
(bicTChKiN AISUTBHOCTI.

ABcrpiiiceka imnepis XIX cronitts Gyna abco-
JIOTHOIO MOHApXi€l0 3 HEOOMEKEHOI BIIaJI00
iMneparopa, B SIKii NaHIBHY BEpCTBY IpE/ICTaB-
JISUTH apUCTOKPATH, OIOPOKpATH 1 KamiTasicTu. Bixke
TOZ1 MOCTIiHI HAI[lOHAIBHI KOH(IIKTH Oy HEMU-
HYYUMH, a Ticis 3acHyBaHHs 1867 poky ABCTpo-
YropmHN CHUTyarisi B HaIllOHAJBHIA TOJITHIL
3HAYHO 3arOCTPUIIACS BEIUKUM 3yOO)KIHHSIM Hace-
JIEHHSI BHACIIOK M1 BHUILICHHS MOAATKIB, SIK1 HIITH
Ha BilicbkOBY cripaBy. CollianbHi npoOieMu Mnpu-
3BeJIM 10 peBooLii, sKi 1848 poky CKOMTUXHYIU
BCI0O €BpOMy Ta MOCTAaBUJIM IiJl CYMHIB NaHIBHY
KOHCEPBATUBHY CHUCTEMY. Y KOHTEKCTI €BpOIEH-
CHKUX PEBOJIOLIM BUHMKAIOTh MOHATTS JiOepa-
Ji3My Ta AEMOKpaTii, sIKi, Il0oNpaB/a, He BIHUCYBa-
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JIUCS Y TIOITUIHUHA yCTPid TUCAYOTITHBOI IMIIEpii.
3a Bu3HadyeHHsM Llltedana [{Baiira, —

Osterreich war ein alter Staat, von einem
greisen Kaiser beherrscht, von alten Ministern
regiert, ein Staat, der ohne Ambition einzig hoffte,
sich durch Abwehr aller radikalen Verdnderungen
im europdischen Raume unversehrt zu erhalten
(Zweig 1996: 50-51).

ABCTpisi Oyna CTapor JepXaBolo, SIKOKO Ipa-
BUB CTapHii iMIepaTop i KepyBaJlu cTapi MiHICTpH,
JIepKaBolo, fKa, YMHSAYM OMIp yCIM paJuKalb-
HUM 3MiHaM B €BPOIIEHCHKOMY MTPOCTOpI, HE Maja
KOITHUX aMOiIiil 1 mparHyna ymmie 30eperta cede
HEIOTOPKAHOIO.

TomimmHil KaHIIEp KHA3b METTepHIX, BiIOMUI
PEaKIiifHOI0 MONITHKOI, MOOOIOBaBCs, MO el
nibepanizmMy Ipu3BeIyTh JO PO3Maay MOHApXIi, i,
SIK HACJII0K, €BPOIIH.

3a CcBOIMH TIONITHYHUMHU TorisjgamMu bepra
(on 3yTTHEp Oyna NMPUXUILHUIICIO JiOepasizMy
y TMO€IHAHHI 3 TyMaHICTUYHUM 1 nanudicr-
cekuM cBiTorisgoMm. [Ipore mompysxoxst 3yTTHe-
piB HIKOIM He OynaM WiICHAMHU SIKOICh MOJITHYHOT
maptii. Y cBoiii mpami «lHTenekTyanpHI Tewii B
ABctpii 1867—1918 pokiB» aBCTpIACHKUAN TOCITII-
HUK KynbTypu AnbOepr Dykc Ha3BaB i1 «TpOXH
nponukiuBinowoy» (Fuchs 1996: 259) nibepasnkoro,
HIXK i1 aBCTPIMCHKI OTHOIYMII, a camy 1/1€0JIOTiI0
OXapaKTepH3yBaB TaK:

Als Erben der Aufkldrung sind sie in ihrver Mehrheit
Rationalisten,d.h.sieglauben, dass Erkenntnisprobleme
[...] mit wissenschafilichen Methoden — und nicht etwa
durch Intuition - geldst werden konnen. Als Erben
der klassischen Nationalokonomie erkldren sie, dass
materieller Reichtum ein Gut, Armut ein Ubel ist.
Privateigentum an den Produktionsmitteln scheint
ihnen die einzig mogliche Basis der zivilisierten
Gesellschaft. Sie nehmen in ihrer Mehrheit an, dass der
Gang der Weltgeschichte dem Menschengeschlecht
bisher Fortschritte gebracht hat und das noch weiter
tun wird. sie bejahen im Prinzip den Gedanken der
Humanitdt, den Gedanken der Freiheit (Fuchs 1996:
10-11).

SAx cnaakoemmi [IpocBiTHUIITBA, BOHU B CBOiii
OUTBIIIOCTI paIliOHANIICTH, TOOTO BBAXKAIOTh, IO
nmpoOsieMu  Mi3HaHHA [...] MOXXKHa pO3B’s3aTH
HAyKOBUMH METOJIaMH, a HE 3a JIOMOMOTOI) 1HTY-
imii. SIk cmamkoeMIli KJIacHYHOI €KOHOMIKH, PO3-
IIHIOIOTh MaTepiajibHe 0ararcTBo sK Ja00pe, a Oif-
HICTh SIK moraHe. [IpuBaTHa BIACHICTH HA 3aCO0M
BUPOOHUITBA BHIAETHCS IM €IMHOIO MOXIIUBOIO
OCHOBOIO LIUBLII30BaHOTO CYCIIbCTBA. BiTbIIICTD
3 HUX IPUITyCKaIOTh, 10 XiJ CBITOBOI iCTOPIi npu-
HiC JIFOJICTBY TIPOTpeC 70 IILOTO Yacy i Oyae poouTu
e Hajaui. BoHH yTBepIKYIOTh 1/1€l0 TyMaHi3My,
171€10 CBOOOIH. .
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Ha mommsinn 3yTTHep MaiM 3HAYHUN BIUIMB
inei IIpocBiTHUIITBA, B IIEHTPI SKOTO TepelyBaja
po3yMHa i BiJIbHa 0COOUCTICTh. JJoCATHEHHS MUpPY
SIK HaWBHIIOI METH, 3a 11 TepeKOHAHHSIMH, OYyJI0
MOXKITUBE TUJIbKHU 3aBSIKH CAMOPO3BHUTKY JIFOIUHH.
HaiiBaxuimum  (GakTopoM iCTOPUYHOTO MPO-
1ecy MUCbMEHHUIS BBOKaJIa HE EKOHOMIYHI 1HTEP-
€CH CYCIIIbCTBA, @ MOpAJIbHE ITPO3PIHHS JIFOICTBA.

3 oy Ha Te, 10 aBCTpilichka nomituka 80 —
90-x pokiB XIX cromitTs, a oco6nuBo JibepanabHa
MOJIITUYHA CHJIa, HEe BOadasa B 030poeHHI Bemmkux
JiepKaB HEOE3MeKH 1 pyxayiacsi y MPOTHUIICKHOMY
HaNpsSMKY, HDK Nanu@icCTChKUA, MOXHa CTBEp-
JDKyBaTH, o bepra ¢pon 3yTTHEp NpaKTHYHO «HE
BOJIOJTIJTA TIOJITHYHUM 1HCTHHKTOM» (Fuchs 1996:
260). ITinTpumka pyxiB 3a MUp KamiTaJliCTaMHu Ta
NpeACTaBHUKAMH YPSILy, SIKa, 3PELITOI0, HE HA/TO
cnpusia ixHiil momynsipusallii, ciyrysaja pajiie
«obximauMm maHeBpom» (Fuchs 1996: 260) nmns
TOTO, 100 MPOTHAISITH HACTPOSIM 3aHETaTy.

XapaKkTepHOIO O3HAKOIO MAaIU(ICTCHKOIO PyXy
€ TIPOSIB 1716} KOCMOIIOTITU3MY, OCHOBHY 3 SIKUX —
CTBOPEHHS CBITOBOI JIEp’KaBU — BHCYBajla TAKOX
bepra don 3yrTHEep. CBOI YABICHHS PO i7€aJ CBi-
TOBOTO TPOMAJITHCTBAa BOHA BHCBITIIIOE Y pOMaHi
«Csitceke xutTs» («High Lifey, 1886):

Leute, die viel gereist sind, mehrere Sprachen
kennen und in diesen Sprachen viel gelesen und
auf diese Weise sich das Beste von dem Geiste und
dem Wesen der verschiedenen Nationen angeeignet
haben, streifen ihre nationalen Fehler auch in den
dufseren Merkmalen ab. Sie sind als Engldnder
nicht steif, als Deutsche nicht schwerfdllig, als
Franzosen nicht oberflichlich und eitel, als
Italiener nicht komédiantisch und als Amerikaner
nicht vulgdr. Sie bieten den nach allen Seiten hin
veredelten Typus einer neu erstehenden Nation, die
sich einst die Welt erobern muss: Die Nation der
Weltbiirger (Suttner 1906: 140—141).

Jlromu, ski 0arato MOJOPOXXYBald, 3HAIOThH
0arato MOB 1 0arato YuTajMu UMK MOBaMH, 3aCBO-
IOI0YM B TaKHil Crocid Halkpaiie 3 JyXOBHOCTH
1 CyTHOCTH pI3HHX Halliif, 1mo30yBalOTbCS CBOIX
HAI[IOHAJbHUX BaJ HAaBITh y 30BHIIIHIX pHCAX.
SIk HampuKIaA, aHDIINII HEe MaHIpHI, HIMII — HE
NOBUIbHI, (paHIly3u — HE TOBEPXOBI 1 MapHO-
CJIaBHi, ITANNIN — HE KOMEIiiHI, aMepUKaHIl —
He BynbrapHi. BoHH MpOMOHYIOTH B yCiX MposiBax
00JTaropoPKEHU TUIT HOBOCTBOPEHOI HaIllii, 110
OJTHOTO JTHSI MA€ 3aBOIOBATHU CBIT — HAIIil TPOMaIsH
CBITY.

[Iporpec Ta eBOJIOLIS € HACTYNHOI CKJa-
J0BOI0  (hopMyBaHHS ManM(ICTCHKUX TMOMVISAIB
beptu don 3yTTHEp, UM, TOUHIIIE KaXKy4dH, iXHHOIO
OCHOBO0. OIKPOBEHHSM JJIs1 HEi 111€ B AUTSAY1 POKH
CTaJu Tpartli BueHnx-eBotorionictis Y. [lapsina i
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T. bakna. «lcTopis mmBiIi3amii» O0CTaHHBOTO PO
3B’SI30K 3aKOHIB €BOJIIONIT 3 ICTOPUYHUMH TPOIIe-
caMM BUKJIMKaia HeaOuskuil pezonanc y 60-70-x
pokax XIX cromtrs. ITig wac emirpamii y I'py-
311 TOIPYHOKS 3yTTHep1B Majo yac Ha pPO3AyMHU
Ta IHTENEKTyallbHI JUCKYCil, 1 TYT «pO3BHHYJIACS
¢binocodis KUTTA, CBITOOAYEHHS, SKOTO MM 3a
IHIIMX YMOB iICHYBaHHS i o/iHe 0€3 IHIIOT0 HIKOJIH
6 ve nocsrm» (Suttner 2013: 154). OcHOBM HOBOTO
BYCHHA HAOynu [uisi 3yTTHEP 3HAYHO TIIMOIIOTO
3HAYCHHS, 1 3 HamapyBaHHIM 0COOHUCTOTO JOCBITY
JSATIA B OCHOBY BIJIACHOI HAayKOBOT KOHIICTIIIII.
3rigHo 3 i1 Teopiero, TFOMUHA PO3BUBAETHCS 1 CAMO-
BIOCKOHATIOETHCSI TOTH, TOKH HE TI030yAETHCS YCiX
CBOiX HETaTMBHUX PUC, TOJI 3 1/I€aNbHUX SKOCTEH
1 mocrae «6jaropojanHa moauHay (y CBOIX Mpamsx
aBTOpKa BUKOpUCTOBYe MOHATTS «Edelmenschy).
HoBi MOXJIMBOCTI, sIKI IPHUHIC 3 COOO00 TEXHIYHUI
mporpec, BOHa IMOB’si3yBaJia BUKIIIOYHO 3 PO3BU-
TKOM MOpaJIbHHX I[IHHOCTEH JIFOACTBA.

bepra ¢on 3yTTHEp HE MOIIIa HE PO3yMITH TOTO
¢dakty, mo 3 Oyab-IKUM MPOrPECcOM, iIHHOBAIISIMH
i PO3BUTKOM 30POIHOT TEXHIKH 30KpeMa, 3pOCTae
i 3arpo3a JiyIsl BChOTO JIIOZICTBA. 3a CIIOBaMHU KpH-
THUKIB, HE3HAHHS IIHOTO CBIAYMIIO TIPO HAIBHICTH Ta
IIJTKOBUTY KIHOYY HEOCBIYEHICTh, MpoTe 3yTTHED,
CTIOBHEHA IIMOOKHM ONTHUMI3MOM, Oe33amepedHo
Bipuiia B Te, IO «BiYHE OyTTS € BOJAHOYAC BIYHUM
oOmaropomkyBanasm» (Suttner 1907: 69), 1 camo-
JIOCTaTHS OCOOMCTICTh, sKa MOCTIMHO TparHe
BJIOCKOHAJIIOBATUCS, HE 3MOXKE 3aBJATH ILIKOIU
iHmuM. Buxoasum 3 1ux MipKyBaHb, chOpMyBa-
J1acst Taka Teopisi: KOJIM HapOIu A0CATaTUMYTh OJia-
TOPOMHI il OJaropoJHUMH METOJaMH, BIHH B
Mail0yTHBOMY CTaHyTh HEMOTPIOHMMH, a00 HaBITH
aOCypIHUMH.

Y posymiHHI Teopii eBoOIii THCHMEHHHU-
[ICI0 MPUCYTHIH KyJbTYPOJIOTIYHUH aCHEKT: T
Yyac HaNMCaHHs LUKy cTareil mpo Ipysiro BoHa
pPOOHTH BHCHOBOK, IO Pi3HI KyJIbTypH TepeOyBa-
I0Th Ha PI3HOMY piBHI PO3BUTKY. | py3UHCBKE Cyc-
MiJIBCTBO, IO CTOITh HAa HUKYOMY PIiBHI PO3BH-
Ky (Enichlmair 2005: 116—130), 3a monomororo
HAyKOBOTO MPOTrpecy Mae MPOUTH HUIAX 0 BHUILOT
JIAHKW €BPOTICHIIIB, X04Ya, OCTAHHIX BOHA TaKOX
HE BIIHOCHJIA J0 «OJIaropofHux», nependadarodu
e TOBTUM MIISX JI0 JOCSITHEHHS HUMH 17I€JTbHAX
AKOCTEH.

JlapBiHiCTUYHE BYCHHS JISATJIIO B OCHOBY CBITO-
6auenns beptu gon 3yTTHEDP, a TEMa Mporpecy Ta
€BOJTIONIT JIFO/ICTBA MPOHU3YE Maiike BCIO 11 JTiTepa-
TypHY cniaamuny. [Ipobnemaruka npoTHcTaBIeHHS
BIfHU ¥ MHpY, 30KpeMa pOo330pOEHHS K MPHUPOJI-
HUH 1 JIOTIYHUHM HACIIAOK 3arajbHOro M IOCTIH-
HOTO TIPOTPECy, BIEpIIe MPOCTEKYETHCS y Mparli
«IuBenrap nymi» («Inventarium einer Seeley,

79

1883, mix mceBnonimom B. Oulot). Tyt aBTOpKa
MOJIEMI3YE 13 CYIDKCHHSIM, IO BiliHAa 3aKJajJicHa B
JIOACHKIM MPHUPOII, HArOJOUIYIOYM Ha XUOHOMY
PO3YMiHHI TEpPMiHIB «BiliHa» 1 «60p0Tb6a» a 6opo-
THUCS MOTPIOHO — KIIPOTH HEAYT, BOAOMIIA, TABUH,
0i1HOCTI, OOXEBLIIA, IAUKUX TBAPHH 1 JHUKHX
monei» (Suttner 1907: 120) — inmmmu, «Omaro-
POAHUMM» 3HAPAASAMH, aHDXK 30pos. Tak camo 1 B
HACTYTHIN KpUTHUHIH npari «Enoxa mammn» 3yT-
THEp PO3IVIAJa€ MPUYUHM BiMHU, JTUHAMIKY DPO3-
BUTKY BOEH Ta CBITOBOTO 030pO€HHS, SIKi 3BOJMTH
710 TIPUHLIMIY BIAIH: JAOKU JIIOMU MPArHyTHMYTb
BIagM HAJA IHIIUMH, AOTH TPUBATUMYTh BiliHH
(Brinker-Gabler 1982: 22).

BucHoBku. Y KOHTEKCTi ()OpMYBaHHS aHTH-
BOEHHOTO cBiTOorsiny bepru ¢on 3yrTHEep Manu
3HAYEHHA TaKl aCMEKTH, IK BUXOBAHHS, OTOUEHHS,
KUTTEBI 0OCTAaBHUHU, cycmano MOJITHYHI TOIT
XIX cromirrs. i paHH1 TEOPETUYHI Tpalli € KIo-
YeM JI0 PO3yMiHHS CBITOMHCJICHHSI MMMCbMEHHHUII,
B HUX 3HaxXOIsATh BimoOpaskeHHs ifei TrymaHi3My
i IPOCBITHUIITBA, BOHU CBiIYaTh MPO Bipy B MPO-
TpeCHUBHE BJIOCKOHAJCHHS JIOAWHU. BomHouac
3HaMEHYIOTh I0YaTOK JOCIIUKEHHS HE Ipo-
Onematuku BiiiHM Ta Mupy. [Ipo BmacHe mnamu-
GbicTChKy HISUTBHICTH 3yTTHEP MOXKEMO TOBOPHUTH
miClIsl HalHMCaHHS AHTHBOEHHOTO pomaHy «leTb
30pot0!», 10 J1aB MOTYTHIM CUTHAJ JI0 aKTUBi3aIlii
€BpOIEiiChKOro pyxy 3a Mup. Moro ycmix Bupimms
MOJAJIbITy JOJI0 MUCHbMEHHHMIII, a XapaKTEPHOIO
O3HAKOI0 ii MyONIIMCTUYHUX 1 XYJOXKHIX Mpaib
CTa€ Ipolaranja eBoJIoLil, 1EeMOKpATii 1 MUpy.

[TpumiTkn

'Tax bepry ¢hon 3yTTHEp IIy3JIMBO HA3UBAJH 11
17I€0JIOT14HI CYIIPOTHBHUKHU.

’Codi Binbrenpmina Oyna JeIio eKcTpaBa-
TaHTHOIO JKIHKOIO. SIK a3apTHHi TpaBellb BOHA
3MapHyBaJjla CBOi CTaTKH B Ka3MHO BicOanena Ta
ban-T'omOypra. 11{o6 BuiiTH 3 (hiHAHCOBOI CKPYTH,
bepra BmamTyBanacs ryBepHaHTKOIO IMpH ABOPI
Oapona ¢on 3yTTHepa 1 BIJIOB1/1aja 32 BUXOBAHHS
YOTUPHOX JOUOK.

SMukn  nekmii  «Das  Maschinenzeitalter.
Zukunftsvorlesungen iiber unsere Zeit» my0ui-
kyBaBcsa nBiul (1989, 1891) min nazBoro «Das
Maschinenalter» Ta mijg mcesmoHiMoMm Jemand,
TOMYy IO «YIEPEeKeHHS MO0 J>KiHOYOi 3mar-
HOCTI MUCIHTW» 3maBanucs i, bepri don 3yt-
THEp, 3aHaJTO BEIUKUMH 1 4epe3 Te KHUTa «IIpOo-
CTO 3anummiaacs O HENMPOYMTAHOIO THUMH, JUIS
KOro BOHA Hacmpasai Oyna mpusHadeHay. Tpere
BuganHs (1899) Buiinuio y cCBIT miJ IMEHEM
beptu ¢ou 3yrTHep. Bapro 3aznHauuTH, 10 Y
«Memyapax» aBTOpKa BUKOPUCTOBYE Ha3By «Das
Maschinenzeitalter».
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THE FORMATION OF ANTI-WAR WORLDVIEW
OF BERTHA VON SUTTNER

Lopushanska Iryna Thorivna
Postgraduate student
Drohobych Ivan Franko State Pedagogical University
24, Ivan Franko Str., Drohobych, Lviv region, Ukraine

The article focuses on the study of the peculiarities characterizing Berta von Suttner's anti-war ideology, which
pervades her entire literary work and pacifist activity. It analyzes the specifics of the formation of the writer's anti-war
views within the contextual framework historical and socio-political dynamics in the 19th century, particularly focusing
on the prevailing political mood in the Austro-Hungarian monarchy during the latter half of the 19th century. Emphasis is
placed on the national and social problems that cast doubt on the dominant conservative system of the monarchy. In the
context of the European revolutions of 1848, the concepts of liberalism and democracy emerge, which Berta von Suttner
fervently supported. In addition to the aforementioned factors, attention is directed towards her scientific views and moral
position. The main source in the study of the writer ‘s worldview is her early theoretical and philosophical works, which
reflect the ideas of humanism and enlightenment, as well as faith in the progressive improvement of a person. Based on
the material of literary works, encompassing both fiction and memoirs, it has been elucidated that the main factor in
the formation of Bertha von Suttner's pacifist views stemmed from notions of progress and evolution, deeply rooted in
the doctrines of Charles Darwin. Through the research, the emergence of the concept of the "noble person" as a figure
capable of self-improvement — and, as a result, the formation of the theory of the absurdity of war, solely connected with
the development of humanity's moral values, have been clarified.

Keywords: Bertha von Suttner, pacifist movement, "Lay Down Your Arms!", war, peace, "The Machine Age", worldview.
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XYI[O)ICHIfI HAPATUB MAPKA JIEBI: CTPATETIl «3AHYPEHHS»
B «ATMOC®EPY»

MaueBko-bekepcbka Jlinis BacuiiBaa
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Y emammi docrioaceni okpemi acnexmu Hapamuenoi cmpamezii pomarie Mapxa Jlegi « Misc Hebom i 3emneron
ma «3ycmpimucst 3H08y». B npuzmi memamooepuizmy posensaymi 08a Kao408i NOemon02iuHi NOHIMMSL — « AMMOC-
epay i «3amnypenHsy, a MAaKod’C NOKA3AHI CIMUTLOSI NPULIOMU OJisl Penpe3eHmayii yux NoHAMs y XyOOXCHbOMY
Hapamusi 060x meopis. Ilpocmedicerna mpancgopmayisn oxycy 300pasicerHs i OCMUCTEHHS «CIMYPYKIMYPU ROYYM-
miey, Wo CMaHo8unb 0Ccepos MeMmamoOepHICMUYHOT Memo0onozii. /Jo noHAmitiHO-mepMiHOn0IYH020 anapamy
000aHi KoHyenmu, 3anponotosani y dociocennsix I Bvome ma LI enompatixa. Ha mamepiani pomanie noxazana
Hapamuera cmpamezisi Opeaizayii e auuie 6e3nocepeoHbo XyO0XHCHL020 GUKAADY, ale U peyenyii icmopii, uwjo
IPYHMYEMbCA HA 008IPI 3A60AKU 3AHYPEHHIO 8 OPAMAMUUHY Ammocepy matidice HEIMOGIPHUX (3 MOUKU 30pY MiMe-
muyHoi 102iku) noditi ma cumyayiil. Ipocmediceni OKpemi eremeHmu OnpusGHeHHs 2emepooicemuuHo20 Hapamopa
K wuHHUKa 00 ekmugizayii suxnady. Iloxkazane cnigiOHOUIeHHsI MEKCMI6 HApamopa i Nepconaica 0isi KOHKpemu-
3ayii Mapkepie XyooiCHb020 CEINY, a MaKoNiC NPOAHANI308aHI 3aco0U, o 6e3n0CePeOHbO 6MITIOIOMb «3AHYPEHHI)
cgioomocmi uumaua y QikyiiHy peanrbHicmb, Wo, CB0EK 4ep2ot), POSUWENIEHA Ha KLTbKA NAACTIE Ma PednizyeEmbcs
Hapamopamu 080X munis (como- i cemepo-). Y cmammi nokasami noemuxaibHi ocoonusocmi eminenus Memamo-
OepHy 5K Hacmpoio cyuachoi 0oou. Tlonammsa «ammocepuy KOHKPemusyemvcs K Ha PieHi IHMeHYiliHo20 KOH-
meKcmy, mak i Ha PieHi MeKCmyatbHUX PiuleHb, d MAaKoic NOKA3AHI popMu CRIGNPUHENHOCHE Yumaa y 30ICHeHH]
ma cnputimanti yiei ammocgepu. Dikyitina ammocpepa empam i 8i0HatiOeHb, NOOAHA y popmami 03epKaTbHO20
HApamuay, MoOemoe NCUXON0IYHULL KOHMeKCm 0emanizayii ammocgepu uumaybkoeo 3aHypeHHs y Opamamuymi
nepunemii KapOuHanbHoi 3MiHu 00N nepconaicie. 1ono6na ysaea 30cepedicena Ha NOHAMMAX «ammocpepay ma

«3AHYPEHHA) K OA306UX 07151 ABMOPCHKOI HAPAMUBHOI cmpamezii’ 8 OUCKYPCT MemamoOepHizmy.
Kniwouogi cnosa: Memamodepn, memamooepHizm, Hapamusna cmpamezis, «ammocepay, «3anypenusy.

IMocTanoBka mpoOaemu. MeTtomonorist Mera-
MOJIEpHI3MY B Cy4acHOMY mTepaTyp03HaBCTBl
HaOyBa€e aKTUBHOTO MOLIMPEHHS 1 3aCBITUy€E OMi-
HYBaHHsS OCOOJMBOIO HACTpOK (KU mepeaye
Oe3nocepeIHii KOHIeNTyali3allii) — y pamky 0azo-
BUX MOCTYJIATIB JOCHITHUKU «BIOUCYIOTHY» JAelai
O1JIb1IIe TOHATH, 10 KOJAHUM YHHOM HE CyTepeyaThb
y’K€ HasBHUM, 3MiHa aHAJITHYHOTO (OKYCY MpH-
MHOXY€ KaJeWIOCKON IHTeprpeTalliii, a moJyactu
XMMEpHI CIUIETIHHA pedIeKciii 3pemToo po3oyno-
BYIOTb ITaPAIATMATHKy «HOBOI ecTeTHKN». [1o3ask
JIOCTEMEHHO MapKyBaTH TOYKY BIJUTIKY JJISl TIOCTH-
KallbHOI penpesenTanii MetamoaepHy ckiamaHo (i
HaBpsiJ, Y4 aX HAATO Ba)JIMBO), MAEMO MOXKJIU-
BicTh mpo(tiepe)unt(a)(yBa)Tu JiTEpaTypHi TBOPH
kit XX — moyarky XXI cT. 3 ypaXyBaHHSM TEH-
JeHII1 (OopMyBaHHS METaMOAEPHI3MY SIK OIHIET
13 aKTyaJbHUX METOMOJIOTITYHUX MPAKTUK HOBIT-
HBOTO JIITepaTypOo3HaBCTBA. 30KpeMa, Hallla yBara
30CepeKeHa Ha XyJ0KHbO-CTHILOBUX PIIICHHSAX
(paniry3bkoro mpo3aika Mapxka Jlesi.

AHaJNi3 OCTaHHIX JOCHiIXKeHb i myOsikamiii.
HeBumnaakoBo B MOIIyKy OMOPH IS OKPECIEHHS
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MOCTOJIOTIYHUX TapaMeTPiB METaMOIIEPHI3MY SIK
JIOCITI THUIIHKOT METOIOJIOT 11, HAO1IBIII IPUIATHOT
JUIS IOSTUKAJIBHUX CTYHIH HaJl XyTOKHIMH 37100y T-
KaMHU JIITepaTypH BiJ 3aKJIFOYHOT TpeTUHU XX CTO-
JTTA JoTenep, 3BepraeMocs a0 crarti M. 3asap-
3ane «AnokaminTUYHUM (akT 1 3aTbMapeHHs
BUMUCITY B HOBITHIX aMEpPUKAHCBKHUX MPO30BUX
HapatuBax» (1975), y skiii aBTop ymnepiie 3royio-
CUB aKTyaJIbHICTh 3MiHU aHAJITHYHOTO PAKypcy B
crpuiiMaHHi cy4acHUX TeKcTiB: «CydacHa amepu-
KaHChKa €KCIIEpUMEHTANIbHA XyIOKHS JIiTeparypa,
pearyioun Ha ()IKTHBHY TIOBEIiHKY HOBUX peaiit
TEXHOJIOTIYHOI KYJIBTYpH, PYXa€ThCS Bix 1HTEp-
NPETAIifHOTO MOAEPHICTCHKOTO POMaHy, B SIKOMY
OeJeTpUCT IHTEPIPETYBAB (JIIOACBKUN CTaH» B
paMKax BCEOCSIKHOI MpHUBATHOI MeTai3uKH, 10
METaMOJIEPHICTCHKOTO HAPATUBY 3 HYJIbOBUM CTY-
neHeMm iHtepnperauii. Hemosipa mo0 emictemo-
JIOTIYHOTO aBTOPHUTETY OeJIeTpUCTa BUKIMKAHA,
TOJIOBHUM YMHOM, THCKOM HaJ3BHUYAWHUX peaiit
Cy4acHoi AMepI/IKI/I AKi poOIATH yCi iHTEpIpeTa-
il «peasbHOCTI» NOBUTBHUMH, a OTXKE, BOIHOYAC
TOYHUMH ¥ aOcypauumm» (Zavarzadeh, 1975).
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I mani mocimiTHUK KOHKPETU3yBaB CBOIO MPOIO3H-
mito: «Te, 110 paHime Male MOBCIOIHO BITi3HABA-
J0Ccs SIK BUTAJIaHe Ta acolliifoBaHe 3 MPUIYMaHOO
UTI031€10 PeaJbHOCTI y BUTAJJAHOMY POMaHi CTajio
MOBCSIKJICHHOIO PEaJIbHICTIO, 1110 KUBE Ha MIKHa-
POIHOMY, HAllIOHAJIBHOMY Ta I1HAMBIIYyaJIbHOMY
piBHsiX. CriocTepeKeHHs 3a BUAUMOIO TOBEPXHEIO
i€l HOBOT BTIKaKOYOi peajbHOCTI CXOXKE Ha BXO-
JOKeHHS Y (paHTaCTUYHMIA CBIT (paHTACTHKH. <...>
B ekcrpemanbHuX cuTyamisx, Takux sk OcBeH-
uM, XipociMa peanbHICTh Oyna Oinbin ¢aHTac-
TUYHOIO, JUKOI0 Ta HEWMOBIPHO HEHMOBIPHOIO,
HDK BuTamaHa Buraaka. OmHak depe3 MOCTIHHI
MIOTPSICIHHS Ta TPUBAIOYY KPU3Y LIIHHOCTEH OCTaH-
HIM YacoM Hallle 3arajbHe OTOYEHHs IepPeTBOpPH-
JIOCS Ha PO3UIMPEHY «EKCTPEMaJbHY CHUTYAIIIo».
Ka3koBa peanbHICTb, SIKa OXOIUIIOE Ta OXOIUTIOE
Cy4YacHy CBIJOMICTb, IIOJIGHHO TNPOSBISETHCS HE
JIUIIIE B IMyOJIYHUX TOISX Ta BUCIOBIIOBAHHSX, a
i y caMOMy 30pOBOMY Ta CIIyXOBOMY CEPEOBHILI,
ske Hac otouye. Cxoxe, HAC MOITIMHAE TEXHOJO-
TiYHa PeasIbHICTh, sIKa KUAA€ BUKIMK MOPATLHOMY
PO3YMIHHIO JIFOAWHHA Ta IIKOPSETHCS MAITHHHO
CTBOPEHHM BKa3iBKaM Mmomo mii» (Zavarzadeh,
1975). Ty, npuHAriaHO, BiI3HAYUMO, 1110 KOHTEKCT
«HEWMOBIPHO HEHMOBIpHOI peajbHOCTI» 3HAYHO
MIPUMHOKHUBCS TpareIissMu Ipyroi mojJoBHHH XX
cromitts — nepwoi TpetuHu XXI cromitrsa (Hop-
HOOWIbChbKa aBapis 1986 poky, TepopucTHyHa
araka 9/11, Benuka Bu3BO/IbHA BiliHAa YKpaiHu 3
2014 poky 1OHMHI, YUCIEHHI KPOBOIPOJIUTHI KOH-
¢duikTH y BCiX KyToukax Iutanetu). IloctymoBo
BiJl KOHLIENTyasi3aril eKCTpeMaJII)HOCTi K BaX-
JIUBOTO MPOSABY 3arpo3H JIFOICHKOMY 1CHYBaHHIO
W CTPIMKOT TEXHOJIOTI3aIlil sIK OAHOTO i3 11 i€BUX
IHCTPYMEHTIB aHAJIITHUYHUH JUCKYpC HMPUMHOXKY-
€TbCS HOBHMH, HE MEHII IEPEKOHIUBUMH, 1ESIMH
[IO/I0 Mi3HAHHS JIITEPAaTyPHO-XYAOKHBOTO SBHIIA
B OTO ()OHOMEHOJIOTIYHUX, EMOIIIHHO-IIIHHICHUX
Ta cMHcIoBHX ropusonrax. Ckaximo, O. ban-
JIPOBCHKA OKPECITIOE METOAOJIOTTUHY pamKy cyuac-
HOTO JIITEPaTypO3HABYOTO JCKYpCY 1 MPOIOHYE
MOMIPKYBaTH, «4YM € JOCTaTHIM apryMeHTYyBarTH,
mo I[loctmonepH QopmyeTbecst B mepioa MOSIBH
[aTepHeTy, O6e3mpereneHTHOTO 3pOCTaHHsI 00cATy
iHpopMmarii Ta nnppoBux 3aco0iB ii MOMIMPEHHS,
a MeTaMoOJlepH € PeaKIli€l0 Ha TOTAJIbHY TOCTYII-
HicTh [HTEpHETY 1 HA MIBUAKICTH PO3IIOBCIOKEHHS
iHpopmartii?» (banaposceka, 2021), akIleHTYO4H,
3 OIHOTO OOKY, Ha HH3I[I TEPMIHOJOTIYHHUX MMO3HA-
YeHb Ul MOCHJICHHS MEPEXUBAHHS HAITEXHOJIO-
rizamii HOBITHROT TYMaHITAPUCTUKH ([I1KUMO-
neprisam A. Kip6i, aBromonepnisam P. Cemroernca,
ansrepmoniepuisM  H.  Byppio, nepdopmarusm
P. Emenemana, meramonepHizm T. Bepmronena i
P. Ban e Axkepa), a 3 apyroro OOKy, IpHUBep-
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TAIOYM YBary J0 TaKMX Ba)KJIMBHX aCIIEKTiB HOBIT-
HBOTO JIITEPATypO3HABYOTO IPOILECY, SIK «IIOBEP-
HeHHs 10 rymaHismy» (C.Tymmina), «cTpyKTypa
nouytTs» (P.BinbsimMca), HOBOpO3yMiHHS «pOMaH-
TUYHOrO moBopoty» Illnerens y TpakTyBaHHI
T. Bepmionena ta P. Ban neH Akkepa (30Kkpema,
MeTamoziepHa peduiekcis HaJl KIIOYOBUM TMPUH-
IIUTIOM POMAaHTH3MY: «3aBXKIW — Yy CTaHOBJICHHI,
HIKOJIN B jockonanocti») (banapoBchka,
2021). Bimznavuena y crarri M. 3aBap3ane 3miHa
KyTiB 30py (mepedopmaryBaHHS pealbHOCTEH
Ta TXHBOTO BiJOOpPaXCHHS) BTITIOETHCS y Gop-
MyBaHHI HOBHUX METOJOJIOTIYHUX TPHUHIHITB Yy
Cy4aCHOMY JIITepaTypO3HaBCTBi: «3arajioMm iHTe-
JIEKTYyaJIbHOI0 METOI0 METaMOJAEPHICTCHKOTO MHC-
TeLTBa MO)KHA BBAYKaTH MEPEOPIEHTALIIIO B LIAPUHI
XyJOXKHIX MPHUHIMIIB BIATBOPEHHS PEATbHOCTI.
SIKII0 MTOCTMOAEPHICTH TMOCTYNIOITh XAO0TUYHO
(dbparmMeHTOBaHy 1 CEMIOTU30BaHy pPEaJbHICTh, TO
METaMOJEpPHICTH, Ha HAll TOMISNA, CKEPOBYIOTH
3yCWIISL Ha BIAHOBIICHHS 1€papXiyHUX CTpPYK-
TYp PEaJbHOCTI, YpaxoBytouu ii XapaKTepUCTHKH
CKJIQJIHOT CHUCTEMH, 3JIaTHOI O CaMOOpraHi3arlii.
ToOTO Ha 3MiHY TTOCTMOJIEPHICTCHKOMY TIPHHIIUITY
JNEKOHCTPYKLII MNPUXOJUTh METaMOJEPHICTChKA
IHTEHITIST PEKOHCTPYKIIIT “A0CBiTY TMOBCSIKACHHOTO
KUTTA® Ta CTBOPEHHsS ‘‘€(PEeKTIB peansbHOCTI »
(bannposcbka, 2021). Harenep HaykoBO-MeTOJO-
JIOTIYHUNA TPOCTIp aKTUBHO MPHUPOCTAE pi3HOAC-
NEKTHUMH CTYHISIMH, Y SIKUX BUSCKPABIIOIOTHCS Ti
YH 1HIII MapKepH BTUICHHS METaMOJIEPHOTO Tepe-
JKUBaHHS — B mpu3Mi Qinocodii Ta KyIbTyposo-
rii (mpaui C. AGpamcona, T. Bepmionena, P. Ban
neH Axkepa, JI. Tepuepa, E. ['i66onc, /. ['vopria,
T. ¥Oceda, I. enbepa, O. I'ybeprarop); 3 1o3u-
i aHTpoMOoINOoTii Ta comionorii (podotu I. brome,
II. Tenbmpaiixa); Oe3mocepeaHbO TMOCTOJIOTIUHI
nociimkenns (crarti O. banaposcbkoi, M. Bop-
3oBoi, C. Bapaesansin, T. I'pebentok, P. Koxan,
0. Mapunenka, JI. Mipomnnuenko, B. Ilaxa-
penka, I. IMomunyiiko-Henamkiseskoi, 1. Puxko-
Boi, C. Uepnumosoi, M. lllumunmmn). Jlitepary-
PO3HABY1 MPOEKTH METaAMOAEPHI3MY 37€01TbIIOTO0
30Cepe/KeHI Ha OKPEMHX TBOpPax, Ha OKPEMHUX
MpOsiBaX METaMOJEPHOTO CBITOTICPEKMBAHHS, a
TaKOX Ha AaBTOPCHKHUX CTHJIBOBHX PIMIEHHSX B
OCJIOBJICHHI «CTPYKTYPH TOUYTTS» K JOMIHYIO-
40i O3HAKW «HOBOI €CTCTHKW»: BiJ SKHaWIIHp-
muxX y3araidbHeHb (mpumipom, B. Ilaxapenko
MOJIa€ PO3JIOTY KOHIETTYAIIII0 METaMOJIEPHIZMY
B Cy4yaCHOMY JiTepaTypo3HaBcTBi, T. I'pebeHIok
BHBYA€ KOHLIETITU CBOOOIM B MpPHU3MiI MeTamozaep-
HizMy, C. UepHumiosa A0CHiKy€e NMPoOIeMaTHKY
Mirpamii 3 ypaxyBaHHSM HAapaTHUBHHUX JOCBIJIB
cyyacHoi cBiToBOI Jiteparypu, P.Koxan anamizye
METaMOJEPHUI HapaTuB y (QOKyCl JUIDKHUTai3a-



Mayeeko-bexepcvra JI. B. Xyoooicniu napamus Mapka Jlesi:
cmpamezii «3aHypeHHsy 8 «ammocgepy»

i) 70 aHami3y OKPEeMHX JITepaTypHO-XYIOKHIX
TBOpPIB 4 (pparMeHTiB MOETUKH. AHaJ3 HOBIT-
HIX JIITepaTypo3HaBUMX JIOCIIKCHD JIa€ TMiJCTaBH
MOTO/IUTHCA 13 TAKUM BHCHOBKOM: «JliTeparypHe
BTUICHHS METaMOJEPHHUX pHUC, IO MNPUHIMIIOBO
HE NparHyTh J0 MPOrPaMHOCTI, 3acBIAYYIOThH
XyIOXKHIO peajizalliio 3alepeueHHs] CTaJoCTi Ta
JHIAHOCTI PO3TOPTAaHHS MHCICHHS, €K3UCTEHIN
TOIIIO, HATOMICTh, MPOIO3UIIiI0 OE3yMOBHO IpH-
WHSATH TIOB’SI3aHICTh BCIX EJIEMEHTIB JIFOACHKOTO
oytTs» (Koxan, 2023, c. 206).

ITocTaHoBKa 3aBaaHHsA. Y KOHUEHNTYyaJIbHOMY
MOJIi METaMOJIEPHI3MY 3ayBa)KyeMO JBa TOHATTS,
10 MAIOTh JOCIITHHUIBKY MEPCHEKTHBY: «aTMOC-
depa» I. brome Ta «3aHypeHHs» (a00 «imMepciss»)
I. T'enbmpaiixa. Pomanu cydacHoro ¢paHiry3b-
Koro nucbMeHHuKa Mapka JleBi — «Mix HeOom
i 3emueto» (¢p. «Et si c'était vrai ...»; aanm. «f
Only It Were True»; ykp. «A sxuio 1e npasaa?y,
1999) ta «3ycrpitucs 3H0BY (hp. «Vous
revoiry; anr. «Finding You?», 2005) — Bigkpusa-
F0Th 3HAYHUU MPOCTIpP SK JUIS MEPESKUBAHHS METa-
MoJIepHOi arMocdepu B il XyZOKHIH penpeseH-
Tarii, Tak i s cy0’€KTHBOBAHOTO 3aHYPEHHS y
MOJTI€BO-KOTHITUBHUH JIA0IpHUHT, BTUICHUH y Hapa-
THUBI.

Buxaan ocnoBHoro marepiady. [Ipoza Mapka
JleBi mae G6araTuit MaTepia AJisi OCMUCIICHHS YU HE
BCIX MOETUKAIbHUX 3aCaj METaMOJIEPHOTO XY10%K-
HBOTO CBITOTBOPEHHS, $IKI BXKE 3alpONOHOBaHI
y HOBITHIX (iT0CO(CHKHUX, KYyJIBTYpOJIOTIYHHX,
JITepaTypO3HaBUMX AOCTIKEHHIX. AHATI3YI0UN
poMaHu (hpaHIly3bKOTO TUCHbMEHHUKA, MAEMO TTiJI-
CTaBH NEPECBITUUTHUCS, 110 BiH «BIATYKHYBCS» Ha
3axmuk JI. TepHepa 1 BiIMOBHBCS Bl «IIMHIYHOT
HEMIMPOCTI» TOCTMONIEPHI3MY 1 TIOKa3aB, sIK came
MOYKHA «PO3KPHTH OOIMHU HAyKOBO-TTOCTHYHOMY
CUHTE3y 1 MPOCBITHHIIBKIN HAIBHOCTI MariaHoro
peanizmy» (Terner, 2011), Tako)k MaeMo Haromy
no0aYynTH HAPaTHB «3alydYeHHS Ta KOJIUBAHHS)
(T. FOced) (Yousef, 2017), XynoxHIO penpe3eH-
TaIi0 KOHLENTIB, KOTpi 3anpononysas I. Jlembep
(rimepcamopeIeKCUBHICTh, MOJABIHHICTH 0Opam-
JICHHSI HApaTHBIB, KOJIMBAHHS Mk MPOTUIICKHOC-
TSIMHU, BUTQJIJTUBICTh, MiHIMAi3M, €MIYHICTD, TPHU-
HOM KOHCTPYKTHBHOTO TIACTHIITY, HOBA HIMPICTH,
mertammticts) (Demder, 2023). T. Bepmtonen i P.
BaH JieH Akkep y «HoTtarkax mpo MeTamonepHizmM»
(2015), anamizyroroun KyJIbTypHY CHUTYAIlI0 Yacy
«IICs  TMOCTMOJEPHI3MY»,  XapaKTepU3yHIOTh
METaMOJIEPHI3M SK «CTPYKTYypy mouytTsi» (Ver-
meulen, Akker, 2015) 1 BUCTIOBIIIOIOTH OJHY 3 1]1€H,
KoTpa HaOyBae aetainizauii i Tpanchopmarii: «Mu
OyaeMo Ha3uBaTH LeH JUCKYpC — KOJMBAHHS MIX
€HTY31a3MOM MOJIEPHI3MY 1 MOCTMOIEPHICTCHKOIO
ipoHieto — metamoziepHizMom» (Vermeulen, Akker,
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2010). Ipomo3umii I. beome Ta III. I'enpmpaiixa
JeTai3yl0Th aHAII THYHUI KOHTEKCT, a/IKe PO3IIHU-
PIOETBCS TPOCTIP MPUMHOKEHHS MPOEKIIH XyT0XK-
HBOT'O HApaTUBY B CEHCI BTUICHHS METaMOJEPHOTO
CBITOBIIYYTTS 1 CBITONEpeKUBaHHA. MeTtamonep-
HICTUYHE «KOJIMBAHHS» OJHOYACHO 1 YBHUPA3HIO-
€TBHCSI, 1 3BYXKYETbCS y Qopmaiizaiii HapaTHBY.
«3anypenns» (L. l'empmpaiix; y T. FOceda —
«3anydeHHs») B «armochepy» (I. brome) mome-
JIO€ TPOAYKTUBHUN acTeKT KOTHITHBHOI HapaTo-
JIoTii, TI03asik 0COONMBI (ITOYACTH EKCTPEeMalTbHi)
(eHOMEHU BHYTPINIHBOTO JKHUTTS TICPCOHAXKIB
BU3HAYAJIbHO BIUIMBAIOTHh HAa BUKJIAJOBI CTparerii,
3peaiizoBani y pomanax Mapka Jlesi. EMoriitHo-
TICUXOJIOTIYHI Mapkepu «arMocepu» SK IHTCH-
LIHHO-PELIENTUBHOT JTOMIHAHTH PO3TOPTAIOTHCS B
naHopamy «reomepii» (K. JKenert) XymokHbOTO
BUKJIAY, aJKe MPOLIEC «3aHYPEHH» B1I0YBaEThCA
y ¢GopMi IHTENEKTYyaJbHOTO JIETEKTHUBY B HOTO
MeTa)kKaHpOBiH crienu@ir.

OnuH 13 TEOpeTHKIB HIMELBKOi EKOKPUTUKU
I. brome Bim3Hauae, mo «armocdepa — Ie CTaH,
0 CKJIAaTHO aPTUKYJIIOETHCS 1 BHHHUKAE MIXK
00’€KTOM Ta Cy0’€KTOM 3a TEBHHX yMOB, MpO-
KUBAETHCSI TIEPEBAKHO EMOLIWHO ¥ TiJIECHO,
3aIOBHIOIOYH TIPOCTIP MIEBHUM TOHOM BiTIYTTIiB»
(Bohme, 2013), a Tako CTBEpPIXKYE, IO «aTMOC-
depa, Sk BOHA CIPHUIMAETHCS B CEPEAOBHUIII, a
TaKOX y pedax 4M JIOJIX, € LIEHTPAIbHOK TEMOIO
ecteTuku. BoHa gociimkye 3B's130K MK SKOCTSIMU
CepeIoBHINIA 1 HAIIOKO Yy TJIMBICTIO. BOoHA 3anuTye,
SIK TIEBHI, I[IJIKOM OO0'€KTHBHO BHM3HA4Y€HI BJIACTH-
BOCTI CepeoBHUIIa 3MIHIOIOTh T€, K MU BiT4yBa-
emo cebe B mpomy cepemoBuii» (Bohme, 2013).
Tox KoHIeTTYyasi3amiss «arMochepm» Mae a00py
MEPCIIeKTUBY B TIporieci (OpMyBaHHS METaMo-
JEPHICTUYHOT METOJOJIOTIT SIK OLIbIlIe YW MEHIIE
JIeTai30BaHOi MOBH IHMCKYpPCY — Ui PO3YMiHHS
MeTtamozepHy SIK HACTpPOIO, K JOMIHAHTHOI €MO-
1ii, IK YBUPA3HEHHS MOIIYKYy TapMOHii Ta Mopo-
3yMmiHHs. Y pomanax Mapka JleBi CTBOpIOETHCS
armocdepa, KoJu TOJii, CUTyallii, MUTTEBI CTaHU
CIUTITAIOTHCA JUHAMIYHO JUTSl TIOCHJICHHS Jpama-
TUYHOTO TIEPEKUBAHHS, IO amenntoe Oesmocepe/-
HBO /0 YyTIMBOCTI yMTada. He HanTO CTpiMKHiA
(Maibke JETEKTUBHMI) HapaTuB 000X POMaHIB —
«Mix HEOOM 1 3emieto» Ta «3yCTPITUCS 3HOBY» —
MOXEMO CIIPUIMATH SIK J13epKaJIbHE POJTOBKEHHS
YH TIepeNpOXMBAHHSI Maike TOTOXKHHUX icTopii.
Oco0nmBICTIO FOTO TIpoIIECy € crenuiyHa Kor-
HITUBHA AISUTHHICTH MPOTArOHICTIB, MO3asgK Maii-
CTEpPHO MOJICNIIOIOTHCS CBOEPIIHI CBITH — CBIO-
MOTO Ta HECBIJJOMOTO, IO OJHOYACHO TBOPSTH
armocdepy HapaTuBy. TyT TOPEUHO TOCIHIKEHHS
MOETUKU MeTaMoJIepHOi atMocdepu 000X TBOPIB
choxycyBaTu 4epe3 OfHE 13 METaMOACPHICTHUYHUX
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MOHSITH, sike Tiportonye L. I'expmpaiix — «imepcis
(abo «3aHypeHH:»): «3aMicTh TOTO, MO0 OaYUTH
3 TIEBHOI TOYKH 30pY, S MPONOHYIO HaallTyBa-
THUCSI HA OTOUEHHSI Ta 0OCTaBUHH, SIKi JO3BOJSIOThH
BIIUyBAaTH PE3OHAHC, peBepOepaliio, BiITyHHS,
KOPOTIIe KaXy4H, NPUCYTHICTh 1 QMCTAHIiO, Ha
pI3HUX PIBHSX — BiJ] IHAWBIAYaJIBHOTO O KOJEK-
tuBHoro» (Helmreich, 2007).

KoruiTuBHi  Mapkepu XyJIOKHBOTO  Hapa-
THUBY 000X pOMaHIB 3aCBiIYYyIOTh MOMKJIMBICTH 1
MEPCTIEKTUBY ISl 3apOPKEHHS Ta TOUIMPEHHS,
nepeayciM, eMOIIIHHOTO pe30HaHacy (1o Mae mep-
CIEeKTHBY 1 Jisi peBepOepairii), ampke CIIOYaTKy
BIIOyBa€ThCS 3yNMHMHKA BUKIamy icropii JlopeH
13 TIEPEHECEHHSAM ICTOpil y BTOPHHHY (IKIIHHY
JUHCHICTD, KOJIM PO3MOYHHAETHCS HAPATUB «IyIIIi
Jlopen» (poman «Mix HEOOM 1 3eMIIel0»), a 3ro-
JIOM — KOJIHM iCTOPIisl )KUTTS ApTypa KapAHHAIBHO
3MIHIOETBCS 1 PO3MIOYMHAE THIINHN J1aCT HAPATUBY
TICJISI TOTO, SIK JIIKap 3HIMAa€e MOB’A3Ky 3 HOro oueit
(«3yctpiTHCca 3HOBY»). MaeMo MiJCTaBU BECTH
MOBY IIPO METa)KaHPOBE YTBOPEHHS, 1110 3aCBiIUY-
I0Th OCHOBHI ITOETHKAJIbHI IPUKMETH 000X TBOPIB:
MpoOJIEMHO-TEMAaTHYHA CIIOPiTHEHICTh, (habyapHa
TATITICTh, OJNIM3BKICTh XyHAOXKHBOTO CBITY, Ti cami
HCpCOHa)Ki CXOXITh KOMITO3HMIINHNAX €JIEMEHTIB,
1HTpI/Iry}0qe PO3rOpTaHH nepnneTm (Ha OCHOBI
JMHAMIKHU MOJi# y MepiumoMy poMaHi Ta Ha OCHOBI
JMHAMIKHU TePEe)KUBAHb Y IpyroMy pomasi). Poman
«3yCTpITUCS 3HOBY» € €MOIIHHO-TICUXOJIOTIYHUM
MIPOJOBXKEHHSAM poMaHy «Mixk HEOOM Ta 3eMIIeIOY,
aJKe pelenTUBHA NoTpeda TyT NepeBaKy€e 1HTEH-
uidHy gonitbHICTh. KoHumikT TEpIIOro  TBOPY
37100yB JIOTIYHY ¢)1Ham3au1}o icTopist BHYEPITHO
CTpyKTypOBaHa B HapaTuBi. BomgHodac umTadeBi
OyB MOTPiOEH PO3MUPEHHUIA EMOIIMHAN TOPU30HT,
nmo3ask mianor cBiTiB (Aptyp — Jlopen i Aptyp —
«iHmay JIopen) 3niiCHUBCS, OTHAK HE 3aBEPILIUBCS.
CMUCIIOBI Ta CUMBOJIYHI «JIaKyHH» MOTpeOyBain
3allOBHEHHSI, «MICIISI HEJOKPECICHHS» HE MOIJIH
3aJMILIATUCS B TUCKYPCI «MOBYAHHS TEKCTY». Bin-
KpUTHH (iHaN y HapaTuBI MEPIIOTO POMaHy 3aJu-
A€ YUTaua y CTaHi KOTHITUBHOI PO3TryOJICHOCTI.
Tomy omHa i3 MeTaMONEPHICTMYHUX O3HAK —
MOJBIMHICT, OOpaMIIEHHSI HApaTUBY — TYT BTUIIO-
€TbCS MEPEeKOHJIMBO M mimicHO. Taka 3ycTpiduHa
Hapaiiss CHpuse 3aHypeHHIO YHWTada B aTMOC-
depy meperieTeHHsT A0 ABOX YY)KHX 1 HE3Ha-
HOMHUX JTIOZICH, SIKI TICPEXKIIIN TIepiof] 30MKEHHS,
3a3HaJM YUMaJi0 BHUIIPOOYBaHb, OJHAK 3aJIUILIU-
JMCS 9y>KUMH 1 He3HaHOMUMH. J[pyroMy pomMaHoBi
HaJIeXKaJI0 TAPMOHI3yBaTH KOTHITUBHY aKTHUBHICTb
YHTaya, Mo3asK «TEKCT-33JJOBOJICHHS» Ha MUISAXY
JI0 «TEKCTY-HACOJOAW» 3aCTAHOBUBCS HA YSBHIM
CepeauHl IBOro MUIAXY, KOJIW IIe HEe BTpayeHa
TOTOBHICTh YWTaya J10 3IIACHEHHs BIACHHUX CIIO-
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JliBaHb, OJTHAK YK€ 3HAYHO BiJIaJicHE OUYiKyBaHE
nepeKUBaHHs eMOLIIHHOTO KaTapCucy.
MeTamoziepHa BIJIKpUTICTh JO TapMOHIi Ta
«MPAaBUIBHOCTI» BUPIMIEHHS IHTPUTH MEPILIOTO
pOMaHy 3yMOBIIIO€ 3[IHCHEHHSI HApaTUBHOI CcTpa-
Terii K J3epKajJbHOTO HapaTWBy. Y MEpIIii yac-
TUHI (TaK YMOBHO Ha3uBaEMo poMaH «Mix HeOoM
Ta 3eMJICIO») MOJIOANNA apXiTeKTOp APTYyp MHUMO-
BOJI cTae psATIBHUKOM JlopeH, JiKapKU-IHTEpHA
MewmopiansHoro rocmitamio  Can-OpaHIHCKO.
XKinka uepe3 NOPOKHBO-TPAHCIIOPTHY HPUTOILY
ONUHSETHCS B KOMIi, IPUYOMY BUKJIAJl KOHKPETH-
3y€ TIOE€THAHHS YacCOBHMIX PIiBHIB iCTOpIii, amke y
I[IJIKOM TIEBHUII MOMEHT 3yNHHSETHCS MEPBUHHA
Hapallisi i MOJICIIOETHCS PELICTITUBHE TIEPEIOUiKY-
BaHHs BTOPUHHOI: «3 onepauiitHoro 61o0ky Jlopen
nepesenu 10 peaOumiTaniiHoi mnanaru. berri
mija’eqHana KapJAiOMOHITOPUHT, eJIeKTpocHIe(a-
norpad i iHTyOamiiiHy TpyOKy anapara mTymTy4-
HOIO JuXaHHI <...> MI/IHyJIO HiBFOI[I/IHI/I, TOXK
berti 3arenedonyBana npodecopy PepHIITEHHY
1 3a3Ha4nna, mo Jlopen Ginbie He mepeOyBae iz
aHecre3iero. MEpHINTEHH MOIIKAaBUBCS i JKUTTE-
BUMH TIOKa3HUKaMH, 1 MeJCecTpa MiaTBepIuiIa
HOTO OYiKYBaHHS — Ti JIMIIAIOTHCS CTAO0ITLHUMMU.
Bona mompocuna, mo0 BiH MiATBEpAUB cTpare-
rio Mmomajibliol MOBEOIHKU. — BigkmrodaliTe ama-
par IITY4yHOTO AMXaHHSA. A s CKOpO CIYyIILycCS.
Bin noknas ciyxaBky. berri 3aiinuia o manatu i
Bi’eHanma TpyOKy, 00 marieHTKa crupoOyBaia
JIUXaTU CaMOCTIMHO. 3a KiJIbKa CeKyH/] MeJcecTpa
BUTSATYIA KaHIOJIO, 3BUILHUBINY Tpaxero. BoHa Bif-
ropHyJa nacMmo Bosoccs Jlopen 3 o6muyus, mors-
Hy/la Ha JIBUMHY 3 HDKHICTIO, a TOAI BUHINIA,
BUMKHYBIIIK 3a co0010 cBiTio. [lamaty ocsBaio
TITBKH 3eJieHe cBiTIIO eHnedanorpada. Jlinis qoci
naumanacs pisHoto. Ha ronnaHuKy Oyna 1BaisTh
nepiia rofnHa i naHyBaja THIIA. 3a TOIUHY CHT-
Hal ocuuiorpada 3aTpeMTiB — CHEpUIy 30BCIM
Tpoxu. PanTom KpaiiHs Touka 37iiHsIIacs Bropy,
OKpPECJIMBILIU PI3KUH MK, @ MOTIM 13 3amamMopoy-
JUBOIO IIBHUJKICTIO OMajia, MOBEPHYBUIUCH [0
TrOpU30HTANIBHOI TIpsiMoi. He Oymo Hikoro, XTo Mir
OM 3aCBITUYMTH IF0 aHOMAaJI0. Tak CKIIaocs, 1o
berTi moBepHynacs 10 manaTv JMIIE 3a TOIUHY
micis 1poro. BoHa BuMipsuta mokasHuku Jlopew,
PO3TOpHYJIA KiJIbKa CAHTHMETPIB Tarepy, Ha KU
BUBOJIMIINCS TIOKA3HUKH ariapara, 3ayBakujia aHo-
MaJIbHUH MK, Hacymwia OpoBH W NpOIIsSHYNA
me Kijgbka caHTumerpiB. [lobaunBmIM mojanblie
naAiHHs rpadika, beTTi KuHyna namipens, He 3ara-
JyIOYUCh TOJATKOBUMHU NMUTAHHAMH. BoHa 3HsANa
CIIyXaBKy HAcCTIHHOTO TenedoHa 1 3B’s3anacs 3
DepHIITEHHOM. Ile s, mamienTka mnepermIa
B MIMOOKY KOMY 31 CTaOUTbHUMHU IMOKa3HUKAMHU.
1o meni pobutn? — 3HAMIITh JKKO Ha I ITOMY



Mayeeko-bexepcvra JI. B. Xyoooicniu napamus Mapka Jlesi:
cmpamezii «3aHypeHHsy 8 «ammocgepy»

noBepci. Jlsxyro, berti. @epHIITEHH MOBICHB CITy-
xaBky» (JIesi, 2020). Po3yiora nurara morpiOHa
came Il TOTO, OO0 YBUPA3HUTHU IEPUIICTIHHHIMA
KOHTEKCT, IHTPUTYIOUE-AMHAMIYHUNA PO3BUTOK
CIOXKETY (HapaTop akIeHTYE, 10 «He OyJI0 HIKOTO,
XTO MIr OW 3aCBiUHUTH II0 aHOMAJIIO»), 3apo-
JOKEHHS JIeSKOT TOCTPOi CynepeyHocTi (HeBUIaI-
KOBO MA€MO MMO3HAUYEHHS Yacy — «KiJbKa CEKyH/I»,
«HIBTOJUHNY, «JIBAALATH IEpIa FOJUHAY, PI3KUT
nik ocrwiorpadga uepe3 TOAUHY 1 NMOBEPHEHHS
MeJIcecTpH 11e yepes roguny). [liciast neranbHOTO
OTIHCY JKUTTEBOTO mpocTopy JlopeH, micist HU3KH
JeTanei 300pakeHHs MPOCTOPY JIKapHi, MICTa,
BYJIMIII TOUIO 3ayBaXyeMO BKpall JIaKOHIYHHHA
BHKJIAJT KJIFOYOBUX MOMEHTIB icTopii. CBiIOMICTb
YUTa4a HaJlANITOBaHA Ha CIPUUMAaHHS JESKOTro,
0COOJIMBO JpaMaTUYHOrO, (pparMeHTy Hapamii —
IpU LIbOMY «CUTHAJl ocuuiorpaday, 1mo mnosep-
HYBCSL «JI0 TOPHU30HTAJIBHOI MPSIMOI», BUKOHYE
pOJIb MapKepa MO3UTUBHOTO CBITOCTIpHMUMAaHHS 1
cBiToniepexuBanHs. Llimkom B 1myci mMeramonep-
HOTO HACTPOI0 YMTa4 NpHUIMAae 3ampoIICHHS Ha
«Cssito Benukoi TBopuoi I'pu» (M. 3yOpurpka)
1 TOTYETHCSI YBIWTH B YHICOH 3 TOAAJIBITUMH 3Mi-
HaMU BHXIJTHOI cuTyarlii. Y cTBopeHiii aTMocdepi
Ma€ 3IIHCHUTHUCS 3aHypeHHsS SIK YyTTEBE Iepe-
XKHUBaHHs TpucyTHocTi. Came Tak BinOyBaeThbCs
3HalOMCTBO TOJOBHUX TepOiB, KOJU Yy TOMEIl-
KaHHI ApTypa «MDXK BilIaKaMH XOBaJlacs >KIHKa.
Bowna 3armtrommna o4i, BOUEBH/Ib, MOTJIMHYTA PUT-
MOM MeJOii, i Kianana, MPUTUCHYBIIN BEJIUKUI
TaJielb 10 BKa3iBHOTO. A 11ie — mijicimiByBana» [4].
He 3ynunstounck Ha 300pa’keHHI BCi€l MaliTpu
eMOLli{, 110 CYHpOBOKYBAJIN MEPINi XBUIMHU
Jiajory, HaroJlOoCHMMO Ha BaXJIUBOCTI BiJITBO-
peHHs Qi3ngHUX BiqdyTTiB: «BoHa 63210 Apmypa
3a 3an’sacmsa 1 NOILIKABUIIACS, YU @i04yeae BiH ii
odomuk. Toil po3apaToBaHO, aje BIEBHEHO M-
TBEP/MB, 10 6i04y6, KOJIH BOHA JI0 HHOTO 00mop-
KHyJiacs, a TAKOXK 110 BiH 11 Uy/0BO fdauums i uye.
Ve BueTBepTE BIH 3allUTaB, XTO BOHA Taka 1 110
poOuTk y madi oro BaHHOi. ['0CTSI MOBHICTIO MPO-
ITHOpYBaJia 3alMTaHHs 1 paJiCHO TIOBTOpUIIA: me,
wo 6in il bauums, Yye i Morce MOPKHYMUCH, —
«OueoeudcHo» (TO3HAUEHHS TEKCTY MOE.
JI. M.-B.) (JIeBi, 2020). 30nkeHHS TBOX 0COOHC-
TICHUX 1CTOpIiN BiOyBa€THCS BIAUYTTEBO, & TOMY
MIEPEKOHIINBO, 110 BUKJIMKAE MOBipy uuTada. Bech
MOJAJIBIINNA BUKJIAJl, Mai)ke JIeTEKTUBHI MPUTOAH
JIBOX MOJIONUX JIIONEH, JIO/IaBaHHS eJIEMEHTIB
EMICTOJIIPHOTO POMaHy — KOMIUIEKC YCiX Ba)KJIH-
BHUX CKJIaJIOBUX HApPATHBY JIUIIE MOCUIIOE €(PEKT
HEOCEHTUMEHTAIbHUX pediekciii. MakcuMaabHa
BIJIKPUTICTh 1 HIMPICTh Y PO3BUTKY HOBO{, CIiJIb-
HOT, 1CTOpii MEPEKOHIUBO CBITYUTH MPO JOMIHY-
BaHHS METaMOJIEPHOTO HACTPOIO.
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lpyra >x yacTuHa (TaKk YMOBHO Ha3MBa€EMO
pomaH «3yCTpITHCS 3HOBY») — HapaTHUB MOCTIiH-
HOTO BHYTPIIIHBOTO TCUXOJOTIYHOTO 3MaraHHs
000x mepcoHaxiB. Tenep ApTyp cTae maiieHTOM
JKapKH, SIKy BPATYBaB, OJHAK SIKIiH HE MOXE PO3-
MOBICTH MPO YaCTHUHY 11 «iHIIOTO» XKUTTS. Jlopen
HE TlaM’sITa€ HIvY0To, 1110 CYIPOBOHKYBAJIO 11 mepe-
OyBaHHS y CTaHI KOMH, BOJHOYAC 1HTYiTUBHO BiJI-
YyBa€ JUBOBI)KHY OJHM3BKICTb PATIBHUKA, PU3HUKYE
IIaHCOM Ha ONTUCKYYy Kap’epy JiKaps-Xipypra, Bij-
BO)XHO PYHHY€ MEIUUYHI CTEPEOTHUIIH — ISl BASY-
HOCTI, a/pke caMe TaK BOHA BHPINIYE BIIITIUTH
TOMY, XTO 30epir Ta obepir ii >XUTTS (Y MOMEHT
IIJTKOBUTOI O€3MmopaaHoOCTi). 3aHypeHHS B aTMOC-
(depy HOBHX OCOOMCTICHHX B3a€EMHUH BiJIOYBAEThCS
TaK caMo — yepe3 HU3KY (i3MYHO BIJUYTHHUX Mepe-
kuBaHb: «Y berTi Oyna nobpa 30posa naw’sms.
I 06auvus uonosixa 30anoca it cmymno 3uaiio-
Mum, HE3BKAIOYH Ha TIOB’A3KY B HHOTO HA 04aXx.
<...> Jlopen, sfxa Buiimia 3 mamaru Mapcii, e
Mo2na npomoeumu >0HOTO cioBa. BoHa e3ana
3 PyK MEACECTPU MEINYHY KapTy 1 3arTuouiIach y
4yaTaHHA 3BiTy caHitapa. [loTim éideena Apmypa
3a pyKy B masiaty Homep 4, giocyHyna 3aBicy OOKCy
1 0onomozna énazmucs Ha OTIAIOBOMY JIDKKY. STk
TUTBKH BIH 6UMAZHYECA, BOHA nOUAA 3HIMamu 3
11020 207108uU noe’a3Ky. — Iloku ne poznawuiyiime
ouell, — HaKa3aia BOHa iomy. Bing mepumux ciis,
MPOMOBJIEHUX 3aCHOKIMIUBUM TOHOM, Y ApTypa
yacmiute 3adunoca cepye. BoHa 3nana 3 itozo
oueil maparo i nPpUniOHARA WOMy ROGIKU, Ui00U
3akpanamu ¢ oui (i310N0TIYHUNA pO3uUMH. <...>
Konu 3ip Aptypa uinkom éionoeuecs, y Horo 1ie
cunbHiwe 3abunoca cepye. <...> iXHl 00MHIYS
OyJTM HACTUTBKH OJTM3BKO, 10 MA10 He MOPKAUCS
2ybamuy (no3HaueHHs Tekcry moe. — JIL.M.-b.)
(Levy, 2005). Sk Oaummo, mapkepu ¢i3UdHOI
BITYYTHOCTI BTLJIIOIOTH HAPOCTAaHHS OCOOIUBOL
eMoliifHo1 Hanpyru. AtMocdepa HaOyBae BU3Ha-
YEHOCTI, YWTau MNEPeKUBAE MOMEHTHU BKHBAHHS
(«3aHypeHHs») Yy CepeloBHINE Ta BiJAMOBIIHY
cutyamiro. BiH 3Hae Te came, mo 3HaE ApTyp,
OTHAK HOTO eKCTpa-TMO3UIIOHYBaHHS MOTpedye
JIOBIpYM HApPATOPOBi, CIIOMAIBaHHS, IO IHOTO pasy
TaK{ BJACTHCS PO3TOPHYTH 1CTOPIIO «IIPaBUIIBHOY
(3 Touku 30py unTaya). I, 3BUYaitHO, KOPOTKHIA Tia-
nor JlopeHn i3 moxapyroto, berri, nomae dyuradeni
Hanii: «Komu s ¥ioro ornmspana, y MeHe BUHUKIIA
cepiio3Ha Mi03pa, 1o 1€ BCe-Taku BiH. — YoMy TH
roro He po3nutana? — Slka 6 s Oyna, skOu 3asBUIIA
naiieHToBi: «Bu, OyBa, He cuainm 61J11 MOTO JTiKKa
JIBa THDKHI, TIOKH sI BUXOMIIA 3 KOMU?» BeTTi mupo
3acmistnacs» (Levy, 2005). JI3epkanbHa HapaTUBHA
cTpareris HaOyBae TMONAbINOI JeTami3alii, mpu-
pOCTalOuM HOBUMH MOAPOOUISIMU — BUKJIALy (K
BiZIOOpakeHHs eTariB icTopii), peuentii (300pa-
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JKCHHSI 3MiH €MOIIIl Ta HACTPOIO) SIK «3aHypPEHHS
Ta IHTEepIpeTallii SK MepeKUBaHHS «aTMOCHEepm».

MetamojiepHa 10Bipa 3HaYHOIO MipOIO JOCsATa-
€THCs 3aBISKM TOYHOMY TO3HaueHHIO yacy. Korni-
TUBHUH JIAHII0)KOK CHHXPOH13y€ BTOPUHHY peajib-
HICTh HapaTHBYy Ta IICUXOJOTIYHY peabHICTb
yutada. CkaximMo, TekcT pomany «Mik HeOom
Ta 3€MJICIO» JIa€ HaM YUMAaJI0 YaCOBHX MapKepiB
(kKpiM MOKa3aHUX BUIIIE, SIKI JOKYMEHTYBAJIH TPO-
nec nepexony Jlopen y cran xomu): «ManeHb-
KUH OyJUJIBbHMK Ha HIYHOMY CTOJIMKY CBITJIOTO
JiepeBa 3a/13BOHMB 110iHO. Byno miB Ha mocry, i
KIMHATy 3aJIMBajO 30JIOTUCTE CAWBO, 32 SIKUM Y
Can-®paHycko OE3MOMUIIKOBO JII3HAIOTHCS TIPO
citanok» (JIei, 2020); «CTpiaku TOTUHHUKA HA
KaMiHi TIoka3yBaju miB Ha Tpetio» (JIesi, 2020);
«5l Tebe moxmpmaro Ha jgBa ami» (Jlesi, 2020);
«®iyinm, cTOSlMM HAa KOMIHAX 1 CKOIIOPOMBIIHUCK,
TUXO MPOMOBUB: «ChOMa TOJIMHA JIeCcATa XBUIMHA,
nomepna» (JIeri, 2020). Takoxx 4iTKO OKpeciieHa
JacoBa paMKa BCi€i icTOpii, MpUYOMy Yac Mmparroe
Ha TBOpPEHHS atMoc(epu A0BipH (=MCUXOIOTTIHOT
MIPUCYTHOCTI): POMaH CKIIQAA€THCS 3 IIICTHATISATH
pO3MiTiB, 13 AKUX JIMIIE JBa MAlOTh Ha3BY: Iep-
it — «JIito 1996 poky» Ta yerBepTHii — «3uma
1996 poky». CmucioBa 0COOHCTICHO-TIONTYKOBa
AKTUBHICTh OyKBaJi3y€eThCS uYepe3 TOYHY (ikca-
1110 TpUBAJIOCTI epedyBaHHs JIopeH y cTaHi «Mixk
HEOOM Ta 3eMJICION.

CBoepinHUN A3epKajbHUI HapaTHB pPOMaHIB
Mapka JleBi BTUIIOE ApaMaTHYHUN HUISIX MeTa-
MOJIEpHOIO MocTynmy — Hasyctpid. Ilommpeni

JOCIITHUIIBKI  BIIpaBU 3 TPEPIKCOM «METa-»
mopa3y (OKyCylOTbCS Ha OJHOYACHOCTI, CITiJIb-
HOCTI, OJTM3BKOCTI TOIIO Yy PEeTpe3eHTAIlI] «CTPYK-
TYpu TOUYTTs». UuTad 3aHYpIOETHCS B aTMOC-
bepy 000X TBOPIB HE 3aBXKIU KOM(POPTHO 3 TOUKH
30py BIJIACHOI KOTHITHBHO-TICHXOJIOTIYHOI aKTHB-
HOCTI. «YyXe» cpuiiMaeThCs uepes3 BiITBOPEHHS
(Gi3MYHOTO KOHTAaKTy, 4Yepe3 BiAUyTTeBE 301H-
KEHHA 3 IHIMM. /[Ba poMaHM 3/11HCHIOIOTECS K
HApaTUBHUN KaJleWIOCKON — CBii / 4y»KUH TIpo-
XOIIATh JTa0ipUHTAMH BiJ] CTpaxy 1 BIATOPTHEHHS
JI0O TApMOHI1 Ta TyXOBHOI CHOPITHEHOCTI / 3pif-
HeHOCTi. [eTepomiereTHYHUN HapaTop BHUKOHYE
BAXXIIUBY POJIb — 00’ €KTHBALii TUCKYpCY, MapKy-
BaHHs HOT0 O3HAKAMHU CIIPABKHOCTI — Taka cTpa-
TEeriss BHKJIATY Jajla MOXIIUBICTh 3MOJIEIIOBATH
BTOPUHHY (DIKIIHHY peanbHICTh 3ycTpidul ApTypa
3 aymero Jlopen, ycix noganpimux nofii. Jzep-
KaJIbHICTh METaMOJIEPHOTO (HOKYCY B CTPYKTYpY-
BaHHI MOYYTTIB peasi3yeTbcs K y JAMUJIOrii, TaK 1
B M@XaX KOMIIO3HIIIITHOI paMKH KOKHOTO POMaHY.
«Mix HeOOM Ta 3eMJICI0» PENpPE3eHTYE ICTOPIt0
Jlopen, koTpa mepebyBae y cTaHi KOMH, TIPUIOMY
I ICTOPist pO3rOPTAETHCSA JABOMA TapajeIbHUMH
miHisMU: Oe3mocepenaHs Haparis camoi JlopeH
(sikoi He OayuTh HIXTO, KpiM ApTypa) i K €KC-
TpanieretuuHuil Bukian. [lepma ckiagoBa Hapa-
1ii — BUpa3HO eMoliliHa, cy0’€KTHBHA, JApama-
TUYHO HAlNpyXeHa, Apyra MaKCUMalbHO TSKIE J10
MaiiKe JIOKYMEHTAJIbHOI TOYHOCTI, 10 MiIMETUYHOT
penpoaykuii. J[Ba TEKCTH OTHOYACHO PENPE3EHTY-
I0Th ICTOPIIO:

TexcT nepconaxa

TexcT HapaTopa

«3 mporo gacy g B komi. Hi, 3agexaiite, 103BOIBTE
nosicautiy (Jlesi, 2020)

«51 mommisiacs, Jac 11108, a MEHI BCE HE BIABAJIOCS OTsI-
mutuch» (Jlesi, 2020)

«Bu He ysBiseTe, Uepes 1o MEHi JOBEIOCh MPOUTH. 3aiu-
[IMTHCH HA BCE KUTTS B’si3HEM CBOTO Tija...» (JIesi, 2020)

«Bona Hivoro He mam’gTana npo aBapito. OTaMuIacs

B Tajiati, micist oneparii. BigayTrs Oyau HaluBHIII:
BOHA 4yJla BCe, 10 TOBOPUIJIOCS] HABKOJIO, ajle He MOIJia
HE MMOBOPYIINTHCS, Hi 3aroBoputi» (Jlesi, 2020)

«BoHa npooBxxyBana Bce BiauyBaTH, ajie Oyia He3iaTHa
CIIKyBaTHCS 3 HABKOJHIITHIM CBiTOM. Bupimmsimm, mo
11 mapasizyBajo, BOHA Mepexmiia HalOIIbIINi cTpax y
cBoemy xutTi» (Jlesi, 2020)

«BoHa 3 ycix cui Hamaraiacs IOMepTH, ajle BayKKO BUH-
HUTH CaMOT'yOCTBO, KOJIM HE MOJKEIl BOPYXHYTH W Majlb-
meM. Maru cunina 6ins 11 mikka. BoHa mogymku 6rmarana
MaMmy 3aIyIuTH ii moxymkoro» (JIesi, 2020)

OTOX, «MeTa aBTopa — 1€ HE TIJIbKU MepenaTH
JIOCBiA, ane W, Hacammepen, nepeadadyuTH CTaB-
JIEHHSI JIO TOTO JOCBiJYy, TOMY «iJACHTH(IKAIIis»
HE € KiHIeM y c00i, a TUIbKU CTpareris, 3aBIsKd
K1 aBTOp 30y/P)Kye ysBY 4yMTaua, 110, 3BUYAIHO,
HE 3arepevye TOro, 110 3’ SIBISEThCs (hopMa ydacTi
y TEKCTi Uepe3 UNTaHHS: JIEXTO BTATYETHCS y TEKCT
HACTUTBKH, 1110 BUHUKAE BiTIyTTs, HIOW HE iCHY€E
BIJICTAaHI MK HUM Ta ONHCYBAaHUMH ITOISIMI)
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(Izep, 2001). MoBoro MeramonepHy MPOUUTYEMO
CTpAaTeriio 3aHypeHHs B arMocdepy, KoM 4YuTaq
yciMa CEHCOPHUMH KaHallaMU CIIpUiiMae CBIT
JTEPaTypHOTO TBOPY, 30JMKYETHCS 3 EMOIIHHUM
JIOCBIIOM MEPCOHaXKa / IEPCOHAXKIB 1 PyXa€eThCs 10
Mi3HaHHA CMHCIY SIK perpe3eHTalii aBTOPCHKOTo
3agymy. Y koopauHartax MetamonepHy (yHKIis
Ta BIAMOBINATBHICTh «IESKOTO CITOTIISIAIBHOTO
pozymy» (B. I1Imix) 3HAYHO PO3IMIUPIOIOTHCS, aJIKE
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guTad MoTpedye eMOIiHHOI CITiByYacTi, MIMETHY-
HOI 301KHOCTI, IPOCTOPY BiHAHICHHS MO3UTHB-
HOTO, ONnTUMicTHYHOTO (iHamy. Moro mapkepom
€ «HOPMAJIBHICTB» SK 3alopyKa ICUXOJIOT1YHOI
piBHOBaru: y pomasi «Mix HeOOM 1 3emiiero» i3
KoMU BUXOAUTh JIopeH (3 aKTHBHOK JIOTIOMO-
roro Aptypa, sSiIKuil 3nac), y pomani «3ycTpiTHCS
3HOBY» Ofy’Kye Aptyp (mig omikoro JlopeH, sika
3002a0yemucs, 00, 604e6uUdb, MaKodc 3nac). Ines

«3HAHH 1 «3M0TaayBaHHs» (y Halpi3HOMAaHTIHI-
X MOAH(DIKaIisaX) TAKOK MOXKE CTAHOBUTH OJMH
13 HACTPOEBHMX KOHIICTITIB METaMOACPHICTHYHOL
€CTETHKH, TI03asIK ICTOTHO BILUTUBAE HA TOUKY 30py
HapaTopa Ta Ha LUIICHY CTpaTerito BUKIALy.
3pemTor, CBOEPITHUM BXOJOM / BUXOJOM Y
MaiiKe MICTHYHE JDKEPKAJIO XYI0KHBOTO HAPATHBY
JIBOX POMaHIB MOKEMO BBa)KaTH (piHAN KOXKHOTO

TBODY:

«Mik HeooM i 3eMIe10»

«3ycTpiTHCS 3HOBY»

Aptyp nipomoBitsie 1o JIopeH micist TOro, K BOHa BUHIIIIA
3 koMu: «Te, 110 5 3apa3 po3KaKy BaM, HEIIPOCTO YSIBUTH i
HEMOYKIIBO TIPUIYCTHTH, aJie SKIIO BU OTOTUTECS BUCITY-
XaTH MO0 1CTOPIFO, SIKIIIO B MOTOIUTECS MOCTABUTHUCS 10
MEHE 3 JIOBIPOIO, TOJIi, MOXKJIMBO, HAPEIIITi, MCHI BIACThCSI
BCE TIOSICHHTH, a 1I¢ Iy’KE BAXKIIMBO, TOMY 110, HE 3HAIOUN
FOTO, BH — €JMHA JIFOIMHA Y CBIiTi, 3 KOTPOO S MOXKY TIOJi-
utucs Taemaunero» (Jlesi, 2020)

Aptyp npomoBisie 10 JIOpeH Mmiciist TOro, ik BOHU YABOX
ONMHUIINCS B OYIMHKY IUTHHCTBA APTypa, Y TOMY MiCIIi,
ne Oymu 3axoBaHi TaeMHHII: «Te, M0 g 3apa3 po3Kaxy
BaM, HEIPOCTO YSIBUTH 1 HEMOYKJIMBO MIPHUITYCTUTH, ajie
SIKIIIO BU XOYETE BUCIYXATH HAIIy i1CTOPIO, SIKIIO TH
XOYeIl MCHI JIOBIPSTH, TOJi, MOXKJIMBO, HAPEIIITI, TH
MOBIPHIII MEHI, a I AyKEe BAXKJIMBO, TOMY IO TErep 5
3HAIO, 10 TH — €TUHA JFOJIHA Y CBITi, 3 KOTPOIO 51 MOXY
nofinuTrcs TaeMHauIeo» (Levy, 2005)

Came Tak, Ha Hally JyMKY, 30yBaeThCsl MeTa-
MOJIEpHA Pa/IicTh HOBOBIIKPUBAHHS CMUCIY, aJlKe
JIBl TOTOXKHI (ppa3u NMPOMOBMIIA Ta cama JIFOIUHA
(Aprtyp) Tiii camiii monuHi (JIopen), onnak Jlopen
mopaszy uyna 1e Brepiie. Po3miernieHHs CBimo-
MOCTEH, TapajielbHe pO3TOpPTaHHsS IBOX (Haldym
OJTHOTO CIOXKETY, 3rpoMajpKeHHs (i3UdHO Bif-
9yTHHX oApOOHIH HAPATHBY, MOCHJICHA EMO-
HiHHICTh — 3HAYHA MAJIITPa CTHIBOBHUX MPHUKMET
XapaKTepu3ylOTh BHKIAJOBY CTpaTerito ¢paH-
1[y3bKOTO MUCbMEHHUKA B AUCKYPCl NEPEKUBAHHSI
METaMOJIEPHOTO0 HAcTpol0 Ta (hopMyBaHHS MOBH
MeTaMoJiepHi3My. BHyTpimiHi Tpanchopmariii Tex-
CTY 1 TBOPY, IIUTICHICTh SIKHX JOCATAETHCS 3aBISKU
aKTMBHOCTI 4MTauya, CBOEPIIHO BTUIIOIOTH MeTa-
¢dopy P. bapra: «rekct — 1e He BUSB PO3MaTy
TBOPY, a HaBIaKH, TBIp — TO HUICH( ysIBIIOBAHOTO,
IO TSATHETHCA 32 TEKCTOM», a TOMY «TEKCT y OyK-
BAJbHOMY 3HA4YCHHI 3aBXKIU I1apalOKCATIHLHHI
(bapr, 2001). 3aBnsku TeTEpOIiETETUIHOMY Hapa-
TOPY KOHKPETH3YETHCS TMICHXOJIOTi4HA cmyauia
KOJIM Mi3HaHHS CMHUCJIOBHUX IIIMOUH TBOPY 3111~
CHIOETBCS Y€PE3 YBAKHE MPOIUTAHHS 1 p03yM1HH;1
OpUTIHAJILHOTO TUIETUBA B TKAHWHI TEKCTY: «TBIp,
y JINIIOMY BHMAJKYy, MajJOo CHMBOJIIYHHUH, HOTO
CHMBOJIIKA IIBHIKO 3BOJAMTHLCSA Ha HIIO, TOOTO
3aBMHpPAE Y HEPYXOMOCTI, TOAl K TeKCT BCYILIb
CHUMBOJITYHUN: TBIp 3pO3YMUIHH, YCBIJOMIJICHHH,
CIPUMHATUI y BCii MOBHOTI CBO€I CHMBOJIYHOI
npupoau — 1e i €, BiacHe, Tekct» (bapt, 2001).
Tox came HapaTWBHA CTpaTeris HE JHIIe 3a0e3-
MeYy€e «OKUBJICHHS» TEKCTOBOI HEPYXOMOCTI,
ajyie BIOPSJIKOBYE CHUMBOJIKY Ta MHOXXHHHICTBH
CMHCIIy LIbOTO TekcTy. MeTtamonepHa atMmocgepa
MI3HAETBCS HE TaK y pe3ysbTaTi, IK 1 y mporeci
(13MYHO-EMOIIIfHOTO 3aHYpPEHHS, aIKe «TEeKCT
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OesrocepeHbO TOB'I3aHUH 13 33]JOBOJICHHSM, BiH
€ 3aJI0BOJICHHAM O€3 MOYyBaHHS BiTUY>KEHOCTI»
(bapr, 2001). «3anypeHH» € OTHUM i3 BaKIUBUX
IHCTPYMEHTIB TOJI0JIaHHS MICHXOJIOTIYHOT Ta eMo-
IIAHOT BITIYKEHOCTI.

OkpeMUM MHTaHHSAM IHTEpHpeTamii MeTamo-
nepHoro HapatuBy Mapka JleBi € pexucepcbke
pimenns Mapka Borepca, 3miiicHene y ¢diutbmi
«Mix HeOoMm 1 3emiero» (anri. «Just Like Heaveny,
2005) B xxaHpl pOMaHTHUYHOT KOME/I1i 3 eIeMEHTaMH
¢dentes3i. Bigznauumo croxeTrHy 30DKHICTH 000X
TBOPIB, OJJHAK CTHJILOBE PIllICHHS aBTOpa (iIbMy €
JIUIIIE OTHUM 13 MOYKJIMBHX PaKypcCiB CIPUIMaHHS 1
NPOYUTAHHS ICTOPII, 110 Ma€ 3HAYHY HEPCIEKTUBY
B peTpe3eHTallii TOCHIEHOTO ApaMaTU3My.

BucHoBku. [IpreanaBmmch 10 10CITiTHAIIBKOT
eKcreuIii, Ky OyJio 3MiHCHEHO i3 BHKOPHUCTaH-
HSIM TPUMICHOTO TTiJIBOJHOTO anapaty «EnBimy» mis
3aHypeHHs Ha JHO okeany, LII. [enpMmpaiix Big3Ha-
4yaB: «MeHe IIKaBJIATh KOTHITHBHI, aCKTHUBHI Ta
cowianpHl epekTu <...> MepeTBOPEHHs, MePEeTBO-
PEHHSI 3BYyKY 3 BOJHOTO CEpPEIOBUIIIA B OBITPSHE.
AHTpOIIONOTISE TaKUX TPaHC(POPMOBAHUX BiTUYT-
TIB MOX€ MPOSICHUTH YMOBH, IKI YMOKIUBIIIOIOTh
3aHypeHHs (1, K 51 CTBEPJUKYIO, sIKi CTBOPIOIOTh BiJI-
YyTTs IPUCYTHOCTI SIK Taki), HE3aJEKHO BiJ TOTO,
YW TOBOPSATH JIFOJU MPO 3aHYPEHHS Y BOMY, 3BYK
gn cepenosuiie Kyasrypm» (Helmreich, 2007).
Cyronocuo Mipkye I. Brome: «9yTTeBICTh — 1I€ HE
MPOCTO KOHCTaramis (pakTiB, a pajire eMoIliiiHa
Ta ysBa. Lle nerko ckaszaru. Aje 3 40oro HacIpasi
CKJIaJJa€ThCs Hallla 4yTTeBicTh? BoHa He € aHTpo-
MOJIOTITYHUM 1HBapiaHTOM, & BU3HAYAETHCS CBITOM,
B SIKOMY MM JKHBEMO, CBITOM, B SIKOMY MU Ipalfto-
€Mo 1 To1opokyeMo. ChOTO/IHI MU BXKE HaBIiTh HE
cnpuiiMaemo 00'ekTH, a numie curHanm» (Bohme,
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2013). XynosHiii cBiT mpo3u Mapka JleBi nae 6ara-
TUH MaTepiai 1Jis mi3HaHH aTMochepu, i nepe-
YKMBaHHS HAIIOl BIACHOT YyTTEBOCTI, & TAKOX IS
PO3Mi3HAaBaHHs BAXJIMBUX CUTHAIIB, IO 3a0e3re-
YyIOTh CIPHUMMAaHHA, BiIUyBaHHS, NEPEKUBAHHSI
cepenosuia. /[sa pomanu Mapka JleBi emouiiiHo
W JpaMaTMyHO MapKylTh PELENTUBHUM, a 3ro-
JIOM — IHTEpIPETAliiHAN — TOPU3OHTH, JIC XYT0XK-
Hill CBIT TBOPY BITUyTHO BXOIMTbH y CBIJIOMICTb 1
NepeXKMBaHHS 4YMTaya, KOJIM BCl JeTalli HapaTHUBY
CIPUSIOTH MOJIEITIOBAaHHIO OCOOMCTOI MPUYETHOCTI
no mepurnerii Galdymn Ta IMUTICHOCTI KUTTEBUX
ICTOpiil KIIFOYOBHMX TEpCOHaXiB. MeTamoaepHic-
THUYHA CTPATETis aBTOPCHKOTO CTHIIIO perpe3eH-
Ty€ TEPEKOHJIMBI CBITYEHHS TOTO, SIKUM YHHOM
BiJIOYBaIOTLCS TBOPEHHS atMocdepu, i XyqoxHs
penpeseHTaiis, a Jgani 3A1HCHIOEThCS 3aHypPEHHS
y HacCTPOEBO-EMOLIHHUN KOHTEKCT PO3TOPTaHHS i

R *

Et si
c’était vrai...

=

Puc. 1. O0xnagunka pomany M.JIesi
«Et si c'était vrai ...»
Domo 3 6iOKpumux ddxcepern

JeTai3arii KOTHITUBHOTO JIaHIIokKa. MeTadopa
3aHypEeHHS 3BepIIy€e HapaTHB 000X POMaHIB y MOJTi-
rpadiunoMy odopmiieHHI (BHIAHHS OpHUTIHAIY).
Mertadopa nomisity BTUTIOE IHTEHIIWHUN TO3BLI
Ha 3aHYPCHHS y BIACHU (3yMOBJICHUH YUTAIIBKIM
JIOCBIJIOM) TOPU30HT OITiHOK 1 cTaBieHHs. Heo3opa
MOBEPXHsI — MOPsI 4uu okeaHy (?) — 3a BIKHOM 4H
nBepumMa (?7) — 3HOBY-TaKy YMTA4 BCEPEAMHI Jesi-
KOT'0 3aMKHEHOI'0 IPOCTOpY 1 came oMy, UnTadeBi,
3alpOITIOHOBAHO BU3HAUWTH TMEPCIEKTUBY. Pakypc
MeTtamonepHy 3yMOBIIOE HEBUYEPITHY MHOKHH-
HICTh pIllIeHb Y CIPHIMaHHI TAKOTO 3aIllpPOIICHHS
Ta TOTOBHOCTI Ha HBOro Bimmosictu. IlomiOHO HO
«EnBinay, mo 3a0e3neyyBaB 3aHYpEHHS €KCIIeTH-
i, CBIZOMICTH YMTa4a MOJEIOEC TOW JAHIFOKOK,
KUl 3a0€3MeunTh 3aHYpPEeHHsI B atMocdepy Qik-
HiHHOT peasbHOCTI MPO3U CYy4acHOro (paHIly3b-
KOTO MTUChbMEHHHKA.

Marc Levy

Puc. 2. O0xnagnnka pomany M.JIesi
«Vous revoir»
Domo 3 6iOKpuUmux ddxiceper
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MARK LEVY'S ARTISTIC NARRATIVE: STRATEGIES OF “IMMERSION”
IN THE “ATMOSPHERE”

Matsevko-Bekerska Lidiia Vasylivna
Doctor of Philological Sciences, Professor,
Head of the Department of World Literature

Ivan Franko National University of Lviv,

1, Universytetska Str., Lviv, Ukraine

The article examines certain aspects of the narrative strategy of Mark Levy's novels Between Heaven and Earth
and Meet Again. Two key poetological concepts — “atmosphere” and “immersion” — are examined in the prism of
metamodernism, and stylistic techniques for representing these concepts in the narrative of both works are shown. The
author traces the transformation of the focus of the image and the comprehension of the “structure of feelings”, which
is the core of the metamodernist methodology. The concepts proposed in the studies of G. Boehme and S. Helmreich
are added to the conceptual and terminological apparatus. The material of the novels shows the narrative strategy of
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organising not only the artistic presentation, but also the reception of history, which is based on trust through immersion
in the dramatic atmosphere of almost unbelievable (from the point of view of mimetic logic) events and situations.
The author traces certain elements of the heterodegenerate narrator's manifestation as a factor of the presentation's
objectification. The correlation of narrator and character texts is shown to specify the markers of the artistic world, and
the means that safely mediate the “immersion” of the reader's consciousness in a fictional reality, which, in turn, is split
into several layers and realised by narrators of two types (homo- and hetero-), are analysed. The article shows the poetic
features of the embodiment of the Metamodern as a mood of the modern era. The notion of “atmosphere” is specified
both at the level of intentional context and at the level of textual decisions, and the forms of the reader's involvement in
the realisation and perception of this atmosphere are shown. The fictional atmosphere of loss and gain, presented in the
format of a mirror narrative, models the psychological context of detailing the atmosphere of the reader's immersion in
the dramatic vicissitudes of a radical change in the fate of the characters. The main attention is focused on the concepts
of “atmosphere” and “immersion” as basic for the author's narrative strategy in the discourse of metamodernism.
Keywords: metamodern, metamodernism, narrative strategy, “atmosphere”, “immersion”.
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The present paper explores the perspective of translingual writing within the global framing of
contemporary Ukrainian literature, with a specific focus on the liminal creativity of Tanja Maljartschuk, who
has been producing her creative fiction both in Ukrainian and German. The study suggests that translingual
writers develop a new identity by establishing an interlingual dialogic space, that is a new habitus for
their creative expression. The paper hence examines Maljartschuk’s philosophy of translingual writing,
focusing on her motivations and social underpinnings and how she frames this practice within the context
of her bilingual identity. The article then argues that translating the works of Ukrainian authors, originally
written in languages other than Ukrainian, into English provides a unique perspective on the concept of
“global Ukrainian literature.” To support these objectives, the paper analyzes the English translation of
Maljartschuk’s German-language award-winning Ukrainian short story, featured in the 2022 anthology
“Love in Defiance of Pain: Ukrainian Stories.” The paper posits that the editors of the anthology, through
their careful selection of texts, aimed to present an inclusive and global image of present-day Ukrainian
literature, reflecting diverse lingual pathways in Ukraine s literary landscape. It is indeed exemplified by the
inclusion of two stories by Tanja Maljartschuk — one originally in Ukrainian and the other in German in the

edition under analysis.

Keywords: translingual writing, translation, Ukrainian literature, global literature, self-translation, editorial

practice of translation.

Introduction. Although the concept of translin-
gual writing has gained prominence in world liter-
ature studies, particularly in influential works by
Steven G. Kellman (1991; 2000; 2003; 2022), this
phenomenon has only recently started to receive
focused attention in research on Ukrainian litera-
ture. However, in Ukrainian literary history, there
is a notable presence of translingual writers —
individuals who wrote in multiple languages or
in a language other than their primary one — thus
demonstrating their ability to adopt a new linguis-
tic identity. Certainly, this phenomenon in Ukraine
can also be attributed to colonial power imbalances,
which compelled writers to adopt the language of
the imperial power, that is Russian. Nonetheless,
examining the translingual perspective, particu-
larly through contemporary writing, underscores
the importance of exploring “global Ukrainian lit-
erature,” or as framed by the Bloomsbury series,
“Literatures as World Literature” (“Polish Liter-
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ature as World Literature,” “Bulgarian Literature
as World Literature,” etc., hence extending to
“Ukrainian Literature as World Literature’), which
centers on processes of mobility, cross-cultural
exchange, and entanglements across languages,
topics and domains. Indeed, it challenges the con-
ventional perspective on national (mono-lingual)
literatures.

In this scope, it is worth drawing attention to the
anthology “Love in Defiance of Pain: Ukrainian
Stories,” released in 2022 under the editorship of Ali
Kinsela, Zenia Tompkins along with Ross Utberg,
which samples stories in English translation for
the global audience by some of the best Ukrainian
writers. Among them is Tanja Maljartschuk, who
primarily writes in Ukrainian but has been produc-
ing creative nonfiction in German since 2014. Her
debut story in German, “Frosche im Meer,” earned
her the esteemed Ingeborg Bachmann Prize at the
Festival of German-Language Literature in 2018,



Haykosuii orcypran Jlvsiecvkoeo Oepoicasro2o yrisepcumenty oesnexu scummeoisivhocmi «Jlbsiecokutl hinonoeivnui yaconucy. Ne 15, 2024
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 15, 2024

and this German-language story is also repre-
sented in English translation in the aforementioned
anthology. Tanja Maljartschuk can thus be char-
acterized as a translingual writer, whose German
texts are further translated, representing her as a
Ukrainian author.

In view of this, the ultimate ambition of this
study is to reflect on translingual writing within the
broader context of contemporary Ukrainian litera-
ture, honing in on the distinct creative approach of
Tanja Maljartschuk, who engages in the creation of
imaginative narratives in both Ukrainian and Ger-
man languages.

Analysis of recent research and publications.
Mary Besemeres has suggested that every instance
of translingual writing could be seen as a form of
self-translation (Besemeres, 2002), where two lan-
guages form part of a personal linguistic repertoire.
This has been further explored by Marja Sorvari in
her analysis of Zinaida Lindén’s novels in Swed-
ish, which were later self-translated into Russian
(Sorvari, 2018). In this regard, Steven Kellman
distinguishes between “ambilingual translingual
writers,” who have produced significant works in
multiple languages, and “those who have writ-
ten in only a single language but one other than
their native one, the monolingual translinguals”
(Kellman, 2000, p. 12). In the examination of
German émigré writers who have ventured into
English-language texts, Verena Jung articulates the
concept of cultural mediation, examining the pro-
cess of “self-translation back” — from English, the
language of their host country, into their mother
tongue, German (Jung, 2004, p. 532). She asserts
that the role of a cultural mediator becomes evident
in significant changes and restructurings made in
the final German version (ibid).

On a more comprehensive note, the collective
volume “Switching Languages: Translingual Writ-
ers Reflect on Their Craft” provides a multifaceted
perspective on the experiences and creative pro-
cesses of translingual writers, underscoring that
“the aspirations and achievements of translingual
authors have been almost as varied as the languages
they linked” (Kellman, 2003, p. xvii). The most
recent contribution to the theme is the 2021 “Rout-
ledge Handbook of Literary Translingualism” that
offers a thorough exploration of translingual liter-
ature, encompassing writers, traditions, and genres
from Polish, Baltic, Balkan, German, French and
various other language mediations (Kellman and
Lvovich, 2022), yet it did not shed any light on the
Ukrainian perspective, which conditions the rele-
vance of this undertaking.

Formulation of the purpose and objectives
of the article. The present paper explores the per-

94

spective of translingual writing within the global
framing of contemporary Ukrainian literature, with
a specific focus on the liminal creativity of Tanja
Maljartschuk, who has been producing her creative
fiction both in Ukrainian and German. The primary
objectives of the paper lie in (1) the exploration of
Maljartschuk’s philosophy of translingual writing,
focusing on her motivations and social underpin-
nings, and how she frames this practice within the
context of her bilingual identity, as well as in (2)
developing the argument that translating the works
of Ukrainian authors, originally written in lan-
guages other than Ukrainian, into English provides
a unique perspective on the concept of “global
Ukrainian literature.” To support these objec-
tives, the paper analyzes the English translation of
Maljartschuk’s German-language award-winning
Ukrainian short story, featured in the Anglophone
translation within the 2022 anthology “Love in
Defiance of Pain: Ukrainian Stories.”
Presentation of the main research material.
After moving to Vienna in 2011, Tanja Maljart-
schuk started writing in German, precisely during
the events on the Maidan in 2014. In one of the
interviews, she mentioned, “I felt the need to
express my opinion from a Ukrainian perspective,
because in the German-speaking space there was
only one prevailing, pro-Russian opinion” (Mal-
jartschuk, T. and A. Safarov, 2018; translation —
I. Odrekhivska). In fact, she kept contributing short
essays to the German newspaper “Frankfurter All-
gemeine Zeitung”, to the Austrian weekly “Fal-
ter”, and later — to the website of the newspaper
“Die Zeit”. Her most recent publication is indeed
a collection of these essays “Gleich geht die Ges-
chichte weiter, wir atmen nur aus”, written between
2014 and 2022 for the German media. Writing in
the German language was an act of affirmation for
Maljartschuk, positioning her as an active partici-
pant in a new culture, empowering her to challenge
past narratives about her native country, Ukraine.
In this collection’s review published in “Siid-
deutsche Zeitung”, Gustav Seibt (2022) wrote,
that the art of merging personal and general mat-
ters shines in this “small yet weighty book.” This
comment highlights Maljartschuk’s artistic tal-
ent in crafting stories in German with eloquence
and depth, as if she were writing in Ukrainian. As
a matter of fact, she shared that it is much easier
for her to write in German about personal matters
than in her native language (Maljartschuk, T. and
A. Safarov, 2018; translation — I. Odrekhivska):
“It even seems to me that I manage to express
my thoughts more clearly and simply, using fewer
words... It’s strange, but I've never talked about
this in Ukrainian before, so now it’s hard for me
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to find the right words. Imagine, I even mentally
translate from German, although my thoughts
actually go through Ukrainian [...] But to write a
text in German, I really need a lot more time. That's
true. I have to think not only about the content, but
also about syntax, grammar, about what mistakes
1 might make. This noticeably slows down the
process.”

What is more, she stresses that writing in the
adopted language creates a sense of distancing,
allowing her to frame her thoughts in a more
rational way:

“Language, obviously, is closely tied to certain
traumas and fears, and when [ write about them
in a non-native language, a psychotherapeutic
distance appears — it’s not as painful, the causes
and effects become clearer, and it’s easier to laugh
at myself [...] I wanted to try another language.
And since German has become practically
a second language, not native, but a second
working language, it was not difficult to do so.
German is simultaneously a convenient refuge
for me. I can write some things only in Ukrainian,
some only in German” (Maljartschuk, T. and
A. Safarov, 2018; translation — I. Odrekhivska).

Reflecting on the poetics of displacement,
Adrian Wanner states that translingual writing can
be read as a means of self-exploration and as a
dialogue between two selves of the writer located
in different temporal, geographical, linguistic and
cultural spaces (Wanner, 2018). The dynamic inner
dialogue between her two linguo-geographical
selves reflects the intricate layers of identity and
memory, shaping Maljartschuk’s unique voice.
Furthermore, as a translingual writer, she develops
a new identity by establishing an interlingual
dialogic space that becomes a new habitus for her
creative expression.

In “World Literature Today,” Ali Kinsella’s
review of the English translation of Maljartschuk’s
novel “A Biography of a Chance Miracle”
highlights Maljartschuk’s original Ukrainian
wryness and her “darkly humorous take on life and
hope”, noting that humor is more pronounced in
the original language than in the English version of
the novel (Kinsella, 2019). Yet, displaying the same
wit, Tanja Maljartschuk penned her first German-
language story, “Frosche im Meer”, stating in one
interview that she knew from the beginning what
its title would be and what it would be about:

“The image in my mind — frogs living in
an unnatural environment, in the sea, in salt
water — resonated deeply with the story of the
main character, a Ukrainian immigrant who has
been living in a German-speaking city for 17 years
without documents (he destroyed his passport
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himself to avoid deportation if he got caught).
Frau Grill, who is slowly losing her mind due to
old age, is also like a frog in the sea. Their stories
cannot have a happy ending” (Maljartschuk, T. and
A. Safarov, 2018; translation — I. Odrekhivska).

Despite being written in German, the story
features Ukrainian names for the main characters,
who migrated to Austria as laborers. As the main
character Petro tears up his Ukrainian passport,
Maljartschuk poignantly conveys, “Dann blieben
ihm nur noch der Vorname und die Erinnerung” /
“Then all he had was a first name and a memory”
(Kinsella, A., Tompkins, Z. and Ufberg, R.,
2022). Using German as the language medium
that “hosts” immigrants, Maljartschuk blurs the
line between “we” and “they.” The deixis in her
writing indicates that Petro perceives himself as
part of “this country” while still referring to other
Ukrainians as “us”: “Gefdngnisse in diesem Land
sind voll mit uns, Petro, voll mit uns, wurde ihm
gesagt” | “The prisons in this country are full of
us, Petro, full of us, he was told” (Kinsella, A.,
Tompkins, Z. and Utberg, R., 2022).

Maljartschuk consistently evokes Ukrainian
settings, such as the town of Bolekhiv and the
Carpathian Mountains in her German narrative,
symbolizing the absence of Petro’s homeland.
Intentionally, she references a specific historical
moment in her story — the first gold medal in the
Olympics for independent Ukraine, won by a
sixteen-year-old figure skater Oksana Baiul (who
later emigrated to the US). This moment serves as
the final symbolic event for Petro at home before
his escape and is one of the very few references
that the author unveils in her text.

The end of the story, however, reaches a
powerful climax with the concluding sentence:
“Der, der niemand ist, muss endlich heim” | “The
one who is no one must finally go home” (Kinsella,
A., Tompkins, Z. and Ufberg, R., 2022). This
line encapsulates the central theme of identity
and belonging that runs throughout the narrative,
reflecting the existential struggle of the protagonist,
Petro, who, despite his efforts to assimilate and
find a sense of belonging in his new land, remains
haunted by his fragmented identity. The notion
of being “no one” underscores the alienation and
dislocation experienced by many immigrants, who
often find themselves in a liminal space, neither
fully accepted in the new country nor able to return
to their old lives.

The editors of the English-language anthology
of Ukrainian short stories “Love in Defiance
of Pain” selected two writings from Tanja
Maljartschuk for translation — her Ukrainian piece
“Me and my sacred cow” (rendered by Oksana
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Maksymchuk and Max Rosochinsky) and the
German one “Frogs in the sea” (translated by Zenia
Tompkins). They aimed to present an inclusive
and global image of present-day Ukrainian
literature, reflecting diverse lingual pathways in
Ukraine’s literary landscape. As Serhii Plokhy
wrote, “this volume, from some of Ukraine’s best
contemporary writers, is an excellent introduction
and gateway to Europe’s most vibrant but as yet
little-known literature” (Kinsella, A., Tompkins,
Z. and Ufberg, R., 2022). It is the translingual
writing that becomes one of the hallmarks of
this edition: Oleg Sentsov’s “Grandma” is also
included in the translation from the Russian by
Uilleam Blacker, as well as Stanislav Aseyec’s
“The Bell” in the version by Nina Murray and
Zenia Tompkins. By integrating these works, the
anthology underscores the multifaceted nature of
Ukrainian literary expression, bridging linguistic
and cultural divides.

Conclusions and prospects for further
research. The present study has delved into
translingual writing, one of the distinctive features
of contemporary Ukrainian literature. The liminal
creativity of Tanja Maljartschuk, who writes in
both Ukrainian and German, has opened this field
of exploration. The study argues that translingual

writers forge a new identity by constructing an
interlingual dialogic space, which serves as a
new habitus for their creative expression and self-
translation. Moreover, the paper goes one step
further by discussing the positioning of translingual
writings of Ukrainian authors in the English
rendition. Originally written in languages other
than Ukrainian, these texts once translated into
English provide a unique perspective on “global
Ukrainian literature.” For instance, the English
translation of Maljartschuk’s German-language
award-winning Ukrainian short story featured in
the 2022 anthology “Love in Defiance of Pain:
Ukrainian Stories” alongside the publication of
the English rendition of her another Ukrainian-
language text repositions contemporary Ukrainian
literature into the cross-cultural setting and
presents diverse linguistic pathways in Ukraine’s
literary landscape.

This standpoint opens avenues for further
explorations of the implications, specifically
sociopolitical ones, of translingual writing in
contemporary Ukrainian literature. This could
involve examining other works by Ukrainian
writers, such as Olena Stiazhkina, Oleg Sentsov and
others, analyzing how their creative expressions
shape cultural narratives in Ukraine.
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TPAHCJIITHI BAJIBHE MIUCHMO TA CYYACHA YKPATHCBKA JITEPATYPA
KPI3b ITIPU3MY AHITIOMOBHHUX INEPEKJJAAIB: JIIMIHAJIBHICTbH
TBOPYOCTI TAHI MAJISAPYUYK

OnpexiBebka Ipuna MukosaiBHa
Kanouoam @QinonocivHux Hayx, 0oyexm,
doyenm Kageopu nepekiado3Hascmed i KOHMpPACMUBHOI IiHeGICMUKU
imeni I pucopisn Kouypa
JIvsiscvko2o HayionanvHo2o yHigepcumemy imeHi leana Ppanka
eyn. Yuisepcumemcoka, 1, m. Jlv6is, Yxpaina
Haykosa cniepodoimnuys Illxonu cnagicmuynux ma cXioHOEBPONEUCLKUX YOl
Jlonooucwvkozo ynisepcumemy
eyn. Tasimon 16, Jlonoon, Anenis

Y yiii cmammi 0ocniodceno mpauciinesanvhe NUCbMO AK HOBUL OUHAMIUHUL 6eKIMOP MA KOHYEeNnMmyaibHe Mo cy4acHoi
VKPAiHCbKOI Timepamypu, 30Kpema — 3aKyeHmos8ano JimMinaivuicms meopuocmi Tani Manapuyx, axa nuute c80i Xy00xcHi
MeopuU YKpAaiHCbKol0 ma Himeybkolo mosamu. Ll cmyodis eucysae meepodicenHs, wo MpaHcliHe8albHi NUCbMEHHUKIL
PO36UBAION HOBY [0CHMUYHICTIb, SCIMAHOBTIOIONY MINCMOBHUL OIAN02IYHUL NPOCMID, AKULL € HOBUM 2a0inycom Ois
iXHbO2O MEOPUO2O camosupadicents. 3 02nAdy Ha ye, 8 cmammi po3NAHYMO Pinocoilo MpamnineeaILHO20 NUCLMA
Tani Manapuyx, 30cepedicyiouu yeazy Ha NCUXONOIYHUX ACHEKMAX CaMONepexnady, MOmueayii i coyianbHux YUHHUKAX
A6MOPKU, 4 MAKOXHC HA MOMY, AK 60HA 6NUCYE YO NPAKMUKY 8 KOHMEKCM C80€i 080MOBHOI i0enmuynocmi. Y cmammi
008€0€HO, W0 NepeKiad Ha AaH2NiliCbKY MBOPI8 VKPAIHCObKUX aA8mopis, AKi HANUCAHI He YKPAIHCLKOIO MOB0I, 0d€
VHIKAIbHULL NO2TS0 HA NOHAMMA 2100a16H01 YKpaincovkoi iimepamypu”. J{na niOompumkiL yb02o meepoNCeHHs y Crmammi
NPOAHANI308aHO AH2TIUCHKUL nepekiad onogioanns Tani Manspuyx, wo 6 opucinaii Hanucane HiMeybKoo MOBOI Ma siKe
yeiuwno 0o anmonoeii “JIioboe ecynepeu bonio: ykpaincoki onosioanns” (“‘Love in defiance of pain: Ukrainian stories),
wo eutiwna opykom y 2022 poyi y euoasnuymsi Deep Vellum. ¥ npayi oxpecneno, wo pedaxmopu anmonocii, pemensro
8I0OUpaoyU meKcmu, npasHyau RPeoCcmagumu IHKI03UEHUL ma 2100a1bHUll 00pa3 Cy4acHoi YKpaiHcyKoi iimepamypu, o
8I000padcae pisHOMAHIMHI MOBHI WNAXY 8 YKPAIHCLKOMY imepanypHomy nanowagmi. [Ipukiadom ybo2o € 6KI0YeHHs
00 aHanizo08an020 AH2IOMOBHO20 BUOAHHS Neperaadie 060X onosioans Tani Manspuyk — 00H020 3 YKpAIHCLKOL, a IHu020 —
3 HIMeYbKoi MO8.

Kntouogi cnosa: mpancninzeéanvhe nucoemo, nepekiao, yKpaincoka iimepamypa, ceimoea iimepamypa, camonepexao,
eoumonoeis nepexiaoy.
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This study examines climate fiction (“cli-fi”) as an emerging genre within global literature, focusing on the
works of Margaret Atwood and Amitav Ghosh. It explores how contemporary authors address the urgent issue
of climate change through narrative techniques and genre conventions. The research investigates the disconnect
between the reality of the climate crisis and its representation in literature, analyzing the challenges writers
face in portraying climate change and the potential impact of cli-fi on raising awareness and inspiring action.
Using a generic and narrative perspective, the study examines Atwood’s “The Year of the Flood” and Ghosh's
“The Great Derangement” as case studies. It analyzes their approaches to character development, emotional
resonance, and the integration of climate themes into storytelling. The research highlights how these authors
blend genres and employ specific narrative strategies to convey the urgency of the climate crisis. The study
argues that cli-fi plays a vital role in global literature by humanizing the impacts of climate change, encouraging
reader engagement with complex environmental issues, and potentially influencing public discourse and policy.
It concludes that cli-fi, as exemplified by Atwood and Ghosh's works, serves as both a reflection of contempo-
rary anxieties and a call to action in addressing one of the most pressing challenges of our time. The aim of
the article is to emphasize the importance of literature in inspiring action, changing mindsets, and fostering a
deeper understanding of the implications of climate change as a social, cultural and global matter in question
from generic and narrative perspectives. The topicality of the article lies in the fact that it underscores the need
for writers to confront climate change as an inevitable subject-matter in their narratives. This is, to our minds,
the most effective way literature can make the threats of climate change visceral and force readers to imagine

the consequences.

Keywords: climate fiction (“cli-fi”), narrative techniques, genre, climate change, crisis, global literature.

Problem Statement. The climate crisis
represents one of the most pressing challenges of
our time, demanding urgent attention and action
across various sectors of human activity, including
contemporary literature in general and climate fic-
tion (“cli-fi”’) (Hughes&Wheeler, 2013) in particu-
lar. Despite the overwhelming evidence of climate
change and its impacts, recent literary fiction often
neglects to engage with this complex critical issue.
Such disconnection raises significant questions
about the role of literature in addressing global
crises, on the one hand, and the responsibilities
of writers in portraying the realities of climate
change, on the other.

Global literature has historically been a powerful
medium for social commentary and reflection, yet
climate change is frequently sidelined in favor of
other themes. Amitav Ghosh (2023) highlights
that Western literature tends to avoid serious
engagement with climate change, relegating it to
the realms of science fiction rather than integrating
it into mainstream narratives: “/t is as though in the
literary imagination climate change were somehow

98

akin to extraterrestrials or interplanetary travel”.
This global phenomenon creates a feedback loop
where the urgency of climate change fails to
penetrate the literary imagination, leading to a lack
of serious literary exploration of the topic (Mud-
ler-Arantes, 2019).

The research emphasizes the the main goal
and tascks of “cli-fi” to inspire protective
actions, change mindsets, and foster a deeper
understanding of the implications of climate
change. It cites vivid examples of how literature
has historically played a significant role in
social movements, such as slavery, anti-colonial
struggles, feminism, and argues that “cli-fi” can
have a similar impact in the fight against climate
change.The article also underscores the need for
writers to used special narrative techniques to
confront climate change in their narratives, as
only such kind of literature can make the threats
of climate change visceral and force readers to
imagine to live through the consequences. By
integrating climate change into mainstream
narratives, climate literature can, for sure, help
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raise awareness, inspire action, and influence
policymakers.

The relevance of the research. The reluctance
of writers to confront climate change in their
fiction can be attributed to several factors. Many
of them may feel that traditional narrative forms
are inadequate for capturing the complexities and
enormity of the climate crisis: “I'm looking at
how those writings represent and respond to the
issues of climate change and the environmental
or ecological breakdown but as well as how
those books think about biodiversity, sustainable
development, the rights of indigenous people and
youth activism for climate change”. (Pokorna,
2023).

The challenge lies not in a lack of awareness but
rather in the struggle to find appropriate narrative
techniques/ methods/approach/ structures /focus
that can effectively convey the urgency and
significance of climate issues. Johns Putra argues
that “climate change fiction names an important
new category of contemporary literature and
a remarkable recent literary and publishing
phenomenon.” This gap in representation cli-
mate change matters suggests a broader cultural
failure to recognize climate change as a central
theme worthy of exploration in serious literature
(Johns-Putra, 2016).

The object of the article is contemporary
climate literature as a social and cultural phenom-
enon and part of global literature, specifically dif-
ferent connctions of contemporary literary fiction
with the critical issues of climate change. It focuses
on the disconnect between the reality of the climate
crisis and its representation in climate literature.

The subject of the article is the social role
of “cli-i” in addressing the climate crisis. The
article also examines the generic “cli-fi” literary
landscape and the narrative strategies writers face
in portraying the realities of climate change in their
cli-fi narratives.

The aim of the article is to emphasize the
importance of literature ininspiring action, changing
mindsets, and fostering a deeper understanding of
the implications of climate change as a social, cul-
tural and global matter in question from generic
and narrative perspectives.

The objectives of the article can be summarized
as follows: to investigate the generic literary rep-
resentation of climate change phenomenon in
contemporary literature that addresses the climate
crisis; to define the notion of cli-fi, its goals and
main tascks as part of global literature; to examine
the ways climate change is integrated into cli-fi
narratives; to identify the climate themes in modern
literary works; to demonstrate the potential of cli-fi
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literature as a tool for raising awareness about
climate change, showcasing how specific narrative
techniques can evoke emotional responses and
inspire action among readers.

The article also argues that despite the urgency
of climate change, it is frequently sidelined in
favor of other themes in contemporary fiction.
The topicality of the article lies in the fact that it
underscores the need for writers to confront climate
change as an inevitable subject-matter in their
narratives. This is, to our minds, the most effec-
tive way literature can make the threats of climate
change visceral and force readers to imagine the
consequences.

Presentation of the main material. Modern
climate literature has seen a remarkable evolution
in the depiction of characters grappling with
the multifaceted crisis of climate change. This
genre keenly encapsulates the human element
in environmental upheaval, often focusing on
emotional arcs and moral quandaries that resonate
deeply with contemporary anxieties.

While speaking abount the genre genesis of
cli-fi, it is worth mentioning that though cli-fi has
gained its popularity in recent years, its roots can
be traced back to early environmental literature.
Literary works of Rachel Carson “Silent Spring”
(1962) and J.G. Ballard “The Drowned World”
(1962) laid the foundation for this genre by
addressing global ecological issues. However, as
literary crities clame, it wasn’t until the late 20th
and early 21st centuries that cli-fi truly began to
take shape as a distinct genre.

Characters in these narratives are frequently
painted with a complexity that mirrors the real
world, rendering them multidimensional and
profoundly relatable: “The novels and stories that
shape our understanding of climate crisis are a
vital part of the larger discourse surrounding it.
Storytelling is an inherently human way of making
sense of the world, and this making sense, [ propose,
is captured particularly well in the fictional space
offered by novels. In novels, past and present can
be revisited, different futures can be imagined, and
responses and experiences tried out. Hence, in a
time of global climate crisis novels function as
experimental spaces in which actual and imagined
circumstances are played out.” (Bracke, 2018, 7).

So under cli-fi, short for climate fiction, we
understand a genre of speculative fiction that
focuses on the effects of climate change on our
planet and its inhabitants. Unlike traditional
science fiction, cli-fi is deeply rooted in the real-
world consequences of environmental degradation
and explores the potential future scenarios
resulting from climate change. This genre provides
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a platform for authors to convey important
environmental messages while engaging readers
through compelling narratives.

M.Atwood’s “The Year of the Flood” and
A. Ghosh’s “The Great Derangement” serve as
exemplary texts that amplify the pressing global
issue. In their literary works Margaret Atwood
(2009) and Amitav Ghosh (2023) offer compelling
character studies where the protagonists are caught
in the throes of ecological disarray. Atwood’s
works, for instance, masterfully illustrate characters
who are simultaneously victims and reluctant
perpetrators of environmental degradation. Their
inner turmoil is palpable as they wrestle with guilt,
denial, and a burgeoning sense of responsibility:

I knew there were things wrong in the world,
they were referred to, I'd seen them in the onscreen
news. But the wrong things were wrong somewhere
else. [...] Everybody knew. Nobody admitted to
knowing. If other people began to discuss it, you
tuned them out, because what they were saying
was both so obvious and so unthinkable. We're
using up the Earth. It's almost gone. (Atwood, YF,
2009, p. 282)

Besides, in Ghosh’s oeuvre, characters often
find themselves at the intersection of tradition and
modernity, battling not just the external forces of
climate change but also the cultural and existential
shifts it precipitates. These individuals are often
marked by a poignant sense of duty to preserve
their disappearing worlds, juxtaposed with an
overwhelming helplessness as they confront
the enormity of environmental collapse. This
dichotomy drives much of the emotional tension,
making their journeys both heartbreaking and
inspiring.

A noteworthy aspect is how these characters
are portrayed in their relationships with others
and their environment. They do not exist in
isolation; their stories are interwoven with those of
communities, exploring themes of collective guilt
and shared responsibility. The moral dilemmas they
face — whether to prioritize economic survival over
environmental sustainability, or the gut-wrenching
choice of leaving one's ancestral home for safer
grounds — are painted with nuanced strokes that
avoid didacticism. Instead, they invite readers to
ponder their own positions and responsibilities in
the unfolding climate narrative.

Moreover, emotional responses in modern cli-fi
range from profound despair to cautious optimism.
Characters often undergo a transformation,
moving from ignorance or indifference to a state of
heightened awareness and activism. This transition
is rarely smooth; it's marked by skepticism, fear,
and resistance, yet also by moments of epiphany

and solidarity. Such emotional depth ensures that
these characters are not mere templates for didactic
purposes but are instead fully-formed individuals
whose struggles and triumphs echo the lived
realities of many:

GARCIN: How about you? Aren 't you afraid?

INEZ: What would be the use? There was some
point in being afraid before, while one still had
hope.

GARCIN: There'’s no more hope — but it’s still
‘before’. We haven t yet begun to suffer.

INEZ: That's so. Well? What's going to happen?

GARCIN: I don't know. I'm waiting.(Ghosh,
2023)

The dialogue between Garcin and Inez in Ami-
tav Ghosh’s novel “The Great Derangement: Cli-
mate Change and the Unthinkable” provides an
insightful commentary on the human response
to impending doom, which can be applied to
the context of the climate crisis. The exchange
highlights the futility of fear once hope is lost and
the uncertainty of what lies ahead.

In the context of cli-fi, this passage resonates
with the sense of resignation and anxiety that often
accompanies the realization of the severity of the
climate crisis. Many people, like Garcin, are aware
of the looming threat but struggle to confront it,
preferring to wait and see what unfolds. Inez's
question, “What's going to happen? ”, encapsulates
the uncertainty and dread that permeates much of
climate fiction.

However, the passage also suggests a potential
path forward. By acknowledging the reality of the
situation and letting go of false hope, characters
like Garcin and Inez can begin to confront the
challenges head-on. In the context of the climate
crisis, this may involve moving beyond denial and
despair to take concrete actions to mitigate and
adapt to the changing environment.

The genre analysis of literary works of cli-fi
prove that can play a vital role in this process
by helping readers confront their own fears and
anxieties about the future. By depicting the human
response to environmental catastrophe, writers of
cli-fi can encourage readers to grapple with the
difficult questions raised by the climate crisis and
to consider their own role in shaping the future.
This dialogue serves as a sobering reminder that the
climate crisis is a reality that we must face, even if
the outcome remains uncertain. By engaging with
this reality through cli-fi, the readers can chart a path
forward that is grounded in resilience, adaptation,
and a commitment to a more sustainable future.

Conclusion. A generic and narrative approaches
to cli-fi literary works prove that as a social and
cultural phenomenon, as part of global literature it
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plays a significant role in raising awareness about
climate change and its potential consequences.
By presenting realistic and often dystopian future
scenarios, authors encourage readers to confront
the urgent need for action to mitigate environmental
damage.Special narrative techniques humanize
the impacts of climate change by genre blanding,
adding personal stories into the broader context of
environmental crises.

Margaret Atwood and Amitav Ghosh, are two
literary luminaries, have engaged profoundly
with the topic of climate change, weaving cli-fi
narratives that underscore the urgent necessity
for action. M.Atwood’s “The Year of the Flood”
and A. Ghosh’s “The Great Derangement” serve
as exemplary texts that amplify the pressing
global issue. In Atwood’s speculative fiction, the
eco-apocalypse is not a distant specter but an
immediate, palpable influence on human existence.
Through her meticulous descriptions of the altered
natural world and the characters’ adaptation to
it, Atwood artfully draws attention to the dire
consequences of environmental neglect. For
instance, the transformation of urban landscapes
into inhospitable terrains populated by genetically
engineered organisms evokes a visceral sense of
unease and foreboding.

Similarly, Ghosh’s “The Great Derangement”
transcends the boundaries of conventional cli-fi
narrative, genre blending: memoir, history, and
essay. Ghosh critiques the literary establishment’s
failure to grapple with climate change, arguing that
conventional realism is ill-equipped to capture the
scale and complexity of this global phenomenon.
The urgency in Ghosh’s writing is palpable,

particularly in his recounting of extreme weather
events that he terms as “freak occurrences”. These
events, described with journalistic precision,
illustrate the escalating volatility of the natural
world and its catastrophic repercussions on human
societies.

Both authors excel in creating an immersive
experience that forces readers to confront
uncomfortable truths. Atwood’s skillful use of
dystopian elements and Ghosh’s integration
of factual reportage imbue their works with a
sense of immediacy and relevancy. For instance,
Atwood’s depiction of a devastated landscape,
where corporate greed and ecological disaster have
dismantled societal structures, is a stark warning
of where inaction could lead. Ghosh’s exploration
of how literary culture has thus far evaded the
issue underscores the need for new narrative
forms capable of conveying the scale of climate
disruption.

Atwood and Ghosh compel their audiences to
ponder the ethical imperatives intertwined with
environmentalism. Their cli-fi literary works
transcend mere storytelling, functioning instead
as clarion calls for an awakened consciousness.
Through vivid imagery, compelling characters,
and poignant insights, both authors, to our minds,
achieve a masterful portrayal of the climate crisis.
They urge readers to see beyond their immediate
surroundings and consider the broader, often
devastating repercussions of human actions on the
planet’s ecosystems. By doing so, they not only
highlight the proximity and severity of climate
change but also galvanize a collective responsibility
to seek solutions.
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KJIMATUYHA MPO3A IK YACTUHA INTOBAJBHOI JITEPATYPM:
KAHPOBI TA HAPATUBHI HEPCIIEKTUBHU (HA TPUKJIAJII TBOPYOCTI
MAPI'APET ETBY/Jl TA AMITABA I'OIIIA)

IMmonsik BanenTuna
acnipanmka xagedpu ceimosoi nimepamypu
JIvsiscvko2o Hayionanvro2o yHieepcumemy imeni leana @panka
eyn. Yuieepcumemcora 1, Jlvsie, Ykpaina

Cmammio npucesyeno 6UGUEHHIO JCAHPOBUX MA HAPAMUGHUX NPOAGIE MOGHOI penpesenmayii 3vinu Kiimamy @
cydacHitl Kaimamudnit aimepamypi. 3a80AKu HapamueHomy aunanizy meopie Mapeapem Ameym ma Amimaea Towa y
CMammi 6UCBIMLEHO KNIOY08I HAPAMUBHI MEXHIKU, WO GUKOPUCTIOBYIOMbCA YUMU NUCOMEHHUKAMU O POSKPUMNIS
KAIMAMUYHOT meMamuKy, SUKIUKU, 3 AKUMU 80OHU CIMUKAIOMbCA Y npoyeci nonyiapuzayii ceoix idei. Jlocriodcenms
cghoxycosane Ha HOBUX HANPAYIOBAHHAX EKOKPUMUKU Y MIdICOUCYUNTIHAPHOMY BUMIDI, W00 NIOKpecIumu 8aiciusicims
PIBHOMAHIMHUX HAYKOBUX PO3GIOOK Y CYUACHIU KIIMamuuniiu pimepamypi. AHanizylouu KOHKpemHi meopu GUOamHux
npeocmagruKie Kiimamuunoi simepamypu, y pooomi 0ogedero, wo Mapeapem Ameym ma Amimas Tow, ehpexmuero
iHmezpyloms KAIMamuyHi 3MiHU Y C60i HAPAMUGU eMOYIUH020 Pe30HAHCy ma iHmezpayii KAiMamuuHoi memamuky 6
0nogiob Mma GUKOPUCMO8YIOMb Cneyuhiuni HapamueHi cmpamezii, w06 nepedamu HA2ANbHICG KIIMAMUYHOI KPUSU.
Cmamms mac Ha memi NiOKpecIumu 8axcIugicmo aimepamypu Oisk HAMXHEeHHs 00 Oil, 3MiHU MUCTEHHA MA CRPUSHHA
2NUOULOMY POSYMIHHIO HACTIOKIE 3MIHU KIIMANY K COYIANbHOTL, KYIbMYPHOL ma 2106a1bHOT npodiemMu, Wo po32isioacnbest
6 3A2AIbHIL MA HAPAMUBHIL NEPCReKMUBax. AKmyarbHicms cmammi noiseae 8 momy, wjo 60Ha NIOKPecae HeoOXIOHicmy
011 NUCLMEHHUKIE NPOMUCMOAMU 3MIHI KAIMamy AK HeMuHyuiti memi y ceoix uapamugax. Lle, Ha Hauty OymK),
HavehexmuHiuull cnocio, y AKuil 1imepamypa mogice 3p00Umu 3a2po3u 3MiHu KAiMamy GiCyepantbHuMU I 3MyCUmu Yumavie
yaeumu ixui Hacnioku. 10eonoeiuno ck1ado8o dOCHIONCEeHHs. € me, W0 B0HO NOKA3YE 5K KIIMAMUYHA Timepamypd
3AKIUKAE NUCOMEHHUKIB 3HO8Y 83AMU HA cebe 30008'A3anHA NPOMUCMOAMU KIIMAMUYHUM 3MIHAM ) C80ili meopyocmi,
nIOKpecniooyu nomenyian aimepamypu Haouxamu Ha Oii ma cnpusmu niodguUujeHHIo exono2iunoi ceioomocmi. Y pobomi
HA20NOUEHO, WO KAIMAMUYHA KpU3a MinbKu npoo0oiCYE 3a20CMPIOGaAMuUcs, d momy poib KAMamuuHoi rimepamypu
cmae 0edani 8aNCIUBIULON0 Y (POPMYBAHHI KYIbIMYPHUX HAPATNUBIE A CNPUSHHI KOTeKMUGHIN peakyii y peanizayii yiei
2106anvHoi npobaemu, 3poouUsLY 3MIHY KIIMAMY YeHMPATbHOI MEMOI0 CYUACHO0 TimepamypHo20 OUCKYDCY.

Knwouosi cnosa: xnimamuuna panmacmuxa (cli-fi), napamueni mexuixu, sHawp, 3MiHa Kiimamy, Kpusa, ceimosa
aimepamypa.
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Cognitive linguistics, a multidisciplinary field, explores the interplay between semantic and conceptual structures

to elucidate the fundamental processes governing language and cognition. This paper integrates seminal contributions
from theorists such as Langacker, Jackendoff, Fillmore, Lakoff, and Johnson to offer a nuanced understanding
of conceptualization dynamics. By navigating diverse theoretical frameworks, the paper delineates the divergent
elements of semantic and conceptual structures. Jackendoff’s tripartite model highlights the interdependence of
phonological, syntactic, and conceptual axes, while Harras's insights into sensory grounding emphasize their role
in linguistic comprehension. Addressing contemporary semantic challenges, the paper explores the nuanced nature
of word meaning, utilizing Fillmore’s “frame” concept to provide essential context for word sense interpretation
within discourse. Methodological approaches to concept structure reconstruction, including Petersen’s concept-
decomposition techniques and Barsalou’s frame-based model, are examined. The paper also delves into concept
typology and structure, from Lakoff and Johnson’s metaphorical and non-metaphorical concepts to Petersen’s
classification based on relationality and referential uniqueness. It discusses Minsky's frame-slot approach and
explores Ukrainian scholars’ contributions to concept classification, considering various factors. Through this
holistic exploration, the paper offers a comprehensive framework for understanding the multifaceted nature of

conceptualization, highlighting its role in shaping language and cognition across linguistic and cultural contexts.
Keywords: Semantic, Conceptual structures, Language, Cognition, Word meaning, Frame concept.

Statement of the Problem. The investigation
into cognitive linguistics necessitates a thorough
comprehension of the intricate interplay between
semantic and conceptual structures. Despite the
invaluable contributions from seminal theorists
such as Langacker, Jackendoff, Fillmore, Lakoff,
and Johnson, a discernible lacuna still needs to be
discovered in our understanding of the divergent
building elements underlying these structures.
Moreover, contemporary semantic challenges,
exemplified by the nuanced intricacies of word
meaning and the reconstruction of concept
structures, demand rigorous scholarly inquiry.
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Furthermore, the classification and typology of
concepts, intricately entwined with factors such
as life environment, content, and modalities of
representation, represent pivotal avenues for
scholarly exploration within the purview of
cognitive linguistics.

Analysis of Recent Research and Publications.
Recent scholarship in cognitive linguistics has
cast a probing gaze upon various dimensions of
semantic and conceptual structures, imbued with
a sense of urgency owing to its contemporary
relevance. Notable investigations have explored
the tripartite model of the grammatical structure
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of natural language, as propounded by Jackendoff,
underscoring the intricate dependencies among
phonological, syntactic, and conceptual axes.
Additionally, scholarly endeavors have delved
into the sensory grounding of conceptual
structures, accentuating their indelible imprint
upon linguistic comprehension. Concurrently,
inquiries into the multifaceted terrain of word
meaning have endeavored to decipher its intricate
nuances, leveraging conceptual frameworks such
as Fillmore’s “frame” to unravel the contextual
underpinnings  operative  within  discourse.
Methodological paradigms governing concept
structure reconstruction, including Petersen’s
concept-decomposition techniques and Barsalou’s
frame-based model, have assumed center stage
in contemporary discourse, underscored by their
relevance and timeliness. Moreover, scholarly
engagements with concept typology and structure
have enriched our understanding of metaphorical
and non-metaphorical conceptual categories
and the taxonomic frameworks predicated upon
relationality and referential uniqueness.

The Actuality of the Article. In today’s
rapidly evolving academic landscape, the study
of cognitive linguistics is observed as particularly
pertinent. The contemporary relevance of this
field is underscored by its importance to various
interdisciplinary domains, including psychology,
neuroscience, and artificial intelligence. As
societies become increasingly interconnected,
the need to understand the intricate mechanisms
underlying language and cognition becomes more
pressing. Cognitive linguistics provides a robust
framework for investigating these phenomena,
offering insights into how humans conceptualize
and communicate ideas.

Moreover, recent advancements in technology
have spurred renewed interest in cognitive
linguistics. With the advent of natural language
processing and machine learning algorithms, there
is a growing demand for a deeper understanding
of how language is structured and processed
by the human brain. This has led to an influx of
research aimed at unraveling the complexities of
semantic and conceptual structures and developing
computational models that can replicate these

processes.
Furthermore, the practical applications of
cognitive linguistics cannot be overstated.

From improving language education methods
to enhancing human-computer interaction,
insights gleaned from this field have far-reaching
implications. As such, the contemporary relevance
of cognitive linguistics lies in its theoretical
contributions.

104

In light of these considerations, this article seeks
to contribute to the ongoing discourse in cognitive
linguistics by comprehensively analyzing recent
research and publications. It aims to provide
valuable insights that can further our understanding
of language and cognition in the modern era by
addressing key issues such as semantic challenges,
concept typology, and methodological frameworks.

Task Statement. The task entails a scholarly
endeavor of meticulous proportions within
the domain of cognitive linguistics, fueled by
its contemporary relevance. This involves a
meticulous analysis of extant research and scholarly
publications to discern gaps and delineate pathways
for further exploration. Specifically, the primary
task requires a detailed examination of the distinct
foundational elements that support semantic and
conceptual structures. Central to this endeavor
is the scrutiny of methodological frameworks
guiding  concept  structure  reconstruction,
alongside a nuanced appraisal of concept typology
and structure. Through this rigorous academic
pursuit, the aim is to furnish scholarly insights
that advance the discourse in cognitive linguistics
and deepen our comprehension of the intricacies
characterizing human conceptualization processes,
thereby addressing the urgent needs of the field.

Presentation of the Main Material. Cognitive
structure is regarded as commensurate in terms of
our constantly replenishing flow of various mental,
linguistic, or nonlinguistic activities (Langacker,
1988, p. 50). The primary distinction between
semantic and conceptual structures lies in their
constituent elements. Semantic structure may be
founded on linguistic expressions, while concept
structure is universal and comprises numerous
images, perceptions, concepts, and thoughts
(Langacker, 1987, p. 88; Langacker, 1982, p. 30).

Jackendoff (1983; 1990; 1997) made a great
contribution to the development of cognitive
theory by discovering the grammatical structure of
natural language. According to his assumptions, the
grammatical structure is based on three primordial
axes: phonological, syntactic, and conceptual,
which are regulated by phonological, syntactic,
and conceptual formation rules. The building
element that unites these three structures is the
corresponding rules (Jackendoff, 1997, p. 39).
Figure 1 transmits the postulates of Jackendoft’s
theory about the grammatical structure of natural
language.

Phonological and syntactic structures are
independent and autonomous, while conceptual
structures should be connected to all remaining
perceptible and sensory modalities (Harras,
2000, p. 19). Currently, numerous investigations in
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Figure 1. The grammatical structure of natural language.

the field of semantic science enable exploration of
word meaning from various perspectives. However,
the characteristics of word meaning could cause
some sort of misunderstanding and difficulties in
developing a functional and complex account. The
most important one is the openness of the lexicon
since the diversity of word meaning is conditioned
by the diversity of individual experiences. For
instance, it is necessary to refer to all constituent
elements of the physical and social world to plunge
deeper into the semantic structure of the researched
unit. Finally, the second vivid issue regarding
word meanings is its richness conditioned by the
presence of various background information.
Openness is built upon richness. Regarding the
structure, openness does not restrict it in any case;
it presupposes it (Gawron, 2008, p. 1-2).

The classical scholastic view on the linguistic
sign opens prerequisites for developing the
idea that it is mutually related to the concept
of cognitive structures or any other types of
complex units embodied in the external world
(Harras, 2000, p. 13). The prominent semiotic
triangle developed by Ogden and Richards proves
that linguistic signs and concepts are directly
interrelated. Meanwhile, these connections may
also be indirect in the case of incorporated units
within the external world defined by the concepts
(Ogden & Richards, 1953).

The significant differences between conceptual
composition and semantic form are increasingly
preconditioned by the phenomenon of uncertainty
of linguistic utterances (Bierwisch & Schreuder,
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1992). Taking into account the theory of two-
level semantics, concepts are projected from two
perspectives:

* within the area of semantic form as the
conceptual background of common lexical units;

* within the area of a conceptual structure
due to which the authentic interpretation of a
predetermined linguistic utterance is particularized
(Harras, 2000, p. 17).

Generally, the word meaning within the sentence
may acquire numerous shades of connotation
regarding the neighboring utterances and the main
idea of a text or discourse. Such peculiarities
pose a substantial research problem; however,
the conceptual background must be reconsidered
in this case while dealing with the issue. In the
fundamental Fillmore’s studies, the notion of
“frame” is viewed as an essential conceptual
background for investigating the relevant word
sense. Almost all types of concepts are possible
to comprehend, discover, and analyze in terms
of other concepts’ backgrounds. In addition,
each conceptual background is versatile and
multilayered, and these traits allow us to discover
another cluster of concepts jointly with clusters of
words in all variants. Due to stable connections of
words with the help of shared background, frames
contribute to the formal principle for discovering
the openness of the lexicon (Gawron, 2008, p. 1-4).

We adhere to the traditional Fillmore’s
interpretation of the frame as a crucial conceptual
structure arranging the clear context for the
interpretation of units. The interpretation may
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be realized through different means and ways.
The first one concerns the tight connection of
the frame to the word meaning. Respectively,
the second one is represented by the attachment
of frames to the patterns of the facts exposed
in the text. Accordingly, each frame provides
specific backgrounds for every lexical items such
as suffixes, word forms, and phrases (Fillmore,
1985, p. 232). Any individual expressions form the
common ground for the appearance of the complex
frame outstanding from the vocabulary domain.
Consequently, the spectrum of words comprising
everyday vocabulary represents a coherent and
versatile framework of personal experience and
world perception (Fillmore, 1985, p. 223).

Although connections between frames and
lexical items are tight and interrelated, they do
not form stable and fixed patterns. According
to different communicative situations, these
relations may be modified and supplemented. Such
openness of the lexicon laid in the foundation of
the frame units construes the premises of frame
semantics. On these grounds, it also influences
the process of construing concepts in terms of the
backdrop of the same concepts chaotically and
erratically. Additionally, the building of frames
against their associated lexical combinations is
the most appropriate approach to analyze these
connections. Last but not least, there may arise
some problems in construing the concepts since
they could bump into the lexicon jointly with their
associated frames. The best option is to deduce
its structure out of existing frames to avoid these
misunderstandings. To track the inner relations
hidden inside the cognitive unit, it is needed to
discover the frame and their associated lexical sets
(Gawron, 2008, p. 6-7). To analyze these relations,
lexical sets for frames closely related to the concept
of MOTIVATION are observed.

In contemporary scientific discourse, cognitive
linguists are considering two approaches for
reconstructing concept structures. A novel
concept-decomposition technique has been
introduced by the German research group led by
W. Petersen. Despite the cognitive adequacy and
formal explicitness of the concept-decomposition

skeleton, their primary objective was to delve into
the foundations of two essential characteristics:
simplicity and rigidity simultaneously (Petersen,
2015, p. 46-47).

The key methodological framework for
modeling this schema was inspired by Barsalou’s
research. His definition of frames is widely regarded
as the most accurate and explicit among various
cognitive and related sciences, aimed at uncovering
its intricacies, origins, and distinct characteristics.
Barsalou’s scientific insight demonstrates that each
concept consists of numerous frames recursively
constructed from the object attributes and their
values. Moreover, the structure ofasingle frame may
encompass countless chains with constraints that
define the values of attributes and establish internal
connections among them. According to Barsalou,
the frame structure is represented using labeled
graphs. The central element in this framework is a
node that denotes the specific category of objects
or individual objects represented by the frame.
Other essential elements are arcs that serve as
supplementary components for linking nodes with
each other. However, Barsalou’s overall framework
includes values, attributes, and the possessor of an
attribute. The Figure 2 illustrates the structure of
the frame according to Barsalou’s model (Barsalou
1992a, 1992b).

Consequently, W. Petersen adopted Barsalou’s
approach as a key framework for frame modeling,
supplementing it with her observations regarding
attribute properties. Each type of attribute
typically serves a specific function, facilitating
the transfer of an existing value to a particular
possessor. Likewise, the value may be expressed
as a complex frame. W. Petersen describes frames
as well-structured, rigid, and directed graphs
composed of labeled nodes (types) and relevant
arcs (attributes) (Petersen, 2015, p. 46-47). Frames
reconstructed using this model can be further
enhanced to accommodate cognitive typicality
effects. Frames could be represented in the cortex
through oscillatory neural networks, serving as
natural exemplars (Petersen & Werning, 2007).

The second traditional approach toward
concept modeling is the frame-slot developed by

Table 1
Lexical sets for the frames related to the concept of MOTIVATION.
WORDS FRAME
Life, journey, means of transport PATH
Persistence, inner force, powerless, human’s OBSTICLES
thoughts, human’s judgment
Money, car, clothes, jewellery MATERIAL OBJECT
Happiness, sadness, excitement, despair EMOTION
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—

(possessor)

(attribute)

—

(value)

®.

aspect

Figure 2. Barsalou’s frame complex.

M. Minsky (Minsky, 1986, p.104). He states that
frames represent the concept and are complex
and multilayered units. Their structure coincides
with the structure of the web and consists of
subframes, slots, and subplots as essential linking
elements. This method stands at the forefront of
research discoveries of the Slavic linguistic school,
including the Ukrainian one.

There are other insights concerning concept
structures. For instance, R. Jackendoff believes
three prerequisites exist for the concept
foundation: the presence of the “core”, differential
characteristics, and prototypical conditions
(Jackendoff, 1983, p. 121).

In the Ukrainian scientific circle, almost all
scientists view the “field structure” of concepts
consisting of complex multilayers such as
ethnopsychological, linguocultural, and socio-
discursive (Pryhodko, 2006, p. 213).

The peculiarities and properties of the human
conceptual system play a key role in Cognitive
Science. During the last decades, scientists have been
trying to define the true nature of all its elements. The
revolutionary approach towards its classification was
portrayed by G. Lakoff and M. Johnson. According
to their works, the conceptual system is multifaceted
and multi-layered in character and metaphorically
structured. Moreover, its background is formed with
the help of two types of concepts: metaphorical and
non-metaphorical.

The essence of metaphorical concepts may
be discovered and formed regarding another
adjacent concept and not only existing terms
within its structure. Generally, it includes the
conceptualization of “experience or objects of
one kind” concerning ‘“experience or object of
a different kind’. There are three main types of
metaphorical concepts in language: orientational,
ontological, and structural metaphors represented
by a substantial amount of linguistic expressions.

The non-metaphorical concepts are represented
in language as particular entities of human
experience that are interpreted in their terms.
Considering its framework, it is possible to
differentiate three main units construing its
foundation:

— Spatial orientations, concerning the placing
of objects in space;
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— Ontological concepts, forming as the result
of obtained physical experience;

— Well-developed experiences and everyday
activities (Lakoff & Johnson, 1980, p. 195).

Scientific interest in concept studies led to
prominent discoveries in its typology, structure,
and general peculiarities of functioning as a
most significant cognitive unit. Lobner laid the
foundation for the next concept classification,
considering functional nouns from different angles
and differentiating them in terms of referential
uniqueness and relationality (Lobner, 1985). This
theory was further developed by German scientist
W. Petersen (Petersen, 2015) who took it as a base
for the new concept categorization.

He is persuaded that Barsalou’s approach
considers frames as an exceptional means of
construing individual conceptualization through
functional concepts. Likewise, frame units form an
important web consisting of functional assignments
within the attributes. Generally, this contributes
to the valid inner connections among frames and
concepts. Functional concepts are regarded not
as separated linguistic units or expressions but
as cognitive patterns of representation, deeply
embodied in the neuronal part of the brain. This
specific type of concept is formed with the help of
functional nouns as the main building elements.
Respectively, functional nouns possess a particular
core meaning for developing functional concepts.
It must be mentioned that because of the absence of
profound vocabulary related to scientific evolution,
not all languages can describe functional concepts
with the help of lexical expressions (Lobner, 2015,
p.15-16).

In this specific research, Lobner differentiates
another type of concept which is an individual
one. In particular, individual nouns do not have
enough traits in the structure to be relational, so
they are unique. Individual concepts originate
from the combination of functional nouns with a
possessor identification of the individual concept
class. Consequently, functional concepts regulate
their referents in relation to possessors (Lobner,
2015, p.26).

W. Petersen developed the classification
of concepts taking into account two main key
postulates previously introduced by Ldobner:
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relationality and referential uniqueness. The non-
relational conceptual subdomain includes sortal
(SC) and individual (IC) concepts since they do not
have any possessor argument in their foundation.
However, these two types are not equal. Speaking
about sortal concepts, they denote classical and
well-known cognitive linguistic categories without
any unique reference in contrast to the individual
concepts. The relational conceptual subdomain
counts proper relational (RC) and functional
concepts (FC) due to the meaningful connections
between referents and possessors. Specifically, the
property of the functional concepts to create an
exclusive mapping in the framework of referent
and possessor makes their structure complex and
particular referent individually referring (Petersen,
2015, p. 45-46). Figure 3 shows the classification
of concepts developed by W. Petersen.

Almost all natural languages have all the
necessary tools to implement this conceptual
classification in real life. Moreover, the richness
of vocabulary manages the realization of various
concepts through multiple types of nouns. Speaking
about English, those nouns that convey non-unique
referential concepts (SC and RC) do not include the
definite article in their structure. Likewise, nouns
building relational concepts (RC and FC) may only
exist in the core of possessive expressions. In such
linguistic utterances, the role of the possessor could
be formed syntactically, applying the possessive
case, or analytically, by using the preposition “of”.
Meanwhile, it should be noted that each vocabulary
within the language is unique and multifaceted.
Hence, each of these units possesses a great
variety of phrases with definite and possessional
constructions (Petersen, 2015, p. 45-46).

non-unique reference

unique reference

non-relational
house

Sortal concept (SC): verb, wood person,

Individual concept (IC): sun, Mary, pope

Proper relational concept (RC): entrance,

relational

brother, argument

Functional concept (FC): meaning, distance,
mother, spouse

Figure 3. The classification of concepts developed by W. Petersen

Ukrainian scholar O. Vorobyova, working
in the domain of cognitive poetics, generalized
the concept classification by considering its five
principal characteristics:

— life environment forming the ontological
essence of each conceptual unit;

— the content;

— place in the hierarchy;

— specific weight in the concept system;

— degree of variability;

— format of their representations (Vorobyova,
2015, p.59).

According to life environment, concepts may be
textual (Kahanovska, 2002), discursive (Pryhodko,
2008; 2009), philosophical (Cassin, 2011), lingo
cultural (Starko, 2004), ethnoconcepts (Slukhay,
2005), artistic (Vorobyova, 2005; 2012; Nikonova,
2008) and aesthetic, being newly discovered and
subdivided in the separate independent class.

Another significant classification is based on
content background, which varies across different
spheres and is multifaceted. The concepts within
this taxonomy are divided into: antropoconcepts
(FATHER, PRESIDENT), emotional concepts
(Kovesces, 2000), and concepts-mythologemes
(Kolesnyk, 2003). Furthermore, a large part of this
classification is made up of the Pryhodko A. N.
typology which comprises three principal categories:
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— categorical ( e.g. SPACE, TIME);

— theosophical ( e.g. FATE, DESTINY, LIFE,
DEATH);

— teleonomic, those that evoke the highest
spiritual values (e.g. LIE, TRUTH, JUSTICE,
INJUSTICE) (Pryhodko, 2008).

According to the place in the textual
hierarchy, Kahanovska O.M distinguishes mega-,
macro-, hyper, meso- , cataconcepts and their
constituencies (Kahanovska, 2002).

Another classification concerns the specific
weight in the concept system. Pryhodko A. M.
developed three main concept types that possess
diverse degrees of discourse variability and system

reliability: metachthons, autochthons, and
allochthons (Pryhodko, 2008, p.126; Pryhodko,
2009, p.126).

The next taxonomy of the conceptual units is
developed in accordance with the format of their
representations. In its framework, almost every
concept belonging to the class may be textual,
discursive, cultural, or artistic. There are the
following elements within this typology:

— single concepts (e.g. HATE, LOVE, LIFE);

— double gestalts (e.g. LIFE/DEATH) consist
of single concepts, however, they always exist in
correlative pairs that ultimately form meaningful
gestalt;
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— cluster concept (e.g. WAY TO GLORY) do
not have a single concept (name) in the represented
language and are perceived as a certain mental
unity (Izotova, 2006, p. 32-33);

— cumulative concepts (e.g. SAVOIR VIVRE)
are regarded as conglomerates accumulating the
conceptual features;

— pictorial concept (e.g. GOLD AUTUMN)
mostly evokes visual content that is always easier
to describe orally;

— parabolic concepts (PRAGUE/ ARAB
SPRING) possess a particular story or motive
produced in the folded form;

— picture-parabolic concepts (CHESHIRE
CAT’S SMILE) could be not only orally verbalized
but with the help of visual emblems;

— essayistic  concepts (MODERNISM)
have the property to stoke a great number of
philosophical information and are built by the
principle of minimisation (Vorobyova, 2015, p.59).

Conclusions. In conclusion, the exploration of
cognitive linguistics, enriched by the contributions
of renowned theorists such as Langacker,
Jackendoff, Fillmore, Lakoff, and Johnson, has
illuminated the intricate interplay between semantic
and conceptual structures. Through the analysis
of diverse theoretical frameworks, the study has
delineated the divergent building elements of
these structures, recognizing the interdependence
of phonological, syntactic, and conceptual axes in
natural language.

Furthermore, insights into the sensory grounding
of conceptual structures have underscored their

pivotal role in facilitating linguistic comprehension.
Addressing contemporary semantic challenges,
the examination of word meaning has revealed its
nuanced nature, necessitating an understanding of
the contextual provision elucidated by Fillmore’s
“frame” concept. Methodological approaches
to concept structure reconstruction, including
Petersen’s concept-decomposition techniques and
Barsalou’s frame-based model, have provided
invaluable tools for unraveling the complexities
of conceptualization. Moreover, the exploration
of concept typology and structure, encompassing
metaphorical and non-metaphorical concepts, and
Petersen’s classification based on relationality
and referential uniqueness, has broadened
understanding of the diverse manifestations of
concepts.

By delving into Minsky’s frame-slot approach
and Ukrainian scholars’ contributions to concept
classification, the multifaceted nature of concept
representation has been recognized, influenced by
factors such as life environment, content, hierarchy,
weight, and format of representation. Through this
holistic investigation, a comprehensive framework
has been constructed for understanding the
multifaceted nature of conceptualization, shedding
light on its profound impact on language and
cognition across linguistic and cultural contexts.
This synthesis of theoretical insights and empirical
findings contributes to the ongoing discourse in
cognitive linguistics, paving the way for further
exploration and understanding of the intricate
dynamics of human conceptualization.
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KOHIUENTYAJbHUI AHAJI3 IK CIIOCIB JOCJALIKEHHS JOCBIIY
MOBIIS Y JTUCKYPCI

Ckiuko Anacracis CepriiBHa
acnipanmia
Hayionanvnozo mexuiunozco ynieepcumemy Ykpainu
“Kuiscokutl nonimexniunuii incmumym imeni lzops Cikopbkozo”
npocn. bepecmerticokuil, 37, Kuis, Ykpaina
Yuieepcumem I'panaou (Icnanis)
Aominicmpamusnuii komniexc Tpiymgo
8y1. npocnexkm denwv I ocnicio, S/N, I panada, Icnanis

Jlemuaenko Oabra IlaBaiBaa
KaHouoamka neoazo2ivHux Hayx,
ooyenmka xagheopu meopii, NpakmuKy ma nepekiady ameuitlcbkoi Mogu
Hayionanenozo mexuiunozo ynieepcumemy Yrkpainu
“Kuiscvkuu norimexniynutl incmumym imeni leopsa Cikopbkoco”
npocn. bepecmericokuu, 37, Kuie, Yxpaina

Koenimusna ninesicmuxa, 6a2amooucyuniinapua 2auy3b, KOmpa O0O0CIONCYE B3AEMOOI0 MINC CEMAHMUYHUMU MA
KOHYENmyanbHUMu CIMpyKmypamu, Kompi 0epymo yuacme y Hu3yi QyHOAMeHmaibHux npoyecis, wo Kepyioms Moeoio ma
nisnauuam. L{a cmammsa 06’ €OHye 0cHO80NON0MMCHT pobomu maxux meopemuxis, ax P. Jlaneaxepa, P. [Dicexendogpga,
Y. @inamopa, J1. Jlaxogppa ma M. J]rconcona ma npedcmasise epyHmosHuil ananiz OUHAMIKU KOHYenmyanizayii MOGHUX
00UHUYD. Buxoosuu 3 pisHOMAHIMHUX MeopemudHux nioxoois, 8 it OCHOBI MAKONC OKPECTIIOMbCS GIOMIHHI CINPYKMYPHI
KOMROHEHMU CeMaHmuynux i xonyenmyanvhux cmpykmyp. Tpucmoponna modenv P. [ocexenoogpgha euoxpemnioe
63AEMO3ANEHCHICIb POHONOTUHOT, CUHINAKCUYHOT A KOHYEeNMYaIbHOI 0cell, Y MOl Yac K aHAli3 CeHCOPHOI MOOATbHOCH
Joc. Tappaca niocunioe ix ponv y niHegicmuyHomy ceimocnputinammi. Bupiuyiouu cyyacHi Cemanmuymi 6UKIUKLL,
cmamms 00COACYE NPUPOOY 3HAYEHHS CLOBA, BUKOPUCIOsYIouU KoHyenyilo “gpetma’”. Leti nioxio npedcmagnenuil
Y. Dinimopom, Kompuil 88axcac, wo 3a 00NOMo2010 ppelima MOJCHA 00CTIOUmuU ceHe cno6a 6 ouckypci. Okpim yboeo,
MAKodC PO32NA0AIOMbCS MEMOOO0N02IUHI NIOX00U 00 PEKOHCMPYKYIi CMpyKmypu KOHYenmy, 6KII0UAouu MexHiKy
Oexomnosuyii konyenmy B. [lemepcen ma ¢hpetimosy mooens JI. bapcanoy. ¥ cmammi maxooic euceimneni munonozis ma
CcmpyKmypa Konyenmy, 8i0 memapopuynux i Hememaghopuunux nioxoois /1. Jlakogpgha ma M. [[iconcona oo kracugixayii
B. I[lemepcen, 3acHo06anoi Ha penayitinocmi ma pegepeHyilinitl YHIKaTbHOCHI. 38aiCcaryu Ha 86apiamusHiCIG NPOBedeH020
auanizy, ye 00CHiONHCeHHsA NIOCUTIOEMBCS (PpetimMoso-ciomosum nioxooom Mincokoeo ma xiacughixayicro Komyenmis,
Kompa po3pobneHa YKpaincoKumu euenumu. 3a80aKu YinicHoOMy 0OCTIONCEHHI0 Y cmammi npeocmagiene KOMNIeKCHA
OCHOBA 0151 PO3YMIHHSA 6A2amoepanHoi npupoou KOHYenmis, sIKa NioKpecaioe ix pois y oopmysanti Mosu ma nisHaHHs 6
MOBHOMY Ma KYIbIMYPHOMY KOHMEKCMAX.

Kniouogi cnosa: cemanmuuni cmpyxmypu, KoHyenmyanvHi CMpyKmypu, Mo8d, KOSHIYis, 3HaAuenHs Clo6d, gpeiim,
KOHYenm.
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OCOBJUBOCTI HEPEKJIALY TA TUIIOJIOI'TA ABTOTPAHCIIOPTHUX
TEPMIHIB (HA MATEPIAJII YKPAIHCBKOI, AHIVIINCBKOI, HIMEIIBKOI,

MOJbCHKOI TA ITAJIIMCBKOI MOB)

Tumenko Ouer BosiogumupoBuy
00KmMop ¢hinonociyHux Hayx, npoghecop,
3a6idysay Kagheopu iHO3eMHUX MO8 MA NePeKIa003HABCNEA
JIvgiecbk020 Oepoicagrnoco yHigepcumemy Oe3nexu HCummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

Y ecmammi 3anpononoeano zicmasno-munonoeiuny mepminocpagpiuny peghnexcito (30e6inbuio20 noikom-
NOHEHMHUX YMBOPEHD), CNPAMOBAHY HA NOWYK (YHKYIOHATLHUX eKIBATEeHMI8 y 060X Uil OLibULe MOBAX HA PIGHI
Gopmu ma 3micmy, cmpykmypu ma CeMaHmuKy agmompaHcnopmuoi mepmiHonozii.

06’ ekmom 00Ci0NHCeHHsL 00PAHO KibKA MEMAMUYHUX 2PYN, 30KPpeMd N0 SI3AHUX 3 MAPKAMU I MUNAMU A6MOo-
MO0INi6 (1e2KOBUX, BANMANCHUX, CREYiATIbHO2O NPUSHAYEHHS), d MAKOJNC HOMEHU HA NO3HAYeHHs 0YOIeHuYmea
ma Oesnexu pyxy, VIMpUMaHHs asmomoOiibHux 0opie, 6y006u ma 00CIy208y8aHHA ABMOMOOLIA, napamempis
ma nPOEKMYBAHHSL DOPONCHLO20 PYXY 8 AH2TIIICHKIll, HIMEYbKIll, NOIbCHKIL Mma iMmaniiucovKitl mepmMiHOCUCmemMax
¥ 3icmaenenti 3 ykpaincvkoro. Crupaiouucsb Ha nputiomu i Memoou KOHimueHo20 ma CmpyKmypHo-cemManmuy-
HO20 MePMIHO3HABCMEBA, BCIAHOBIEHO 0COONUBOCMT MOMUBAYTT ABMOMODINLHOI HOMEHKAANYPU 8 N SIMU MOBAX
ma npeocmagieno ix KOHmpacmueHi 0cooIUBOCHI.

30iticneno munonociuny Xapaxmepucmuxy yux mepminis, 3’ACO8AHO MUNU iX eKiBaNeHMHOCHI, BUSBTIEHO
CRibHY Ma GIOMIHHY SHYMPIWHIO (OPMY MA NPOCMENCEHO 0COOTUBOCHT MPAHCHOPMAYIUHUX 3MIH HA DIGHI
CeMAHMUYHO20 MA MOPPONOSIUHO20 MEPMIHOMBOPEHHS (OCHOBHI CUHMAKCUYHI MA JeKCUKO-CPAMAMUYHI
Moderni, cnocobu Cl080MEOPEHHS, MUNU Memagop, CeManmuyri 3pYILEHHS | TeKCUKO-CeMAHMUYHI 3aMIHU), AKi

30IUCHIOMbCA NPU NEPEKAAOT PISHUMU MOBAML.

Kniouosi cnosa: asmompancnopmua mepmiHon02is, KOZHIMUSHO-IHGOPMAYIUHA CIMPYKNYPa MepMind, 1eK-
CUKO-2PAMAMUYHA MPAHCHOPMAYis, eKigaieHm, MepMIHON02IuHA 2pYna, 6HympiuiHa gopma, cemanmuune i

Moponoziune mepmiHOmMEopeHHs.

IlocTanoBka mnpodjeMH B 3arajbHOMY
BUIVISIII Ta OOIPyHTYBaHHA Ti aKTyaJLHOCTI.
Bynp-sika rTamy3eBa TEpMIHOJNOTIS IOCTa€  SIK
LUTICHUA  (parMEeHT TMEeBHOTO 3HAaHHS, KU
BijloOpakae  Mi3HABaNBHUN JOCBiA  Tiel uum
Ti€l JIHTBOCHIIBLHOTH, 1i KOHBEHIIIOHAILHI Ta
JIHTBOKYJIBTYpHI CTEPEOTUIH, MPECKPUITUBHO-
IIHHICHI, TparMaTu4Hi, eTHYHI, ECTETUYHI, CTaTEeBI,
BIKOBI Ta 1HIII apameTpu. BoHa, 3a BIIy4HUM BHC-
sgoBoM JI.O.CrumoHeHKo, “BigOnBae OaraToBIKOBUI
MarepiagbHUN 1 JYXOBHMH IMOCTYI CyCIHUIbCTBA
(Cumonenko, 2014, ¢.28).

BomHouac He MOKHA TIPUXOBATH 1 TOW (aKT, 10
TPAAUIIAHUN CTPYKTYPHO-CEMAaHTHYHHUHN MIAX1T J10
TEPMIHOJIOTi], BU3HAYECHHsS (OPMATBHUX MOJIENEH
1 crmocoOiB JiepuBallii TEPMIHOIOTIYHUX OJMHUITH
HUHI BXX€ BUYEPITYIOTh CBOT MOMKIIMBOCTI 3 OIVISIAY Ha
€KCITaHC1I0 KOTHITUBI3MY B y¢1 c(pepu JITHrBICTUYHOTO
3HaHHs. Lle cTtocyeTbest 30Kkpema 1 TepMiHOMOTTYHOT
KaTeropusailii TepMiHOCUCTEMH AaBTOTPAHCIOPTHOT
rajys3i, sika € 00’ €KTOM HaIIoro PO3IIISTY.

OcraHHIM 4YacoM 3a3Hau€Ha TEPMIHOJIOTISA
¢bikcyeTbcs y  cHemianpHUX ~— 0araToOMOBHHUX
JIOBITHUKAX.
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AHaJi3 ocTaHHIX J0C/iaxkeHb i myOJikaiii.
3ayBakuMo, 1m0 TepMiHOorpadiuHi pediekcii y
il Tamy3i, SKi 3IIHCHIOITHCS OCTAHHIM YacoM,
30kpeMa i B VYkpaiHi Ta KpaiHax €Bpocoro3y,
COpSMOBaHI  Ha  MOIIYK  (PYHKUIOHAJIBHUX
eKiBaJICHTIB y JBOX 4YHM OuUIblle MOBax Ha
piBHI ¢dopMH Ta 3MICTY, CTPYKTypuU Ta CEMaH-
TUKU TepMiHiB. Ilpudyomy Taki mpakTH4Hi pPO3-
poOku HaOYyIOTh O3HAaK CHCTEMHOCTI, OCKUIBKH
CJIOBHHMKOBI CTaTTI MIPECTABICHI y MEXaxX MEeBHUX
TEPMIHOJIOTIYHUX, TEMATUIHUX TPYII.

OcTaHHIM YacoM 3'SBUJIMCS JIBO- Ta TPUMOBHI
CJIOBHUKH aBTOMOOUTHHHX Ta TEXHIYHUX TEPMIHIB:
“Automobilovy slovnik — slovensko-nemecky
a nemecko-slovensky” (Kroncey a kol., 1996),
“Anglicko-Cesky technologicky automobilovy
slovnik” (FrantisSek Vlk, 2004), “Anglicko-Cesky
slovnik — automobily, silni¢ni vozidla” (Machacka,
2009) Toto.

IlikaBum pocBimom € Bumanuii y [lombmii
IECTUMOBHUN ABTOMOOLTHHHIA CJIOBHHUK:
“Ilustrowany stownik samochodowy 6-jezykach
polski, francuski, angielski, niemiecki, wloski,
rosyjski” (Blok, Jezewski, 1987, 2012). B upomy
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MIpeICTaBIICHI TaKl TEPMIHOJIOTIUHI TPYIIU: pojazdy;,
silnik; naped; podwozie;, nadwozie; wyposazenie
elektryczne, elementy znormalizowane, uzytkowa-
nie i utrzymanie.

3anporoHOBaHUH y CIIOBHUKY TT1IX1/T 1aB 3MOTY
3I1MCHIOBATH “POCTHUH MOILIYK BiMOBIAHOCTEHN y
PI3HHX MOBax, L0 MO3HAYalOTh 3aCO0M JIOPOXK-
HBOT'O TPAHCTIOPTY, HOTO arperaTu, By3JId, i ABY 31
ta enemeHntn’’. lle mo3Bomsie Jerko ‘‘3HAXOMUTH
CKBIBAJICHTHI MOHSTTSA IHIIUMH MOBaMH, SKIIO
BiTOMI TPU3HAYCHHS €IEMEHTa YH foro micre y
cucremi JOPOXKHBOTO TPAHCIIOPTY, YHHKATH MOX-
JUBHUX TEXHIYHUX MOMHIIOK 1 HGHOpO3YM1HI> MiX
JTIBOMOBHUMH TapTHepamu KomyHikarii” (Blok,
Jezewski 2012, s.10).

3 1pOT0 MPUBOIY BapTO 3rajiaTv i JACSKi 1HIII
JeKcuKorpagiyHi  HampaloBaHHS, 30KpeMa
O.Tpury6 (Tpury0, 2019). ¥V nupoMy A0BiIKOBOMY
BHWJIaHHI MpPEJICTABICHO OCHOBHI aBTOMOOITbHI
TEPMIHH, 1[0 CTOCYIOTHCSI KOHCTPYKIIii aBTOMOO1LIIst
Ta HOro By3JiB, IHCTPYMEHTIB Ta OOJaJHAHHSI
Ui 0OCIIyrOBYBaHHSI 1 PEMOHTY aBTOMOOLN,
YKpPaiHCHKOIO Ta aHIIIICHKOI0 MOBaMH.

ABTOMOOITTH SIK HEBIJ'€MHUH €IIEMEHT cydJac-
HOTO CBITY, IUBLTI3aIlii i MOOYTY JIOAWHM, ii mpe-
CTIDKY 1 HaBITh COIliaIbHOI cTparudikarii pazom
HOMEHAMH{ Ha MO3HAYeHHsI aBTOMOOi1IeOyayBaHHS
MOXYTh BB2)KaTUCSI CBOEPITHOIO  CEMaHTHY-
HOIO YHIBEpCaNli€l0, OCKIUIbKM CKJIall, CTpPYyK-
Typa 1 1O MEBHOI MIpW BHYTPIIIHS OpraHi3ailis
TEPMIHOCUCTEM aBTOMOOUIBHOI Tamy3i B YCIX
JIHTBOKYJIBTYpaX BUSABISIOTHCS TIOAIOHUMHU.

Bapro migkpecnuTH mo KOrHITUBHa OyaoBa
aBTOMOOUTHHOTO TepMiHA, HOTO CTPYKTYpPHO-
CEeMaHTHYHA 1 KOHICTITya/TbHa oprasizarisi mMae
B)XKE€ JIOCUTh TNIMOOKI TpaauIlii B yKpaiHCBKOMY Ta
3i1CTaBHOMY TEpMIiHO3HABCTBI. Tak, HAINPHUKIA,
I'B.CanmoBHikoBa 3acTocyBajia J0O TEPMIiHOJIOTIT
aBTOMOO1ICOYIIBHUIITBA AHIIIHCHKOI, HIMEIBKOT
Ta YKpaiHChKOi MOB (h)peliMOBE MOJICIIOBAHHS B
MeXaX CEMAHTUYHOI'O HAlOBHEHHS BIJNOBIIHUX
caoriB Tta JICI i.T.iH., SKI IIOCTalOTh 5K “‘CBOE-
pigHa Qpeim-ciTka, sika HAaKUJAETbCS HA TOHAT-
TeBy 1H(OpMALIiIO, SKa MICTUTBCS y TepMiHax’
(CapnoBHikoBa, 2016, c. 96). 3a3nHauena npoodiema-
THKA MOPYILIYEThCS Y HU3LI AUCEPTALIHUX palb
H.Hikyninoi (Hikymina, 2004), H.TomaceBuu
(TomaceBuu, 1984), Idorens (Porens, 2005) Ta
in. Tak, y muceprarii A.CagoBHIKOBOI y TOpiB-
HSUTBHOMY Ta JIEKCHKOTpadiyHOMY acleKkTax po3-
DISIHYTO aHDIIHMCBKY, HIMEIBKY Ta YKpaiHCBKY
TEPMIHOJIOTII0 aBTOMOOL1eOytyBaHHs. OCHOBHY
yBary NOpUIUIEHO KOTHITUBHO-1H(pOpMaIiiiHii
MPUPOJI aBTOMOOUTBHOTO TEPMiHY, KOHIIETITYasIhb-
HOMY MOJIEJIIOBAHHIO KJIFOYOBHUX TEPMIHOJIOTTUHUX
KOHIIENTIB — (pparMeHTiB 3HAHHA Ta MEBHOI IPO-
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deciiinoi cepu (KOHCTPYKIIiSI aBTOMOOLIS, KOM-
dopT, Oesrneka, BUPOOHUIITBO, Ky30B aBTOMOOLIS
tomo), «Cucremu kepyBaHHs», «KoHCTpyKIii,
BY3IlM, arperaru, jaeraini», «larep'ep», «Cucrema
Oe3neku aBTOMOOLIs», «CucTemMa po3BakalbHUX
MPUCTPOIB Ta KOHCTPYKTHUBHI JeTani», «Koncrpy-
IOBaHHSI KOpIyCy aBTOMOOUIsA», «BHyTpimHii Ta
30BHIIHIN 1nu3aiin», «Cucrema coeruQiqHux
CUTHAJbHUX Ta KOMITIOTEPHUX MPUCTPOIB» 1 T.I.
(CamorHnikoBa, 2016, c. 10, 99).

MeTo mNpPONMOHOBAHOI PO3BIAKM € aHai3
CTPYKTYpPH, CEMAaHTHKH 1 MOTHBAIlIHHUX OCOOIH-
BOCTEH TeleHonormHHx OIMHHIb 3 OIMALY Ha
CEMaHTHYHY 1 KOFHITI/IBHy KaTeropnsaLqu aBTO-
MOOUIBHOT TEpMiHOMOTIi, BHU3HAYEHHS 3iCTaBHO-
TUINOJIOTIYHUX TapaMeTpiB 1 3aKOHOMipHOCTEH
MOJICTIIOBAHHSI TEPMiHIB aBTOMOO1JICOyIiBHUIITBA
B MEXax JIEKCUKO-CEeMaHTUYHHUX TPYI, BCTAHOB-
JICHHS HaNpsIMKIB KOHueHTyani3aui'1' BIJITIOBIHOTO
q)parMeHTa npodeciitnoi KOMyHlKaIIII Ta TOIIYK
MDKMOBHHX TEPEKJIaJHUX EKiBaJCHTIB aBTO-
TpaHcnopTHoi ramysi. He moxxHa o0iiiTH yBaroro
1 3aco0W JIEKCHKO-TpaMaTHYHOi TpaHcgopmarii
(CMHTaKCHUYHOI, JIEKCUKO-CEMaHTUYHOI, CTPYK-
TypHO-JIepUBaIliiHoi, (opManbHOI) po3IIsIa-
HUX TEPMIHIB MPH iXHHOMY MEPEKIai Pi3HUMH
MoBaMH. B xoni aHasizy MM OpIEHTYBaluCS Ha
Mmarepiai, NpeAcTaBIeHUN B “Awueniticbko-yKpain-
CbKOMY CILOBHUKY MPAHCNOPMHOI MepMIHON02IT
(Adonin, bypa, IliBTopak, 2024).

Harosnocumo, 110 peecTp CIIOBHUKOBHUX cTaTel
I[bOTO CJIOBHUKA IPYHTYETHCS Ha TEPMIiHOJIOTIY-
HUX OJMHHMISIX Ha TIO3HAYCHHS PIi3HUX AacCIEKTiB
aBTOMOOITBHOI Tamy3i, OyIiBHUITBAa Ta OE3MEKH
pPyXy, yTpUMaHHS aBTOMOOUTRHUX JOpIr, OymoBU
Ta OOCITyroBYBaHHS aBTOMOOLIS, MapaMmeTpiB Ta
MPOEKTYBAHHS JIOPOKHBOTO PYXY, OE3MEKH PyXy, a
TaKOXX BAHTKHHUX Ta MACAKUPCHKUX NIEPEBE3CHb.

00’exkTOM aHaMI3Y € 31e01IBIIOr0 MOJIIKOMIIO-
HEHTHI TepMIHOJIOTI4YHI CTPYKTYpU B aHIIIIACHKIH
Ta YKpaiHChKIH MOBax. YABISETHCS HEOOXITHUM
BUPIIIUTH HACTYIIHI 3aBAAHHS: 3IHCHUTH CTPYyK-
TYpHO-CEMAaHTHYHUN aHali3 TPUKOMIIOHEHTHHUX
AQHIJIOMOBHUX aBTOTPAHCIIOPTHUX TEPMIHIB IMEH-
HOi Mojeni B 1i pi3HHUX BapiaHTax; PO3NVIAHYTH
0COOJIMBOCTI TepeKyamy 3ragaHuX BHUIIE Oarato-
KOMITOHCHTHUX TEPMIHIB 3 TOYKH 30py X CHHTaK-
CUYHUX, MOPQOJOTIYHUX Ta JIEPUBALIMHUX OCO-
OnmuBOCTEH (PI3HOBHIIB 3aMiH KUJIBKICHOTO CKJIaTy
Ta SIKICHUX O3HAaK, 30KpeMa i CEMaHTHYHUX Ta
JIEKCUKO-CEMAHTUYHHUX MEPETBOPEHb Y LUIBOBIM
MOBI).

[nsxoM 3amyyeHHs] MaTepiaiy 13 HIECTHMOB-
HOTO aBTOMOOUITBHOTO cioBHUKA (Blok, Jezewski,
1987, 2012) maeMO HaMip OKPECIMTH HANPSIMKU
31CTaBHO-THUIIOJIOTIYHOTO  aHANI3y  MI)KMOBHHUX
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MEePEKIIaTHIX TEPMIHOIOTIYHUX €KBIBaJICHTIB (Pi3-
HUX 32 CBO€IO OyTOBOIO TEPMiHIB Ta TEPMIHOJIOTIY-
HUX CIIOJTYK 1 B PI3HUX MOBaX) 3 TOUYKH 30py IXHBOT
HOMIHATUBHO{, TPAMAaTUYHOT 1 CEMAHTHUYHOI CTPYK-
TypH, 30KpemMa W BHYTPIIIHbOT (GOpMH TepMiHa.
[IposicauT Ha 1BOMY MIAIPYHTI OCOOIUBOCTI
MoposioriyHoi 1 ceMaHTHYHOI JepHBallii aBToO-
TPAHCIIOPTHUX TEPMIHIB (3pYIICHHS B TMpoIleci
CEMaHTHYHOTO PO3BUTKY, MeTadopwuzariito, iHII
CUCTEMHI JICKCHKO-CEMAaHTHUYHI 3B’SI3KH, 30KpeMa
i (akTu CHHOHIMII TepMiHIB), HasBHI M) HUMH
BIIMIHHOCTI y 3I1CTaBIIOBAaHUX HOMEHKJIATypax.
MeTonm qOCiIiKEHHS — OIMCOBHIA, 31CTaBHUM,
CTPYKTYPHHH 1 TpaHCPOPMAIIHHAN Ta TIOYACTH —
KOTHITUBHUI MeTonu aHami3y. B okpemux Bumnanu-
Kax 3aCTOCOBaHO KOMIIOHEHTHHUH aHali3, 30KpemMa
JUIS. BCTAaHOBJICHHS HANpPSIMKIB CEMaHTUYHOI JAepH-
BaIlil TEPMIHOJOTIYHUX OJWHHUII (TIPOIIECH TEeHE-
pamizartii i cierianizaiii moJiceMaHTUYHUX CTPYK-
TYyp, (pazeosiorizaiiro TEPMiHHOTO 3HAUYCHHS).
[lepenyciM  po3missHEMO TPHKOMIIOHEHTHi
CTPYKTYPH-MOJieJi 3 TOYKH 30pYy HAsBHHUX JICK-
CHKO-TPaMaTHIHAX Tpchq)opMaum MIpH BiJITBO-
peHHl y IJIBOBIM MOBI 3 OIISAY Ha CHHTaKCHYHI
1 CJIIOBOTBIpHI OCOOMMBOCTI iXHHOTO KOMITOHEHT-
HOTO CKIIafy. 3BepH1Mo TaKOXX yBary Ha JIesKi JeK-
CHYHI 1 CeMaHTHUYHI TpaHC(bopMauu y BHIAAKY
HasIBHOCTI CTEPTUX TEXHIYHHX meTadop abo 3By-
KEHHsI YU PO3IIMPEHHsI 3HAYEHHs CIiB, L0 BXO-
JSTh J10 CKJIay PO3IISAAaHUX CIIOBOCIIONYYEHb.
Ha wiii migcTaBi BUOKpEeMHUMO TMOBHI Ta 4acT-
KOBI1 BIJINOBITHUKY 3a3HAYEHUX TEPMIHIB 3 TOUKY
iX eKBIBAJIEHTHOCTI 1 3aco0iB mepermadi B MOBI
nepexiany. [Ipu oMy OyzemMo BpaxoBYBaTH Taki
IMOKA3HMKH, SIK 301r 00 4aCTKOBHI1 301 KOMIIOHEH-
TiB TEPMIHOJIOTIYHOT HOMIHAI{, CHHTAKCHYHUI
MOPSIIOK CIIiB, 3aMiHa CKJIAJIHUX CJiB-KOMIIO3HTIB
NPUHMEHHUKOBO-IMEHHUKOBUMU  CTPYKTypamu
1HOJII 31 CTPYKTYPOFO MiIPSHOTO PEYCHHS B YKpa-
THCBKIM MOBI, epekIa abpesiaryp Toro. B OKpe-
MUX BUNAJKaX PHBEPTAIOTH YBArY BUIIAJKH 3MiHU
KUIBKOCT1 KOMITOHEHTIB (3aMiHa TPUKOMITIOHEHTHOT
CTPYKTYpPH JIBOXKOMIIOHEHTHOIO a00 HaBIaKM).
3yNMHUMOCH Ha ITUX aCMEKTaX JCTaNbHIIIE.
Buxkiaa 0cCHOBHOTo MaTepiaJty 10C/IiIzKeHHsI.
VY 3ibpaHoMy TepMiHOJOTIYHOMY (haKTaxi Hak-
OUTBIII penpe3eHTaTUBHUMHU BUSBIISIIOTHCS 4acCT-
KOBi (HemoBHi) BiIMOBITHUKH, SKi BUPI3HAIOTHCS
CHHTAaKCHYHOIO 3aMiHOI0 TIOPSIIKY KOMIIOHEH-
TiB Y CKJIQJi CIIOBOCHOJYYEHHS: maximum speed
limit — obMmedcenHsT MAKCUMATbHOL WEUOKOCI.
Tax, B Mexkax mojeni N+N+N BUsIBICHO TiepecTa-
HOBKU B TakuX (PaKTUUHUX KOpensiTax: traffic flow
composition — cK1a0 MpaHcnOpmMHO20 NOMOKY;
wheel imprint area — obracmo 6i0bumKu Koxeca,
trip frequency model — moodens uacmomu noi300k;

B Mekax Mmoxpemi A+N+N alternative sequence
controller — konmponep 3minnoi (3HaYCHHS TIFOUO0T
0cobu 3 cydikcom —er 30epeKeHe).

VYV TepMiHOJOTIYHUX €KBIBAaJEHTAX I[bOTO THILY
MOYKEMO TMOMITHTH JTOJATKOBO 1 JEKCHYHI 3aMiHU
KOMIIOHCHTIB, HamNpuKIan, vehicle operating
conditions — ymosu excniyamayii, engine cooling
conditions — pexcum  OXON00MCEeHH OBUSYHA
(3amina conditions — peowcum), driver alerting
techniques — memoou onosiwjenHs 600is (3aMiHa
ClIOBa techniques 3 MMPIINM 3HAUYCHHSM); actual
physical control — pakmuynuii izuunuii kKonmp-
o716 (6e3nocepeIHIi KOHTPOJIb 200 3AaTHICTh Kepy-
BaTW TPAHCIOPTHUM 3aco00M, mepeOyBaroud Iij
BIUIMBOM aJIKOTOJI0); path choice model — modens
8UbOOpY wWAXY pYXy: Yy LHMX HEMOBHUX BiAMOBIJI-
HUKaX TaKOX JOJATKOBO BiJI0yBa€ThCs JIEKCUYHA
3amiHa CIiB (path — wiisix) y CKIaai MOJIKOMIIO-
HEHTHOTO CJIOBOCIIONYYEHHS 13 3aMiHOI0 TOPSIKY
CJIiTyBaHHs KOMIIOHEHTIB Ipu mnepeknaai. Hase-
JIEMO TIPUKJIAAW HETOBHHUX BiAMOBIAHUKIB, MPHU
nepeKiIal SKUX 3aCTOCOBAHO 1 JIEKCHYHI, 1 rpama-
THYHI 3aMIHU: cross sectional area — niowa none-
peunoeo nepepizy oopoeu, pedestrian crossing
area — 30Ha nepexody NiUoxo0amu NPoisHoi vac-
MUHU.

3a HamMMH CIOCTEPEHKCHHAMH, HaNO1IbII
pEeNpe3eHTaTUBHUM 1 KUIBKICHO HaWOUIBIINM
TUTIOM CHUHTAKCHYHUX TpaHc(opmaiiil B Mexax
Mojiesli A+N+N € onucoBuUii mepekJiaa 3a Jiono-
MOI0I0 CTPYKTYPH HipPSiIHOr0 03HAYAJIHLHOIO
peyeHHs1 3 OJHUM a00 KiJIbKOMa MiIPAJIHUMM:
full access control — macicmpani, na skux 8i0cymmi
PO38 A3KU 8 OOHOMY DIGHI Ma NpsAMi NPUMUKAHHSL,
KT 6 00380UNU NOMPANUMU HA MAZICMPATLb 3 MiC-
yesux Oopie; 10 CKIIAy i€l TPYITH MOXYTh JOCUTh
4acTO BXOAUTU KOMIIO3UTHI HOMeHHU: multi-vehicle
accident — 00pOIAICHLO-MPAHCNOPMHA NOOIS, 6 Kl
3a0iano Kinbka asmomoobinie (IpU UbOMY Mpedik-
CaJbHOMY IMEHHOMY YTBOPEHHIO B aHIIIIHACBHKIiH
MOBI BiJITOBIJIa€ CKJIQJHUA MPUKMETHHUK B YKpa-
THCBKIW); fixed-time controller — konmponep, axuii
Kepye C8Imaoghopom 3 HCopCmKUM C8IMA0POPHUM
peaynosannam. THONI y TINBOBIM MOBI MpenCTaB-
JeH1 KOMOIHOBaHI CHHTAKCUYHI CTPYKTYpH (3 pi3-
HUMH BUJAMU CHHTAKCHYHOTO 3B’ 13Ky, HAIPUKJIA],
3 MAPSAIHICTIO 1 CYpSAIHICTIO): partial access con-
trol — mazicmpani, Ha AKUX Modice OYMU NPUCYMHSL
obMmedicena KibKicmb po38 's130K 8 00OHOMY DIGHI,
npome npsmi NPUMUKAHHSL 8I0CYMHI.

JpyruMm 3a 3HaAYMMICTIO BHSIBIISIETHCS THII BiJI-
TBOPEHHS TEPMIHOJOTIYHMX CIOJYyK CJiB, 3a
SKOTO TPbOXKOMIIOHEHTHIill cTPyKTypi A+A+N
a6o0 N+N+N BianoBigae CKJIQAHUIA NPHKMET-
HHUK (200 iHIIA YACTMHA MOBH) 3 YTOUHIOIOYUM
Hey3rO:KeHMM O3HAYeHHsIM Yy (opMi nmpuMeH-
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HHKOBO-iIMEHHUKOBOI KOHCTPYKUiI B YKpaiH-
CbKill MOBI (CHONTy4YeHHsI NMpUHMEHHHMKA 3 IMEH-
HUKOM B pI3HHX BapiaHTax B MOBI IepeKyaay):
fatal injury accident — dopoosicnbo-mpancnopmua
noois 3i cmepmenvHuMU mpasmamu; motor vehicle
accident — 0opodicHLO-Mmpancnopmua noois 3a
yuacmi mpaHcnopmuux 3acooie; abo CKJIATHUI
iMEeHHHMK opHriHajy nepeJaHo 3a J0IOMOIOI0
CKJIAJHOTO TPUKMETHMKA B MiJbLOBill MOBI:
property-damage accident — 00podcHbO-MpaH-
CnOpmHa noois 3 MamepianbHuUMu 30UMKAMU;
abo 0e3 mpuiiMeHHHKA (TIPU HASBHOCTI OIHOPII-
HUX HEY3TO/PKEHUX O3HAueHb): railroad-crossing
angle — kym nepemuny 3a1i3HU4HOI KOIIi ma asmo-
MobinvHol dopoeu, benefit-cost analysis — exono-
MIYHA OYIHKA OKYNHOCMI KANIMATbHUX BKIAOeHb
(MOiTEHOCTI MOOY0BU MOPOTH ab0 3AIHCHEHHS
3axO0/1iB 1010 TTOKPAILIEHHS] YMOB PYXY).

[IpunuBimMocs 6mmxue 10 ocobnuBocTeil nepe-
KJIajly TepyHIIaJbHUX KOHCTPYKLIH 1 KOPOTKO
MIPOKOMEHTY€EMO iX: merging traffic flow — 3numms
KiIbKOX MPAHCNOPMHUX NOMOKIE 6 OOUH: Tpa-
MaTHYHI BIATOBITHOCTI €KBIBAJCHTIB, TPU SKUX
repyHiii (merging) nmepexIaJeHo BiJIi€CITIBHOIO
(hopmor0 IMEHHHMKA 3 a0CTPaKTHUM 3HAYCHHSIM;
earth-moving machine — 00poJicHb0-0y0digenbHi
MAUUHU 151 BUKOHAHHSL 3eMISTHUX poOim: BiOyBa-
€ThCSI 3aMiHA CKJIAJHOTO IMEHHUKA Y CKJIa 1l TepyH-
JanbHOT KOHCTPYKIT CKJIATHUM MPHUKMETHHUKOM
3 PpIBHONPABHUMH KOMIIOHEHTAMHU 3 CYPSIHUM
3B’SI3KOM KOMIIOHEHTIB aJ’€KTHBa TIPU BIATBO-
peHHi; energy absorbing barrier — ocopodiicenms
0151 NO2NUHAHHA KIHemuyHoi eHepeii y unaoxy
Hai30y HA HUX MPAHCROPMHUX 30CcO0i8: TIEPEKIIa
repyHAiaJbHOT KOHCTPYKIIl B MeXax IpamaTHy-
Ho1 mozeii A+N-+N 3a 10IOMOror0 BiIII€CIIBHOTO
IMEHHHKA 3 CY(PIKCOM —HHSA HEY3TO/PKEHUM O3Ha-
YeHHsIM Y (opMi NPUMEHHUKOBO-IMEHHUKOBOT
KOHCTPYKIIT; low-lying country — nonudicene micye
penveghy: CKIaJHOMY KOMITO3UTY B aHTIIHCBHKIN
MOBI 3 TepyHAIaJbHUM 3HAYEHHSM BIAMOBIIA€E
JIENPUKMETHUK y TO€JHAHHI 13 CyOCTaHTUBHUM
CJIOBOCTIONYYCHHSIM B MOBI TepeKiany; passing
sight distance — Odanvuicms 02130y npu npoizoi:
Mozenb cioBocnionydeHass N+N+N (3 repyHmianb-
HUM KOMIIOHEHTOM) OpHTiHaJIy TpaHc(opMoBaHa
B IMCHHUK 3 YTOYHIOIOYOIO TPUHMEHHUKOBO-IMEH-
HUKOBOIO KOHCTPYKIN€EI (07151 0271510y) 3 NEIKUMH
BIIMIHHOCTSIMH a()iKCiB -icmb).

Bapto 3BepHyTH yBary i Ha iHIII TUIU AePH-
BalliifHO-TpaMATHYHUX 3aMiH Ta BiMiHHOCTEH
npH 3icTaBlieHHI. HaBeneMo mpukiaan HaHOUIbII
TUIIOBUX BUIIAIKIB:

multimodal transit agency asmompau-
cnopmue RiONPUEMCMBO, WO 30IUCHIOE nepese-
3eHHA KIIbKOMA 6UOAMU MPAHCNopmy: MOAETb
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A+N+N, 110 npencTaBise CKIagHe CyOCTaHTUBHE
CIIOBOCIIONYYEHHSI y CKJIAAl MiIpsIHOI O3Ha-
YaJlbHO1 KOHCTPYKUii; IpU oMYy npedikc —multi
NPUKMETHUKA B aHDIIMCHKIM MOBI 3aMIHEHO KiJIb-
KICHUM YHCIIIBHUKOM Y TMO€THAHHI 3 IMCHHUKaMH
B Opyn.BiAiM. mpu mepekyaai yKpaiHChkowo (3
KUIbKOMa BUJAMU 3aMiH); transport sustainability
index — iHOexc cmitikocmi mpancnopmy: TIOBHHMA
MEePeKIiaZ] KOMIIOHEHTIB CIIOBOCIIONYYCHHS MPH
30epekeHHI AepUBaLIifHOT CTPYKTYPH BiAMIOBIIHU-
KiB 3 aOCTpakTHUM 3HaYeHHIM (hopmanTH — ility —
icmb 31 3HAYCHHSIM a0CTPAKTHOCTI); oversaturated
traffic flow — nepenacuuenuii nomixk asmomooinia:
MPOCTEXKYIOTHCS TPaMaTU4Hi i MOp(HO-CEeMaHTHYHI
3aMiHM, 30Kpema, rnepenada npegikciB 31 3HaUEH-
HSIM BHIIOTO MPOSIBY MipH JTI€ENPUKMETHHUKA Over —
nepe — npu 30€peKeHHI B IIJIOMY MOJIEJi CJIOBO-
CIIOJIyYECHHSI TIpU TepeKiaii; reinforced concrete
bridge — 3anizobemonnuii micm (TpamMaTU4Hi
Tpancopmarii i3 3aMiHOIO IENPUKMETHHUKA B
AQHIINCHKIN MOBI CKJIQAHUM IPUKMETHHUKOM Y
CKJIaJi JBOKOMIIOHEHTHOI CTPYKTYypH, Ha BiIMIHY
BiJl KUTBKOCTI KOMITOHEHTIB B aHTJIIWCHKIH MOBI);
moaeab N +N+ N: water conduit bridge — micm-
60006i0 (TpamMaTu4Hi TpaHcdopmarii i3 3aMiHOO
TPHOXKOMIIOHEHTHOTO YTBOPEHHS 31 3HAUYEHHSIM
YTOYHIOIOYOTO KOHKPETU3aTOpa CKJIQAHUM IMEHHU-
KOM, IPUKIIAJIKOIO); three-way intersection — mpuc-
mopoune nepexpecms (T-nonidbne abo Y-moniOHe
nepexpects); four-way intersection — womupu-
cmoponHe nepexpecms (X-nodibne nepexpecms):
BiOysacs 3aMiHa KOMIIO3UTHOTO iIMEHHHMKA B MOBI
OpHUTiHay CKJIQJHUM TpadiyHUM JepuUBaTOM Y
MOETHAHHI 31 CKJIAJHUM TPUKMETHUKOM B ITLTHO-
Bili MOBi; non-collision accident — 0opooicHbo-
MPAHCNOPMHA NOOisl, He N08 A3aHA 3 3IMKHEHHAM
aemomodinie: TpeiKCaTbHUA IMCHHUNA KOMIIO-
HEHT 13 3alepeuyHUM 3HAYCHHSM B CKJIAJi CTPYK-
Typu N+N 3a3HaB TpaHcdopmallii 3a J0IOMOT00
JTUEMPUKMETHUKOBOTO 3BOPOTY 3 YTOUHIOIOYUM
HEY3TO/PKEHUM O3HaueHHsIM y (popmi mpUMEHHU-
KOBO-IMEHHHMKOBOI KOHCTPYKIii 3 MOJAJBHICTIO
3arnepedeHHs; intersection speed control — pezynio-
6aHMA WBUOKOCMI PYXY NpU Npoi30i nepexpecmsi:
BiJUTiECTIBHUN IMEHHHK (TIpedikcaabHHUA Crocio
CIIOBOTBOPEHHS) B CKiIami KOHCTPYKIii N+N+N
BiJITBOPEHO 32 TOTIOMOTOI0 aHAJIOTIYHOT KOHCTPYK-
1ii B yKpaTHChKi MOBI 3 JJOJJaBaHHSM YTOYHIOIO-
4OTO JIOJIaTKA (3iMKHEeHHAM a8momMooinia).
KopoTko cxapakTepuszyeMo JIeKCHKO-CeMaH-
THYHi 0COOJMBOCTI TePMiHOTBOPEHHSI OIHOIO
i3 KOMIIOHEHTIB y cKJali MOJiKOMIIOHEHTHHUX
CTPYKTYP: potential traffic flow — nepcnexmusna
iHmeHcueHicmy pyxy JNOCIIBHUN JIGKCUUHUI 1epe-
KJ1aJl KOMITOHEHTIB CJIOBOCITOJNYYEHHS 3 3aMiHOIO
NPUKMETHHUKA potential, 3 TpaHCPOPMOBAHUM 1



Tuwenxo O. Ocobnusocmi nepexnady ma munoiois asmompanHcnopmHux mepminie
(Ha mamepiani YKpaiHCbKOl, aHIIICbKOL, HIMEYbKOI, NOIbCbKOI ma imanilicbkoi Mog)

TCHEpaTi30BaHUM 3HAYCHHAM (nepCcnekmusHa);
rush hour flow — inmencusnicmoe pyxy 6 2ooumy
nik: 3MACHEHO J0/IaBaHHs CTIHKOI CITOJYKH CIIiB B
MOBI Tepekyany — eoouna nix; peak traffic flow —
Maxkcumanvha (0151 NeGHUX YMOB) THMEHCUBHICTb
pyxy: koHCTpyKIisi N+N+N mepekiiajeHa 9acTko-
BHM BiJIMIOBIIHMKOM 13 JICKCUYHOIO 3aMiHOI0 peak
1 I0laBaHHSAM YTOUYHIOIOYOTO KOHKPETHpATOpa Mpu
30epeKeHHI MOJeNl TpaMaTHYHOI KOHCTPYKIII B
LITBOBIM MOBI; overhead sign lighting — niocsiueni
00pOoJICcHI 3HaKW: Y TTbOMY BHIIAJIKy HasiBHI CTEPTi
aaTporioMopdHi MeTadopu i3 COMATHYHUM KOM-
IMOHEHTOM (JIOCTIBHO: HaKJIaAHUI "HaJ TOJIOBOIO'
3HaK OCBITJIIEHHS'), MPH LOMY cama MeTtadopa
CTaHOBHUTH Npe(ikcaibHEe YTBOPEHHSA 3 E€JIEMEH-
TOM —over; non-interference headway — inmepean
PYXy, IPU SIKOMY TIPY JTOTPUMaHHI pO3KJIa/IiB TPaH-
CTIOPTHI 3aco0u (yacTilie Moi3u) He BIUIMBAIOTh
Ha pyX OJMH OJTHOTO: MPOCTEXKYIOTHCS TpaMaTu4H1
3aMiHM MOJAJbHOCTI KOHCTPYKIM y MO€nHaHi 3
JEKCUYHUMH 3aMiHAMU CTEPTUX MeTa(OpUUHUX
TEPMIHIB y CKJIaJi MAPSIHUX O3HAYaJbHUX KOH-
CTPYKIIIH y IJTBOBIH MOBI (3 JOXaBaHHSAMH 1 yTOU-
HEHHSIMHU CIIIB TPH OMUCOBOMY mepexiamni). [Ipu
bOMy caMa MeTadopa CTAHOBUTH CKJIATHUH iMEH-
HUK, a TMEePIIUil KOMIIOHEHT — npedikcaabHe yTBO-
pPEeHHS 3 3anIepeYHUM aiKCOM.

Jlani po3misiHEMO aBTOTPAHCIOPTHI TEPMIHM Y
3iCTABHO-THUIIOJIOTIYHOMY PiUMINi 13 3a7TyYSHHIM
Marepiany iHIHUX MOB. I[IpogemoHCTpyemMo ixHi
0CcO0MMBOCTI Ha piBHI (popMHU, 3MICTY 1 MOTHBALIIT
[UIAXOM 3ICTaBJICHHS TEPMIHOJIOTII Ha Marepiani
IHIIMX 31CTaBIIOBAaHUX FTEPMAHCHKUX Ta YaCTKOBO —
poMaHCBKUX MOB. O0’€KTOM CIOCTEPEKEHHS TYT
CIIyTYBaTUMyTh MapKd Ta THIIA aBTOMOOLTIB
SK HaWOUTBIN TOKa30Ba IS aHAJ3y TeMaTWdHa
rpyna. Tak, HiMenbkuii Tepmin Pullman-Limousine
MOXXHA TEPEKIACTH CTPYKTYPOIO MigpPSTHOTO
O3HAYaJbHOTO JOCTIBHO 'YOJIOBIK, L0 TSTHE
(Tmop. BIAMOBIIHUK B ITaNiWCBKIA MOBi berlina-
limousine (cenaH-nmimy3uH). B ocHoBi ckiaja-
HOTO KOMITO3UTHOTO HallMEHYBaHHS B HIMEIbKil
MOBI JeXUTh MeTadopa Sonnendach (coHsUHUN
Jlax — J1ax, 4yepe3 AKUil CBITUTh COHIIE), SIKOMY BifI-
MIOB1JIa€ JIBOKOMIIOHEHTHE YTBOPEHHS 3 BIIMIH-
HOIO MOTHBAI[IIfHOIO O3HAKOIO B IHIIUX ITOPIBHIO-
BaHMX MOBax: (iTai.) tetto scorrevole — po3cyBHHIA
Jax; Top. aHnL. Sunshine roof, ike MOKHa BBOKATH
MTOBHUM €KBiBAJIETOM 3a JIEKCUYHUM CKJIAZIOM.

JlecTHHUTHBHAa MOTHBAIliifHa O3HaKa EKC-
IUTIIMTHO TpEJACTaBlIcHa B HIMEIBKIH MOBI,
Hanpuknaza, Rundfahrtbus (° aBToOycC, 110 30UTH
HaBKOJIO') — (iran.) autobus da turismo —
TypuctTuuHuil aBrodyc. IIpocTopoBa MeToHIMIA 31
3HAYEHHSM yMICTHIIA 00’€KTHMBOBaHA B HIMEIlb-
xomy Mobelkofferwagen — nocin. ’mammHa-Baiiza

JUTSL TIepeBe3eHHST MeOJTiB’; B 1TANINACHKIA 3acBill-
YEeHO JIBa CHHOHIMIYHUX TIO3HAYCHHS 3 17ICEI0 PYXY
furgone per trasloco — pyxomuii QyproH, furgone
per mobilio. Ik 6a4MMo, IPOCTOPOBAa CEMAaHTHKA
PO3MIIIaHUX TEPMIHIB BHSIBISETHCS HEIICHTHY-
HOIO (B HIMEIBKIM — iJies pyXy IO KOiIy, o0ep-
TaJbHOTO PYyXy, Ha BiJIMIHY BiJ 1HIIUX MOB, €
MOZYC PyXy sIK Takuil He BUpaxeHuil). Bupizus-
IOThCSI ACOIIIATUBHUMHU O3HAKAMU 1 TakKi TEPMiHH,
K Berge-Zugschlepper — trattrice-attrezzi — esa-
Kyayitinui mpakmop. SIKIo HiMelbKe TepeKiia-
JAETHCS JOCTIBHO SIK  TPaKTOP-TOi3, MO i3MUTh
1o ropax’, TO B iTaNiiiChKOMY MapKOBaHa O3HaKa
IHCTPYMEHTa, 3Hapsaasd (IEeCTUHATUB), TOOTO
’00’€KT, MpU3HAYCHUN JIJISl TIEPEBE3CHHS 1HCTPY-
MEHTIB 200 TPaKTOP-IHCTPYMEHT .

30iraeTbcsa BHYTpILIHS opmMa iTamiicbkoro ta
YKpaiHCBKOTO TEpMiHIB veicolo da fuoriitrada —
BCIOJTUX1J1, MO3AIIISXOBUK (116 TEPMiHM 1HTEpHA-
IIOHAJTBHOTO TIOXO/KEHHS, OYCBHIHO, KAJIBbKH), a
B HiMeubkiil (Geldndefahrzeug) mpocTexyrOThCS
nesakl BIAMIHHOCTI CEMAHTHYHUX KOMIIOHEHTIB
MIPH YaCTKOBOMY 30epekeHHI MOTHBAaIiiHOI imei
(’Bcrogm’) X EKBIBAJICHTIB: 3aci0, SKUW CKpi3b
i3MUTh 3 TIOBHUM CIIOPSDKCHHSIM. B yKkpaiHCBKiit
Ta ITATHCHKIN 1€ JOAaTKOBO BHOKPEMITIOETHCS
iless noza — wiaxom, 10 O3HA4Ya€ BiJICYTHICTH
NEPELIKO, MOIYC YCKIAQJAHEHOTO MUISIXY, MOX-
JUBICTh 13TUTH IO HEPIBHUM JIICOBUM JOpOTaM,
oe3nopixokio Tomo (mop. anmi. Off-road vehicle).
[To3amsaXOBUK TOTPATOBYETHCA B CHEMIaTbHUX
JDKepesax sIK “TIOBHOIPUBITHUN JIETKOBUI UM Jier-
KW KOMEPIIHUI aBTOMOOIIb MMiJBUIIICHOI MPO-
XIJTHOCTI /ISl eKCIUTyaTallii Ha IuisIxax BCiX piB-
HIiB”.

Jlis yHIBepCaIbHOCTI BUCHOBKY III€ TIOTJISTHBMO
Ha CTPYKTYpY 1 MOTHBaIliiHI O3HAKH Tapajeiicii B
KUTbKOX MOBax: Lazik — jeep — field vehicle — 0acun,
nozauinaxosux. Sk 6a4MMO B1IMIHHICTh BHYTpILI-
HBO1 ()OpMHU BIIAJA€ B 041 NEPEAYCIM Y OIBCHKOMY
TepMmiHi (£azik — TOW, 110 30aTE€H Ja3UTH, MapKye
CIIOCi0 TIepeCcyBaHHs ).

S0 TOpIBHATH CTPYKTYPHI MOJAET TaKuX
TepMiHiB, sk Jagdwagen — campagnola — éctoou-
Xi0, TO MOXKHa CIIOCTEPErTH MeTa(hOpUIHUIN Tpo-
1ec JAepuBallii B iTaliiichKiii MOBI, 1e campagnola
(’cimbcpka nmiBumHA’). HiMernpkuil TepMiH MOTH-
BOBAaHUI JUCTHHUTUBHOIO O3HAKOIO “MHCIHBCHKA
MallgHa, 3 MOJYCOM IpPU3HAUEHHS, 30KpeMa, JUIs
MIOJTFOBAaHHS . AHAJIOTII{HO MOYKHA JIMTH BUCHOBKY
1 Mpo pi3HY BHYTPINIHIO (POPMY TaKMX TEPMiHIB,
SKi MOXHa BIJIHECTH A0 TPYNU JCCTHHATUBIB:
Himenbke Silo-Anhdnger — Cunocauil npudin (e
Silo, cunoc “ Banm abo xopobOyaruii pezepByap abo
BUCOKHI KOHTEIHep 1151 30epiraHHs CUIlyYMX BaH-
TaXiB, 0COOJIMBO 3€pHA, PY/U, BYT'Juls, LIEMEHTY 1
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T.iH. ”) iTan. rimorchio con scarica a tramoggia —
npuyin 3 6yH1<epHnM PO3BaHTAXXEHHSIM, SIKE MPaK-
THUYHO TIOBHICTIO 30ira€Thes 3 yKpaiHCHKUM CKJIaI-
HUM TEPMiHOM-03HAYCHHSIM, MIPUKIIA/IKOIO
npuyin —OynKep (MOTI/IBaLIlI/IHI/II/I (abpukaTuB).

Jlo 4YacTKOBUX BiJIOBIIHUKIB y JBOX MOBax
MOXKHA BITHECTH TaKi TEPMIHOJOTIYHI Tapalieni:
House trailer — orcunuii npuyin (MpuAYin Jyuist Ipo-
JKUBaHHS IM1J1 9ac MOJOPOXKEi), A€ B aHIIINCHKIH,
K 0aynMMo, 3HAYEHHS BHpaK€HE CHHOHIMIYHUM
KOHIIeNTOM — House (pudirn, o06aaHaHUN IpUMi-
HICHHSIMH TS CHY, 1K1, TOOYTOBUX MTOTPEO TOIIO).

CremnianmizoBane 3HA4eHHS  aBTOMOOUIBHHX
TEPMIiHIB TakoX BapTe yBaru. Tak, CKIQJIHOMY
OJTHOCIIIBHOMY TEPMIHY a8MOMOOLIb-NOPOUKOBO3
BI/IMOB1/Ia€ B aHNIIMCHKIN MOJIKOMIIOHEHTHE yTBO-
peuns Dry powder fire truck, sike OykBajabHO 3Ha-
YUTh 'TIOKEKHA MALLMHA 3 CyXUM ITOPOLIKOM .

Oxpemi TepMIHOJIOTIYHI YTBOPEHHS BapTO PO3-
DJISIIATA 3 TOYKH 30py BYJKYe-IIHPIIe TEPMiHHE
sHauenHa. Hanpuknan, Touring bus — aBroOyc,
SIKU BUKOPUCTOBYETHCS I TaCTPOJIBHHUX TPYII,
0COOJTMBO MY3HMKaHTIB. YKpaiHCBKE mypucmuyHuil
asmobdyc o3Hadae aBTOOyC JUISl TTOMOPOXKYBaHHS
TYPHUCTIB 3arajioM.

SIKII0 TIOPIBHATH THIT 1 MapKy aBTOMOOLIIB B
KUTBKOX MOBax (aHMIiKChKA, HIMEIbKa, IMOJIbCKA,
yKpaiHCbKa), TO MeTa(opuyHe 3HA4YeHHs (aHa-
TOMIYHY MeTadopu TOJIOBH) MOXHA BHUSIBUTH
B AaHIIINCBHKIA MOBI, Hanpuknazn, Kabriolet —
cabriolet — drop head coup — xabpionem.

3a HalIMMU  CIOCTEPEKEHHSIMH, IPO30pa
MOTHBalIliiiHAa CTPYKTypa IOCHTh 4YacTo 30epira-
€THCS y TIOJIbCBKUX TEPMiHAX IIi€] Ta 1HIIUX TeMa-
TUYHUX Tpynm (30KpemMa [BUTYHH, BHYTPIITHSI
OynoBa 1 poOoTa aBTOMOOUIA, Mii Ta MporecH sK
HacHioK podotu asuryHa). lle mo meBHOi Mipu
MOSICHIOETBCS. THM, IO YHMAajo 3al03WYEeHUX
TEPMIHIB BUSBISIOTHCS  CIIONBIIEHUMH, TOOTO
3aMiHEHHMMHU BIIACHE TIOJILCHKOIO —aJallTOBAHO)
MOp(}O-CEMaHTUYHOIO 1 CIIOBOTBIPHOIO CTPYK-
Typoro. HaBenemo mnpukianu AesKUX Tapalie-
neu: piaskarka (“BaHTaXiBKa 3 aBTOMATHYHUM
MIPUCTPOEM ISl PO3CUIAHHSA IICKYy Ha CIM3bKIi
nopo3si”) — sandstreuwagen — spreader — po3xu-
oau; sanitarka — ambulanz — ambulance — weuoxa
oonomoea; Sprezanie — Verdichten — compression —
cmucnennsi;, Tlok — Kolben — piston — nopweny;
Gaznik — Vergaser — carburetor — kaporopamop;
Wylot — Ausstossen — exhaust — 8unyck, uxion,
Bocznik — Reifenflanke — sidewall — 6oxosuna;
Bieznik (“30BHIIIHIN 1ap UHU 3 pUICHOT TyMH,
KW MIABHINYE 3YCIUICHHS MAalIMHU 3 JOpO-
row”) — krone — tread — npomexmop; Krzyzak —
Ausgleichrad — spider — xpecmoeuna (B aHTii-
CPKOMY TEpMiHI HasBHa 300MOpdHa cTepra
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MeTadopa 3a 30BHINTHHOIO MOMIOHICTIO 00’€KTa);
Dolot (ssanie) — Ansaugen — intake — ecmoxmy-
eanusi (B 000X TMOJBCHKHX 1 YKpaiHCBKOMY Tep-
MiHaX TpPEACTABICHI BIUTIECTIBHI IMECHHUKHA 3
a6CTpaKTHI/IM 3Ha4eHHsA nii, npouecy). [loxiOna
TEH/ICHLIIS MPOCTEXKYETHCS 1 B IBO — Ta MOJIKOM-
MOHEHTHUX CTpPYyKTypax: Lopata samochodowa —
traktor schaufel — tractor shovel — aemomobinvna
(mpaxkmopua) nonama; Samochod Sniegowy —
Fahrzeug — snowmobile — cnieoxio.

Sk MU TepeKOHAINCh, B OCHOBHOMY HIETHCS
PO KaJbKH, SIKI MPEICTaBICHI MPAKTHYHO B YCiX
MOBaxX SIK pe3yJbTaT IHTepHAI[IOHATFHUX YIUINBIB
1 3aI103UYEHB.

Sk CIyIITHO 3ayBaXye A .MileHko, “BXKUBaHHS
TEPMiHiB, YTBOPCHHX Ha marepiaii pecypcm p1)11—101
MOBH, € OLJbII JOUITBHUM Y MHTOMIH, OCKUIBKH
BHYTpIIHSA (opMa piAHOrO CJIOBa 3pO3yMiiIia
i Jermie 3acBoO€ThCsl MOBIsIMH. [IpoTe opieHTy-
BaHHs Ha HACTYIHHUH Nepekiiaj nepeadayae iHTep-
HAI[IOHAJI3allil0 TMTOMOI TepMiHoJIorii Ta ii rap-
MOHI3AI[il0 3 TEPMIHOJOTIYHUMH HOMIHAIIISIMH
MoBH riepeknany’’ (Mimenko, 2014, c. 23-24).

OxpeMi TUNM Ha3B  BAaHTAKHUX  aBTO-
MOOITIB  TOBHICTIO ~ 30iraroTbcs,  30KpemMa
npd  IXHbOMY  IHIIOMOBHOMY  O(OpMIICHHI:
Dumper — Dumper — dumper — camockuo, oymnep.
3 po3rajgyXeHoi CEMaHTHUYHOI CTPYKTypH Ji€ec-
noBa dump (nuB: https://www.multitran.com/m.
exe?ll1=1&l12=33 &s=dump&I12=33) y upomy pasi
HANOUTBII ONM3BKUMU /10 PO3IVISAAHOTO TEPMiHA
BusiBIAtOTECS Taki JICB “moknactu abo KuUHYTH
IOCh JIy’Ke HEOOEpeXHO; “‘3BANIIOBATH, CKHUIIATH
y Kymy, BI/IKI/I,}IaTI/I BHBAJIIOBAaTH , “‘BUBAHTAXYyBaTH
BYriuist’, “mepeKkuaaTH, pO3BaHTaXyBaTH Baro-
HEeTKY dump down “ymycKaTH 3 TIyXUM IIIyMOM,
HMUTBOTIATUCS, “NafiaTH 3 TIIYXUM HIyMOM ™, “‘CKH-
Jaty  (BaHTax)”; ‘‘3BamoBard (HaBaltOBaTH)”;
“BUBAHTa)XyBaTH; CIIOPOYKHIOBATH .

Meradopuune 3Ha4eHHS  aBTOMOOIIBHOTO
TepMiHa MOXXe OyTH MpejiCTaBieHe, SIK Bke OyIo
II0Ka3aHO, TUIbLKHM B OAHIN 13 31CTaBIIOBAHUX MOB,
npuUMipoM, B HIMEIbKiN Bauchfreiheit * Bons (cBo-
6ona) KMBOTA  Ji¢ peasi3oBaHa aHTPONOMOp(HA
comaruyHa MeTadopa, Ha BIAMIHY BiJ IHIIUX Tep-
MIHOCHCTEM 31 CTIKHUM TEXHIKO-T€OMETPHYHUM
HATIOBHEHHSIM KOMITOHEHTIB PO3TOPHYTOTO CyO-
CTAaHTUBHOTO CJIOBOCIIONyY€HHS B MPSMOMY 3Ha-
YEeHHI, 1[0 BKA3y€ Ha BiJICTaHb BiJI IEBHOTO 00’ €KTa:
(iran.) distanza minima da terra longitudinale —
MiHIMaJIbHA TIO3/IOBXKHS BiJICTaHb Bij] 3eMJIi; YKP.
N030082ICHIL NPOCEIM NPOXIOHOCMI.

Crepra wMetadopa Moxe OyTH TIpEACTaB-
JieHa B ITQJIWCHKIA TEpMIHOCHCTEMi, Ha Bij-
MiHY BiJl YKpaiHCBKOi 4M HIMEIbKOI, 1Op. piano
di carico — THXe HaBaHTAXXEHHS, IJIaH MOTPY3KH,
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HiMenbK. Ladefliche, — ykp. niowa 3aéanma-
ocennsi. Y 1bOMY pas3i aj’€KTUBHMHA KOMITOHEHT
piano MOTPAKTOBYETHCS SIK MO3HAYCHHS TOBEPXHI,
sKa XapaKTepHU3YEThCSl BIICYTHICTIO HEPIBHOCTEH
a00 TOB's3aHa 3 TOPU3OHTAIBLHUM HANPSIMKOM SIK
ICTOTHHI eneMeHT KoHirypauii abo CTpyKTypu
00’ekra.

Jlo comarnyaux metadop MOXKHA BITHECTH 1
Taki TepMiHM (TIOIbCHhKA, HIMEIbKa, AHIIINCHKA,
ykpaincbka MoBu): Glowka (korona) — Kolbenkopf
(Benzinmotor) — piston crown — 20108Ka 08UcyHd,
MIpH IIbOMY B aHDTIMCHKIN Ha BIAMiHY BiJ 1HIIAX
peami3yeThcs mpeaMeTHa metadopa 'kopoHa® (3a
Micriem paszranryBaHHs). Lli meradopu € THIO-
BUMH UL HAyKOBO-TEXHIYHOI Cepu.

[Toni6HMit mporec CeMaHTUYHOTO TEPMIHOTBO-
PEHHS pa3oM 3 JeKCHKalli3alli€r, MOp(oIoriyHumM
3pOILEHHSM KOMIIOHEHTIB, OUYEBUIHO MPOMILIN
1 HIMEIbKE TEePMiHOTO3HAYEHHS, CKJIQJHUN Tep-
MiH Filtergehdusefuf3 — Hixka kopiyca (QuibTpa,
Jie TepMiH, TIOB’I3aHMI 3 YACTUHOIO TiJIa JIIOIWHH,
cryrye  MeTadOpUYHMM  3HAUEHHSM  OCHOBH,
ormopu. Came Take 3HAYEHHS NMOKPUBAETHCS iTa-
JICBKMM YacTKOBO €KBIBaJCHTHUM BiATOBIIHU-
KOM 3 IPSIMUM HeMeTa(OpHUIHUM 3HAYCHHAM: base
del coperchio del filtro — ocHOBa KpuIku HibTpa,
onopHUl (UIaHelb KPUIIKHA (DUIbTpA.

Crepra apredaxkrHa Meradopa, NoB’sA3aHa 13
3BY>KEHHSIM TepMiHa n00yuiKa (no0ywKa KpinienHs
06u2yHa) HasiBHA B YKPATHCBHKIA TEPMIHOCUCTEMI.
TyT TpebGa HarosI0CUTH, 110 LEH TEPMIH € MIXKraIy-
3eBUM (BiH, 30KpeMa, ITPEICTaBICHNI B €eKOHOMIY-
Hill, Oe3nekoBil, (PiHAHCOBIH 1 HAYKOBO-TEXHIYHIN
ctepax). B itamiiicekiii Ta HIMEIBKIH MOBax iM
BIJIMTOBITAfOTh TEPMIHOJIOTIUHI CIIOBOCIIONYKH 3
IHIIIMM KOMITOHEHTHHUM JIEKCHYHUM CKJIAZIOM: 1TaJ.,
supporto elastico posteriore del motopropulsore —
3a0HA npysHcHa onopa 0suzyna, Him. Gummikorper
der hinteren Motoraufhdngung — pe3WHOBE TIJIO
33/IHBOI TIJBICKM JBUTYHA. B aHamizoBaHOMYy
CIIOBHUKY 3acBIIYEHO 1 (paHIy3bKUil TepMiH
Engin a effet de sol (1o n0CIIiBHO TIEPEKIAAAETHCS
’MamuHa 3 e(peKToM 3emii’), SIKOMY BIIMOBIIA€E
YKpPaiHCBKUIM TEPMIH asmomobine Ha nogimpsmil
nooywyi (Blok, Jezewski, 1987, 2012, s.71).

Sk Gaummo, BHYTpImIHS (opMa KITFOYOBUX
CKIaJHHUKIB  PO3DISAJAHUX  ITOJIKOMIOHEHTHUX
CTPYKTYp Y 3ICTaBIIOBaHUX MOBaxX pI3HHUTHCS:
B HIMEIBKIH — 1ie cyOcraHIis, ¢akrypa, TOOTO
dabpukatuB (mino 3 pe3unu), B ITATIHACHKIN
HasBHUU KBAJIITAaTHB Yy TOEIHAHHI 13 JIOKAaTUBOM
(Micruie3HaxXOKCHHS — 3a0Hs1, IKICHUN KBatidika-
TOpP — npyJicHa, a00 €ITaCTUYHA).

3a BnyuHuM crnioctepekeHHaMm T.Kusika, “3po-
3yMUIICTh TE€pMiHA BU3HAYAE€THCSA HE TIJIbKU HasB-
HICTIO acCOIlaTUBHUX, CyMDKHUX a0o QyHKIIiO-
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HAJIBHUX 3B’S3KIB 31 CJIIOBAMH-MOTHBATOpPaMH,
ane W BHYTPIIHBOIO (HOPMOIO, Ky BHU3HAYAIOThH
K aOCTparoBaHuil iHTEPHOPU3OBaHUN 0Opa3
(MOHATTS), SKUH BIATBOPIOE ONHY a00 AEKiIbKa
CYTTEBUX O3HAK JeHoTara (pedepeHrta) y BUIIAL
aneprenTUBHOTO YSIBICHHS, MO0 (IKCYEThCS Y
nam’siti Hocist moBu” (Kusk, 1988: 29) (Llut 3a:
Mimenko, 2014, ¢. 90-91).

B HeonnakoBuii croci® peanizoBaHi cTeprti
apredakTHi Metadopu B HIMEIbKiH Ta iTamiii-
CBKiIi TepMiHOCHCTEMaxX 1 B TaKUX OJMHHIIAX,
sk Kolbenmantel 1 mantello dello stantuffo Bin-
MOBITHO. Y TepIIoMy i APYroMmy IpeacTaBieHa
CEMaHTH4YHA iJesi OAsATy, aje CIiBBBiJHECEHa 3
pisauMHu pedepeHTamMH, Y HIMEMIbKIA — TaIbTO
MOPILIHS, TUIAII MOPUIHS , y APYTOMY — MOpIIHEBa
CIITHUTIS, 00 CRIOHUYSL 0151 NOPULHSL.

BHCHOBKH Ta mNepCHeKTHBH MOJAJIBIINX
AOCTiIKeHb. Y PO3BIALI OKPECIEHO MOXKIHBI
aCIeKTH JIOCIHI/PKEHHSI aBTOMOOUIBHUX TEPMIHO-
CHCTEM pI3HMX MOB Yy 3ICTaBHO-THUIOJIOTTYHOMY
piunii. 3BepHYTO yBary Ha KJIFOYOB1 MOJIENI MOp-
(b OJIOTIYHOTO 1 CEMAaHTHYHOTO TEPMIHOTBOPEHHS B
MeKax OfHi€l (MapKu, THUIH 1 Ki1acu(ikaiis aBTo-
MOOLTIB 32 TpU3HAYCHHSIM 1 (PYHKIIHHUM HaBaH-
TaXCHHSM) Ta KUIBKOX TEMaTHYHUX TpyH (08ueyH
1 ioro po6oTa) 3 MO3UIlii JIEKCUKO-CEMAaHTUYHHUX,
CTPYKTYypHO-TPaMaTHYHUX Ta HOMIHATHBHUX BiJ-
MIHHOCTEW B MpOIeCi TEPMIHOIOTTYHOI HOMIHALII{
pi3HOrO THIYy (MPOCTOI, AaHATITUYHOI, KOMOIHOBA-
Hoi, nu¢y3Hoi). [IpencraBneno 3acobu BUpaxeHHS
aHTIIO-YKpPAiHCBPKUX ~ MDKMOBHUX  €KBIBaJICHTIB
3 TOYKH 30pY HAsSBHHUX JIEKCUKO-TPaMaTHYHUX
TpaHcopmalliii B TEPMIHOJOTIYHUX OJIMHHUIIIX
Ha TO3HaueHHs OyMIBHHUIITBA Ta OE3MEKH PYXY,
YTpUMaHHS aBTOMOOUTBHHMX JOpir, OymoBH Ta
00CITyroByBaHHsI aBTOMOOLJIS, TapaMeTpiB Ta Mpo-
€KTYBaHHS JIOPOXKHBOTO PyXY, BAHTKHHX Ta raca-
KUPCHKHUX NIEPEBE3EHb.

CrocrepexeHo, M0 3-MOMDK CHHTaKCH4-
HUX TpaHcpopMaliid TEPMIHOJOTIYHUX OJMHHIIb
B Mexkax mojenmi A+N+N TpoBiJIHUM € OMHCO-
BUH TIEpeKIIaj] 3a JOMOMOTOI0 CTPYKTYpPHU TiIApsI-
HOTO 03HAYaJIbHOTO PEYCHHS OHUM a00 KiTbKOMa
MAPSATHAME, a TaKOX TaKUWA THIT BiATBOPECHHS
TEPMIHOJIOTIYHUX CHONYK CJiB, 32 SKOTO TPbOX-
KOMITOHEHTHIH cTpykTypi A+A+N a6o N+N+N
BIJINIOBi/1a€ CKJIATHUI MPUKMETHHK (200 iHIIA yac-
THUHA MOBH) 3 YTOYHIOIOYHM HEY3TOPKEHHM O3Ha-
YeHHSIM Y (opMi MPUMEHHUKOBO-IMEHHHKOBOM
KOHCTPYKIIi pa3oM 3 iHIIUMH CTPYKTYpHO-MOp-
(boJOriYHUMH 1 CJIIOBOTBIPHUMHU OCOOJUBOCTSIMHU
(aOpesiartisi, Tpado-ceMaHTHUHI 1 TUPPOBI IEpH-
BaTH, BiJIIIECTIBHI aOCTPAaKTHI HOMEHU NPHU 3aMiHi
TepyH/Iisl, 3MiHa MOJIAJTbHOCTI CHHTAKCUYHUX KOH-
CTpYyKLi#K TO1I0). JlochipKeHHs TPOIEeMOCTPYBAJIO
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pi3HY TUTOMY Bary i IpoXyKTHBHICTh MeTadop Ta
IHIIMX JIGKCHYHHUX TpaHchopMariiii (poao-BUI0BI
KOPEJISITH, 3BY)KEHHSI CEMAaHTHKH TEPMIiHIB, Mi)Kra-
JIy3eBa TEPMIHOJIOTisI) B IXHBOMY Pi3HOMY CITiBBiJI-
HOILIEHH] y 31CTaBJIFOBAHUX TEPMIHOJIOTTYHUX KOH-
TUHyyMax. BuUsIBIEHO 1 AesKi JaKyHHU, TPUMIPOM,
BIJICYTHICTb €MIOHIMIB.

Tepminu-aHanoru, 1O BUPI3HAIOTHCS CBO-
iMmu  mMeradopuuHuMHU OOpa3HMMHU JOMEHAMH,
MIPEJCTABIEHI 3HAYHO piJIle, Mop. AeAKl CTepTi
MeTaOpHUHI CTPYKTYpH, YTBOPEHI 32 MOIEILIIO
(Adj+N): Dead axle — ginvna sice. Y 11boMy pasi
AQHTIIOMOBHHH TEpMiH O3HAa4ya€e BiCh, SKa Hece
OTIOpHE KOJIeCO, aje He MAa€ MOXIIUBOCTI I
roro mpuBoxay, To0T0 € MepTBoro. “The dead axle
segment is expected to exhibit a CAGR of 4.2%
during the same period” (Corpus of Contemporary

American English (COCA). 3a3nauenuii acnexT
MOXE CTaTh NPEAMETOM TNOAAIBIINX CTYIId Y
rajxysi TeXHiYHOI JeKCUKorpadii Ta TepMiHOIOTIY-
HOT HOMIHAIIIT 3arajioM, 13 3aJ1y4eHHSIM pi3HOrany-
3€BO1 TEPMIHOJIOTI.

3 mo3uuii KOTHITUBHO-1H(OPMAIiHOI CTpyK-
Typu TEpMiHa 1 HOro MOTHBALIHOT 00’ €KTUBAIIIT
BUSIBJICHO MEPEAYCIM IpyIy IeCTUHATUBIB, (hadbpu-
KaTUBIB 1 KBaJITaTWUBIB, 3pifka — JIOKAaTHUBIB (B
OTepTi Ha TEPMIHH CEMAaHTUYHOTO CHHTAKCHUCY
Ha PIBHI NMPOMO3HMLIHHO-apTYMEHTHOI CTPYKTYpH
CHHTaKCHYHOT HOMIHAIIIT).

3armo3nveHiil TEpMIiHOJIOTIT y CKIIai Oararbox
TEPMIHOJIOTIYHUX CJIOBOCIIONYYEHb (K PE3yabTaT
IHTepHaIliOHaTi3amii 1 MDKKYJIBTYpPHUX KOHTaK-
TiB) B IMOJICHKIM aBTOMOOUIBbHIA TEPMIHOCUCTEMI
JIOCUTb 4acTO HasBHA MMUTOMA JIEKCUKA.

JITEPATYPA

1. Adonin M.O., bypa P.P.,, [liropak ['B. AHrniiicpko-yKpaiHChKUH CIOBHHK TPaHCTIOPTHOI TepMiHouorii. JIbBiB:
HY JIeBiBchKa momiTexuika, 2024. 129 c.

2. Mimenko A. JI. TepMiHONOTIYHI 3acaji TEXHOJIOTTYHO-OPIEHTOBAHOTO Tay3€BOTO IMEpekiaay (Ha marepiaii
HIMEIIBbKO1, YKpaiHCBKOI 1 aHTIilichkoi MoB). HaBuanmpHO-MeTOAMYHMN TIociOHMK. KipoBorpaa: Bunasens Jlncenko B.D.,
2014. 156 c.

3. Hikynina H.B. CraHOBJIE€HHS Cy4acHOi YKpaiHChKOI TEPMIHONOTTYHOT CHCTEMH aBTOMOO11e0yIyBaHHS Ta PEMOHTY
TPAHCIOPTHHUX 3aCO0IB: JHC. ... Kauu. ¢inon. Hayk /10.02.01 Xapkis: Xapk. Ham. nen. yH-T iM. [.C.CxoBopomu, 2004.
168 c.

4. CaposuixoBa ['B. KoruituHo-iHdopMariiiiHa mpupoaa TepMiHiB aBTOMOO1IeOyIiBHULITBA B aHITIHCHKIN, HiMEI[b-
Kilf Ta yKpaiHChKill MOBax. uc... KauA. ¢inon. Hayk /10.02.17 — nopiBHIBHO-ICTOPHYHE 1 TUTIONOTIYHE MOBO3HABCTBO.
KuiB: KuiBchkuii HanioHanpHuii negaroriunuit yu-rer im.M.I1. JIparomanosa, 2016. 262 c.

5. Cumonenko JI.O. Ykpaincbka Tepminorpadis: cran i nepcrnextusu / MoBo3HaBcTBo. 2014.Ned. C.28-35.

6. Tomacesud H.II. Tepminosoriyna ekcrka migMoBy aBTOMOO11eOyTyBaHHS Ta 11 B3a€MOJIis 3 IHITMMU JEKCHIHUMH
nrapamu: aroped. auc. ... kaaa. gpinon. Hayk/ 10.02.04 Oneca, 1984.

7. Tpury6 O. A. ImrocTpoBaHuii yKpaiHCHKO-aHIIIIHCHKUH CIIOBHUK aBTOMOOIIBHIX TepMiHiB [ ExexTponHuii pecypc].
UYepxacu : YTV, 2019. 28 c.

8. ®orens I'b. CtpykTypa, ceMaHTHKa Ta JeKCHKOTpadiuHa Pe3eHTallis aHDIiChKOT aBTOMOOLILHOT TepMIHOJIOT I
aroped. muc... kauu. ¢inon. Hayk/ 10.02.04 3amopixoks: 3amopis. Hail. yH-T. 2005.

9. Cz.Blok, W.Jezewski Ilustrowany stownik samochodowy 6-jezykach polski, francuski, angielski, niemiecki,
wloski, rosyjski. Warszawa: Wydawnictwo komunikacji i fagcznosci 1987, 2012.

REFERENCES

1. Afonin, M.O., Bura, R.R., Pivtorak, H.V. (2024). Anhliisko-ukrainskyi slovnyk transportnoi terminolohii. [English-
Ukrainian dictionary of transport terminology]. Lviv: NU Lvivska politekhnika. [in Ukrainian].

2. Mishchenko, A. L. (2014). Terminolohichni zasady tekhnolohichno-oriientovanoho haluzevoho perekladu (na
materiali nimetskoi, ukrainskoi i anhliiskoi mov). [Terminological principles of technology-oriented industry translation
(based on German, Ukrainian and English materials)]. Navchalno-metodychnyi posibnyk. Kirovohrad: Vydavets Lysenko
V.F. [in Ukrainian].

3. Nikulina, N.V. (2004). Stanovlennia suchasnoi ukrainskoi terminolohichnoi systemy avtomobilebuduvannia ta
remontu transportnykh zasobiv [Formation of the modern Ukrainian terminological system of automobile construction and
repair of vehicles]: dys. ... kand. filol. nauk /10.02.01 Kharkiv: Khark. nats. ped. un-t im. H.S.Skovorody. [in Ukrainian].

4. Sadovnikova, H.V. (2016). Kohnityvno-informatsiina pryroda terminiv avtomobilebudivnytstva v anhliiskii,
nimetskii ta ukrainskii movakh [Cognitive-informational nature of automotive terms in English, German and Ukrainian
languages]. dys... kand. filol. nauk /10.02.17 — porivnialno-istorychne i typolohichne movoznavstvo. Kyiv: Kyivskyi
natsionalnyi pedahohichnyi un-tet im.M.P.Drahomanova. [in Ukrainian].

5. Symonenko, L.O. (2014). Ukrainska terminohrafiia: stan i perspektyvy [Ukrainian terminology: state and prospects
]. Movoznavstvo, Ne4. S.28-35. [in Ukrainian].

120



Tuwenxo O. Ocobaugocmi nepexnady ma munono2is asmompaHCROPMHUX Mepminie
(Ha mamepiani YKpaiHCbKOl, aHIIICbKOL, HIMEYbKOI, NOIbCbKOI ma imanilicbkoi Mog)

6. Tomasevych, N.P. (1984). Terminolohichna leksyka pidmovy avtomobilebuduvannia ta yii vzaiemodiia z inshymy
leksychnymy sharamy [The terminological lexicon of the automotive industry context and its interaction with other lexical
layers]: avtoref. dys. ... kand. filol. nauk/ 10.02.04 Odesa. [in Ukrainian].

7. Tryhub, O. A. (2019). lliustrovanyi ukrainsko-anhliiskyi slovnyk avtomobilnykh terminiv [Illustrated Ukrainian-
English dictionary of automotive terms]. Cherkasy : ChDTU, 28 s. [in Ukrainian].

8. Fohel, H.B. (2005). Struktura, semantyka ta leksykohrafichna prezentatsiia anhliiskoi avtomobilnoi terminolohii
[Structure, semantics and lexicographic presentation of English automotive terminology]: avtoref. dys... kand. filol. nauk/
10.02.04 Zaporizhzhia: Zaporiz. nats. un-t.. [in Ukrainian].

9. Blok, Cz., Jezewski, W. (1987, 2012). Ilustrowany stownik samochodowy 6-j¢zykach polski, francuski, angielski,
niemiecki, wtoski, rosyjski. [Illustrated car dictionary in 6 languages Polish, French, English, German, Italian, Russian].
Warszawa: Wydawnictwo komunikacji i tacznosci. [in Polish].

FEATURES OF TRANSLATION AND TYPOLOGY OF AUTOMOTIVE
TERMS (BASED ON THE MATERIAL OF UKRAINIAN, ENGLISH, GERMAN,
POLISH, AND ITALIAN LANGUAGES)

Tyshchenko Oleh Volodymyrovych
Doctor of Philological Sciences, Professor,
Head of the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
35, Kleparivska Str., Lviv, Ukraine

The article proposes a comparative-typological terminographic reflection (mostly of multi-component formations)
aimed at finding functional equivalents in two or more languages at the level of form and content, structure, and semantics
of automotive terminology. The object of the study is several thematic groups, including those related to car brands
and types (passenger cars, trucks, special purpose vehicles), as well as terms for construction and traffic safety, road
maintenance, vehicle structure and servicing, traffic parameters, and road design in English, German, Polish, and Italian
terminological systems compared with Ukrainian. Based on the techniques and methods of cognitive and structural-
semantic terminology, the features of automotive nomenclature motivation in five languages have been established and
their contrastive characteristics presented.A typological characterization of these terms has been carried out, the types
of their equivalence have been clarified, the common and distinctive internal forms have been revealed, and the features
of transformational changes at the semantic and morphological levels of term formation (main syntactic and lexico-
grammatical models, word-formation methods, types of metaphors, semantic shifts, and lexico-semantic substitutions)
have been traced, which occur during translation into different languages.

Keywords: automotive terminology, cognitive-informational structure of the term, lexico-grammatical transformation,
equivalent, terminological group, internal form, semantic and morphological term formation.
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