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ITocTanoBka

MOBHOCTUJICTUYHA CIIEHUPIKA ITIOCTUJIIO E. TUIBEPT
TA II BIAZTBOPEHHSA Y POMAHI “EAT, PRAY, LOVE”

bopoOenuyk Ipuna MuxkosaiBHa
Kanouoam inonoivHux Hayx,
doyenm Kagedpu meopii, npakmuku ma nepexiady aHaitcbKoi Mosu
Hayionanenozo mexuiunoco ynieepcumemy Ykpainu
«Kuiscokuu nonimexniunuu incmumym imeni l2cops Cikopcbko2o»
npocn. Ilepemocu, 37, Kuis, Ykpaina

3a0poacska Anina BajeHTuHiBHA
Mazicmp Kaghedpu meopii, npaxmuxu ma nepexiady aH2aiucbKoi Mosu
Hayionanvnozo mexuiunoco ynieepcumemy Ykpainu
«Kuiscokuii nonimexniunuti incmumym imeni l2ops Cikopcbko2oy»
npocn. Ilepemoeu, 37, Kuis, Yxpaina

Cmammio npuceaueHo O00CHOMCEeHHIO MOBHOCTULICIMUYHOI cneyuiku i0iocmiio amMepuKaHcokoi nucs-
mennuyi E. Tinbepm na mamepiani anenomoenozo pomany “Eat, Pray, Love”. 3ayeadiceno, wo é cyuacromy
HAYKOBOMY OUCKYPCI NOHAMMA «I0I0CMUTbY He MAE EOUHO20 GUSHAYEHHS, Alle PO3YMIEMbCA AK THOUBIOYATbHUL
Ccmub, THOUBIOYANlbHE MOBGILeHHS, ABMOPCHKULL CIULL MA € 8i000PANCEHHAM MEHMATbHOCMI HAYIL, c8imo8io-
yymmsl U KyImypHux yinnocmei asmopa. I1io uac 0ocnioxcenus 6y10 8USHAUEHO, Wo HCIHOYA npo3a € icmopud-
HUM A8UULeM, SKe NPOULULTIO e8Il PO3GUMKY Ui c(hopmysano ceoi cneyudhiuni puct, wjo NPOAGUIUCA Y mema-
muyi, 00pasuitl cucmemi, MOBHOBUPadNCATbHUX 3acobax. OOHaK, HaUGUPASHIUION O3HAKOI MAKOT Jimepanypu
€ YimKa 2eHOEPHA NPUHATLEHCHICTb, WO 0036014€ GUOLTUMU 1T 6 OKpeMull OUCKYPC JIMepamypHo20 npoyecy.
Oonum i3 susnaunux y meopuocmi E. Iinbepm € poman “Eat, Pray, Love”, 3acnoséanuii na peanvnux nooisx i 6
neuiti Mipi 3HATOMUMb YUMAYA 3 CAMOIO A8MOPKOIO, il HCUMMAM, WIAXOM MPUBATLO20 NOWYKY cebe Y YboMy
ceimi. JKanpoeo-memamuyni 0coonu8oCmi pOMAaHy CROHYKaau 00 peanizayii 61acHO20 A8MOPCHKO20 CIUTIO,
WO BIO3HAYACMbCA BHCUBANHAM DIZHOPIBHEBUX MOBGHUX OOUHUYD OJiA CIMEOPEHHS KYIIbIYPHO20 Ul HAYIOHATbHOO
konopumy. Onucylouu manopiexy kpainamu, E. [inbepm ghopmye onimmuii cro6Hux, wo inghopmye npo micyesna-
X002iceH s 2epoiti, IT omouennst. Brache, mononimu ti aHmponoHiMu akmugyoms iCmopuyHi il KyibmypHi ¢pero-
MeHU ma 36epmaions y8azy Ha HAYIOHANbHY CBOEPIOHICMb Pi3HUX HAPOOi8. Buznaueno, wo xapakmepHoro o3na-
Ko1o idiocmunio E. Tinbepm ¢ euxopucmanns enimemis, nosmopis, nopiensnb, ki meopsns 06pasiy cucmemy
i Haoaomv pomany excnpecusHocmi. /s upiuleHns penieitino-ginocopcvkux numans agmopka 80a€mvcs 00
MIDKYBaHHZ, OIaN02iYHO20 MOBNIEHHS 3 6UKOPUCHAHHAM NPOCMUX peyetdb, SKI NOKA3YI0mb npoyec NowyKy nio-
KA30K I 610nosioetl, niOKpecaooms NCUXiYHULL CmaH, opmyroms ecmemuini 610000aHHs 20106HOI 2epoiHi. I1i0-
cymoeano, wo cneyughixa inousioyanvrozo cmunio E. Iinbepm nonsieac y eupobnenti 61acrozo inousioyansno2o
nouepky, akum 0ye Hanucanuti poman “Eat, Pray, Love”, 3a605Ku uomy 6iH € ACKpABUM NPUKIAOOM HCIHOYOT
npO3U Ma BUPIZHACMbCA 3-NOMINC YUCTIEHHUX MBOPIE Yb0O20 HCAHDY.

Kniouosi cnosa: E. [inbepm, ocinoua nimepamypa, inOugioyaibHuti Cmuib, MOSHOBUPAICATbHI 3aCOOU.

npodjieMH B 3arajJlbHOMYy 1 JieKUii MiJIITOBXYIOTh 10 BUBYEHHS SIK 00pasy

BUIVISIAI Ta OOIPYHTYBaHHsl 1I aKTyaJbHOCTI.
TBopu amepukanchkoi mucbMennuti E. Tin6ept €
JDKEPEJIOM HAaTXHEHHSM JUTsl Cy4acHHKIB, ajpke il
repoiHi — JKIHKH, sSIKi HaMararoThCsl 3HAHUTH CBOE
acTs y MEramoJiici, Ha Kpar CBITY, IOIHS, IIE,
BJIACHE, CaMa aBTOPKA, sIKa TPOKUBAE KOXKEH JCHb Y
BIAMIOBITHOCTI /10 CBOTO HACTPOIO ¥ JOBOJUT, IIIO
MEepPCOHaX1 HEe BUTAJIKa, a LIJIKOM pealibHi 0colwu,
SIKUX MOKHA 3yCTPITH Ha BYJUII, B CylIE€pPMapKeTi,
Ha JIOHI MPUPOAM BUCOKO B ropax. Helmosip-
HUH ycmix micis myOuikanii HacTyITHOTO POMaHy,
3yCTpidi 3 IIaHyBaJbHUKaMH, YUCIICHHI 1HTEPB IO

caMoi aBTOPKH, TaK 1 Il TBOPUOTO TOPOOKY.

AKTyanbpHICTh J1aHOI PpO3BIJKHM 3yMOBJEHA
AHTPOIOIICHTPUYIHOIO CIPSIMOBAHICTIO CyYacHUX
JHTBICTUYHUX CTYHiN 0 BU3HAYEHHS 1HIWUBIIY-
AIBHOTO CTHJIIO aBTOPA y KOHTEKCTI MOBHOI 0CO-
OuCTOCTI W TOPOHPKYBaHUM MOBJIEHHSIM. OcMmuc-
JICHHS TIPOOJIeM TBOPYOi MOCTATi Yy KOHTEKCTI il
CBITOBIIUYTTSI ¥ KyJBTYpHUX ILIHHOCTEH /103BO-
JUTh BHU3HAUUTH CHOEU(IUYHI PUCH 110CTHUITIO
E. IinGepr.

AHaJIi3 OCTaAHHIX AOCTiKeHb i myOJikamii.
HaykoBuii tuckypc HaBKOJIO MOHSTTS «17{10CTHIIbY,
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po3noyaruii B. BuHorpamosum, 1 HUHI Big3Hada-
€ThCS AKTUBHUMH nucrytamu. Oxpemi mociif-
nuku (C. €pmonenko, JI. Mampko, H. Conory0)
«...BUBYAIOTh TBOPYICTb MUTIS 3 MOy 1HHO-
BallIfHUX IPOLIECIB y CIOBOTBOPEHHI, a HOTro 11i-
OCTHJIb — SIK BIJIOOPaKCHHSI MEHTAIBLHOCTI HaIlii»
[1, 6]. Y TBOpPUYOCTI KOHKPETHOTO aBTOpa TEKCTHU
(hopMYIOTh MOJIENTb, «...sKa BTLIIOE IIJIICHY OJIH-
HUII0 Ii3HAHHS MOXJIMBOTO CBITY. Burarmyra
3 PI3HUX XyAOXKHIX TEKCTIB B OJHOMY 1J10CTHII
MMMCbMEHHUKA, BOHA SIBJISE€ COOOK0 JIIHI'BOTHIIO-
JIOTIYHUH BapiaHT, SIKUM BUUEPIye LEH 1I0CTUIb
nuchMeHHuKa [5, 139].

[lutaHHs pO3pi3HEHHS 1MIOCTHIIO # 110-
nekry (M. Muxaiinos, H. bonornosa, FO. bopu-
cenko, M. ®enoroBa) Ta iXHBOI TOTOXKHOCTI
(B. I'purop’eB, B. Kapacuk, €. Kpunununa,
B. HaymoB), po3yMmiHHS 1JIOCTHJIIO SIK MOBHOT
ocobuctocti (FO. Kapaynosa, O. Mexasenkosa)

CIIpSIMYBalld  CTYJIIOBaHHS  1HAWBITyaJbHOTO
CTHITIO MUTIIA.
30KpemMa,  CHUCTEMHO-CTPYKTYPHMM  MiJIXiJ

(B. Bunorpanos, B. I'puropsees, B. Kyxapenko,
O. Cesepcrhka) nepenbdadae T0CTiHKEHHS MOBHOL
CTPYKTypu 00pa3y aBTOopa 3 ypaxyBaHHSIM BHY-
TPINIHIX €THOCTEH CTHIIICTHYHUX 3aCO0IB XyT0XK-
HBOTO TBOpY. OOpa3HO-KOMIO3HMLIWHUN HAIPsIM
(I Conranik) KOHIEHTPYETHCS HA PO3IVISLAL OCO-
OIMBOCTEH 110CTHIIIO, JOCTIKYIOUM YHIKaJIbHI
BUIMAJKU BHUKOPUCTAHHS MOBJICHHEBUX (oOpM,
00pa3Hi MeTamMop(o3u TEKCTOTBOPEHHS Ta KOMITO-
3UIIHHI TpuioMu MOOYI0BH Mpo3aivyHoi cTpodu.
[IpuXunbHUKNA KOMYHIKaTUBHO-KOTHITUBHOTO i/~
xony (H. bonornosa, O. CeniBanosa, B. Uephsis-
ChKa) PO3yMIIOTh 1110CTHIIb aBTOpPA Y PEKOHCTPYK-
1ii IHIUBITyaIbHOTO KOTHITHBHOTO TIPOCTOPY.

PizHoacnexTHe BHBUeHHs TBopuocTi E. Tin-
OepT JeTepMiHyBaJO IOCIIDKEHHS B JIiTepary-
posnaBuomy A. Boeiikosa, H. T'oma, O. ['openosna,
I'. MoieeBa, A. CrosinoBa, E. [luxoBcbka) it miHr-
BictuuHoMy (E. Ulynsryn, JI. Yaiika, JI. Onyudak)
HanpsMKax.

Tak, E. Lluxoschka posrmsiae poman «lctu,
MOJIUTHUCS, KOXaTH» Y KOHTEKCT1 JITepaTypu «UHK-
JIT» 1 BU3HAYa€ OCHOBHY MOro CyTh: «IOLIYKH
CBOTO «sI», CyMHIBHA €K3HCTEHIIisI 0COOMCTOCTI,
HE JIOBEJeHA JI0 CapTpPiBCbKOI HYAOTH BiJl CBITY,
a 3Be/IEHA YCHOTO TIJIBKHU /10 MAJICHBKOTO JIOKYCY
KIHOYUX TIPOOIIEM, IO PO3POCTAIOTHCS JI0 3arajib-
HOJIIOJICBKUX MacmTaliB, ajpke SKIIO JIOIUHA
MIKpOKOoCcM, TO 1 ii mpoOieMu € MIKpOKOCMid-
HEMI» [6, 313].

H. loua, BUBYatoun reHiepHy CHpsSMOBAHICTh
aABTOPCHKOTO MOBJICHHS B )KIHOUOMY MEMYapHOMY
pOMaHi, TiIKpeciioe, mo poMaH «ICTH, MONUTHCH,
JTIOOUTH» € SICKpaBUM TMPUKIIAIOM >KIHOUYOT JIiTe-

paTtypH, a MaliCTEpHICTh aBTOPKH «... TOJIATAE B
TOMY, 1110 B @BTOPCHKOMY BHUKJIaJli BOHA BHKOpPHUC-
TOBY€E T€HICPHO-CIPSIMOBaHI MOBHI €KCILTIKaTOPH,
IO Jal0Th 3MOTY YWTAueBi IIHOIIE OCSATHYTH
aBTOPCHKUN 3aayM TBopy» [2, 48]. Temu, nopy-
weni E. Tin6epT, cioHykaau aBTOPKY 110 BUKOPHC-
TaHHs 300pa’kallbHO-BHUPA3HUX MOBHHUX 3aC00iB,
IO PO3KPHUBAIOTH CTIeU(]iKy TBOPY, 0OyMOBIEHY
TeH/IEPHOIO MPUHAJIEKHICTIO.

M. Ilyaeryn Ha Matepiaii pomany «lcTu,
MOJIUTHUCS, KOXaTH» CIpoOyBaja BUZHAYUTH CUM-
BOJIIKY Xy SK MEXaHi3M CaMOBH3HAueHHS H
€K3UCTEHIIIMHOTO TOomYyKy ocobucrocti. Komiu-
noro edekry E. [inbepr mocsrae 3aBasku camo-
ipoHii, maponii Ha ¢imocodcTByBaHHS, T'poTEC-
KHOMY TIO€THAaHHIO Pi3HUX Cep i «BUKOPHCTOBYE
HU3KY CTpaTeriii OHOBJIEHHS TpaBeJory i BUIPO-
OoByBaHHs Horo MoxiauBocted. Cepen HHMX —
BHUpa3HUU [1aJori3M TBOPY, aBTOIPOHisl, aBTOMa-
potisi, MPOBOKAIlisl, Ipa, 3MiHa OTIOBiJaueM MacokK,
tearpanizarmis» [7, 210].

@®opMy/aI0BaHHA MeTH i 3aBJaHb CTATTI.
Meroro AOCHi/KEHHS € BU3HAUEHHS OCOOIH-
BOCTEH 1HAMBIAYaJTbHOTO CTHIJIFO THCHMEHHHMIII
yepe3 KOMIUIEKCHUM aHalli3 MOBHU aHIJIOMOBHOTO
pomany “Eat, Pray, Love” ta 3’sicyBanHs 00yMOB-
JICHOT KaHPOBOIO CTIELU(PIKOI0 CHCTEMU MOBHOBU-
paxkanbHUX 3aco0iB. MeTa JOCHIIKEeHHS] 3yMOB-
JIIO€ HEOOXIMHICTL BHUKOHAHHS TAaKUX 3aBIAHDb:
OOTpYHTYBaTl COLIAJNBHO-KYJIBTYpHI ¥ JjiTepa-
TypHO-€CTETHYHI 3acaau TBopuocTi E. TinGepr;
BH3HAYHUTH COIiaJIbHI YMOBU BHHMKHCHHSI JKiHO-
40i MEMYyapHOi JIITepaTypHu; BUSIBUTH 3aKOHOMIp-
HOCTI CHCTEMH MOBHHX 3aC00IB IMMCHMEHHUIII;
IpoaHaJi3yBaTH JIEKCUKO-CEMaHTUYHI W JIIHTBOC-
TuntictuyHi pecypeu igioctumo E. Tin6ept.

Buxkiax ocHOBHOro MaTepiaJjy 10CTiI:KeHHS.
JKinoua mposza abo ’XiHOYI MeMyapu Ma€ CBOIO
ICTOpi0O BUHUKHEHHS U po3BUTKY. JI. Bomomryk
HAroJIoUIye, IO ««XKIHOYa TPO03a» CHUPAETHCS
Ha MOTYXHY TpaJullio, 10 Oepe CBOi MOYATKU
3 enoxu BigpomkeHHs, ogHAK caMe MOHATTS 1
SIBUIIE € «...HEOJIHO3HAYHOIO KaTeropi€ro jiTepa-
TYypO3HABCTBA, OCKUJIBKH JJIsI OKPECTICHHS TEBHOTO
MacHUBY XYJIOXKHIX TEKCTiB 3aCTOCOBYETHCSI MOTH-
Ballis 32 O3HAKaMU TeHJIEpY aBTOpa TBOPY. BomHo-
yac «©OKiHOYa MPOo3a» Mae€ BIAMOBIIHY crenu(iky,
10 JI03BOJISE BUOKPEMHUTH IIeH TUTACT JIiTepaTyp-
HOTO TOTOKY B OKPEMHH TUCKYPC PO3BHUTKY SIK
HAI[IOHAJIBHOT, TaK 1 CBITOBOI JTiTepaTypu» [3, 62].

XKinouy mnpo3y sK HEOAHO3HAYHY Karero-
pito nitepatypo3HaBcTBa BH3Ha4dae 1. Pmxkosa,
sSKa BBa)Ka€, IO JJIS «...BHIIJICHHS BIJIOBIA-
HOTO MAacHUBY XYAOXKHIX TEKCTIB IEpeBaXHUM
YHHOM 3aCTOCOBYIOTHCSI HE KaHPOBO-CTUIIHOBI UM
1JIeHHO-TeMaTUYHI BUMIpH, & MOTHBAIliS 3a 03HA-



Bopbenuyx I. M., 3abpoocvra A. B. Mosnocmunicmuuna cneyugixa ioiocmuno E. [tnoepm
ma it giomeopenns y pomani “Eat, Pray, Love”

KaMU TEHJEepY aBTOpa TBOPY... OKIHOYA MPO3a»
Mae€ ¥ MeBHy crenudiky, mo, BiIacHe, 1 J03BOJISIE
BUJIUIATH IIeH IIap JIITEpaTypHOTO MOTOKY B OKpe-
MU i€papXiuHUW pPIBEHb PO3BUTKY CBITOBOI Ta
HalllOHAJIbHOI JiTepatypu» [4, 19].

Jiticno, ¢eHoMeH >kiHOYOT TIPO3U TICHO
MOB’SI3aHUN 13 CTAaTyCOM JKIHKM B CYCHUJIBbCTBI,
KOJIM BOHA caMma BiJICTOIOBasia MpaBa i iHTepecH.
[Ticna npyxy xauru M. Yoncronkpadra «3axuct
mpaB KiHOK» (1792 p.) XKIHKH OTpUMAH 3MOTY
He Jumie myOniKyBaTh CBOi TBOpUI JOPOOKH,
a i OpaT y4acTb y KPUTUYHOMY JIITEPaTypHOMY
JUCKYpCi, TOPYIIYIOYH CEpHO3HI MOpPaJIbHO-
€TUYHI, COI[laJIbHI, IICUXOJIOTIYHI TEMH.

CyuacHa XiHOYa Mpo3a CHOBHEHA TIIMOOKUM
IICUXOJIOTI3MOM, IO I1HOAI [JOCAra€E Io3aMex-
HUX MacmTaliB. 3ITKHEHHS BHYTPIIIHBOTO CBITY
JIOPOCIIHX 1 AITeH, KOHMIIKT 0COOUCTOCTI 3 OTOUY-
IOYMM CBITOM, HEMPHUHSTTS 3arajbHOJIOICHKUX
LIHHOCTEH CIOHYKAIOTh JI0 TNIMOOKOTO 3aHyPEHHS
y TICUXOJIOTiI0 ab0, HaBIAKH, CTBOPIOIOTH YMOBH
JUIE CAaTUPUYHOTO BHUCMIIOBaHHS U BU3HAYCHHS
a0CypIHOCTI )KUTTEBUX SIBUIIL.

CpoiMu TBOpunMH Bigkputtamu E. TinGepr
3aifHsUTa TIPOBIHE MICIIE B Cy4YacHOMY JIiTepa-
TypHOMY Tiporieci. TemaTuka i TBOPIB € aKTyallb-
HOI0, OJTU3BKOIO0, 3pO3yMIJIOI0 JUISl YMTAadiB, a CTHIIb
HAIMCaHHS € YHIKaJbHUM W BHPIZHAETHCS 3-TTOMIXK
iHmMX aBTopiB. KoMIulekcHEe BHBYEHHS pOMaHY
“Eat, Pray, Love” E. TinGept 103B0JIMIIO BUSHAYUTH
OCHOBHI PUCH 1HAMBIyaJIbHOTO CTUJIIO, SIKMUW BiJI-
3HAYA€THCSl BUKOPUCTAHHSIM JICKCUKO-CEMaHTHYHUX
(oHIMH, aBTOPCHKI TEPMIHH) 1 JITHTBOCTHIICTUIHUX
(emmiTeTH, MOPIBHSAHHSA, JIGKCUYHI IOBTOPH) 3aC0O01B,
c(hOpMOBaHUX Ha OCHOBI KYJIBTYPHO-E€CTETUYHUX
3acaj i CBITOBIIIYTTS MTUCHMEHHHIII.

Tak, OHOMaCTUYHUI CIIOBHHUK ABTOPKH JOCHUTH
IIUPOKHH 1 € KeperoM iHdopmalii mpo JyXoBHY
1 MOBHY KyJbTYypy PI3HHX HApOIiB, TPO MicCIe
nepeOyBaHHs repoiHi, Koo 11 iHTepeciB. Biache,
3apikcoBaHa OHOMACTHYHA JIEKCHUKA CKJIAAEThCS
13 antponoHimiB (Liz, Richard, Hillary Clinton,
Muhammad Ali), tononimiB (Bali, Indonesia,
Greenland, Beirut, Manhattan, New York, New
Jersey, Saigon, Ethiopia, Lebanon), XpemaroHi-
MiB (lkea, Star Wars, New York City Ballet, Night
School for Divorced Ladies), pixToHiMiB (Susan,
Dario, Brian, Giovanni).

Ha cropinkax pomaHy 3raayroThCsl iICTOPHYHI
ocolu, 10 SKUX aBTOpPKa 3BepTajacs 3a IiAIMUCOM
ySBHOI TIETHUIIIl, @ BUKOPUCTAHHS (IKTOHIMIB 00Y-
MOBJIGHE THM, IO YCi NEPCOHaXi € peaJTbHUMH
JIIOIBMH, SIKUM OyJo 3MiHEHO iMeHa Ha BUTAJaHi.
BunsiTok cTaHOBUTH AIMOBUN TepcoHax Piuap,
SIKMI J1aB 3T0/ly Ha PO3KPHUTTS HOTrO iMEHi i cexpe-
TiB. OHIMHU € aKTUBHUM 3aCOOOM TBOpPEHHS 00pas3-

nocri. Tax, merkicte Hactporo JIi3 mepenaerses
yepes ii BimuyTTst Heto-Uopky (I walked home that
night feeling like the air could move through me,
like I was clean linen fluttering on a clothes-line,
like New York itself had become a city made of rice
paper and I was light enough to run across every
rooftop (1, 26). — Ilosepmarouucey mozo eewopa
0000MY, 51 8i0UY8aNa, K NOGIMPSL NPOXOOUMb KPIi3b
Mene, HiOU s yucme JIsHe NOJIOMHO, WO COXHE HA
eimpi, Hibu Hblo-ﬁopk 3pOONeHUll i3 pucosozo
nanepy, a s cama maka 1e2ka, wo Moxcy 31emimu
HaoO oaxamu.), BaKKa OISl pO3YMIETHCS K aBTOKa-
tactpoda Ha Tpaci Hero-Jlxxepci (my life still looked
like a multi-vehicle accident on the New Jersey
Turnpike during holiday traffic (1, 23). — [ons i oani
CKUOANACS HA MACOBY ABMOKAMAcmpody Ha mpaci
Hbuio-/[>cepci nio uac kaHikyn).

Cama JIi3 BUKOpUCTOBY€ OpHUTiHAJIBHY TEPMIHO-
JIOT11O0 /1715l TO3HAYEHHS CBOTO BHYTPIIIIHBOTO CBITY
(Lake Inferior — O3epo Cmymky, The Great Void —
Benuxe Hiuoeo, The Supreme Self — Buwe ), nns
HiIKpecIeHHsT cTarycy posiaydeHoi (Divorce
Internment Camp — Konyenmpayitinuti maoip ons
ocib6 y npoyeci posnyuenns, Divorcées Without
Borders — Posnyueni 6e3 kopooHie), st BAOKPEM-
JICHHSI CBO€1 BEJIMKOI Micii BiJIBiaTH KOHKPETHI
kpainu (Three I's — mpu 6ykeu "l"; Great Tri-State
"I" Triumvirate — eeauxuu mpiymsipam “I”).

Enmitetn € ogHMMHU 3 HaWBaXJIMBIIINX BUpPA-
JKaJlbHUX 3aC001B, 10 ITUPOKO BUKOPUCTOBYIOTHCS
y XynoxkHii giteparypi. E. [in6ept 3acTocoBye ix
JUIS CTBOPEHHST 00pa3iB i MOCUJICHHS MparMaThy-
Horo edexry. Y mochimkyBaHOMY pomani Oyio
BUJIIJICHO HACTYIHI BHIM €MmTeTiB: 1) 3 MeTor
PI3HOCTOPOHHBOTO OIHUCY JIIOIWHH, TIPEIMETa,
roxil abo SIBUINA BXKMBACTHCS JEKIJIbKA EITTETIB,
110 TIepeOyBaloTh Yy Mpeno3uttii: naked, skinny and
intimidating Yogis — 2oni, cyxopebpi i cmpaxouoni
tioeu, adorable little Swedish friend Sofie —uapisna
manenvka weedcvka noopyea Coghi; small, merry-
eved, russet-colored old guy — opibnenvxuil aim-
HIll YONI0BIK I3 8eCeUMU OYUMA, CMALTISIB0I0 WIKI-
PO 4epBOHAB020 BIOMIHKY, 2) CKIaJHI eIiTeTH,
BUPAXKEHI CKJIAJHUM NPUKMETHUKOM: [ittle baby-
Step wants — mManeHvKi, AK OUMAUL KpoK, noba-
aocanns; spring-loaded machine — npysicunnuii
mexanizm,; merry-eyed, russet-colored old guy —
JIMHIE YON0BIK 13 6ecenumu OYUMda, CMa2ii8010
WIKIPOI  UepeoHs6020 B8IOMIHKY; single-pointed
focus — 3aeocmpenuil 3 00Ho20 Kinys,; abo TO€EN-
HaHHSM MPHUCIIBHUKA 3 IPUKMETHUKOM: radiantly
beautiful Indian woman — uapiena iHOTICbKA
arcinka, radically new question — paduxaibho Hoge
sanumanns; deliriously happy days — napxomuuro
wacauei oui,; easily foreseeable consequences —
Yinkom nepeobavysani HAcIioKu,).
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JIekcu4H1 TOBTOPH MMiAKPECIIOIOTh TyIICBHI
nepexxuBaHHsA JIi3 3 TPHUBOAY YCBIIOMIJICHHS
JIYMKH TIpO 3aBepineHicts 11 uuiody (I don’t
want to be married anymore. I don’t want to live
in this big house. I don’t want to have a baby
(1, 10). — A ne xouy binvue yvoco winobdy. A He
xXouy Oinbute Acumu 8 Yybomy eIuUKoMy 0YOUHKY.
He xouy mamu Oimeti), KOHKPETH3YIOTh METY i
MOJIOPOXKI SIK IparHeHHA BifHaiTh cebe (It wasn t
so much that I wanted to thoroughly explore the
countries themselves; this has been done. It was
more that I wanted to thoroughly explore one
aspect of myself set against the backdrop of each
country, in a place that has traditionally done
that one thing very well (1, 31). — A ne mana na
memi «iokpumuy yi mpu Kpainu. IIpo nux yce
6ce Hanucaro i ez mene. Paowe sonina doxnaono
docnioumu cebe camy HA MAL KOJNCHOI 3 HUX,
cebe — y momy micyi, wo Crlagumvcs mpaouyii-
HUM BMIHHAM UWOCL 00He pobumu Oydce 0obpe),
BHU3HAYAIOTh NPUTHIYEHUHN IICUXIYHUH CTaH repo-
iHi, sKa HE 3Ha€, U0 POOUTH Aai i HAMAra€eThCs
npo ne norosoputu 3 borom (Go back to bed,
because I love you. Go back to bed, because the
only thing you need to do for now is get some rest
and take good care of yourself until you do know
the answer. (1, 17). — Jlazaii cnamu, 60 s mebe
oo, JIazan cnamu, 60 coune, wo mooi 3apasz
nompiobno — ye mpoxu gionowumu i 0obpe npo
cebe noobamu, noku Haoditide OCMamoyHa 8iono-
8i0b HA MBOE 3ANUMAHHSL).

[HnMBiTyanbHOMY CTHIIIO TMUCHBMEHHHMIN TPHU-
TaMaHHE BKWUBAHHS MPOCTHX PEYEHb, IO BIYYHO
MePEeAA0Th 3MICT 1 pa30M 3 TUM CIIPUSIOTH EKCIIpe-
CUBHOCTI BHUCJIOBJIIOBaHb. 30KpeMa, BOHH ITiIKpeC-
JOIOTHE caMoTHIcTh J1i3 (1 am alone, I am all alone,
1 am completely alone (1, 9). — A cama. I'emw cama.
Linkoeumo cama.; But nobody was there. I was just
alone (1, 16). — Ane nopyu — nixoeo. A dyna cama),
il OaskaHHS BCTAHOBUTHU KOHTAKT i3 borom (Hello,
God. How are you? I'm Liz. It’s nice to meet you
(1, 15). —Ilpusim, boowce! Ax mu mam? A J1iz. Paoa
noznatiomMumucsy). Y po3nadi 1iB4NHA TPOCHUTH MijI-
Kazaru, mo poouru nani (I dont know what to do.
I need an answer. Please tell me what to do
(I, 16). — A wHe 3ualo, wo pobumu Oaii.
Meni nompibna niokasxa. Ilpouty, ckasicu, ik MeHi
8UUHUMU) TA BUPINIYE, K caMe 1l TIOTOPOKYBaTH
(Four months in each place. A yearin total (1, 30). —
o vomupu micayi na xoowcrny. Pix na ace).

E. TinGepr 4acTo BAAETHCA 10 MOPIBHSAHB, 11O
€ «XapaKTEepPHOIO PHUCOI0 KIHOYOTO MOBIICHHS»
[2,49]. DopmytrounsickpaBioOpa3u, BOHUPEIIPE3EH-
TYIOTh CaMOOYTHI¥ MOTJISA/T 1 JOJAI0Th TOETUYHOCTI
BHCJIOBIIIOBAHHSIM. ABTOpKa MOPIBHIOE MPHEMHI

ciioBa i3 mTamKkoro i Tprodenem (Every word was
a singing sparrow, a magic trick, a truffle for me.
(1, 25) — Koocne cnoso 6yno nmawkoro, wo cni-
8ae, maziuHux ghoxycom, mprogenem, wo maue y
pomi), a cebe uepe3 pyTUHHICTb BiIUYBa€ MPUMI-
TUBHUM MexaHi3moM (1 felt like I was some kind
of primitive spring-loaded machine (1, 22). —
A nouysanacs max, nibu 6y1a AKUMOCH NPUMIMUG-
HUM RPYACUHHUM MEXAHIZMOM).

Benuke 3HaueHHs y pomaHi Bimirpae BipoB-
4YeHHd 1 BiANOBiIHI (iocodchki pPo3MipKOBY-
BaHHS i TIONTYKH Ha peiriiay Temy. [ocrons — e
BenmmuHuil bor (magnificent God), TBopens (The
Creator), HalinoeTnuHima Masidecraiis boxoro
iMeHi (the most poetic manifestation of God's
name), TOH, 1O CUAUTH HA TPOHI JIeCh TaM 3a XMa-
pamu (a distant throne in the sky) Bcecsit (The
Universe), a 10T0 CIIy’)KUTENSIMU € BEJIUKUI BUH-
Tellb MUPY (great teacher of peace), THIIWCHKUN
rypy (Indian Guru), AyXOBHUHN y4uTenb (spiritual
teacher), 6anmiicbkuii niutens (Balinese medicine
man). 3adikcoBaHa peririiiHa JIEKCUKa Tepenae
BA)XXJIUBI TOCTYJATH Bipytodoi monunu (The Bat
Phone to the Universe npsimuii Tenedon no bora;
transcendent mystics TpaHCICHICHTHUH JOCBIJI;
religious tradition peniriiiHa Tpamuiis; typical
Christian conversion experience TUNIOBE XPUCTH-
SHCbKe HaBEpHEHHs, religious conversation pemni-
rifiHi Oecigu,; newfound spirituality HelaBHO BiJI-
HaliJIeHa TyXOBHICTb).

BHuCHOBKM Ta mepCcHeKTHBH MOJAJbIIHX
AoCJaiKeHb. [HAMBIyalbHUN CTHIIb aMepUKaH-
cbkoi muckMmennuni E. TinGepr mnpexcrasienuit
IMIUPOKUM CIIEKTPOM MOBHOBHUPAKAIBHUX 3aCO-
0iB, Kl aKTyali3ylOThb ICTOPMYHI ¥ KyJIBTYpHI
(dbeHoMeHM, BiITBOPIOIOTH €CTETHKO-(iT0COoPChKi
nonsiin. [IpoBiHY poOib Yy TBOPEHHI MPOCTOPY
BIJIIrparoTh TOMOHIMHU, IO CKJIAJIAI0Th KAPTy MaH-
JPIBHUILI, € JDKEPEJIOM MOBHOI 1 JYXOBHOI KYJIb-
TYpH Pi3HUX KpaiH, CTBOPIOIOTH 00Pa3Hy CHCTEMY
BU3HAUYHUX MiCIlb. AHTPONOHIMU ¥ (PiKTOHIMHU,
HA3WBaIOYH repoiB, HAIAl0Th BiTIYTTS peaabHOCTI
W TpaBIMBOCTI nepenoBiganoi ictopii. Jlekcuuni
MOBTOPU BKa3yIOTh Ha MCUXIYHI CTAHU T'OJOBHOI
repoiHi Big po3mnady i 60110 10 BiUYyTTs Oe3Mex-
HOTO ImacTs. YHMClIeHH] emiTeTH KOHKPETU3YIOTh
SIBUIIA, TOJil, TIEPCOHAXIB, CTBOPIOIOYHN CIEIHU-
GbigyHUN 3pO3yMUTMHA KOJ MK aBTOPOM 1 4YHTa-
gem. CTpykTypa 1oOymoBH HiajOri4HOTO MOB-
JICHHSI, YUCJICHHI TIOPiBHSHHS, CIITETH HAJAIOTh
pOMaHy €KCIPECHBHOCTI  MiJKPECIIOTh 0C00-
JUBOCTI aBTOPCHKOi MOBH. Y NEPCIEKTUBI 10CTI-
JUKEHHSI MM BOAQUaeMO BUBUYEHHS M 1HIIMX TBOPIB
E. TinGept, 1m0 CupuATHME PO3KPUTTIO YHIKaJIb-
HOCTI 11 TBOPYOTO JJOPOOKY.
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LINGUOSTYLISTIC SPECIFICITY OF E. GILBERT’S IDIOSTYLE
AND ITS REPRESENTATION IN THE NOVEL “EAT, PRAY, LOVE”
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The paper is a search of the linguostylistic specificity of an American writer E. Gilbert's idiostyle based on the study
of the novel "Eat, Pray, Love". It is noted that in modern scientific discourse there is no accurate definition for the notion
"idiostyle"”, but it is generally viewed as an individual style, or speech, or the author’s style and is regarded to be the
reflection of the author's national mentality, worldview and cultural values. The authors of the paper put forward the
idea that women's prose is a historical phenomenon that has evolved and formed its own specific features, manifested in
the subject matter, figurative system, and stylistic means and expressions of prosaic works. However, the most significant
feature of this literary genre is its clear gender orientation, which allows distinguishing it as a separate type of literary
discourse. One of the outstanding E. Gilbert's works is the novel "Eat, Pray, Love". Being based on real events, it introduces
the reader to the author herself, her lifestyle and a long search for herself. It is the genre-thematic features of the novel that
induced the author to work out her own style, being marked by a specific set of language units of different levels used to
create cultural and national flavour of the novel. Describing the journey through different countries, E. Gilbert forms an
onym-dictionary that informs the readers about heroine s location and surroundings. In fact, toponyms and anthroponyms
activate historical and cultural phenomena and draw attention to the national identity of different peoples. It has been
defined that the characteristic feature of E. Gilbert’s idiostyle is the use of epithets, repetitions, and comparisons, which
form a figurative system and give the novel expressiveness. To solve religious and philosophical issues, the author resorted
to reasoning as well as dialogic speech using simple sentences which show the process of finding clues and answers,
emphasize her mental state, and form the aesthetic preferences of the heroine. It is concluded that the E. Gilbert's specificity
consists in inventing her own individual style, which resulted in creating the novel "Eat, Pray, Love", making it a striking
example of women s prose and making it stand out from a number of other works of this genre.

Key words: E. Gilbert, women's literature, individual style, expressive means.
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BUKOPUCTAHHSA ®OJbKJIOPHUX EJIEMEHTIB
SAAK 3ACOBY CYTECTII Y PEKJIAMHHUX CJIOTAHAX

Bbocenko Ouexkcanap Borogumuposu4
cmyodenm Kageopu eepmMancokoi ¢inonoaii
CymcbKo20 Oeparcasro2o yHigepcumemy
eyn. Pumcorkozo-Kopcakosa, 2, Cymu, Yrpaina

Yyaanosa I'asmna BanepiiBHa
KaHouoam @inonociuHux Hayx,
doyenm Kageopu cepmancokoi ginonozii
CymcvKo20 0epacasnoco yHisepcumemy
8yn. Pumcvroco-Kopcakosa, 2, Cymu, Ykpaina

Y cmammi posensidacmuca asuwe cyeecmugHo2o 8naugy 6 peKiamHux Nogi0OMIEHHAX, fKe 00CA2AEMbCsL
WTIAXOM BUKOPUCMAHHA YCHOT HApOOHOT meopuocmi 6 poni ciocanie. OCKiNbKu PeKnama € Hegio EMHOI0 Yacmu-
HOI0 6YOEHHOCI CYYACHOT TIOOUHU, BOHA CLY2YE CBOEPIOHUM BadICENeM 6NAUBY HA OYMKU, eMOYii ma nouymmsi
DPeyunicHmia, MoOenuU iXHI0 CoOYianbHy nosedinky ma gopmyouu ecmemuyni cmaxu. Ocnogra mema 0y0b-
K020 PEKIAMHO20 NOBIOOMAEHHS — NPUBEPHYMU Y8A2Y MA 3ATUWUMUCH Y NAM SIMI IKOMO2A OLbUOT KibKOCMI
peyuniecumis. Came paxmopu nepeKoHIUeoCmi ma cy2ecmii, IHWUMU CLOBAMU — HABIIOBAHHS, € KIIOYOBUMU
CKIAOHUKAMU 80AN020 PEKAaMH020 nogioomaenns. Llei egpexm nocunoemocs eknioueHHAM paniue cghopmo-
BAMUX CYCRINbHUX KTile, 4 came — KpULamux eupasis, AKi € CMIitKUMU BUCTOBAMU NEPEBAIICHO (PONbKIOPHO2O
NOX00JHCEHHSl, WO QIKCYIOMb NPAKMUYHUL 00C6i0 HAPoOy ma 1020 OYiHKY pi3nux nooitl i aeuwy. Y norimuuniil
Oopomuv0I iX BUKOPUCIMANHS MOICe BNIUBAMU HA HACMPOI eNeKMopanty, d Ha menedayenHi yet 6niue niocuuio-
EMbCA BIZVATLHUMU 00PAZAMU, WO MAKONC ACOYIIOIOMbCA 3 NEBHUMU ICIMOPUYHO CHOPMOBAHUMU VABTEHHAMU
cyeninbemeaa. Ipucnie’s ma kpunami aupasu € ONMUMATbHUMU 3ACO0AMU 8NIUEY, AKUMU AOPECAHM KOOYE NEGHY
inghopmayiro ne nuwe 3 Memoio donecents ii 0o adpecama (wumava, ciyxaua), a i 3 Memoio akmyanizayii 1o2o
yeaeu. Bupaoswcanvhi ocobausocmi yux 00uHUYb CRUPAIOMbCA HA BUCOKULE CIYNIHb Y3a2aNbHEHOCII 3HAYeHH S, HA
EKCNPeCUBHO-eMOYILIHY HANOBHEHICMb, HAAGHICTL CIMUTICINUYHO20 3a0apeieHHs ma oopasHicms. CKIaoHicmb
CeMaHMUYHOL CIMPYKMYPU, 300paAXCATbHI AKOCTI, 30amHICMb YIMEOPI08amu Acoyiamueti nois, OKa3i0HANbHI
no6y006U 3yMOBTI0IONb AKMUEHEe (DYHKYIOHYBAHHS (hPA3eonocizmis, KpULamux eUCI0816 ma napemiil y pexkiam-
Hux mexcmax. OcKinvku ycHa HApoOHa meopuicms 6i000pasicae Menmanimen nonepeoHix enox, sKutl modice
cynepeuumuy Cy4acHuM YS6JleHHAM Hpo CGim, 8adCIu8y poib Gidizparomv mpancgopmayii npucnie’is, cepeod
SAKUX: BAHCUBANHS HAKAZ08020 CROCODY, 3AMIHA YU GULYYEHHS TEKCUYHUX OOUHUYD 3 UPA3Y 6e3 3MIHU epamamuy-
HOT ¢hopmu, epagiuni ma ponemuyni mpanchopmayii, a maxoxic — sukopucmanus nputiomy karamoypy. Taxum
YUHOM, YCHA HAPOOHA MBOPYICIb CLY2Y€ 6A3UCOM OJi CIMBOPEHHsL HOBUX, HEOUIKYB8AHUX, eKCNPECUSHUX 00pa3is,
MOGHOI 2pu, AKI NPUEEPMAIOMb Y6A2Y CHONCUBAUIS.

Knrouosi cnosa: Pexnammnuil mexcm, cioeam, cyeecmis, (honvKaop, npuciia’s, mpancghopmayis, karamoyp.

IToctanoBka npoGiaeMH B  3arajbHOMY
BUIVISII Ta OOIPYHTYBaHHA 1i aKTyaJbHOCTI.
Pexnama € HeBiJT €MHOIO YacTHHOIO OyIeHHOCTI
Cy4acHOI CepeIHbOCTATUCTUYHOI JTIOAUHU. Yepes
3HAYHYy TMOIIMPEHICTh Yy 3aco0ax MacoBoi iHQOp-
Mallii, BOHa CIyI'y€ CBOEPIIHUM Ba)KeJIeM BIUIUBY
Ha yMKH, €MOLIi Ta HOYyTTs PELMITI€HTIB, MOJIe-
JIOIOYM XHIO COILIaJIbHy MOBEAIHKY Ta (opmy-
IOYM €CTETHYHI CMaKH. 3 pPaHHBOTO JMTHUHCTBA
MH TI3HAEMO CBIT B OTOUYCHHI Teje- Ta PaJiiono-
BIZIOMJIEHb, SICKPaBUX OaHEpiB 1 IUIAKATIB, TYYHUX
CJIOTAHIB 1 KpPEeaTHMBHUX Tacel. YBara HayKOBIIIB
JI0 PEeKJIaMH SIK COI[iaJIbHOTO, MOBHOTO Ta KyIlb-
TypHOTO (EHOMEHIB TIOPOKYE HOBI Teopii, 10
MOTPEOYIOTh MOJABITUX PO3BiOK. Came BUCOKHI
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piBeHb BIUTUBY peKJaMH Ha MIUPOKY aydHTOPIiO
JI071a€ AKTYaJbHOCTI TEM1 TOCITIHKEHHS, Ta MOTH-
BY€ BUEHHUX-JIIHTBICTIB /10 OLIBII PETEIBHOTO aHa-
T3y peKIaMHHUX TEKCTIB.

AHaNi3 ocTaHHIX JHocCiigxkeHb i myOJikaiii.
VY crarTi Mu OyzeMo ommparucs Ha pOOOTH TaKUX
pueHnx sik Kyryza H.B., I'yzenko C.B., Kosa-
menko H. JI., Craciok }O. M., Cook G, Greene P.J.
Ta 1HmKUX. MeToI CTAaTTl € JOCIIIKEHHS SIBUIIA
CYTeCTHUBHOIO BIUIMBY y PEKJIAMHHUX MOB1IOMJICH-
HsX. J10 OCHOBHUX 3aB/IaHb HaJIeKaTh TaKi:

— HAJaHHA 3arajbHOi XapaKTepPUCTUKHU Tep-
MIHY «CYyTeCTis»;

— OMHC JIHTBICTUYHUX MPHUHOMIB, IO MiABH-
IIyIOTh PIBEHb CYI'€CTUBHOTO BIIMBY B peKJiami;
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— Ppo3mIsAA MOBHHX ocoOnmBOcTed (yHKITIO-
HYBaHHS Ta TpachopMarllii KpuiaaTux BUCIIOBIB, K
CKJIaJIOBUX PEKJIAMHHX CJIOTaHIB;

— JIOCIHI/DKEHHSI SIBUII TapajioKCy Ta Kajlam-
Oypy, 1o 0a3ylThCSi Ha OCHOBI MPHUCIIB’IB Yy
pexiami.

BukJiiax 0cHOBHOTO MaTepiay 10CTixKeHHS.

AMEpUKAaHCHKHI EKOHOMICT Ta MAapKeToJIOT
@inin Kotnep Bu3Hauae pexiamy sk 06€30C000BY
dbopMy CHIIKYBaHHS, IO 3/IMCHIOETbCA Uepe3
TUTaTHI 3ac00M MacoBOi iH(OpMAIIiT 3 JITKO 3a3Ha-
ueHnM JuKepenoM (inancysauns [11, ¢. 111]. Horo
Kojiera Ta npodecop [Tapu3bKoi KoM eKOHOMIKH,
Haniens KoeH, po3nisigae pekiamy K IiAIPHEM-
HUIIbKY JSUTBHICTD, SIKA BAKOPUCTOBYE TBOPUI TIPH-
HOMM JUIsl CTBOPEHHS IEPEKOHJIMBUX MOBIJIOMJICHB,
10 MalTh Ha METI MPOCYBaHHA 1€, TOBapiB Ta
MOCIYT 3a/UIsl JOCATHEHHS ILJIeH peksiaMoaaBL,
3aJI0BOJICHHS CIIOKMBAYiB Ta PO3BUTKY COIialIb-
HOTO Ta €KOHOMIYHOTO JI00po0yTy [11, c. 113].

SIk eneMeHT MacoBOi KyJIBTYpH, peKjiama He Ma€e
KOHKPETHOI ILTbOBO IPYIIH, TIPO 1110 CBLAYMTS i1 IOITY-
JSIPHICTB CepeJl Pi3HUX BEPCTB HACENICHHS. 3 IIHOTO
BUIIMBAa€ OCHOBHA MeTa Oyab-SKOTO PEKIAMHOTO
TIOBiIOMJICHHSI — TIPUBEPHYTH YBary Ta 3aJHIIATHUCDH
y Tam’sITi IKoMora OUTBIIOT KiJTBKOCTI PELUITIEHTIB.
Came (akTop MepeKOHIMBOCTI Ta CYTeCTil, IHIIUMH
CJIOBAMH — HaBIIOBAHHS, € KITFOYOBUMH CKJIaTHUKAMH
B/AJIOT0 PEKJIAMHOTO MOBIJOMJICHHSI.

Brnepmie Tepmin «cyrectisiy Oyino BXHUTO Yy
1866 pomi ¢panIiy3pkuM Jikapem AmOpay3om
Ortocrom JIp’e€60. YV Ti yacu HapiroBaHHS OyJo
HEBI1’€MHOIO CKJIa/I0BOIO TITHOTHUYHOI IPAKTHKH.
VY TpaauuiiiHiil ncuxosorii mijg Cyrecriero posy-
MIIOTh CYKYIHICTh PI3HOMAaHITHHX BepOalbHUX
1 HeBepOampHUX 3acO0IB KOMYHIKaIIii, 0 MaroTh
Ha METi BIUTMHYTH Ha MICUXIYHUH CTaH PEIUITi€HTA
abo croHykatu #oro mo0 neBHux mii [13]. Ceo-
TOJTHI K MO)KEMO TOBOPHUTHU PO PO3BUTOK METOJIB
CYTeCTii, JUIsl SIKUX HE MOTPIOHE BBEJIEHHS 00’ €KTa
B CTaH 3MiHEHO1 cB1JOMOCTI. [0;10BHA MeTa HaBito-
BaHHS MoJyiArae B 0e3rnocepeHbOMy 3BEpPHEHHI J10
HECBIJIOMO1 YaCTUHU PO3yMY, OMHUHAIOYU CTaJilo
IHTEJIEKTyalTbHOTO OCMHCIICHHS. SIKIIO BIUTUBATH
Ha CBIZIOMICTh MOXKHA, BHKOPHCTOBYIOUH apry-
MEHTOBaHE TEPEKOHAHHSA, TO BIUIMBATH Ha IIiJI-
CBIJIOMICTh BHA€THCSI B YMOBAax BiACYTHOCTI abo
TUMYaCOBOTO BIJIKIIOYEHHS CBIJOMOCTI, ILISXOM
3aCTOCYBAaHHS NPSMHUX a00 HENPSIMHUX CYreCTHB-
HUX npuiiomiB. CBiioMe CpUiHATTS iH(OopMaItii,
SIK TIPaBWJIO, BiI0YyBAETHCS BEpOATLHUM ILISIXOM, &
HEeCB1JIoMe 0a3yeThCsl HA €MOIIISIX, MOYyTTAX, CTa-
Hax [13]. Emomii, MiMika, >Ke€CTH, TICUXOJOTiuHI
CTaHH, SIKI € OCHOBOIO CYyrecTii, MalOTh MPSIMHIA
BILJIUB Ha HECBIZIOMY YaCTHHY PO3yMmy, (GOpMYIOUH
CIPUIHATTS HAaBIIOBAaHUX IOCUIIIB SIK BIIACHUX.
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IcHytOTH Taki JHTBICTHYHI TNPUHOMH, SKi
0e3rnocepeHbO BIUIMBAIOTH HA PIBEHb CYTecTil B
peKIIaMHOMY TTOBIOMJICHHI:

— BIAJNAHHA TIepeBard KOHKPETHHM IOHST-
TSIM, 3aMiCTh a0CTpakTHUX 00pa3iB. Ha miacsino-
MOMY DPiBHi, CJIOBa, CEHC SIKMX JIETKO CO01 YSIBUTH,
CIPUKUMAIOTHCS ayIMTOPIEIO Kpallle, aHDXK Ti, IO He
MalOTh KOHKPETHOTO 3HAYCHHS;

— eBQOHIYHICTh, fKAa JOCSATAETHCS IUISIXOM
BUKOPUCTAHHS TaKWX 3ac00iB XyIOKHBOI BHpa3-
HOCTI, SIK ajiTepallis, aCOHaHC, TinepOoia, puma,
put™ Ta iHmn. EdexT Muno3By4HOCTI 10o1a€e ecre-
TUYHOI 3HAYYIIOCTI TEKCTY PEKIaMHOTO MOBiIO-
MJICHHS, Ta B MO3UTUBHOMY KJIIOYi BIIMBA€E Ha
EMOIIIMHAN CTaH PEIUITIEHTA;

— MoOBJIEHHEBa auHamika. OCHOBHI MpuiioMH
MOBJICHHEBOI JWHAMIKH, IO 3JaTHI ITiABHIIUTH
piBEHb CYrecTii: YiTKa UKL, CUJIa FOJI0CY, IUpPO-
KW Jliara3oH 1HTOHAIlM, BUKOPHCTAHHS may3
Ta e(eKTy HECNOAIBaHKH. 3rajaHi BUILIE elle-
MEHTH 3/1aTHI HaJlaTH MEePEKOHIMBOCTI OLIBIIOCTI
PEKJIaMHHX TIOBiIOMJICHB;

— eMOIIHa HACHYEHICTh, SKa JOCATa€ThCS
IUITXOM CHUTYaTHBHOTO Ta JOIIJIHHOTO BHUKOPHC-
TaHHS MIMIKH Ta XecTHKysii MoBig. Came 1mi
dakTopu CHpusIoTh (HOPMYBaHHIO ITO3UTHBHOTO
CTaBJICHHS 1 JIOBIpH ayJUTOPIT;

— CIOHYKaHHS /0 TEeBHOI il NUIIXOM BHKO-
pHUCTaHHA iMIIepaTusy [8].

beszzanepeuno, ofHUM 13 HaWBaXIUBIIIUX KOM-
MOHEHTIB PEKJIAMHOTO TEKCTY € ciorad. HaioinpI
B/IAJIMM BBa)KA€EMO BU3HAYEHHS CJIOTAHY SIK CTHC-
JIOTO PEKJIIAMHOTO TIOBIJOMJICHHS, IO Tepeiae
OCHOBHHI 3MICT MapKeTHHIOBOI KaMIIaHii 1 MOXe
ICHYyBaTH CaMOCTIIfHO, HE3aJISKHO BiJl 1HIIMX IPO-
IyKTIB pekiaMHoi inTerpaii [2, c. 135]. LlinnicTs
CIIOTaHy CKJIaJalOTh MapKETHHIOBA Ta XyHIOXKHS
cknanoBi. [lepmia npencrasise cioran sk iHCTPY-
MEHT 3 TIBUIIICHHS PiBHS €()SKTHBHOCTI MPOIAXKIB
Ta CTBOPEHHSI MPUBAOIMBOI JIsI KIIIEHTIB 3arajbHOT
KapTUHU (ipMHU-BUPOOHMKA. Y XYIOXKHINA CKIIajo-
Bili CJIOT@H MOCTA€E Y CTATYCl JITEpaTypHOTO TBOPY,
110 Hece B co0l €CTEeTUYHY IIHHICTH, sIKa J0csra-
€TbCS 3@ JOMOMOTOIO0 IIHMPOKOTO BUKOPHCTAHHS
3aco0iB XyaokHBOI BupaszHocti [9]. Came 1 ckia-
JI0Ba 3a0e31euye SIKICHE COPUMHATTS TIOB1IOMJICHHS
1 epexT 3aKpIMyIeHHs MPOYUTAHOTO Yy TTaM’STi.

Toxx mepen MapKeToJIOraMH BHHHKIIO 3aKOHO-
MipHe MUTaHHS: «UM MOKIMBO CTBOPUTH pPEKJIaM-
HUH CIIOTaH, KU MaB OM Oe3MoCcepe/THIN CYyreCTHB-
HUI BIUIMB Ha aynuTopiro?» OHIE0 3 BiINOBIICH
Ha 1€ 3alHMTaHHs CTaJl0 BUKOPUCTaHHS (Qpaszeo-
JIOTIYHUX BHUPa3iB Ta YCHOI HApOAHOI TBOPYOCTI
y pekyiami. 3 METOH YHUKHEHHS MOHOTOHHOCTI,
daxiBii y raiysi pekjiaMHi IIyKaroTh HOBI JpKepera
JUISL CTBOPEHHS CJIOTaHiB, a HEPIAKO BIAIOTHCS JI0
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MOBHOI T'pH, TpaHC(HOPMYIOUH CTIHKI CTaJli BUpa3u
y peKJIaMHUH ciioraH. BykuBaHHs eneMeHTiB (oitb-
KJIOPY Yy COIaJbHOMY MEia-MpoCTOpi 4acTo
BUKOPUCTOBYETHCSl SIK TIPUXOBAHUM 3aci® MaHimmy-
Nl ayauTopiero. IXHA OCHOBHA mepesara MOIS-
ra€ B aJalTHUBHOCTI, YHIBEPCAJIbHOCTI BXXMBAaHHSI
Ta TOMYJISIPHOCTI Cepel] Pi3HUX MpPOILAPKIB Hace-
JeHHs. Y TOMTHYHIA GOpOoThOl X BUKOPHCTAHHS
MOYKE BIUIMBaTW Ha HACTPOI €JIEeKTOpary, Ha Telle-
OaveHH] 1ell BIUIMB MiJCHIIOETHCS Bi3yaJIbHUMHU
o0OpazaMu, M0 TaKOX AaCOIIIOIOTHCS 3 TEBHUMH
ICTOpUYHO C(HOPMOBAHVMH YSBICHHSIMH CYCIIUTh-
crBa. Ha puHKY IHTEpHET-IIOCIYT BUKOPHUCTAHHIM
NPUCIIB’IB  JOCSTa€ThC MAaKCHUMaJbHE IPUBEp-
HEHHS YBard JI0 PeKJIaMOBaHOTO NPoaykTy [12].

[MpucniB’s Ta Kpuiaari BUpa3d € ONTHMAJb-
HUM 3acO00M BIUIMBY, MOCIYTOBYIOUHCH SKHUM
aJipecaHT KOJy€ MEBHY IH(oOpMalilo He JHIIe 3
METOI0 JIOHECEHHs ii 10 ajapecara (durava, Cy-
XaJya), a ¥ 3 METOI0 aKTyai3amii Horo ysaru.
BupaxaneHi 0coOMMBOCTI IHMX OIWHUIL CITH-
paroTbcs Ha BHMCOKHM CTYMiHb Y3arajlbHEHOCTI
3HAYCHHS, HAa EKCIPECHBHO-EMOIlIfHY HaroBHE-
HICTh, HAsBHICTh CTHJIICTHYHOTO 3a0apBJICHHS Ta
00pa3HICTh, IO, Y CBOIO YEPTy, 3yMOBJIIOE IHUPOKI
MOXIIUBOCTI iX BHUKOPHCTaHHS Yy MOBI pPEKIaMH
[4, c. 108]. CkimagHICTh CEMaHTHUYHOI CTPYKTYPH,
300paxalibHI SIKOCTI, 3[JaTHICTh YTBOPIOBATH aco-
[IaTUBHI TOJIs, OKa310HAJIbHI TTOOYI0BH 3yMOBITIO-
I0Th aKTHBHE (YHKIIOHYBAaHHS (pa3eosori3mis,
KpWJIATUX BHUCJIOBIB Ta MapeMiil y peKIaMHUX TeK-
ctax. TakuM 4MHOM, YCHA HApOHA TBOPUICTH CIIy-
rye 06a3ucoM It CTBOPEHHSI HOBUX HEOUiKyBaHHX,
eKCIIPECUBHUX 00pa3iB, MOBHOI I'pH, SIKI IIPUBEP-
TAIOTh yBary cnokuauis [ 1, c. 59].

MexaHizM poOOTH ClIOTaHa BKJIIOYAE TPHU
OCHOBHI €Taru:

1. 3BepHEHHS yBaru Ta CPUHHSATTS CIIOTaHa ay/IH-
TOPI€IO PEKJIAMHOTO TIOBIIOMJICHHSI; TOOYI0BA ieH-
HOTO 3B’SI3Ky MDK CJIOTaHOM Ta mpoaykroMm. Cawme
BIZICYTHICTh Ba)KJIMBOCTI NMPUBEPHEHHS YBark BCIX
YyuTayiB, a (POKYCyBaHHS JIMILIE HA LIIbOBINA ayaUTO-
pii poOUTH BUKOPHCTaHHS MPUCIIB’IB €(PEKTUBHUM
3ac000M TIPOCYBaHHS TOBapy.

2. 3anmaM’ATOBYBaHHSI Ta 3aKpIIUICHHS CJIOraHa
y BUIJIAZI TMEBHOTO o0pasy y HaM’siTi CIIOKHBAYiB.
daxiBI1i peKIaMHO1 ChepH 3a3HAYAFOT, I110 HAHOLTBIIT
e(eKTUBHUM IHCTPYMEHTOM 3ariaMm SITOByBaHHS €
TIOBTOPEHHS, TOOTO KIIIEHT MOBHHEH SIKOMOTra yac-
timme Oaynty 1 yyTH corad. Came Ha IbOMY eTari
eeKT cyrecTil NMpUCIIB’iB Ta KPWJIATUX BHCIIOBIB
BUPAXKAETHCSI y TOBHINA Mipi, aJuUKe BOHH YKOPIHHU-
JIMCh y CYCHUIbHY CBIIOMICTB JItozieH 1 He cripuiima-
FOThCS HUMHU SIK CyTO €JIEMEHT MPOJIAXKIB.

3. 3BepHEHHS /0 MiJCBIIOMOCTI PELHUITIEHTIB.
Came 11e BUMAraeTbest 3aJ1s JIOCSTHEHHs epeKTy
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MPHUCYTHOCTI, 3aMy4eHocTi. Ha mpomy etarmi Bax-
JUBUM € HE JIMIIEe CTUMYIIOBAaHHS IO3UTHBHHUX
eMOIlill, a TakoX (OpPMYyBaHHS NEBHUX MOTHBIB
BIJINTOBIJTHO /IO 1iJIEH 1 3a/1a4 peKJIAMHOI KaMTaHii.
3amyueHHs yepe3 cioraH nepeadayae BAHUKHEHHS
y peUuIi€HTa BPa)XXCHHA, IO CJIOraH 3BEPHEHUI
caMe JI0 HbOTO, 1 TOMY BiH CAaMOCTIHHO Ha PiBHI ITiJI-
CBIJIOMOCTI 3apaxoBye cebe 10 LiIbOBOI ayIuTopii
peKIIaMoOBaHOIO ToBapy uu nociyru [4, c. 110].

Kpunari Bupa3u BOJIOIIIOTH CHJIOIO He3arepe-
YHOTO apryMEHTy TpH IUIECTIPSIMOBAHOI Tomadi
iHpopMmarii i, sk Oyab-ska iHMopMarllis, HasTi-
JIeHa 37aTHICTIO IO CYTeCTii, 37aTHI BIUIMBATH Ha
MiJCBIIOMICTD 1 TTOBEIIHKY SIK OKpEMOi JIIOIWHH,
Tak 1 BChOTo cycniibcTBa. OJHAK yCHa HapojHa
TBOPYICTh  BiIOOpa)kae MEHTAJITET COLIyMYy
MOTIEPE/IHIX ICTOPUYHUX €IO0X, SIKUH MOXKe cyrnep-
CUUTU CYYaCHHUM YSABICHHSIM MPO Miclie 1 poJib
JIONMHU B CYCIUJIBCTBI, caMe€ ISl CYNEpeyHiCTh
3yMOBIIIOE€ HarajibHy noTpedy TpaHchopmarii
HPUCIIB’IB Ta IPUKA30K y PEKIIAMHHX TEKCTaXx, 5Kl
BUMAraroTh peaKilii Cy4acHOTO CyCHiJbCTBA y NEB-
HUI KOHKPETHHUI TPOMDKOK vacy [6, c. 471].

MorkHa BUAIIUTH 1BA OCHOBHHMX BHIM TpaHC-
dbopmariii mpHCTiB’iB 1 NMPHUKA30K y pPEKIaMHUX
CJIOTaHaX: aHAJITUYHUHN 1 HeaHATI THYIHUH.

[Ipn HeaHanmiTU4HIA, TOOTO CEMaHTHYHIMH,
TpaHcdopmallii CKjaay NpuciiB’iB, IXHS CYTHICTh
Ta CKJIaJ 3aJHMIIAIOTHCS HE3MIHHUMHU — BOHHM a00
cripuiiMaroThes OyKBaibHO, a00 Ha0yBalOTh HOBHX
BIJITIHKIB CEHCY.

AmnasniTi4Ha (CTPYKTYpPHO-CEMaHTUYHA) TPaHC-
dopmartisi, sika HalOUIBII YACTO 3yCTPIYAETHCA Y
CYy4acCHOMY PEKJIaMHOMY THCKYpCi, 3aCHOBaHa Ha
BHECEHHI 3MiH JIO JIEKCHYHOTO CKJIafy i / abo rpa-
MaTH4YHOI (POPMHU KOHKPETHOTO MPUCIIB’S. Y CBOIO
4epry, el BHI TpaHcopmailii MOKHA TOMUTATH
Ha J[Ba BU]IU:

1. Cunrakcu4yHa TpaHchopmauis, Opu sKid
npuciiB’s abo mpuKa3ka MiJAaeTbesi Mopdoo-
FYHUM 3MiHaM MUISIXOM TEPeXoay MO3UTHUBHOT
dopmMu B HeratuBHy (BKIIIOYEHHS HETaTHBHOI
YaCTKH «HE») a0 Mmepexody HeraTuBHOI GOpMH y
CTBep/HY (YCYHEHHSI YaCTKU «HEY).

2. Jlexcuuna TpaHchopmarlis rnependadae exc-
IUTIKALiI0 (PO3IMIMPEHHS KOMIOHEHTHOIO CKJIany,
B PE3yJbTaTi 4Oro BiIOyBAa€ThCS KOHKpPETH3Allis
Oy/b-SIKOTO €JIEMEHTY BHpa3y ab0o yChOTO BHpa3zy
B IIIJIOMY), 3aMiHY CJIOBa-KOMITOHEHTA, SIKa POOHTH
BHpa3 OUIBII €KCTIPECUBHUM, IMILTIKAIIIO (CKOPO-
YEeHHsI KOMITOHEHTHOTO CKJIJy) MiHY KOMIIOHEHTIB
1 CKOPOYEHHSI KOMIIOHEHTHOTO CKJIa/y OJTHOYAaCHO
[6, c. 478].

Taki mepeTBOpeHHs1 3a0e3MeuyloTh KOHKPETH-
3al1iio 3HAYeHHsI, EMOLIIHY 3a0apBJIEHICTh Ta 1HII1
0COOJIMBOCTI, 10 BIACTHUBI €()eKTUBHUM pEKJIAMHUM
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cioranaMm. [Ipu 11bOMy Ba)KJIMBO 3a3HAYUTH, 110 Yy
PEKJIaMHHX CJIOTaHaX PI3HUMH MOBaMH CIIOCTEpi-
TaroThCsl MOIOHI MOBHI OCOOJIMBOCTI, TIEPIIT 32 BCE
CUHTAKCHYHI, aJie PU IIbOMY Pa30uol0 € BiaMiH-
HICTh Y MOP(OJOTTYHUX OCOOIMBOCTAX peKIIaM-
HUX TEKCTIB, 10 3yMOBIIIOE€THCSI HEBIIMOBIAHICTIO
3MICTy 1 CEMaHTHKM TpaMaTHYHUX KaTeropiit
[7, c. 34]. Came mi BiIMIHHOCTI TIiJICHITFOIOTHCS
BUKOPUCTAHHSAM TMPHUCIIB’iB, 1110M, TPHUKA30K
Tomo. A/DKe 1X CHPHIHATTS TMOB’S3aHO 31 3BEp-
HEHHSM JIO0 CYCIHIJIbHOI CBIIOMOCTI KOHKPETHOL
CHUTBHOTH 31 CIIBHOIO ICTOPI€r0 Ta (HOIBKIOPOM
[1,c.67].

SIx Oyrno 3a3Ha4eHo BUIIE, BKMBAHHS HAKa30BOTO
crniocoOy (imMreparuBy), € OTHUM 13 6a30BUX aTpHOYy-
TiB CyreCTUBHOTO BILUIMBY B peKJiami Ta 3a0e3mnedye
CMOHYKaHHS PELMITIEHTIB 10 MEBHOT Mii:

Hampuknan, pexnamMHui — cioraH — yKpaiH-
CBHKOI JIOIIKHM OTOJIONICHh BUKOPHUCTOBYE iMIepa-
TUB Ta TpaHC(hOpMAIil0 HAPOAHOI (POPMH TBOP-
yocti — «Ha OLX 3ax00b, pobomy 3naxoow!» [16].
VY 1upoMy NpHKIaAI MOXHA CIIOCTEpIraTH 3MiHY
CTaJIOTO BUpa3y, KU 9acTO MOXXKHA 3YCTPITH Y
HapOJIHUX Ka3Kax Ta Oamanax — «[limenr HampaBo —
KOHSI 3aryOWIII, TTiJICT HAJIiBO — IAaCTs 3HAWIEIID.
ToOGTo oOKpiM TpaHchoOpMaIlii CEeHCy NpPHUCTIB’S,
TaKOX 3MIHIOEThCSI HOTO rpamatudHa (Gopma — i3
JIACHOTO Y HaKa30BUH COCiO JliecoBa.

[ToniOHe BUKOpPUCTAHHS HAKA30BOTO CIOCOOY
CIIOCTEPIraeThCsl TAKOXK Y PeKIIaMi KAaBOBOTO HAIIOIO
Nescafe, cioranoM aHITIOMOBHOTO CETMEHTY KaM-
naii sikoi Oyno ,, Awaken the Barista Within You!*
[19], mo mepexmamaethest sk «Po30ymm OGapucty
y co0il». Jlepenom LBOro racia CiIyrye cra-
T BHUpa3, MO iCHye y 0ararboX MOBax 1 3BYYHTh
K «Oymutr y cobi 3Bipa». EQEKTHBHICTH IHOTO
racia 3a0e3rneuyeThcs 3BEPHEHHSM JIO TIJICBIIO-
MOCTI PELUIIE€HTa, y SKiii Ma€ BUHUKHYTH acollia-
sl 13 CHJILHOIO Ta CMIJIMBOIO 1CTOTOXO, SIKA 3[aTHa
Ha Bce, ToOTO 00pa3 3Bipa y MO3UTUBHINA KOHOTAIT
MIEPEHOCHUTRCST HAa 00pa3 0apucTH, SIKUM MPONOHY-
€TbCS CTaTH, MPUA0ABILHN PEKJIAMOBAHY MTPOITYKIIIIO.
Takok MM BBa)KaeEMO, IO JHKEPEO Ui CIOTaHy
(haxiBLsIMU pEeKIIAMHOT Tajy3i Oysio 0OpaHo JOCUTH
MPaBUWIBHO 3 OISy Ha €(DEKTHBHICTD HOTO BILIMBY
Ha PEIUITi€HTa, aJKe CIIOBO «awakeny («6youmuy)
Mae 49iTKy acoLialliio 3 paHKOM, 3 IPOOYIKEHHM, a
came 11eii 4ac BHT1THO OyJie MoB’ si3aHui 3 KABOBUMH
HAIosSIMH came IbOTo OpeHy.

Takox 3yCTpi4aroThCsl MPUKIAAU TpaHchopma-
i TpHUCHIB’IB Ta MPUKA30K 31 3MIHOKO I'paMaTHy-
HOI CTPYKTYypH BHpa3y 0e3 3MIHM 4K BUITyYCHHS
JEKCUYHUX CKJIAJOBUX. TaKUM TPUKIAIOM MOXKE
CIIyryBaTH AOCTI/PKEHUN HaMU pEKJIaMHHH CIlo-
raH OpUTAHCHKOI TPAHCHOPTHOI KommaHii Virgin
Trains — “Come, See, Conquer. Be Bound for
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Glory” [17]. JlxxepenoM racia CiIyrye JaTHHCHKHX
kpunaruit Bupa3 “Vemi, Vidi, Vici.” («llputiwos,
nobauus, nepemie.») Ta NEPEKIANAETbCA AHIIIN-
CbKOIO MOBOIO sIK “I came; I saw, I conquered.”,
ajie dYacTillle 3acTOCOBYETbCS 0e3 TMepekiany.
VYV upoMmy mNpHKIaai JOCSITHEHHS e€(EeKTy BIUIMBY
Ha peluIlieHTa 3a0e3neuyeTbes TpaHchopMaIliero
BUpa3y y Haka3zoBHil crocid — «/Ipuxoow, nobau,
nepemazaiy.

[Ile onHi€l0 OCOOMUBICTIO BHKOPUCTAHHS
NPUCTIB’IB y PEKIIAMHUX CIIOTaHaX € 3aMiHa 4H
BIJIyYEHHS JISKCMYHHMX OJAWHUIL 3 BHpa3y 0e3
3MiHH TpaMaTuyHoi popmu [6, c. 475].

Tak, y peKJIaMHOMY CJIOTaHi yKpaiHCBHKOT
MepeKi MarasvHiB MOOYyTOBOi TEXHIKM Ta €JeK-
TpoHikn Comfy Oyg0 BHUKOPHCTaHO MpPHUKa3Ky
«Miti 0im — mos hopmeysy, Ky Oyno Tpancdop-
MOBaHO y Tacio «Miii dim — mos mpubynay [14].
L5 pexiama Oyna mpUCBSYEHA MPOAAXKY BiACOTEX-
HiKHM, TOOTO Tacii0 HalllJIeHe Ha CTBOPEHHS Bpa-
JKEHHSI TPUCYTHOCTI Ha TpuOyHI BOOJIIBAIbHU-
KiB 32 YMOB mepeOyBaHHsS BIOMa 3a IEPersIioM
CIIOPTHBHHX TpOrpaM. AHAJIOTIYHUHN mpuiioM OyB
3aCTOCOBaHMU Ha MIarGopMi OHJIAHH-TIPOJAXKIB
kryhitka.com y pekiaMHOMY OMHUCI TOBapiB s
IKOJIA — «ULKOIA NOYUHAEMbCs 3 nopmensy [15].
VYV 1pOMy BHNAJKy KEPEIOM CIYrye BIIOMUI
BUPA3 «meamp NoYUHAEMbCA 3 §iulakay, e 3a0e3-
Mevye acolliaiiio peKjIaMOBaHOTO TOBAPY SIK HaM-
HEOOX1IHINIOT pedi /IS IMiATOTOBKH JI0 IIKOJIH.

Y  aHINIOMOBHOMY pEKJIaMHOMY CETMEHTI
NPUKJIAJOM TMOAIOHOI TpaHcdopmallii mpuciiB’iB
y PEKJIAMHHUX CJIOTaHaX MOJXKE CIIyTyBaTH peKiiama
roreniB Hilton — ,, A/l roads lead to Hilton” [18],
OCHOBOIO ISl SIKOTO € TPHUCHIB’S «YCl TOpOrH
BENYTh 10 PumMy».

Tako OIMH 3 JMI€BUX MPHUOMIB CyrecTii Muis-
XOM 3JIy4eHHS yBark 710 TOProBoi MapK# — BHUKO-
pHCTaHHS y cioraHi puMH. TakuM YMHOM 3aBISKU
(OHETHYHUM OCOONMHMBOCTSM pPHUMOBAaHHUH BHUpa3
YKOPIHIOETHCST Y CBIJIOMOCTI IUJIBOBOI aymauTopii i
acouitoerbess 3 OpernoM [8]. Ilpuknamamu yxu-
BaHHS PUMH Yy PEKJIAMHMX clloraHax € — «Kapcun
Haoae nedityi cul.» (peKiama MEIUYHOTO 3aco0y
«Kapcuny), “Grace, space, pace.” (pekiiama aBTO-
MoOiTbHOT KommaHii Jaguar). “Haribo macht Kinder
froh und Erwachsene ebenso.” (pekiama coJOI0-
mriB gipmu Haribo). Lli mpukmamy miaTBepmKyoTh,
I0 PUMYBAHHS CIIPHSAE JIETIIOMY (OHETHYHOMY
CIPUIHSATTIO Ta 3aram’ ITOBYBaHHIO CIIOTaHA.

JlocuTh 9acTo peKIaMiCTH BAAIOTHCS 1O TPH-
oMy kanmamOypy il 4ac HaMCaHHs PEKIaAMHUX
CJIOTaHIB, MO 0a3yIOThCS HAa KPUJIATHUX BHCIOBAX
3 ycHOi HapoaHoi TBopuocTi. OgHak iXHsS edek-
TUBHICTh 3aJIEKUTh BiA (aKTOpy 3pO3yMUIOCTI,
BIIy4YHOCTI 3aCTOCYBaHHS Ta HasBHOCTI I'yMOpHC-
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TUYHOTO ITiIIPYHTS TOTO YH 1HIIIOTO BUpasy. Kamam-
OypOM Ha3MBAIOTh MOBHE SIBHIIIE, 1110 Oa3yeThCs HA
CTPYKTYpPHHX OCOOJIHMBOCTSIX MOBH, TAKHX K OMO-
HiMis, OyKBaJIbHa 4Yu (QirypajpbHa MOBa, 17i0MH,
0araTo3HauHICTh CJIOBa Ta Oararo iHIIMX 0COOJU-
BOCTEH y cripo01 CTBOPUTH TYMOPUCTUYHE MOB1/10-
MJIeHHs. BiH 4acTo BUKOPUCTOBYETHCS B peKIami
yepe3 JIETKICTh Ui 3araM’ ITOBYBAaHHS PELUITi€H-
TaMU, a TAaKOXK 4epe3 Te, 110 TYMOP Uy0BO MPAIIOE
SK IHCTPYMEHT INEpeKOHaHHs, 0coOnuBo y cdepi
Mmapketusry [10, c. 82]. PosmisHemo nexiibka
BUIIQ/IKIB BUKOPUCTAHHS KaJlaMOypy B peKJIaMHUX
CJIOTaHax Ta BU3HAYMMO SIKi MApKETHHTOBI IIiJIi 3a
HUMU TIPUXOBaHi.

1. Farleys Baby Food: So Farleys, so good.

“So far so good” («Iloxu 110 Bce n00pe») — 11e
aHMIIIACHKA 17110Ma, sIKa CTBEPIXKYE, 1110 BCE H/IE TaK,
SK 3aIJJaHOBAaHO, B MO3UTUBHOMY pycii. OqHaK B
[IbOMY BUCJIOB1 € TOHKHU 1 HATSIK HA TIOYY TTS TPUBOXK-
HOCTI Ta peajicTU4Hi O4iKyBaHHA. [nioMy MoXKHa
nepedpasyBaru gk «Bce tide 0obpe, ane 3a8xcou
€ eapianm, wob wocvy mpanunocsy. Farley — kom-
naHisi, sika BUpoOIIsie muTsde xapayBaHHs. Komma-
Hist 6a3yBasna cBiif cioran Ha (oHETHYHIN Ta, MeB-
HOIO MipOI0, Bi3yasjbHii MomiOHOCTI 70 3rajaHoi
imiomu. [ToyaTkoBe TpakTyBaHHS I[LOTO Taciia HE €
LIJIKOBUTO MO3UTUBHUM. AHAJIOTIYHO MO>KHA OYII0
0 ckazaru: «2KoHa TUTHHA HE TIOMEpIIa BiJl HAIIUX
MIPOAYKTIB, TOMY BC€ 100pe», 10 HE CIIPHSIE MTO3U-
TUBHOMY IMI/Ky Kommadii. [HTepmperamis, 1o
BUKOPHCTOBYETHCSI B I[bOMY BHUIAJKy 3 BIaBaH-
HSM JI0 IpUOMYy KajiaMOypy, CTBOpPEHa 3 METOIO
MIPUBEPHEHHS yBaru Ta CTBOPEHHS >KapTiBIMBOTO
edexty. [miomarnuHuil 3MicT HiBENIOETHCS a00
MIpUHANMHI 3MEHIIYEThCS 3apaan OuTbII OyKBasb-
HOTO 3HAUEHHsI, SIKE Y [[bOMY BHIIAJKy € CHHOHI-
MOM cltoBa «mo0pey». Lle pesymnbrar anadopu npu-
HMeHHHKa «Tak». OIHaKoBa CTPYKTypa pedeHb,
KOXKHE 3 SIKUX MOYMHAETHCA 13 1IGHTHYHOTO NpH-
HMEHHUKA 3 JIBOMAa AJbTCPHATUBHUMHU IMPHUKMET-
HUKaMu (@apni, 006puti) CTBOproe 00pa3 piBHOCTI
MK HMMH, B KIHIEBOMY MiJICYMKY, BUKJIUKAIOUH
JTYMKY TIpO T€, L0 CIOBO «J100pe» MOKHa mepe-
(bpazoByBaru sk «Papniy, sike Habarato MO3UTHB-
Hillle, HIXK Meplle TITyMayeHHs.

2. Weight Watchers Frozen Meals: Taste. Not
waist.

VY mpoMy BUNaaKy KajaamOyp y ciorai opmy-
€THCSI OMOHIMIYHIMHU OCOOJIMBOCTSIMH CJIIB Tajist /
BiJIXO/IM Ta BUKOpUCTaHHAM pumu. Weightwatchers —
MDKHapO/IHA KOMIIaHisl B TaJly3i JIETHYHOTO Xapdy-
BaHHs1. [ 0JI0BHa MeTa IXHBOTO Oi3HECYy — JOTIOMOTTH
JIOISIM CXYAHYTH. [HTeprnpeTyBaTu BUpa3 MOXKHA 3
OTJISiTy Ha 3BYKOBY TOJIOHICTH CIIIB Taisl Ta BiJI-
XOIH. 3 POMO3UIIEI0 MTPOIYKTY O€3 BiIXOIB MOXKE
BUHHUKHYTH KiTbKa ifiell. Y I1bOMy BUTIQJKY Bij-
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XOIIM MOXKYTh O3HA4aTH BTpary iXKi, TPOIIeH, Jacy
abo 3ycwib. [IpoaykTé KommaHii MOXYTb OyTH
Jy’K€ CMaqHUMH, TOMY HE MOTPiOHO T030yBaThCs
3aJIMIIKIB, OCKUIBKH 1X MPOCTO HEeMae. Y MOomiOHUX
ClIoraHax BHUKOPHCTOBYIOTHCSI KOPOTKI Ta HpPOCTI
pEUYeHHs, pUMYBaHHs Ta roMO(OHIYHA Ipa CIIiB.
3aramoM, CJIOTaH HaJa€ PELMITIEHTY TO3UTHUBHE
MOBIJIOMJIEHHSI TIPO TOBap Ta KOMMaHi0. Y HOMY
BUTIAJIKy KaJaMOyp BUKOPHUCTOBYETHCS €(hEeKTHBHO,
1 11e, KMOBIPHO, CIIPUSIE YCIIXY PEKIIaMU.

3. IBM: I think, therefore IBM.

BceecBitHpo Bimomuii ciiorad IBM moxonurhb
BiJl Kpwiaroro Bupasy ‘I think therefore I am”
(«S mymato, orTke — icHyro»). JlatmHCBKa (ppaza
«cogito, ergo sum» € BimoMHM (HiT0CO(CHKUM
BucioBom Pene Jlekapra. Bin OyB mepeknane-
HUl OaraTbMa MOBAMM CBITY 1 CTaB BaXKJIMBUM
eJIeMEeHTOM 3axifHoi ¢inocodii. Bukopucranus
i€l mUTaTh y TMO€JHAHHI 3 HA3BOKO KOMIMaHii
AK ciorany, Oe3mepedyHo € e(EeKTUBHUM 3aco-
O60M JuIs CTBOpEHHs OakaHoro oOpa3zy KoMIa-
Hii. Ycim, komy 3Haiiomuii BuciiB [ekapra, 3mo-
KYyTh MHUTTEBO MOTO BITI3HATH, HE 3BAKAIOUYM Ha
KOMepIIiifHy BUmo3Miny. HacmipaBai ceHc crorany
MOKHA 1HTEPIIPETYBATH HACTYITHUM YHHOM: «X/MO
docums po3yMHUL, WoO oymamu npo MaemMHUuyi
Bcecsimy, neoominno obepe npooykm IBMy.
I xoua 11e NuIIe OIMH 3 MOYKJIMBUX BapiaHTIB TPaK-
TyBaHHs 3HAYCHHs CJIOTaHy, BiH HACTpaBJi MOXE
cpuaTy 6akaHOMY peKJIaMHOMY e(eKTy.

4. Thr Hunger ist uns’re Wurst.

Binomuii crnoran-kanamOyp HiMELBKOI KOMIIa-
Hii-BUpOOHHMKA M’ SICHMX Ta KOBOacHHX BHPOOIB
Bleyer & Wichert MmoxHa TpakTyBaTu mo-pizHOMY.
B3siBiiu 3a oCHOBY imioMaTHyHUN BUpas ,,Das ist
mein Brot.“, mo MoxHa nepexsiactu gk «Lle miif
mMar xJiba», e XJi0 CIyrye CUMBOJIOM T'POIIO-
BUX TPHUOYTKIB, OCTATKY, JEIIO BHIO3MiHHUBIIH
JIEKCUYHY CTPYKTYpY Ta JO/ABIIH 3aCO0U TyMOpY,
KOMIIaHisi CTBOpHJIA TPUBAOIMBHIA CJIOTaH Ta OTPH-
MaJia yBary Kii€eHTiB. Takox, y HIMEIbKii MOBI 1/11-
OMaTU4YHUM BUpa3 , Das ist mir Wurst™ € npocTo-
piuHuM aHanorom (paszu «MeHi Bce OJHO», aje
nepie 3Ha9YeHHs [IbOT0 BHPA3y MOYKHA TPAKTYBaTH
K «Meni nauxamu na éce, OKpim K086acCUY.

5. Wir produzieren Kdse, der Rest ist nur
Quark. (pexinaMa MarasuHy MOJIOYHHX TOBApiB).

Bumesraganuii  cioraH MOXKHA TEPEKIACTH
JIOCIIIBHO K «Mwu BHpOOJIIEMO TBEpIli CHpH, yCi
IHII — KUCIIOMOJIOYHI», 10 Ha TEPUINH OIS
3Ma€ThCsl  HiceHiTHUIEI. [l MOBHOTO  po3y-
MiHHS IIbOTO BHUpa3y CIiJ 3rajgaTd BiJOMHIA
BucniB Posu JltokcemOypr ,,Die Revolution ist
grofsartig, alles andere ist Quark*, ne BoHa BUKO-
pucrana cioBo ,,Quark‘ (KUCIOMOJOYHUN CHP)
y 3Ha4YeHHi ,, Quatsch® (cmimms), THM camMuM
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CTBOPHMBIIIH HOBE, CIICHT'OBE 3HaYCHHs cJI0Ba. Tomy
BHIIE 3raJlaHUi CIIOTaH CJIiJl TPAKTyBaTh K «Mwu
BHUPOOJIIEMO CITPaBKHIN CHp, HaIlli KOHKYPEHTH —
mume cMitTs». el Bupa3 € mpukiagoMm aoTen-
HOTO BHKOPHCTaHHS MPUHOMY KanamOypy y cio-
raHi, ajlie¢ ¥ OJHOYACHO BUKJIMKAE TPYIHOLI JUIS
PO3yMiHHS, aJKE HE y KO)KHOTO KJIIEHTa BUHUKHE
Oa’kaHHS IIyKaTH ICTOpUYHE MIAIPYHTA ToOaue-
HOTO PEKJIAMHOTO TTOBIIOMJICHHS.

BucHOBKH Ta nepcrneKTHBY MOAAIbIINX T0CTi-
JkeHb. [1i1cyMOBYIOUM Hallle JOCTIKEHHSI, MOXKEMO
CTBEpIPKYBaTH, M0 BBIOpaBIIA MYIpICTh TOKOJIHb
Ta MIITHO BKapOyBaBIIMCh Y CBIZJOMOCTI Hapomy,
(ONBKIIOpP CTAHOBUTH BHUCOKY KYJIBTYPHY IIIHHICTB
B Cy4JacHHX iH(pOpMaIiiHiid Ta MapKETUHTOBIH ce-
pax, Haauxarouu MpOoQeCiOHaTIB Ha TOSBY HOBHX
KpeaTuBHUX 17ei. DONBKIOpHI eneMeHTH 3abe3re-
YyIOCh CYT€CTUBHUIA BIUIUB Ha PELUITIEHTA IUISTXOM
CTBOPEHHSI IEBHOTO €MOIIIHHOTO e(eKTy, a/HKe BOHU
MICTSTh y 001 3HalioMi, T00pe OCMUCIIEH] Ha Tiepe-
BIpEHI CTOJITTAMM MOJENI HalliOHAJBHOTO KOMIIO-
HEHTa KoMyHiKkarii. Bukopucranns tpancopmartiii

(ONBKIIOPHUX €JIEMEHTIB, a cCaMe — 3MIHU TpaMaTHd-
HOI (POpPMH, JISKCHIHOTO CKJIaJly Ta KOMOIHAII 11X
JIBOX 3acO0IB 3HAYHO 30aradye Cy4acHi peKIaMHi
MOBIIOMJICHHSI, POOUTH iX €(EeKTUBHIIIMMU Ta Jier-
HIMMH JJTs CIPUHHSTTS MAaCOBOIO ayIuTOpi€ero. Brko-
PHUCTaHHSI KaJlaMOypy TaKoX € PO3MOBCIO[KCHUM
JIHTBICTUYHUM MPUHAOMOM JJIsl IPUBEPHEHHS YBaru
CTMIOKUBA4iB Ta (POpMyBaHHS MO3UTUBHOI KOHOTAITi{
pexiIaMHOro nosifomieHHs. OnHak, Horo eexkTHB-
HICTb 3aJI&KUTh Bi (DaKTOpy 3pO3yMLIOCTI, BITyY-
HOCTI 3aCTOCYBaHHSI Ta HassBHOCTI TYMOPHUCTUYHOTO
MIATPYHTS TOTO YH 1HIIIOTO BUPA3Yy.

Cepen HanpsMiB JIJIS TONAJIBININX JOCIIKEHD 3
i€l TeMaTuky, MA O BHIIIHAIINA TaKi:

— BHKOPHUCTAHHS CJTiB-apXai3MiB Ta iCTOPU3MIB
y PeKJIIaMHOMY AMCKYPCi;

— TpaHc(OopMallis CIOXKETIB 3 HAPOAHOTO POIb-
KJIOpY B peKjami;

—  JIOCIIJDKCHHS SIBUIA KallaMOypy Ta HOoro
BIUIMBY Ha PELUIIEHTIB y PI3HUX acHeKTax
COLIIAJIBHOTO KUTTS CyCHIJIbCTBA (TIOJIITHKA, MHUC-
TeNTBO, KiHeMaTorpad).
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FOLKLORE ELEMENTS AS A MEAN OF SUGGESTION
IN ADVERTISING SLOGANS
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The article deals with the phenomenon of suggestion in advertising, which is achieved by using folklore units as
slogans. Advertising is an essential part of modern society environment and a kind of leverage with thoughts, emotions
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and feelings of recipients. It models their social behavior and shapes aesthetic tastes. The main purpose of advertising
is to attract attention and stay in the memory of the largest number of listeners. Persuasiveness and suggestion are
key components of a successful advertising text. This effect is enhanced by the use of ancient social cliches, namely,
idioms of predominantly folklore origin, reflecting the experience of a nation and their assessment of various events and
phenomena. In political struggle, they can influence the electorate mood, and on TV, this influence is amplified by the use
of audiovisual media. Proverbs and idioms are effective means of influence, as they allow the marketer to encode certain
information, not only for the purpose of conveying it to the addressee, but also in order to keep their attention. Expressive
features of these units are based on a highly generalized meaning, expressive and emotional values, stylistic coloring
and imagery. The complexity of semantic structure, visual qualities, the ability to form associative chains, occasional
constructions predetermine the active functioning of phraseological units, idioms and paremia in advertising texts. Since
Jfolklore reflects the mentality of previous generations, it can contradict modern ideas about the world. So an important
role is played by transformations of proverbs, including: the use of the imperative mood, the replacement or removal of
lexical units without changing the grammatical form, graphic and phonetic transformations, and the use of pun. Thus,
folklore has become the basis for new, unexpected expressive images and word play that attract the attention of consumers.
Key words: Advertising text, slogan, suggestion, folklore, proverb, transformation, pun.
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IToctanoBka mnpodiaemMu B

OCOBJIMBOCTI ®YHKIIOHYBAHHAA
CKOPOYEHHUX CJIIB ¥ TABETHUX TEKCTAX

I'aiigenxo FOais OuiekciiBHa
Kanouoam inonoivHux Hayx,
ooyenm Kageopu aneniticbKoi Mosu 2yMaHimapHo20 CnpsMy8aHHs
Hayionanenozo mexuiunoco ynieepcumemy Ykpainu
«Kuiscokuu nonimexniunuu incmumym imeni l2cops Cikopcbko2o»
npocn. Ilepemocu, 37, Kuis, Ykpaina

CepreeBa Okcana OuiekciiBHa
BUKNA0AY Kagheopu anenilicCbKoi MOBU CYMAHIMAPHO20 CNPAMYBAHHS
Hayionanvnozo mexuiunozco ynieepcumemy Ykpainu
«Kuiscokuui nonimexniynuti incmumym imeni leopsa Cikopcbko2on
npocn. Ilepemoeu, 37, Kuis, Yxpaina

Tumenko Mukosa AnapiiioBuy
suxnaday Kagheopu aHeniiucobKoi MO8U SYMAHIMAPHO2O CAPAMYBAHHS
Hayionanenozo mexuiunoco ynieepcumemy Ykpainu
«Kuiscoxuu nonimexniunuu incmumym imeni lcopsi Cikopcbko2o»
npocn. Ilepemocu, 37, Kuis, Ykpaina

Y ecmammi docnidaceno ma onucani guxopucmanus munie 1eKCUYHUX CKOPOUeHb WO 3YCHPIuarmscs 6
2a3emMHUX CMAMMAX; MAKOHC ONUCAHO OCOONUBOCHII BICUBAHHS TEKCUUHUX CKOPOUEHb MA BUHAUEHO OCHOBHI
yHRYiL, SIKT BUKOHYIOMb CKOPOYEHHS Y NYOriyucmuyHomy cmuii. B cmammi noxazano, wo cxopoyeni ciosa ma
abpegiamypu xapakmepHi 0751 MO8U 8 Yiiomy ma 05t ROTMUYHO20 OUCKYPCY 30Kpema. Bonu peanizyromo npun-
yun Mo8Hoi eKoHoMIL ma 8i000padicams c1080mMEopui meHoeHyii. Abpesiamypu — 0OuHUYI 6MOPUHHOT HOMI-
Hayii, cniesioHeceni 31 c1080M. BoHU 6UKOPUCIOBYIOMbCS 3 MEMOK0 3ATyHeHHs Y8azll | pO3PAX08AHA HA me, Ujo
aopecam 3HA€ ii KOMYHIKAMUGHe NPUSHAYEHHS T NONIMUKO-KYIbIMYPHe 3HaYenHs. B cmammi onucano, ujo noni-
MUYHULL OUCKYPC € Cepedosuyem akmyanizayii 000amrkosux sHauenb abpesiamyp. Abpesiamypu € HAYiOHATLHO-
KYIbMYyPHO MAPKOBAHUMU MOGHUMU oauHuwmu V nux eiobusaemocs HAYIOHATLHO-KYTbIMyPHA cneyugbixa
NO3HAYYEAHUX a6peezamypamu peanitl, KA Xapakmepusyemocs 6 Mikpo- i Maxpo- KOHMeKCmax. Abpesiamypu
Ma CKOPOUY6AHHI CI064 He MITbKU 3bepiearoms mpaouyii anmuunoi abpesiayii, ane i PO36UBAIOMbCA, 8idobpa-
Jcarouu cyyachi crosomeopui menoenyii. Hatlbinew uacmomnumu abpegiamypamu € iniyianeui. 3’sacysannsi
OKpeMUX 3aKOHOMIDHOCHIEU DO36UMKY Ma (DYHKYIOHYBaHHs abpesiamyp CHPUAE BCTAHOBNIEHHIO 302ANbHUX
3axonomipHocmell po3gumxy jexcuku mosu. Cyuacna ingopmayitina nepenacuieHicms Cycniibho20 JHcUmmsi
BUMARAE IO CYCRIILCIBA NOULYKY WISXI6 CIUCTIO20 GUKAOY RO Ma ONUCY S8UWY, Y MOMY YUCTI I Yepe3 Cmeo-
PEHHs HOBUX HOMIHAMUBHUX OOUHUYb-THOPMAYIUHUX 30 3MICINOM A CHPOUJEHUX 30 (DOPMOI0 MOBHUX 3HAKIG.
Tenoenyis 00 niosuyeHHs IHPOPMAMUBHOT YIHHOCMT MOBHO20 NOBIOOMAEHHS € OOHUM 3 BANCTUBUX (YaAKMOPIE
PO36UMKY MOBU K COYIaNbHO20 A8UWA. Bupiwenns nocmaesnenux 3a80ans 3yMOUN0 HEOOXIOHICMb 36ePHEHHS
00 ananizy pobim 3 numans abpesiayii ma ckopouysanux ciig. Ane 6inbulicmos 1eKCUYHUX HOBOYMBOPEHD 3 PSLOY
RPUYUH BUABTAIOMbCSL 2POMIZOKUMY | He3pyuHUMU 8 KopucmyeanHi. CKopoueHHs: 0036015100b 0amu Yum HOBUM
HA36aM | NO3HAYEHHAM HAOYMU OiNbl KOPOMKOL, KOMAPECUBHOI (hopmu npu noBHOMY 36epedceHHi 3HAueHHs]
OQHUX JIEKCUYHUX OOUHUYD, eKOHOMAAYU YAC HAOX0OXHCeHHs iHghopmayii adpecamy. Mu Oditiwnu 00 BUCHOBKY,
WO CYYACHI aH2IOMOBHI abpesiamypu 8NAUBaAIOMb HA NOTTMUYHUL OUCKYPC THULUX TTHKBOKYIbMYPHUX CHITbHOM.

Knwuogi cnosa: cropouysani crosa, cropouenns, abpegiamypa, abpesiayis, OUCKYpc, aKpOHIMU,
JIeKCUYHT OOUHUYL.

3arajJlbHOMy  sSIK B YCHOMY, Tak 1, 0COOJIMBO, B NHCEMHOMY

BUIJIsIIi Ta OOIPYHTYBaHHA il aKTyaJbHOCTI.
CKOpOYCHHI CJIOBA BIICBHEHO YBIWIIIIN B Cy4acHi
MOBH, BOHU CTAHOBJISITh 3HAYHY YAaCTHHY CIIOB-
HUKOBOTO CKJIaJay, NMPOHUKAIOYH TMPAKTHYHO B
yCi IJIaCTH JIGKCUKHU Ta MUPOKO 3aCTOCOBYIOTHCSA
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MOBJICHHI.

CkopoueHi cioBa Ta abpeBiaTypu XapakTepHi
JUTSI MOBH B TIUJIOMY Ta JIJIS TIOJITUYHOTO JUCKYPCY
30Kkpema. BoHu peanizyroTh MPUHITUI MOBHOT €KO-
HOMIi Ta BiJIOOpaXarOTh CIOBOTBOPYI TEHICHIIII.
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AOpeBiaTypu — OJWHWIII BTOPHHHOI HOMIHAIII,
CHiBBiHECEHI 31 cJIOBOM. BOHW BHKOPHCTOBY-
IOTBCSI 3 METOI0 3aJIy4eHHS yBaru i po3paxoBaHa
Ha Te, M0 aJpecar 3Ha€ ii KOMyHIKaTHBHE IpH-
3HAYEHHS 1 MOJIITUKO-KYJIbTypHE 3HaueHHs. [lomi-
TUYHUNA JIUCKYpC € CEpEelOBHUIIEM aKTyai3alii
JIOJATKOBUX 3Ha4YeHb abpesiaTyp. AOpesiaTypu
€ HaIllOHAJBHO-KYJBTYPHO MapKOBaHUMH MOB-
HUMH OOWHHIIMHA. Y HHX BIIOUBA€THCA HAIll-
OHAIILHO-KYJBTypHA crHenudika TO3HAYyBaHUX
abpeBiaTypaMu peaiid, SKa XapaKTephU3yeThbCs
B MIKpO- 1 MaKpo- KOHTEKCcTax. AOpeBiaTypu He
TITBKK 30epiraroTh TpamuIlii aHTHYHOI alOpeBsia-
1ii, ajge 1 pO3BUBAIOTHCS, BiTOOpaKAFOUM CydacHi
CJIOBOTBOpYi TeHjAeHIi. HalOinbm 4YacTOTHHUMH
aOpesiarypamu € iHinianbHi. CydacHi aHIJIOMOBHI
abpeBiaTypH BIUIMBAIOTh HA MOJITUYHUN AMCKYPC
IHIIMX JIIHTBOKYJIBTYPHHUX CHUIBHOT.

AKTYyanbpHICTh JTOCHIJKCHHS 3yMOBJIEHA 3Ha-
YHOIO KIJIBKICTIO CKOPOYEHb Y BCIX MOBHHX CTH-
J5X, @ TaKOK PO3BUHEHOI0 CHCTEMOIO MOJEJei
abpesiallii y cydacHUX €BPOIEHCHKUX MOBaX.

JleranbHui aHaNi3 OCOOMMBOCTEH CKOPOYEHb
y CydacHiil aHTITIMCHKii MOBI JJOTIOMara€e BUSBUTH
OCHOBHI TPYIHOII X TIIyMa4CHHS.

AHaJi3 OCTaHHIX JOCTiIKeHb i myOsikaiiid.
[MpoGnemMu CKOPOUCHUX JIEKCUYHUX OIWHHIL SIK
crierpiyHOr0 MOBHOTO SIBHIIA IPUBEPTAIN YBary
OararboXx BUcHHX, a came: B.H. Puukora, O.M. Men-
Bizs, O.B. [Tamroxa, C.M. €nikeeoi, JI.M. Uymaka,
O.JI. Inbenxo ta I.A. KameneBoi Ta iHIIHX.

He3Baxkatoun Ha Te, 110 aOpeBiallisi He 3aBXKIU
HA3MBAETHCS Cepel MPOAYKTUBHUX CIIOCOOIB CIIO-
BOTBOPY, YCI MOBO3HABII, Kl JOCTIDKYBAIN IO
npo0OseMy, BU3HAIOTh (hakT ii HasIBHOCTI 1 MOIIH-
PEHOCTI Y MOBI.

@opMyJIIOBAaHHST MeTH i 3aBJaHb CTATTi.
Meta g0CHIDKEHHSI — JOCHIIUTH OCOOIMBOCTI
BUKOPHCTAHHS CKOPOYCHUX CIIIB y Ta3eTHUX TEK-
crax. sl MOCSATHEHHS MOCTaBJICHOI METH HEOO-
X17IHO BUKOHATH HACTYIIHI 3aBJAHHS:

1) npoaHanizyBaTl BUKOPUCTAHHS THUIIB JIEK-
CHUYHHUX CKOPOYEHB IO 3yCTPIUaIOTHCS B ra3eTHUX
CTaTTsX;

2) omucaTy 0COOIMBOCTI BYKUBAHHS JICKCUIHUX
CKOPOYCHb;

3) BU3HAUUTH OCHOBHI (PYHKIIii, SIKI BUKOHY-
IOTh CKOPOYEHHS Y MyOTIIUCTHYHOMY CTHIIL.

O0’€KTOM MOCTIT:KEHHSI € CKOpOYEHi CIIOBa,
0 BXHUBAIOTBCA Yy MYyONIIUCTAYHOMY CTHIIL.
IIpenmeToM focCaiTzKeHHSI € OCOOMMBOCTI X
(YHKIIIOHYBaHHS Y MOBJICHHI.

Buxiaa 0CHOBHOTO MaTepiaJty 10C/ i/ IKeHHsI.
HeoOxigHICTh AOCHIIKEHHSI CTPYKTYPHUX THIIIB
abpeBiaTyp 3yMOBJI€Ha THM, IO CIIOCOOU CKOpO-
YeHHsI CJIIB HaJ3BMYalfHO Pi3HOMAaHITHI 1 HabyBa-
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I0Th pi3HUX (OpM: BiJ iHIiIiaga 10 BiAPI3KiB CIIiB
PI3HOI JOBKHHU Ta pi3HHUX adikciB, a BiJl I[OTO
3aJIeKUTh, HACKUIBKU YTBOpEHa adpeBiaTypa Moxe
OyTu BiaTBOpIOBaHOIO [1].

AHai3 CTPYKTYpPHHUX THUIIIB CKOPOYEHb Ta iX
CYOCTHUTYTIB CBIAUUTH, 110 CTPYKTYypa CKOPOUCHHS
BU3HAYAETHCS CTPYKTYPOIO BHXIJTHOI OJWHUILL.
VYV pocnimkeHHI CKOPOYeHb MU 3Bajkajd Ha Taki
OCHOBHI (hakTopu:

— (hopmasibHY CTPYKTYpY, TOOTO CTYIIHb CKOPO-
YeHHsI BITHOCHO BHUXITHOI OAWHMII (10 OyKBH, 110
CKJIay, 10 YaCTUHH CJIOBA) 3 MOAAJIBIIOI CTPYK-
TYypHOIO Kiacu(ikaiero;

— (pyHKITIOHYBaHHS CKOPOUYEHb B PEUCHHI, HAsIB-
HICTh T'paMaTHYHUX O3HAK.;

— (OHETHUHY CTPYKTYpY, (yHKIIOHYBaHHS
abpeBiaTypH B MOBJICHHI SIK CJIOBA.

BpaxoByroun mi ¢akTtopu, MU po30WIA BHII-
JieH1 abpeBiaTypu Ha TPU OCHOBHI TPYIIH:

1) imimianeni aOpesiarypu: (andaberusmu Ta
aKpOHIMH);

2) yciueni cnoBa: (adepesa, CHHKOIIA, aIlTOKOTIa);

3) 3mimaHuii THI rpadiuHUX CKOPOUCHB (KOHTP-
aKTypH Ta MOoeTHAHHSI OYKB Ta CHMBOJTIB).

Axponimu ctaHoBIATE 73% (365 3 500) Bin
BUJIUICHUX HAMU CKOPOYEHb. Y MepeBakHil OUThb-
IIOCTI aKPOHIMU MUIITYTHCS 3 BEIUKOI JIiTepH, 0e3
KparoK MK HUMH 1, Ha TIEPIIUH MO, MOXYTh
TPAaKTyBaTHCS SK BJIACHI Ha3BU. Xoua MIJIKOM
MOXKITUBO, IO TaKe HAMUCAHHS BXKHBAETHCS LIS
TOrO, MO0 BIAPI3HUTH iX BiJ IHIIUX CKOPOYECHB,
Yy, MOKJIMBO, BIJl IHIIUX IIOBHO3HAYHUX CIIIB, SIKI
MOXYTh CIHIBIAJaTH 3 aKpoHIMaMHu 3a (opmoro.
Hanpukinaz, y aHani30BaHUX TEKCTaX MU 3yCTPLIH
abpesiatypu CAP i cap. KanitanizoBanuii akpoHiM
CAP — € ckOpOYECHOIO (POPMOIO CIIOBOCIIONTYYCHHS
Civil Air Patrol. CxopodeHHs cap — hopMa BXKH-
BaHHS IMCHHUKIB capsule (ammymna 3 HAPKOTHKOM )
Ta captain (KariTaH).

AHANOTTYHUM MOXKE OyTH TTOSICHEHHS BXKMBaHHS
HAIMCAHHS BEJIMKUMHU 1 MaJMMH JIiTEpaMHU aKpo-
HiMu CAM — computer aided manufacturing ta
cam — camera. Y razeti the Financial Times, Mu
BUSIBWIN HANMCaHHS akpoHiMa Nafo y dopmi, 110
BIZIPI3HSAETHCS BiJl 3arajbHONPUIHATOI 1 HABEACHOT
y cnoBHHKaXx — NATO. binbm toro, Taka ¢opma
BKUBAETHCSA Y JIBOX PI3HUX CTATTSIX PI3HUX aBTOPIB.

Mu BusBwm Jmmie 13 abpesiatyp, 110
NUIIYThCS depe3 Kpamky. Cepen HHX I[IKaBUM
Bunaetscs npuknan G.1. Joe: Siena Miller wore
a piece for the Jimmy Kimmel Live! show and
the G.I.Joe premiere [4]. lleli akpoHIM BXKHUBa-
€ThCSl y aHIIINCHKIA MOBI Ha MO3HAYEHHS TOBAp-
HOTO 3HAaKYy Irpaliok JJist XJIOMYHKiB. 31e011bII10T0
e Qirypkm COJJATUKIB Ta IrpamikoBOl BIMCHKO-
BOi TexHIKW. JleTanpHIMMN aHaIi3 YTBOPEHHS
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aKpoHiMa rokasye, mo abpeBiarypa GI, Hanmcana
0e3 Kparmok, BXHUBAETbCS ISl Tiepeaadi 3BYKO-
OykBenHoi aOpeBiarypu G.l.Joe, mo o3Ha4ae
«conmat» — ckopodeHHst Big Government Issue —
“nepxkaBHe MaiiHO”. Lle ci1oBO Halyno MMPOKOTO
BXKHTKY I11]] Yac APYroi CBITOBOI BIMHU 1 B CyyacHii
AHMIIACHKIN MOBI BXKMBA€ETHCS TAKOX SIK JIIECIIOBO:

G.1. Joe — Hectu cityx0y, Harpukian, fo G.1. the
floor — apsmatu migmory. Kpim Toro, Mu BUSBHIU
pi3He HamucaHHA Ha3BU Environment Protection
Agency: EPA y razeri the Financial Times Tta
E. P. A. The Guardian.

AOpesiartii, 37Ae0UTBIIIOTO, TMiUIATAIOTh Oara-
TOKOMIIOHEHTHI ~ TepMiHM  [2],  Hampukian,
EBRD — European Bank for Reconstruction and
Development, MFTS — Medium Term Financial
Strategy. Sk OGaunmo, aOpeBiaTypu y Ta3eTHHUX
MyOmiKaIisiX BXUBAIOTHCSI 3HAYHO YACTIIIe, HIXK
CJIOBOCIIOTYYEHHS, 1110 € OCHOBOIO JJIS1 iX TBOPEHHS.
JlitepHi CKOpOYEHHS, 1HOMI, 3a3HAIOTH TpadidYHUX
3MiH, HaOyBalO4M BUISLY 3BUYANHOI JIEKCHYHOL
omuaut. Ilpuknamom Takoi TpaHcdopmarii Moxe
ciyryBatu abpesiarypa FTSE (Financial Times
Stock Exchange) Oyma 3romoM TIIepeTBOpeHa Yy
Footsie: Since 1982 IG Index has offered the chance
to bet on financial markets, too — the FTSE 100, or
“Footsee” index, for example (The Economist).

[Ipuknaan ycideHb MEHII YUCIIEHH] 1 CTAHOBIISATh
auiue 4% BiJl yCiX BUSIBIEHUX HAMU CKOPOYEHb:

The company is out of sync now... — arioKora

AdMob — anoxona

libs -liberal;

dept — department;

nukes nuclear — weapons,

eco — ecological;

Intel — international telecommunication;

Fed — federal.

CuHKONa TaKoXX YacTO BKUBAETHCS Ui CKOPO-
YEHHSI CIIIB:

ctr — centre;
fwd — forward;
Jr — junior;

shtg — shortage;

rqs — requirements,

ppd — prepaid.

3MillIaHU#{ TUIT CKOPOYCHD TepPeBaXKae HaJ| yCi-
YEHHSIMH 1 CTAHOBHTH 13 BiJICOTKIB BiJl yCiX CKOPO-
YeHb, K1 MU BUAUTIIIMA. [IpUKIIagoM Takux cKopo-
YeHb MO)KHA Ha3BaTH:

ALGOL (Algorithmic Language),

ATM machine (automated teller machine),

E-mail (Electronic mail) ;

M-way (Motorway),

X-rays — penmeeHi6CbKi npomeHi.

iPhone — intelligent telephone

iTune — intrinsic tune.
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JlexkcwuHi aOpeBiaTypu yBiﬁmnH JI0 CIJIOBHH-
KOBOTO CKJIQJly MOBH, OCKUIbKH, BOHH (pyHKm-
OHYIOTb B MOBJICHHI nopyd 3 IHIIUMH CIIOBaMH 1
BKJIIOYAIOThCS B TIIYMAauHi CJIOBHUKH 3 IMO3HAYKOIO
«abbr.». Ha kopucTh CKOpOuY€Hb SK IMOBHOIPaB-
HUX OJVHUIIL CJIOBHHUKA CBIAYUTH 1 TOW (PakKT, 110
BOHHM TO/IAl0THCS HE B JOAATKY /10 CIIOBHUKA, a B
OCHOBHOMY TEKCTI, B a1(paBITHOMY HOPSIIKY Pa3oM
3 iHmUME crioBamu. CItifT 3ayBaKUTH, TPOTE, 110 HE
BCI CKOPOYECHHS BXOJIATH JI0 CIIOBHUKOBOTO CKJIATy
MOBH, a TIIBKH Ti, IO € 3arajJbHOBH3HAHUMU 1
MIHPOKO BHKOPHUCTOBYIOTHCS HE JIAIIC B TEKCTaX,
ajne 1 B yCHOMY MOBIJICHHI Ta CITy’aTh 0a3010 IS
YTBOPEHHS HOBUX CJIiB [3].

AKpOHIMH TIEpPEBaXKAIOTh CEpell 1HIIUX THUIIIB
CKOpPOYEHb Yy MyONIIMCTUYHOMY CTHJII, B TOW Hac
SIK YCIUCHHS BXKUBAIOTHCSI 37IeO1IBIIIOT0 Y PO3MOB-
Hili MOBI Ta XyJIO’KHIH JIITEpATypi.

CHipHICTh aKpOHIMIB Ta YCIYEHHS B IUIaH1
BUPAXEHHS MPOSIBISETCA y 3MEHIIEHHI (CKOpO-
YEeHHi) 3BYKOBOTO CKJIaJy CIIOBa YH CJIIOBOCIIONY-
YeHHs. Y IUIaHl 3MICTy CIHIJIbHICTh BUSBISETHCS
y CHIBBIIHECEHOCTI CKOPOYCHHS 3 MOBHUM CJIO-
BOM YH CIIOBOCIOJYYEHHSM, 110 MMO3HAYAIOTh TOU
CaMHii KOHIIETIT Y JICHOTAT, IO i yCIYeHHSI.

Onnak, MDXK SIBUIIAMH aKPOHIMII Ta yCideHHs
ICHYIOTh BI]MIHHOCTI, 1110 JIEXaTh y cepi CIiBBi-
HOUICHb MK CKOPOUEHHSIM Ta HOTO MPOTOTUIIOM.

@DoHETHYHI BIAMIHHOCTI M YCIYEHHUM CJIO-
BOM 1 MOro MOBHMM HallMEHYBaHHSM 3BOASTHCA
JI0 3MEHILIEHHS YHCciia 3ByKiB a00 CKJIaJIiB y CIIOBI.
YacTuHa, 110 3aJUIINIACA, JIETKO PO3IMI3HAETHCS
HOCISIMM MOBH, K HamlpUKIad, y Ha3Bi ¢ipMu
Borsodchem. CniBBinHOmEHHS iHiIianbHOI abpe-
BiaTypu 3 MPOTOTUIIOM HOCHUTH IHIIUH Xapakrtep.
YTBOpeHHST aKpOHIMa MPHU3BOIUTH HE JI0 CKOPO-
YEeHHsI, a JI0 TIOBHOI 3MiHHM 3BYKOBOI ()OpMH CIIOBa
YH CIIOBOCIIONYYEHHS,

OTxe, BXUBaHHS abpeBiaTyp y Ta3eTHUX CTaT-
TSAX, 3 OJHOTO OOKY, CIIpUS€E€ EKOHOMIi MicIlsl Ha
HIManbTax ra3eT, a 3 IHIOro OOKy, abpeBiaTypu
4acTo € 3aco0OM MPUBEPHYTH YBary uuTaua,
SKOMY IIiKaBO, 10 * BoHAa o3Hauae. [[logo mymkun
JIESIKUX aBTOPIB PO Te, 110 BKUBAaHHS adpeBiaTyp
MOXKE YCKJIQIHIOBAaTH PO3YMIHHS TEKCTY, MOKEMO
3ayBa)kKUTH, 1II0 B OTHOMY Matepiaji piJko 3ycTpi-
yaeThCsl Olble ABOX abpeBiaTyp 1 iX 3HAUCHHS
JIETKO 3PO3yMITH 3 TEKCTY.

Sk moka3aB HaIll aHaTi3, 1110 0a3y€ThCS HA MaTe-
piaii eneKTpPOHHUX Ta JAPYKOBAaHUX AHITIOMOB-
HUX ras3eT i xxypHaiiB (500 aOpesiaTyp), MOXHA
BUOKPEMHTH TaKi TUITU JOCIIKYBaHUX OAMHUIb:

1. Komusenyionanvni, 3acanvnogioomi abpesi-
amypu, TPaKTyBaHHs SIKUX HE MpPEJCTaBIIsIe TPY.I-
HOIIB Ul uMTaya. X pedepeHTH Ierko BiXHOB-
JIIOIOTKCS, a caMi abpeBiaTypu 3aMiHUIIN IEPBUHHI
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HallMEHyBaHHS, CTAIN 3arajJbHOBXHWBAaHHMHU elie-
MEHTaMH JIEKCUYHOI CHCTeMH MoBH. Taki aOpeBi-
aTypH CTaHOBJISTH 3HAYHY YacTKY JOCIIIKYyBaHUX
OIMHUIL. BOHH, SIK TPaBHUIIO, HA3UBAIOTH KIIOCTIH-
HHUX» aKTAHTIB COLIAJIbHO-IIONITHYHOI Ta MIXKHA-
ponHoi apenu. JIo HUX BiTHOCMMO Ha3BU KpaiH,
CHUIBHOT, MAPTii, YPSAAOBUX OpraHizaiiii Taki sK:

UNESCO United Nations Educational,
Scientific and Cultural Organization;

EU — European Union,,

US — United States;

UK — United Kingdom;

NATO — North Atlantic Treaty Organization,

IBM — International Business Machines Corp.;

PM — Prime-Minister,

MP — Member of Parliament

2. Haniskongenyionanvhi ckopouenns. Cepen
HUX YacTO BHKOPHCTOBYIOTHCS Ha3BH MPUBATHUX
YCTaHOB, MOJITUYHUX OpraHi3alliii, MPOMHUCIOBUX
oprasizailiif, a TaKo>X Ha3Ba Oy/Ib-sKOi OpraHizariii,
10 CKJIAIA€THCS 3 KIJIBKOX CIiB, HATPUKIIA;

CNRL — Canadian Natural Resources Ltd.;

CEPA — Canadian Environmental Protection
Agency;

CT - Canada Trust.

OxpeMo x0ueMo 3yIUHUTHUCS Ha crioco0i mpes-
CTaBJICHHS MTOBHOI Ha3BU y Ta3€THHUX CTATTIX. Mu
He OyaeMO 3yNUHATHCS Ha KOHBEHI[IOHAJIBHUX
(3aranpHOBIIOMHMX) CKOPOYEHHX Ha3Bax, sKi, 5K
MU 3a3Hayalld BUINE, HE MOTPEOYyIOTh pOo3IuUd-
pyBanHs. [{ono HamiBKOHBEHIIOHATBHUX CKOPO-
YeHb, MU BHOKPEMHJIM JBa CIOCOOW MpEaCTaB-
JICHHSI Y TEKCTi IOBHOI HA3BU:

1) ¥V 3arooBKy 4 miA3arojoBKy BKHUBA€THCS
CKOPOYCHHS, a y TEKCTi MPHU MEpIIOMY XK 3rajay-
BaHHI TIOJA€THCA TOBHA HaszBa. Ha BiaMiHy Bif
TEKCTIB, CK&)KIMO, HAyKOBOTO CTHJIIO, B Ta3eTHHX
CTaTTSIX, IKI MM BUBYAJIH, IiCJIsl TOBHOT HA3BU CKO-
poYeHa Ha3Ba HE MOJAETHCS B TyKKaX.

Take mpencTaBieHHs 1 PO3MUPPOBYE CKOPO-
YEHHS 1 JI0OTIOMarae YHUKHYTH HEBIPHOTO TPaKTy-
BaHHSI, KO aKPOHIM BXXMBAETHCS HA TIO3HAYCHHS
KUTBKOX pi3HUX TTOBHUX Ha3B. Hampwukian, y 3aro-
noBky PO is the largest for US this year € akpo-
HiM [8]. C0BHUK /1a€e KilbKa BapiaHTIB po3iud-
pyBanHs akpoHima: /PO 1) — Internet Providers
Organization; 2) Initial Public Offering.

VY mepmioMy pe4eHHi CTarTi 3HAXOJUMO pPO3-
mudpyBaHas akpoHima: Shanda Games, China'’s
online gaming group has priced its Nasdaq share
offering at the top of the range, raising $1.04 bn
in the US's largest initial public offering this year.
Taka ¢opma momaui marepiainy 3amoOirae Hermpa-
BWJIBHOMY TJIYMa4eHHIO akpoHima [5].

Kpim Toro, y 11b0My k pedeHHi 3yCTpidaeMo Ie
TPU Pi3HI BUIU CKOPOYEHB: IpadiuHe §, CHHKOIY
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bn ta akponim US. Tak y nociiKyBaHUX MaTepia-
nax nosicHtoBanucs Ha3Bu CIC — China Investment
Corporation, LDP — Liberal Democratic Party,
DPJ — Democratic party of Japan.

2) Crnioyarky B TEKCTi TOJIA€ThCSI TIOBHA HA3Ba,
a Jlaji Mo TEKCTY BOHA BKUBAETHCS Y CKOPOUCHOMY
BUTJISAL.

Crin 3ayBakKuTH, 10 B ME€PEBaXKHINA OLIBIIOCTI
BUIIA/IKIB 1[I CKOPOUYCHHS Oy OJJHAKOBUMHU.

VY opmiii 3 myOmikariii, oxHaK, MM 3yCTpiIn
HEO/IHAKOBE CKOpodeHHs Ha3BH. Cepen mepemiky
¢dinancoBux ycraHoB KaHaaum Ha MOYaTKy TEKCTY
MoJA€ThCs IMOBHA Ha3Ba 7oronto Dominion Bank.
Jlami y TekcTi i1 Ha3Ba MpeicTaBiieHa y (opmi
akpoHima TDB, e 1 Ha3Ba 3a3Hana Ie W CUHTaK-
CUYHOTO CKOpPOYEHHs — CJIOBO Bank aBTOp omyc-
TUB, OCKIJIbKH, Y PEUEHHI 1€ CIIOBO MOXE OIyCTH-
TUCS 6€3 CIIOTBOPEHHSI 3MICTY BHCJIOBIIIOBAHHS:

RBC and TD are two of only six banks worlswide
that still enjoy a Moody's triple-A credit rating.
[lono nazeu RBC — TyT, BOUYEBH/Ib, TAKE CKOPO-
YEeHHs HE BKMBAETHCS Yepe3 MO3HUIiIo cioBa Bank
y CIIOBOCIIONTyYeHHi [6].

OcoOmuBicTIO a0peBiaTyp, SK MU 3a3Hadain
BHIIE, € TX TICHUHA 3B’S30K 3 BHUXIJHOIO OJIHHU-
110 (CJIIOBOM YH CJIIOBOCIIONYYEHHSIM). Sk cyOcTH-
TYTH ITOBHHUX HAa3B, CKOPOYCHHS BHCTYTAIOTh TUMH
CaMHMMH 4YJIEHAMH pEYeHHs, HaOyBalOTh O3HAK Ti€i
YaCTUHU MOBH, JI0 SIKOT HaJIeKaTh CKOPOUYEHI CJIOBA.

Cepen HalO1TBIIT TOMUPEHUX aKPOHIMIB MOYKHA
Bunumut £U ta US. BoHU BXKHBAIOTHCS SIK CKO-
pOYEHI TO3HAUEHHS CIOBOCHONYYeHb European
Union Ta the United States.

VY TekcTax BOHU MOXYTh (DYHKIIIOHYBaTH y poJi
O3HaY€Hb, a TAKOXK Y (hOpMi MPUCBIIHOTO BiIMiHKa,
Hanpuknan: EU-comission, EU Council, non-US
countries, NH-hotels, EUs. 3aranbHi Ha3BU BXKH-
BatoThCsl y popmi MHOKuHU: CDs. IPOs: Korea
also have a strong IPOs.

AOpeBiaTypu MOXYTh OpaTu y4acTb y MOJallb-
IIMX CJIOBOTBIPHUX MPOLIECAX, HAIPUKIIA, CTAaBaTH
6azoro s adikcanii: CEOcracy — CEO+cracy.
Leit akpoHiM MMO3HAYa€ HOMEH IMOJIITUYHOI Ta €KO-
HomiuHoi emitu kpainu (CEO — Chief Executive
Officer)

Cepen BUALIEHUX CKOPOUYEHB 3YyCTPidalOTHCS
1 CKOpOYCHHSI, IONOBHEHI cyikcamMu —ie Ta —).
I xou mo3a TekcTaMu MyONIIHCTHYHOTO CTHITIO
BXKHUBAHHS IMX CY(DIKCIB OOMEXeHE IMepeBaKHO
iMEHaMH Ta 3MEHIICHO-TIECTIMBUMH Ha3BaMH,
BOHH BKIIIOYAIOTHCSA 1 B J€pUBalliiiHEe CIIOBOTBO-
peHHs 1HWUX ciaiB. Hanpuknaza, moegHaHHs yci-
4yeHHs 1 cyikcallii Mo)KHa MPOCIIIKYBaTH B CJIO-
Bax:tobacco—baccy,umbrella—brolly, Australian—Aussie/
Aussey, handkerchief— hankie/hanky, vegetarian —
veg(g)ie, goalkeeper—goalie, underwear—undiesta
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iHmIi. MU He 3yCTpUIH KOTHOTO BHUIIAIKy BXH-  TaKOK CaMOI0 MPEIMETHOIO CITiBBIIHECEHICTIO, 1X
BaHHS WX OJWHHIL Oe3 Cy(]ikCiB, IO Ja€ Mia-  CTHIICTUYHI CHHOHIMH.
CTaBU 3pOOUTH BHUCHOBOK TPO T€, IO 32 TAKOTO BHCHOBKH Ta  MepCHeKTHBH  TOJAJb-
croco0y CIIOBOTBOPY CKOPOYEHHMH BapiaHT 0e3  IIMX [JOCHiIKeHb. AHami3 MarepiaiiB raser
cydikcarii He mae camocTiiiHoro 3HadeHHs 1 B The Guardian, The Financial Times cBiguuth mpo
MOBI HE BKUBAETHCH. 3HAYYIICTh abpeBiaTyp B MOBI 3arajiom, i B MoJi-
Cepen Buainenux Hamu 500 ckopoueHb 80% €  THUHOMY AHMCKYpCi 30kpeMa. CIOBOCKOPOYEHHS €
CKPOYEHHMH IMEHHUKOBHUMH (pa3amMH, HE3HaYHa  OCOOJMBO 3HAUYIIMMHU B poii (GopMaHTIB iH)OP-
YacTHHA TpEACTaBlIeHa MPUKMETHHUKOBUMHU (pa-  MAIiifHOTO MOTOKY 3aBISKH CBOiH 0COONMBIH 3Ha-
3amu, Hanpukiaa, GRAS (Generally Recognized — koBiit mpuponi. HaituacTime BxuBaroTbes OyKBeH1
as Safe) — o¢iniitne mapkyBanua CIIIA Ha nmikax  iHinianbHI aOpeBiaTypH Ta aKpOHIMHU.
Ta mpoaykTax xapuyBanusa. 1OW — Tube launched, VYcidenHs 1 koMOiHOBaHWH THT aOpeBiaTyp
Optically tracked, and Wire guided. 3yCTpivaroThCs piamie. AOpeBiarypam mpuTaMaHHa
Ile#t akpoHiIM OCTaHHIM 4acoM HaOyB 3HAYHOTO  CTUCIHICTb, JIJAKOHIYHICTH (POPMH Ta KOMIPECisi, IO
MIOIIMPEHHS Y MOBI 1 PYHKITIOHY€ y MOBI SIK IMEH- 1 TIOSICHIOE BHUCOKY YaCTOTHICTh 1X BXXHUBAHHS B
HUK MOy — NMPOTUTAHKOBA PAKETa, KO0 KEPYIOTh  CyYaCHHX raserax.
13 3aCTOCYBaHHSAM ONTUYHUX 3aCO01B CJIIIKyBaHHS. [lepeBaskanHsi 1BOX, TPhOX ab0 4HOTUPH OyK-
Though hard he tried to be YAVIS, he failed. Akpo- ~ BeHHHMX iHIIianbHUX aOpeBiaTyp MOSACHIOETHCS
HiMm YAVIS — young, attractive, verbal, intelligent, ~— TIparHeHHSM JI0 MOHOCHJIA0i3MiB, MUJIO3BYYHOCTI
successful ckopoueHa GpopMa NpUKMETHHKA, IKy HE 1 CEMAaHTUYHOI KOHJEHCallli, a TaKoX peami3ariii
4acTo 3yCTpivaeMo y aHTIIIHCHKii MOBI [7]. EKCTPAJIIHTBICTHYHUX YHHHUKIB, TaKHX SIK: €KO-
AKpOHIMM MOXKHA BB@XKaTH CTPYKTYpPHO-CTH-  HOMIisl MICII 1 4yacy, IIBUAKICTH mepenadi iHpop-
JMICTUYHAMHU  €KBIBAJICHTaMH CIIOBOCIIONyYeHb,  Mallii, IpuBepHEeHHs yBaru. [lomambin mepcrex-
SKI OTpUMAaJId MPaBO MEPEBAKHOI HUPKYIALIl, a  THUBU JOCHIHKEHHS IUIAHYETHCS CHPSAMYBaTH Ha
CJIOBOCTIOTYYCHHSI CIYTYIOTh JIMIIE SIK 3aci0 TIy-  JOCIIDKCHHI BUKOPUCTAHHS CKOPOUYBaHHX CJIIB B
MaueHHs 3Ha4YeHHsI aOpesiatypu. CKOpoUeHi Bapi-  KOMIT FOTepHIH Mepexi Ta 3pOOUTH TOPIBHSIBHHIMA
aHTH — CYOCTUTYTH OIIOPHHUX CIIOBOCIIONYYEHb 3  OIHC IX BUKOPHUCTAHb 3 MyONIUCTUYHUM CTUIIEM.
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The article investigates and describes the use of types of lexical abbreviations found in newspaper articles; also
features of use of lexical reductions are described and the basic functions which carry out reductions in journalistic
style are defined. The article shows that abbreviated words and abbreviations are characteristic of language in general
and of political discourse in particular. They implement the principle of language economy and reflect word-formation
tendencies. Abbreviations are units of secondary nomination associated with the word. They are used to attract attention
and are designed so that the recipient knows its communication and political and cultural significance. The article
describes that political discourse is an environment for updating additional meanings of abbreviations. Abbreviations are
nationally and culturally marked language units. They reflect the national and cultural specificity of the realities denoted
by abbreviations, which is characterized in micro- and macro-contexts. Abbreviations and abbreviated words not only
preserve the traditions of ancient abbreviations, but also evolve, reflecting modern word-formation trends. The most common
abbreviations are initial. Clarification of individual patterns of development and functioning of abbreviations contributes
to the establishment of general patterns of development of language vocabulary. Modern information oversaturation of
public life requires society to find ways to summarize events and describe phenomena, including through the creation of
new nominative units, information in content and simplified in the form of language signs. The tendency to increase the
informative value of the language message is one of the important factors in the development of language as a social
phenomenon. The solution of the set tasks made it necessary to turn to the analysis of works on the issues of abbreviations
and abbreviated words. But most lexical neoplasms for a number of reasons are cumbersome and inconvenient to use.
Abbreviations allow these new names and designations to take on a shorter, more compressible form while fully preserving
the meaning of these lexical items, saving time for information to the recipient. We have come to the conclusion that
modern English-language abbreviations influence the political discourse of other link-cultural communities.

Key words: abbreviated words, abbreviations, discourse, acronyms, lexical items.
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IlocTanoBka

CTPYKTYPHO-CEMAHTHYHI OCOBJIMBOCTI CJIOT'AHIB
HICEHHOTI'O KOHKYPCY €BPOBAYEHHAA

I'onuaposa Oubra OuieriBna
Kanouoam inonoivHux Hayx,
acucmenm xKagheopu aneniticbkoi ginonoeii
ma MidiCKyA6mypHoi KOMYHIKAYii
Inemumymy ¢hinonoeii
Kuiscvroeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
oynveap Tapaca lllesuenxa, 14, Kuis, Yxpaina

KoBanbuyk Ipnna BajepiiBHa
KaHouoam @inonociuHux Hayx,
acucmenm xKagheopu aneniucokoi ginonoaii
ma MidCKyI16mypHoi KOMYHIKayii
Incmumymy ¢inonozii
Kuiscbkoeo nayionanonoeo ynisepcumemy imeni Tapaca [llesuenxa
oymeap Tapaca lllesuenxa, 14, Kuis, Yxpaina

Y cmammi posensimymo cmpykmypHo-cemanmuuni ocoonusocmi cnozamie €epodauents, AKi 003601810Mb
ehexmusno peanizogysamu KOMyHIKAmMUGHI Yini pekaamuol ma imioxceeoi kamnauii KoHKypcy. Ysaza npudins-
€EMbCA AHATIZY TEKCUKO-CEMAHMUYHUX 3aC0018, WO MPAHCI0I0Mb CYCNINbHY MICiI0 KOHKYPCY, KA BUSHAYAECMbCSL
Op2anizamopamu. K YKpInieHHs COoCYHKI6 ma KyIbmypHOI CRIBNpayi Midic €6PONeUCbKUMU Kpainamu, ma aua-
JU3Y CIMPYKMYPHO-CUHMAKCUYHUX 30C00i8, Xapakmeprux 014 croeanie €spodbauennsn. Cmamms ymounioe ¢op-
MYTIOBAHHSL MEPMIHY «CLO2AHY, AKUL BUSHAUAEMbCA AK KOPOMKE NOGIOOMAEHHS, W0 SICHO MPAHCIIOE OCHOBHY
KOHYenyito OpeHoa 6 Mexicax nesHoi pekiamHol uu iMiodncegoi Kamnauii i NOEOHYe THHOPMAMUBHY, eKCNPECUBH)),
cyeecmusHy ma ecmemuyHy (YHKYii. Y cmammi poskpusaemvca 3a80aHHA Cl02aHa 8 NOOYO08I OPEeHOy KOH-
KypCy, npunyun 8i0oopasicents 1020 Micii uepes cioean ma 36 530K Cl02aHd 3 KPAIHOIO NPOBEOEHHS KOHKYPCY.
Hocnidoicenns suznauae, ujo 3a80aHHs C102aHA NOIA2AE 8 MOMY, oD 3anponoHysamu ayoumopii i cgpopmysamu
V Hei Hogull eMOYILHULL PI6eHb BIOHOCUH 3 KOHKYPCOM, SUKIUKAMU 8I0UYMMs €OHOCMI I npuyemHocmi 0o nooii.
Busigneno, wo HaunowupeHiuumy CUHMAKCUYHUMU CMPYKMYyPaMU, W0 Gi0N08I0aioms GUMO2aM KOMApPecii
inpopmayii, smenuenns 06ca2y 6epoaIbH020 KOMNOHEHMY, Kpeonizayii mexcmy ma YHipixkayii popmu cnozamis
cmaomo IMRepamueHi i HOMIHAMUBHI PEUeHHS, 4 MAKONC BUKOPUCTNOBYIOMbCSL OIENPUKMEMHUKOG] 360pOmU ma
npocmi peuenns. Busuaromvca hyynkyii croeany 6 pexnamuiil Komyrikayii. B cmammi Ha8o0amuvcs pesyivmamu
00CTI0XHCeHHS NepcyasueHoi QyHKYii ma pori croeana y opmysanti idenmuurnocmi 6pendy KoHKypcy. Busg-
JIEHO, WO CNI02AH 6CIMAHOBIIOE NPAMULL AO0 ACOYIAMUSHULL 38 30K MIJIC KOHKYPCOM Md KPAiHOIo, Wo 11020 npu-
iimae. Ananiz 1eKCUKo-ceManmuyHo20 HaNoBHeH s clo2anie €epodbauens 003801U8 BUOLTUMY MAKI CMUCTO8]
yenmpu, AKi 61000padNcarOmy MiCito KOHKYpPCY 00 €OHamu Hapoou, nponazyeamu My3uxy i Riompumyeamu ioew
pisnomanimms, a came cemu "unity”, “music” ma “diversity”.

Knrowuosi cnosa: pexiamma komyHikayis, no6y006a imioxcy, iMnepamusHi peyenns, HOMIHAMUGHi peuenHs,
cemManmuxa.

npodsieMH B 3arajJlbHOMY  TOBLIOMJICHHS ajapecaHTa. Llum Bumoram Bimmo-

BUIVISIAI Ta OOIPYHTYBaHHA ii aKTyaJbHOCTI.
B cyuyacHoMy CBiTI B yMOBax CTPIMKOIO pPO3BU-
TKY UM(POBUX TEXHOJOTIH, COIIAIbHUX MEPEK Ta
3ac00iB MacoBOi KOMYHIKallii JIFOIMHA TOTparuise
miag Maike HeoOMekeHMd minono0oBuii iHGOp-
MalliifHuii BIUMB. BHCOKa KOHKYpEHIIis 3a yBary
criokuBada 1H(OpMaIi NPUMYIIye IICHXOJOTIB,
JIHTBICTIB, MapKETOJNOTiB IIyKaTH 3aco0u, sKi
MOITH O MPHUBEPHYTH yBary IMOTEHIIIHOTO ajpe-
cara, CTUMYJIIOBaM O #oro no 7ii Ta mepenaBaiu
0 y sCKpaBiii, CHMBOJIUHIN (popMi OCHOBHY ifCtO
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Bigae cioran, skuii O. C. AXMaHOBa BHU3HAYae sK
«... KOPOTKE CaMOCTil{HEe PeKJIaMHe MOBIIOMJICHHS,
sKe J00pe 3amaM’sITOBYEThCS 1 B SICKpaBidd, 0Opas-
Hill popMmi mepeae OCHOBHY 1/1€10 PEKJIaMHOI KaM-
HaHii Ta MOACHIOE CIIOXHMBAauy OCHOBHY IPOIO3U-
uito» [ 1, 234]. Kpim Toro, MO)kHa IPUITYCTHTH, 1110
B CJIOTaHaX B1100pakaroThbCsl KYJIBTYPHI Ta KOMYHi-
KaTUBHI POLIECH, 1110 BiI0yBaIOThCS B CYCIUIbCTBI.

AKTYaJIBHICTh  JIOCHI/DKEHHS  IPOJHUKTO-
BaHa THM, [0 aHAJI3 CJOTaHIB YCIIIIHUX KOM-
nmaHiil, gKi BEIyTh CBOIO IMIPKEBY TMOJITHKY
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BIJIMOBITHO JI0 CYYaCHUX TCHJIEHIIIN 1 CBOEYACHO
pearyioTh Ha 3MIiHM B IHIIUX cdepax >KUATTEII-
SUTHOCT1 CYCITIJIBCTBA, 3POOUTH BHECOK Y pO3Y-
MiHHS TEHACHIIH PO3BUTKY PEKIAMHOI KOMYHi-
Karii Ta MacoBOi KOMYHIKaIlii. Y 3B 53Ky 3 IIUM,
BapTO JOCHIAUTH KOMIIAHIIO, fKa JIOBEJNa CBOIO
KUTTECITPOMOXKHICTD, € BIJIOMOIO Y BChOMY CBITI,
MOCTIIHO 301JIbIITY€ CBOIO MYJIBTUKYJIBTYPHY ay/Iu-
TOPIit0, MIBUJIKO pearye Ha BUKIMKHU Cy4acHOCTI Ta
€ TpaBueM MeniiiHoro npoctopy [4]. Ilpuknamgom
TaKoi YCIIITHOI MISTTFHOCTI MOYKE CTAaTH TiCEHHUI
KOHKypc €BpoOaueHHst (aHmi. Eurovision Song
Contest), aKuil 4acTO HA3MBAIOTh MPOCTO “E€Bpo-
OadeHHS’, 3aIM04aTKOBaHUN CBPOTECHCHKOIO CITiJI-
KOKO PaJiOMOBJICHHS 1 TejebadeHHs y 1956 pori.
Y KOHKypCi B TOH 4ac B3sUIM Y4acTh MY3UKAHTH 3
7 €poneiicbkux kpain. Hanami kKoHKypc mpoBo-
JUBCS OpiuHO, OKpiM 2020 poKy, B IKOMY MO0
ckacyBanu uepe3 COVID-19. Croromni B €Bpo-
OaueHHi OepyTh y4acTh My3ukantu 3 50 kpaiH, a
3a TMOMIEI0 CIIJIKYIOTh MPUXWIBHUKU 13 HaWBif-
JaeHIMuX KyTOuKiB pi3HHX cBity. ¥ 2015 pori,
KOJIM MICEHHMUH KOHKYpc €BpoOavyeHHs CBATKYBAaB
60-pigyHUITIO CBOTO iCHYBaHHs, OT0 Oy10 BHECEHO
B Knaury Pexopnis ['iHHeca sk HaliioBIIWH 1IOpid-
HUH TeNeBI3IHHUIA My3UYHUIA KOHKYPC.

AHaJIi3 OCTaHHIX J0CTiKeHb Ta myOsikaiiii.
Pexnamunii ciioran He pa3 CTaBaB MPEIMETOM JA0CTi-
JUKEHb PI3HUX BUEHUX, TOMY TEOPETHUHOIO 0a3010
JUTSE HalMCAHHS 1€l CTaTTi TMOCIYXWUIH POOOTH
ykpaincekux JiHTBIcTIB (1. B. I'pinixec, B. B. 3ipka,
I. TI. Moiiceenko, C. O. Cemenpkuii, A. JI. Comno-
nieHko, I. B. UynanoBa) Ta 3apyOiKHMX BUCHHX
(I. B. Apnomns, FO. H. Kapaymnos, /Ix. Jlig, I. Mopo-
30Ba). IcCHye BenmMKa KUTBKICTh BU3HAUYEHB ITOHSATTS
«cJorany. BifbIIICTh TIHTBICTIB PO3IISIAI0TH HOTO
SIK OCOOJIMBUI BHJ TIOBIJOMJICHHS, TOMY BH3HA-
Yal0Th HOTO SIK BHCJIOBIIOBAHHS, TOOTO OJMHUIIIO
CHUHTAKCHYHOTO PiBHsI MOBH [2; 5; 6]. [. Mopo3zosa
CTBEPIKYE, 1110 «CJIOTaH — 1€ KOPOTKE CaMOCTiiHe
pEeKJIaMHe TOBIIOMIICHHS, IO MOXE 1CHYBAaTH 130-
JHOBAHO BiJ 1HIIUX PEKJIAMHUX MPOIYKTIB 1 SIBIISE
co0or0 ctucnuil 3mictT pexnamHoi kammnasii. [Tpu
IbOMY OCHOBHUMH 3aBJIaHHSMHU BUKOPUCTAHHS CJI0-
raHa €: 3aJy4eHHs (3IaTHICTh CJIOTaHa BUKJIMKATH
parrioHaJIbHE TO3UTUBHE CTABJICHHS JI0 PEKIIaMOBa-
HOTO TOBapy) 1 3armam’iTOByBaHICTb» [7, §8].

OcTaHHIM 9acoM JOCIIHKEHHS CIIPSIMOBaHI HE
JIMIIE HA BUBYCHHS 3MICTY Ta CTPYKTYpH CIIOTaHY,
a ¥ Ha BUBYCHHA (YHKILIH CIIOTaHy SK YaCTUHH
pexiaMHOro TekcTy. JlocmimkyroTees iHpopMa-
TUBHA Ta Mepcya3uBHa (YHKIIII, CIOCOOU BIUIUBY
Ha ajipecara Ta poJjb ciioraHa y (opMyBaHHI 1J1eH-
TUYHOCTI OpeHTy.

VY cBoili KHU31 «AHIJIHCbKAa MOBa B peKjaMmi:
JIHTBICTUYHE JOCHIDKeHHS pekiaamu y Benu-
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kit bpuranii», [xedpi Jlia cTBepmKye, Mo cio-
raH — 1e KOpoTKa (pasa, sika BUKOPHCTOBYETHCS
KOMITaHI€r0 B 11 pexiiami IS 3MIITHCHHS 1ICHTHY-
HocTti Openmy [10, 137]. 3 #ioro Touku 30py, CHO-
rad € OBl MOTYKHUMH, HIXK JIOTOTUIT KOMITaHii,
JIOIM MOro JIeTKO 3amaM’sITOBYIOTh 1 JeKIamy-
10Th. bisbIlle TOro, BUYCHUH CTBEPKYE, IO CIO-
raHd MaloTh YITKO BHKIAJaTH OCHOBHY 1/€I0
pexsiaM, TOOTO BOHHU TOBUHHI OyTH JIETKO 3pO-
syminumu. Kenner Knoy 1 Jlonansn baak [9, 78]
3a3HayYalOTh, IO PEKJIAMHUN CIIOTAaH — II€ JIETKO
3amaM’siITOBYBaHa BUTaJaHa (pasa, sKa CTae KIo-
YOBHM MOMEHTOM B ITOOY/TOBI iMiJI)KY KOMITaHii 715
kiiedTa. A. I. Pany minkpeciroe, mo uisl ciioraHa,
SIKMI € OCHOBHHM €JIEMEHTOM OY/Ib-SIKO1 pEKJIaMH,
BaXJIMBOIO YMOBOIO € BHUpa3HICThb. BracTuBocTi
cJoraHy — eMoOIliiHa HaCUYCHICTh, JTAKOHIYHICTb,
BUKJIAJ CyTi peKJIaMHOI mpono3uiii [8, 122].

Xoda HEMA€ €JMHOTO BU3HAUCHHS, sIKe O BKITIO-
4aJio BC1 XapaKTEPUCTUKH Ta (PYHKIIT peKIaMHOTO
CJIOTaHy, yCi BHWINE3rajiaHi BU3HAUYEHHS MarOTh
CHUTBHY 1/I€f0 — PEeKJIaMHUH ciioraH — 1e ¢pasa,
sIKa TIOB’5I3y€ PEKIAMOBAHUI TOBAp UM IMOCIYTY 3
MEBHUM OpEHIIOM YM KOMTaHi€r. TakuMm 4uHOM,
CJIOTaH — 1€ KOpPOTKa IMOMiTHa (pasa, MoB’si3aHa
3 KOHKPETHHM OpEHIOM, sika BH3Ha4ae, Mpe3eH-
Ty€ Ta JONOMarae Kjii€HTam 3amam’aTaTh KIH4YOoB1
MOHATTS OpeH/y 4M caMoi peKIaMHOI KaMIaHii.

®opMy/TIOBAaHHA MeTH Ta 3aBJAaHb CTATTI.
Mera TPOMOHOBAHOTO JIOCTIIKCHHS TIOJSTAaE B
TOMY, 1100 BHUSIBUTH W OXapakTepu3yBaTu CTPYyK-
TYpHO-CHUHTaKCU4YHI ~ Ta  JIGKCUKO-CEMaHTHUYHI
0COOJIMBOCTI aHINIOMOBHHX CJIOTaHIB y MeIHOMY
IpOCTOpI B KOMYHIKaTHBHOMY aclekTi. Biamo-
BiJTHO 70 OCHOBHOI METH, B POOOTI BUPIIITYIOTHCS
HACTYIHI 3aBIaHHs: 1) BUABHTH COIIOKYJIBTYpPHI
0COOJHMBOCTI Cy4acHOTO AaHIJIOMOBHOTO pEKJIaM-
HOTO JIUCKYPCY, 2) YTOUHUTH BU3HAYCHHS OHATTS
«CJIOTan», 3) BU3BHAYUTH CUHTAKCUYHY CTPYKTYpY
clorasiB, 4) JOCHIIUTH JIEKCHUKO-CEMAHTUYHE
HATNIOBHEHHS CJIOTaHIB.

OO0’eKTOM JIOCTIKEHHST BHCTYMA€ Cy4acHUU
AHITIOMOBHUH CJIOT@H SIKMHA PO3IVISIIAE€THCS SIK JITHT-
BOCOIIIOKYJIBTYpPHE SIBUIIIE B MEKaX PEKIaMHOTO JHC-
Kypcy. [IpeameToM MOCTIHKEHHS CTall0o BHUBYCHHS
CTPYKTYPHO-CHHTAKCHYHHUX Ta JIEKCHKO-CEMaHTHY-
HUX 0COOMBOCTEH clioraHiB €BpoOaueHHSI.

Marepianom IOCHIKEHHS CIyTyBajll aHIJIO-
MOBHI CJIOTaHH TTICEHHOTO KOHKYPCY €BpOOaYeHHS
3arajbHOI0 KUTBKICTIO 18 OmuHUIb, sIKI BUKOpPHC-
TOBYBAJIHCB ITi]] 4YaC PEKJIAaMHOI KaMIIaHii Ta nmpose-
JICHHS KOHKYpcy y niepioz 3 2002 mo 2021 pokwu.

Bukian ocHOBHOro Marepiajty 10C/IiIsKeHHs.
[Ticennuit kKoOHKypc OyJI0 3a1I0YaTKOBAHO 13 METOIO
YKPIIUIEHHS! CTOCYHKIB Ta KYJIBTYPHOI CITiBIIpalli
MK €BPOMEHCHKIUMH KpaiHaMu MICHs 3aKiHYSHHS
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Jpyroi cBiTOBOI1 BiifHH. [3 pokamu, KOHKYpC CTaBaB
BCE OUTBIN MOMYJISIPHUM, IO MTPHU3BEIO 10 popmy-
BaHHs OpeHay “€BpoOaueHHs” 13 THTIOBUMH CKJIa-
JIOBUMU 1IbOTO MOHSATTS: 13 2002 poky — cnoras (3a
BukiitoueHHaM 2009 poky), 13 2004 poky — 3arajb-
HUH JIOTOTHUII, KOJIbOPOBA rama, TEKCToBa (opma
Ta MWPHUQT, 0 ACOIIIOIOTHCS 13 KOHKYpPCOM (TUB.
puc. 1 ta puc. 2), a TakoX JOJaTKOBI TEMaTHUHI
Bi3yaJIbH1 300pake€HHsI, 1110 CYNPOBODKYIOTh KOH-
KypcC y MeBHI{ KpaiHi BIAOBIAHO IO TEMU POKY Ta
MJICHITIOIOTh BaXKJIMBICTh TIPOBEICHHS KOHKYpPCY
y KOHTEKCT1 KOXHOT KpaiHu (IuB. puc. 3).
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Puc. 1. 3arajasnuii Jjororun kKoHkypcey 3 2004 p.
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SONG CONTEST SONG CONTEST SONG CONTEST
KYIV 2017 LISBON 2018 ROTTERDAM 2021

Vkpaina, 2017 [lopmyeanis, 2018 Hioeparanou, 2020-2021

Puc. 2. Ilpuxiaau azanranii 3arajJisHOI0 JIOTOTHITY 10 KPaiH

CELEBRATE
DIVERSITY

Eure@sion

SONG CONTEST

Vrpaina, 2017

Puc. 3. lonaTkoBi TeMaTH4Hi Bi3yaJbHi 300pakeHHsA

OCHOBHMMHM TEHJICHIIIIMH cjloraHa €Bpoba-
YeHHsI € KoMIpecis iH(opmallii, 3MeHIIeHHs 00csTy
BepOaIbHOTO MOBIIOMIICHHS, KpEoJi3alliss TeKCTy
Ta yHi(ikamis ¢popmu nosigomneHHs. baunmo, 1o
CJIOTAaH BCTAHOBIIOE TPSIMHUN a00 acoIiaTUBHUIA
3B 30K MK KOHKYPCOM Ta KpaiHO0, 1110 HOTO TpH-
iiMae 1 mpoBoauTh. CrOraH MOKIMKAHHWHA 3allika-
BUTH, BUKIIUKATH Oa)KaHHS O3HAMOMUTHCS 3 Kpa-
THOIO MPOBEJICHHS OLIBIN JOKJIATHO, a TAKOXK BiH
BCTaHOBJIIOE KOHTAKT 31 CHOXKHMBayeM, HaJalTo-
By€ MOro Ha MOAAJIbIIE 3HAHOMCTBO 3 MPOTPamoro,
BUKJIMKAE I1IKaBICTh, 1 BIAYYTTS MPUYETHOCTI.
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OTxe, MM BHU3HAYa€MO CIIOTAH SIK KOPOTKE
MIOB1TOMJICHHSI, SIKE SICHO TPAHCIIIOE OCHOBHY KOH-
Henuito OpeHJa B MeXax IEeBHOI PEeKJIaMHOI 4H
IMIJDKEBOT KaMITaHii 1 moeHye iHGOpMaTHBHY, EKC-
NPECUBHY, CYT€CTHBHY Ta €CTCTUYHY (DyHKIIIT.

31aTHICT clloraHa B CTUCHIN (opMi oxapakre-
pU3yBaTH CyTh KOHKYpPCY B NIEBHIM KpaiHi, BUALIS-
104H 11 3 pSAY IHIIUX KpaiH MPOBEACHHS, Ha HAITy
JyMKY, BH3HAYa€TbCS OCOOIMBOCTSIMH HOTO CHH-
TaKCUYHOI CTPYKTYpPH, KOMIIOHEHTH SIKOI HECYTh B
co0i 3ajaHuii CeHC, CIIPSIMOBAaHUI Ha peasi3alliio B
PEKIaMHOMY TEKCTI YHIKaIbHOI IMPOIIO3UIIi yepe3
MOBHI 3ac00M BUPA3HOCTI, IO pOOIISITH OpeH T KOH-
KypcCy Hi3HaBaHUM.

B npoanainizoBaHOMy MOBHOMY MaTepiali mpe-
BAJIIOIOTH iMIEpaTuBHI pedyeHHs (9 pedeHs, 1o
ckianae 50% Big 3arajibHOI KUJIBKOCTI CJIOTaHIB).
3a CBO€IO CTPYKTYpOlO, HAWOUIBII pPO3MOBCIO-
JOKEHUM € abjoH “miecnoBo y (opmi Hakazo-
BOI0 crocoOy + iMeHHuK”, Hanpuknajn Feel The
Rhythm (2006, I peyis), Share the Moment (2010,
Hopsecis), Light Your Fire (2012, Azepbaiioscan)
ta Celebrate Diversity (2017, Yxpaina). Ilpore,
TaKOX 3yCTPI4aeMO HACTYITHI CTPYKTYPH:

— nmiecnoBo y (opmi Haka3oBoro crocoly +
CKJIQJIHAN TOJaToK, Hanpuknan: Feel Your Heart
Beat (2011, Himeyuuna);

— niecnoBo 'y (opMi HaKa3oBOTrO CIoco0y +
npuciiBuuk, Hanpukinan: Come Together (2016,
Ilseyisn) Ta Open Up (2020/2021, Hioepranou);

— niecnoBo + iH(IHITUB, Hanpukian: Dare to
Dream (2019, I3painw)

LlixaBuM Bupaetbes cioran #JoinUs (2014,
/lanist), OCKITbKA B HhOMY BUKOPUCTOBYETHCS CHM-
BOJI #, IKMM 3a3BUYaii TIOCITYTOBYIOTHCS y COIIIalThb-
HUX Mepexax JUIsl IOMyKy iH(opmallii 3a TeMoro,
TAaKUM YHHOM 3aKJIMKAIOYM DIAJa4iB TUTHTHCS
BPAKCHHSIMHU Ta 0OrOBOPIOBATH KOHKYPC B CITiJIb-
HOTax OHJaiH. [IparMaTMYHMM HaBaHTAKEHHIM
i€l CMHTAKCUYHOI CTPYKTYpU € 3aKIHUK IPHET-
HATUCS 0 CHUIBHOTH KOHKYpPCY YH HajamTyBa-
THCS Ha CIUIBHHUI eMOIIHHNUNI cTad. Taki ciioranu
pOOIATH TIparMaTUYHE TOBIAOMIICHHS OLTBIIT €KC-
MPECUBHHUM, TEPCOHATIBHUM Ta JI€BUM, OCKUIbKH
6e3rnocepeHbO MOTUBYIOTh CITyXauiB 4 IIISAAA4iB.

Takox BiPI3HAETHCS BIJ 1HIIMX TPUKIAIIB
cioran All Aboard! (2018, I[lopmyeanis), B skOMy
MOETHAIIACS, 3 OJHIET CTOPOHH, 3aKJIMK JIO CITUTh-
HoO1 1ii, a 3 iHmoi — HATIK Ha Te, mo [lopryramis €
MOPCBKOIO JIEPKABOIO.

HomiHnaTuBHI peyeHHsT BUKOPUCTOBYBAIIUCS SIK
cioran 7 pasiB, mo ckiaaae 39%. Bouu moOy-
JIOBaHi 3a cxeMor “(apTWKib) + MPUKMETHUK +
iMmeHHUK” A Modern Fairytale (2002, @innsanois),
A Magical Rendez-vous (2003, Jlamsis) ta True
Fantasy (2007, @innandia) 1 € XapakTepHUMU Ha
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MOYaTKy BHUKOPHCTAHHS CJIOTAHIB K CKJIaI0BOTO
KOMITOHEHTY OpeHly €BpOOaYCHHS.

VHIKQJIbHUIMH 3 TOYKH 30py CTPYKTYpH HOMiHa-
THBHHX PEYEHB CEPEJI CIIOTaHIB KOHKYPCY € HACTYTIHI:
MPUCBIIHUI 3BOPOT IMPU TOCHJIAHHI HA MPUHAJIEK-
Hicte g0 weictotn (Confluence of Sound (2008,
Cepbis)); TepyHii, 1110 BUKOPUCTOBYETHCA Y SIKOCTI
imeHnuka (Awakening (2005, Kuis)); npuiiMeHHUKO-
Buii 3B0poT (Under The Same Sky (2004, Typyis)).

B skocrti ciorana mo omHomy pasy (5,5%)
BHUKOPHCTOBYBAJIMCS JIENPHUCIIBHUKOBUHA 3BOPOT
(Building Bridges (2015, Aécmpisi)) Ta IpocTe po3-
noBigHe peueHHs (We Are One (2013, Llseyis)).

Moga B pekiiami — 11e IHCTPYMEHT, SIKUH BHKO-
PHUCTOBYIOTH JUIsl BIUIMBY Ha ajapecara. BoHa He
MPOCTO JIO3BOJISIE 3PO3YMIJIO OMUCATH PEKIAMO-
BaHUM 00 €KT: 3a IOMIOMOTOI0 MOBJICHHEBHX 3aCO-
01B MOYKHA KEpyBaTH CIIPUUHATTAM LIOTO 00’ €KTa
anapecarom [3]. AHaJi3 JEKCUKO-CEMaHTHYHOTO
HAaIlOBHCHHS CJIOTaHiB €BpoOayeHHs JI03BOJIUB
BUJUTMTH TaKi CMHCJIOBI IIEHTPH, SKi BigoOpaka-
I0Th MICII0 KOHKYpCY 00’ €JTHATH HapO/H, TIporary-
BaTH MY3HKY 1 MIATPUMYBATH 1/1€10 PI3HOMAHITTS.

Cema “unity” BepOati3y€eThCsl B TAKUX JICKCHY-
HUX OJMHUILIX, K the same sky, to share, one, to
Jjoin, building bridges, to come together, all.

M. Crambyn npuiimaB €Bpodauenns 2004 poky,
MPOBITHOIO TEMOIO Ta CIOTaHOM SIKOro Oyio
“Under The Same Sky” (yxp. “Ilix onaum HEOOM”),
71e€ro sIkuX OyJo Mokas3atu €HicTh TypedunHu ta
€Bpornu, HEe3BaKAIOUM Ha Te, [0 JIMILE HEBEIUKA
yactuHa Tepuropii TypeuunHu reorpadiqHo pos-
TalIOBaHa Ha €BPOINEHCHKOMY MaTEPUKY.

Tpanuiis BUKOPHCTAHHS CIIOTAHIB I dYac
npoBesieHHs €BpoOaueHHs mepepBanacs Ha OJUH
pik y 2009, xonmu koHKypc BimOyBcst y M. MockBa,
Pocis, xoua Bci iHmI arpuOytu OpeHmy Oynau pos-
poOiieHi opraHizaTopaMu KOHKYpCy. | Bke 3a ik,
y 2010, 3Buuait BigHOBuUBCS, kKonu M. Ocno, Hop-
BETis, 3alPOCUIIO YYaCHUKIB “Share the Moment”
(ykp. “Pozminu o muts”). Lleit cioran He e
3aKJIMKAaB JIIO/IEH JOITYYUTUCS JI0 CBSATA HA CIIOBAX,
ajge mo Bciii €Bpomi Oysi0 Opra”i3oBaHO TaHITIO-
BaJIbHI panTiBKu / 10pOiBKU (aH1. “flash mobs™),
SIKI TPAHCIIOBAJKCS HAXKMBO TiJ 4Yac KOHKYPCY
y TmepepBax MK BHCTYITaMH BHKOHABIIIB, TaKUM
YMHOM HaJIal0u1 MOXKJIMBICTH IIIsiAa4aM HACIIPaBIi
B3STH y4acTh Y TIOIi1, HE3BAYKAIOUX Ha iX JIOKAIIIfo.

Konkypc 2013 poky 3HOBY MOBEpHYBCS HA TEPH-
Topito €Bponw, a came a0 IIBernii, y m. Manbme.
Cnoran “We Are One” (ykp. “Mu enuHi”’) MaB Ha
METI MPUBEPHYTH yBary A0 PIBHOCTI Ta €HOCTI
MIXK KOHKYpCaHTaMU Ta HallIsSIMU.

Hactynnoro x poky, y 2014, cycigus kpaina
Jlanisg B3syla Kypc Ha OUTBII CyYaCHHMH CJIOTaH-
3akiuK — “#loinUs” (ykp. “#l1puennyiica/loHac”).
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e Oys10 3amponIeHHsIM He TUTBKH 70 Iy OITiKA T0ITy-
YUTHUCA JI0 MEPErNIsiy MPSMOi TPAHCIIALIT KOHKYPCY
Ta OOrOBOPEHHS! KOHKYPCY B LIIOMY, ajié TaKOX
1 BiI3epKaJIeHHsIM HOBITHIX TEHJIEHITIN JI0 1HTETpa-
1T TesepaioOMOBJICHHS Ta COIIIAJIbHUX MEPEK.

Y 2015 poui, opranizatopu €BpoOadeHHs
y M. Binens, ABcTpisi, TakoK MPOIOBKUIM IHKOPIIO-
patito Tere0adeHHs Ta COLIaTbHUX Meia 3a J0TOo-
MOTOIO TTOCTIB 13 CHMBOJIOM #, TIPOTE Yy CIIOTaHi 11e
BiZIOOpakeHHsI He 3HaNNLI0. [nest cnorany “Building
Bridges” (yxp. “bymyroun MOCTH ) TIOJISITajIa B TOMY,
11100 MOIYIISIPU3YBaTH MY3HKY SIK CHITY JUISl €THOCTI,
KOJTH TTOJTITHYHI Ta 1HIII po301KHOCTI MK KpaiHaMH
3aJIMIIAI0ThCS OCTOPOHBb HA Yac MPOBEIEHHS KOH-
Kypcy. Bapro 3asnaumtu, mo “Building Bridges”
TaKOX € Ha3BOIO MICHI, Ky 3acCIiBaB Ha BIIKPUTTI
KOHKypcy nepemoxkellb 2014 poxy Konuura Byper
pas3oM 13 BeAy4YUMH MPOTPaMH.

Bixe 3a pik, y 2016 porii, npogoBxuiacs Tpa-
JTUITIS 3aKJIMKIB IO €THOCTI MIX HAIlisIMH, IKY OyJ10
peamizoBano cnoranoM “Come Together” (YyKp.
“O0’ennaiiMocs’). T'onmoBHMIT Tpomiocep IOy B
M. Crokromem, [lIBemis, HarosjomryBaB, o imei
CHLIBHOCTI Ta OMHOCTAMHOCTI € TaK CaMO BayKJIH-
BUMHU y 21 cromitTi, sk Oymu iy 1950-x pokax,
KOJIM KOHKYpC OyJIO TiJIbKM 3aCHOBAHO; 110 €BPO-
OavyeHHS TPOJOBXKYE TPAHCIIOBATH OJIarOpoOIHY
METY Ta MPOCTATATUCH 32 MEXKi KOPJIOHIB, 5IKi pO3-
JUISIFOTD JIFOJICTBO OJIMH B1J] OTHOTO.

VYV ™. Jlicabown, Ilopryranis, ne mpoBoguiiocs
€Bpobauenns y 2018 porii, cmoranom 0ysio 00paHo
“All Aboard"” (yxp. “Bcina 6opt!”). B nbomy racii
MOETHYETHCSl HATSIK Ha ICTOPII0 KpaiHW, fKa BXKE
COTHI POKiB 3’€IHY€THCS 13 PEIITOI0 CBITYy Yepes
OKEeaH ¥ I0C1 € IEHTPOM 0araTboX HalBaKJIMBIITHX
MOpEXiTHUX IIISXIB, 13 3aKIUKOM 10 MIKHAPOTHOT
CHUTBHOTH JOJTYYUTHCS 0 KOHKYpCY, 00’ € THATHCS
3apajiy CIiJBHOTO CBATA MY3UKH Ta TBOPYOCTI.

Cema “music” BepOaizyeTbcss B TaKHX JICK-
CUYHHUX OJIMHUIIAX, 5K to feel, rhythm, sound, beat.

VYV 2006, nicenHuii KOHKYpc npoBoauBcs y ['pe-
1ii — BCbOTO JIMINE Yepe3 JBa POKU IIcClis IpaH-
nio3Horo mposeneHHs y M. Adiau JlitHix Omim-
nificekux Irop. Hactpiii rpekiB CBSTKyBarH,
BECETUTHCS Ta HACOJOHKYBATHCS MY3UKOIO 3HAM-
IIIOB CBOE BiOOpaXCHHS y CJIOTaHi 3axony: “Feel
the Rhythm” (yxp. “Binuaysait purm”).

2008 pik craB 3HaMeHHUM s M. benrpan,
Cep0Oisi: kpaiHa TakoX BIIEpIIE CTaja TEPEeMOXK-
HUIICI0 KOHKYpPCY MOINEepeaHboro poky. Croran
“Confluence of Sound” (yxp. “3muTTsi 3BYKY”)
CTaB ajro3i€l0 B MEpUIy 4Yepry Ha reorpadiuny
0COONIMBICTh pO3TalllyBaHHA MicTa: y M. benrpan
cxonatbest Bi piuku, CaBa Ta JlyHail; mpote po3-
POOHUKHM CJIOTaHy TaKOX 3a3HAYMIIM BaKIUBICTh
MY3UYHHIA MIATEKCT 3JIUTTS MY3UKH BOEIMHO,
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3IUTTSI HAPOJIIB Y TIOPHBI MPOCTABISIHHS MY3HKH
Ta TBOPUYOCTI, IO €THAIOTH.

Konkypc €Bpobauennst 2011 poky mpoBoauBcs
y M. [ioccenbnopd, HiMeuunna, cioranom siKoro
oyB “Feel Your Heart Beat” (yxp. “Biguyit outts
cBoro cepis’”). Lleit cmoran Oyino Baano Bi3yanizo-
BaHO IIiJ] YaC KOHKYPCY: NMPEJICTABICHHS KOXKHOTO
yJacHHKa BigOyBajocs Ha (OHI eKpaHy i3 BEJH-
KHM CeplieM y KOJIbOpax HalllOHAJILHOTO Mparopy,
a TaKOXK BJIACHE OTOJIOLIICHHS PE3YJIbTATIB I0JI0Cy-
BaHHS CYIPOBOIKYBAJIOCS 3ByKaMH OUTTSI cepIis,
110 JI0/ITaTKOBO BUKJIMKAJIO TPUBOTY OYiKyBaHHS Ta
XBWJIIOBAHHS Y TNISa4iB Ta My3HKAHTIB.

Cewma “diversity” BepOai3yeThcsl B TAKHUX JICK-
CUYHUX OJMHUIAX, SK fairytale, rendez-vous,
fantasy, diversity, dream, to open up, awakening.

Brnepie inest ctBoputu cioran €BpoOaueHHs
3’gBUJIACS MiJ 4Yac MIArOTOBKU /O IMPOBEICHHS
niceHHoro KoHkypcy 2002 poky y M. Taminm,
Ecronis. Odinilinuii TpaHcusaTop oy BuOpaB
cinoran “A Modern Fairytale” (yxp. “CydacHa
Kazka”), sKHWi, Ha MKy IPOJIOCEpIB LIOY, TyXkKe
€MKO TiepenaBaB B co0i cydacHy icropiro Ecto-
Hii, a came BITHOBJICHHS He3anexxHocTi 1991 poky
Ta Hamipu yBidUTH 10 €Bponeiicbkoro Coro3y, sKi
OyJi peati3oBaHi Bxke 3a 2 poku, y 2004.

HactynHoro poky, miceHHHH KOHKYpC IPOBO-
JMBCS Y cyciaHii kpaini — Jlarsii, M. Pura. Crnora-
HoM €Bpobauenns 2003 6yno obpano “A Magical
Rendez-vous” (yxp. “UapiBna 3yctpiu”). Tyt npu-
XOBaHO HATSAK Ha Te, 1o JlaTBis Bmepiie MmpoBo-
JIUTHh KOHKYPC Ha CBOil TEPUTOPIi, Ta HAI3BUYAHHO
[IUM THUIIAETHCS.

[Tepemoxknuiiero 49 KOHKypcy cTana BHUKO-
HaBuIld 3 YKpainu, Pycnana, a, oT:Ke, KOHKypC
2005 poky moBuHEeH OyB mpoxomuTu y M. Kwuis,
Vkpaina. [lepiox kiamsg 2004 — mouarky 2005 poky
OyB TOCHUTH CKJIQJIHUM JUUIsl KpaiHH: JiepiKaBa mepe-
JKWJIa HHU3KY IMPOTECTIB Ta PI3HUX aKTiB TpoMma-
JTHCBKOi HETIOKOPH, TIOB’S3aHMUX 13 pe3yibTa-
TaMu BUOOpPIB Mpe3uaeHTa. YKpaiHa JOCTOWHO
MepeXkuiIa XBUIIO MOJMITHYHOT HECTAO0IBHOCTI Ta
BUHIIJIa HA CBITOBY apeHy 13 HOBUM BHYTPIIIHbO-
Ta 30BHILIIHBONONITUYHUM KypcoM, IO BigoOpa-
3unocs ¥ Ha cioraHi €BpoOaueHHs TOr0 POKy —
“Awakening” (yxp. «I[IpoOymxeHHs» ).

I'pyma i3 @innsHaii 3100yma mepeMory BIiepie 3a
icropiro yuacrti kpainu y koHKypci. B 2007 m. T'enb-
CiHKI pajio mpuitmMano €BpobadeHHs y cede B roc-
ix. Cnoran “True Fantasy” (ykp. “CrpapxHs
(danTaziss’”) OyB oOpaHMii IS TOTO, OO HAUXATH
JM3aifHEPiB KOHKYPCY peallizyBaTH HOBI Oe3rperie-
JICHTH1 POEKTH Ta BPA3UTH BCIX YYACHUKIB 3aXO/Ty.

VY 2012 pomui koHKypc OyB HaliHE3BUYHILIUM 3
TOYKH 30py JIOKalii: Brepiue 3a ictopito €Bpoda-
YEeHHsI YYaCHUKH BiJIIPABIIIUCH Y AAJIEKy MOJOPOXK
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Ha Cxim, g0 cromuii AsepOaiimkany — M. baky.
AzepOaifpkad  HEOQIIIHHO YacTo Ha3WBAIOTh
“kpaiHa BOTHIB” (y Mepekiajii 3 TFOPKCHKOT MOBH
“azep” o3Ha4a€ “BOTOHBL’), TOMY CHUMBOJIM BOTHIO
Ta BOIHMIL JOCUThH IIMPOKO BUKOPUCTOBYIOThH IPU
MDKHapOJHOMY MO3UIitoBaHHI kpainu. lle 3Ha-
WO CBOE B1IOOPaKEHHS 1 y CJIOTaHi KOHKYPCY —
“Light Your Fire” (yxp. ‘“3amanu cBiii BOTOHB”).
Opranizatopy KOHKYpCy TakoX TMOSICHHJIM MeTa-
dbopuvHMIA 3alyM IIBOTO CIOTaHy THM, IIIO 3 JaB-
HiX-JTaBEH JIIOAHM 30HMpaircs pa3oMm Ous Oararts
JUTSL CIIKYBaHHS, CITIBy Ta TaHIIIB, a TMiCEHHUMN
KOHKypc €BpoOadeHHS BIACHE TaKOXK € MICIEM,
Jie BUKOHABIII Ta MIsAAa4i 3yCTPivaloThCs VI TOTO,
1100 KOMYHIKYBAaTH, CIIIBaTH i TaHIIIOBATH.

VY 2017 poui, Bxe Bapyre 3a 15 pokis, ykpaiHii
MOJUIMITUCS 3 €BPONEHISIMU CBOEIO TOCTUHHICTIO
i 9yac IpoBeACHH KOHKypey y M. KuiB, Ykpaina.
I 3HOBY y Henerki s kpainu vacu. “Celebrate
Diversity” (ykp. “CBATKyHMO pi3HOMaHITTS )
CTaJI0 CJIOraHoM €BpoOayeHHs TOrO POKY, BMi-
HIyt04H B co0i sSIK O1JIb OCTaHHIX POKiB, HACIIIKIB
PeBourontii TigHOCTI, Tak 1 HOBE CTaBJICHHS Kpa-
iHM Ha TEOMONITUYHIN KapTHHI cBiTy. OKpIM CIIO-
raHy, Tako)k CHMBOJIIYHOIO OyJia Bi3yallbHa perpe-
3€HTAllisl KOHKYPCY — JIOTOTHII OyJI0 CTBOPEHO 3a
MOTHBaMHU TPAJAMINIHHOT YKpPaTHCHKOI MPUKpPACH —
HAMHCTA, 3aXUCHOTO aMyJIETy Ta CUMBOJY KpacH
Ta 370pOB’S, KO)KHa HAMHMCTHHKA SIKOi OCHIBYE
1HJIUBITyaTbHICTh 1 PI3HOMAHITTS.

Crnoran koHkypcey 2019 poky “Dare to Dream”
(ykp. “HaBaxcs Mpisti’), 1110 TpoxoauB y M. Tenb
ABgiB, [3painb, yocoOmoBaB y cobi 3aKJIMK 10 CMi-
JMBOCTI: CMUIMBOCTI MPisiITH, CMIJIMBOCTI OyTH BiJI-
Ba)XHUM, CMUIMBOCTI OyTH BrieBHEHUM y cobi. Ha
MKy OpraHi3aTopiB KOHKypCy, cioraH “Dare to
Dream” Takoxx BMinIye B co0i BCi IIHHOCTI, SIKi
OyJ10 MOKITAJICHO B 17110 CTBOPEHHS KOHKYPCY: Pi3-
HOMAaHITHICTb, 1HKJIFO3UBHICTD, CIIJILHICTD.

HactynHe 3Maranns cepesl My3UKaHTIB IUIaHY-
Bajocsi Ha TpaBeHb 2020 poky y M. Porrepaawm,
Hinepnannu. Cioran KOHKypcy OyJ0 OroJjomeHo
me Boceru 2019 poky: “Open Up” (yxp. “Bin-
kpuiics”). Moro HaBMHCHO CTBOPHMIIM He3aBep-
meHuM: Binkpuiics inmmum. Binkpuiics myswuii.
Binkpuiics... bynb-ske nponosxenHs Oyne mpa-
BWIBHHUM. [IpoTe )KUTTA BHECIIO CBOI KOPEKTHUBU:
KOHKypc Oyiio ckacoBaHo y Oepesni 2020 poxy
4yepe3 MaHIeMilo KopoHaBipycy. Timbku depes
pik, y kBiTHI 2021 poky, Oy/i0 OCTaTo4yHO Tif-
TBEP/DKEHO MPOBEACHHS KOHKYPCY TOTO CaMOTro
POKYy y TpaBHi 13 JAOTPUMaHHSAM BCIX MPOTHEMI-
JIeMI0JIOTTYHHMX 3aXx0AiB. CloraH 3aJMIIUBCS TON
camuii — “Open Up”, npoTe, KOHTEKCT Ta CIPUIA-
HATTS IIOTO BHpa3y 3MIHWIHCS KapAUHAIBHO:
“Binkpuiics cBiTy”.
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TakuM YWHOM, TIpOAHANI3YBaBIIM CIOTAHU  TEMOFO KOHKYPCY 1 ii 3amam’sTOBYBaHHS, BUKITUKAE
MCEHHOTO KOHKYpCcy €BpoOaueHHs 3a Tepiog 3  IIKaBiCTh.
2002 mo 2021 p., MOXHa 3pOOWTH BHCHOBOK, IO CHHTaKCHYHa CTPYKTypa cjoraHiB €BpoOa-
imei MDKHapOIHOTO CHiBpOOITHHMIITBA, MUPY Ta  YEHHs MPEICTaBICHA JBOMAa HAWMOLIMPEHIIIUMH
€IHOCTI BUpaXeH1 y BCIX cjoraHax, L0, BIacCHE,  MOJEJSIMU peueHb, a came imnepatuBHUMHU (50%)
MIATBEPI)KYE OCHOBHY METy NpPOBEACHHS KOH-  Ta HOMIHaTuBHUMH (39%). Jlekcuko-ceMaHTUYHE
Kypcy Ta Horo wmicito. KpiM Toro, cmoranu BcTa-  HarlOBHEHHS CJIOTaHiB €BpoOaYeHHs 0OMEXKYEThCS
HOBIIIOIOTH TNpsIMUI a00 acoliaTUBHMI 3B’SI30K  TpbhbOMa TIpyMaMH JIGKCHYHHX OJIWHUIl, IO BeEp-
MK KOHKYpCOM Ta KpaiHOo, 10 HOro mpuiiMae i 0anisyloTh ceMu “unity”, “music” ta “diversity”,
IIPOBOANTH, MA€ COLIIOKYJIBTYPHE MIAIPYHTS, 3alli-  sIKi, B CBOIO Yepry, TPAHCIIIOIOTh MICIIO MICEHHOTO
KaBIIIO€ Ta BUKJIMKAE Oa)kKaHHS O3HAHOMHUTHCS 3  KOHKYPCY, SKa IMoJisArae B 3a0e3Me4eHHI MIXKHAPOI-
KpaiHOO MPOBEICHHS TOKIAIHIIIIE. HOTO CITIBPOOITHUIITBA, €HOCTI, PI3HOMAHITTS Ta

BHCHOBKHM Ta TMepCcneKTHBH NOAAJBIIMX  NPOCYBaHHI My3uku. He3Baxkaroumn Ha Te, 10 CIlIO-
AoCaiTKeHb. AHami3 ciioraHiB y ¢dopmi imMnepa- raHum €BpoOayeHHs BUKIMKAIOTh YHCICHHI aco-
THUBY 10Ka3aB, 110 IPArMaTHYHUM HABAHTAKEHHSM  IIaTHBHI 3B’S3KH 3 PI3HUMHU KpaiHaMH, B SKHX
1i€] CHHTaKCUYHOT CTPYKTYPH € 3a3BHYai 3aKIMK  KOHKYPC MPOBOAMBCS, BCl CIOTaHU 30epiraroTh
70 Aii Ta enHaHHs. Taki cloraHu poOJdsTh MOBi-  MEPLIOYEPrOBY BIACTUBICTh KOPOTKO Ta BIYYHO
JOMJICHHS OUTbIII €KCIPECUBHUM, MEPCOHAIBHUM  TPAHCIIOBATH I[IOOATIbHY MICIIO0 MICEHHOTO KOH-
Ta JII€EBUM, OCKUIBKM O€3MOCepeHbO MOTUBYIOTh  Kypcy €BpoOadeHHs Ta BIUIMBATH Ha [Iii CIIyXauiB.
anpecara (ciyxadiB, IJSIaqiB, TPUXHILHUKIB) [Tomanpiri qOCHipPKeHHs MOTEHIIaTy CIOTaHIB
JOIY4UTHCS 10 MO BOAYaEMO B PO3MIIAAL 3AJI€KHOCTI JIEKCUKO-CEMaH-

Kpim Toro, cmoran BcTaHOBIOE MpsSMUMI a00  TUYHOTO HANOBHEHHS Ta MParMaTWKH TOBIJO-
acoI[laTUBHUM 3B’S30K MK KOHKYPCOM Ta Kpa-  MJICHHS BiJ] JIIHTBOKYJIBTYPHHUX OCOOIMBOCTEH Kpa-
iHOIO, M0 Horo mpuitmMae i mpoBoauTh. CioraH  iHHM, IO pUKMAE i MPOBOAUTH KOHKYpc. LlikaBum
MOKJTMKAHWK 3alliKaBUTH, BUKJIMKATH Oa)XaHHS  BBAKAEMO JOCIIHKCHHS CTHIIICTUYHHUX MPHIOMIB,
O3HAWOMUTHCA 3 KpaiHOIO TPOBEACHHS OUIBII ~ BHKOPHCTAHUX B CJIOraHax IICEHHOTO KOHKYpPCY
JIOKJIQIHO, BCTAHOBJIIOE KOHTAKT 3 ajpecartoM, €BpoOaueHHs, Ta CTYNEHIO Kpeoi3allii ciiorany ta
HaJallITOBye HOro Ha moOAalblle 3HAWOMCTBO 3  JIOTOTHILY.
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STRUCTURAL-SEMANTIC FEATURES OF EUROVISION
SONG CONTEST SLOGANS
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The article analyzes the structural and semantic features of the Eurovision slogans, which are used in advertising
campaigns and contest branding to achieve the communicative goals and shape the image of the Eurovision Song Contest.
Particular attention is paid to the analysis of lexical and semantic means that reflect the mission of the contest, which is
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defined by the organizers as strengthening relationships and cultural cooperation between European countries, and the
analysis of structural and syntactic means that are typical of Eurovision slogans. The article introduces the definition
of the term "slogan", which is defined as a short message that clearly translates the basic concept of the brand within a
particular advertising campaign and combines informative, expressive, persuasive and aesthetic functions. The article
explains the task of the slogan that is to support the contest brand, describes the principle of the slogan that is to reflect
contest mission through and studies the connection between the slogan and the country in which the contest takes place.
The study states that the task of the slogan is to offer the audience a new emotional level, to evoke a sense of unity
and engagement in the event. It is revealed that imperative and nominative sentences are the most common syntactic
structures that meet such requirements as information compression, verbal component reduction, text creolization and
slogan pattern unification. Apart from that, participial constructions and simple sentences are also used. The article
focuses on a persuasive function of the slogan in advertising communication and presents the findings about the function
and the role of the slogan in the brand identity formation. It was found that the slogan establishes a direct or associative
link between the contest and the country that hosts and conducts it. The analysis of the lexical and semantic content of the
Eurovision slogans allowed us to identify semantic groups that reflect the mission of the contest to unite people, promote
music and support the idea of diversity, namely the semes "unity", "music" and "diversity".

Key words: advertising communication, image creation, imperative sentence, nominative sentence, Semantics.
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BTIJIEHHS MI®OJOTTYHUX MOTHUBIB Y MPUTOAHUIIBKOMY POMAHI
JTKEKA JJOHIOHA «CEPISI TPHOX»

Hepiit Mapuna AHaTtoJtiiBHA
acnipanmka xagedpu ceimosoi nimepamypu
Ilonmascvkoeo Hayionanbho2o nedazociunozo yHieepcumemy imeni B. I'. Koponenka
eyn. Ocmpoepaocvkoeo, 2, Tlonmasa, Yxpaina

Y emammi npoananizoeano ocobausocmi emineHHs MiG)ONOSTUHUX MOMUBIE Y NPUSOOHUYLKOMY DOMAHI
Howcexa Jlonoona « Cepys mpooxy. IlucomeHHUK, 36epmaioyuct 00 Mihono2iuno2o mamepiany, tio2o Xy00HCHb0
ONpaAYbOBYE, NEPEOCMUCTIOE 32I0HO 3 GIACHUM OAYEHHAM CYYacHo2o tiomy cgimy. Takum uunom, mumeys pos-
ens0ae npobiemu c8imobyoosu i cmeopioe caiti Migh, y AKOMY POKPUBACMbCA 1020 6lACHE CEIMOCHPUIHAMMAL.
Hoicex JIOHOOH € ACKpABUM NpeoCcmagHUKOM OYXy C8020 YACy — NOZUMUBICTCLKO20, €80TIOYIOHICICHKO20, MADK-
cucmcovkozo U @petioucmcokoeo XIX cmonimms, 8600nouac € meopyem Mighonoeiuno2o ceimy, wo 00HO3HAYHO
MA€ CaKpanbHULl CMamyc y c8i0OMOCMI yumauie i ne pas nopisHIo8a6cst O0CIIOHUKAMU I3 CYUACHUM 2ePOTUHUM
enocom. ¥ meopax [locexa Jlonoona yacmo modicna chocmepieamu NOCULAHHS HA AHIMUYHUL 2epoiyHUll enoc
ma migonoeiro. Haseoeni npuxiaou eminenns ma inmepnpemayii migyy y meopuocmi nucvmenruxa. OOrpyH-
MOBAHO GUKOPUCTIANHS MICIUYHUX MOMUBIS, SIKI PA30M 13 MIQONOIYHUMU MOMUBAMU CHIBOPIOIOMb VHIKAb-
Hutl cmuab nucbMennuka. Migonoeiuni momueu, sxi Oyau euxopucmani Joicekom Jlonoonom npu Hanucamui
pomany «Cepysi mpbox» 2apMOHIYHO NOEOHYIOMbCA 3 MOMUBAMU MICIMUKY, 1100081 Ma NpU2oou, CMeopioioyu
MAKi HCAHPOBT MA CMUNICTNIUYHT 0COONUBOCIT POMAHY, AKI | BUSHAUAIOMb XYOOJICHIO YIHHICbL MEOPY i 11020
nouecte micye y oioniomeyi npueod ceimosoi nimepamypu. Poman «Cepyss mpboxy cmas 00OHUM I3 OCIAHHIX
meopieg [ocexa Jlonoona. 3axonnena ny6nixa oyinuna HOBU CMulbL NUCbMEHHUKA, ) SIKOMY NOEOHANACS KOM-
OiHayis yinoi Husku Gadyn i iHmpue, HAKONUYEHUX CIMOBOI TIMEPAMYPOr) Mma CMPIMKULL PO36UMOK NoOill 3
MAKCUMATILHUM 8UKOPUCAHHAM 3AC0018 300PadCeHHs. ma Henepeperux, K 6 Kaiel0OCKONI, 3MiHOW0 CyeH mda
nodiu. OOHi€to i3 OCHOBHUX SIKOCMEl amepuKaHCbKOi'ﬂimepamypu 3a801c0u 0y10 npaznenis 00 OuHaAMIYHOCTI,
Howcex JIonOon akmusHo 6uUKopucmag ye 8 poMaHi, noec)uyroqu 3 NONYIAPHUMU Y MOU Yac KmeMamoepaqu-
Humu nputionamu. Poman « Cepys mpoox» — ye 3axonaugutl meip maiaHo8umozo nucbMeHHUKa, KUl 306paicye
CUTbHUX, MONOOUX, OYXO8HO Oazamux arodetl, 100ell YeCHUX ma 00CMONUHUX, AKI 30AmHI PUSUKYS8aAmu 81ACHUM

ACUMMAM 8 IM 51 CNPABEOIUBOCE MA UACTSL THULUX.

Knrouosi cnosa: migh, mighonoeiuni momusu, [cex JIonOoH, npucoOHuybKuii pomaw, ckapou maiisi,

MOMUB MICMUKLUL.

Bukopucranus MioJoriuHuX MOTHBIB y JITE-
parypi IyXOBHO MOB’Si3y€ MHHYJE Ta Cy4acHICTb,
BOHHM € CBOEPITHUM CHUHTE30M ]IS CTBOPEHHS HOBOT
JiTepaTypHOi JYMKH, sIKa HE MOXe OyTH CTBOpeHa
0a3y0unCh JIMIIE Ha Cy4YaCHUX YMOBHBOJIAX.

IToctanoBka nmpoGiaeMH B  3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA 1i aKTyaJLHOCTI.
Buxopucranus midosorii 3apxau Oys0 MomyIsp-
HUM cepe/l NMHUChMEHHUKIB, BOHH OXOYe BTLIIO-
BaJIM apXaiyHi Ta BJIACHE aBTOPCHKI Mi(oJorivHi
€JIEMEHTH Y CBOEMY TBOpPUOMY AOpOOKy. ITuch-
MEHHUK, 3BEPTaIOYHCh 10 Mi(OJOTIYHOIO Mare-
piaiy, HOro Xyno>KHbO OIpPAIbOBYE, MEPEOCMMUC-
JIFO€ 3T1JIHO 3 BIIACHUM Oa4€HHSAM Cy4yacHOTO HoMy
cBiTy. TakuM YUHOM, MUTEIH PO3TIISAAE TIPOOTEMHU
CBITOOY/IOBH 1 CTBOPIOE CBIN Mid), y SIKOMYy poO3-
KpHWBA€ BIIACHY CBITONISIHY (PiI0COPCHKY MOJIENTb
OyTTs. Y IbOMY KOHTEKCTI CITPaBEJIMBUM € BU3HA-
4yeHHs MOHATTS «Mih» T. MaHHa sIK OCHOBH KHTTS,
ONBIYHOI CXeMH, (HOpMYIH, 3a SKOI PYyXaeTbCs
KUTTS, TTOCTIHHO BiITBOPIOIOYH IIOCH 13 MiJCBI-
nomocti» [2, c. 21]. ¥V cyuacHOMy niTepaTypo3-
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HABCTBl MUTaHHS BHUKOpUCTaHHS Midosorii mae
BEJIMKY MOMYJSIPHICTh cepen aochinnukis. [po-
61emamu MioroeTHKHY 3aiiManucs 6araro 10CIi-
nukiB: C. ABepinnes, M. baxrin, . ['onmocoBkepa,
M. Emiane, O. Jlocesa, 1O. Jlorman, €. Menetun-
cekuid, 3. Minma, B. Tormopos, O. ®petinenoepr,
. Monimyk, M. HoBikoBa, Ta iH.), 1 B TaHU# 4ac
BUKOpPUCTaHHS Mi(y y JTiTeparypi € akTyaJIbHUM Ta
noTpedye MoAaIbIIOr0 BUBUCHHS.

AHaJTI3 ocTaHHIX JOCITiAKeHb i myOJikaiii.
Micgosnoriyuni MOTHBH, $IKI BUKOPUCTOBYE Jlxex
JloH10H y CBOiX TBOpax HaOyBalOTh HOBUX PHC i
3HaueHb. ABTOPCHKE MUCIICHHS HAKJIQAA€ThCS Ha
MUCJIEHHSI Mi()OonoeTHYHe, HAPOIKYIOUU MO CYTi
HOBHMI Mi(), Nemo BiAMIHHMNA Bifi CBOTO MPOTO-
TUMy. 3aKiaJeHuii MHUCbMEHHUKOM CEHC Ta Iif-
TEKCT TBOPY, 3apajl BUPAKEHHS SKOTO aBTOP
CKOpHCTaBCSI Mi()OJIOTIYHUMH MOTHBAMH MOXHA
MPOCIIIKYBaTH TOPIBHABIIN TMEPBUHHUA Mi( Ta
aBTOPCHKUH. J{7151 BUSBIICHHS TITMOMHHUX CMHCIIIB 1
3HaY€Hb, 3aKJIaJCHUX aBTOPCHKUM MHUCIICHHSIM a00
HOro IiACBIAOMICTIO, HEOOXIZHO 3HATH, SKUM
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YMHOM MOXKe BiOWMBaTHCS y TBOpi Midooriy-
Hu# MoTuB. Sk BucioBuscs P. bapt: «Midom moxe
Oyt Bce». Poboru, moB’s3ani 3 Midamu cyyac-
HOTO CBITYy — TOMY MiITBepKeHHs. Y Kol Mido-
JIOTIYHUX €JEMEHTIB HEOOXIJTHO TaKOXK 3rajaTh
MOTHUBH TIOB’fI3aHi 3 apXeTUramMu Mi(OoTBOPUOTO
MucienHsa. Y crarti MapkoBa «Jliteparypa 1 mid:
npobiemMa apXeTUIiB» JAEThCS X BU3HAYCHHS SK
«TEepPBUHHUX, ICTOPHUYHO BIOBHUMHX ab0 HEYCBI-
JIOMJTIOBAaHUX 1/1eH, TOHSTh, 00pa3iB, CHUMBOJIB,
MPOTOTHUIIIB, KOHCTPYKIIH, MaTpuib TOLIO, fKi
CKJIQ/Ial0Th CBOEPITHUN «HYITHOBHU UKID 1 OHO-
YacHO «apMarypy» BChOTO yHIBEpCamy JFOACHKOL
KynesTypm» [4, c. 133].

@DopMyJIIOBAHHST MeTH i 3aBJaHb CTaTTi.
MeTor0 Hamoro JOCHIUKEHHS € BHU3HAYCHHS
Mi(onoriyHuX MOTHUBIB Y pomaHi «Cepus Tpbox»
(«Hearts of three», 1916) Ixeka Jlonnona. Mera
CTaBUTh TNiepes CO0O0I0 BUKOHAHHS HACTYIHUX
3aBJaHb:

— JIOCHIIUTH 0COOINBOCTI BUKOPUCTAHHSA Mi(y
y JTepaTypO3HaBCTBI,

— BUBYUTH BUKOpUCTaHHSA Miororii y TBOp-
yocri [xeka Jlongona;

— BU3HAUUTH MiQOJIOTIYHI MOTHBH y pPOMaHI
«Cep1ist TpHOX».

Buxsiaa 0CHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
xex Jlonmon 00’i3nuB cBit Big danexoi [liBHOY1
no IliBmennux Mopis, Bix Kanamu no ABctpaiii,
JIOCKOHAJIO PO3KPHBIIM (baycTH3M 3aX1JHOTO KyJIb-
TypHO-uMBLII3aniiHoro tuny Ocsanbaa [lnen-
riepa. Ajne HaWOUIbII peadicCTUYHUM YSIBHUM
CBITOM, 110 BUHIIOB 3-I1iJ] HOTO Tiepa i cTaB Japy-
rof0 OAaThKIBIIMHOIO JUIsI CTUIBKOX YHTadiB 3
yChOTO CBIiTY, €, 3BuuaiiHO, Kiowmaiik. Iluck-
MEHHUK € SICKPaBUM TPEICTAaBHUKOM IYXy CBOTO
4acy — TO3MTHBICTCHKOTO, €BOJIIOIIOHICTCHKOTO,
MapKCHCTChKOTO W dperiauctchkoro XIX cro-
JITTSI, BOMHOYAC € TBOPIIEM Mi()OJIOTIYHOTO CBITY,
10 OJHO3HAYHO Ma€ CaKpallbHUH CTaTyC y CBi-
JIOMOCT1 YHMTaYiB 1 HE pa3 MOPIBHIOBABCS JTOCHTI-
HUKaMU 13 Cy4aCHUM T€pOTYHUM €mocoM. Y TBO-
pax [Ixexa JloH0OHAa YacTO MOXKHA CIIOCTEpIraTtu
MOCWJIaHHS HAa aHTUYHUN TepoTuHUi ernoc Ta Mido-
norito [7]. MoxHa ckazary, mo Kinonmaiik € cBoe-
PLIHUM MTPOTOTUIIOM CYYaCHOTO FepOTYHOTO EMoCy
ta Miponoetnku J[xexa JIon0Ha, sSIKa TPOTHCTAB-
JSEThCSI Cy4YaCHIM 3axifHii THBLTI3AIii, BOIHO-
9yac CTBOPIOIOYM TOYKH JOTHKY W B3a€MOIEpexija
MDK JIBOMa CBiTaMH. BUKJIMKaO4M HOCTaJbIivHI
MOYYTTs, MTOB’sI3aHi 3 i7Ie€r0 MPa0daThKIiBIIMHH, JIE,
Have B allXIMIYHOMY TOPHHIII, TAPTYETHCS, OUHUIITY-
€TbCSI Ta KPUCTATIZYETHCS IyX CHJIBHOI JIOIUHM,
MUCbMEHHHUK pOOUTH 110 TpaHCHOpMaIIito TOCTYI-
HOIO JUUISl BCIX OXOYMX MaHJAPYBaTH Ha Kpail CBITY
Ha CBiH CTpax 1 pU3UK.
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3os0oTONIyKa4l HAragyloTh CKaHJAWHABCHKUX
BIKIHTIB, 4HWi CKapOW, 9acTO XOBAIOYHCh HHUMH
HaBIYHO, Hacamrepes Oylu O3HAKOK BiHCBHKOBOI
3BHUTATH, W 1CIIAHO-TIOPTYTaIbChbKUX KOHKiCTaI0-
piB, 110 3aBOMOBYIOTH HEOAUEH1 MPOCTOPHU Y MOIILY-
kax Midiunoi kpainu Enbnopano. «Sx apronaBtu
B JJaBHHHY» — HE BHIIQJKOBA Ha3Ba OIOBIJaHHS
Jxeka JlonmoHa, M0 COPABIKYETHCS JJISI YCHOTO
UKy HOTO TBOPIB, MOEIHYIOUM TONIOBaHHS 3a
30J10TUM PYHOM 13 JOTOMEpIBCHKOTO €Iocy 3
fioro icropisiMu npo 3omoTomrykaqiB Kionnaiiky B
enuHy MetaicTopuuny cary. Peanism /[xeka Jlon-
JIOHA, IPOCTa MOBA Ta OCOOIMBHIA TSI HOTO CTHITIO
pOMaH YBHUPa3HIOITH Mi(OJOTIYHI EJIEeMEHTH Y
rioro TBopuoCTi [3].

Poman «Cepiist TppOX» CTaB OJJHUM i3 OCTaHHIX
TBOpiB JIkeka Jlonmona. Jlanuii poMaH He CXOKUT
Hi Ha OJWH 13 BUTBOpPiIB MmuctentBa Jleka JloH-
JIOHA, pidu y TiM, 10 aBTOP HAMKUCaB HOTO JJIsl KIHO
3a TJIaHOM TOJUTIBYACHKOTO KiHOpexkucepa Yapibza
lognapna. Ha xanb, 3a ®UTTS aBTOpa pOMaH He
Oyno ekpaHi3oBaHo, BiH OyB OmyOmikoBaHWd B
razeti «Hpro-Mopk mxopHen-amepikaH» BECHOIO
1919 poxky, a uepe3 pik BUHIIOB OKPEMOIO KHHUTOIO.
3rozioM, BiH HaOpaB BEJIMKY MOIMYJSPHICTH Cepes
YUTA4YiB Ta DIAAaqiB. 3axoruieHa myOuika oIri-
HHJIA HOBHMH CTHIIb MHChMEHHHKA, y SIKOMY IO€X-
Haslacsi KoMOiHamis 1inoi Hu3ku ¢adyn i lHTpHF
HAKOMMWYEHHUX CBITOBOIO JITEPATypoO Ta CTPiM-
KU PO3BUTOK MOAIN 3 MakCHMaJdbHUM BHUKOPHUC-
TaHHSM 3ac00iB 300pakeHHS Ta HEMEPEPBHUX, K
B KaJIeHIOCKOIIi, 3MIHOIO CLIEH Ta momii. OnHiero
13 OCHOBHHUX SIKOCTEH aMEpUKAaHCHKOI JIiTepaTypu
3aBXaM OyJ0 TparHeHHs 10 JUHaMidHOCTI, [[kek
JIoHZ0H aKTHBHO BUKOPHCTAB 1€ B POMaHi, MO€ET-
HYIOUM 3 TIOMYJISIPHUMH Yy TOM 4ac KiHemartorpa-
GbIYHIMH TTPHITOMaMH.

Poman «Cepus TppoxX» — I1€ 3aXOIUTUBHUI TBip
TAJTaHOBUTOTO THCBbMEHHHKA, SKUH 300paxye
CWJIbHUX, MOJIOAMX, JAYXOBHO OaraTux JroneH,
JIONIed YeCHUX Ta JOCTOMHHUX, SIK1 37aTHI pU3UKY-
BaTU BJIACHUM JKHUTTSIM B iM’sI CIPaBE/IJIMBOCTI Ta
macts iHmuX. CroyKeTHO-KOHLENTyalbHa CTOPOHA
pOMaHy BH3HA4YWJIa HOTO OpPUTIHAJIBHUN CTHIIb.
Pi3HOMaHITHICTh CTWIIB Yy TBOpI CIYXXHUTh 3aco-
60M XapaKTepUCTUKH NEPCOHAXKIB 1 CTBOPIOE MOB-
HUH QoH pomany. LlikaBUM enemMeHTaMH y TBOPI €
npomoBa Crinoro Boxks OaHAWTIB, KW BTLTIOE
CypoBy CrpaBeuBIiCTh, 3JI0BiCHE OypMOTaHHS
YKOPCTOKOTO Kpers TuieMeHi 3aryonenux Jlym,
MICTHYHE YWTaHHA BEPXOBHHUM JKpELEM Maiis
PYKOIUCY, SIKHii HATHCAHMIT «BY3/TaMi» Ta SICKpaBi
ICIIaHCBKI MPOMOBH, SIKi BKIIIOUAIOTh Y ce0e MeTa-
dopwu, emitetn Ta nopiBHsAHHA. [IpomoBa AsbBa-
peca Toppeca, konmm BiH ocBimuyeTbes JleoHcii
Mae JI0CHUTh 11ikaBi MeTadopu: «/ came to offer my
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service in any and all ways you may command.
My life, my honor, are at your disposal. Speak. 1
am your slave...I knew you when you were small,
Leoncia, so very, very charmingly small, and I
loved you always. No, listen! Please. My heart must
speak. Hear me out. I loved you always. But when
you returned from your convent, from schooling
abroad, a woman, a grand and noble lady fit to
rule in the house of the Solanos, I was burnt by
your beauty. I have been patient. I refrained from
speaking. But you may have guessed. You surely
must have guessed. I have been on fire for you ever
since. I have been consumed by the flame of your
beauty, by the flame of you that is deeper than your
beauty» [11].

CyyacHUKIB THChMEHHHKA MPHUBAOIIOBAIO B
pomaHi Bipa B IIHHICTh TEXHOTCHHOI ITUBITi3aIlii,
JUIS. HAlIOTO TIOKOJIIHHS I[IHHUM € MTO€THAHHS 0CO-
OuCTOI BiABaru, My»HOCTI 1 CTIHKOCTI, sIKa MOEIHY-
€TBCS 3 «IIEPBICHUM HadaJioM», 30epirarouu JIF/Is-
HICTb y OyJb-SIKMX KUTTE€BUX CUTyallsX. Baxuse
MiCIle y poMaHi 3aiiMae ryMop, sIKUi Ma€ BiITIHOK
3701 i1poHii, MEpCOHaXi HE BTPAYAIOTH MOUYTTA
TYMOpY HaBiTh Y BaXKUX CUTYyaIlisiX, KOJIU, 3/1aBa-
jocst O, TuBIATECS B 04l cMmepTi. Poman «Cepriist
TPHOX» MOXKHA Ha3BaTH MOJI(OHIYHUM 3a CBOIM
YKAHPOM, aJKe Y HbOMY NPHUCYTHI €IEMEHTH TpaK-
TUYHO yCIX HaIpsIMIB Cy4acHOI JIiTepaTypH, TBOP-
YMii Jiara30H MUCHbMEHHUKA HAJA3BUYAHHO MIMPO-
KMl Ta HE Ma€ YITKUX CIO’KETHUX JIiHIN 1 MOTHBIB.
besnepeyno, >kaHp NPUTOTHHIILKOI JTEpPATypH
JI0 TOrO Yacy MpPOWILIOB BEIUKHUN IJIOJOTBOPHUMN
HIISIX €BOJIIOLIT PO3BUTKY, BUKOPUCTAHHS Mi(oI1o-
T'YHUX MOTHUBIB € OJIHUM 13 aKTUBHHUX NPUHOMIB Yy
MIPUTOAHMIIBKIH JIiTEpaTypi.

BHCHOBKH Ta mepCHeKTHBH MNOAAJIBIINX
aocaixkenb. MidonoriyHi MOTHUBH Yy pOMaHi:
30JI0TOIITYKaui, sKi HarajayrTh CKaHIHMHABCHKUX
BIKIHTB, JPEBHI TUIEMEHA 3 SI3UYHHUIIBKUMH 00psi-
JlaMH, Te4Yepu 3 JIPEBHIMHU CKYJIbNTypaMu OOriB,
JIPE€BHI MHChbMEHA «BY3JIaMU», 3aXOBaHI CKapOwu,
3aknatTs tomo. IlpociiakoByroun Mmidonoridi
MOTUBHU y pomani «Cepisi TpbOX», MU BHSBUIH
iXHe TapMOHIYHE IO€JHAHHS 3 MOTHBAMHU MicC-
THUKHU Ta 31TKHEHHS Cy4acHMX JIIOZIeH 3 Ipe/cTaB-

HUKaMU JIPEBHIX MUBUTI3AIINA. Y XyI0XKHIO peallb-
HICTh pPOMaHy TIOCTIHHO BTPYYalOThCSA IHBHI,
Y4acTO BOCKPECIi MEPCOHaXi, Maru, MyMmii, AUBO-
BIDKHI MAaBYKM Ta 3Mii, fKi MalTh YaKIyHCBKI
CHJIM Ta 0COOJIMBE MPU3HAYEHHS, TAKE K OXOpOHA
BXOJly /IO TIeYepy YH OXOpPOHA JPEBHHOTO CKapOy.
MotuB npociaBieHHs1 OOTiB SICKpPaBO BUPAKCHHIA
y pomani. I'epoi /[>xexa Jlongona yacto momana-
I0Th Yy YHUCJIEHHI MICTHYHI IJIEMEHa, Jie IMepBO-
37laHHA JUKICTh PO30IMHUKIB Ta TY3E€MIIiB TapMo-
HIYHO TTOE€THYETHCS 3 BIIAJIOK0 HEBITOMUX OOTIB Ta
JyXiB, TPEBHIX IUB1JTi3aIlii, MTICEMOBUX MPOPOIITB
Ta MOCTaHb, MariYHUX 3aKJIMHAHb Ta HEOCSHKHUX
JUISL HAILIOTO MO3KY 3BHYaiB Ta 00psaiB. BisbMeMo
3a mpukian sickpaBoro mnepcoHaxka «Ty, Lo
Mpie» — mapuito 3aryonenoro y Kopaunbepax,
3a0ytux borom i1 mrogpmu miuemeni 3aryOneHux
Hym. Ha nepmmii nomisig XonoAHa Ta KOpCToKa
[apulsd Haragaye 4yuTadaMm BiIbMYy 3 TAEMHUYHMH
CHJIaMH, aJie 3r0JIOM aBTOp PO3KPHUBAE Y Hil HOBI
JUIST HAaC PHCH, BOHA SK 3BHYAiiHa KiHKa Oakae
mo00Bi, HiXkHA Ta TeHmiTHA. [lapurs, ska Boo-
Ji€ BeJIMYE3HUMH OaraTcTBaMHM, CTaBUTHCS 3 OJa-
TOPOIHUM TPE3UPCTBOM /IO JIOPOTOLIIHHOCTEH,
SKI BOHA Ha3MBA€ MPOCTO «CKENbIs». Y poMaHi
MOYKHA 3yCTPITH 0arato MiCTUYHHMX 1 CIOKETHHUX
3arajiok: repoi IyKaroTh TAEMHUYUN ckapO mipara
cepa I'enpi Moprana, siki 30epiraroth y cobi Benu-
ye3H1 6araTcTBa Ta mam’siTb Mpo JIIOJCHKI 3II04YHHH,
Oorm Mmaiis 3axuiarmTh cBoi ckapbobu y Kopmu-
JIbEpAX YyIOBUCHKAMH Ta TAEMHUYMMH PYKOIH-
caMmu, sIKI MOX€ MPOYHUTATH JIUIIE OIHA JIFOJUHA
Ha 3eMJIi — BEPXOBHHH >Xpelb. SIckpaBumu ene-
MEHTaMH y TBOPI, SIKi MiICHITIOIOTH Mi(OJIOTTYHHUHA
MOTHB € Ha3BU Tieuep, MICHEBOCTEH, JOPIr, Tuie-
MeH Ta 0oriB. BisbMeMo 3a pukiazg cTexky «Ciin
Cronu bora», 6orunaro Yii ta 11 wonoBika, Oora
Conng Xmaruris [6, ¢. 410].

Toox, Mi(osoriuHi MOTHUBH, SIKi Oy BUKOPUCTaH1
JlxexoM JlonnoHoM npu HamucanHi pomany «Ceprist
TPbOX» TAPMOHIYHO MOEAHYIOTHCSI 3 MOTHBAMH MiC-
THUKH, JTFOOOBI Ta MPUTO/IM, CTBOPIOIOYH TaKi JKaHPOB1
Ta CTWJIICTUYHI OCOOIMBOCTI pOMaHy, sIKi 1 BU3HaYa-
0T XyJOXHIO IIHHICTb TBOPY 1 HOTO IIOYECHE MicIe
y 610:mi0Tell MPUro/ CBITOBOI JITEpaTypH.
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THE EMBODIMENT OF MYTHOLOGICAL MOTIVES IN JACK LONDON’S
ADVENTURE NOVEL «<HEARTS OF THREE»

Derii Maryna Anatoliivna
PhD student at the Department of World Literature
Poltava V. G. Korolenko National Pedagogical University
2, Ostrohradskoho Str., Poltava, Ukraine

The article analyzes the peculiarities of the embodiment of mythological motives in Jack London's adventure novel
«Hearts of Threey. The writer, turning to the mythological material, artistically processes it, rethinks it according to his
own vision of the modern world. Thus, the artist considers the problems of the universe and creates his own myth, which
reveals his own worldview. Jack London is a bright representative of the spirit of his time — positivist, evolutionist, Marxist
and Freudian XIX century, at the same time he is the creator of the mythological world, which clearly has a sacred status
in the minds of readers and has been compared by researchers with modern heroic epics. In Jack London s works, one can
often see references to ancient heroic epics and mythology. Examples of embodiment and interpretation of the myth in the
work of the writer are given. The use of mystical motives is substantiated, which together with mythological motives create
the unique style of the writer. The mythological motives used by Jack London in writing the novel «Hearts of Three» are
harmoniously combined with motives of mysticism, love and adventure, creating such genre and stylistic features of the
novel, which determine the artistic value of the work and its honorable place in the library of world literature. The novel
«Hearts of Three» became one of Jack London’s last works. The enthusiastic audience appreciated the new style of the
writer, which combined a combination of a number of plots and intrigues accumulated in world literature and the rapid
development of events with maximum use of imagery and continuous, as in a kaleidoscope, changing scenes and events.
One of the main qualities of American literature has always been the desire for dynamism, Jack London actively used it in
the novel, combining with the then popular cinematic techniques.

Key words: myth, mythological motives, Jack London, adventure novel, Mayan treasures, mystic motif.
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This article outlines the theoretical and methodological background underlying contemporary understanding
of the concept of narrative in science, which requires a deep and comprehensive theoretical analysis of related
literature. It brings in the limelight the evolution of the concept of narrative. Once an object of interest and
research exclusively in literary studies, narrative as a research object has travelled a long epistemological
way to finally become one of the central research domains in most modern humanities, social sciences, and
natural sciences such as history, historiography, anthropology, sociology, philosophy, cultural studies, theology,
law, medicine, psychotherapy and, thus, has become the domain of truly interdisciplinary research. This shift,
called “Narrative turn” was triggered by the understanding that the functioning of various forms of knowledge
(personal, universal, socially or institutionally driven) can only be interpreted through their narrative nature.
Therefore, it has been necessary to trace the change of the concept of narrative in parallel to the major shifts
both in linguistic as well as in philosophical scientific paradigms, reaching far beyond conventional strictly
philological science. While within Structuralist paradigm research was centred exclusively on formal and
content structure of a narrative, seeking to reveal universal narrative models and universal paradigmatic and
syntagmatic relations between elements, Pragmatic paradigm focused its attention on features of narratives to a
communicative situation, socio-cultural factors influencing narrative production and comprehension, pragmatic
functions, conditions and purposes of narration. In the Cognitive-Discursive paradigm, the narrative started
to be viewed as a means, an instrument and a form of ordering subjective experience and situational models
of speakers. Finally, the latter understanding has triggered the interest in narrative analysis within philosophy,

psychology and sociology, resulting in truly interdisciplinary research.
Key words: narrative, narrative turn, linguistic paradigms, postmodern philosophy.

Problem statement. Traditional narrative
studies originate from the ideas of Aristotle
in his “Poetics” and deal with novels, short
stories, fairy-tales and other literary genres.
Such studies were rather intuitive and focused
primarily on relationships between fiction and
reality, as well as on the structure of the plot,
characters, spatio-temporal parameters, the
narrator’s point of view, and symbols and styles
furnishing literary storytelling. To the extent
that the relationship between narrative structures
and their verbal expression was not described,
this approach was quite unsystematic. There
was also no definition of narrative, and the fact
that, for example, a novel is a narrative was
simply taken for granted [23, 6-7]. In addition,
narratives arising in everyday communication,
narratives-in-interaction were not taken into
account whatsoever. However, with the onset of
deep and comprehensive philological research,
the situation has been changing considerably and
rapidly, and finally, narrative research has gained
unprecedented interest in academia. Interestingly,
the narrative has travelled a long way from being
an object of scrupulous research, first in literary,
and later in linguistic studies, to becoming a key
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methodological instrument in various aspects of
multidisciplinary studies in humanities.

Takingthisintoaccount,the purposeofthisarticle
is to outline the theoretical and methodological
background underlying modern understanding
of the concept of narrative in science, which
requires a deep and comprehensive theoretical
analysis of related literature. This aim presupposes
the necessity to trace the change of this concept
parallel to the major shifts both in linguistic and
philosophical scientific paradigms, reaching far
beyond conventional strictly philological science.

The analysis. The second half of the twentieth
century has witnessed the advent of Structuralism,
an intellectual movement and paradigm, originating
in the work of the Swiss linguist Ferdinand de
Saussure. The ideas of Structuralism gave rise to
a change of approaches applied in human sciences,
including literary studies, where the interest in
narratives gradually transformed into a separate
branch — Narratology. The attention of researchers
was centred on the formal and content structure
of a narrative. Narratology proposed a method of
text reduction to the set of its structural units, such
as spheres of action and functions, and explained
certain correlations between these units.
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New ideas were developed by the Formalist
school (Eichenbaum, Shklovskiy, Tomaszewskiy),
who were the first to propose the dichotomy fabula
vs. sjuzhet, which became the starting point for the
development of global narrative models by R. Barthes
in terms of récit vs. narration, T. Todorov in terms
of historie vs. discours, and G. Genette in terms of
récit vs. histoire vs. narration [9, 12-13; 22, 175-189].
Broadly speaking, these authors were seeking to
distinguish between categories that related to what is
told (the plot of a story) and how it is told (the ways
the elements of the plot are arranged).

The structural study of classical narrative, which
led to a revolution in the field, was made in 1928 by
V. Propp in his fundamental work “Morphology of the
Folktale [19]. Propp offered the idea that the text of
a fairy tale is built according to an invariant structure
and consists of a limited set of functions arranged in
some universal sequence, where *function’ is defined
as “the act of a character defined from the point of
view of its significance for the course of the action”
[19, 21]. Propp identified a total of 31 functions,
among which absentation, interdiction, violation of
interdiction, reconnaissance, trickery, etc. Having
grouped these functions in ’cycles of actions’, Propp
concluded that all characters in any fairy-tale could
be resolved into broader character functions such as a
villain, dispatcher, helper, donor, hero, etc. [19].

These first structural and functional approaches
were further developed in the works of French
Structuralists. In particular, in 1950 E. Souriau
published “Les Deux Cent Mille Situations
dramatiques” (Two hundred thousand dramatic
situations), in which his analysis of European
drama resulted in distinguishing six functions and
five methods of their combinations which provide
a total of 210,141 various dramatic situations.
Functions in Souriau’s theory (which are designated
by proponent zodiac signs), e.g. ’strength’, *will’
and ’desire’, constitute the main driving force of
action. The dramatic situation is understood as
a specific set of functions in their interaction (as
cited in 6, 34].

The next step towards developing narrative
theory was made by A. Greimas in 1966. This
French scholar developed the actantial model,
in which an actant is understood as a class of
concepts, combining different roles in one function
and related to other actants on three axis: ’desire’,
‘power’ and "knowledge’ [12].

Along with literary studies of narrative
within the Structuralist movement, new theories
were developed in the field of anthropology,
especially linguistic anthropology. The prominent
anthropologist C. Lévi-Strauss in his paper “The
Structural Study of Myth” (1955) analyzed myths
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as a system of signs in their paradigmatic and
syntagmatic relations drawing upon an approach
similar to Saussure’s in linguistics. Lévi-Strauss
sought to explain the fundamental cognitive
categories of the human mind through myths.
These categories are formed by a series of binary
oppositions called 'mythemes’: nature and society,
man and woman, left and right, etc. All these
dichotomously organized mythemes make up
a structure, the ’armature’ of myth. According
to Lévi-Strauss, myths are variations of some
fundamental themes, which can be reduced to
certain universal paradigmatic structures [13].
Even though the syntagmatic relations and the
content in a myth (story/narrative) may vary, the
paradigmatic relations in any story remain similar
across cultures [13]. This suggests the existence
of universal mental operations of classification
and organization of reality, which underlie all
narratives, artificial or natural, spontaneously
appearing in everyday talk.

With the change of linguistic paradigm from
Structuralism to Pragmatics, the interest in narrative
studies made another shift. While the structuralists
took into account only artificial narratives (like
myths, fairy tales, novels, etc.), seeking to
determine systemic relations that underlie narrative
(such as universal structure, roles of author and
reader, actions, actors and their functions in the
construction and development of the narrative),
Pragmatics finally brought into spotlight stories
told in everyday communication. Understood as the
product of the communicative activity, natural oral
narratives finally became the objects of interest of
narrative research. Therefore, researchers focused
their attention on the problems of defining features
of narratives to a communicative situation, specific
socio-cultural factors that influence production and
comprehension of the stories, pragmatic functions,
conditions and purposes of generating stories.

Cognitive-discursive paradigm that seeks to
explain the relationship between the operations
of thinking and consciousness and their reflection
in speech and discursive structures has influenced
the vision of narrative as a complex discursive
phenomenon that can demonstrate the features of
structuring knowledge about certain events in the
real world according to cognitive mechanisms and
patterns/models of production, comprehension
and reproduction. The narrative started to be
viewed as a means, an instrument and a form of
ordering subjective experience and situational
models of speakers [cf. 5; 7]. The narrative mode/
way of categorizing reality underlies the creation
of the speaker’s model of the situation and their
identity in this situation, based on a combination of
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subjective experiences with the dominant models
of conceptualizing such situations, which in their
turn are predetermined by dominant discourses,
socio-cultural scenarios, everyday and institutional
ideology and other factors.

According to Brokmeier & Harre, the narrative
became “not just a new empirical subject of
research [...] but a new theoretical approach, a new
genre of philosophy of science”, and the narrative
turn “is to be seen as part of larger tectonic shifts
in our cultural architecture of knowledge following
the crisis of the modernist episteme” [3, 39].
Therefore, it seems necessary to outline major
changes in the philosophy of science in the late
twentieth century, which led to and resulted in
what is known as Narrative Turn.

According to the Brokmeier & Harre, “in most
disciplines the positivist philosophy that led to serious
misunderstandings of science has been sharply
criticized, opening up new horizons for interpretive
investigations which focus on social, discursive and
cultural forms of life, as opposed to a futile search for
universal laws of human behaviour” [3, 39]. Science
gave up the dream of comprehensive knowledge
and accepted the idea of instability, exclusion of
determinism and recognition of temporality, which
created a new attitude to the world. These factors
gave way to a high degree of scientific interpretative
activity. The interest of researchers now moved from
scientific analysis of objective phenomena to the
study of subjectivity. An individual, an active social
subject, being the holder of cultural knowledge and
certain personal experience, who is subjectively
recreating and generating meanings through texts,
becomes a link to new scientific findings. As Lyotard
notes, “knowledge finds its wvalidity not within
itself, not in a subject that develops by actualizing
its learning possibilities, but in a practical subject
humanity” [14, 35].

Although the philosophy of the twentieth
century was mainly concerned with language and
studied how language relates to the world and what
“"leading” sciences and technologies have had to
do with language” [14, 3], it was the postmodern
philosophy that produced a significant impact on
the modern vision of narrative and made it possible
to expand the range of narrative problems. The
analysis of language functioning started to be
employed to study patterns of existence not only of
individual actors (speakers), but also the conformity
with natural laws of existence of the whole culture,
which is deeply infiltrated in various discourses.

Postmodernism spawned the interpretation of
consciousness asasetoftextsand hasacknowledged
the possibility of multiple interpretations of each
text beginning to examine society and culture as
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a unity of decentered structures. As part of this
philosophy, the fundamental impossibility of
unambiguous interpretation of text/discourse is
made prominent, as any text is now understood
as being based on a large array of unconscious
knowledge and is a part of a larger whole, the
context, the limits of which are impossible to
determine accurately and completely.

This gave rise to the problem of subjective
perception of the world by every individual, and,
therefore, to reality interpretations. As noted by
Bakhtin, “the the problem of the multiplicity of
reality reflected in the text, the authors creating the
text, the performers of the text (if they exist) and
finally the listeners or readers who recreate and in
so doing renew the text — participate equally in the
creation of the represented world of the text™ [1,253].
They add their mostly subjective interpretation,
based upon individual experience and the broader
system of cultural codes and regulations.

It should also be noted that the role of the
scientist has changed as well. Previously scientists
were considered to be objective observers, but now
they have become part of the social and linguistic
construction of everyday life. Given that any scientist
is amember of a particular society, their interpretative
procedures are only partially considered to be strictly
logical and scientific but rather based on the common
knowledge shared with other members of the society
they belong to. All these facts made it possible for
Postmodernism to assert the inevitability of multiple
and endless interpretive processes and epistemological
priority of common, ordinary knowledge, the major
form of which is narrative.

Narratives, as Lyotard argues, ‘“determine
criteria of competence and/or illustrate how they
are to be applied. They thus define what has the
right to be said and done in the culture in question,
and since they are themselves a part of that culture,
they are legitimated by the simple fact that they do
what they do” [14, 23]. The narrative is the key to
identifying and revealing specific ways of world
conceptualizing and individual representation of
this world by a narrator.

The understanding that functioning of various
forms of knowledge (personal, universal, socially or
institutionally driven) can only be interpreted through
their narrative nature resulted in narrative appearing
to be in the spotlight not only of Narratology, but also
humanities, social sciences, and natural sciences such
as history, historiography, anthropology, sociology,
philosophy, cultural studies, theology, law, medicine
and psychotherapy [8, 518].

Modern philosophy considers narratives as
mechanisms of human existence organization, as a
means of forming, understanding and representation
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ofthe narrator’s identity. But, according to Brockmeier
& Harre, the concept of narrative is too often used
as if it is only a word to describe a specific ontology
[3, 47-49]. However, this term should be used rather
as an expression of models of organizing and ordering
our experience, which makes it meaningful in a
variety of communicative situations; as a condensed
set of ’rules’ that include what is conformed and
successfully operating in the framework of specific
cultural canon. Thus, narratives are integrated into
general cultural and personal experience, which
results in the stories that we tell, or the “stories that
we live by” [16]. But it should be noted that language
users do not always operate with narratives that are
imposed by culture; their stories can both support and
protest against the dominant social practices, which is
also a manifestation of identity [8; 20]. For example,
Frey identified the following narrative structures of the
human identity: ’comedy’ (negates social norms and
conventions that inhibit desire), 'romance’ (idealized
past and tradition), ’tragedy’ (showing the defeat of the
hero and his expulsion from the society), ’satire’ (takes
issue with previous versions of narrative structures
when they cannot cope with the task of building a life
of meaning) (as cited in 2, 131).

The postmodern paradigm argues that the
speaker’s image of the ’self” and the possibility of
understanding the ’self” and their lives is inextricably
linked to the textual and dialogical interpretation of
the world. This idea has influenced psychology and
psychoanalysis, where research and analysis are
centred on personal narratives. Narrative psychology
argues that human identity is reflected in narrative,
as there is the analogy between understanding of a
text and understanding of the ’self”. As Sarbin noted,
“people think, perceive, imagine, and make moral
choices according to narrative structures* [21, 8]. We
interpret ourselves through narrative or continuous
self-interpretation, and by doing so, we allocate
certain events in the flow of life that have meaning
for us and are loaded with evaluative power.

Although the approaches in narrative
psychology differ, according to McAdams, they
agree on six common principles. The first principle
lies in the idea that ’the self is storied’ [17, 244].
The identity or "the self” then is “both the storyteller
and the stories that are told” [17, 244]. The second
principle, as defined by McAdams, is that ’stories
integrate lives’ by bringing together “different self-
ascribed tendencies, roles, goals, and remembered
events into a synchronic pattern”, and it is through
the narrative that people try to “derive general/
semantic meanings from particular/episodic
experiences in life” [17, 244]. The third principle is
that ’stories are told in social relationships, which
means that stories are congenial with expectations
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and norms of a given society [17, 245]. The next
principle is that ’stories change over time’. As
McAdams explains, some events and memories
of them may become more salient for a person or
may fade away over time, which happens due to
changes in the social position of a person, their
goals, concerns and motivations [ 17, 246]. Identity,
as reflected in narratives, is not understood as
something stable, but rather as variable and fluid,
changing along with its socio-cultural environment
and trying to find its place in semantic coordinates
of the era. The fifth principle, ’stories are cultural
texts’, encompasses the idea that narratives being a
product of a certain culture, are created according
to its norms, rules, values and traditions, and in this
way are capable of reflecting the culture, wherein
they were created [17, 246]. The last principle listed
by McAdams is that ’some stories are better than
others’ [17, 247-248], either from the standpoint of
evaluation of their coherence or complexity or a
moral perspective the stories suggest — as any story
revolves around actors and actions, which can be
judged as being good or reproachable in a given
society. Dominant narratives of culture and values
determine the form of narratives. Every person just
chooses, and/or adapts available narrative forms
(genres) to construct their stories according to their
understanding of the socio-cultural reality.

In psychoanalytic therapy heuristic and
communicatively significant individual cases or
autobiographies of people are studied to construct
typical models of mental structures on their basis.
This analysis of narratives is largely based on the
ideas of intertextuality, multiple interpretations,
and inherence of text and context that dictates its
assessment; and is carried out by using content
analysis techniques. Thus, psychoanalytic therapy
appears to be a set of strategies of interpretation.
It introduces two definitions of narrative: wide —
as the process of generating stories, as a narration
in general; and narrow — as a specific, clearly
defined form of narrative, which is characterized
by conflict and its solution and, consequently,
changes in the state of actant or the situation at the
end of the narrative as opposed to its beginning
[5; 10; 21]. Narratives of personal experience
in psychoanalytic therapy are meant to change
the patient’s life by retelling it, offering another
interpretation, and constructing a more satisfactory
experience. The basic technique of narrative therapy
is externalization, which is a linguistic practice
that helps people to separate themselves from the
problem-saturated stories that they perceive as their
own identity by looking at their problems being
off-stage [18, 18]. Anthony Giddens considers
psychoanalysis as a genre of biographical truth,
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a theoretical and therapeutic resource for the
creation of reflexive-organized narrative about
self-serving as a defence mechanism because
autobiographical thinking became a constitutive
element of identity in contemporary social life
[11, 53-54]. Thus, within psychology narrative
can serve as a theoretical approach (in narrative
psychology), and as an object of empirical analysis
(in psychoanalytic or narrative therapy).

The problem of reflection and formation of
identity in the narrative becomes an equally
important object of research in sociology.
According to Franzosi, sociologists should study
narratives, as ‘“narrative texts are packed with
sociological information, and a great deal of our
empirical evidence is in narrative form” [8, 517].
Sociologists consider narratives as a form of
human behaviour, as social actions arising under
certain conditions and circumstances, and are
guided by other participants in communication. It
is by means of narrative that the life of a person
becomes a meaningful whole, and social life, in
its turn, is reflected as the interplay of individual
stories. The current stage of sociological research
is characterized by consistent narrativization, and
social scientists formulate following postulates of
narrative sociology [15, 21-22]: 1) all socialized
individuals are storytellers who are constantly
involved in situations of potential storytelling;
2) most speech acts and self-representations
contain at least some elements of narrative;
3) narrators offer different versions of the same
events to different listeners at different times;
4) narratives are potential sites both of conflict/
competition and cooperation/consensus; 5) different
levels of narrative competence and uncertainty of
subjective positions may result in incompleteness
of narratives; 6) narratives range from the personal

to the institutional to the cultural, exist for varying
lengths of time, and are subjected to change; 7) as
information without interpretation does not exist,
all sociological data are already interpreted; 8) all
sociological facts take the form of narrative, as
they are processed through some story structure
that renders events as factual; 9) data collection
presupposes entering respondents’ lives that are
partly formed by still unfolding stories. Hence,
research subjects will likely tell different stories
about the same events at different times to different
listeners; 10) sociology can only be a science of
interpretations. Sociology has agreed that specific
linguistic mechanisms and variables constituting
narratives underlie and reflect social relations
relevant for the field of their primary interest:
gender, age and class, social roles and status, etc.

Conclusions. Narrative, once the object of
interest and research in literary studies, has travelled
a long epistemological way to become one of the
central research domains in modern humanities.
The advent of postmodern philosophical thought
with its interest in human identity, the global
tendency of humanities to explore different
aspects of our life through language and speech
realized in narratives gave rise to the syncretism
of methodological tools and approaches applied
across sciences, along with the possibility of
interdisciplinary research. As a result, such
interdisciplinary branches of scientific research as
psycholinguistics, sociolinguistics, linguocultural
studies, cognitive linguistics, forensic linguistics,
to name but a few, have gradually gained ground.
All these branches investigate specific phenomena
of psychological, social, cultural, cognitive,
forensic etc. interest as reflected in language and
speech, with narrative being either an object or a
tool of such investigation.
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BIJIl BATOKIB HAPATUBHUX CTYAIN 1O <HAPATUBHOI'O IIOBOPOTY»

€ropoBa Anna BikTopiBHa
ooxmop ¢hinocoii (¢inonozis),
ooyenm Kagedpu iHozemHoi ghinonoeii ma nepexiady
Hayionanvnoco mpancnopmmuozo yHigepcumemy
eyn. Omenanosuya-Ilasnenxa, 1, Kuis, Yxpaina

YV Oauiti cmammi euxiadaiomvcs meopemuuni ma MemoOON0SIUHI OCHOBU CYHUACHO20 PO3YMIHHSA NOHAMMSL
HApamuey 8 Hayyi, Wo sumazac 2iuboKo2o Ui 6cediuHo20 meopemuiHo2o ananizy 6ionosioHoi riimepamypu. Ilepedycinm,
Ys cmamms GUCGIMIIOE eBONIoYiI0 po36UmMKy noramms napamuey. Konucy 06’ckm inmepecy 00cnioHuKie UKIIOUHO 6
AIMepamypo3Hascmei, Hapamus K 00 "€kn 00CTIONCeHHs NPOUOE 0082Ull eNiCIMEeMONOSTHHULL WAX, U, HAPewlmi, cmae
OO0HI€EN 3 YEHMPAnbHUX obracmeil 00CAi0NHCeHHA OLbLUOCTT CYHACHUX 2YMAHIMAPHUX, COYIATbHUX | NPUPOOHUYLX HAYK,
MAKUX AK icmopis, icmopioepagis, anmpononoeis, coyionoeis, Ginocois, Kynbmypoioais, meonozis, npaso, Meouyund,
nCUXomepanis i, MaKum YUHOM, HAPAMUE CMAs 00 EKMOM MIdHCOUCYUNTIHAPHUX Docaiodxcendb. Taka 3mina, ujo Ha3ueacmocs
«Hapamusnum nosopomomy, Oyna 6UKIUKAHA 3a605KU YCEIOOMIEHHIO HAYKOBYAMU MO0, U0 (DYHKYIOHYBAHHS DI3HUX
opm 3HanHs (0cOOUCIO20, YHIBEPCATBHO20, COYIATbHORO AOO THCMUMYYITIHO20) MOJICHA IHMepNpemy8amuy milbku yepe3
ix napamugny npupooy. Taxum wunom, HeobXiono 0610 npocmeNcUmy MU NOHAMMS HAPAMUBY NAPATLETLHO 3 OCHOBHUMU
BSMIHAMU SIK JEH2GICMUYHUX, MAK | Pil0COPCOKO-HAYKOBUX NAPAOUeM, WO BUXOOUNDb OANIEKO 3 PAMKU MPAOUYIUHOL Cymo
Ginonociunoi Hayku. Y moii uac six 8 pamkax cmpykmypanicmcokoi napaouemu 00CaioNceHHs 0y 30cepeddiceni BUKII0UHO
HA POPMATLHO-3MICIMOBHITL CIIPYKMYPI HAPAMUBY, BUSGTIEHHI YHIBEPCATbHUX HAPATMUGHUX MOOeNell mda YHIBEePCANbHUX
NApAOUSMAMUYHUX | CUHMAZMAMUYHUX BIOHOWEHHAX MIDIC eNeMeHmAaMmy, npaeMamuyna napaou2ma 30cepeouid ceoio
Y642y Ha 0COOIUBOCMAX HAPAMUBIE 3 021A10Y HA KOMYHIKAMUGHY CUMYAYii0, COYIOKYIbMYPHI (PaKMOPAMU, o 6NAUBAIONDb
HA NOPOOXHCEHHS Ui POIYMIHHA HAPAMUSY, NPALMAMUYHI Gynruyii, YMOBU 11 Yini po3n0GIOL. Y Ko2HIMUEHO-OUCKYPCUBHILL
napaouemi Hapamueé cmae posana0amucs K 3acio, iHcmpymerm 1 Gopma ynopsoKyeanHs cyo €KmusHo20 00c8ioy ma
cumyamugHux mooeineti Mo8yis. Bracre, came maxe po3yMiHHA UKIUKATO THMepec 00 HapamueHo20 aHanizy 6 ginocodii,
ncuxonoeii ma coyionoaii, wo il npu3eeno 00 WUPOKO20 KON MINCOUCYUNTITHAPHUX OOCTIONCEHD.

Kntouosi cnosa: napamus, napamusnuii no8OPom, JiH2GICMUYHI Napaduemu, NOCIMMOOEPHICICbKA (INOCOPis.
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KOHTEKCTYAJIbBHI CHHOHIMMU SIK 3ACOBH OIIHKH
BTASETHOMY IHTEPHET-AUCKYPCI

Ka3zumip Ipuna CepriiBaa
Kanouoam inonoivHux Hayx,
cmapuiuil 8UKIA0ay Kagheopu aneuiticbkoi Mosu
Kam ’saneywv-Ilodinbcokoeo Hayionanbhoco yHieepcumemy imeni leana Ocicnka
eyn. Ozienka, 61, Kaw saneywv-Ilodinbcokutl, Xmenvnuyvra oonracms, Ykpaina

YV mososnascmei namenep 3Hauywa ysaza npudiiaemvcs GUSYEHHIO MOGLEHHEBOT OIAIbHOCHI AK 3400y aKmu-
8i3ayii 1M00cLKUX 63acMo8I0HOCUH. TIpiopumemnum 68axicacmvpcst po32isi0 OUHAMIYHUX MOBEHHEGUX (DEeHOMEHIE,
AKI pe2ymiolomuCsl KOZHIMUBHOI0 OLIbHICIIO 30Kpema. 3’5c08aH0, wjo eazemuuti iHmepHem-0uckypc Xapaxkmepu-
3YEMbCS Peanizayiero HeeamueHol, NO3UMUEHoOT uu HetimpanvHoi maxmux. Kameeopia oyinku € Hegio emHum ene-
MEHMOM V KOSHIMUGHIU OIAbHOCI TIOOUHU, Oe OyiHHe DauenHs cebe, ONUNICHIX Ma THULUX JHCUMIMEBUX peanill
€ NOBCAKOEHHOIO MOBNIEHHEBOIO OISLIbHICTIO THOOUHU 3 NO3UYIL GIACHUX YIHHICHUX OPIEHMUPIS. 3anponoHo8aHd
cmammsi po32naode KOHMeKCHYalbHi CUHOHIMU 8 ACNeKMi OYIHHOT ceManmuKy Ha mamepiani Meouunoi mema-
MUKU 8 2A3eMHOMY THMEPHEeM-OUCKYPCL. 3a80anHs CIammi NOAs2A€ Y 3 CY8AHHI POIL KOHMEKCIYAIbHUX CUHOHI-
Mi8 AK 3ac00i6 peanizayii Kame2opii OYiHKU Y CMBOPeHHI eMoyiliHocmi ma excnpecugHocmi. Dakmuunum mame-
pianom docriodcenst nociyeyeana eubipka iz cmametl opumarncokux nepioouunux euoans “THE GUARDIAN”
ma “THE TELEGRAPH . 3anpononoganuii nepcyazuHuti mun OUCKYpCy MiCmumsy YucieHHi OYiHHO-CUHOHIMIUHT
cmpykmypu. Tlpunaziono sasnauumo, wo nio uac gopmysanus KOHMEKCMyaibHux npazmem y OUCKypci, 3 onep-
MAM HA MOOeb Nois, 0Via npeocmasieHa CmpyKmypa KOHMeKCmyaibHoi Mooeni MeHmanvHoi penpesenmayii
KOHMEKCMYyanbHoi cumyayii, Ika micmums 0po (cumyayis) AK e2oyeHmpuyne saeuuje ma nepugepiio (oyinku,
emouyii, enacuuii 00csio). Ha mamepiani meouuHoi memamuxy y 2a3emnomy mekcmi 6yio 6UOKpeMIeHO KOHMEK-
CMYATbHO-CUHOHIMIYHI npazmemu, SIKI € 3acobamu peanizayii no3umueHoi OYiHKu, He2amueHoi OYiHKuY, OINoAspHOT
OYIHHOT CIMPYKMypU ma HeumpaibHoi oyiHKy. Bcmanoneno, ujo KOHMeKCmyanbHO-CUHOHIMIYHT 00UHUYT chpusi-
10me inmencugbixayii inokymusHnoi memu aopecanma. Y npoyeci 00cuiodcenHst 0yi0 8Us81eH0 npazmem i3 epa-
0ayitinoio ceManmuxolo, a came: Oiatepaoayis, o3naxa+tepaoayis. 3’sco08ano, wo 6 OCHOBI KOHMEKCMYATbHO-
CUHOHIMIUHOT OOUHUYT 3HAXOOAMBCS, IMIITYUMHO-MEMADOPULHT KOHMEKCHTYATbHO-CUHOHIMIUHI KOHCMpYKyil. Buss-
JIeHI 8UNAOKU PIHOUACTIUHOMOBHO20 PAJY KOHMEKCHYAIbHUX CUHOHIMIB, ) AKUX MICMUMbC OINONAPHA 2padayis
npazmem. J{ocriodnceno cmunicmuyni 6unaoku ipotii ma amniigikayii. KonmexcmyanbHi cuHOHIMU SIK 3ac00U 6MO-
PUHHOT HOMIHQUIT MICMAMb Y CEOLU CIMPYKIMYPI BMOPUHHI CMUCTIU 3 NOCUTLEHOIO THHOPMAMUBHOIO 3HAYUYWICIO.

Kniouosi  cnosa: xommexcmyanivhi  CuHOHIMU, npacMeMd, KOHMEKCI, KOHMEKCMYaibHd —MOOeb,
OYiHKa, epaoayisl.
IlocTranoBka mnpoOiaeMum B 3arajJbHOMY IO KOHTEKCTyaJIbHA CHHOHIMIS € 0araroacrieKTHUM

BULVIAAI Ta OOIPYHTYBaHHS il aKTYyaJIbHOCTI.
B ymoBax rno6anizarii, Mac-MeiliHi TEKCTH CTaJIN
OJTHUM 13 TMHAMIYHUX Ta MOTY>KHUX PYIIiiB TpaH-
CJIIOBAaHHS CYCIIUIBHOI JYMKH. [ 'a3eTHI TEKCTH, 5KI
TaK aKTHMBHO Ta LIECIPSIMOBAHO BiJ0OpakaroTh
3110001€HHI TPOOIEMH T'POMAJICHKOCTI, BEIBMH
HAaTllOBHEHI SICKPABOIO EKCIIPECIE€I0, JIEKCHYHOIO
3a0apBIICHICTIO Ta OI[IHHOI KoHOTamiew. OIiH-
HUI KOMITIOHEHT Ta3eTHOTO TEKCTY OXOILTIOE TOITy-
JISIPHI TEKCTH PI3HOI Crieriani3atii, ki, mepeaycim,
PO3KpHBAIOTh HarajibHi HpoOJeMH MIKHApPOJ-
HOro crpsimyBaHHA. CHHOHIMISL K €KCIPECHUBHO-
OLIIHHE SBMILE € OAHUM 13 KOMIUIEKCHUX 3aBIaHb
JHTBICTUKH, SIKE JIOCI HE OTPUMYE OCTATOYHOTO
BUPIIICHHS, HE3BAYKAIOUM HA YMCJICHHI TPYHTOBHI
Ta MOOJMHOKI 3yCHIUIS Y HAIIPSIMKY TEOPETUIHOTO
OCMHUCIICHHS 1 MPAKTUKU YKJIaJaHHs CIIOBHHKIB.
AHaNi3 oCTaHHIX JAOCHiIxKeHb i mMyOsikamiii.
Harenep MoBO3HaBYI TOCITiDKSHHS BKa3yIOTh Ha T€,
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SIBUILIEM, SIKE TOCII/PKYBAIOCh 1 POJOBKYE PO3BHU-
BaTUCh y PO3pi3l JOCIIIKEHHS JIEKCUYHOI CeMaH-
tuku [1; 7; 10; 11; 12; 17]. CyyacHe MOBO3HABCTBO
HA/Ia€ IIUPOKHM CHEKTpP AOCHIKEHb B AaCHEKTi
BUBUCHHSI KaTeropii OLIHKH, AKi 30pi€HTOBaHI Ha:
MparMaceMaHTUYHUI aCHeKT OIIHKH $K KaTero-
pii y pekiIaMHHUX TekcTax [6]; oliHKa B MeIiiiHOMY
JMCKypCl Ha Marepiaiii ypHalbHHX cTtarei [15];
BUBUCHHSI aKCIOJIOTIYHUX aCTeKTiB MparMaliHrBic-
TUKM Ha Marepiaji Kareropii OImiHkH [5]; omiHka
y (dokyci (yHKIIIOHATPHO-KOMYHIKAaTHBHOI Tapa-
qurmu [4]. OmHaK, Ha ChOTO/IHI BiICYTHI IPYHTOBHI
JOCITI/PKEHHST KOHTEKCTYaJIbHOI CHHOHIMIT Ha MaTte-
plajii MEAMYHOT TEMAaTUKHU y CBITJI OLIIHHOI CeMaH-
TUKH B Cy4acHii aHITIHCHKIN MOBI.

ITocranoBka 3aBapanHsa. MeTo10 10CTiIKeHHS
€ BUSIBJICHHSI CEMAHTUYHHX XapaKTEPUCTUK KOH-
TEKCTyaJbHUX CHHOHIMIB B aCMEKTi OIIIHOYHOT
HOMiHamii Ha MaTepiaysi OpPUTAHCHKOI NEPIOAMKH
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MeangHoi cdepu. MarepiaomM  TOCITIKEHHS
nociyryBaia BuOipka i3 50 crareit OpuTaHCHKHAX
nepiognuaux Bumganb “THE GUARDIAN” Ta
“THE TELEGRAPH”. TlocraBnena mera mepe-
0avae BUKOHAHHS TaKUX 3aBAaHb: OOIPYHTYBaTH
JOLUUIBHICTh PO3MIISALY KaTeropii KOHTEKCTyaJlbHOT
CHUHOHIMIi B acIeKTi OI[iIHHOI CEMaHTHUKH; BUOKPE-
MUTH KOHTEKCTYaJIbHO-CHHOHIMIUHI TIparMeMH Ha
MO3HAYCHHS MMO3UTUBHOI, HEraTHUBHOI, HEUTpasb-
HOI OIIIHKM Ta OINOJSIPHOI OLIHHOI CTPYKTYpH;
JOCIIUTH CTHIIICTHYHI BUIAIKK 1pOHIT Ta aMIwi-
¢ikamii Ha MaTepialli KOHTEKCTyaIbHO-CHHOHIMIY-
HUX IparMeM MEAMYHOTO TUCKYPCY.

Bukiaa ocHoBHOro marepiamay. Hesin’eMHOIO
CKJIaJIOBOIO JIFOJICHKOI IiSUTBHOCTI, K 3ayBakye
npodecopka I. [Ipuxonpko, € mporiec OmiHIOBaHHS,
SKUM aKTyali3yeTbCsl y TMpoleci Mi3HaHHS Ta
00pOOKM HABKOJMIIHBOI AIMCHOCTI uepe3 Mpoek-
1if0 BJIACHOTO JIocBiny [9, 66]. Bimomo, 110 orinka
(evaluation, stance or appraisal) — e CKJIaJIHUK
KOHOTaTHBHOTO KOMITOHEHTa CEMaHTUYHOI CTPYK-
Typd MOBHOI OJMHUII, SKHHA PENpe3eHTYE CTaB-
JIEHHSI HOCIiB MOBJIEHHS /10 1MO3HadeHoro. O1iHka
€ TEKCTOBOIO KaTETOPI€I0, KA MiAIOPIIKOBYETHCS
iH(OPMATHBHOCTI 1 BHpa)kae CTaBICHHS aBTOpa,
Horo QyHKII y TEKCTi, AIHOBUX 0OCi0, IMOBIPHOTO
pearbHOTO YU MOJIENBbOBAHOTO ABTOPCHKOIO CBi-
JIOMICTIO 1 TIMOTETUYHOTO YnTa4ya A0 OMHCYBaHUX
nomiit [11, 438 — 439]. T. Kocmena, 3ayBaxye, 110
OLIIHKA B aCMEKTI CEMAaHTUKU — 1€ KaTeropis, 1o
00’entHye yci 3aco0u, siKi Ma€e cyyacHa MOBa y CBO-
€MY pO3NOPSKEHH] Ui Kareropusallii i mo3Ha-
YeHHsI PO3MAITTSl OLIHHUX 3HAYEHb, 110 MOTHBY-
FOTBCS 3B’ SI3KaMU MK MOBIIEM 1 JIIHCHICTIO [5, 31].

Buennmu npuitHATO PO3pPI3HATH [[Ba THIN OIli-
HOK y MyOJIIMCTUYHOMY TEKCTi, BIIKPHTI (eKc-
IUTIATHI) Ta 3akputi (immutinuTHi) [9; 8; 17; 16].
I. IBaHKOBa y CBOil TIpalli BHOKPEMIIIOE CITOCIO
nepeaadi IMIDTIIMTHOT OIIIHKK y BUIIISAII MeTa-
¢dopuunoi crpykrypu. Tak, moBmsB, meradopa
€ TIOTY)XHMM IHCTPYMEHTOM BIUTMBY Ha 4WTadya,
SIKUWA TIOB’sI3aHUi 3 eMoliiHow cdeporo [3, 94].
IMIUTIIUTHICTH CIPUIMAETHCS BUSHUMH K ITyTiB-
HUK HESBHOTO BHUKOPHCTAaHHS MOBH, 3 HEBIAINO-
BITHICTIO M)XK BHCIIOBOM Ta MEpeJaHUM 3HaueH-
HsM [16]. BuBuyaroun kareropito KOHTEKCTYyaJIbHOL
cuHoHimii (ami KC), ciig 3BepHyTH UIIBHY yBary
Ha TOW (axT, IO CUHOHIMIS € SIBUIIEM MOBJICHHE-
BOTO TUIaHy. YWCJICHHI TUCKYCii Ta HEOMHO3HAY-
HICTh CaMOTO TEPMiHYy YHEMOXXIIUBIIIOE Ta 30i1-
HIOE PO3IJISi CHHOHIMIT Y PYCITi JIUIIIE CEMaHTHKH.
3araabHOB1AOMO, 11O CJIOBO B aCIIEKTI MOBHOI CHC-
TEMU BOJIOJIE pPeQEpPeHIliero, SKa OPIEHTYEThCS
auie Ha o0’ekT. Y Toll yac gk ciioBo y (opmari
MOBJICHHSI 3BE€PTAETHCS A0 PEIUITIEHTA Ta KOHTEK-
CTYaJIbHOTO OTOYEHHSI.
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Tak, posmisgaroun npoOieMy KOHTEKCTyallb-
HOI CHHOHIMIi BapTO ONMUPATHCS HA CEMAaHTHYHUH,
CHUHTAKCUYHUI Ta TMparMaTHYHUA CKJIaTHHUKH.
BaxnuBy ponbs y ¢GopMyBaHHI J0CTIKYBaHHX
HaMU KOHTEKCTyaJIbHUX MParMeM y JTUCKypcCl Bifi-
rpae KOHTEKCT, SIKUi € MEHTAJIbHOIO Perpe3eHTa-
II€10 TIET UM Ti€T CUTYAIlil y BUIVISA/I KOHTEKCTYallb-
Hoi moneni (nani KM). KM BiaTBOproe mucKkypcHy
KOT'€pPEHTHICTh Ta CEMaHTUKO-TIparMaTU4Hi 1HTEH-
ii aBropa. 3a mozpemto moins 300pazumo KM y
BUIVIA/I JIBOPIBHEBOI CXEMH, Y SIKIf CHUTyallis sK
ETOIICHTPUYHE sIBUIIE (POpMYE SAPO, SIKE MICTHTD:
Mmicre, 9ac Ta oOcrtaBuHH. HaBKOIIO KOHKpETHOI
cuTtyarlii Oynyerbcest iepudepis (OLiHKH, eMOIIiT).

OwiHkn
Emorrii

OcobucTicHi
3HAHHS aJpecaHTa

Micue
Yac
OO6cTaBrHA

Puc. 1. CTpyKTypa KOHTEKCTYaJIbHOI MO/AeJi
y razeTHOMY JUCKYypci

[IpencraBineHa KOHTEKCTyallbHA MOJEIb, IO
XapakTepu3ye Ta3eTHUH TUCKypC 3aaTHa (Gopmy-
BaTH IMO3UTUBHO-HETATUBHUI BIATIHOK KOHTEK-
CTYaJIbHO-CHHOHIMIYHHX TIparMeM, siKi y CBOIO
4epry, MOKJIMKaHI IHTEHCU(IKyBaTH 1IOKYTHBHY
METy MOBILS. AKTyaJIbHO, BBa)KA€MO, y HAILIOMY
JOCITI/DKEHHI JTOJYYUTH BUBYCHHS IMILTIITUTHO-
eKCIUTILUTHOI OLIHKH 3ac00aMHi BTOPUHHOI HOMI-
Halii — KOHTEKCTYaJIbHUMH CHHOHIMamu. Tak,
PO3MEKYBaHHS JIEKCHYHOTO 3HAYEHHS 1 BUOKpEM-
JIEHHST CHWHOHIMIB y MOBHIW CHCTEMi peatisy-
€ThCSI HA OCHOBI JICHOTATUBHOTO 3HAYeHHS [7, 79].
T.A. Yarok 3ayBakye, 110 JIEKCHYHUI PiBEHb MOBH
aKTyaJi3ye€ThCs Yy HACTYMHHX KOMYHIKaTHUBHUX
CIICHApISIX: CXBAJICHHS — MOXBaJla — 3aXOIUICHHS /
HECXBaJICHHS — OCyll — 00ypeHHsI; 00J1acTi OIliHIO-
BaHHS (MPEIMETHY, OCOOHCTY, MOIERY, PaKTHUHY
ToII0), 00’ €KTH OIIHKH, (hOopMU OrliHIOBaHHS [ 14].
Po3rnsitHeMO seTanbHilIe SBUIIA IMILUTIIUTHO-EKC-
IUTIIMTHOT OLIHKKA Ha Marepiajii KOHTEKCTyalbHO-
CHUHOHIMIYHUX IIParMeM.

KoHTekcTyanbHI CHHOHIMHU y JBOX HACTYIHUX
MPUKJIaJaX aKTUBI3YIOTh TTO3HAYEHHS MMO3UTUBHOL
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OLIIHKM 3 JIOTIOMOTOI0 KOHTaKTHHX IparMeM, SiKi
MalOTh TIO3UTHUBHE 3a0apBIeHHS: young, healthy, fit.
[Mosia KC cipuunHeHa acoriaTMBHUMU 3B’ sI3KaMH
(a priori, mononuit — 3n0poBuii): It found that 15%
of these young, healthy women had an induced
labour without a recorded medical indication [The
Guardian 04/06/2021]. Even though vaccines
have weakened the link between the virus and pa
oyanvHocmi, we are seeing young, fit people suffer
from long Covid [The TELEGRAPH 06/06/2021].

CnocrepiraeMo BHUINAIOK Cy0’ €KTMBHOI OIIIHHOT
CTPYKTYpH 3 fjorioMoroto rparmeM (Vaccination — the
most patriotic thing) y npomoBi pe3uenTa [ x. baii-
JICHA TIPO BAKJIMBICTH Ta HEOOXIJHICTh BAKIIMHY-
BaHHs: In a Fourth of July address on Sunday, Joe
Biden called vaccination ‘‘the most patriotic thing
vou can do”’, saying the US had moved into a new
phase of virus response. But he also warned that
while the country is “closer than ever to declaring
our independence from a deadly virus”, the effort
was not complete. “We ve got a lot more work to do,”
he said [The Guardian 05/07/2021]

[InsxoM aarepeHTHOi KOHOTalil, CHTyaTHBHO
aKTyai3ye€ThCsl aKCIOIOTIYHO-IMEHHHH KOHTEKCTY-
arpHUl cHHOHIM ’freedom’, sikumii y HaBeICHOMY
OIIIHHOMY KOHTEKCTI MO3HA4Ya€ BIMIYTTS CBOOOIN Y
pasi nomoanHs HeOe3neuHo1 XxBopoou: Zero Covid —
Freedom Day [The TELEGRAPH 09/07/2021].

3a CIpUSHHS MPECYMO3UIlil, y MeXax OIHOTO
OLIHHOTO KOHTEKCTY 3HaXOJUMO IparMeMu-
KOHTPOBEPCUBU Ha IIO3HAYCHHS HETaTHBHOI Ta
MO3UTUBHOI  OWIHKK  (relaxed-rising/ relaxed/
recovering) MO0 CUTYaIlli MOMINPEHHS KOPOHAaBi-
pycHOI iH(EeKIiT y KOHTEKCTyaJbHUX IPyNax 'cno-
KIUHWll — 3pocmaroyuii’, 'CNOKItUHUL — MOU, Xmo
o0yocye’. JIBl HaBeleHI TPynmu € KOHTPOBEPCHB-
HUMH, & TOMY MOXYTb TPAKTyBaTHCS KOHTEKCTY-
anpHUMHU aHTOHIMamu : The six groups are relaxed
and rising (stringency score under 70; increase in
weekly cases); relaxed and recovering (stringency
score under 70; decrease in weekly cases) [The
TELEGRAPH (09/07/2021].

XapakTepHOI PHCOI0 Ta3eTHOIO TUCKYpCy €
CYreCTHBHHMM TIOTEHIial HOTO JICKCUYHHX OJIH-
HUIlb. Y HAIIOMy BWIIAAKy II€ — aKTyai3aiis
JIECTIBHUX TparMeM Ha TO3HAYeHHS MisUTbHOCTI
’to stay informed — to stay ahead’ [The Guardian
25/06/2021]. Sx cBigunts BuOipka, KC excrmi-
LUTHO aKTHBI3YyIOTh HETAaTHBHY OI[IHKY B MeKax
KOHTEKCTY, SIK-0T: The impact of these policies,
will be felt most by people who are vulnerable
disadvantaged, marginalised or young [The
Guardian (07/07/2021)]. An’extusu ’vulnerable,
disadvantaged, marginalised, young’3 oneptsm Ha
acouiatuBHe (koHotaremue) miarpyHta KC ctBo-
PIOIOTH TOTPIOHMI 3MICT CHUTYyallii, y KOTpii onu-
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CYIOTBCS “‘BpasiuBi” TpymH JIIOAEH MIOAO0 3apa-
YKCHHsI KOPOHaBIpyCHOI iH(EKITii.

[To3HaueHHsT HEraTWBHOi OLIIHKK, B OCHOBI
SIKOT 3HAXOATHCS IMILTIIIUTHO-METa()OPUIHI KOH-
TEKCTyaJlbHO-CUHOHIMIYHI KOHCTpYKILIi (Festival
Republic — cultural vacuum — psychological
crowd), yTBOpEHI 3a MOJEIUII0 KOHIENTYaJbHOI
IHTerpaiii TPaHCIIOTh CICHAPIM PU3HMKY 3apa-
JKeHHsI 1H(eKIiT BHACTIAOK MPOBEICHHS MacIITa0-
HOTO (pecTuBaIIO:

Benn, who is also managing director of Festival
Republic, the UK promoter of festivals including
Reading and Leeds, Download and Wireless, said
there has been a “‘cultural vacuum” since the start
of the pandemic, but that now “the lid is being
lifted off that vacuum and, gosh, the air is going to
explode outwards”.<...>

The “psychological crowd” of a festival
poses a significant visk, he said [The Guardian
11/07/2021].

DakTUYHUI MaTepiall BKa3ye Ha Te, [0 KOHTEK-
CTyaJlbHI CHHOHIMU-TIPUKMETHUKU (Sycophantic,
spineless, hypocritical) iHTEeHCU(}IKYIOTh Hera-
TUBHUHN HacTpiii aBTOpa. Tak, Tanmanmkit CiHTX
Jlxeci, unen mapmameHnty Benukoi bpuranii, 3
HETaTUBHOIO OIIIHKOIO BKa3y€ Ha YIECIUBICTD,
JUIEMIpHICTh Ta 0e3XpeOeTHICTh YPSIOBUX il
II0/10 3MICTY HEBHUIIPABIAHOTO MOJIITHYHOTO Tacia
“pyxatucs Buepen” (’Its time to move on’): Dhesi
said: “Having experienced such painful, personal
sacrifices, like many others, imagine our collective
disgust when in order to curry favour with the
prime minister § chief adviser, we see sycophantic,
spineless, hypocritical government ministers
lining up to defend the indefensible, saying, ’Its
time to move on, with some even having the gall to
tell us that they too go for a long drive when they
need to get their eyesight tested [The Guardian
07/07/2021]. 1nst cCTBOPEHHS €MOLIIHHOTO 3MiCTYy,
JeBin bayep, romoBuuil cneuianict nadopato-
pii moao po3mHoxeHHsa Bipycy PHK mocayro-
BYETHCSl Y CBOIM MPOMOBI 1pOHIYHUMH 3aco0amu,
BUP2XCHUMH KOHTEKCTYaJIbHUMH CHHOHIMaMU-
NPUKMETHUKAMHU (a cold-hearted, self-interested)
10710 BYKIIMBOCTI BaKIIMHYBAaHHSA YCiX 3a11s 30e-
pexxeHHs cebe Ta OMwkHIX: [t can come across
as idealism, but it’s not — there'’s a_cold-hearted,
self-interested motivation behind all of it ["The
Guardian (03/07/2021)].

3a zayBaramu O. bepminoi, miecnoBa 3 rpaja-
IITHOI0 CEMaHTHKOIO € MOBHHMM 3aCO00M Biji00pa-
JKCHHSI KOTHITUBHHX CTPYKTYp, IO HAJIEKHTH JIO
CUCTEMH Mi3HAaHHS CBITY. Y (opMyBaHHI Tpajo-
cemMH OepyTh y4acThb I'pajlyaToOpu Pi3HOTO CTYIECHS
aKTyaJlizalii rpajyaJbHOCTI B CEMaHTUYHINA CTPYK-
Typi aekcuunoi omuuuui [2, 3]. Tak, y Hamomy
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JOCIIKEHH] 3HAXOIMMO CEMaHTHYHY KOMOIHAIIif0
nisitrpanaris. CTwticTiaHe 3a0apBIICHHS HaBeJe-
HUX JIECTIBHUX (OPM KOHTEKCTYaJbHUX CHHOHI-
MIB YMOXKJTMBITIOE PeajTi3yBaT KOHKPETHI Jiii 3 00Ky
HEBIJIOMOI'0 4OJIOBIKA (Shouting, swearing, getting
very close and squaring up’) Ta nmii y BiIIOBIIb
MEIWYHUX NPALiBHUKIB (fo acknowledge our error
and apologise, and offer to discuss) 3 TOTIOMOTOIO
XBUJICTIONIOHOT CEMaHTHYHOI Tpajamii mparMem siK
OLIIHOYHUX CEMAHTUYHUX 3HAKIB, y SKUX SICKPABO
BHPa)KCHUU IIParMaTUYHUN KOMIIOHEHT:

The man was aggressive enough that we called
999 — shouting, swearing, getting very close
and squaring up’ to us, despite my attempts to
acknowledge our error and apologise, and offer

I-behaviour (flouting rules, holding house parties,
choosing not to get vaccinated) ta We-behaviour
(wearing masks, social distancing and self-
isolating, communal) [The Guardian 06/07/2021].

VYV cBiTIl Teopii BTOPHUHHOI HOMIHAIli KOHTEK-
CTyaJbHI CHHOHIMH $IK 3acOOM 1HTeHCH(]iKarli
Cy0’€KTHBHOI OIIIHKH OTPUMYIOTh HOBE 3a0apBIICHHS
Ta 00pa3Hy TOHAIBHICTh y KOHKpPETHIM cuTyartii.
Tak, aMepuKaHCHKHII BUCHUH Ta HayKoBellb EHTOHI
@ayui Ha3MBa€ MPOLEC YTPUMAHHS JIFONEH BiJ] Bak-
IIMHYBaHHSA “‘17I€0JIOTTYHOI0 pUTiHICTIO: On Sunday
Anthony Fauci, chief medical adviser to Joe Biden,
said he didnot rule out the possibility of recommending
a third shot. Fauci also deplored what he described as
“ideological rigidity” stopping people from getting

to discuss.” “leave me ALONE!!”, “Fuck off”,
“U really trying to kill me” and “Why would
I come for an _untested, experimental, killer
vaccination...?”[The Guardian 14/07/2021].
KonrekcryanbHi CUHOHIMU-TIPUKMETHUKH
(untested, experimental, killer) € 3acobamu yBu-
pasHeHHs Tpajaiii 3 JOMOMOTOK CTHIIICTHY-
HOTO 3aco0y aMruTidikarii, ToAl SK MparMaTHIHO
CIIPSAMOBAHUN KOHTEKCTYaJIbHUI-TIPUKMETHUK
“killer”, sxuii Ma€ HaHOUTBIIT EKCITPECUBHUM CTY-
MiHb BUPAXKEHOCTI O3HAK EKCIpecii BUKIMKATUME
nepekuBaHHs y ajapecara. Baptum yBaru € Buma-
JIOK TIparMeM i3 TrpafaniiHOI CEMaHTHKOK Ha
MO3HAYeHHs Koibopy (o3Haka+trpanauis): Green
countries, Amber countries, Red countries [The
TELEGRAPH 29/08/2021]. Y 1bpOMy KOHTEKCTI
BiI0OyBa€eThCs 30JIMKEHHS 3HaY€Hb HA OCHOBI TMOBI-
JIOMJIEHHSI TIPO CTYIiHb €MieMiOJIO0riyHOi CHUTya-
uii y micti, paitoni uu kpaini. Koxxna 30Ha nepen-
0avae BCTAHOBJICHHS KAapaHTHHHHUX TPaBHI Ta
3arpoBaHKCHHS IMOCWJICHUX 3aXO0/IiB HA Tl 9M Tii
teputopii. CriocrepiraeMo BUTIAJO0K Pi3HOYACTH-
HOMOBHOTO PSY i3 KOHTCKCTyaJIbHUX CHHOHIMIB,
y SIKOMY IPOCIIJKOBY€EThCS OIMONIIpHA Tpajarlist
nmparmeM, sika MOKJIMKaHa iH(pOopMyBaTH aapecara
II0/I0 CYTTEBUX MO3UTUBHUX / HETaTUBHUX HACIII]I-
KiB BakIMHAILII: to take part in the vaccination
program — “war crime” — best protection — a
route to a normal life [The Guardian 14/07/2021].
[Ipuknagom OIMOISAPHOI CTPYKTYpPH € MparMemMu

shots [The Guardian 12/07/2021].

Ha wmarepiani OI[iHHO-JI€CTIBHUX TparMeMm (to
evolve — to mutate) akTyasli3yeTbCsl HEraTUBHA
OlLIiHKa MPOLIECy HApOHKEHHsI HeOe3MeUHOr0 Bipycy:

“The Delta variant is dangerous and is
continuing to evolve and mutate, which requires
constant evaluation and careful adjustment of the
public health response, ”Ghebreyesus said [The
TELEGRAPH 03/07/2021]. KoHTeKcTya bHI CHHO-
HIMH € 3aco0amu peaizailii HeHTpaIbHOI OIIHKH:
Moderna vaccine — “multivalent” vaccine. Y ipomy
BUIAJIKY XapaKTePU3YEThCS MiIBHU]I HOBITHHOI BaK-
wnu [The TELEGRAPH (09/07/2021)].

MoykeMO CTBEpIKYBaTH, 110 HA MaTepialii MeTuy-
HOI TEMaTWKU Yy Ta3eTHOMY TEKCTi, 3 OIEepTsM Ha
NparMaTuyHUi KOMITIOHGHT, KOHTEKCTYaJlbHi CHHO-
HIMH € 3aco0aMu peali3aiii aBTOPCHKOI TYMKH i
niepekoHaHHs aapecara. OYeBUIHUM € Te, 10 KOH-
TEKCTyaJlbHI CHHOHIMH IIO3HAYat0Th BTOPUHHY HOMi-
Hallifo 00’ €KTa, y SKii IPOCIIIIKOBY€ThCSI HETaTUBHA,
MO3WTHBHA YW HEWTpajbHA OIIHOYHA HOMIHAIIII.
Ha wmarepiani TeKCTiB METMYHOTO CHpPSMYBaHHS y
ra3eTHOMY JMCKYPCi, OyJI0 BHOKPEMIICHO KOHTEKCTY-
QIbHO-CUHOHIMIYHI OIlIHHI CTPYKTYpH, SIKi € 3aco-
Oamu peanizailii TMO3UTHBHOI OITIHKHM, HETATUBHOT
OLIIHKH, OIMOMSAPHOI OLIHHOI CTPYKTYpH, HEUTpalb-
Hoi omiHky. [lepcneKTHBH MOJATBIINX JOCITIKEHb
BOAYa€EMO Y YaCTHHOMOBHOMY BHUBYCHHI KOHTEKCTY-
QIBHUX CUHOHIMIB B aCMEKTI OI[IHHOI CEMaHTHUKU Ha
Marepiaji MOJMITHYHOTO TUCKYPCY.
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CONTEXTUAL SYNONYMS AS A MEANS OF EVALUATION
IN NEWSPAPER INTERNET - DISCOURSE

Kazymir Iryna Serhiivna
Candidate of Philological Science,
Senior Lecturer at the English Language Department
Kamianets-Podilskyi Ivan Ohiienko National University
61, Ohiienka Str., Kamianets-Podilskyi, Khmelnytskyi region, Ukraine

A significant attention in linguistics is now greatly paid to the study of speech activity as a means of initiating
human relationships. The dynamic speech phenomena, which are regulated by cognitive activity are of the advantage
consideration. Newspaper internet — discourse is characterized by the implementation of negative, positive or neutral
tactics. The category of evaluation is believed to be an integral element in a person’s cognitive activity, where the evaluation
of himself, others and other realities of life is a person s daily speech activity in terms of their own values. The given article
is aimed at considering contextual synonyms in the aspect of evaluative semantics on the material of medical articles
in the newspaper Internet-discourse. The goal of the article is to clarify the role of contextual synonyms as a means of
implementing the category of evaluation in creating emotions and expressiveness. The factual material of the study was a
selection of articles from the British periodicals “THE GUARDIAN” and “THE TELEGRAPH . The proposed persuasive
type of discourse contains numerous evaluative-synonymous structures. Formation of contextual pragmemes in the
discourse, a contextual model of mental representation of a contextual situation was presented, which contains the core
(situation) as an egocentric phenomenon and periphery (evaluations, emotions, personal experience). The investigated
synonymous pragmemes were singled out on the material of medical articles in the newspaper text, which are the means
of realization of positive evaluation, negative evaluation, bipolar evaluation structure, neutral evaluation. It has been
established that contextually-synonymous units assist the process intensification of the addressee's illocutionary goal. In
terms of the given research, pragmemes with a gradational semantics were identified, namely: action + gradation, quality
+ gradation. It has been found that the contextually-synonymous units are based on implicit-metaphorical contextually-
synonymous constructions. It has been revealed the cases of contextual synonyms with a bipolar gradation. Stylistic cases
of irony and amplification have been studied. Contextual synonyms as a means of secondary nomination contain in their
structure secondary meanings with enhanced informative significance.

Key words: contextual synonyms, pragmeme, context, contextual model, evaluation, gradation.
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This paper looks into correspondences of filler use in English and Ukrainian, their semantics, and the problem

of their translatability. The study was carried out under the working hypothesis that such speech disfluencies as
filler and empty words are paid little, if any, attention by translators either for lack of language competence or
in an attempt to produce a more fluent target text. The assumption for this study was that the English language is
more lax and forgiving of speech disfluencies as well as less restrictive in terms of filler use. The research attempts
to explain the discrepancies in filler and empty word use and methods of their translation employing a corpus-
based approach. The findings show such weak areas in translating filler and empty words as monocomponent
fillers enjoying a higher rate of translatedness as opposed to multicomponent elements, with onomatopoeic
fillers remaining the biggest challenge, at the same time, the lexical density and variety of fillers in target
languages experiences a decrease while inaccuracy of the equivalents increases. To amend the aforementioned
practices the paper uses its conclusions to provide the basis for the following changes to be made in this area,
namely: compiling larger corpora of a non-normative language (parallel and otherwise), adding an emphasis
in translator training as to limiting their role in normalization and sanitation of the target text. The problem of
overtranslation and disregard of translating pragmatic meaning as opposed to purely lexical were observed in
the material studied and are viewed as potential avenues for future research.

Key words: speech disfluency, translatability, filler words, corpus-based approach, semantics, pragmatic
meaning, lexical density and variety, English-Ukrainian translation.

Introduction. Language competence comes
with some strings attached, recognizing disfluencies
and interpreting them correctly, to name just a few.
Filler and empty words have become somewhat
of languages’ dark secrets that everybody knows
about, but nobody acknowledges or addresses.
They make speech disfluent, they bring down
the level of conversation and act as shortcuts in
stereotyping. In spoken language, they are just
unavoidable, even in fiction, movies, and TV,
they are just there, hanging around to create an
illusion of natural speech. So how do we go about

50

translating them? How do we bring the element of
spontaneity and normalcy into the target text? Or
even should we? This research will hopefully shed
some light on the filler use and translation as well
as their translatability altogether.

Theoretical framework. The study of the filler
word phenomenon hails dates back to the time of
Leonard Bloomfield’s Language [1, 186] where he
introduced them as “‘hesitation forms”, viewing fillers
from the perspective of syntax, and positing that
«when a speaker hesitates, English and some other
languages offer special parenthetic hesitation-forms».



Karaban V., Verba L., Karaban A. Usage of filler and “empty” words in English and Ukrainian

The recent years both in the English-speaking
and non-English speaking countries (Ukraine
included) have seen a significant upsurge in the use
of fillers, otherwise referred to as ’pause fillers’,
’empty words’, ’hesitation forms’ or, as they are
popularly called in Ukraine, ’parasite words’. We
regard filler words as semantically eroded (to a
varying degree) words and phrases that ’fill’ pauses
in speech arising from hesitation, nervousness or
the speaker’s lack of linguistic competence.

The problem of filler equivalence across
languages comes with a set of questions which
this study tries to sort out: does their use across
languages carry the same connotation, say, that of
a register change, or that of a marker of a social
group, or simply relaying the lack of control people
experience under the emotional influence; how
does that affect their translatability and to what
extent equivalence can be achieved?

The pragmatic nature of fillers or discourse
particles, as suggested by Siegel [7, 5] is such
of “higher order speech acts, mediators between
mentality and the real world, part of a participation
framework, tacit performatives or evincives”.
While in English discourse particles are commonly
accepted to have a dual semantic and pragmatic
role and their use, although frowned upon, is still
prevalent and overshadowed by the importance of
the role they play in speech, in Ukrainian usage
fillers are far less accepted, and although they
serve similar semantic and pragmatic functions,
speakers are more likely to sacrifice those for the
sake of avoiding disfluencies. Ukrainian linguists
go as far as hypothesizing that the filler infestation
in Ukrainian is to a major degree a result of the
intervention of other cultures and languages,
the primary sources being, at a rough estimate,
Russian and English. Masko [3,35] maintains
that “a strong intervention by foreign cultures
(mainly Russian and Anglo-American) leads to
an unreasonably intensive use of borrowed ...
fillers and exclamations of foreign origin.” In a
recent contrastive study, Pradana [4, 468-476]
states the prospective interest of filler production
to translation studies, in particular, in the realm of
interpretation.

The basic premise of complete equivalence
for fillers in English in Ukrainian is impossible,
based solely on the difference in idiosyncrasies of
languages. While they belong to the same discursive
category, their role and function have rather
different implications across the languages. Thus,
this foray will focus on where these discrepancies
stem from as well the prospective semantic and
pragmatic equivalents for translation of fillers from
English into Ukrainian and vice versa.
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The aim and methods of research. Since this
is preliminary research, and building substantial
parallel corpora is a long-term undertaking even for
a team of scholars, not to mention individuals, for
the purposes of this study small, sample versions
of such prospective parallel corpora were used
(both Ukrainian-English and English-Ukrainian
corpora are SL to TL fiction translation ones). To
come up with the solution to the problem of filler
translatability and translation practice, we have
forayed into a contrastive study of parallel English-
Ukrainian corpus to establish the most commonly
used correspondences for such discursive particles,
as well as the adequacy or necessity of such
counterparts.

To observe the frequencies of filler use in
English and Ukrainian, we turned to corpus
methodology. The first stage included registering
the filler use in comparable English and Ukrainian
corpora. The next step required the collection of
sample English-Ukrainian and Ukrainian-English
corpora to compare the ratio of these frequencies.
The final stage of the research involved the
analysis of similarities/dissimilarities and factors
influencing those.

The hypothesis for this research stage was that
the English language is characterized by more
frequent uses of fillers and lesser restrictions on
their use. To verify this premise, we used the fiction
sections of the British National Corpus (1) and the
Corpus of the Ukrainian Language (2), obtaining
the following results (the most representative, i.e.
frequently used fillers, are provided below):

Table 1
English fillers in The British National Corpus

Filler Frequency Density
well 23379 0.1375
you know 12139 0.0714
i mean 5319 0.0312
like 4176 0.0245
er 868 0.0052
um (uhm) 646 0.0038
huh 534 0.0031

Table 2

Ukrainian fillers in The Corpus of the

Ukrainian language

Filler Frequency Density

HY 5992 0.0221
3Hael (3HaeTe) 2455 0.0090
e (em) 259 0.0038

XM 112 0.0004

The results obtained made it possible to arrive
at the following conclusions: English fillers
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are far more frequently used and, hence, more
acceptable in fiction; the use of English fillers
is more balanced, while in Ukrainian there is
an observable preference for the use of the “all-
purpose” filler word “uy”; English fillers are much
more varied, with words and phrases favored over
sound representations, meanwhile, the Ukrainian
language leans towards mono- and disyllabic
words and sound-representations.

While translation scholars view the elimination
of fillers as part of translation “cleanup” or, as
Kenny [2, 2-4] puts it, “sanitation”, the distribution
of frequencies is more revealing in the nature of
fillers, and their use might better account for the
translator’s reluctance to use fillers as more of a
language use competence, rather than a subjective
drive to normalize the target text.

The next stage in dealing with filler frequencies
was comparing the above results with frequency
percentages from sample parallel corpora. A sample
English-Ukrainian parallel corpus was based on
fiction translations from English to Ukrainian and
comprises the source text portion (347,231 words)
and the target text portion (28,2905 words), while
a sample Ukrainian-English parallel corpus was
based on fiction translations from Ukrainian into
English, and comprises the source text portion
(281,109 words) and the target text portion
(246,687 words). Therefore, before even looking
into whether the elimination of fillers is as rampant
a phenomenon as it is hypothesized to be, the
“shrinking” of the target text is quite significant — in
the English-Ukrainian corpus it is almost 19 %, and
in the Ukrainian-English, roughly 12.5 %, so while
language use norms might be driving the “sanitation”
of the target text (elimination not exclusive to just
fillers, but profanities, etc.), the reduction in the
target text size is a bigger trend overall.

To look into whether trends in use frequencies
correlate not only between sample corpora but
established corpora versus sample parallel ones,
the data is presented and analyzed separately.

Table 3
Filler ratios in the sample English-Ukrainian
parallel corpus

English Fre- Densit Ukrainian | Fre- Densit
filler quency y filler quency y
well 364 0.1048 HY 218 | 0.0770
youknow | 54 [00155 | MM 146 | 00162
(3HaeTe)

i mean 48 0.0013 e (em) 9 0.0003
like 21 0.0060

er 27 0.0077
um(uhm)/

huh 2 0.0004
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The frequencies for the top three English
fillers are in line with the data from the BNC (1),
although slightly deviating to a lower frequency
of the filler use, while sound-representing fillers
account for a comparatively larger number. The
target text data is more revealing in a sense that
the frequencies of the filler use are more similar to
those of the source text rather than the data from
the Corpus of the Ukrainian language (2), which
in turn could testify to the fact that, although the
elimination does occur (the numbers are lower in
the target text by 15 to 41%), the frequency of the
filler use in the target text is higher than in original
Ukrainian texts. That is why moving forward we
should take into account the premise that these
could be the signs of translators’ overcorrecting,
and rather than working within the constraints and
limitations of the target language filler use, they
opt for overtranslation and favor equivalence on
the lexical, rather than pragmatic, level.

Table 4
Filler ratios from the sample
Ukrainian-English parallel corpus

Ukrainian Fre- . English | Fre- .
filler quency Density filler | quency Density
HY 194 0.0690 well 225 0.0912
sHacl (K- | 45| o160 | YO 63 | 0.0255
€Te) know
i mean 3 0.0001

In the Ukrainian-English parallel corpus, trends
are more difficult to reveal, as seen from the corpus
data above. The Ukrainian language (in fiction, in
particular) is more resistant to the use of fillers
on the whole, although it should be noted that the
frequencies are more reminiscent of those in the
English-Ukrainian sample corpus, rather than the
accepted use of fillers (which is still similar, but
lower). What is notable here is that the process of
the target text “sanitation” is much more evident,
while, generally, English is characterized by a
higher frequency of the filler use, for the English
target text showed a drastic decrease in sound-
representing filler-words which were eliminated
completely from the target text. This could mean
that while translators still undertranslate, on the
opposite end, we can observe that the frequencies
of the filler use in the target text are higher than
in the source text by 14-29%. This is a significant
upswing, considering that “sanitation” would have
meant quite the opposite. Thus, we do not regard
filler words as subject to a “cleanup” in the target
language; contrarily, they are rather more in line with
one of the translation universals, normalization,
as defined by Scott [5, 112; 6] — “the translator’s
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sometimes conscious, sometimes unconscious
rendering of idiosyncratic text features in such a
way as to make them conform to the typical textual
characteristics of the target language”.

Hence, our assumption would be that translation
“sanitizes” the target text exclusively in sound-
representing fillers, not for the target text to fit in
with the characteristics of target language use, but,
rather, for the text to fit in with the characteristics
of written English, rather than English oral speech,
thus normalizing writing, which is not necessarily
required and could be one of the areas for
improvement, i.e., actually translating or introducing
a sound-representing filler when the target language
use would normally prompt their use.

Research findings. [f we delve into practicalities
of translation, we can observe general strategies
for the filler and empty word translation from
English to Ukrainian (eliminating up to 40-50%
of fillers, without further introducing extra fillers
into the target text) and from Ukrainian to English
(while some fillers can be removed, the majority of
those should be translated, while in other contexts
that normally trigger the filler use in English, up to
30-40% could be added in the target text).

Returning to semantic equivalents, it should
not go unnoticed that within those general strategies
more precise tactics are still to be put forward,
particularly regarding the contexts and frequencies
where fillers could be eliminated/added. In this
aspect, we turned to contextual dictionary Glosbe
(3) based on translation memories, i.e., parallel
corpora, to try to establish traditionally acceptable
correspondences for filler and empty words in
translation from English to Ukrainian:

1) Based on the results, the following
conclusions were drawn - in roughly 50% of the
instances, “well” is in fact translated as “wy”,
although with a register restriction, i.e., the target
text is open for fillers only if it itself is in low/
colloquial register; in 40% of the instances, there
is no lexical equivalent, but in roughly 24%,
translation acquires an emphatic tone due to
syntax or lexicon change; the rest 10% account for
varied contextual equivalents “wo oc”, “max”,
“6ouesuov ” and arise rather out of the need for
an equivalent than the context of the target text
prompting the use of the filler.

2) “I mean” is translated in 88% of the
instances of its use predominantly via word-for-
word translation of the phrase “4 marw na ysazi”
and “A posymiro” (which is rather unfortunate,
as Ukrainian correspondences are not necessarily
pragmatic or discursive equivalents, for they are
not discourse particles in Ukrainian, but rather
direct semantic equivalents); in this context, we
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believe the introduction of a true discourse particle
(filler) like “mo6bmo”, “ny”, “nanpasdy” is more
appropriate (which is true for 12% of translated
instances), while, in our opinion, elimination
thereof is still preferable.

3) As it is evident from the parallel corpora, the
equivalence of “you know” and “3nacw (3nacme)”
is confirmed by the margin of translatability being
around 94%; though superficially it is similar
to the correspondence above (resembling word-
for-word translation), the Ukrainian counterparts
have already undergone semantic erosion, i.e., in
Ukrainian, they function as fillers as well, probably
due to the influence/interference of English
(language contamination through translation).

4) English “like” does not have a direct
translation correspondence in Ukrainian, but
this could be easily amended by introducing any
Ukrainian filler of similar frequency. Audibly filled
pauses like “uhm”, “um”, “huh”, “er”, etc., on
the whole, remain untranslated, in roughly 17%
they are rendered as Ukrainian “xmm”, “xm”, “e”,
“a”, which is within the idiosyncrasy of Ukrainian,
without paying as much attention to registering
phonological phenomena in text.

The results of Ukrainian-English
correspondences can be summed up as follows:

1) The highest translatability is observed with
“ny” at approximately 92%, its equivalent being well
in 89% of the instances of use, and “so”, “now”,
“you know” and “like” accounting for the rest.

2) The situation with “swacwt (3naecme)” is
quite similar to “I mean”/“ maro Ha yeazi” in
a sense that the Ukrainian filler is rendered into
the target language almost without a fault, but
not always through an equivalent English filler
(“you know” indeed accounts for the majority
of correspondences), but rather a direct semantic
equivalent (“know” - not as in “you know”,
“realize”’) in more than a quarter of the instances.

3) Sound-representing  “em”/“xmm”  are
translated in roughly half of the instances via
equivalent sound-representing fillers “uh ™/ “hmm”
(singular use of “eh”), which is a place for
improvement in doing translations, as this seems
to be the weakest point for both English-Ukrainian
and Ukrainian-English pairs.

Conclusions and directions for future
research.  Overall observations of the
aforementioned correspondences provide insight
into areas where there is room for improvement
of filler and empty word translation, both on a
higher level (establishing the norm of the filler use
and then adhering to it, in line with the universal
of normalization) and on a lower one (tracking
the prevalent correspondences in filler translation

‘“
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and assessing their fit within the target language  testing on more representative corpora; 2) foraying
idiosyncrasy, thus suggesting adjustments be made  into spoken-language filler use and translation in
on a case-to-case basis). English and Ukrainian could provide a better toolkit

As this paper is merely a preliminary inquiry  for recognizing and dealing with speech disfluencies
into a corpus approach to translatability of fillerand  in machine translation with the abovementioned
empty words, we argue that there are many avenues  language pair; and, finally, 3) tracking filler use and
of prospective investigation in this field: 1) building  the corresponding translation patterns could be of
larger parallel corpora to cross-check the findings  value in machine translation for a currently fuzzy
and verifying if the hypothesis still holds true when  area of a non-normative language.
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BUKOPUCTAHHS CJIIB-ITIAPA3BUTIB TA «IIOPOXKHIX» CJIIB
Y AHIJIIMCBKIN TA YKPATHCBHKIN MOBAX

Kapaoan B’siuecias
O00KMOp (hinoNocTuHUX HAYK,
npogecop xaghedpu meopii ma npaxmMuxu nepekiady 3 aHailicbKoi Mosu
Incmumymy ¢inonoaii
Kuiscvrkozo nayionanvnozco ynieepcumemy imeni Tapaca [lleguenka
8yn. Bonooumupcora, 60, Kuis, Ykpaina

Bepo6a Jlinis
KaHouoam inonociyHux Hayx,
npogecop xagheopu aneniticokoi ¢hinonozii ma mMidcKy1bmypHoi KOMYHIKAYii
Inemumymy ginonozii
Kuiscvkoeo nayionanvnoeo ynisepcumemy imeni Tapaca lllesuenxa
8y1. Bonooumupcoka, 60, Kuis, Ykpaina

Kapaban Anna
Kanouoam inonocivHux Hayx,
doyenm kagedpu anenilicbkoi (hinonoii ma MincKy1bmypHoi KOMYHIKayii
Inemumymy ¢hinonoeii
Kuiscvrkoeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
8yn. Bonooumupcora, 60, Kuis, Ykpaina

Y cmammi 0ocnioscyemvca 6i0n06IOHICIb SUKOPUCAHHSA CLI6-NAPA3UMIE Y AHIUICLKIL ma YKPAIHCOKIL M08ax, ix
cemanmuka ma npoonema ix nepexaady. J[ociiosicents npogoousiocs Ha 0CHOGI pobo4oi 2inomesu, wo maxum 3005Mm MoG-
JIeHHS, SIK CLO8A-NAPaA3UmL ma nopoxcHi c106a, nepeknadadi npudingioms mMaio ysazu abo uepes Opaxk MosHOI Komnemenyii,
abo uepe3 namazanus cmeopumu Oibl NAAHUL Yinbosull mexcm. Llpunyujenns ybo2o 00CTiONCeHHs NONAANO0 8 oMY,
WO aHeNIICLKA MOBA € MEHIL HOPMAMUBHOK MA OONYCKAE MOBHI 3001, @ MAKOMC MEHUL OOMENHCYE MOBYA Y BHCUBAHHI ClIG-
napazumis. Y cmammi pooumocsi cnpooda noSACHUmMuU po3nidcHOCMI Y GUKOPUCHIAHHI CNIG-NAPA3UNIE Md NOPONCHIX Ci6
6 AHRNIUCLKOMY Ma YKPATHCLKOMY MOGLEHHS. A Memooadx ix nepekiaoy, 6UKOPUCmogyiouu KopnycHuil nioxio. Bucnosxu
nIOKpecaooms maki ciadki Micysa y nepekiadi crig-napasumie ma NOPONCHIX C6: MOHOKOMNOHEHNHI Cl08a-Napasumi
Maioms 0Ll UMOBIPHICMb OYMU NEPeKIa0eHUM Ha GIOMIHY 6i0 OA2AMOKOMNOHEHMHUX eleMeHmis, Mmodi K OHOMAMo-
neiuni cro6a-napazumu 3aaUuaomscsl HauditbLWoI0 nPOdIEMOIO; 8 MOIL Jice YAc, WITbHICIb MA PIZHOMAHIMHICMb MAKUX
CIli8 Y MOBAX NEPEKNAOY 3MEHULYEMbCS, A HAMOMICIb HEMOUHICIb eKeisaienmis 3pocmac. s moeo, wob sminumu suujes-
2a0aHy NPAKMUKY, HA OCHOBI OMPUMAHUX BUCHOBKIE NPONOHYIOMbCS HACTYNHI 3MIHU, SKI HeOOXIOHO 6Hecmu Y Yitl eanysi
00CHi0MHCEHHA, A came: YKAAOAHHA DLTbUUX KOPHYCI8 HEHOPMAMUBHOT MOBU (NapaebHUX ma He minbku) i 30i1biuenHs yearil
V HAGUAHHI NEPEKIA0aUie Wooo 0OMedceH s ix poni y HopManizayii ma canayii Yyinbosozo mexcnty. Ananiz npooiem Haomip-
HO20 nepexnady ma icHopy8aHHs NEpedasantsl nPAeMamuyHo20 3HA4eHHs Y Nepekiaol 3 aneniticbKoi YKpaiHCbKoo MOGOIO Ha
BIOMIHY 810 CYMO IEKCUUHO20 3HAUEHHS PO3NIAOAMbCSA K NOMEHYIIHI HANPAMU MAUOYIMHIX 00CTIOMNCEHD.

Kntouogi cnosa: xesumayis, nepexiaonicms, Cl06a-napasumu, KOPNycHull nioxio, cemammuxa, npacmamuyne
BHAYEHHSL, IeKCUYHA WITbHICIMb [ PIBHOMAHIMHICMb, AHNO-YKPATHCHKULL Neperiad.
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TEPOM-MEJIATOP B CUCTEMI KOHTPAUCKYPCUBHUX ITPAKTHK

YKPAIHCBKOI'O POMAHTU3MY

Kupniabuyk Oaexkcanap MukoJsiaiiopuy
Kanouoam QinonocivHux Hayxk, 0oyexm,
doyenm Kagedpu yKpaincokoi iimepamypu
Pignencoxozo oeporcagnozo eymanimapnozo ynisepcumem
eyn. Cmenana banoepu, 12, Pigne, Ykpaina

Ykpaiucoka nimepamypa pomanmusmy npacre c@opmysamu adekeammy 8ionosiob poCiicbKoMy KOIOHIATb-
HOMY OUCKYpCY. ABMOPU-POMAHMUKU 36epMAIOMbCst 00 2MOPUDIKY8aAHHsL KO3AYbKOL icmopii K «3010moi 000Uy
OOKONOHIATbHOCO MUHY020 VKpainu, sike npomucmaegiacmocsa MempononvHii mooeii cgimy. OOnak Konmpouc-
KYPCUBHI NPAKIMUKY YKPATHCOKUX NUCOMEHHUKIG ) XYOOJICHIl cmpamezii NpoeKmy68ants YKpaiHoyeHmpuyHo2o
npoOCMOopy HACTIOYIOMb Memoou imnepcokoi Kymvmypu. Y pomarnmuynux mexkcmax 1830-40-x poxie ckoHcmpy-
1I06aHO MOHONORIYHY KapmuHy, y AKill 2onoc Inuwozo sumicrneno na Maprinecu mexcmy. Boonouac 3ayixasnenns
[CmopusHUMU MEMAMI IPUSHOCUMDb Y TIMEPAMYPY OCMUCTEHHS YKPATHCLKUX MITIMAPHUX KOquﬂmmze 3 NONLCOKUM
CYCRiTbCMEOM v XVII cm., sike mapKkyembvcs AK 20106HUl 60poe yKpaincmesa. Taka cumyayis OemoHcmpye nepexpe-
WenHs KONOHIaNbHO20 Md KOHMPOUCKYPCUBHO20 0C6i0i6 (POCiticbka aHmMunoibcuka nonimuka cnisnadac iz mpa-
ouyicto OapoKoeol IMONUCHOT KPUMUKU WLTSIXMU), @ MAKONHC NPASHEHHSL YKPATHCOKUX POMAHMUKIE KUHYMU BUKIUK
POCIUICLKOMY KOLOHIANbHOMY HApAMugy He 0e3nocepeonvo, a uepe3 UKOPUCMAanHa 00pasy noiska sAK CUMeoniy-
H020 nocepeoruxa. OOHOBEKMOPHICIL ICIMOPUUHOT G311 MUHYI020 Y MEKCMAX POMAHMUKIE NPU3600UmMb 00 6i0-
cymuocmi 0y0b-AK0i KOMYHIKAMUBHOT CUMYayii Mixe NOTbCoKUM Ma YKPATHCOKUM C8IMAMU, OCKLTbKU MITIMAPHO-
JUYApCbKa MoOenb NOMEEPOACEHHS HAYIOHANLHOI OKPEMIUHOCH] HPOBOKYE MOMANbHE GUHUWEHHS ONOHEeHmd,
BUKTIIOUAIOYLU MOXNCIUSIcmb dianoey 3 num. Y mexcmax Muxonu Toeons «Tapac Bynwba» ma Tapaca lllesuenka
«latioamaruy 3’a61A€MbCsl NOCMAMb 2eposl, AKULL HALENHCUMb 00 THUI020 EMHOKYIbMYPHO20 NPOCPY, U0 00360-
JIA€ tiomMy cmamu nocepe&nuKOM 8 eK3UCMEHYITHOMY NDOMUCTMOSHHI YKDAIHYi6 | NONAKIG. Oonax cmpamezis nep-
CoHaHCa- Mebzamopa akmugizye opmu npuxosarozo Onopy imnepii uepes GUKOPUCIAHHSA (MACKU KDYMIsy, AKa
81000padiCAE 3068HIUIHIO TOANLHICMb MEMPOROTLHUM YIHHOCHAM Ma 800Hoydc onoHye im. Obpas Inuwoeo 6 inoc-
maci mediamopa 003601A€ YKPAIHCOKUM 2ePOAM NPOHUKHYMU Y BOPOICUL MAbip He 3a 00NOMO2010 cuiu 30poi,
a inmenexmyanvHoi OiANbHOCTI, NEPEMBOPUMUCS HA «CB020 CEPeO UYIHCUXY MA ONPUCYMHUMU 6IACHULL 2010C Y
cepedosuwyi ononenma. Boonouac moodens nocepeonuymea npossnscmocs i y noemi « Cony Tapaca [llesuenxa, 0e
nipuune A 2eposi cmae npogioHUKoM y RI3HAHHS CEInty iMnepii ma cnpob no30ymucs inghaHmuIbHO20 NePeNCUBAHHSL
HayioHanbHoi mpaemu. 3anyuents 2epos mediamopa O NOULYKY 0Ian0ey Midc PIsHUMU HAYIOHATHUMU NPOEK-
mamu HOCMae CIMpamezicto PO3UUPEHHsL KOHMPOUCKYPCUBHOT 8I0N0BIOT MEMPONOIbHOMY OUCKYPCY.

Knrouosi cnosa: konouianvhuti OUCKYpC, KOHMPOUCKYPC, AHMUKONOHIATbHUL Hapamus, obpas Inuioeo,
mediamop.

ITocTanoBka npodaemu. B ykpaiHchkiit niTe-
parypi 1830—40-x pokiB pomMaHTHU3M 37100yBae
O0COONIMBY XYIOXHIO I[IHHICTh, OCKUIBKH are-
JIIO€ JI0 TUTaHHS ICTOPUYHOI TaM’sITi, IO B YMO-
Bax KOJIOHIaJbHOI MIHCHOCTI HaOyBa€ aKTyaJbHOT
MEPCIEKTHBH MOCTYITy TyXOBHOTO JKUTTS yKpaiH-
CTBa. 3pelITO0, IHTEPEC 10 MUHYBILIMHU HAJ1aBaB
YKpaiHCbKUM iHTeNeKTyanaM B Pociiichkiil iMmepii
JerajbHUM MaHC 10 Mi3HAHHS Ta MPOAYKYBaHHS
MUTOMO HAaIlIOHAJIBHUX E€THOKYJIBTYPHUX LIHHOC-
Tel y myOniyHii TUIOMIMHI TOrOYacHoi TyMaHiTap-
HOi cpepu MeTpomnonii. Bintak came micbMEHCTBO
CTaJIo MPOCTOpoM (hopMyBaHHS cTpareriii Toxca-
MOCTI YKpaiHIliB Ta ONOPY POCIHCHKOMY W IOJIb-
CHKOMY KYJIBTYpPHOMY JIOMiHYBaHHIO.

CyyacHa TMOCTKOJIOHIaJbHa KPHUTHKA HArojo-
Iy€, 110 33 CBOEIO MPHUPOJOI0 KOHTPAUCKYPCHUBHI
MOJIeNIi TparHyTh HACTIyBaTH METPOIOIbHHMA
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HapaTuB, Xoua 1 B 00epHEeHIN cucTeMi LIHHOCTEH.
AHTHUKOJIOHIATHHUHA KyJBTYPHUH CIIPOTHUB CTaBUTh
co0i 3a MeTy MOpyWHYBaTH iMIEPCHKY CHCTEMY
IiHHOCTEH penpe3eHTaui'1' CBITY, aJic BUKOPHCTOBY€E
JUISL IILOTO METOAM KOJOHIaJIbHOTO zwmckypcy. Bro-
leeHwa KYJIBTYPHOTO KOJIOHIaNi3My JUIS €IiTH
HIJKOPEHOT0 HAapoJy IOCTA€E 3pa3koM YCHIIIHOL
MoJIeTl, a, OTKe, 11 KOHIIeNTyalbHEe HACIITyBaHHS
NPUBHOCUTEH Y JITEpaTypy HiAKOPEHOTO ETHOCY
IMITEPCHKY 3ai71€0I0T130BaHICTh KyJIBTYpHOI chepr
Ta MOHOJIOT1YHY KOMYHIKaTUBHY CTpATETilo.
AHaNi3 ocTaHHIX JOCTigxkeHb i myOJikamii.
B 0CHOBI NMOCTKOJOHIAJILHOTO HPOYUTAHHS JIiTe-
paTypHUX TEKCTIB JICKHUTHh MPAKTHKA BUSBICHHS
B3a€MO3B 13Ky MK TOJIITUKOIO KOJOHIATI3My Ta
CXBaJICHHSM 11 y TEKCTax iHTENEKTyasiB 1 MUCh-
MEHHHUKIB, IO HajJeXaTb 1O IMIIEPCHKUX CyC-
NiIBCTB. BTIM TpeJCTaBHUKHU IOCTKOJIOHIATI3MY



Kupunvuyx O. M. I'epoti-mediamop 6 cucmemi KOHMPOUCKYPCUBHUX NPAKMUK YKPAIHCHKO20 POMAHMUIMY

HE OOMEXYIOThCS JIMIIE KPUTHYHUM MEPEOCMHUC-
JICHHSIM METPOTIONBHOI Bi3ii CBIiTy, a U 30cepen-
KYIOTh yBary Ha aHTHKOJOHIaJIbHOMY CIIPOTHBI,
aHaJi3 SIKOTO € HEe MEHII BaKIMBHUM Y KOHTEKCTI
OCMHCIICHHSI HACTIAKIB JOMIHYBAaHHS IMIIEpii.
3arajom Iijf HOCTKOJOHIAIbHOO KPUTUKOIO BapTO
PO3YMITH camMe METO KPUTUYHOTO aHaJi3y 1 KOJIO-
HIaJIbHOTO, i aHTUKOJIOHIAJIBHOTO JTOCBIIIB.

KynerypHuii KosloHiami3M BUOYIOBYE CTpPYK-
TYpH OCMHCIICHHS «3aJ€KHUX» HaApOMiB Ta iX
JYXOBHOTO JKHUTTS, sIKI 4acTo HaOyBaioThb (opMH
OTIO3UIIIHHOTO TIPOTUCTABICHHS «BHIIOCTI» KOJIO-
Hi3aTopa i HOro MHCTEIHKOT, IO THYHOI Ta €KOHO-
MIigHOI chep HaJ «HWKYICTIO», TepudepiiHiCcTIO
OyTTS KOJIOHI30BaHOTO. IMmepchka penenTHBHA
MaTpHIs IPYHTYETHCS Ha CTEPEOTHITHOMY CIIPUK-
HATTI [HIIOro, Ha 3HEIiHEHHI Ta peBi3yBaHHI
ICTOPUYHOTO  JIOKOJIOHIAJIbHOTO MHUHYJIOIO, Ha
00OMeXeHHI KyJIbTypH cyOanTepHa B paMKax €THO-
rpagigyHOrO MPOCTOPY.

VY cyuwacHilf BITYM3HSHIA JIiTepaTypO3HaBUii
HayIi 3’ IBUJIOCS KiJIbKa IMOCTKOJIOHIATBHUX CTYIii
POCIHCHKO-YKPATHCHKUX JIITEPAaTypPHUX BiHOCHH.
Jo miei mpobnemu 3Bepramucs Mapko [aBmumma
[6], Mupocnas Illkannpiit [12], Apocnas Ilomi-
myk [8], Tamapa ['yagopona [4], Onena FOpuyxk
[13] Ta iHmi.

Mapko [laBnmuimmH BBaxkae, 110 HACTIPaBIi LiH-
HICTb IMOCTKOJIOHIAJILHOTO aHali3y Mae MOJIAraTh
HE JIIIE y MPAKTUKaX BUKPUTTS arpecuBHUX (HopM
KYJBTYPHOTO JIOMIHYBaHHSI Ta COJiapU3yBaHHS 13
KOJIMIIHIMU 5K€pTBaMH KOJIOHIANII3MY, a i y MOLIYKY
CIIJIBHUX TOYOK JIOTUKY Ta YCYHEHHI IPOTUPIY MK
KyJIBTypaMH, 1110 JIOBTUi uac nepedyBaiy Ha pi3HUX
1abJsIxX IMIepebKoi iepapxii miHHOCTEH [6, 240].

Tamapa I 'yHIOpOBa HaronoMIye, 0 3aCTOCYBAHHS
MTOCTKOJIOHIAJTLHOT TEOPii MO0 CX1THOEBPOIIEHCHKOT
KyJIbTypH MAa€ TICBHY METOOJIOTIUHY CIEIUQIKYy.
VY mepury yepry, e CTOCYEThCSl BIIKUAAHHS Paco-
BOTO YMHHHMKA y PO3YMIHHI MPaKTUK KOHOHiaJIiC;My,
o € Hapl)KHI/IM KaMEHEM B OCMHCIICHHI1 CTocyHKlB
1MHep11 1 KOJIOHI30BaHOTO B «TPeThOMY CBiTi». Haro-
MICTb aKTyaJbHIIIOI POJi HAOyBaOTh «/. ../ IMTaHHS
mam’siTi, CBITYEHHS 1 TPAaBMH, SIK1 TAKOXK BiJ] TOYATKY
HasiBHI Y TIOCTKOJIOHIaJIbHOMY JMCKYPCi, Ta BCE XK
HE € TPOBITHUMHU sl HhoTO» [4, 27]. Take meto-
JIOJIOTIYHE TIEPEOPIEHTYBAHHS CTOCYETBCS TOTO, IO
TOCTCOBETCEKHIT KYIIBTYPHHIA HpOCTlp HOTpe6ye SIK
OCMHCIJICHHS TPariuHKX MOJii, OB sI3aHUX 13 TOJi-
THKOIO TEHOLUY TOTAJIITapHO-IMIIEPCHKUMH PEXKHU-
MaMH, TaK 1 1M030aBJeHHS «KYJIBTYpHOI aMHe3ii»,
HaKMHYTOI METPONOJIBHUM YHI()IKYBaHHSIM COBET-
CBKOTO JITEPaTypHOTO CEPEIOBUIIIA.

SApocnas [lominyk cTBepaxKye, 110 YKPATHCHKIM
JiTeparypi BOPOJOBXK KUTBKOX CTOJITH IpHIIE-
IUIIOBAJI KOJOHIAJbHHMM KOMILICKC, SIKUH HAaBITh
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13 TOSIBOIO HE3aJeXKHOI Jep)KaBU HE BTPATHUB
CBOTO HEraTHMBHOTO BIUIMBY. Binrak y ¢opmansHo
MOCTKOJIOHIAILHUX YMOBaxX KyJNbTYpHI Mopeni
IMIIEPCHKOTO HapaTuBy 30epiraioTh BIUIMB Ha
cyyacHicTb. Taka cutyallisi MpU3BOIUTH O TOTO,
[0 METPOIOJIbHI CTEPEOTHIH 100 TOKCAMOCTI
YKpaiHCBhKOT Hallil «/.../ KOHCEpBYIOTh MPUKMETHI
pHCH KOJIOHIAJIBHOI 3a/1edcHOcmiy, 10 MPOBOKYE
JI0 «HarHiTaHHs YSIBHUX CTPaxiB» Ta «HaBITh icTe-
pusye 06’ext kputukm» [8, 77]. CyuacHe ykpa-
iHCPKe TyMaHiTapHe ToJie TepedyBac B CTaHi
BHYTPIIIHBOTO 30CEPE/DKEHHSI HA «CTApHX» MpO-
Onmemax, SKi HIKYIM HE 3HMKAIOTh Ta MPHUPIKAOThH
110 IrHOPYBaHHS aKTyaJIbHHUX BiT'YKiB CbOTOACHHS.
@opMyTIOBaHHA MeTH cTarTi. Merta crarTi
noyiAirae 'y cmpoOi MPOCTEKUTH OCOOTUBOCTI
KOHTPAUCKYPCUBHOI ~ cTparerii  yKpaiHCBHKOTO
pomantu3my 1830-40-x pokiB. [locTaBnena mera
JOCITI/DKEHHSI KOHKPETU3Y€EThCS y TaKUX 3aBlaH-
Hax. 1. IlpocrexuTu XymoxkHI MOJENi OIOpy
METPOMOJILHOMY JAMCKYPCY B TEKCTaX POMAaHTHUKIB
nepioi nojoBuHM XIX Biky. 2. 3’scyBatu mnepe-
OCMHCIICHHSI XYJIOXHBOTO JOCBIJly aHTHKOJIOHI-
anbHOI perpe3eHTanii yKpaiHChKOTO CBITY Kpi3b
npu3My Moneni repos-memiatopa. 3. OKpecauTh
dopmu mpencTaBieHHS IHIIOrO B KOHTPOUCKYD-
CHUBHOMY HapaTUBI YKPaTHCHKOTO POMaHTH3MY.
Buxian ocHOBHOTo MaTepiajty 10C/IiIsKeHHsI.
IneanizyBaHHs B pOMaHTHYHIH JiTepaTypi Ko3alb-
KOTO TMepiofy SK «30J0TOi» JOKOJOHIANbHOI
00 1ocTae crnpoOOX0 HE JIMIIE 30CEPeAUTHUCH
Ha YKpaiHCHKOMY ICTOPUYHOMY HapaTHBi, ayie i
BOJTHOYAC OINPHUCYTHUTH MOJAETI HPOTHCTOSHHS
pOCIHCBKIN KoJOHIaNIBHIN icTopiorpadii. B yxpa-
THCBHKIN (ONBKIOpHIN Tpanumii, ska Ui poMaH-
TUKIB OyJia DKepEIOM HaTXHEHHS, caMe KO3aIlTBO
NEepEeTBOPUIIOCS HAa CHMBOJI aKTHBHOTO 3aXHMCHHKA
PIIHOTO Kparo BiJ 3a3iXaHb 30BHIIIHIX BOPOTIB.
Kozako(imbchka TeHACHITIST YKPaiHCHKOTO pOMaH-
TU3MY [JI03BOJIsIa TIOpU(DIKyBaTH MUHYBLIMHY
XVII-XVIII ct. Ta mpoTUCTAaBUTH Kpi3b MPUIMY
JiTepaTypHUX Bi3if IMIEpChbKid BIMCHKOBIN CHIIl
BJIACHY MUTITapHy NOTYTY. OIHaK HAMIOCY THIIIIOO
CTpATETI€I0 BITYM3HAHOT POMAHTUYHOI JIITEpaTypu
[I0CTA€ APTUKYJISILISA OKPEMIIIHOCTI YKPaiHCHKOTO
HAIllOHAJIFHOTO CBITY BiJ CYCIZHIX €THOKYJBTYp-
HUX CIIIJIBHOT B ICTOPUYHIN PETPOCIIEKTHUBI, Y AKIH
BiIOyBAa€ThCS 3ITKHEHHSI PI3HUX 1ICTOPUYHHUX TIPO-
€KTIB, KOHKYpYBaHHS HapaTUBIB MUHYJIOTO.
VYkpaiHCbka pOMaHTHYHA JliTeparypa MpoIIo-
HyBajJa 3a3BHYail MOHOJIOTIYHHUH BapiaHT Mpen-
CTaBJICHHS MUHYIOIO, JMILAIOYM Ha MapriHecax
[H1Ioro, mo crano pe3yapTaroM MPaKTHUKU HACHi-
JlyBaHHS METPOMOJIbHOI Mozaeni 3 ii «3aMoBuy-
BaHHSAM» Toyiocy mepudepii. [losBa repos-menia-
TOpa, SIKUH 3a0e3rneuye KOMYHIKAIil0 MIX JBOMa
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HaI[lOHATLHUMHU TIPOCTOPAMH, IOCTA€E CIPOOOIO
BUTBOPCHHS TIOJUIOTIYHOI KapTHUHHU, y SKIH Mik
KaTEeTOPISIMU «CBii» Ta «9yKHUI» 3’ IBIAETHCS TIep-
CTHeKTHBA BHOYIOBYBAaHHS KOMYHIKAaIliHHUX MICT-
KiB. 3pelITol, MPHUCYTHICTh y TEKCTaXx TaKOTo
KOMYHIKaTopa J03BOJISI€ BIAKPUTH H 1HIIY mep-
CHEKTHBY MPOYUTAHHS YKPATHCHKOIO ETHOKYJIb-
TYPHOTO CEpeIOBHINA, OCKIIBKH 3 SBISETHCS HOBA
OTITUKA CIIPUNHSATTS BIACHOTO «S1».

PomanTi3m Ha nouarky XIX BiKy cUrHamizye He
JIUIIIE TIPO TpaHChOpMaIIit0 eCTETHYHHUX IIIHHOCTEH
€BPOIENCHKOI KYIBTypH, ajle ¥ BHUPA3HO JEMOH-
CTpY€ 3MiHY IIEHUX KOOP/IMHAT, Y SIKiif TTOET OTpH-
Mye€ a0COIOTHY CBOOOTY TBOPYOCTI, ajie BOAHOUYAC
1 BIINOBITAILHICTD TEpe]] KOJICKTUBOM 3a (opMy-
BaHHS HOBHX CMHCIIB y CHMBOJIYHOMY IPOCTOPI
Hartii. EmiTapHiCTh HOBOrO MUCTEITBA JIUIIIE TTOCH-
JIIO€ yBary J0 YHIKaJIbHOCTI MUTIISl Ta WOTO CBiTO-
BITUYTTS, CAKPaJi3yl0uH HOTO SIK MMOCEPETHUKA MIXK
OO’KECTBEHHUM Ta OyJICHHUM. ATIETTIOBaHHS POMaH-
THUKIB 1 IO PI3HUX €MO0X, 1 0 PI3HUX peabHOCTEH
BUTBOPIOE 0COONUBY arMochepy y XyIOXKHbOMY
TEKCTI, JIMIIAI0YN 33 TEPOEM YH aBTOPOM EKCILTi-
KaIlil0 CMUCJIOBHX KOIiB, MEMIAIlif0 M CaKpallb-
HUMH Ta TPOGaHHUMHU CHUMBOJIYHUMH TIPOEKITi-
saMu. PomaHTH4Ha JiTepaTypa BUTBOPIOE OCOOIUBY
chepy XyIoKHBOI TIHCHOCTI, MUTICHICTD AKil Haa€e
MeiaTop, SIKMM 37aTHUHM 0 MOIIyKY OajlaHCcy MIK
pi3HUMH akcioforiuHumu cuctemamu. Tapac Llles-
yeHko y «llepebenni» BUOyIOBY€e came Takuil TUI
reposi-MeziaTopa, Skl 3abesrnedye KOMyHIKaTHB-
HUHW 3B’s130K Mik borom Ta mromemu. IlepeGenss
37IaTHUH MiJIAIITOBYBATHUCH JIO 3AIIUTIB CY4aCcHOCTI
Ta MOIIYKIB BiYHUX icTHH. CaMe 1HaKIIICTh MpoTa-
TOHICTA JI03BOJISIE ONIPUCYTHUTHCH y CBITI KaTeropii
Oy/IEHHOCTI Ta CaKpaJbHOCTI, HaJIaTh iM CEHCY B
OZIHIH cHCTEMI IIIHHOCTEH.

B ykpaincekiii miteparypi  1830-40-x  pokiB
CTparerisi  XyIO)KHBOTO  BiJIOOpa)KEHHS — CYCIIHIX
€THOKYJIBTYPHHMX CIIUIBHOT ONHMPAETHCS Ha MOJETb
«CBOD» - «UyXI1», y K1 BITYN3HSIHUIN HAIIOHATbHUA
CBIT PENpPE3CHTOBAHO SIK MOHO(OHIYHY CHCTEMY,
I0 MPOTUCTOITh 30BHINIHIM BUKJIUKaM. ABTOpU-
POMaHTHKH TIParHyJid 3aHYPUTHUCh B YKPaiHCHKHUI
KYJIBTYpPHUH IIPOCTIp Ta BUOYIyBaTH MOro pO3JIOry
KapTUHY, y sKii 00pa3 IHIIoro BUTICHEHO Ha Map-
rinecu. Y Takiil cuTyarlii KOMyHIKyBaHHS y BHMIpi
MMICHMEHCTBA 3a3BHYAil 3BOIAUTHCS IO BHOYIOBY-
BaHHS OJHOBEKTOPHOI MOJIENi penpe3eHTarlii ykpa-
fHCBKOTO CBiTYy. Haromicte 00pasu mpeicTaBHUKIB
CYCIJIHIX €THOCIB (IIOJISIKIB, €BpEiB, POCISIH) CIIpO-
€KTOBAHO 13 3aJy4CHHSIM CTEPEOTUIHUX ITiXOIIB,
0 JI03BOJISIE aBTOpPAM MapKyBaTh iX SK TOJOBHHUX
aHTaroHictiB. Tak, y pOMaHTHYHIH JIITEpaTypl 4acTo
3yCTPIYAETHCS alleIIOBaHHS JIO 1CTOPHYHMX TIOMiN
XVII ct. po nepenady npaBoCIaBHUX LIEPKOB MOJIb-
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CHKMMH MarHaraMy B OPEHIY €BPEHCHKUM IiIIpH-
€MIIM, IO TPAKTYEThCS YKPATHCHKUMU aBTOPAMH
SIK TKOBHI MOMEHT HAIliOHAJILHOTO Ta PEJNITriiHOrO
BU3UCKYBAaHHs YKpaiHIIIB HarepenofHi XMeabHUY-
yunu. Taki enizonu npucyTHi 1 B apami «Ilepesicias-
cbka Hiv»y Mukonu Koctomaposa, it y nosicti «Tapac
byns6a» Muxomnu ['oromns, xo4a cydacHi JOCIITHUKH
HAroJIOUIyIOTh, IO CTEPEOTHI 13 «KIIOYaMU Bij
LIEPKBW» € HIBU/IIE icTOpiorpadiuHoro rinepoosmiza-
1i€t0, HDK icTopuaHnM (hakToMm [9].

Imaromoriuni o0pa3u B TEKCTaxX YKpaiHCHKOTO
POMaHTU3MY TOTPAIUISIOTH Y 3aJISKHICTD BiJl TIpaK-
TUK XyIOKHBOI crepeoturizaiii [Hmoro, skuit
MIEPETBOPIOETHCS Ha 00 €KT, 10 HACHIIAE HA JIONIO
YKpalHCTBa YCUISIKI CTpakJaHHs Ta Hemacts. Hera-
il TPEICTaBHUKIB TOJBCHKOIO Ta €BPEUCHKOIO
CBITIB TOCTa€ HACIIJKOM KOJIOHIQJIbHOI TpaBMH
YKpaiHCTBA, OCKUIbKA POMAHTUKHU Yy JITEPaTypHUX
TEKCTaX KOJEKTUBHHUI PECEHTUMEHT CIIPSIMOBY-
I0Th Ha €THOCH, SIKi JIOBTMH Yac CIIpHiMaIn OJ1H
OTHOTO SIK KOHKYPEHTH. BTiM Taka mpakThKa BOII-
HOYAC CBIAYMTH 1 IIPO Te, IO 1HTEIEKTyaIn YKpaiH-
CBHKOI KOJIOHI30BaHOI HaIlii TIParHyTh yCIO €HEeprio
30CePENTH Ha KPUTHIl HE Cy4acHOI POCIHCHKOT
METPONOJILHOT CUCTEMH, a Ha HAllIOHAJIbHI MPOEKTH
TaKHX )K€ IMiJKOPEHUX HalliH (MOISIKH, €BPET), IKUMH
€ 1 cami ykpainui. [lomiOHa Mozens J03BONsIE HE
BCTyHaTH y 0e3nocepeanii KOHPIIKT 3 IMIEPCbKUM
JICKYpPCOM, a OIOHYBard HOMY uepe3 KPUTUKY
MOCEPETHHKIB, SIKI € TPAJAULIAHUMU «BOPOTAMI
JUIsS YKpaiHCBKOTO HapaTUBy MUHYJoro. BogHouac
BUTBOPIOETHCS Bi3is «HOPMAJIBHOCTI» Cy4YacHOCTI,
y SKiil CBIIOMO «HE IOMIYA€ThCS» KOJIIOHI30BaHE
CHOTOZICHHS, a Hallisl TPOJIOBXKY€ ICHYBAaTH B ysBI K
ABTOHOMHA OJIMHUIIS, X049a BUKITFOYHO B ICTOPHYHIN
PETPOCIICKTHBI.

Y pomanTtruHii po3i 1830-40-x pokiB y 300pa-
JKCHHI 1CTOPUYHOI TEMAaTHKH JIOMIHY€ perpe3eH-
Tallis BUKIIIOYHO YKpaiHChKOro nocBimy. OnHak y
noicti Mukomnu ['orons «Tapac byns0a» Ta moemi
Tapaca IlleBuenka «lalimamMaku» BiTUKM3HSIHA
Bi3isl CTHKAETHCS 13 MOTpedoro mianory 3 IHimmm,
OCKUIBKM HE 37[aTHA CaMOTY>KKH MOJ0JIATH €K3UC-
TEHILIHHY MPIPBY.

Murkona lTorons ta Tapac IlleByeHKO BHTBO-
PIOIOTH MOJIENIb MUIITAPHOTO MPOTUCTOSIHHSA KO3a-
[ITBA HATHCKY HOJbCHKOTO HAIlOHAJIBHOTO MpO-
€KTY Ha YKpaiHChKWil CBIT. BoeHHI KoHQmIKTH
Mik ykpainmsgmu ta nomskamu 'y XVII-XVIII cT.
JUTSE POMAHTHKIB ITOCTAIOTh OyIiBEITLHUM Martepi-
aJIOM /7151 KOHCTPYIOBAaHHS ICTOPUYHOTO HApaTUBY
y TOHax TpaHchopMaliii HaliOHAIBHUX TPOEK-
TiB XIX Biky. Binrak ykpaiHcbka Bi3iss MUHYJIOTO
amesitoe 10 CHJIM KO3albKUX BIMCHKOBUX 3aroHiB,
IO CIpHUIMaloThes Oe3anbTepHAaTUBHUMU 3aXHUC-
HUKaMU PiTHOTO Kparo Ta BTUIIOIOTH MOTYTY JIOKO-
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nonianeHOi Yipainu. [IpukmerHo, mo i1 B «Tapaci
Byns6i» Mukomu Toroms, 1 B «[alimamakax»
Tapaca IlleBuyeHKa HaroJOMEHO Ha KO3aLbKO-Taki-
JaMalbKuX BiffHAX 13 MOJISIKAMU SK CHpPaBEeIIHBIH
BIJIIUIATI 3@ 3HYIIAHHSA Ta BU3MCKYBaHHS YKpaiH-
CHKOT'O HApOJy, a CaM IMOJIbCbKHI MPOCTIp MOCTae
CEPEJIOBUILEM BCECBITHBOTO 371a: «/.../ KypiHHI
OTaMaH| MicJs KOPOTKOI paji MOCTAHOBUIIM BCIM
BilicbkoM pymatu npsimo 10 [lombii, OCKiIbKH
3BIJTH MIILIO Bce 3710 /.../» [3, 82].

B ykpaiHChKill poMaHTHUHIH TiTepaTypi MOXXHA
4acTo CIIOCTEPIraTH BUKOPUCTAHHS XyJOXKHIX IPH-
HoMiB o0 Heraiii oOpa3y momnska. Taki momeni
HEraTUBHOI CcTepeoTHIizamii chopMOBaHO IIe B
ko3arpkux Jitorucax XVIII cT., y SKux moMiHy-
IOYMMH  TIOCTAIOTh PEIITIHHO-COIiaNbHl  (haKTH
koHCTpytoBaHHs [Hioro. Tak, Cawmiiino Bennuko,
XapaKTepU3yIOUH MOJIbCbKO-YKPATHChKI B3a€MUHHU
cepenunu X VII ct., Haromnoirye Ha TOMY, 110 «/.../
MOJISIKM, MAOYH 1€ OUTBIITY, HIXK paHille, 3a31picTh
1 HeOOPOXITCTBO, TTOYATN BEJTMKUMU MOJATKAMH i
01mamu oOTSHKyBaTH i 03710010BaTH Pych, 1110 Oymna
TiJ] IXHBOIO BJIQJIOK0, 1 K03akiB y camiii [lombi Ta
Ha Ykpaidi/.../» [2, 40]. Came B JITOMUCHIH JTiTe-
parypi (GOpMY€EThCS CBOEPIMHUN HaIllOHATLHUN
CTEPEOTHIT IIONO TOJISKA K MPEACTaBHUKA CHJIH,
sIKa CTaBUTh cO01 32 METy HalliOHAJIbHE, COIliaIbHE
Ta peliriiiHe BUHMIICHHS BCHOTO YKPaiHCHKOTO.
Y nomiOHIA CEeMIOTHYHIM MaTpuIili OCMHUCIIOE
MpeICTaBHUKIB MOJbChKOI Haii 1 aBrop «lcTopii
PyciB», no icropuuHoi Bi3ii sikoi 4acTto 3BepTa-
JMCs ¥ yKpaiHChKi, 1 pOCIChKI pOMAaHTUKH, HAro-
JIOITYIOYM Ha 3HYIIAHHSAX TOJSKIB «HAJ Hellac-
HUM HapooM PyChKum», 10 «IIepeBEePIIMIN Mipy
IIOHAHTEMHIMKX BapBapiB» [5, 80].

bapokoBy Momenp penpeseHramii  [HIIOTO
MPOJIOBKEHO 1 B pOMaHTHYHUX Tekcrax 1830-
40-x pokiB. 3okpema, Tapac IlleBuenko y «I aii-
JlaMakax» MapKy€e MOJSKIB, K «JIAXH CKaXKECHI»,
mo «Ykpaiiny karyBanu» [11, 158], xoua 3romom
1 HaroJjourye Ha OpaToBOMBUOMY XapakTepi MOJb-
CHKO-YKPaiHCBKMX MPOTHCTOSIHb, BHHYBAaTLSAMU
skux mnoctanmn «Kebonmsu, esyitm» [11, 167].
OnHak y pOMaHTH3MI MOJBCHKUNA CBIT MEPEBAKHO
MPEJICTABJICHO K aHTAarOHICTHYHUH, 3 IKUM YKpa-
{HII BeOyTh NpaBeHYy BilHY, 3A1HCHIOIOTH CIpa-
BEUIMBY Bimmary. Bigrak y curtyarii «cBSTOl
MIOMCTH» BHUTBOPIOETHCSI CBIT, y SKOMY €JIMHOIO
MOXIIUBOIO OIIIEI0 «TIaJIOTy» JUIIAETHCS BHHU-
HIeHHs1 Bopora a0o repoiuyHa cMepTh. Y TOBICTI
Muxomnu Torons ¢adynwHi JniHii 1 Tapaca bynsowu,
1 foro cuHa Ocramna 3aBepUIYIOTbCA CaMe TaKUM
JOTIYHUM  (piHAJIOM, SKHM JIMIIE TMOTBEPIKYE
HaI[lOHAJIbHY AaKCIOJIOTIYHY MOJelNb: Oe3KOMIpo-
MicHa OOpoThOa 3 MOJILCHKUMH MPEICTaBHUKAMHU
Ta CaMOMOXXePTBa 3apaau OaThKIBIIMHU. BTiM y
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Bunaaky «l aiimamakiBy Tapaca [lleBueHka KiHeIb
ictopii [OHTH TIPaKTHYHO CIIIBIAJA€ 31 CMEPTIO
cuniB («Cunu moi, cunu moi! / Ha 1y VYkpainy /
JluBitecs:: Bu 3a Hei / W s 3a nei runy» [11, 187]),
K1 € YACTUHOIO 1 MOJIBLCHKOTO CBITY («KaTtonuku. ..
60 nac maru...» [11, 183]) i, oTxe, TeX ONMUHS-
IOTBCSL 32 MEXKEI0 «CBOiX», a TOMY NPHUPEUYCHI Ha
¢izuuHy cmepth. | Xoua moxoBaHHsA TiT OaTb-
KOM JI03BOJISIE TIOBEPHYTH iX B YKpPAlHCBKHM CBIT
(«xo3anpke maite Tijo» [11, 186]), ane s camoro
T'oHTH 1IE MEPETBOPIOETHCS HE HA TEPOIYHy 3aru-
0enb, a Ha PO3YMHEHHS «B AUMY» MUHYIo0ro. Cto-
CYHKH MK TIOJISIKAMU Ta YKPATHIISIMH B 1CTOPUIHIH
PETPOCIIEKTUBI y TEKCTaX POMAHTHUKIB MEPEBAKHO
YCTaJIOIOTh MEPCIEKTHBY B3aEMHOTO BUHUILECHHS
0e3 crpo0 710 MONTYKY MOPO3yMiHHS.

Taka OJHOBEKTOpHA CIPSMOBAHICTH KO3allb-
KOTO CBITy HE 3aBXIM 3/laTHA 3HAWTH BiJIOBIJI
Ha BUKJIMKMA MDKHAIIOHAJIBHOTO TPOTUCTOSHHS.
VY nosicti «Tapac Bynb6a» Muxonu [orons ta
noemi «laiimamaku» Tapaca IlleBueHka KoMmyHi-
Kallifo MK YKpaiHCBKAM Ta TIOJBCHKUM CBITaMH
3MIHUCHIOE TEpON-MeIiaTop, KW CTa€ YaCTHHOIO
JIBOX HENMPUMHPEHHHX TabopiB. €Bpei SHKeTH
i Jleiiba, 1HAKIIICTh SKUX YBHpA3HEHA, Y TEpITy
4epry, Ha eTHOKYJIBTYPHOMY piBHi, 1 JUISI TIOJIb-
CBKOTO, 1 YKpaiHCBKOTO CEpeloBHIlNa MOCTAIOTh
«cBoiMu IHnmummmy. Y «lalgamakax» mDOCTaTh
€BpEsl HETaTUBHO MAapKOBaHA K TepOsSMU 31 CTaHy
nuiaxtu («/.../ mpoxsaruit xune» [11, 139]), Tak i
raiinamanTBa («/.../ sxun noranuii / Hax ko3akom
koBep3yBaB» [11, 137]), a cam Jleiiba crtae xeprt-
BOIO 1 OJJHMX, W 1HIIUX. 3pemToro, i SIHKenb Bps-
ToBaHUM bBynp0oi0 Bim cTpatu 3amopoXusAMH,
MiJTa€ThCS TMOCTINHIN 3HEBa3l Ta HACWIBCTBY Yy
MOJILChKOMY Tabopi («A Hamomy OparoBi i neiicu
00CKYyOyTb, 1 3 MMUKU 3pOOJATH TaKe, M0 IVISTHYTH
cTpamHo /.../» [3, 107]). OnHak Take ynepemkeHe
CTaBJICHHS JI0 NIPEICTaBHUKIB €BPEICHKOT HAIlil HE
3aBajka€ CTaTH caMe iM CBOEPIIHUM MeI1aTOpOM
MDK TIOJIIKAMHU Ta YKpaiHISIMU B Jiano3i, SKul
BOHH HE 3/1aTHI BECTH 0€3M0CEPEIHBO MiXk CO00T0.
[Tocepennuupki GyHkiii i Ankens, i JIeitbu m03B0-
JISIOTH HE JTUIIIE Ji3HATHCS HOBUHU 3 TaOOPy Cympo-
TUBHHKA, ajie i 3yCTPITUCS UM BU3BOJMUTHU CBOIX.
Tapac bymp0a okxpeciioe BaKIWBY OCOOIHBICTH
SIHKens, sIKO1 BIH caM HE MOYKE JOCATTH, OCKIJILKA
«BH ¥ 4YopTa 00mypuTe, 00 3HAETE BCAKI IITYKN»
[3, 100]. 3 mo3wuiii 3aO0pO3bKOTO KO3aKa Imepenara
€Bpes MOJIsIrae caMe y BMiHHI BUKOPHCTOBYBATH HE
MPSIMOJTIHIMHI METO/TH, a BJIACHY BUTAITTUBICTD, SIKa
JI03BOJISIE HE 30pO€r0, a PO3YMOM JOCATTH PE3yib-
TaTy Tam, Jie JTUIapchka BijBara Oe3cuia.

[IpukMeTHO, 10 B JIITEPaTypl POMAHTUIMY
B1IOYBAa€ThCS HAKJIQJaHHS aHTHKOJIOHIAJIBHOTO
HapaTUBYy Ha KOJIOHIaNbHI Moneni (pociiicbka
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IMIIepCchKa aHTHUIONBChKA PUTOPHKA 30iraeTbes
13 YKpalHCHKOIO TPAJUIIHHOK KPUTHKOI MOJb-
CBKOTO CBiTYy). BuOynoByBaHHs JiTepaTrypHOi mpo-
€KIil YKpaiHU «I03a IMIIEPi€l0» BTIM IITOBXA€E
aBTOPIB 70 BUTBOPEHHSI B METPOIOJIBHOMY IyCl
MOHOJIOTIYHOT KapTUHH, Y K1 BIIKMIAETHCS Mep-
CTIEKTUBAa KOMYHIKallii 3 [HIIUM, 110 MPU3BOIUTH
JIO CUTYaIlil MOCTIHHOTO OHTOJIOTTYHOTO 3ITKHEHHS
y BOEHHOMY KOH(IIKTI YKpaiHChKOTO Ta IOJIb-
CBHKOTO CBITIB. O/IHaK MOsBa y TaKiii MOJIEIi Teposi-
MeziaTopa 103BOJIsiE€ 3HAUTH (POPMY CITUTKYBaHHS 3
[HIIMM Yepes mocepenHuka, a BiaTaK i IMiIBaXKUTH
0e3aJIbTepHATHBHICTh MIJTITAPHOTO YHHHUKA SK
€IMHO MOXIIMBOI CTparerii yTBEep/UKEHHS Hallio-
HAJIBHOTO TIPOCTOPY.

[TocepenHUITBO Tepost 3 1HIIOTO €THOKYJIBTYP-
HOTO CepelloBHINA y KOH(IIKTI JABOX HaI[lOHAJb-
HUX TPOEKTIB, IO B YMOBaxX MEpIIOi MOJOBUHHU
XIX BiKy ONMHHUIUCS B CHJIOBOMY TOJI KOJOHia-
Ji3My, aKTHBI3y€ (POPMU PUXOBAHOTO OTIOPY iMIIe-
pii uepe3 BUKOPHUCTAHHS IHTENCKTyaJbHUX IpakK-
TUK, a HE JIUIIC YCTaJeHHsS TepPOIKO-JIUIAPCHKOT
Mmozeni. Brim Taka yuacTts Meniaropa HaOyBae nes-
HUX (OpM KpYTIHCTBA, OCKUIBKH TE€pOW 3MyIie-
HUH BimOoOpakaTH 30BHIIITHIO JIOSUTBHY METPOTIONIT
(dbopMy, ajie BOAHOYAC BTUIIOE MIPOTHU HET MiIPUBHY
nisutbHICTB. JJocmimauig Onena FOpuyk po3nisnae
MAackKy KpyTisl y KOHTeKCT1 TBopyocTi [Bana Kotns-
PEBCHKOr0, HAroJIOLIYIOUX Ha 3aByalibOBaHil (Gopmi
MOEHAHHS KOJIOHIANBHOI Ta aHTUKOJIOHIAJIBHOT
crpareriii [14, 91]. Ha namry mymky, Taka Moaeib
[I0CTa€ aKTyalbHOM 1y BUnaaky Mukonu [oromns,
BpaxoBYIOUM HOTO CBiJOME MparHeHHs CTaTH 4Yac-
THUHOIO POCIHCHKOT iMmepchKoi Jliteparypu. OqHak
MICBMEHHHUK JIOCATAE LHOTO PE3YJbTary 3a JOMo-
MOTOI0 TEpOiB 13 HEPOCIHCHKOTO CEepeOBHIIA,
OCKUTbKM y Jpyriii pemakmii «Tapaca Bymsom»
(1842) nepeTBOpHMB yKpaiHChKE KO3aAI[TBO Ha arojio-
TeTiB POCIHCHKUX HAIllOHATICTHYHUX inei [1, 398],
xoya Taka (hopma 1 HabyBae BUPA3HOIO OMM3MILIN-
HOTO XapakTepy, OCKUIbKH MOTBEPKEHHS iMmepii
BiI0YBa€ThCA 32 paXyHOK MOTYT [HIIOTO.

Y Ttexkcti Mukonu lorons repoii-meaiarop
Sukens BBoAuTh BynbOy y mpoctip rpu 1 «mepe-
BAsiraHHsA» («BiH nmpucTas Ha pono3utiito SHkens
NEePeBAATHYTHCS  1HO3eMHHM  rpadom,  sSIKHi
HaueOTo mpuixas 3 HiMenbkoi 3emi» [11, 104]), y
SKOMY BiH BiIMOBIISIETHCS BiJl T€POIKO-TIATPIOTHY-
HOT MOJIeJi, BJAIOYUCh JI0 KPYTIHCHKOT IMOBETIHKH
HE THUIIOBOI /I WOro CBiTy. MackapaaHe mepe-
TBOpeHHsT Tapaca Ha HIMEIBKOTO apUCTOKpara,
B 00pa3i SIKOTO «HIXTO 3 HOTO KO3aKiB HE BITI3HAB
6w» [11, 104], BuBOOUTH HOToO Mo3a CUCTEMY IliH-
HOCTEl HOTO K HAIIOHAILHOTO TPOCTOpY, alie
BOJIHOYAC HAJIA€ MOXKIIUBICTH OOIWTH 3a00pOHH,
CTaTh CBOIM cCepe] 4YyKUX Ta OTPUMATH MOXK-
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JMBICTH JJIs1 OMPHUCYTHEHHS BJIACHOTO TOJOCY Yy
cepesoBHILi CBOiX BoporiB («— YUyro! — mpomyHnas
rosioc bynsOu cepesy MOrMIBHOI THIII, 1 BCSI ThMa-
ThMYILIa HApOAY 3pHUrHynacs BogHodacy [3, 109]).
Binrak 3amponoHoBaHa repoeM-MeliaTopoM Ipa B
«TepeBASTaHHS 13 BIAHOIO MOTYTOIO MOJIbCHKOTO
HEHTPY M03BOJISIE MOCITHYTH Bynp0i OCHOBHOTO
O6axkaHHs («/.../ 1 xo4y nobauntu OcTarna, ckazaTu
oMy Oomnait omgue cioBo» [3, 100]), a BiaTaK Bimo-
Opaxae TpuxoBaHy (OPMY OIMOPY METPOTOIbHIH
CUCTEMI IIIHHOCTEH, Y AKiH TOIBCHKHUI CBIT BiATpae
PO CHMBOJIIYHOTO TIOCEPETHNKA MK aHTHKOJIO-
HIQJTBHOIO CTPATETIEI0 YKPATHCTBA Ta POCIHCHKAM
KOJIOHIaJIbHUM JUCKypcoM. BogHouac 11e 103Boisie
peastizyBaTi MOJICITb TOTBEP/PKEHHS HECTEPEOTHII-
HUX (hOpM pernpeseHTalii HallioHaIbHOro OyTTS.

I'epoit-meniarop y moemi Tapaca IlleBuenka
«laiinamakm» Takok oOMpae KpyTIHCHKY Ipy, yac-
THHOIO SKOi CTalTh IMEPCOHaXI 3 YKPATHCHKOTO
CBITY, OJTHAK MOTO CIOKETHA iCTOPisl ONPHUSBIIOE
HE JIUIIE TIOCBIJ] 0COOMCTOTO BIPKMBAHHS B yMOBaX
TOTaJBFHOTO CYCIUILHOTO KOHQUIIKTY, ajieé i cTpa-
TETiI0 aKTUBHOTO II€PETPaBaHHS METPOIIOIHHOTO
HapaTUBY 3a paxyHOK HETPAJAMIIHHUX TPUHOMIB
omopy immepii. Onnak Ha modatky Tapac Illes-
YEHKO MapKye 00pa3 eBpest y TpaJuIiiiHO HeTaTHuB-
HOMYy cBiTi («XKumtora / JIpuxuTh, 13rHYBIIUCH /
Hapn karanuem: miuuts rpomri / Koo mikka, Kiisi-
tui» [11, 139]), Taka iMarosoriyHa iHTepHpeTa-
I[isl PEBaJIOE K y HalllOHAJIbHIN, TaK 1 B METpPO-
NOJbHIN KynbTypax. [IpoTe Bxe HaBiTh IOUaTKOBA
penpesenranis JleitObu okpecitoe HOro CripoMoXK-
HICTBb J10 OTIOpY CHJIi, sIKAa YUHUTH HaJl HUM HACHUJIb-
CTBO, OCKIJIbKM OpyTanbHHI Hamaj KoH]eaeparis
BIA€THCS BIBECTH BiJ ceOe Ta CBOET pOAMHM, X09a
1 IIIHOKO JKUTTS TUTAps Ta Horo goHbKH. «[lepeBms-
ranss» Jleiou («B kupei ko3auiii» [11, 173]) cBin-
YHUTH NP0 BHXiJ HOTO 1032 MeXi 0COOMCTOTO CBITY,
nepexija Ha piBeHb KOJIEKTHBHMX IHTEPECIB Ta IpH
MDX pI3HUMHU BIHCHKOBHUMH TabOpamH.

3pemtoro, KpyTiiictBo  Jleibu  go3Bosisie
lanaiini He numie Ai3HATHCA MPO JIOJIO0 KOXAHOI,
ajie ¥ MPOHUKHYTH Y IUISIXETChKUM Tallip Ta 3BUIb-
HuTH OKcany. BTiM mocepeHULITBO IIMHKAPS Mk
MOJBCHKUM Ta YKPAailHCBKUM CBITaMHU HEOOXiIgHE
muie SIpemi, sikuil, sik 1 Tapac bynb0a, mrykae gomno-
MOTH [HIIOTO [T TOPSATYHKY OJIM3BKO1 JIFOMHU HE
MimiTapHAM nuisixoM. I'pa JleiiOu, y siky BiH BTATYE
i [amaiiny («[onTy 3abaBmsiite» [11, 174]), ctocy-
€THCS HE JIMIIE UIIXETCHKOTO CepeIOBHIIa, aje i
rai1aMaIpKoro, OCKiJIbKM OCTaHHI MParHyTh CIIi-
JTyBaTH JIIHISIMH 1ppallioHaIBHOT BiIUIATH BOPOramM
Ta MOLIYKIB BIACHOI repoiuHoi cMepTi. PakTU4HO,
repoif-mexiarop y «['aiijamakax» He MpPOCTO Beae
3a co00I0 MPOTAroHicTa, a IMTOBXAE HOro /10 mepe-
HMaHHS BJIACHOT poii Ta A0 TBOPEHHS CaMOCTIiH-
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HOTO MackapasHoro mgiiictBa («I. [amaiina / 3. ['on-
TOYO TaHITIOE. / A. 3aIi3HsK Oepe Ko63y» [11 174]),
y AKOMY BIA€ThCS IEPErpaTH 1 CBOIX, 1 YyXKHX.
CriBnpans Jleitou i SpeMu okpecioe MpakTUKY
TBOPEHHSI HOBOi MOJETl KOHTPAUCKYPCHUBHOTO
OIIOPY METPOIOJIBHOMY JUCKYPCY, Y K1 aHTHKO-
JIOHIaJbHI (OPMH HE MEPEIUTITATUMYThCS 3 KOJIO-
HiaJdbHUMH. HalroiaoBHIIIMM HACHIJIKOM TaKOTO
nianory 3 IHmuM crae BUOyIOBYBaHHS ajbTepHa-
TUBHM MiTiTapHO-11a)oCcHIH O60poTHOl 3 iMHepiero,
y SAKii palioHajbHa Tpa i3 MOHOJIOTIYHOIO Bi3i€l0
MHUHYJIOTO J03BOJISIE KOHIENTYaJIbHO PO3LINPUTH
TOPH30HTH HAIIOHAIBHOTO CBITOCITPHIAHATTSI.

Onmnak y miTeparypi yKpaiHCBKOTO pOMaH-
tusMy 1830-40-x pokiB y ¢popMyBaHHI TOTiPOHIY-
HOI KOHTPIUCKYPCHBHOI MOJIENi CHpAaIbOBY€e HE
JIMIIe OCTaTh Mediaropa sk [Hmioro, ane i repos,
3aHYPEHOTO Yy HAI[lOHAJbHY aKCIONOTi0. Y moemi
«Cony» (VY Besikoro cost noiist) Tapac IlleBuenko
3HOBY K TaKd BIAETHCS 10 KPYTIHCBKOTO [iid-
CTBa, Jie JIIpUYHUNA repoi oOupae pi3Hi MACKU JUIs
penpeseHTaiii yKpaiHChKOTO KOJIOHI30BaHOTO Ta
POCIMCHKOTO METPOMNOJBHOTO CBiTiB. OmoBimad
CBIIOMO Hajsrae ajsi cebe JTUUMHY JIIOIUHM, IO
HE BeJle BUCOKOMOpPaIbHUH crioci0 xuTts («OTaxk,
IIy4d TIOmATUHHIO / 3 OCHKETy II'SIHHH YHOYI»
[11, 267]), saxa no3BOJIsIE HOMY OMHHYTH TaoCHI
(¢opMu TpeACTaBIEHHS CaKpasll30BaHOi IOCTAaTi
rmoeTa, 1, yepe3 3a3eMIJICHHS Y OyJeHHICTh, OKpec-
JUTHU TPAKTUKU MIAPUBHOTO OCMUCIICHHS METpO-
MOJIHOTO JHCKYPCY.

Jlipuunuii Trepoit moemu Tapaca IlleBuenka
MIOCTYJIIOE CBIM 3B’SI30K 13 YKPaiHCBKUM CEepe/lOBHU-
mem («A tu, most Ykpaino, / /.../ 5l mo tebe mira-
tiMy / 3 Xmapu Ha po3moBy» [11, 268]), omHak
MOTPAIUISIE Y CUTYAITIO ippeanbHoro OyTTs («Jleay
1 pornarocs 3 3emieto» [11, 267]), y skiii BiacHe i
OTPUMYE 3[aTHICTH JI0 MOIVISAAY Ha CBIT 3-32 «CHHIX
xMapy. Taka ONTHKa CIIPUHAHSTTS CBITY HaJla€ MOXK-
JIUBICTh HpOTaFOHiCTy 3 JUCTaHLIT CHOCTepiFaTI/I
peautii 1 Ykpainy, 1 cronui 1Mnep11 a BiATaK Omnu-
HUTHCS Y MEBHIM BiJIaJICHOCTI 1 Bil KOJOHI30Ba-
HOTO, 1 BiJT METPOIIONBHOTO CBITiB. Haparop y moemi
«CoHy mocTae MocepeIHUKOM y 3HaHOMCTBI CcyOar-
TepHa 31 METPOIOJIBHUM IPOCTOPOM, SIKHH, Ha BiJI-
MiHYy BiJl PIJHOTO Kpaio, € MOBHICTIO HE3HAHOMHUM
1 TIOTPANUTH 10 SKOTO MOXKIIMBO JIMIIIE TICIIS Bifl-
MOBH BiJl BIIACHOI I/IEHTUMHOCTI HA KOPUCTH iMIIep-
cbKol (« — «Tak sk ke ™1 / Yl roBOopuTh HE BMI€nT /
[To-3nermmemy?» [11, 273]).

Brnache o0pa3 nipu4HOTO TEposi MpEACTaBIIsie
PO3LLIEIJIEHHS Ha JIB1 1IOCTAcl: EMOLIIHO BPa3JIUBY
nyury («Horo ti cymyewmr? / Jlyme most yooras
[11, 268]) Ta cyBope pauioHanbHe . Take pos-
JIBOEHHSI TTOCTA€ HACHIIKOM KOJIOHIATBHOI TPaBMH,
10 PO3IIAPOBYE KOJIEKTHUBHY CBIJIOMICTh TTOHEBO-
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JICHOTO €THOCY, IMPOBOKYIOYM HOTO J0 BMAJaHHA y
HEBPOTHYHI cTaHH. «Jlyma yOoras» CXuibHa [0
1H(GAHTUIBHOTO CIIPUHHATTS CBITY Ta ITHOPYBaHHS
npoOneM, COPOBOKOBAaHMX BTPYYaHHSIM IMIepli B
yKpaiHOLeHTpU4HUH npocTip. HaromicTh eMoItiitHo
HECTaOUIbHIN Ta MAaCHBHIA MO MPOTUCTABICHO
aKTHBHE IMI3HAHHS METPOModii Ta il akcionorii.
[Tpoextist S nipudHOTO reposi MoeMu CTae CBOEPII-
HUM TIOCEPETHUKOM JUTSI «IyIiIi yOOoroi» B OCsraHHi
iMmepii Ta cripoOi BUATH 3 i1 TiHI, BITHANTH MUIAX 10
TIOI0JIAHHSI HAITIOHATLHOI PO3MOPOIICHOCTI.

Jlns  mporaroHicta cBIT immepii Tocrtae
00’€KTOM TPHUCKITUIMBOTO BUBYEHHS, OCHOBHHUM
METOJIOM TAaKOTO JOCIHIDKEHHsI OpraHi3My iMIie-
pii € cnocrepexenHs: «auBmocs» [11, 275]. Taka
ONTHKA «3HaHOMCTBa» 13 METPOIOJILHUM CBITOM €
crpo00oI0 3aCTOCYBaTH IMIEPChKUIA apceHas 1HTe-
JIEKTYaJIbHOTO MiAKOPEHHS MOHEBOJCHUX HaLIl y
3BopoTHOMY Hampsimi. Tak, ExBapa Cain 3a3nauae,
110 IHTEJIeKTyaJbHe MTaHyBaHHS OpIEHTAJI3MY Haj
CxomoM ommpaeTbes Ha BIATY, Ky 3100yBarOTh
came 3aBJISKH 3HAHHSAM PO 00 €KT JOCIHIHKEHHS.
OpHak TepMiH «BIaJa — B3HAHHS» JIOCHIIHUK
3aro3ndye i3 npani Mimens ®Oyko «Harmsnatu i
kapati». DpaHIy3bKUH MHUCIHUTENb HaroJolIye
Ha HEPO3PUBHOMY 3B’SI3KY MIX «BIIQJ0IO» 1 «3Ha-
HHSIM», OCKIJIBKH O0H/1BA MIOHSTTS HACHAXKYIOTh Ta
BUTBOPIOIOTH OJTHE OJTHOTO: «/.../ HEeMa aHi Biaj-
HUX BiHOCHH, sIKi O HE CTBOPIOBAIM BiJIITOBITHOT
[IapUHU 3HaHb, aHi 3HaHb, SKi O BOJHOYAC HE 3aJIe-
JKaJM BiJl BJIQJHUX BIAHOCHH 1 HE CTAHOBUJIH 1X»
[10, 36]. EnBapn Cain Bia3Hauae 0coOIMBY pOJIb
3100yTO1 €BpPONEHCHKUMHU TyMaHITapisiMu 1HGOP-
Mamii y mapaaurmi «Biajga — 3HaHHS», 00 came
«MaTtu 3HaHHS Tpo /.../ pid — 1€ MaHyBaTH Haj
HEI0, MaTu HaJ Hero Biamy» [7, 48]. JlocmimkeHHS
PI3HHX aCTEKTiB opiCHTaJILHo'l' TEMH TTPOBOKYBAJIO
JI0 CUCTeMaTu3alii MaTeplany, Knacncbmauu a
BIJIIOBIZIHO 1 J10 TBOPEHHS 1€pAapXiuHOi MOJEI.
Jlipuunwmii repoit moemu Tapaca IlleBuenka, ocs-
raroud METPOMNOJbHUHI IeHTp, 3400yBa€e 3HAHHS
(«Temep xe s 3Hato: / Lle Toii mepsuii, mo po3-
nuHaB / Hamy Ykpainy, / A émopas noxonana /
BnoBy cuporuny» [11, 275-276]), siki 103BOJISAIOTH
MOBEPHYTH KOJIOHI30BAaHOMY BJaJay HaJ BIACHUM
ICTOPUYHUM HapaTUBOM Ta HAlllOHAJILHOIO CHCTE-
MOIO I[IHHOCTEH, a TaKoX IMO30yTHUCS IMIIEPCHKOi
OTITUKH CIIPUHHSTTS CBITY.

BucHoBku. YkpaiHChkHii poMaHTH3M cdop-
MyBaB TIOTY)KHY KOHTPIMCKYPCHBHY BiAIOBiIb
METPONOJILHOMY JTUCKYpCy. lneamizamis ko3arbkoi
MUHYBIIMHHU y XyIOkHIX TekcTax 1830-40-x pokax
JIO3BOJISIE  YKPATHCHKUM 1HTENEKTyanaM BHOYIY-
BaTu ictopiocopcbkuit Mi¢, KU cTaHe KaTasiza-
TOPOM Il TBOPEHHS YKPaiHOLIEHTPUYHOTO HALli-
OHAJIBLHOTO TPOEKTY. Bomnouac mopudikyBaHHS
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JIOKOJIOHIAJTBHOTO MUHYJIOTO YKpaiHH MiJIBaKy€ KOJIO-
HiaJIbHUI HApaTHWB Ta HOTO CTpaTeriro MapriHami3amii
€THOKYJIBTYPHOT'O TIPOCTOPY MiIKOPEHOT HaITii.

Brim ykpaiHChbka aHTHKOJIOHIANbHA CTpare-
risi HabyBae pUC OJAHOBEKTOPHOCTI pernpe3eHTarlil
YKpaTHCBKOTO CEpE/IOBHIIA, BUTICHSAIOYM Ha JApPY-
ropsaHi pomi [HmIoro, mo mocrae pe3yabraToM
HACJITyBaHHsI IPUHOMIB KOJIOHIAJILHOTO JUCKYPCY.
VY 300pakeHHI CYCiAHIX €THOCIB y ICTOpHYHIiH
PETPOCHICKTHBI MOXHA CIOCTEPErTH IOEHAHHS
METPOIIOIBbHOI (AHTUIONBChKA PUTOPUKA TTICIIA
nmoBctanHs 1831 poky) Ta ykpaiHChkoi (Tpamu-
1ifiHa 6apoKOBa KPUTHKA MOIBCHKOT IIJISIXTH ) TIPaK-
TUK. BigTak y Tekctax poMaHTHKIB JOMIHY€E TIep-
CIIEKTUBA OTBEPKEHHSI BIIACHOTO HAIlIOHAJILHOTO
MPOCTOPY MUIAXOM BiiCBKOBOTO JOMiHYBaHHS.
Taka Mozenb He JInIIIe KOMIoE METPOTIONbHE YCIIaB-
JICHHSI MUTITApHOI TOTYTH, aje BUTBOPIOE CHTYya-

1it0 Oe3aJIbTepHATUBHOI JIHCHOCTI: a0 mepemora
HaJl BOporom, abo repoiuHa cmeptb. OfHaK MosiBa
y «Tapaci bynb6i» Mukomu Toromnst ta «["aiigama-
kax» Tapaca IlleBueHka reposi-meniaropa I03BO-
Jsi€ PO3LIMPUTH TMPAKTUKU pernpe3eHTallii ykpa-
THCBKOI Bi3131 MUHYJIOrO Ta BIAHAWUTH e(EeKTUBHI
dbopmH JTaTEHTHOTO CIPOTHBY iMmmepii. MeniaTop
JI03BOJISIE BIJIHOBUTH J1AJIOT MK KOHKYPEHTHUMHU
HAlllOHAJbHUMH TPOEKTAMM, & TAKOXK I030yTHCS
MOHOJIOTTYHOT CaMOpeIpe3eHTalii, ONPUCYTHUTH
BIIAaCHMI roJyioc y cepenoBui [xmoro. Bognouac
noiOHe TTOCEePETHHUIITBO aAKTyalli3y€e «KPYTIHCHKY
rpy» 31 CMHCIaMH, BCTAaHOBJICHUMH KOJIOHIaJIb-
HUM Ta aHTUKOJIOHIABHUM AucKypcamu. [locraTs
MeJiaTopa BiIKpUBa€ mepel YKpaiHCBKUMH Tepo-
MU TIPOCTIP JJISl «IeperpaBaHHs» METPONOIbHOT
aKC10JIOT1i Ta KOHCTPYIOBaHHS HOBOT MOJIEITI KOHTP-
JIMCKYPCHUBHOI BiJIMOBI/Ii.
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THE MEDIATOR CHARACTER IN THE SYSTEM
OF COUNTERDISCURSIVE PRACTICES OF UKRAINIAN ROMANTICISM

Kyrylchuk Oleksandr Mykolaiovych,

Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of Ukrainian Literature
Rivne State University of the Humanities
12, Stepana Bandery Str., Rivne, Ukraine

Ukrainian literature of Romanticism seeks to form an adequate response to Russian colonial discourse. Romantic authors
turn to the glorification of Cossack history as the “golden age” of Ukraine's pre-colonial past, which is opposed to the
metropolitan model of the world. However, the counterdiscursive practices of Ukrainian writers in the artistic strategy
of designing a Ukrainian-centric space imitate the methods of imperial culture. Thus, in the romantic texts of the 1830s
and 1840s, a monologue picture was constructed in which the voice of the Other was pushed to the margins of the text.
At the same time, the interest in historical topics brings to the literature the understanding of Ukrainian military conflicts
with Polish society in the 17" century, which is marked as the main enemy of Ukrainians. This situation demonstrates
the intersection of colonial and counterdiscursive experiences (Russian anti-Polish policy coincides with the tradition of
Baroque chronicle criticism of the nobility), as well as the desire of Ukrainian romantics to challenge the Russian colonial
narrative not directly but using the image of the Pole as a symbolic mediator. The one-vector historical vision of the past in
the texts of the Romantics leads to the absence of any communicative situation between the Polish and Ukrainian worlds,
as the military-knightly model of confirmation of national identity provokes the total annihilation of the opponent, excluding
the possibility of dialogue with him. In the texts of Mykola Gogol’s “Taras Bulba” and Taras Shevchenkos “Haidamaki”,
the figure of a hero who belongs to another ethnocultural space appears, which allows him to become a mediator in the
existential confrontation between Ukrainians and Poles. However, the strategy of the mediator character activates the forms
of hidden resistance of the empire using a “mask of coolness”, which reflects the external loyalty to metropolitan values and
at the same time opposes them. The image of the Other in the guise of a mediator allows Ukrainian characters to enter the
enemy camp not by force of arms, but by intellectual activity, to become “a friend among the foes” and present their voice
among the opponent. At the same time, the model of mediation is manifested in the poem “A Dream” by Taras Shevchenko,
where the lyrical self of the character becomes a guide in learning about the world of the empire and attempts to get rid of
the infantile experience of national trauma. Involving the mediator character to find a dialogue between different national
projects is a strategy to expand the counter-discursive response to the metropolitan discourse.

Key words: colonial discourse, counterdiscourse, anticolonial narrative, the image of the Other, mediator.
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3BYKEHUWU PSIJI CYPSAJHUX CIOBOCIHOJYUYEHbD:
OOPMAJIBHO-I'PAMATUYHI TA CEMAHTHUYHI
YUHHUKU JIIMITATUBHOCTI

Komummk Haranis FOpiiBaa
acnipaum xagheopu yKpaincvKoi Mosu
Ilonmaecvkoeo HayioHanbHo20 nedazociunoeo yHisepcumemy imeri B. I'. Koponenka
syn. Ocmpoepadcwvikoeo, 2, [lonmasa, Ykpaina

Cmamms € cnpo60io H068020 N021AAY HA NPUPOOY CYPAOHUX CLOBOCNONYHeHb Ma ixHIo munonoziio. Li cunmax-
cemMu Po3eNAHYMO 6 KOHMeKCmi KoMyHikayii ax it peanvHi oounuyi. Haconouweno Ha 6axciusocmi 00CaionceHHs
630€MO036 A3KY CUHMAKCUYHO20 PAOY MA CYPAOHUX CIOBOCHONYYEHb. NepULUli 3YMOBIIOE (POPMANbHO-2PAMA-
MUYHY M00eNb Opyeux, d cami CypsAOHi CIO80CNONYYEHHS Peanizyiomb CeManmuyny HanoGHENICMb ) peueHHi SK
PAOU 11020 OOHOPIOHUX UNleHis. 3amicmb Y36UuacH020 NOOLTY YUX CLIOBOCNOIYYEHb HA GIOKPUMI MA 3aKPUmi apey-
MEHMOBAHO 008€0EHO 3 ONOPOI HA PIIOCOPCHKI Kame2opii KiHeuHo20 ma Oe3KiHeuH020 Q0YiNbHIUEe BUKOPUC-
ManHs MepMini6 «CypAOHI CL080CNONYUEHHS POSULUPEHO20 PAOY Y, «cypﬂdyz CROBOCONYHEHHSL. 36YIICEHO20 PAOY»,
ON151 AIKUX BIONOGIOHO € MONCTUBUM / HEMONCTUBUM O00ABANHS NOMEHYIHUX Komnonenmis. [ocniodcerno ocobnu-
80CMI CI0BOCNONYUEHD 36YHCEHO20 PAOY, NPOAHANIZ08AHO MI POPMATLHO-2PAMAMUYHI MA CEMANMUYHI YUHHUKU,
WO 3YMOBTIOI0Mb IXHIO TIMIMAamugHicme. 10emvbcs npo npomucmasHi cnoyuHuKY, sKi € popmanvro-epamamuy-
HUMU OP2aHi3amMopamil C1080CNONYUeHH s, MOPHONOIUHY NPUPOOY MA CROTYUYBATLHY MONCIUBICIb 11020 KOM-
NOHeHmMi8; 0cOOAUBOCHT GHYMPILUHLOPAOHO20 36 A3KY MIdIC NEPUIUM i OPY2UM KOHCIUIY EHIMOM, KOMYHIKAMUBHY
cumyayiio ma KOMYHIKAMUGHULL HAMIp MOBYSL. YCMAaHoB8IeHO, Ujo O 38YHCEHUX PAOIG, 5K [ OIS CYPAOHUX CILO6O-
CHONy4eHb PO3WUPeHUX pAoi6, XapaKmepHoio € He3amKHeHicmb. [JogedeHo me, wo npomucmasti giOHOUeHHs]
MOACYMb GUHUKAMU HE MiJC OOUHUUHUMU KOMROHEHMAMU, a Midc 6nokamu o0Hopionux. Taki cypsaoui cnoso-
CNONYHeHHS € Pe3VTbIMAmoM Miepayitinux A6uw y cucmemi c1080CHONYUEHHS, WO NeGHOI0 Mipoio penpe3enmye
@inocogcury ioero 83acmonepemsopenist KineuHo2o 6 O6e3KiHeuHe ma HAenaKil. Yemanosnena 3akoHOMIPHICTIb
3AC8I0UYE, WO CYPAOHT CIOBOCNONYYEHHS He AOCMPAKmi 0OUHUYL MOBU, 4 CKAAOHUKU HCUBOT KOMYHIKAYIL, AKdA

8idiepac uu He HAL2ONOBHIULY POTb Y 8UOODI, KITbKICHOMY CKIA0I MA 0peanizayii iXxHiX KOMNOHEeHMI8.
Kniouogi cnosa: cypsaone ciosocnonyuenns, ne3anexicna KOOPOUHAYIsl, KOMYHIKAYS, CUHMAKCUYHULL PO,
JIMIMAmMUGHiCMy, HeNIMIMAMUGHICIb, 36YHCEHUL CUHMAKCUYHUU PO, POSUUPEHUL CUHMAKCUYHULL PSIO.

IlocTanoBka mnpodjieMH B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJILHOCTI.
JlokopiHHA 3MiHAa MHUCJICHHSI, @ TOMY W CBITOIJISITY
mroquHd XX CTONMITTS BUMarae mnepersity Tpa-
JUIIHHUX TOCTYNATiB MOBH, 30KpeMa Ha CHHTaK-
cuuHoMmy piBHI. CakpamMeHTaIbHO TI'PAMATUCTU
MUHYJIOTO CTOPiuYsl HE BUAUISIM CYpsIIHI CIOBO-
CHIOJTYYEeHHSI B MOBI, a TTO€JHAHHS TTOBHO3HAYHUX
CIIB Ha 3pa30K Oepesza i 0y0, yykepku abo nevueo,
memHo, ane mennio PO3MSIANNA HE K CJIOBOCIIO-
JydeHHS, a SK CIIONyKH CIIiB; OTXE, MPO SKYCh
KJacuQiKaIlito CypsIHIX CIOBOCTIONYYCHb Y JIIHT-
BicTuli He Hrnwtocs. OHAK y HAIl Yac cTajia BKe
3BHYHOIO CIIpo0a aHaiizy CypsiIHUX CIOBOCIIO-
Jy4eHb Ta IXHiX pi3HOBUAIB. [IpMOIYHUKHK 1IHOTO
nonisAny JTU(pEepeHLioTh aHaIi30BaHl KOHCTPYK-
1ii 3aJ71€KHO BiJI KIJIbKICHOTO CKJIaly Ha BITKPUTI Ta
3aKpUTI CTPYKTYpH, HAroJoUIyodl Ha creuudiy-
HOCTI 3B’SI3KY, SIKHH iICHY€ MK KOMIIOHEHTaMH, —
He3anexHi koopaunanii [3, 31]. AKTyaJbHIiCTh
PO3BIIKM 3yMOBJIEHA BIJICYTHICTIO 4iTKOI yHi(iKo-
BaHOI Kyacu(ikamii CypsaIHIX CIOBOCTIONYYECHb Y
BITYM3HSHOMY MOBO3HABCTBi, a TaKOXK IMOTPEOOIO
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JOCITiHKEeHHS (popMaIbHO-TpaMaTHIHUX Ta CEMaH-
TUYHUX YMHHUKIB MPUTaMaHHOI iM HEiMIiTaTHB-
HOCTI Ta JIMITaTHBHOCTI.

AHani3 ocTaHHiX jgociaimkeHb i myoJika-
niii. HoBy KoHIenmito mpo CIOBOCHONYYEHHS,
BIIMIHHY BiJI TPaJuIliiHOI, BiJICTOIOIOTh y CBOIX
JTiHrBicTUYHUX po3Biakax B. babaiinesa, B. beno-
mankosa, . Buxosanens, I1. lyauk, O. MenbHu-
yyk, M. Ilmom, M. Crenaunenko, JI. IlleBuenko,
K. lllynmexyk, 1. FOmyk Ta in. CiibHEM JJIsT BCiX
npaib, MPUCBIYCHUX aHAi3y CypSIHHX CIOBO-
CIIOJTy4YEHb € T€, M0 iXHI KOMIOHEHTH MOTPAKTO-
BAHO SIK PIBHOIIPABHI i MOXYTh YTBOPIOBAaTH BiJ-
KpuTi a00 3akpuTi psiau. [IuTaHHS CHHTAKCUIHOTO
psmy, SKe € OMHHM i3 KIIIOUOBUX Y (hOpMasbHO-
rpaMaTUYHId TUMOJOTI] CYPSIIHUX CIIOBOCIONY-
4YeHb, y Pi3Hi yacH iHTeprnperyBanu O. bycnaes,
M. TIpeu, I. Kyuepenko, JI. OBcsauko-Kynukos-
cekuii, I1. TIpeBneBcbkuii, O. Cmanb-CTOUBKUH,
O. IIlaxmaToB, y cyyacHii JiHTrBicTHLI A. 3arHITKO,
A. Tlpusarkina, T. PajioHOBa y KOHTEKCTI JOCIi-
JOKCHHSI OJTHOPITHUX uJjeHiB pedeHHsA. OjHak
1 J0ci HeMae BUYEPIHOI mmparli, y sKiii Ou Oymo



Komnux H. FO. 38yoicenuil psi0 cypsiOHUX CLOBOCHONYHEHD.
dopmanvro-epamamuuni ma CeManmuyHi YUHHUKY TIMIMAamueHoCmi

3MIACHEHO BCeOIUHE CTYHIFOBAaHHS B3a€EMO3B’SI3KY
KaTeropiil «CHHTAaKCUYHHUU PSII» Ta «CYPSITHE CIIO-
BOCTIOJTYUCHHSD».

@opMyJIIOBAHHSI MeTH i 3aBJaHb CTaTTi.
Mertoro ui€i crarTi € gociikeHHs GopManbHO-
rpaMaTMYHUX Ta CEMAHTUYHMX YMHHMKIB JIMITa-
TUBHOCT1 CYpPSIIHUX CIIOBOCIIOJNIYYE€Hb 3BYKEHOTO
psmy. JlocsrHeHHs TOCTaBlIeHOT METH Tiepedadae
pO3B’si3aHHS TAaKUX 3aBlIaHb: 1) MpoaHami3yBaTH
BiJTHOMIEHHS MK CHHTAaKCUYHHUM PSIJIOM Ta CypsiI-
HUM CJIOBOCITONTyY€HHSIM; 2) PO3KPUTH CIICITHU-
(biKy 3BY)KEHHX PAIIIB CYypPSIHUX CIOBOCIIONYYCHbD;
3) nochiguty popMaIbHO-TPAMaTHYHI Ta CeMaH-
TUYHI YMHHUKH JIMITaTHBHOCTI CYPSITHUX CJIOBO-
CTOJIy4eHb LIHOTO THITY.

Buxsaa 0ocCHOBHOT0 MaTepiaJty 10C/Ii/IKeHHsl.
CypsiaHi CI0BOCHONYYEHHS € OMHULSIMU MOBU 1
MOBJICHHS OZJHOYACHO, OCKIJIbKM MOBA SIK 1/1€ajibHa
cucrema 3abesnedye  (QoOpMaTbHO-TpaMaTUYHY
oprasizailito, 3a il 3aKOHaMH yTBOPIOIOTHCS TEBHI
CTPYKTYPHI MOJIEJIi CTIOBOCIIONYyY€Hb, & KIBA KOMY-
KOHTEHTY 4epe3 PEYCHHS. Y3BHUAECHUM € TOTIIA,
0 CJIOBOCIIONMYUYEHHS, CypsIHi 30CiOHa, € Oyi-
BEJILHUM MaTepiajloM PEYeHHs, MPOTE€ OCTaHHI —
e JIMIIE «Pe3yNbTaT peaiizalii croaydyBalbHUX
MOXJIHBOCTEH ciiB 1 ciioBodopm. Timbku dpaseo-
JIOT1YHO 3B’s13aHI CIIONIYKH, sIKi (DaKTUYHO 32 3Ha-
YEHHSIM JIOPIBHIOIOTh OIHOMY CJIOBY, MOXHa pO3-
mIsaaTh K OyaiBEeIbHUN MaTepiasl JIJis pEeUYCHHS
[1, 145]. CnoBocrnony4eHHs 1 peueHHS TBOPSATHCS
CUHXPOHHO, 1 TIJIbKH IHTOHAITS Ta ITHTSHITIS MOBIS
PO3MEKOBYIOTh OMUCYBaHI CHHTAKCHYHI OJMHHIIL.
AOGcTparoBaHo, 103a CHUIKYBaHHSM, CYPSIAHI CJIO-
BOCTIOJIYY€HHS, SIK 1 TMiAPsI/IHI, BUKOHYIOTh HOMIHA-
TUBHY (YHKIIIIO, ajie B CKJIQJ[i peueHHS iXHS POb
MOIUQIKYETHCS: BOHH YTBOPIOIOTH PSIIA OIXHOPII-
HUX YICHIB pEUeHHs, 5Ki 30aradyroTb CEMaHTHUKY
CaMOro peuYeHHs, KOHKPETU3YIOTh, JETaNli3yIOTh,
YTOYHIOIOTH YK€ BiJIOME clyXaueBi a00 uuTavyeBi
PO MPEAMETH, SIBUIIIA, rporiecu [2, 146].

CUHTaKCUYHUH PsJT — ONUHUI, sIKa MA€ BaroMme
3HaYEHHA IS PO3KPUTTS  (PopMaibHO-TpamMa-
TUYHOI OpraHizamii CypsSIHUX CIOBOCIIONyYEHb,
IIPOTE JIOCUTh PO3MUTO MOTPAKTOBaHA B JIHIBIC-
tuni. Haiibinpm Touny nediHimiro 3HaXOAWMO B
A. 3arHiTKa, SIKHH pO3MIsAAae CHHTAKCUUYHUH psijt
K «HAUTIPOCTIIINIA THIT KOHCTPYKIIIH 3 TMapaieib-
HUMU WICHAMH, KA BKJIFOYA€ TaKi (QYHKIIIOHATBHI
pisHOBUAM: 1) OMHOPIMHI YICHH PEUCHHS; 2) HEO-
JTHOPIHI, ajie CypsIHI YieHHW;, 3) TOSCHEHHS;
4) yrouHneHHs; 5) BkitoueHHs» [5, 554]. o nude-
PEHIIMHUX 03HAK PSAAY YHAJIEKHEHO TaKi: Cypsi-
HUHM 3B’A30K MK KOMIIOHEHTaMH, 3arajbHa CIIiB-
BI/IHECEHICTh 13 CHIJBHUM WICHOM pPCEUCHHS,
JIOTIKO-CEMaHTUYHA CXOXICTh, HASABHICTb PIBHO-
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MPAaBHUX BiJHOIIEHb CYPSIAHOCTI, MOp(oIoridHa
OJTHOTHUIIHICT KOMIOHEHTIB [7]. CUHTaKCHYHUI
PSA YTBOPIOETHCS JIMIIE 332 HASBHOCTI BHYTpIII-
HBOTO CHHTAKCUYHOTO 3B’SI3KY, SIKHH peai3yloTh
CHoiay4yHUKU abo inToHauis. CypsiaHi cloBoOCIHO-
Jy4YeHHs MaloTh yci i napameTpu. Bapro, ognax,
3pOoOUTH HEBETUKY PEMApKy 100 MOP(OIOrTUHOT
OJTHOTHITHOCTI IXHIX KOMIIOHEHTIB: II€ BayKJIMBa,
ane (akynpTaTMBHA O3HAKa, MO3asiK y TEKCTaxX
PI3HUX JUCKYPCIB aKTUBHO (DYHKLIIOIOTH CypsIHI
CJIOBOCTIOTYYEHHSI, MPE/ICTABICHI TeTePOTCHHIMH
KOMIIOHEHTaMHu: B yi uacu eu uyeme i Hao codoro,
i nepeo cobomw, i 3 a coborw, i npasopyy, i nieo-
Pyu wym — ceucm kawunux kpui (2, 212); 1 6 ypomy
niomMopeyeanti, 6 nocmiwyi Oyn10 Hasimv UWOCh
3ae3ame, 3nopaoune, mopycecmeyioue (1,21).

BaxnmBo HaromocutH, mo ocobmuBocTi (op-
MaJbHOI Opra”izauii Ta CEMaHTUYHHUI BUMIp
JIOCII/PKYBAHOI CHHTaKCEMH HAWIOBHIIIE TPOSB-
JSETHCS B KOHCTPYKIIAX 3 OAHOPIIHUMU WICHAMHU
peUeHHs, «I110 TepeOyBaroTh B OTHAKOBIUX CUHTAK-
CHUYHUX BITHOUICHHSX 3 OJHHUM 13 YJICHIB PEUCHHS
1 TIOEAHYIOTBCS CypsIHUM 3B’ sizkom» [10, 427].
SIk yxe 3a3Ha4yanocs, CypsaHi CIOBOCIIONYYCHHS
B CTPYKTYpi PEUCHHS BUKOHYIOTh (DYHKIIIIO came
OJTHOPIAHMX YCHIB. BUHHMKAae MUTaHHS MPO Bif-
HOUICHHSI MK MOHATTSMH «CUHTAKCUYHUHU DSy,
«OITHOPI/IHI YJICHH PEYCHHS» Ta «CYpPSAIHI CIOBO-
cnonyyeHHs». Sk 3azHauae T. PagionoBa, «mpo-
CTEXKYETbCSI KOPEJIATUBHICTh CYpSIHOCTI 3 Hampsi-
MaMH peaizallii CHHTaKCUYHHX 3B’SI3KIB Ta TXHIX
(hopMalIbHUX BHUSBIB, OJTHOPIJIHOCTI — i3 3aKOHO-
MipHOCTAMHU  (hopMasIbHO-TpaMaTHYHOI  Oy/10BH
peueHHs, ALy — 3 TCHISHIISIMHU 1TOOYI0BU CHHTAK-
CHYHUX KOHCTPYKIIH, CTIeU(IKU X CEeMaHTHKO-
CUHTAKCHYHOI OpTaHi3allii, 3 OCiTaHHsAM CITUTEHOT
KOMYHIKaTHBHOI 3HA4yIIOCTI Ta 3 MiAMOPSIIKYBaH-
HSM €IUHIA cemaHTHI [8, 74]. OTXe, psix — 11e
100anbHa CHHTAaKCHYHA KaTeropis, 10 OpraHi-
30By€ IE€BHY CHUHTAKCHYHY OAMHULIO (pEUeHHS,
Horo yacTuHy ab0 CIOBOCHOIYUYEHHS) 3a JOMOMO-
TOI0 CYpPSITHOCTI, SIKa €KCILTIKY€ CBiil (hopManbHO-
rpaMaTM4yHUd  Ta  CEMaHTUKO-CMHTAKCHUYHUUN
MOTEHIia Yepe3 OJHOPIAHI YJIEHW pPEUYEHHS, Yy
BUTJISIIL CYyPSTHUX CIOBOCIIONYYEHbD.

CypsaHi CIOBOCTIONYYESHHS — 1€ CIOBOCIIONY-
4eHHsI, c(hOpPMOBaHi 3a y4acTIO TOBHO3HAYHUX CITIB,
o repeOyBarOTh y BiIHOIICHHI BiJIHOCHOI He3a-
JISKHOCTI, peari3oByIOTh CBOI (JOpMalIbHO-TpaMa-
THUYHI OCOOJMMBOCTI T4 CEMaHTHYHE HATIOBHEHHS
y CKJIaJi pe4yeHHs, YTBOPIOIOUM OJMHHIII, KOMIIO-
HEHTH SIKHX BUKOHYIOTh 1IEHTUYHY CUHTAKCHUHY
¢yukuito. To# paxr, 1m0 A0 HOro CKiIaay MOXKe BXO-
JUTH OiJbIIIe TBOX KOMITOHEHTIB, SIKI TIPU I[bOMY
30epiraloTb CBOIO BITHOCHY pPiBHONPABHICTH,
CTaBUTh Il CJIOBOCHONYYEHHS B AaHTaroHiuHY
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OTO3UIII0 110 MiapsaHuX. OpieHTYIOUUCh Ha
TaKWi KPUTEpPiH, K KOMIIOHCHTHUH CKJIA, JIIHT-
BICTM TOJUISIOTH CYpSIHI CIIOBOCIIOJNYYCHHS Ha
JBI BeIWKI Tpymu: 1) 3 BIOAKPUTHM CYPSITHUM
3B’SI3KOM; 2) 13 3aKpUTUM CYpPSJHUM 3B’ SI3KOM.
BinkpuTi cypsiHi C10BOCHOMYUYEHHS JOMYCKAOTh
«TEOPETUYHO U MPAKTUYHO HEOOMEXKEHY KUIbKICTh
KOMITOHEHTIB» [4, 46], a 3B’SI30K MK HUMH «MOXKe
peasii3oByBaTUCh 3a JIOTIOMOTOI0 Pi3HO(YHKIIIO-
HaJIBHUX CYpPSAIHUX CIONYYHHKIB, O€3CIIOIyYHU-
KOBO 200 Pi3HUM HO€THAHHIM 000X IIUX 3aC00iBY;
3aKpUTI K «YTBOPIOIOTHCS 3 JTBOX KOMIIOHEHTIB
3a JIOIOMOTOI0 3iCTaBHO-TIPOTHCTABHUX CIIONyY-
HUKIB [Tam camo]. IlpeaMeTromM mpONOHOBAHOTO
JOCTIKeHHS € ocTaHHi. Ha Hamry nymKky, noped-
HillIe TOCITyTOBYBaTHCS TEPMiHAMH «CYPSI/IHI CIIO-
BOCIIOJYYEHHS PO3IIMPEHOTO PSAYy» Ta «CypsIHL
CJIOBOCHIOTYYEHHsI 3BY>KE€HOTro psimay». IlincraBoro
JUIS BUPI3HEHHS BIIKPHUTOTO psay € (irocodcbka
Kareropiss HECKIHYEHHOCTI, sIKa «BUpa)ka€ HEBij-
PUBHO NOB’s3aHI MDK CO0O0I0 NPOTHIIEXKHI CTO-
POHU 00’ €KTUBHOTO CBITY, HEOOMEXXEHY MHOXHHY
MIPOCTOPOBHUX CTPYKTYpP CBITY, IPUHIIUTIOBY HE3a-
MKHEHICTh BCIX MarepialbHHX CHUCTEM, HECTBO-
PIOBaHICTh Ta HE3HUIIYBaHICTh CBITYy, BIUHICTh
Horo OyTTS, KIJTbKICHY HEBUYEPITHICTh SIBHIIL CBITY,
HECKIHUEHHY 0araTOMaHiTHICTh HOTO BJIACTHBOC-
TEH, B3a€MO3B’s3KiB (GOpM OyTTS Ta TEHICHIIH
po3BuTKY» [9, 14]. OnHak npu MNOTEHUIHHOMY
JI0ZlaBaHH1 HOBUX KOMITOHEHTIB JIO CYPsITHOTO CJIO-
BOCTIOJIyYEHHS BIJIKDUTOTO THITy TpParMaTuvHO
paHO 4M Mi3HO TaKe KUIbKiCHE 30UIbLIeHHS Oyse
MIPU3YTIUHEHO, 110 3YMOBIIOETHCS HU3KOIO YNHHU-
KiB, Ipo fAKi rumerbes nami. [logibHo 1o 1poro
MiJBAIMHOI0 TEHEPYBaHHS 3aKPUTHX CYPSIHUAX
CJIOBOCTIONYYEHB € (hiocohchke BUSHHS MIPO OTI0-
3UINIHHY 10 HECKIHYCHHOCTI KaTeropiro KiIHEYHOTO,
«sKa XapaKkTepusye Oyab-siKuii BU3HAYCHUI, 0OMe-
xeHuit 00’ext» [11, 272]. Cypsani croBocnoiy-
YeHHSl SIK CEMaHTHKO-CUHTAKCHUYHI CKJIaJHUKH
peueHb Bona He Oidycums, a 1emums, yepeoHa-
uepeoHa Ha CAINy4o-0i1omMy (OoHi, GUNPOCmMasuiu
mpyoy (xeicm) i eumsewu mopoouxy (2, 218),
Bonu tiwnu mumu eynuysamu, oe 1t0ou e Heunu, a
minsku mopezysanu (1, 32), Tym oice, 3amxHyma y
Y10 PO3KIWHY, ae RPOKAAMY 20pHUYIO, BOHA | He
Mae 00 K020 NPOMOBUMU CLOBO, He MAE 8i0 KO2O0
nouymu sxcanicy oomosgy i cnigyymms (5, 406) €
JMITaTHBHAMH, TOOTO YTBOPIOIOTH 3aKPUTHHA PSJT
13 JIBOX KOMITIOHEHTIB. Taka opraHizaiisi CJIOBO-
CTIOJIyY€HHsI KOPEIIO€ 13 MPUPOAOI0 KIHEYHOTO Y
¢inocodii. Cami x pinocopu roBopsTh, 10 3aCO-
O0M CaMOJIOCKOHAJIOCTI 1i€i KaTeropii € BUYEPIIHi
O3HaKu Mpo TOM abo Toil (parMeHT HIACHOCTI.
BoHm HaromomymTh i Ha TOMY, MO i Xapak-
TepHa «Mipa, sKa JOIMYCKAE MOXJIUBICTH BUXOIY
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3a ii Mexi, TOOTO 3amepedeHHsl JaHOTO KiHed-
HOTO, TIepeX0o/y UM TMEepPETBOPEHHS HOro B iHILE
[11, 272]. CnocTepexeHHS 3a MPOIECOM 3MiHU
KIHEUHOTO, ITi]T 4ac SIKOTO Bi/I0yBa€ThCS MOCTIHHUN
BHXiJ] 32 HOTO KOPJIOHM, TiJBOJIUTH A0 el Oe3Ki-
HeuHoro. Tomy, sik 6aunmo, y ginocodii KiHeuHe i
Oe3kiHedHe nepeOyBarOTh HE B a0COTIOTHIHN OITO3H1-
1ii, a B JlaJeKTUYHIN €THOCTI: «mo-nepiie, Oyab-
KU KIHEYHUH 00’ €KT OB’ sI3aHMH 13 O€3KiHEUHUM
PI3HOMAHITTAM IHIIUX KIHEYHUX OOEKTIB «I103a
c00010» (eKcTeHCHBHA OE3KiHEYHICTh); MO-ApYTe,
KIHEYHE BMIIILy€ B cOO1 OC3KiHEUHE K BUPAKCHHS
BCE3arajlbHUX, IHBapiaHTHUX  XapaKTEPHCTUK
(inTeHcuBHa Oe3kiHeuHicTh) [11, 272-273]. Ili3-
HaHHS CBITY IOJISITa€ caMe B TOMY, 1[0 MH «3Ha-
XOAMMO 1 KOHCTPYIOEMO Oe3KiHEUHE B KiHIIEBOMY,
BiYHE — y THUM4acoBomy» [6, 548]. VYV miommHi
CHUHTAKCHCY CJIOBOCIOJYYEHHS CIOCTEpIraEMo
TaKOX TEPEXiJHI MPOILEeCH BIIKPUTOCTI Y 3aKpH-
TICTh 1 HaBiTH HaABMAKW. Bigkpure cypsiaHe Cio-
BOCIIONIyY€HHS B pedeHHi Hemos uapieni dexopa-
yii' — / scacmun, mpoanou i oy3ok (6, 92) moxHa
3BY3UTH JIO JBOKOMIIOHEHTHOCTI: Hemos uapieHi
oexopayii — / scacmun i mpoanou. 3a Taxkoi ore-
patii psiz, oIHaK, HE MEPETBOPIOETHCS B TUIIOBUI
3aKPHUTHUH, POTE TI€ LITFOCTPYE MapriHaIbHI SBHIIA
B CUCTEMI CJIOBOCIIONYyYEHHS.

Sk 3ayBaxye II. Jlynuk, «3aKpUTICTh Cyps-
HUX CJIOBOCIIOJIyYE€Hb IE€BHOI0 MIpOI0 YMOBHA,
00, 3peIITOr0, KOXKHY 3 000X YaCTHUH TAaKHX CJIOBO-
CIIOJTyYEHb MO’KHA OJJHOTHUITHO, B SIKOMYCh OJTHOMY
TUTaHI PO3TOPHYTH, MOMUPUTY [4, 48]. VY pedenni
He kpaca xkpacums, a pozym (8, 161), 3 omHoro
OOKy, 1Ba KOMIIOHEHTH BCTYMHAIOTh y POTHCTABHI
3B’S3KH, 3 IHIIIOTO, — KO)KEH KOHCTUTYEHT MOXKHA
PO3IIMPHUTH, JOAABIINA 0 HHOTO CYIPOBIIHUH,
1 TO/I OTIO3HMINISI YTBOPIOETHCS MK OJOKaMH J103
€IHANBHUMH BinHomeHHsAMU: He Kpaca i cuna
Kpacumu, a po3ym i 0oopoma.

OTxe, CypsIHI CIOBOCIONYYEHHS HeJiMiTa-
TUBHOI MPUPOAH, Y SIKUX 3aCO00M 3B’SI3Ky € pO3-
JUJIOBl Ta €JHAIIbHI CIOJYYHHWKH, HaJiekarh J0
CJIOBOCHOJIYYEHb PO3IIUPEHOTO PALY; JIMITaTUBHI
CJIOBOCHIOYYEHHSI 13 MPOTUCTABHUMH CIIOTyYHU-
KaMH (OPMYIOTh Cypsi/IHI CIIOBOCIIONYYECHHS 3BY-
YKEHOTO PSTY.

HaiiBaxxuBimmM — popMaIbHO-TpaMaTHIHUM
YHMHHUKOM YTBOPEHHS TUIIOBUX CYPSJHHUX CIIOBO-
CIIOJTy4€Hb 3BYKEHOTO PSIIly € IPUPO/Ia MPOTHUCTAB-
HUX CIHOJYYHHUKIB, IO SKHX HaleXarh a, aje, Ta
(y 3Ha4eHHi aJie), 3aTe, IPOTe, OAHAK. [XHA ceMaH-
TUYHA crienu@ikaiis cTae MATPYHTAM TBOPEHHS
KOHCTPYKIIH 13 BHYTPIIIHBOPSAIHOIO OIO3ULIELO,
sIKa BUHUKA€E y MPOLEC] 3ICTaBICHHS JIBOX KOMIIO-
HEeHTIB (OJIOKIB), 110 MOXKYTh [MO3HAYaTH Martepi-
aJIbHI Ta 1/1€abHI 00’ €KTH HaBKOJIUIIHBOTO CBITY,
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iXHI 03HAKH, Jii UM CTaHU: A 6 HAC AKY He 80apuiu
Kauiom ckento — / 3i 6clo0u pure Kpoe, a He 800a
(6,270); Acna piu, wo bexac — He cobaxa, a nmuys,
ane KodtceHn MUCIUBeYb 3HAE, Wo NOT8amu bexaca
be3 cobaxu, ye 6ce 00HO, WO CNPABIAMU BECILISA
oe3 mysuxu (2, 225); 3asicypuscs, sacmymuscs.../
Boenv ne icmo, a ceped noui / Ilnaue, 6ionuil,
ma 3imxae, / CHy He 3naroms 1ozo oui (3, 8); He
Hapikail na memy 3nocmugo, / A kpawe 3aceimu
ceiuy (7, 430). SIK110 % NPOTUCTABICHHS BUHUKAE
HE MK JBOMa KOMIOHEHTaMH, a MX cyOpsaamu
OITHOPITHUX, 1€ «HE PyWHY€E, a HaBiTh, CKPITUTIOE
iXHIO JBOKOMIIOHEHTHICTh, CHHTAKCHYHY JBO-
YJIEHHICTh, ITOAIJ HAa OBl YaCTHUHH, Kl IOEIHAHI
TIJIBKH OIHUM I'PaMaTHYHUM 3B’ SI3KOM, TIEPEBAKHO
cypsiaHo-ipotucTaBHuMY (4, 48]: [iguuna cxo-
nunaca Ha Hoeu, eioxuaunacsa 6io I pimi, ane ne
NMAKANACA 11020, He CKPUKHYIA 810 HECNOOI8AHKU,
a 3acminnacsa (4, 28); [loboprocs 3 neio, bamuoxy, /
Ta ne cunorw pyunor / I ne 36pocto 30 cnigcy, /
Ane cepyem i yymmam (9, 301).

He menm BaroMuM (hakTopoM € CrioiiydyBajibHa
3[aTHICTh YaCTHH MOBH. SIK BIJJOMO, CypsIHI
1 MiIPsIIHI CIIOBOCIIONYYEHHSI YTBOPIOIOTH JIMIIIE
MOBHO3HaYHI ci1oBa. KimacuuHoio Mozgesto cypsi-
HOTO CJIOBOCHOJYYEHHS € MO€IHAHHSI TOMOTEHHUX
KoMHOHeHTiB: Hecmamok, i msaxcka poooma,
i namyea / 3opanu smopwkamu uono (9, 30); Le,
Mooice, Hagimb [ He giputi, / a Keimu, KuHymi mooi
(6, 21). [Nommpenuii TUI CTAHOBJIATH CYPSAHI CIIO-
BOCIIOJTyYSHHSI TETEPOTCHHOTO CKJIAMY, sIKI XapaK-
TEpHI1 JUIs pO3LIMPEHUX psialiB. 1o HUX 31e€011b110T0
HaJIeXkAaTh Ti CJIOBOCIIOIYUCHHSI, SIKI PO3KPUBAIOTh
pi3HI CYTHOCTI 00’€KkTiB: I3ympyona, oauckyua,
3 NepAUCOIO HINCHOIO RiNOW / X8uns KOmumucs,
epae, cnisarouu nichio 036inky, / I cmiemsbcsi 00
coHys, I eabums panmogoio minoio, / I nycmye,
i nnewe, yinyrouu ckemo cmpivxy...(3, 24); Bonu
mam neped Hawumu psoamu / bnioi, emomneni,
noeanenvko edpani, / Ta k 30poi koxcouti Mo npu-
pic pyxamu (9, 43). SIKII0 B CypsIIHMX CJIOBOCIIO-
JYYEHHSIX PO3LIMPEHOTO PNy €IHAIbHI Ta PO3Ii-
JIOB1 CIIOJyYHUKH 3alPOEKTOBAaHI HA MOTEHIliIHE
MPUMHOXEHHSI KOMITIOHEHTIB, TO XapakTep MpPOTH-
CTaBHUX CIIOJYYHHMKIB OOMEXY€E CIIOIy4dyBaHICTb
CJIIB Yy CJIOBOCIIOJYYCHHSX 3BYXKCHOTO PSTy, IO
3YMOBJIIO€ HOTO JIMITaTuBHICTE. MK KOMIIOHEH-
TaMH TaKUX CIIOBOCIOIYYEeHb BUHUKAE a0CONIOTHA
a00 KOHTEKCTyaJlbHAa aHTOHIMis, sKa Iependadae
HasBHICTh CaMe JIBOX CIIiB, OJTHOKJIACOBUX UM Pi3-
HOKJIACOBHUX, IO TaK CaMoO MOCHJIIOE POTUCTABHI
BigHOWICHHS: /[[isuuna cmosiia 3 Keimamu, aie
cymna; Lii 0onomodice ne Kyna yneciusux cuie, a
oone, wupe; lle enepuie 6opuy 0151 poouHu npu-
eomyeana He mamu, a 6ona; byounox 6ys Heoo-
oyooeanuii, ane Kpacueuil.
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3 omHOTrO OOKY, yCi CYpSTHI CIOBOCHOTYYCHHS
BUPIZHSIOTHCSI PIBHOIIPABHICTIO Ta HE3aICKHICTIO
KOMITOHEHTIB, a 3 IHIIOIO — CIOCTEPEKEHO OCO-
OMBOTO POy 3B’SI3KM BCEPEIIHHI CIIOBOCHONYYEHb
3BYKEHOTO psiAy. Y CIOBOCHOIYYECHHSIX PO3YMHUIL,
ane 3uil; He 6A2aAMCmMeo, a WACmA; yHoMACHUIL,
npome wiacnueuii yepe3 crerudiKy CHoIyYHHUKA
TIEPIIHIA KOMITOHEHT CEMaHTUYHO HIOHM «CHITHHILITHIDY
1 BUMarae 3MICTOBOi MPOTHJICKHOCTI Bij IHIIOTO,
4Oro HE MOKEMO CKa3aTH MPO CIOBOCIIONYYEHHS Ha
3pa3oK Kpacueuii i pO3KIWHUIL, 00w i CHI2, UYKepKU
abo neuueo, Hi Keimie, Hi Mpag, y TKUX SKCIUTIIIUTHO
3asBIISIE PO ceOe TIOBHA MAPUTETHICTH KOMITOHEHTIB.
OTxe, BiTHOCHA 30BHIIITHS PIBHOIIPABHICTH Oe3moce-
PEIHBO TIOB’S3aHa 3 BHYTPIIIHBOIO ITIIOPSIKOBA-
HICTIO IPyTOro KOHCTHTYEHTA TIEpPIIOMY.

Jls MOBHOTO PO3YMIHHS HPUPOAM CYPSIHHX
CJIOBOCHOJIYYEHb, BaXIIMBO PO3IVISLIATH iX HE 130-
JLOBAHO, a SIK HEBJI’€MHI OJMHHMINI KOMYHIKaIlii,
mo 3alesnedye peanizaiilo iXHbOI (hopMaIbHO-
rpaMaTHYHOI MOJENl SIK CKJIaJHUKA PEYCHHS Ta
CEMAaHTUYHOrO IuIaHy. JIIMITaTHUBHICTE TOTO UM
TOTO CYPSTHOTO CJIOBOCIIONYYEHHS 3BYKEHOTO
pSy IeTepMiHOBaHA TaKOX CHUTYAIlI€l0 CIIUIKY-
BaHHS, Y SIKIH BOHHM T€HEPYIOThCS, Ta IHTCHIIIEO
camoro crikepa. Came BiJl OCTaHHBOTO 3aJICKUTh,
YH B OTIO3UIIi1 OMMHATHCS IBa KOMIIOHEHTH, YH ITPO-
TUCTaBHI BIJIHOILIEHHS BUHUKHYTh MDK OJIOKaMH
OJHOPIAHMUX. AHAJI3yIOUM NPOTHCTABHE CYpsIHE
CJIOBOCIIOIYYEHHS He X6AIUCh, & MOTUCD, IKE BXO-
JIUTh 10 CTpykTypu peueHHsi He xeanucws, a boey
monuce (8, 302), MOXKEMO TPUIYCTHTH, METOIO
MOBIISI OyJl0 HArojJOCHTH came Ha Takii mpuTa-
MaHHIA KO)KHOMY BIPSIHUHOBI MOpAJbHIN SIKOCTI,
SIK CKPOMHICTh. Ma€eMO TIOBYAITbHUH 3MICT, €KCTLTi-
KOBAaHH Yepe3 MPOTHUCTABICHHS JBOX CyTIEePEHIH-
BUX J1ii. OIHaK KOMITOHEHTH I[OTO JTIMiTaTHBHOTO
CJIOBOCIIOJYYEHHSI MOXKHA PO3LIMPUTH HA 3Pa30K
He X6anuch, He 8eceluch, a moaucs i Kaiica. lle
CJIOBOCHOIYYEHHSI TAaKOXK HAJEKUTh JI0 3BY)KEHUX
KOHCTPYKIIii, 30epirae NpOTUCTAaBHI BiTHOILIEHHS,
ajie B)KE€ MK IIIMMH OJOKaMH, 1 € CEeMaHTHYHO
OaraTiuM MOPIBHIHO 3 nepmuM. TyT yxKe moTeH-
[IHHOI0 METOI0 KOMYHIKAaTropa € MPOTHUCTaBUTH
KHUTTS Kpi3b NPHU3MY CBITCHKHX, OylIE€HHHMX i
JIONMHU Ta AYXOBHUX, SIKI BEAYTh JO OYHUIICHHS.
CamMe MeTa MOBIIS € KJITFOYOBOIO, X0U 1 HE €IMHOTO,
y BCTAHOBJICHHI MEX JIMITaTUBHOCTI CYPSIHHUX
CJIOBOCITOIYYEHb 3BYKECHOTO PSIY.

BHCHOBKH Ta MepCHeKTHBH MNOAAJIBIINX
pocaimkenb. CypsiiHI CIIOBOCHONYYEHHS BaK-
JUBO PO3IVISIATH Y 3B’S3KYy 13 KaTEeropi€ro CUH-
TaKCUYHOTO PANY, KU pernpe3eHTye crenudiky
ixHpoi  (opMaNbHO-TPAMAaTUYHOT  OpraHizarii.
Ha mpoTtuBary y3BHYaeHUM TEpMiHAM «BIIKPHTI
CYPSIIHI CIIOBOCIIONYYEHHS» Ta «3aKpUTI CYpsIHI
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CJIOBOCIIOIYYEHHSD JIOIIBHIIIIE TOCITyTOBYBATHCS
TEPMiHaMHU «CYPSITHI CJIOBOCITONyYEHHS PO3IIH-
PEHOTO psIY», SKi SBISIOTH COOOI0 CHHTAKCHYHI
YTBOPEHHS 3 MOTEHLIWHUM HapOILEHHSIM KOMIIO-
HEHTIB, TMOETHAHUX €IHAIBHUMH, PO3IITIOBUMH
CHOJTYYHUKaMH ab0 I1HTOHAILMHO, Ta «CypsAHi
CJIOBOCIIOTYYCHHS 3BY)KEHOTO PSIy» — KOHCTPYK-
Imii, M0 CKJIaJaloThCs 3 JBOX KOMITOHEHTIB Ha
OCHOBI MIPOTUCTABHUX BiHOIIEHB 1 epea0avaroTh
PO3LIUPEHHSI KOHCTUTYEHTHOTO CKJIQAy B KOXKHIM
yacTtuHi. Ha niMITaTUBHICTH CYpsITHUX CIOBOCIIO-
JydeHb BIUTUBAIOTH pi3HI unHHUKH. Lle mepemycim:

1) mpupoma TPOTHCTaBHUX CIONYYHHKIB, SKi
O0epyTh ydacTh y (popmanmpbHO-TpaMaTH4HiN opra-
Hi3amlii cloBOCHONydeHHs; 2) MopdooriyHa
NpUposia Ta CIIONy4YyBajJbHA MOXJIHMBICTH KOMIIO-
HEHTIB, IO CTPYKTYPYIOTh CJIOBOCIIONYYCHHS;
3) ocoOnuBUN BHYTPIIIHBOPSIAHUN 3B’S30K MIXK
NEePIIUM 1 IpyrMM KOMIIOHEHTOM; 4) KOMyHiKa-
THUBHA CUTYaIlisl TA KOMyHIKaTUBHHUI HaMip MOBIIS.

[lepcriekTHBM MOAANBIIMX PO3BIAOK yOayaemo
B JICTaJbHOMY BHMBYCHHI BIUIMBY CEMAHTUYHUX
YUHHMKIB Ha JIMITAaTUBHICTD CYPSIHUX CIIOBOCIIO-
Jy4eHb 3BYKEHUX PAIIB.
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NARROWED RANGE OF COORDINATE PHRASES:
FORMAL-GRAMMATICAL AND SEMANTIC FACTORS OF LIMITATION

Komlyk Natalia Yuriyivna
Postgraduate at the Ukrainian Department
Poltava V. G. Korolenko National Pedagogical University
2, Ostrohradskoho str., Poltava, Ukraine

The article is an attempt to take a new look at the nature of the coordinate phrases and their typology. Coordinate
phrases are syntactic units that can contain more than two full words of equal meaning, as opposed to subordinate
ones, that necessarily have a main and a subordinate component. Coordinate phrases are considered in the context of
communication as their real units. The importance of studying the relationship between the syntactic range and coordinate
phrases is emphasized: the range determines the formal-grammatical model of the phrase, and the coordinate phrases
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themselves realize the semantic content in the sentence as rows of its homogeneous members. Instead of the usual division
of these phrases into open and closed, it is argued based on the philosophical categories of finite and infinite, it is more
appropriate to use the terms “coordinate phrases of extended range”, “coordinate phrases of narrowed range” for
which it is possible/impossible to add potential components. The article investigates the peculiarities of phrases of a
narrowed range, analyzes the formal-grammatical and semantic factors that determine their limitation. These include
the nature of opposing conjunctions, which are the formal-grammatical organizers of the phrase; morphological nature
and the combined possibility of the components included in the phrase; features of intraline connection between the first
and second components; communicative situation and communicative intention of the speaker. It is noted that narrowed
ranges, like coordinate phrases of extended ranges, may be characterized by openness. There are many examples of such
phrases, where opposing relations arise not between single components, but between blocks of homogeneity in modern
discourse. Such coordinate phrases are the result of transients in the system of phrases, which to some extent represents
the philosophical idea of the mutual transformation of the finite into the infinite and vice versa. It proves once again that
coordinate phrases are not abstract units of language, but components of living communication, which plays perhaps the
most important role in the choice, number and organization of their components.

Key words: coordinate phrase, independent coordination, communication, syntactic range, limitation, non-limitation,
narrowed syntactic range, extended syntactic range.
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The given article aims at describing: how the rhetorical strategies are used in the Ted Talks presentations
and how the rhetorical strategies complement to create the speech effect. Rhetorical strategies are defined as the
mechanisms used through wording during communication acts that encourage action or persuade the audience.
These language devices are actively applied across Ted Talk speakers to manage the listener s views. The topicality
of the paper is predetermined by modern understanding communication as the process that empowers others, forms
connections, influences making decisions, motivates change, and makes a difference in people s lives. A language
is a powerful tool that can make huge changes if the right word is used at the right time and in the right place. The
lack of communication skills to select appropriate verbal and nonverbal means to get the message to the audience
in the right way by using powerful and effective words makes communication almost impossible. Storytelling and
humour are under our research as two main rhetorical strategies mainly used by Ted Talk speakers. Thus, the
research pays attention to the important point that rhetoric involves language as a strategic response to a situation,
and rhetoric is the use of language as a symbolic means of inducing cooperation in beings that by nature respond to
symbols. Ted Talk by Brene Brown The Power Of Vulnerability is under the rhetorical analysis. While performing
the rhetorical analysis the following research steps have been made: determining rhetorical situation and purpose;
defining and understanding rhetoric as a framework for how speakers inform and persuade audience,; analyzing
how these speakers use a variety of rhetorical strategies and Ted Talk genre to make an impact on their audience;

demonstrating an understanding of the relationship between intention, audience, and genre.
Key words: rhetoric, strategy, storytelling, humour, speech, ethos, logos, pathos.

Introduction. Rhetoric is the study of how we
organize and employ language effectively, and
thus it becomes the study of how we organize our
thinking on a wide range of subjects [2]. Rhetoric
has been defined as the energy inherent in emotion
and thought, transmitted through a system of signs,
including language, to others to influence their
decisions or actions [12]. Many studies in recent
years have investigated the principles of rhetoric
[7]. Therefore, the results of these studies came
to reveal techniques, strategies, structural patterns
and characteristics. This is a useful contribution
that suggests again that rhetoric is simply part of
who we are as human beings. When we express
emotions and thoughts to other people with the
goal of influencing or persuading them, we are
engaged in rhetoric.

We’d like to focus our attention on the
important point that rhetoric involves language
as a strategic response to a situation, and rhetoric
is the use of language as a symbolic means of
inducing cooperation in beings that by nature
respond to symbols [7]. The language people use
to define their experiences expresses attitudes and
understandings of the world and creates motives
in others through the construction of social reality
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[4]. In this aspect, it is possible to expand the
definition of rhetoric as art to include other goals
such as achieving clarity through the structured
use of symbols, awakening our sense of beauty
through the aesthetic potential in symbols, or
bringing about mutual understanding through
the careful management of common meanings
attached to symbols [8]. The aim of the research is
to investigate the Rhetoric of TED Expert Public
speakers.

The research objectives are:

1) to outline the scope of research of public
speaking discourse;

2) to single out the rhetorical strategies of Ted
Talk speakers.

The object of the study is Ted Talk public
speaking discourse.

The subject of the study is the rhetorical
strategies of Ted Talk speakers.

The research methods are the methods of
rhetorical analysis, pragmatic analysis. The process
of completing a rhetorical analysis presupposes
the use of different rhetorical strategies. Pragmatic
analysis refers to a set of linguistic tools which are
used to develop systematic accounts of discursive
public speeches, particularly discursive strategies.
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Theoretical ~ Framework. Since  times
immemorial eloquence was highly appreciated in
ancient India, China, and Africa, also among the
Aztec culture and other pre-European communities
of South and North America. Moreover, in classical
Greece and Rome, public speaking began to thrive
in the educational sphere and civic life. Public
speaking was also under extensive investigation
in Aristotle’s rhetoric (the third century B.C.).
This outstanding work is still considered the most
important research in this subject, and many of
its principles are followed by public speakers
nowadays. Cicero, the great Roman leader gave his
public speeches to defend principles of liberty and
dedicated his several works to oratory holistically.
Over many centuries, many other famous
thinkers have thoroughly studied such issues as a
language — speech —rhetoric (the Christian preacher
St. Augustine, the Roman educator Quintilian, the
British philosopher Francis Bacon, the medieval
writer Christine de Pizan, and the American critic
Kenneth Burke) [1]. Communication researchers
have provided increasingly scientific fundamentals
for understanding the strategies and techniques of
effective speeches [8]. The ability to communicate
well is one of the most crucial language skills to

develop today.
Research Findings
TED Talks, an acronym for Technology,

Entertainment and Design, acts as one of the
most recognised new forms of communication
and generally innovative ideas that exist in the
world [1, 40]. TED was founded in 1984 by the
influential architect Richard Saul Wurman out
of the convergence of three main branches:
technology, entertainment and design. One of the
most influential and popular websites that offer
new information in the form of videos is TED
Talks. TED Talks is a video platform that offers a
variety of information for free on the Internet. The
genre specification of a TED speech stems from its
stiff local-temporal format and carefully prepared
essence.

TED Talks is a hybrid genre that incorporates
several other genres, such as lectures by university
professors, newspaper articles, conference
presentations, scientific television programmes,
thus combining different semiotic models,
namely conversation, writing, video and sound.
Since 2007 the international TED conference
has successfully proved itself as one of the most
prominent formats for the diffusion of ideas around
the world. The conference disseminates its content
under the slogan “ideas are worth spreading”.
Consequently, TED Talks public speeches institute
represents a new object of pragmatic-linguistic
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research. Public TED Talks should be interpreted
as the epitome and recognition of an idea in the
process of communication. Ted Talks has turned
into a viral video platform and a worldwide
community of influential and passionate speakers.

TED speeches are characterised by features
such as:

1. conciseness;

2. structural and logical reasoning;

3. transparency;

4. clarity;

5. high degree of authority and credibility;

6. persuasiveness [5].

There are three basic parts of persuasion in Ted
Talk speeches:

1. ethos (credibility of the speaker);

2. logos (the logic behind any conclusions
drawn by the speaker);

3. pathos (emotional appeal or ability to create a
connection between the speaker and his audience) [5].

These key elements lie at the base of any
successful public speech. Firstly, to share thoughts,
ideas, observations a speaker should have a certain
level of knowledge about the chosen topic (that is
ethos). Secondly, to make sure that the message is
perceived and understood by the audience in the
right way, the message must be conveyed clearly,
informatively and logically (that is logos). Thirdly,
to capture and hold the undivided listeners’
attention the speaker has to create an emotional
connection with the audience (that is pathos).

Let us analyse the extract of Ted Talk by Brene
Brown “The Power Of Vulnearbility” [3]: So, I'll
start with this: a couple years ago, an event planner
called me because I was going to do a speaking
event. And she called, and she said, “I’m really
struggling with how to write about you on the little
flyer.” And I thought, “Well, what’s the struggle?”
And she said, “Well, I saw you speak, and I'm
going to call you a researcher, I think, but I'm
afraid if I call you a researcher, no one will come,
because they’ll think you’re boring and irrelevant.”
And I was like, “Okay.” And she said, “But the
thing I liked about your talk is you’re a storyteller.
So, I think what I’ll do is just call you a storyteller.”

The introduction of the Talk establishes ethos
and pathos simultaneously: I was going to do a
speaking event. the thing I liked about your talk
is you’re a storyteller. So, I think what I’ll do is
just call you a storyteller.” In this way the presenter
earns her credibility, talking about her storytelling
skills: So, I’'m a researcher-storyteller, and I'm
going to talk to you today — we’re talking about
expanding perception — and so I want to talk to you
and tell some stories about a piece of my research
that fundamentally expanded my perception and
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really actually changed the way that I live and love
and work and parent. In addition, her position as

a research professor at the University of Houston
Graduate College of Social Work studying
vulnerability, courage, authenticity, and shame for
the past 10 years also adds credibility to her speech.

Logos: The things I can tell you about it: it’s
universal; we all have it. The only people who don’t
experience shame have no capacity for human
empathy or connection. No one wants to talk about
it, and the less you talk about it the more you have
it. What underpinned this shame, this “I’'m not
good enough,” — which we all know that feeling:
“I’m not blank enough. I’m not thin enough, rich
enough, beautiful enough, smart enough, promoted
enough.” The thing that underpinned this was
excruciating vulnerability, this idea of, in order for
connection to happen, we have to allow ourselves
to be seen, really seen.

Moreover, the classical theory and practice of
rhetoric are concerned with argumentation and
persuasion [2]. The rhetorical analysis embraces
the following questions:

Table 1

The rhetorical analysis
1. What is the communicative situation?
2. Who is the speaker?
3. What is their intention of speaking? (Ranging from
attacking or defending, encouraging or discouraging
from certain action, praising or blaming, teaching,
motivating, fascinating, etc.).
4. Who makes up the audience?
5. Who is the intended audience?

6. What are the values and emotions of the audience
to appeal to?

7. What is the content of the message?
8. Can you summarize the main idea?

9. How does the speaker address the audience’s reason
and their emotions?

10. What is the form in which it is conveyed?

11. What is the structure of the communication;
how is it arranged?

12. What genre is the speech conducted in?
13. What figures of speech are used?
14. What is the style and emotional tone of the speech?

15. How do the expression side and the content side
correspond to each other?

Ted Talk speech undergoes 5 main Cicero’s
canons as well:

The invention in Ted Talk. Ted Talks speakers
teach their audience something new. An unfamiliar
or unexpected element in Ted presentation shakes
up the audience and provides a different perspective.
The purpose of Ted Talk is to inform, educate
and inspire the audience. The speech is inspiring
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when the audience is given a new perspective on
the world in which they live. A speaker may use
his strong, convincing language to elicit intrigue
and curiosity. His great pitch makes the topic
interesting, persuades the audience to want to
know more. For instance, Ted Talks speakers start
with a grabber, giving the audience a chance to see
their personal connection to the topic through such
rhetorical technique as storytelling.

Disposition in Ted Talk. TED Talks involve
interaction between the speaker and the audience.
The key principle is to remember that the speaker’s
job is to give to the audience, not take from them.
Here the communicative intention of the speaker
is to exercise communicative influence on the
audience to disperse a certain idea. However, before
a certain idea can be disseminated, the speaker
needs to convince the audience of its rationality.
To this end, the speaker makes extensive use of
discursive strategies.

Eloquence in Ted Talk. It is built on the tone of
the voice; the way the speaker handles his words;
the emotional colouring of sentences; pauses,
rhythm and pace, word emphasis, etc. Their story
or message sparks a reaction with the audience.
In this way, they create a vocal landscape filled
with colour. By using intonation and emphasis,
the speaker directs the listeners’ attention to the
big ideas. The more sophisticated the speaker’s
vocabulary, the more options the speaker has to
communicate his desired message. An eloquent
speaker chooses the words with care, understands
the power of words.

Delivery in Ted Talks deals with the process of
effective using paralanguage and body language.
The body language of effective Ted Talks speakers
is neutral, open, defined, and strong.

Researching Ted Talks, we paid attention to
storytelling as a rhetoric strategy.

The importance of storytelling as a rhetoric
strategy in Ted Talk speeches is undeniable.
Storytelling can be defined as a structured narrative
account of real and imagined events that are widely
used in public speaking as a means for sharing,
interpreting and offering the content of the story
to the listeners [13]. The pragmatic function of
storytelling is to grab the audience’s attention and
set up an atmosphere of mutual trust and respect
with listeners. Storytelling is used as a rhetoric
strategy for a variety of pragmatic purposes which
include: make statistical data, graphics and facts
more vivid and interesting; relieving tension;
making important points of the presentation
memorable; establishing an emotional connection
with the particular audience; emphasizing the
message; introduce controversial issues; encourage
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thinking; shape peoples’ beliefs; raise the energy
level of the group; motivate people to act [6].

The best stories involve true facts from speakers’
lives, self-effacing humorous facts about past
mistakes, challenges and failures, success stories
of people and the history of business. Effective
stories are: relevant to the subject; simple and
short; eliminating inconsequential detail; the plot
of the story involves the lesson.

In Ted Talk The Power Of Vulnerability [3] there
are myriads of reasons why this speech is connected
with so many people. Brene’s ability as a ’storyteller’
is one of them. Her storytelling rhetoric strategy
embraces her following communicative actions:

1) She starts the talk with a story, and performs so
in a simple and conversational way clear to anyone...
“So, I'll start with this...a couple of years ago....”

2) The speaker involves dialogue with the
public by replaying some parts of the talk into the
scenario. It is light and humorous; it still has a clear
point. That is a key rhetoric element that introduces
the speaker as an effective 'researcher-storyteller’.

3) The speaker introduces herself and her
speaking role to us by going back in time
professionally and picking another relevant story
to set an appropriate communicative context in a
rather human and funny way. Again, she does it so
simply and effectively with the following: “This is
where my story starts...”

4) She proceeds to share the trajectory of her
professional career and research through personal
stories which are chosen for relevance and shared
conversationally. For instance, the first meeting
with her therapist, Dianna, is brought to life through
the dialogue and accompanying facial expressions
and reactions. We are engaged in human terms, and
with humour. Brene pauses and acknowledges. ..

“...as you know...it’s not going to turn out well...”

Humour is another rhetoric strategy.

Ted Talk speakers use humour to connect,
engage and entertain their audiences.

When used properly, humour is a powerful tool
in any speaker’s arsenal and it can have tremendous
pragmatic benefits: 1. It creates a bond with the
audience. A speaker who uses humour well comes
across as more human, more likeable [10]. Humour
puts an audience at ease and makes people more
receptive to your ideas. 2. It energizes people and
keeps them engaged. It is observed when we laugh,
our heart rate increases and that keeps us stimulated
and alert. 3. It can provide emotional relief for
the audience. Many talks are serious and many
talks are emotionally challenging for an audience.
Well-placed humour can give your audience some
much-needed relief in an otherwise serious talk.
4. It helps the audience remember the speaker’s
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points. Laughter improves memory and cognitive
function. This helps the audience remember ideas
in the talk. 5. It leaves a good impression of the
speaker on the audience.

People will forget what is said, people will
forget what was done, but people will never forget
how a speaker made them feel.

Thus, using humour in Ted Talks can: 1. Build
rapport with the audience, especially in the initial
stages of the speech. 2. Emphasize the points to be
remembered by the audience. 3. Keep the audience
engaged. 4. Let the audience see the human side of
the speaker. 5. Lighten up heavier subject matter.
6. Put the audience at ease [11].

Brene Brown began her presentation with a
short anecdote: A couple of years ago, an event
planner called me because I was going to do a
speaking event. She said, “I’m really struggling
with how to write about you on the little flier.”
And I thought, “Well, what’s the struggle?” And
she said, “Well, I saw you speak, and I’'m going to
call you a researcher but I'm afraid if I call you a
researcher, no one will come because they’ll think
you’re boring and irrelevant.” And I was like,
“Okay.” And she said, “But the thing I liked about
your talk is you’re a storyteller. So, I think what I’11
do is just call you a storyteller.”

Another example of Brene’s usage of humour is:
If there’s anyone who wants their life to look like
this, it would be me, but it doesn’t work. Because
what we do is we take fat from our butts and put
it in our cheeks. Which just, I hope in 100 years,
people will look back and go, “Wow.”

Eventually, we would like to accentuate on
nonverbal aspects of communicative behaviour of
Ted Talk speakers:

1. Addressing the audience as if they are having
a casual-informative conversation with each
person.

2. Nonverbal actions are:

a) simple smile makes the audience feel more
comfortable and at ease;

b) steps towards the audience in case to
encourage or persuade the audience;

c¢) making eye contact while speaking to make
sure that the audience is involved and engaged;

d) using hand gestures that emphasize the words,
keeping the audience’s attention by varying their
gestures, incorporating the head, arms and hands;

€) using positive gestures to sway the audience;

f) their voice holds power and can project;

g) using slow and measured breathing to pace
the speech;

h) pausing to emphasize key points.

Therefore, when it comes to rhetoric, it’s not
just a figure of speech, but a valuable tool that can
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allow the person to assess the situation and deal
with it accordingly to produce a pragmatic effect
on the audience.

Conclusions

The research emphasizes the significance of
rhetoric strategies used by Ted Talk public speakers
to gain a pragmatic effect. TED Talks is defined
as a hybrid genre that incorporates several other
genres, such as lectures by university professors,
newspaper articles, conference presentations,
scientific television programmes, thus combining
different semiotic models, namely conversation,
writing, video and sound [9]. Using the methods
of rhetorical we have achieved the set objective of

the research. Rhetorical strategies used by Ted Talk
speakers are to actualise them as speech person.
These strategies help them to express themselves,
structure their thoughts and influence the audience.
The research has revealed the characteristics of
TED speeches (conciseness; structural and logical
reasoning, transparency, clarity; high degree
of authority and credibility; persuasiveness).
However, three basic parts of persuasion in Ted Talk
speeches have been discovered: ethos (credibility
of the speaker); logos (the logic behind any drawn
conclusions); pathos (as an emotional appeal). The
main rhetorical strategies under the study used by
Ted Talk speakers are storytelling, humour, etc.
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TED TALK AAK OB’€EKT PUTOPUYHOI'O JOCILI)KEHHSA

Kpukninbka Ipuna OuexkcanapiBna
Kanouoam inonoivHux Hayx,
cmapuwiuil 6UKIA0ay Kageopu aneuiticbKoi Mosu (haxyivmemy nepekiado3Haecmed
Kuiscvroeo nayionanbho2o nine8icmuyHo20 yHigepcumemy
8yn. Benuka Bacunvkiecvka 73, Kuis, Yxpaina

Memorio yiei cmammi nocmae guxopucmanua pumopuynux cmpameziti y npesenmayiax Ted Talk. Cmamms maxoor
nepeodavac O00CniOdNCeHHA MO20 ACHEKNy AKUM YUHOM PUMOPUYHI cmpamezii CHpUsiomb CMBOPEHHIO MOBNIEHHEBO2O
eghexmy 3 6oky adpecanma na adpecama. Pumopuuni cmpamezii 6USHAUAIOMbCS K MEXAHIZMU, WO 3ACMOCO8YIOMbCS
uepes eepoaibHe Mma HeeepbaibHe 0QOpMIEHHS NIO YAC NEBHO20 KOMYHIKAMUBHO20 AKMY, Wo CHOHYKAE 00 Oii ma nepekoHye
ayoumopiro. Li eepbanvui ma HegepbanvHi 3acobu axmueHo 3acmocogyiomves mosysmu Ted Talk 3aons moeo, u;06
epekmusHo ynpagisamu OyMKoio ayoumopii. AKmyaneHicnms 00CIONICEHHS 3yMOBIEHO CYHACHUM POSYMIHHAM KOMYHIKayi
SK MAK020 Npoyecy, wo 3apsodicac iHWUX, QopmMye MidcocoOUCMICHT 36 A3KU, BNIUBAE HA NPUUHAMMS PileHb, MOMUGYE
HA NO3UMUGHI 3MIHU 1 3MiHIOE Jcumms Jooell Ha Kpauje. Heeminna obupamu 6ionosioHi eéepbaivhi ma HesepOaivHi
3acobu 015 KOHKPemHoi ayoumopii pooums KoMyHiKayiio matisice Hemoxcaugor. Cmopimennine i 2ymop po3enaoaomovcs y
YbOMY OOCHIONHCEHHT AK OCHOBHI pumopuyni cmpamecii, wo edano suxopucmosgyiomoca Ted Talk mosyamu. Taxum uurom,
00Ci0MHCeHHSL POKYCYE Y6azy, no-nepuie, Ha pumopui, wo 00CII0NHCYE MOBY SIK CIPAmMe2iuty 6I0N06i0b Ha KOMYHIKAMUBHY
cumyayiio, i, no-opyae, Ha pumopuyi K Ha GUKOPUCMAHHI MOBU Y CUMBOIIUHUX 3ac00aX, Wo cnpuse Koonepayii Mosyis,
AKI peazyioms Ha Yi cumeoniuni 3acobu. Y yenmpi nauio2o pumopuuno2o ananizy nepedysac sucmyn Brene Brown na Ted
Talk nio nazeoro The Power Of Vulnerability (Cuna Bpasziusocmi). 30iticniorouu pumopuynuii ananiz Ted Talk npomosu,
Maxi O0CAOHUYbKI KPOKU OVl BUKOHAHT HAMU. GUZHAYEHHS PUMOPUYHOL cunyayii ma memu, i0eHmughixayis ma po3yminHs.
PUMOPUKU K MIET HAYKOBOI pamKu, 32I0HO AKOI MOBYI IHGhOpMYIONs Ma NePeKoHyIomb C80I0 AyOUmopiio;, aHai3 Moo, sIK
MOBYI BUKOPUCIMOBYIOMb YINuULl cnekmp pumopuunux cmpameeii i scaup Ted Talk 3a013 moeo, wjo6 30iichumu éniue Ha
CBOI0 ayOUMOpIt0; OeMOHCMPAYia POIYMIHHA BIOHOUEHb. THIMEHYIA, AYyOUMOpIs, Md MHCAHD.

Knrwouosi cnosa: pumopuxa, cmpamezis, cmopimeinnine, 2yMop, MOGILEHHs, emoc, 1020C, NAMoc.

76



Maxapyx JI. JI. CmpykmypHo-ceManmuuti 0cooneoCcmi CyuacHux aH210MO8HUX JIeKCeM
V KOPRYCi MYTbMUMOOAIbHUX PEKTIAMHUX MeKCié

YIK 811.111°22°42
DOI https://doi.org/10.32447/2663-340X-2021-10.12

CTPYKTYPHO-CEMAHTHUYHI OCOBJJIUBOCTI
CYYACHUX AHITTOMOBHHUX JIEKCEM
Y KOPIIYCI MYIBTUMOIJAJIBHUX PEKJIAMHUX TEKCTIB

Maxkapyk Jlapuca JleoniniBna
00KMOp hinoNociYHUX HAYK, OOYeHM,
npogecop xkaghedpu npukiaonoi ninesicmuxu
Bonuncvkozo nayionanvnoeo ynigepcumemy imeni Jleci Yxpainxu
npocn. Boni, 13, JIyyvk, Yxpaina

Cmammio npucesiueno O00CHIONCeHHIO MYTbMUMOOATbHUX eKCeM Md CUHmMakcuynux koucmpykyin. Ha
OCHOBI NPOAHANIZ08AHO20 INIOCMPAMUBHO20 MAMEPIANy 8CIMAHOBIEHO, WO YACMUNHA CYUACHUX AHTOMOGHUX
CUHMAKCUYHUX KOHCMPYKYIL 3MIHULA CBIll CMAamyc 3 MOHOMOOANbHUX HA MyTbmumooanvhi. [Ipuuunoio yvomy
cayeye iHgopmayiina pegonoyis, KA YMONCIUBTIOE IMIIEMEHMAYiI0 KOMYHIKAYIUHUX mpanchopmayit Ha
BCIX MONCTUBUX PIGHAX, NOYUHATOUU 810 2PAPDIUHO20 | 3a8ePULYIOUU MEKCTNOBUM. YCMAHOBIEHO, Wo KIIbKICMb
3acobis Heeep&mbﬂoi' npupoou, sKi 6x00smv 00 CKAA0Y OOHIE CUHMAKCUYHOT KOHCMPYKYIL, He € gbiKcoea-
HOIO Ma 8aPIIOEMbCA 3UIENHCHO 610 KOJICHO20 KOHKpemH020 6unaodky. Cepeo Hux mpaniaiomvcs maki, y AKUX
Qicypye auwe 00un CKIaOHUK H€6€p6aﬂbH01 npupoau abo Kiibka 8 pamkax 0OHI€l 1ekcemMu i CUHMAKCUUHOT
KoHcmpyKyii 3aeanom. [oenmughikosano 1 maxi, y AKux Hema JcooHo2o 8epbanvHoco ckiaonuxa. Bubip 6io-
noGIOHOT 00UHUYT HeeepOATLHOL NPUPOOU 3YMOBIEHUL MEMAMUKOTO 1l NePeBaANCHO 8IONOBIOAE 3MICITY MEKCNTY.
Y kopnyci inlocmpamusnozo mamepiany 8usa61eHO HUZKY HE8EPOANLHUX OOUHUYb, AKI MAKCUMATLHO YNOOi-
OHI0I0Mb 3aMiWy8aHill 1eKcemi 3a05 3abe3neyents yumabenbnocmi il yniznasanocmi. Bapmum yeazu € i moii
Gaxm, wo wacmo 00 ckIAdy MyIbMUMOOANLHOT JeKCeMU 6X00UMb 00UH CKAAOHUK He8epOanibHOi npupoou,
AKULL € 61003ePKATEHHAM NOBHOT HA36U NPOOYKmMY. [le c8i0uums npo 3MiHy cemiomuiHux napaouem i nompeoy
8 NePeoCMUCTIeHHT HASBHUX NIOX00i6 00 P32y 3HAKIE MA 3HAKOBUX CUCHEM, OCKIIbKU CROCTEPIAEMO ICHY-
BAHMS 3HAKA Y 3HAKOGI, WO € YIIKOBUMUM OVOIsICEM 00HO20 | MO0 e npeomema. 3 020y Ha npoaHaizo-
BAHI NPUKAAOU MAEMO RIOCTABU CIMEEPOACYBANMU, WO MYTbIMUMOOATbHI IeKCeMU — ye 0OUHUYl, IKI YMEopeHi
UTISAXOM NOEOHAHHS GUKTIIOYHO HEeBePOATbHUX 00UHUYD, KT 3a POPMOIO 8ION0BIOAIOMY KO@ud)iKO&lHuM angha-
simuum epageman; abo eepoabHUX KOOUDIKOBAHUX epagem ma He8ePOANLHUX, CYKYNHICMb AKUX YMBOPIOE
00UHUYIO, AKA, HA BIOMINY 8i0 KIACUUHOI TeKceMuU, MAE He Juule GIOMIHHUL NAAH GUPAdICeHHS, ae Uil 00 NeGHOT

MIpu mpancgopmye nian 3micmy.

Kniouoei cnoea: My]lbmuMO()a]lea Jlexkcema, MlemeMoanlea CUHMAaKCu4Ha KOHcmpyKLﬂ}l 3616’0614 3HAK.

IMocTanoBka mpodjeMu Yy 3arajbHOMY
BULVIAAI Ta OOIPYHTYBaHHS il aKTYyaJIbHOCTI.
CyuacHi aHIJIOMOBHI MeJlia YBHpa3HEHI 3a paxy-
HOK (DyHKIIFOBaHHS HEBEpOATbHUX CKJIAIHUKIB
K 32c001B, 1110 MalOTh HOTy)KHI/II/I KOMyHlKaTI/IBHO—
HpaI‘MaTI/ILIHI/II/I noTeHmian. IXHa KinbKicTh, cKmaj,
¢dopma Ta iHII mapaMeTpu He € (HIKCOBAaHUMH, a
MHMOBOJII 3MIHIOIOTBCSI 3aJIeXKHO Bia moTped Ta
BUKJIMKIB, TBOPISIMH Ta OYCBHIISIMA SIKAX MH
€ HUHI. MajnolMOBIpHO, MO Cy4YacHOTO YHTa4ya
i mIgmada IIKaBIATh peKIaMHI ONOKH, y SIKUX
JIOMIHYIOTh TOTOBI MOBHI (hOpMYJIH, KIIIIIE, CTaH-
JapTHI JITEPHI MO3HAYKH. 3aMOBHHUKH PEKIaMHOL
MPOAYKILIi 30piEHTOBaHI Ha MPOCYBaHHS TOBapy
YH MOCIYTH Ha PUHKY, a CTpPATeris Ta TaKTHUKa iX
peamizanii iM HerikaBi. HuHi mMaiike HEMOXIJIMBO
3aBOJIO/IITH YBAror PeluIli€HTIB, MPOMOHYIOUH M
BIJINIOBIIHY MPOAYKIIIIO 32 MOCEPETHUIITBOM 3BUY-
HUX 3ac00i1B, 3BOJITYM /10 MIHIMYMY BUKOPUCTaHHS
HeBepOaTbHUX CKJIAHUKIB, a TOAEKYIH U 30BCIM
yHukaroun ix (Maxkapyk, 2019).
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[TpoBeneHmii aHali3 Cyd4acHUX AHTIIOMOBHHX
pPEeKJIaMHHUX TEKCTIB CBITYWTH, L0 HE JIUIIE Bep-
OanmpbHa CKJIaJ0Ba YaCTHHA PEKJIAaMH, ane i Bi3y-
anbHa il yacTHHA NOTPeOYyIOTh PETEIBHOrO JIHT-
BICTUYHOT'O OOTPYHTYBAHHS, OCKUIBKH 11 HE MOXKHA
OTOTOKHIOBATH 3 JCKOPATUBHUMH €JIEMEHTaMHU.
BizyanbHmii CKJIQJIHUK BHUKOHYE HacamIepe.
iHpOopMaTUBHY (YHKIIO, YTOYHIOE Ta PO3KPH-
Ba€ 3MICT TMOBIJIOMJICHHS, HAaJal0ud HOMy J0oaar-
KOBOi CeMaHTHKH. BBaskaemo, 110 B pekiiaMi rpa-
(biuHMIl KOMIIOHEHT Mae He (aKyJIbTaTUBHUH, a
000B’I3KOBHIA CTaTYC.

AHaNi3 ocTaHHIX JOC/igxkeHb i myOJikaiii.
[ToniacriekTHE AOCHTIHKEHHS CTHIIICTUYHUX OCO-
OnMMBOCTE pekjIaMM TpeACTaBlIeHe B  PoOo-
Tax 1 BITYM3HAHUX, 1 3apyODKHUX YYEHHX,
3okpema [.A. TyceitnoBoi (I'yceiinoBa, 2011),
B.B. 3ipku (3upka, 2014), T. Keiixo (Keiko, 1999),
I'. Kyxka (Cook, 2001), I1. JIecrepa (Lester, 2006),
H.C. JIucoi (JIuca, 2001), JI.JI. Makapyk (Maka-
pyk 2014; Makapyk 2018; Makapyk, 2019;)
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O.B. MenBenesoi (Mensenesa, 2008), [Ix. [Tikena
(Picken, 1999). Omnak rpadidHi CKIATHUKA Y
pexiami, Ha BiIMIHY BiJ BepOQJIbHUX, MaJIOIOCITi-
JokeHl. B okpemux posBigkax X 3raayroTh JIHIIE
MOOIKHO, 110 U 3yMOBJIIOE aKkmyalbricms BUOpa-
HOT MpoOJIeMaTHKH.

Meta po60TH nondrae y AOKJIaAHOMY aHami3l
peKiiaMu, 0 CKJIaay SKOi BXOASATh HeBepOalbHI
3aco0wu, 10 CIIPUSAIOTH 3MiHI CTAaTyCy Tpadem, Jek-
CeM Ta CUHTAKCHYHUX KOHCTPYKIIiH, Ta 3yMOBIIOE
notpely B po3B’A3aHHI TaKUX 3aB/IaHb:

— oKpecnuTH crienudiky 3aco0iB HeBepOaTbHOT
Ta mapaBepOaIbHOI IPUPOJIH, SIKI BUKOHYIOTH POJIb
rpadeM Ta JIeKCeM Yy CYy4acHOMY aHITIOMOBHOMY
KOMYHIKaTHBHOMY ITPOCTOPI;

— OOTpYHTYBaTH iXHI CTPYKTYpHi, CEMaHTHYHI
Ta MparMaTu4Hi 0CoONIUBOCTI;

— Ha MiJIcTaBl 310paHOro KOPIyCy LIIOCTPaTHUB-
HOTO Marepiany copmynoBatu AediHiIii MOHITH
«CMYTLbMUMOOANbHA  2pagemay Ta «MYTbmMUMO-
0anbHA TeKcemay.

BukJiiax 0cHOBHOT0 MaTepiay 10CTiKeHHsI.
AHaJi3 UTFOCTPAaTHBHOTO MaTepialy CBITYHTH, IO
710 CKJaTy peKIaMHHUX TEKCTiB BXOIAThH IapaBep-
OanmbHI pecypcu. YBaka€Mo, IO HE ICHY€E TaKuX
pecypciB, SKi MOKHa BBa)KaTH 3aliBUMH, OJHAK
MOXXHAa BHOKPEMHUTH TaKi, sIKi BUKOHYIOTh JPYTO-
psaanHy ponb. HuHi roMoreHHa pekjiama — sIBHIIE
JIOCHUTD PIJIKICHE, a TeTepOreHHa — 3BUYHe, i Haly-
Bae Bce OLTBIIOro MomupeHHs i Baromocti (Maka-
pyk, 2019). 3a cnoBamu I.A. I'ycelinoBoi, 3amy-
YeHHsI 300pakaJlbHUX Ta IHIIMX HEeBepOAJIbHUX
KOMIIOHEHTIB 3a0€e3Meuye He JIUIIE €eKOHOMIIO 4acy
1 3yCHJTb TBOPIIIB PEKJIAMHHX TEKCTIB, aJie i pOOUTH
ix 6 mepexonmBuMHE (I'yceitnona, 2011: 90).
OdeBuIHO, HAEPEKTUBHINIOW PEKIAMOI0 MOKHA
BBXXAaTH MYJIBTUMOJAJBHY, OCKIJIBKH TO€IHAHHS
PI3HOMaHITHUX 3acO0iB CTBOPIOE ONTHMAJbHI
YMOBH JUTSI CIIPUAHSATTS Ta KOPEKTHOTO PO3YMiHHSA
3arporOHOBAHOIO MaTepiay.

Awmepukancekuii qocmigauk I1. Jlecrep cTBep-
JUKY€, 110 HalOUIbII BIUIMBOBI, 3HAYYII U KyJb-
TYPHO Ba)KJIMBI Ti TOBIJIOMJICHHSI, Y SIKHX OJJHAKO-
BOIO MipOIO Ta HAJIEKHUM YUHOM BUKOPUCTOBYIOTh
cimoBa i 300paxenns (Lester, 2006). Ha namy
JIYMKy, JUIIE KOMIUIEKCHE, OIHaK 30ajiaHco-
BaHE BHUKOPHUCTaHHA BepOaJbHMX 1 HeBepOasb-
HUX 3ac00iB crpusie YCHINIHIA peasizamii iHTeH-
il PeKIIaMOMaBIIiB 1 3HAYHO 30UIBITY€E KUTBKICTh
MOTEHIIHHUX KJIi€HTIB. [ToromKyeMocs 3 TyMKOO
ILA. T'yceitnoBoi (I'ycefinoBa, 2011), mo pekiami
MpUTAMaHHI NPUIOMHM KOHTaMiHallii, siki IpuBep-
TalOTh yBary MacoOBOIO pelMIli€HTa A0 00’€KkTa
peKJIaMyBaHHS; TOPYIICHHS TpaMaTHYHHX Tpa-
BUJI; 3aMiHa rpadeM; HEHOPMAaTUBHE BUKOPHC-
TaHHS BEJIMKHX 1 MaJlUX JITEp.
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[inkom moninsemo mipkyBanHs Jx. [TikeH, 1o
BepOaJIbHUI Ta Bi3yalbHUI KOMIIOHEHTH PEKJIaM-
HOTO TEKCTYy MOXYTh OyTH MOBHICTIO Y3TOIKe-
HUMH (UTIOCTpaLlis IEMOHCTPY€E peKJIaMHHUI mpo-
JYKT); 30BCIM HEY3TOKEHUMH, aJie BCTAHOBJICHHS
MDDK HAMH 3B’SI3KiB MPUBOJAWUTH JIO aKTyalizarii
JIOJIATKOBHUX 3HAYEHb 1 aCOIlialliif; 3yMUCHO HEY3ro-
mxkennmu (Picken, 1999). IlpaBomipHuM BBaka-
€MO TBEPJKEHHS, 1110 300payKeHHs B peKyIaMmi Bifi-
rpae IpoBiaHY poib. BizyanbHa yacTuHa pekiiaMu
3aTHa TPOUTIOCTPYBaTH BepOanbHy iH(OpMa-
Iif0 i aKTHBI3yBaTH ii 0Opa3HICTh, BUPA3HICTH, &
B €THOCTI 3 BepOaJIbHUM KOMIIOHEHTOM CTBOPUTH
HOBI JIOaTKOB1 3HaUeHHs. BiMiHHICTB MiXk 300pa-
YKCHHSIM 1 TEKCTOM IIOJISITAE B TOMY, 11O JJISI CITPUHA-
HATTSI TEKCTYy MOTPiOEH yac. 3 omisiAay Ha Te, L0
TEKCT JIHIMHMHA, TO HEOOXiHI MEeBHI 3aTpaTH Yacy
1 pO3yMOBUX 3yCHJIb JIJIsl YCBIJJIOMJICHHS KITFOUOBO1
JTyMKH. 300pa)KeHHS 5K JOCTYIIHE AJIs COPUUHATTS
KOXKHIN JIFOJIMHI, SIKa OIaHyBaJla CUCTEMY KOJIB 1
CHUMBOJIIB, IPUTAMAHHUX TPAJUIIISM MIEBHOI KYJIb-
TypH. 3ayBa)XMMO, IO Bi3yaJdbHUH DSl 30aTHUH
HE JIMIIe MUTTEBO INPHUBEPHYTH yBary ajapecara,
ajie ¥ MBHIIKO TIepeIaTH 3HaYHy 9acTKy iH(opMa-
1ii, 3aK1aJeH0T B HbOMY 0€3 MPOYMTAHHS TEKCTY
(Makapyk, 2019).

O.B. MenaBeneBa BUOIIAE€ IOEKUILKA TUIIIB
300paxkeHb: JIOKyMEHTaJbHE, MaJllOHKOBE, CaTu-
puune i nunamiyde (Mexasenesa, 2008). bepyuun
JI0 yBaru iX TETEepOreHHICTh, 3a3HAYUMO, IO,
KpIM TIepepaxoBaHUX BHIIE BUIIB 300pa’keHb,
3alpOMOHOBAHUX JTOCIIITHUIICIO, BAKJIMBE MICIIE
nocifaroTh W iHImI rpadiyHi KOMIOHEHTH, Iepe-
JIK SKUX HeQIKCOBAaHMU 1 HaBPSA YU MOXE OyTH
TaKUM, OCKUTBKH JIFOIChKA (DaHTa3isi HEeBUYEPITHA,
a TEXHOJIOTI{ 371aTHI CTBOPIOBAaTH OE3MEXHY, HEIi-
MITOBaHYy KUTBKICTh PI3HHX KOMOiHAIIH, HE JIUIIIE
NEePEeCTaBIIAIOYM MICIIMH TIEBHI €JIEMEHTH, aje
1 CTBOPIOIOYM HOBI, YBUPA3HIOIOUM 1X 1HHOBAIliH-
HUMH crienie(heKTamMu.

Cepen KOHCTAaHTHHUX €JIEMEHTIB peKJiaMu (3aro-
JIOBKY, IIiJ[3arOJIOBKY, 3a4WHY, TEKCTy PEKIaMHOI
MPOMNO3uIlil, BUCHOBKY ab0 MpPEeCKpUIITOpa, €Xo-
(dpasu, ciorana) Hemae )KOHOTO, 3 IKUM OH MOTJIH
He BigOyBarucs rpadivni aesiarii, cyocTutymii Ta
Oyab-siKi 1HII MPUHOMH, SKI BUXOIATH 3a MeEXI
yCTaJICHUX HOPM 1 TIpaBwiI. PexiiamMy CTBOPIOIOTH Ta
MPOIUTAYYIOTh HAa PUHKY 32 IPUHIIMIIAMH, CyTIeped-
JTMBUMH HOPMAaTHBHHUM B actiekTi opdorpadigHoro,
CUHTAKCHUYHOTO YW CTHJIICTUYHOTO O(OpPMIICHHS,
OCKIIBKH TOBap «BUKHMBAE» 3aBISIKU HEOPIUHAP-
HOCTI M HeCTaHJapTHUM CIocodaM eKcrpecii,
BUKOPHCTAaHUM JUIS TIPEICTABICHHS TPaIUIIHHAX
1 3BUYHMX TOBAPIB 1 MOCIYT. YCTaleHI CTHUIICTUYHI
3aco0H, Ha BIAMIHY BiJ 3aCO01B MYJIBTUMOJAIBHOT
CTHJTICTUKH, HE MOXYTh ITOBHOIO MipOI0 peatizy-
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BaTH TIOCTaBJICHY METY PEKJIaMOJABIIB 1 MIBUIKO
MpuBaOUTH TIOTSHIIMHUX KiieHTiB. [loromxkye-
MOCSI, III0 BUKOPUCTAHHS CTHIICTUYHUX MPHUIHOMIB
y TEKCTi 3HAYHO MiJCHJIIOE BIUIMB Ha ayIUTOPIiO.
Konopursi rpadiuni 3aco0u npuBepTaioTh yBary
PCLMIEHTIB, 3MyWIyIOTh iX JeTalbHilIe O3Ha-
HOMUTHCS 31 3MICTOM IMOBIJIOMJICHHSI Ta Kpalle
3arnam’ sITOBYOThCSL.

3BepHEMO yBary Ha KiJIbka PUCYHKIB, sIKi CBIJI-
Yarh MpO Te, IO CJIOBOCIONYKA, sIKA € Ha3BOIO
0aTOHYMKA, MICTUTH IIOJIOBUHY KOKOCA, SIKHH
BJIACHE ¥ BXOIWTH JI0 MOTO cKiaxy. baunmo, mo
rpadbeMy “o0” 3amilleHO TOJOBHHOIO KOokoca. Lls
CIIOBOCIIONYKa € MYJIBTUMOJAIBHOIO, OCKUIBKH
MICTUTh KOMITOHEHT HeBepOanbHOi mpupoau. Bin
IIJTKOM BiJITIOBIJIa€ BUOpAHIN KOHIIEMIIiT, OCKIIBKH
nepeayciM € MpPOAYKTOM XapdyBaHHs, 1 3a ¢op-
MOIO Ta po3MipaMu € (PaKTUYHO IJCHTUYHUM JI0
koudikoBaHoi andasiTHOI rpademu. Maemo mif-
CTaBH BECTU MOBY IPO MYJIBTUMOAAIBHY JIEKCEMY
Ta MYJIBTUMOAANIbHY CJIOBOCIONYKY. [IpuHarinHo
3ayBa)XKMMO, 110 MiJl HIUMH T€PMIHAMH PO3yMi€EMO
OJIMHUII, IO CKJIaJIy SKMX BXOSTH HE JIMIIE TIpa-
¢demu BepOaNbHOI TPUPOAM, a i HEBEpOAIBHOI.
Oco0MBO  aKTyaJIbHUMHU  TaKi MynLTI/IMoz[aHLHi
KOMOiHaLil € y cq)epl MapkeTHHry. Lle yHaqueHl
Bi3yaJibHI 3aC0O0H, SIKi ameNolTh 10 Bl3yaJ‘ILHOFO
KaHaIly COpUAHATTS iHpOpMAIIii Ta CIPHUSIOTH ITiI-
BUIICHHIO MONKUTY Ha ToBap. CIiJ Takox 3a3Ha-
YHTH, II0 HASIBHICTh €JIEMEHTa HEeBEpOaIbHOI IpH-
pPOAM y CKIIAJiI MYIBTHMOJAIBHOI CIOBOCIIONYKH
HE YCKJIQJHIOE TPOYUTAHHS II€] HA3BU.

J!ﬁ..f,_‘;ofo;us &

Puc. 1. America’s 10

PucyHok 2 TakoX IEMOHCTpY€ Ha3By KOHJHU-
Tepcbkoro Bupody “Mackintosh’s”. [lo ii cknany
HE BXOJUTh HeBepOaJIbHUM CKJIAJHUK, OJJHAK Yac-
TUHA TepuIoi KoaudikoBaHoi anpasiTHOI rpapemu
3a3Hasia BUAMMUX TpaHcdopmaiid. Maerscs mpo
rpadbemy “M”, Ky pO3raimy3wsid TaKUM YUHOM,
10 BOHA CATA€ YAaCTHHU IeperocTaHHboi “h”. Sk
HACJIJIOK, YTBOPIOEThCS YMOBHa OyXkKa (mapa-
COJIbKa), 10 CHMBOIII3YE MPOTEKIlito. Bizyaizo-
BaHa TpadivHO CTpaTeris TaKOX CBIITYHUTH, IO IS
Ha3zBa MynsrumopanbHa. Came Tpanchopmaris
nepmoi rpageMu Ta MOXKIUBICTH 11 3’ €THAHHS
3 1HOIOKW JyONIOIOTH 3HAUEHHS caMoi Ha3BH,
OCKUJIBKHM came MiJ] IUM PO3yMieMO IUIall, SIKUi He
€ BOJIONIPOHUKHUM, & OTXKE, 1 CHMBOJII3YE 3aXUCT,
PO LI0 HArojouye i yMoBHa Ayxka. HaBpsg uu
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el KOHAUTEPChKUI BUPIO MOXKE BiT 4OTOCH 3aXH-
IaTy, aje cama rpadika qae miaCcTaBu CTBEPIKY-
BaTH, 10 BCI [li BUPOOU, 30KpeMa HOTo CKIIAIHUKH,
€ XOpOIIOi SIKOCTI, OCKIJIbKM KOMITIaHisl JOPOXKHTh
BJIACHOIO PEIMyTAlli€l0, a TOMY 1 CHPOBHHOIO, SIKY
BUKOPHCTOBYE, Ta IPOJYKTAMH, 5IKi BUTOTOBIISIE.

Puc. 2. Nestle

OcoOnMBO WLIKAaBUM € HACTYIHHUH NpUKIIaj
MYJBTUMOJAIBHOI CIIOBOCIIOJIYKHU-Ha3BU “‘Love
hearts”. Jlpyra rpadema mnepiioi JEKCEeMH Mae
KOJIip, SIKWH BiApi3Hse ii Bij iHmmMX. binbire Toro,
BCl 1HII rpademu, KpiM Apyroi rpadeMu nepmioi
JIeKCeMHU, IPUKpaleHi 3ipoukamu. Baptum yBaru €
¥ Te, 1110 caMe aHalTi30BaHii rpademi HagaHo o0pas.
Posymiemo, 110 11€ yMOBHE OOIUYUS JIFOAWHU, SKa
MIEPEKUBAE TTO3UTUBHI emorrii. BaxxiuBo, 1mo came
Taky (opMy MarOTh I1i COJIOAOIII, SIKi 3HAXOIATHCS
BCEpeAMHI ymakoBKH. L[g mo3Hauka He Mae HIYOTO
CHIIBHOTO 3 JIFOJICBKUM CepIieM, ajie € KOHBEHIIiH-
HOIO0 OJMHHMIICIO, SIKi HaJaHO 3HAYCHHS JTIOOWTH.
[Ipumyckaemo, 10 MPOAYIEHTH BBAXKAKOTh, IO
1EeH MPOIYKT € HACTLILKU XOPOILUM, 110 BUKIIUKAE
J1000B Ta NPHSI3HB IO HHOTO.

NOW INCLUDES
EMOJIS

P

Puc. 3. Sainsbury’s

3BepHEMO yBary i Ha Te, IO JIEKCEMY MOXKHA
BBA)XKAaTH MYJBTUMOJAJIBHOIO 1 Y pasi, SKIIO 3aMi-
HICHHIO MiIsrae NpUHaiMHI YacTHHA Koau(ikoBa-
Hoi Tpademu. HaBenenuil mpukiaa CBiIYUTH, IO
rpadema “i”’, sika CKIaJa€ThCs 3 JABOX EJIEMEHTIB,
€ MylnbTUMOoanbHoW. Kpanka, ska BXoauTs A0 1i
CKJIaJTy, € IIyKEPKOIO, CTOBIICOTKOBE BiTOOpasKEHHS
K01 MOYKHA 3HAWUTH B ynakoBIl. OTke, HaBeICHUI
NPUKJIAJ JIa€ MiJCTaBU CTBEPIUKYBaTH TPO ICHY-
BaHHs MYJIBTUMOJAJIBHUX JiekceM. BoHu yTBOpIO-
IOThCSl IUIIXOM TO€JHAHHS TpadiyHuX BepOasb-
HUX Ta HeBepOaldbHMUX 3aco0iB. binmbiricTs rpadem
y HaBEACHUX MPUKIIAAAX € KOAU(PIKOBAHUMHU, JIUILE
onHa rpadeMa He € KO,Z[I/I(I)iKOBaHOIO yepe3 3Miny il
YAaCTHHM, a caMe Kparku rpapemu “i”
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Puc. 4. The American Candy

Baprumn  aHamizy BBakaeMo I HACTyNHI
PHUCYHKH, 30Kpema puc. 5. Y Ha3Bi BiJoMoro 0aroH-
yrka rpademMa “o” 9acTKoBO TpaHchopmoBaHa. Sk
1y HU3III IHIIIMX BUITAJKIB, ONIMCAHUX BUIIE, HATpa-
IUIIEMO HAa MYIBTUMOJANBHY TpadeMy, a TOMY
Ma€eMO MiJICTaBU BECTH MOBY PO MYJIBTHMOAATIBHY
nekceMy Ta cioBocnionyky. Haszea “Coffee crisp”
CBITYUTB, 11O JI0 CKJIQAY I[bOTO MPOIYKTY BXOIUTH
KaBa. 3araJlbHOBiJIOMO, 110 e Hamiii Mae OyTh
rapsiyuM, 00 HAJICKHUM YUHOM BITYyTH HOTO
cmak. ["apsiua pinmHa Mae 31aTHICTh MapyBaTH, 10 i
Bi)106pa>1<eHo BcepeauHi rpagemu ‘o ”. Lle Henpsima
penpe3eHTau151 TPOJIYKTY; 3aBIIAKH BIIaCHE rpadoun
6aunmMo 1JH0CTpauno OITHOTO 13 TIPOIIECIB, SKUI
HEPO3PUBHO TIOB’ I3aHMIA 31 CMAKOM PEKIIAMOBAHOTO
MIPOYKTY, OCKIJIBKH BXOAUTBH J0 WOTO CKIIaTy.

Puc. 5. Ebay

Cuin 3BepHYTH yBary i Ha KOHJUTEPCHKHUIA BUPIO
nin Hassoro “‘Wigwag”. Bin mae nessuuHy (opmy.
Horo mpoumocTpoBaHO Ha OOKITAIWHIIN TIPOIYKTY.
Ha3Ba d9acTkoBO iMiTye caM MpPOMYKT 3a pPaxyHOK
Tparcopmartii rpadem. [lpudomy 1me crocyeTbest
(bakTH4HO iX ycix. | 11eii BUMaI0K HAJIGKUTh 0 CIICK-
Tpa MyJIETUMOJATLHUX, OCKLUIBKH rpad)eMH He € KOIH-
(hikoBaHUMH, a JEII0 BHIO3MIHEHHMH 3a PaxyHOK
MparHeHHss OyTH MaKCHMMAaJlbHO TOMIOHMM 10 Mpo-
IYKTY, SIKMI BJIaCHE i1 Mae TaKy Ha3By. OTxe, Jekcema
€ MYJIETUMOJAIBHOIO 1 Y TOMY pa3i, KoM rpadeMu €
BUJIO3MIHEHUMH Ta BIIPI3HAIOTHCS BiJl yCTAJICHHX.

mk chocclate coated caramel candy

friandise au caramel enrobee de chocolat

Puc. 6. Food network

Ha puc. 7 wnarpamisieMo Ha MYJIBTUMOJAIIBHY
CHHTAaKCUYHY KOHCTpyKuito. Criepiry BHIA€THCH,
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10 3aMICTh TPAJAUINIHOI TapiIKM MAEMO CIpaBy 3
TapUIKOIO0 Y BUIJISII CEpIlsl, OCKUTBKU HAEThCS PO
Jlens 3akoxanux. OpHak BepOajbHA YacTHHA IIOBI-
JOMJICHHSI YMOYKJIMBITIOE 1 1HIIIE TPAKTyBaHHS Ta Ja€
3MOTY BHUCJIOBUTH BJIACHI MOYYTTS 3a OAHKM i3 MpHU-
fiomiB Txi. 1o came cka3aTu y IbOMy BUIAJIKY JOIIO-
Marae 3po3yMiTH ceplie, SKe, 32 3aMOBYYBaHHSM,
ACOIIIIOETHCS 3 KOXaHHSAM. Takuii MpUKIIa € maTBep-
JUKEHHSIM TOTO, 110 HUHI NMPOIYLEHTH TSDKIIOTh J10
BUKOPUCTAHHS IpadiuHUX CKIIAJHUKIB HeBepOaib-
HOT IPUPO/IH, SIK1 € T0OPE 3pO3yMUINMHU y CyJaCHOMY
CBITI 1 HE TIOTPEOYIOTh TOAATKOBUX TIOSICHEHb.

SAY IT WITH DINNE

Puc. 7. Marco Polo

KopoTko 0OrpyHTYeMO 1 CHHTaKCHYHI 0CO0-
auBocTi puc. 8 ta 9. Ile pexiiama MKiUIMBOT %Ki
JUISL TUX, XTO Ma€ YK€ 3aJeKHICTh BIJ] CHEKIB.
Oco0nuBoro koioputy Ha (oHi (aKTUYHO ABOX
KOJIbOPIB Hajae BepOajbHE PeUeHHs, 10 Harajaye
dbopmyny. baunmo apoOGoBy BiANoBiAHICTD (Salt +
Fat), octaHHii KOMITOHEHT SIKOT TTiJHECEHO JI0 KBa-
nparty. LlikaBo, 110 came 111 KOMIIOHEHTH, Ha TyMKY
MPOAYIEHTA, CIPHUSIOTH XPYMKOCTI TMPOAYKTY
(Satisfying Crunch), mpo 1o 3a3Ha4eHO y 3Ha-
MEHHUKY. Jlaji aBTop MpOMOHYE JiF0 MHOKEHHS,
CTBEP/DKYIOUH, IO 11¢ CTBOPIOE TIPUEMHI CMaKOBi
BimuyTTs (Pleasing Mouth Feel), 1110 B KIHIICBOMY
pe3ynbTari MpU3BOAWUTH 10 TOTO, HIO CaMe Bif
TaKoi X1 cTaroTh 3ane:kHUMU (A Food Designed to
Addict). BoueBunb, 1110 Taka pekjiaMma HaJIeKUTh J10
cnekTpa HerpaauuiiHoi. Came y bOMY BHIIAJKy
3aBISKH BepOAJbHUM KOMIIOHEHTAM 3pPO3yMLIOI0
€ ii cyTHicTh. Xoua i HeBepOaJibHI MaTeMaTH4HI
MO3HAUYKU BIAIrPAIOTh JAJIEKO HE OCTAHHIO POJb.
baunmo, mo My’npTHMONAIbHI PEYCHHS MOXKYTh
YTBOPIOBATHCS IIJISIXOM IOE€JHAHHS 3HAKIB X,
nyxoK (), mudp Ta BepOanbHux oguHUI. Ha dhoni
PEKIIaMOBAHOTO TOBAPY LEH TEKCT-TIOSICHEHHS J1a€
3MOTY 3pO3YMITH KIIFOUOBY 17110 Ta 3pOOUTH BIIac-
HUIl BUOIp Ha KOPUCTh YM HE HA KOPHUCThH IIHOTO
MPOAYKTY.

Baprtum yBaru BBajkaeMo i OCTaHHIH MpuKIaj,
SKHUHA, OKPIM 3aroJIoBKy, HE MICTHTh BEpOabHOTO
CKJIQJIHUKA. Y I[bOMY BHUIIQJKy MaeMO MiJCTaBU
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BECTH MOBY HE JIMIIE MPO JIEKCUYHHNA Ta CHHTAK-
CUYHUI PIiBHI, aJle ¥ MPO TEKCTOBHMA. 3ayBa)KMMO,
10 TaKUX PeOyCHUX TEKCTIB B aHIJIOMOBHOMY Mac-
MeIIHHOMY KOMYHIKaTHBHOMY TPOCTOPI € JTOCHTb
Oararo. Jlns amepuKaHIIB BiJMOBiAb HA MUTAHHS
€ oueBuaHow. Ilin mumu 300pakeHHAMU 3amud-
poBaHi J00pe BiJOMi TPOAYKTH, SIKIi € HE HAJTO
CIPUSATIUBUMU 15 310pOB’°s. Sk OauUMO, MyJIBTH-
MOJIaJIbHI pedeHHsT C(hOPMOBAHI BHACIIJIOK CUMOi-
03y 300paKeHb SIK KITFOYOBUX Bi3yaJbHUX CKJIA/IHH-
KiB, 3HaKiB apU(PMETUIHUX i, 3HAKY ITyHKTYaIii.

Puc. 8. Pinterest

Puc. 9. Quotes Gram

[TizcymoByrouM BUKIaZEeHEe BUINE, 3a3HAYHMO
TakKe: SKIIO y CKJIaJl CHHTAaKCHYHOI KOHCTPYKIIi{
€ TIpUHANMHI OJWH €JIEMEHT HeBepOabHOI MpH-
poAM, TO TaKy KOHCTPYKLIIO BBaKAEMO MYJBTHU-
MojansHOW. Ha Hamry aymky, myzsmumooansbHa
epaghema — 1€ KOMIIOHEHT JIEKCEMH, SIKY MAaKCH-

MaJIbHO yTOMiIOHIOOTh andaBiTHIN MO3HAYI LIS~
XOM 3aMiHM 200 HaJgaBaHHsI il criennigHUX 03HAK
1 MOXKJIMBOCTEH 32 pPaXyHOK BUKOPUCTAHHS OJHOTO
YU KUTbKOX HEBepOaJbHUX a0o0 MapaBepOabHUX
pecypciB 3aMicTh OJHIET OAUHULI andaBiTy. Myno-
MUMoOoaibHa iekcema (POPMY€EThCSI IUIIXOM CTIO-
ny4yeHHs andaBiTHUX rpadeM Ta Oyab-SIKUX 1HIIHX
CEMIOTUYHHX PECYPCIB.

BHCHOBKH Ta mMepCcHeKTHBH MOAAJIBIIMX
aocaizkeHb. OTXe, y Cy4acCHOMY aHIJIOMOBHOMY
MacMeJlifHOMy KOMYHIKaTHBHOMY ITPOCTOpi HaTpa-
TUIIEMO Ha IAPOKUH CIIEKTP Bi3yaIbHUX IpadiqHuX
KOMTIOHEHTIB, sIKi BIUIMBAlOTh Ha CIIOCOOM pempe-
3eHTalli iHQopMarlli, 30KkpeMa TPOIYKTIB Xap-
YyBaHHS, Ta 3MIHIOIOTb MapKETHHIOBY IMOJITHKY.
BukopucranHs Takux 3aco0iB HE € BHUITAIKOBHM,
a TMPOTUKTOBAHE THM, IO PEIMITIEHTH MOCTIHHO
NparHyTh OCSATHYTH BEJIUKUH CIEKTp iH(pOpMa-
11, BAKOPUCTOBYIOUH TPU IIbOMY MIHIMYM pecyp-
ciB. Kopmyc imocTpaTuBHOro marepiaixy CBiTYHTH,
0 rpadeMu, JEKCEMH Ta CUHTAaKCHYHI KOHCTPYK-
1ii HUHI HaOyBalOTh CTATyCy MYJIbTUMOJAIBHUX Ta
BIUTMBAIOTH HA CTIPHUHATTS 1HPOpMAITii.

[TepcneKTHBHIMH BBa)Ka€MO MONAJBII  PO3-
BIJIKH, CIIPSIMOBaHI Ha JOCHIDKSHHS MYJIBTHMO-
JAITBHOT PEKJIaMHM, y SIKIi YlTbHE MICIIE MOCITal0Th
HeBepOalTbHI 3aCO0M, SIKI 3yMOBJIIOIOTH MOTpeOy B
MIEPEOCMHUCIICHH] TEOpii 3HAKIB Ta 3HAKOBUX CHUCTEM.
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STRUCTURAL AND SEMANTIC FEATURES
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This article is devoted to the study of multimodal lexical units and syntactic constructions. Taking into account the
illustrative material which has been analysed, it has been identified that a certain portion of modern English-language lexical
units as well as syntactic constructions have changed its status from monomodal to multimodal. Information revolution
served as a key reason for that and made it possible to implement communication transformations at all levels, from graphic
to textual. It has been shown that the number of non-verbal devices which are included in a single syntactic construction is
not fixed, and varies in each case. Among these constructions there are some in which there is only one component of a non-
verbal nature, or several within one lexical unit or a syntactic construction in general. Those which do not contain any verbal
components have also been identified. The choice of a non-verbal unit which is appropriate in each case is determined by the
subject and primarily corresponds to the content of the text. A number of non-verbal units which were identified in the corpus
of the exemplifying material are very similar to the substituted lexical unit. This technique is used to ensure comprehensibility
of an advertisement. It should also be noted that the multimodal lexeme often includes one non-verbal component which
reflects the full name of the product which is being advertised. This indicates a change in semiotic paradigms and the need
to rethink existing approaches to the consideration of signs and sign systems, as we observe the utilization of a pictorial sign
within a lexical unit which duplicates the actual sense of the lexical unit itself. On the basis of the examples which have been
analysed, we have a reason to conclude that multimodal lexemes are units which are formed by combining exclusively non-
verbal units which correspond in form to the codified alphabetic graphemes; or verbal codified graphemes and nonverbal
ones which combination forms a unit which differs from the classical one. Multimodal units not only embody a different plan
of expression, but also to some extent transforms the plan of the content.

Key words: multimodal lexeme, multimodal syntactic construction, device, sign.
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EINFLUSS DER EXPANSION AUF DAS FUNKTIONIEREN
DER PHRASEOLOGISMEN IN WERBETEXTEN
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Welyka-Wassylkiwska-Strafe, 73, Kyjiw, Ukraine

Cmamms npucesauena 00CIONCEHHIO HAUMOWUPEHIULO020, ale HeOOCIANHbO BUBYEHO20 U0V MOOUpIKayii
(Ppazeonoeizmis y pekiamHux mekcmax — eKCHaucii, moomo po3uupents gpasu 3a 00noMo2010 86e0eHHs 00
i1 cknady poswupiosauie pisnoeo xapaxmepy. [locuioscenns nodydosane na mamepiani Moougikosanux ppa-
3€010213M168 (8KIIOUHO 3 BUPA3AMU 3 YCKAAOHEHUM, ajle HenepeoCMUCTeHUM 3HAYCHHAM) HiMeybKoi OpyKoaHol
pexnamu. Haykoea po3sioka mae 3a memy 00CNiOdiCEHHA 6NIUBY eKCNAHCIT HA QYHKYIOHYBAHHA (Ppazeonozis-
Mie y pexnamnomy mexcmi. Ii 3a60anns nonazaomy y 6UAGIEHHI XapaKmepHux 0cooIUB0Cmel po3UUpIO8atis,
IX 6naugy Ha ceMaHmuxy mpaHcOPMOBAHUX BUPA3I8, HA 3MIHY IX KITbKICHUX MA AKICHUX XAPAKMEPUCIIUK Y
NOPIGHAHHI 3 BUXTOHUMU. AHANI3 Mamepiany 30TICHIOBABCA 3 ONOPOK) HA MemoOu (hpazeonociunoi idenmugpixa-
yii, ppazeonoeiunozo onucy, a0eK8AMHO20 ONUCY JEKCUKOSPADIUH020 MUNY AK PI3HOGUOY KOMHOHEHMHO20 aHA-
N3y Ma KOHMeEKCMON02IuH020 ananisy. J{ocaiodcents 0ano MONCIUBICHb GUSHAUUMU DISHUYIO MIJC XapaKme-
POM QQYHKYIOHYBAHHS NPUKMEMHUKIE MA NPUCTIBHUKIG K PO3muposayis gpasu. Poswuprosaui-npuxmemuuxu
8 CUHMAKCUYHIL POTI O3HAYEHD, MICHO 08 SI3AHI 3 IMEHHUKOM (DPA3eoNoci3my, medic CIaimbp oo cKAad08o0
YACMUHOIO | NOCUNIOIOMb BDPAJICEHHS Peyunicnma 8io pexnamosanoeo npeomema. Cuio 3aysasxicumu, wo maxy
HC PYHKYIIO BUKOHYIOMb | POUUPIOBAYI, SIKI YMEOPIOIOMb ampudymueHi CK1aoHi ¢106d 3 IMEHHUKOM (hpazeo-
no2ismy. Poswuprosayi-obcmagunuy, cunmakcuyno nog’szamni 3 (hpazeonoziunoio 00uHuyero aK cOUHUM Yinum,
Hanexcams 00 il HAUOAUINCHO20 OMOYEHHs, 4 He be3nocepedtbo 00 ii ckaady. Cmyninb eMOmusHOCHi ma exc-
npecugrHocmi maxkoi moougixayii 3anexcums 6id ocobnusocmeii poswuprosaya. IpuciigHuxu-pouiupiogaui, axi
YUcenbHoO 3HAYHO NOCMYRAIOMbCS NPUKMEMHUKAM, MAOMb MICHU CUHMAKCUYHUILL 36 A30K 31 6CIM (paszeono-
2i3Mom abo 3 OOHIEI0 3 11020 CKAAO0BUX YACTUH I, K NPAGULO, YIMOYHIOWNMb A00 MOOUDIKYIomb 11020 KOHO-
mamugHi ocobnusocmi. Hallbinbw ackpasumu ModxicHa geaxcamu Moou@ikayii (hpazeonociunux oouHuyb, ujo
npu3Bo0ams 00 epu Ci8, Ma POULUPEHHS NPUCTIB 18, Wo NOAAIOMb Y HEOUIKY8AHOMY NPOOOBNCEHHT SHAIOMUX
KOJICHOMY NPe0CmMAasHUKO8] MOGHOI CRITbHOMU 8UPA3i8. AHANI3 KINbKICHUX MA AKICHUX XAPAKMEPUCUK MPAHC-
Gopmosanux ppaseonoeizmie 6Kazye 6 nepesadicHill KIIbKocmi 6UnAaoKie Ha YucenbHe 3p0CHAHHS KOHOMAamug-
HUX MHOJICHUKIB, Uj0 CEIOUUMb NPO 38YICCHHS 3HAYEHHS, MA HA NO3UMUGHE 3HAYEHHS OLIbULOCING YUX MHOJICHU-
Ki8, W0 € NOKA3HUKOM NONINUIEHHA 3HAYEHHSL.

Kniouosi cnosa: moougikayis, mpancopmayis, excnaucis,
PO3UWUPEHHSA 3HAYEHHS, NOTINUIEHHS 3HAYEHHS, KOHOMAMUSHUL MHOMCHUK.

Cl060-po3uiuproead, eKCMeHCIOHa,

Darlegung des Problems im Allgemeinen
und Begriindung seiner Aktualitit. Die Werbung
ist ein geplanter Kommunikationsprozess,
dessen Ziel in der bewussten Beeinflussung des
Lesers besteht. Im Hinblick darauf werden in
Werbetexten aufféllige Sprachmittel eingesetzt,
die den Adressaten beeindrucken sollen. Zu diesen
Sprachmitteln zdhlen auch Phraseologismen, in
deren semantischer Struktur konnotative Merkmale
wie Bewertung, Emotivitit und Expressivitit
iiberwiegen.

Die erwdhnten Merkmale kommen besonders
deutlich in den transformierten Phraseologismen
zum Vorschein, unter denen in der Regel
Phraseologismen verstanden werden, die nach
I. Arnolds Meinung “relevanten Verdnderungen an
ihrem lexikalischen Bestand, ihrer syntaktischen
Struktur und ihrer Semantik unterworfen waren,
deren Ergebnis die Gegeniiberstellung der usuellen
Formdes Phraseologismusund seiner okkasionellen
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Form ist” [1, 89]. H. Burger weist dabei auf die
Nichtentsprechung  dieser ~ Phraseologismen
der im Worterbuch fixierten Form und auf die
Abhéngigkeit der Verdnderungen vom Kontext
hin [10, 114]. Nach V. Bilonozhenko wird der
Begrift der Transformation am deutlichsten durch
strukturell-semantische Verdnderungen illustriert
[4, 167], zu denen nach H. Burger Expansion,

Reduktion, Substitution und Kontamination
gehoren [11].

Analyse der letzten Untersuchungen
und Publikationen zum Thema. Die

Modifikationen der Phraseologismen standen
stets im Mittelpunkt der Aufmerksamkeit vieler
einheimischer und ausldndischer Linguisten,
unter denen sowohl namhafte als auch angehende
Wissenschaftler zu erwéhnen sind (A. V. Kunin,
I. 1. Cerny$eva, A. L. Koralova, W. Fleischer,
H. Burger, V. M. Bilonozhenko, I. S. Hnatjuk,
T. V. Sdichovska, I. I. Orel, 1. O. Taraba,
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R. Kwasniak, G. Schmale u. a.). Aber in ihren
Arbeiten werden viele wichtige Probleme nicht
betrachtet, darunter auch solche, die der haufigsten
Art der Modifikation — der Expansion — gelten.
Aufler Acht sind die stehenden Ausdriicke mit
“erschwerter”, aber nichtiibertragener Bedeutung
geblieben sowie der Einfluss verschiedener Arten
der Erweiterung auf die Semantik des Ausdrucks,
quantitativer und qualitativer Aspekt des Einsatzes
von Erginzungswortern etc. Der vorliegende
wissenschaftliche Beitragistgeradeder Expansion,
d. h. der Erweiterung des Ausdrucks durch die
Einfiihrung in seine phraseologische Basis von
prapositiven, interpositiven oder postpositiven
Ergénzungselementen gewidmet, die nach
unserer Meinung einer weiteren griindlicheren
Untersuchung bedarf. Im Rahmen dieses Beitrags
werden 75 erweiterte Phraseologismen aus den
Werbetexten der deutschsprachigen Zeitschriften
“Brigitte”, “Schoner wohnen” und “Psychologie
Heute” analysiert, die 59,5% von allen darin
vorhandenen modifizierten Ausdriicken
ausmachen.

Das Ziel des vorliegenden wissenschaftlichen
Beitrags besteht darin, herauszufinden, wie sich die
Erweiterung des Ausdrucks auf die Eigenschaften
des betreffenden Phraseologismus auswirkt, wozu
die Losung der folgenden Aufgaben verhilft: die
morphologischen, strukturell-syntaktischen und
semantischen Eigenschaften der Ergdnzungen
von Phraseologismen zu analysieren, den Einfluss
dieser FErgidnzungen auf die Semantik von
transformierten Ausdriicken zu verfolgen und die
Art der Verdnderung des modifizierten Ausdrucks
im Vergleich zum Ausgangsausdruck festzustellen.

Darlegung des  Hauptmaterials der
Untersuchung. Es sei bemerkt, dass in der
vorliegenden  wissenschaftlichen ~ Abhandlung
nicht nur Idiome, sondern auch Ausdriicke mit
phraseomatischer =~ Bedeutung  mitbetrachtet
werden, die A. V. Kunin als getrennt geschriebene
Spracheinheiten mit erschwerter, aber
nichtiibertragener Bedeutung versteht [5, 141].
Dabei lassen wir uns von V. N. Telias Meinung
leiten, dass “der Korpus der Phraseologie nicht
die in der Sprache festgesetzten, sondern die von
einem Wissenschaftler entsprechend diesen oder
jenen Kriterien ausgesonderten Einheiten umfasst”
[7, 81]. Die bekannte Germanistin E. Riesel wies
bei der Analyse der stechenden Redewendungen
nichtphraseologischen Typs (bei V. A. Kunin sind
es Ausdriicke mit phraseomatischer Bedeutung) auf
thre mogliche funktional-stilistische Markierung
hin sowie auf die oft auftretende Eigenschaft, zur
Hervorhebung inhaltlich wichtiger Worter durch
Betonung und Rhythmik beizutragen [15, 90].
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Bei der Analyse der Verdnderungen von
phraseologischen Einheiten im Prozess ihrer
Modifizierung ist es notwendig, die Besonderheiten
derphraseologischenBedeutungzuberiicksichtigen,
die nach der Meinung der Linguisten komplizierter
als die lexikalische Bedeutung ist, weil sie sich
durch den Grad der Wiedergabe eines bestimmten
Merkmals, durch seine hohe Intensitit auszeichnet
[8, 8], denn in der phraseologischen Bedeutung
iiberwiegt die Konnotation [3, 83]. Der Meinung
von O. O. Selivanova folgend, verstehen wir
die Konnotation als “zusdtzliche Komponente
der Bedeutung einer Spracheinheit, die ihren
gegenstindlich-logischen Inhalt durch subjektive
Schattierungen von Bewertung, Emotionalitét,
Expressivitiat, funktional-stilistischer Farbung
erginzt sowie durch Schattierungen, die durch
soziale, ideologische, kulturelle, situative Aspekte
der Konnotation bedingt sind” [6, 281]. Bei der
Analyse und Zusammenstellung der Bedeutungen
von Phraseologismen und ihren Modifikationen

bedienen wir uns der von I. V. Arnold
vorgeschlagenen addquaten Beschreibung
lexikographischen Typs als eine Art der

Komponentenanalyse [2, 80-88]. Es werden noch
in der Arbeit die Methoden der phraseologischen
Identifikation, der phraseologischen Beschreibung
und der kontextologischen Analyse eingesetzt.

Aus der Untersuchung resultiert, dass die
Phraseologismen der Werbetexte am héaufigsten
durch Adjektive und Adverbien erweitert werden.
Dabei konnen die Adjektive in deklinierbarer Form
(d. h. als Attribute) und in undeklinierbarer Form
(d. h. als Adverbialbestimmungen) auftreten. Die
deklinierbare Form ist eng mit dem Substantiv als
einem der strukturellen Teile des Phraseologismus
verbunden und befindet sich in seinem Orbit. Das
Erginzungsattribut fixiert die Aufmerksamkeit
des Rezipienten auf einer bestimmten Eigenschaft
des angebotenen Produkts: “Feuchtigkeit spenden
>intensive Feuchtigkeit spenden (1 b, 75),
Anregungen erhalten > spannende Anregungen
erhalten” (1 a, 57), Tipps geben > wertvolle Tipps
geben (2 a, 88).

Es sei bemerkt, dass genauso enge Verbindung
mit dem Substantiv des Phraseologismus den
nichkongruierenden Ergidnzungsattributen eigen
ist, die durch ein Substantiv ausgedriickt werden,
was man am folgenden Beispiel beobachten kann:
“Trdnen der Riihrung in_die Augen treiben”
(1d, 14).

Bei der durchsichtigen inneren Form des
Ausgangsphraseologismus konnen adjektivische
Erweiterer als vollig neutrale Ergéinzungen dienen,
sie konnen aber auch dem Ausdruck eine besondere
Expressivitdt verleihen, vgl.: “neue Akzente
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setzen aufsergewohnliche Akzente setzen”
(3 b, 147). Das Attribut neu “erst seit kurzer Zeit
vorhanden” [13, 705] verdndert den neutralen
Charakter des Ausdrucks nicht, es verdeutlicht
nur die Eigenschaft. Das expressive Attribut
aufergewohnlich “das normale Maf iibertreffend”
[13, 105] préazisiert die Bedeutung des neutralen
Phraseologismus Akzente setzen “richtungsweisend
sein” [12, 38], das jetzt ganz anders vom Leser
empfunden wird als der Ausgangsausdruck und
groferes Interesse des Adressaten hervorruft.

Das Attribut zum Phraseologismus mit
undurchsichtiger  innerer Form  beeinflusst
die Intensitit des Ausdrucks und dient zur
Verdeutlichung des Inhalts. So lesen wir in der
Werbung fiir die Kleidung mit Raubkatzenmuster,
das lange Zeit modisch Dbleibt:  “Das
Raubkatzenmuster hat sich iiber einige Saisons
zum echten Dauerbrenner entwickelt” (1 e, 36).
Das unterstrichene Adjektiv mit der Bedeutung
3 “nicht gefélscht, nicht kopiert” [13, 250] in
Verbindung mit dem Substantiv Dauerbrenner
betont die Bestindigkeit des Musters und
verleiht dem Ausdruck Glaubwiirdigkeit. In der
Werbung fiir eine neue Brotsorte lesen wir: “Zu
dem bewdhrten Mix aus Sauerteig und sechs
Urgetreidesorten — haben  wir  vitalstoffreiche
Urgetreidesprossen hinzugefiigt — sie geben dem
Brot einen _nussig-sduerlichen Kick” (2e, 46).
Das Substantiv des unterstrichenen Ausdrucks ist
ein Wort mit unklarer Herkunft [12, 401], das auf
das deutsche Kiiken (Duden) oder das deutsche
kieken [13, 550] zuriickzufiihren ist, was zu dem
Phraseologismus dieser Werbung gar nicht passt.
Nur der lexikalische Bestand des Textes (Sauerteig,
Urgetreidesorte, Urgetreidesprossen,  Brot),
sowie der unterstrichene adjektivische Erweiterer
(nussig —“mit Nussgeschmack”, sduerlich - “ein
wenig sauer”) geben dem Leser zu verstehen, dass
es um den Geschmack der neuen Brotsorte geht.

Es ist von Interesse, die Bedeutung der
Phraseologismen, die iiber attributive Ergdnzungen
verfiigen (wie farbenfrohe Akzente setzen,
spannende  Anregungen  erhalten, intensive
Feuchtigkeit spenden, ein echter Blickfang sein)
mit der Bedeutung von ihnen strukturell dhnlichen
Ausdriicken zu vergleichen, deren Adjektive nicht
zu Erweiterern, sondern zu den unmittelbaren
Bestandteilen des Phraseologismus gehoren, die
abhingig von der Thematik und den Moglichkeiten
des Usus variiert werden kdnnen (eine besondere
Note, eine festliche Note, eine feminine Note,
eine personliche Note, eine individuelle Note
verleihen). Den Einsatz solcher Ausdriicke im
Text kann man am Beispiel der Werbung fiir
eine Uhr im klassischen Muster illustrieren:
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“Fine Uhr im klassischen Look ist ein zeitloser
Begleiter, der sich immer neu stylen ldsst — zum
Kleid am Abend genauso wie zum sportlichen
Outfit am Tag, dem die Uhr eine feminine Note
verleiht” (1 h, 121). Eine feminine Note driickt
einen einheitlichen Begriff aus, der ohne Adjektiv
seinen Sinn verliert. Im Gegenteil enthalten die
attributiven Ergdnzungen zwar wesentliche, aber
doch zusitzliche Informationen. So weist das
Adjektiv im Ausdruck farbenfrohe Akzente setzen
auf grelle Farben, spannende Anregungen ist eine
Bezeichnung fiir den Zustand eines Menschen, ein
echter Blickfang zeugt davon, dass der betreffende
Gegenstand echt, unverfilscht ist. Im Ganzen
verstiarken alle genannten Erweiterer konnotative
Besonderheiten des Phraseologismus.

Undeklinierbare adjektivische Ergéinzungen, die vor
allem in der Rolle einer Adverbialbestimmung der Art
und Weise auftreten, beziehen sich nicht auf einen der
einzelnen Bestandteile des Phraseologismus, sondern
auf den Phraseologismus als Ganzes. Sie befinden
sich auBlerhalb des Orbits des Phraseologismus und
gehoren zu seiner nichsten Umgebung: “perfekt in
Szene setzen” (1 ¢, 27), “stindig in Gebrauch sein”
(1¢,204), “gutin Formsein” (11, 119). Der Grad ihrer
Emotivitdt oder Expressivitét ist von der Bedeutung
des Adjektivs abhingig, das sowohl ganz neutral
wie stdndig “so, dass etwas immer da ist” [13, 931]
als auch sehr expressiv sein kann wie tierisch Spaf3
machen (4), wo tierisch in der Bedeutung “sehr
intensiv” [13, 982] auftritt.

Die ergdnzenden Adverbien sind begrenzt an
ihrer Zahl. Das hiufigste ist ganz, eine bestimmte
Rolle spielen auch gar nicht, gar nichts, voll,
vollig, viel, mehr, schlicht, quasi, erst recht. Sie
konnen auf die Verstarkung der Eigenschaft, ihren
Grad, ihren groBBen Umfang, auf die Eindeutigkeit
der Erscheinung, auf die Handlung, die trotz
jemandes Verbots erfiillt wird, etc. hinweisen.
Ihre charakteristische Eigenschaft ist eine enge
syntaktische Verbindung mit dem Phraseologismus
oder mit einem seiner Teile, dem sie unmittelbar
gelten. Davon zeugen die unten angefiihrten
Beispiele, in denen die Erweiterer nach unserer
Meinung die konnotativen Besonderheiten des
Ausdrucks ergénzen oder modifizieren.

Um das modische grafische Muster geht es
in der Werbung fiir moderne Kleidung: “Dadurch
bekommt jedes Outfit eine ganz personliche Note”
(1 e, 41). Das Adverb ganz, das eine verstiarkende
Bedeutung hat, [13, 373], wird in den lexikalischen
Bestand des Phraseologismus eingefithrt und
unterstreicht die Einmaligkeit des Musters der
angebotenen Kleidung.

Der Autor der Werbung “Grofle Squareformen
sind jetzt wieder voll im Trend” (1 g, 47)




Mashchenko A-M. A. Einfluss der expansion auf das funktionieren der phraseologismen in werbetexten

popularisiert grofle Brillen quadratischer Form,
indem er die Verstirkung voll gebrauchti (voll
“vollkommen, sehr) [13, 1096].

In der Werbung fiir langersehnte Friihlingsreisen
“Grund zur Freude: der Friihling ist bald da —
und mit unseren Reise- und Ausflugtipps fallt das
Warten gar nicht schwer” (3 e, 117) verneint das
erginzende Adverb gar nicht das Adjektiv schwer,
mit dem es eng syntaktisch verbunden ist, und
betont die Wichtigkeit der ersten Reisen der Saison
(gar nicht ist die Verstdrkung einer Verneinung)
[13, 374].

Am auffilligsten ist wohl der Einsatz in den
Werbetexten von erweiterten Sprichwortern und
von Wortspielen. Die Werbung fiir Wandfarbe
Brillux heiflt: “Kleider machen Leute und
Fassaden Hduser” (3 e, 135). Die Benutzung von
Sprichwdrtern als Volksschopfung gibt dem Autor
die Moglichkeit, sich dem von Kind auf bekannten
national-kulturellen Wortgut zuzuwenden und
die konnotativen Besonderheiten durch eine
unerwartete Fortsetzung aus einem anderen Bereich
des Lebens zu verstirken. Nur ein Buchstabe wird
zum Wort Auswahl in der Werbung fiir schmucke
Hausermodelle hinzugefiigt: “Treffen Sie Ihre (H)
auswahl” (3 d), aber dieser einfache Griff hilft dem
Autor die Aufmerksamkeit des Lesers aktivieren,
ruft bei ihm ein Lacheln hervor und lasst ihn das
Angebot aufmerksamer betrachten.

Eine besondere Art der Modifizierung der
deutschen Phraseologismen ist die Erweiterung
mit Hilfe von attributiven Substantiven, deren
Bestimmungsworteineradjektivischen Erweiterung
gleichgesetzt werden kann, wo das Adjektiv
attributiv gebraucht wird. Der Untertitel eines
Werbetextes iiber die Einrichtung des Raums und
FarbgebungderMdabelstiickeheildt: “SofaundSessel
spielen hier die Hauptrolle” (3 a). Der Ausdruck
eine Rolle spielen hat die Bedeutung “wichtig,
bedeutsam sein” [12, 412]. Das unterstrichene
zusammengesetzte  Substantiv  der Werbung
hat eine erschwerte Bedeutung “die wichtigste
oder eine der wichtigsten Rollen” [13, 454] und
unterscheidet sich von dem Ausgangsausdruck
durch den hochsten Grad der Eigenschaft.
Der Designer hidlt die Farbe der genannten
Mobelstiicke nicht einfach fiir wichtig, sondern fiir
iiberaus wichtig. Eine dhnliche Wechselbeziehung
zwischen dem Ausgangsphraseologismus
(Basisphraseologismus) und dem transformierten
Phraseologismus kann man auch in der Werbung fiir
Bioprodukte “Clasen Bio” verfolgen: “Manchmal
iberkommt uns Heifshunger — und dann ist es gut,
wenn wir vorbereitet sind” (1 1, 42). Wenn Hunger
“das Bediirfnis, etwas zu essen” ist (13, 505), so
ist Heifshunger — “‘ein sehr starker Appetit auf eine

87

bestimmte Speise” [13, 460], d. h. der hochste Grad
des Hungers. Im Hinblick auf die metaphorische
Ubertragung des zusammengesetzten Wortes
kann man es als besonders emotiv und auffillig
einschédtzen.

Als Prézisierung tritt der modifizierte
Phraseologismus in der folgenden Werbung fiir die
Kiiche des Restaurants “Klosterhof” auf: “Wahre
Gaumenfreude bietet das gemiitliche Restaurant
Klosterhofstuben: Regionale Kiiche mit modernen
Akzenten — hier isst man gerne gesund!” (1 £, 149).
Freude bieten hat die Bedeutung “Freude machen,
erfreuen” und wird préazisiert mit Hilfe des
Erginzungssubstantivs Gaumen “Organ, mit dem
manschmeckt”[13,376], dasauf feinen Geschmack
der im Restaurant angebotenen Gerichte andeutet,
was noch stirker durch das Erweiterungsadjektiv
wahr betont wird, das “so, wie man es sich nur
wiinschen kann” bedeutet [13, 1112].

Um eine Prézisierung geht es auch in der
Werbung fiir Pralinen, Wein und andere traditionelle
und ausgesuchte Produkte: “Von traditionell
hergestellten Pralinen iiber handgemachte Pasta
bis hin zu edlen Weinen und erlesenen Spirituosen:
Das Angebot auf www.delinero.der ldisst jedes
Feinschmecker-Herz hochschlagen” (1 ¢, 32). Der
Phraseologismus jmds. Herz schligt hoch (héher) —
ein Ausdruck, der zum hohen Stil gehort — weist
auf freudige Erwartung hin: “erwartungsvoll, voll
freudiger Erregung” [12, 343]. Die Erweiterung
Feinschmecker “j-d, der gern sehr gute, raffiniert
zubereitete Speisen isst, Gourmet” [13, 330] nennt
das Subjekt der freudigen Erwartung.

Diese Art Erweiterung kann mit Erweiterung
eines attributiv gebrauchten Adjektivs gleichgesetzt
werden, das unmittelbar zum Substantiv als
Bestandteil eines Phraseologismus gehdrt, wenn
man ihre syntaktische Rolle im Ausdruck und ihre
semantischen Besonderheiten meint.

Es ist auch von Interesse, den Einfluss der
Erweiterungen auf den Charakter der Veranderung
an Semantik der Phraseologismen im Werbetext
zu verfolgen. Im GroBlen und Ganzen kénnen die
Veranderungen der Bedeutung von lexikalischen
Einheiten in zwei Aspekten beobachtet werden:
im Quantitativen (Erweiterung und Verengung
der Bedeutung) und Qualitativen (Verbesserung
und Verschlechterung der Bedeutung). Bei der
Erweiterung der Bedeutung geht es um die Zunahme
von nominalen Moglichkeiten der lexikalischen
Einheit, d. h. um die VergroBBerung des Extensionals
(der Gesamtheit von mit dem betreffenden Wort
bezeichneten Gegenstinden), deren Ursache die
Demontage eines oder einiger Semenmerkmale ist,
und bei der Verengung — um den entgegengesetzten
Prozess [9, 192; 14, 210]. Die Verbesserung und
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Verschlechterung der Bedeutung hidngen mit
der Zunahme der konnotativen Multiplikatoren
zusammen, die dem Ausdruck bewertende
Charakteristika verleihen und angenehmen oder
unangenehmen Eindruck machen.

Die Analyse der Werbetexte hat ergeben,
dass die Erweiterung der Phraseologismen durch
Adjektive in beliebiger Form, durch Substantive
im Genitiv sowie durch das Bestimmungswort der
attributiven substantivischen Zusammensetzungen
als Prézisierungen dienen, die dem Ausdruck
zusitzliche Informationen verleihen, Intensivitit
der Handlung oder den Grad der Eigenschaft des
Gegenstandes verstirken und auf solche Weise
dem Phraseologismus neue Semenmerkmale
zugeben, die die Zahl der moglichen konnotativen
Multiplikatoren vergrofern und dadurch das
Extensionalverengen. Sobezeichnenbeispielsweise
farbenfrohe Akzente — die Aufmerksamkeit nicht
allen Farben, sondern nur den grellen Farben
gegeniiber, gut in Form sein hebt nicht einfach
eine gute Korperverfassung, sondern nur eine sehr
gute, Trdnen der Riihrung in die Augen treiben
hei3t nur vor Rithrung und nicht aus einem anderen
Grund weinen, eine Hauptrolle spielen — nur die
wichtigste Rolle und nicht irgendwelche andere.

Bei der Erweiterung durch erginzende
Adverbien bekommt der jeweilige Ausdruck
in der Regel neue konnotative FEigenschaften
verschiedener Art. Wie es sich aus den hoher
angegebenen Beispielen ergibt, verstirkt das
Adverb ganz die Bedeutung des Wortes oder des
Ausdrucks, zu dem es gehort (eine personliche Note
zeugt von der Eigenartigkeit des Gegenstandes
bzw. der Erscheinung, eine ganz persénliche
Note akzentuiert die Eigenartigkeit), das Adverb
voll umreifit den Umfang der Bedeutung (im Trend
sein weist auf das Image eines Gegenstandes oder
einer Erscheinung hin, voll im Trend sein betont
einen groBen Umfang). Aber in Verbindung mit
einer Negation konnen solche Ergénzungen die
Bedeutung eines Phraseologismus von Grund auf
verdndern. So bekommt der Ausdruck das Warten
fallt j-m schwer ‘“etw. macht jemandem viel
Miihe” [13, 882] bei der Erweiterung mit Hilfe
der verstarkenden Negation gar nicht (13, 374) die
entgegengesetzte Bedeutung und entspricht dem
antonymischen Ausdruck leich fallen “j-m keine
Miihe machen” [13, 618].

Beim Einsatz von Sprichwortern haben die
Verfasser der Werbetexte die Moglichkeit, die
Aufmerksamkeit des Rezipienten aufden von seiner
Kindheit an bekannten Ausdruck zu lenken, um
dann auf eine ganz andere Thematik umzuschalten,
d. h. die Thematik des zweiten Teils zu dndern
und beide Teile miteinander zusammenzustellen.
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Das Sprichwort Kleider machen Leute hat die
Bedeutung “gepflegte, gute Kleidung hebt das
Ansehen” [12, 409]. Den zweiten, modifizierten
Teil des Ausdrucks Fassaden machen Hduser
kann man nach der Analogie als “schone, gepflegte
Fassaden heben das Ansehen” interpretieren,
Die Ausdriicke unterscheiden sich nur durch das
Subjekt der Handlung, die Konnotation wird aber
vollig beibehalten.

Ahnliche semantische Verinderungen kann
man auch im Ausdruck “(H)auswahl treffen”
beobachten. Den  Ausgangsphraseologismus
Auswahl treffen versteht man gewohnlich als
“etw. aus einer Menge aussuchen”. Im Hinblick
darauf kann man den modifizierten Ausdruck
als “ein Haus aus einer Menge von Hiusern
aussuchen” interpretieren. Im Gegensatz zum
Ausgangsausdruck, der den Charakter der
Gegenstinde der Auswahl nicht beschrinkt, geht
es im modifizierten Ausdruck nur um Hauser, was
das Extensional bedeutend verengt.

Schlussfolgerung und Perspektive der
weiteren Untersuchungen. Die Erweiterung von
Phraseologismen erfolgt meistens mit Hilfe von
Adjektiven und Adverbien. Am Rande sind auch
Erweiterungen von Pardmien und Wortspiele zu
erwéahnen.

Die adjektivischen  Erweiterer in der
syntaktischen Rolle des Attributs sind eng mit dem
Substantiv als Bestandteil des Phraseologismus
verknlipft, gehoren ihrer Semantik nach in seinen
Orbit und haben einen ergéinzenden Charakter oder
verleihen dem Phraseologismus eine besondere
Ausdruckskratft.

Eine spezifische Erscheinung der deutschen
Sprache ist die Erweiterung des Phraseologismus
durch die Bildung von attributiven
Zusammensetzungen, deren erster Komponente die
gleiche Funktion eigen ist wie dem ergidnzenden
Adjektiv in der Rolle eines Attributs.

Die undeklinierbaren erginzenden Adjektive
verbinden sich nicht mit einem der strukturellen
Teile des Phraseologismus, sondern mit dem
Phraseologismus als Einheit, gehdren zu seiner
nichsten Umgebung und kénnen sowohl neutral
als auch duBerst expressiv sein.

Die ergéinzenden Adverbien, die recht begrenzt
an der Zahl sind, sich aber durch Hiufigkeit
ihres Gebrauchs auszeichnen, sind ein Merkmal
der Alltagsrede und bezeichnen den Umfang,
das MalB, die Stufe der Eigenschaft oder ihre
Verstarkung, Eindeutigkeit der Erscheinung oder
die Handlung, die trotz eines Verbots geschieht.
Sie zeichnen sich durch eine sehr enge Verbindung
mit dem Phraseologismus oder mit einem seiner
Strukturteile aus.
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Die Analyse verschiedener Arten der
Erweiterung von Phraseologismen weist darauf
hin, dass fast alle Erweiterer mit unbedeutender
Ausnahme  zusidtzliche Elemente in  die
phraseologische Bedeutung einbringen, indem
sie die Zahl der konnotativen Multiplikatoren
vergroflern und somit das Extensional verengen.

stehenden Ausdrucks durch den Einsatz von
Erweiterungen verstarkt, prizisiert oder (in den
meisten Féllen) verbessert werden, was voll und
ganz dem Charakter der Werbetexte entspricht.

Im Kontext der weiteren Untersuchungen
wire es zweckmifBig, auch die anderen Arten der
Modifikationen von Phraseologismen nédher zu

Im qualitativen Aspekt kann die Bedeutung des  betrachten.
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THE INFLUENCE OF EXPANSION ON THE FUNKTIONING
OF PHRASEOLOGICAL UNITS IN ADVERTISING TEXTS

Mashchenko Anna-Mariia Andriivna
Lecturer at the Department of German Philology
Kyiv National Linguistic University
73, Velyka Vasylkivska Str., Kyiv, Ukraine

The purpose of the scientific reconnaissance is the investigation of the influence of the most commonly used but yet
insufficiently studied type of phraseological units modification - expansion — on the functioning of phraseological units in an
advertising text. Its tasks are to identify the characteristic features of words-expanders, their influence on the semantics of
transformed expressions and on the change of their quantitative and qualitative characteristics as compared to the original
ones. The tasks fulfillment and the goal achievement became possible owing to the use of the methods relevant for this
study: phraseological identification, phraseological description, adequate description of lexicographic type as a sort of
component analysis and contextual analysis. This study is based on sampling from advertising texts of popular German-
language magazines. The results of the analysis of this material show that phraseological units of advertising text are most
commonly expanded by means of adjectives and adverbs. Being in close correlation with the noun of phraseological unit,
the expanders-definitions also become its integral part and direct a reader s attention to the important features of advertised
subject. The same function is characteristic of the words-expanders forming attributive compound words with a noun of
phraseological unit. The modifiers mentioned above have different influence on denotative and connotative peculiarities
of phraseological unit. Unlike expander-definitions, expanders-adverbials are syntactically connected with this unit as an
integral whole and thus belong to the nearest surrounding of phraseological unit and not to its composition. The level
of emotiveness and expressiveness of modification depends on the characteristics of expander. The number of adverbs-
expanders is considerably less as compared to adjectives, they have close syntactic connection with phraseological unit or
one of its constituent parts, and most commonly specify or modify its connotative features. Advertisement creators reach the
brightest transformations by means of expanding proverbs and adding unexpected continuation to the expressions which are
familiar to each representative of linguistic community. The review of the investigated phraseological units in quantitative
and qualitative aspects demonstrates, on the one hand, an increase of the number of connotative multipliers in the marginal
majority of modifications, which is an indicator of meaning narrowing, and on the other hand, the positive meaning of the
most of these multipliers which make a pleasant impression on a recipient, which is an indicator of meaning improvement.

Key words: modification, transformation, extension, word-expander, extensional, connotative factor, narrowing of
word meaning, improvement of word meaning.
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NPUYMUHU HEAJEKBATHOI'O BIITBOPEHHS OBCIIEHHOI TEKCUKHA

B HIMEIIbKO-YKPATHCBKHX INEPEKJIAJAX

Misin KoctsanTun IBanoBUY
0okmop ¢hinonociunux Hayk, npoghecop,
3a6idysay Kagheopu inozemHoi inonozii, nepexnady ma MemoouKu Hag4aHHs.
Yuieepcumemy I pucopiss Ckosopoou & [lepesicrasi
eyn. Cyxomnuncoxoeo, 30, [lepescnas, Kuiscoka obnacms, Yrpaina

Cmammio npucesaueno posKpummio eKCmpanine8anbHux NPUdUH, AKi Maioms 8 YKpaiHCbKomMy nepekiaoos-
HABCMGI He2amuGHULL 6NIUE HA A0eK8AMHICMb GIOMEOPeHHs. 0DCYEHIZMIE 8 YKPAIHCHKO-HIMEYbKUX | HIMeYbKOo-
VKPAIHCOKUX NepeKkiadax meopie Xy0odcHboi aimepamypu, a makoxc y Kinonepexiaoax. Ananiz ¢paxmuunoco
mamepiany 0as 3mMozy UAGUMI mem)em;i;o KA 3acei0qye negHe nociadneHHs pecmpuryill K ooo UEYeHHs
00CYeHHOT 1eKCUKy, 30KpeMa Mamu3mis, 6 VKPAiHCHKIlL AiHegICmuyi, max i cmocogHo (hYHKYIOHY8aHHSA yiel 1ek-
CUKU 8 praZHCbKOMoeHm cninvHomi. Yemanosneno, wjo npuduHy negHoi HeaddeK8amHocmi nepemady 06cuem3—
Mi8 MAiomb emHo- 1l COYIOKYIbMYPHI UMOKY M OIAXPOHIYHO 3a1edCams 6I0 COYiOKYIbmypHOI cumyayii, siKka
BUBHAYAE eMUKEMHI HOPMU, YUHHI HG TMOMY Yl iHUWOMY emani po3gumky nineeocoyiymy. Came opieHmy8anus
VKPATHCOKUX NepeK1adauis Ha COYIOKYIbIMYPHY CUNYayiro, nepedycim MOpAIbHi HACMAHOBU 8 YKPATHCHKOMY CyC-
NIILCMEBIL, 3MYULYE IX YACMO [2HOPYB8AMU A0EK8AMHICMb nepedai iHUOMOBHOL 00CYEHHOT TeKCUKU YKPAIHCLKOIO
Mmo6o10. Lle nog’azano nepedyciv 3 mum, wo ykpainyi we i ooci nepebygaioms nio 6NiUEOM emuKemHux Hopm
CHINKYBAHHS PAOSHCLKO2O YAcCy, KON ICHY8AU JHCOPCIKI BUMO2U CHIOCOBHO (DYHKYIOHYBAHHS HEHOPMAMUBHUX
cnig i crosocnonyyens. Li Hopmu cmeopunu niotpyumsa 018 MeiopamueHux HACMAHO8 Y PAOAHCHKIl, a menep
8 VKPAIHCOKIl neKkcukoepaghii, YHaAcIiooK 4020 akmueHOBICUSART (DaKMUYHO 8 YCIX 8epCMBAX YKPAIHCbKOMOBGHOL
cninbHomu obcyenizmu maiigice He QIKCYIOMbCst MAYMAYHUMU U NEPEeKIAOHUMU CTIOBHUKAMU, WO, Y CB0I0 Uepey,
CMBopIoe mpyoHowi i 01 nepexnaoayie. Buseneno, wo HuHi 8 YKpaincbKomy nepekiaoosHagcmesi 3anodamy-
sanacsa meHoeHyia 00 30ilCHeHHA OiNbll A0eK8AMHO20 BIOMBOPEHHS THULOMOBHUX 00cyenismig. Lle nos azano
nepeoycim 3 mum, Wo nepexiadayi Cmanu 3aiyuamuy ekeieaieHmui GI0N0GIOHUKY YKPAIHCHKOI MOBU 3 0211510) HA
me, W0 GHACTIOOK 0eMOKPAMU3aYii YKpaiHcbKo2o CYCnilbCmed Yacmuna 1eKCUKY YKpaiHCcbKoi MO8 nepetiuiia
8I0 HU3bK020 CMUTICIIUYHO20 pecicmpy 00 HeumpanbHo2o. L[[a menOenyis npocmedicyemvcs i 8 YKpPaiHChKill
JleKcuKoepaii, OCKiNbKU 6 Yill yapumi eixce 3 AGUNUCS CIOBHUKU HEHOPMAMUBHOT, 30KpemMa 00CYeHHOI, IeKCUKU.

Knrwuosi cnosa: odcyenizm, HeHOpMamueHa JeKCUKA, CMUNICIUYHULL pe2icmp, nepeKiao, eKeiganeHm,

JleKkcuroepagiuna ikcayis.

Beryn. ¥V momepeaHix posBikax s HEOHHO-
pa30BO HAroJIONIyBaB, IO YKpaiHChKI MOBO-
3HABI[l TPHUAUIAIOTH HEIOCTATHBO YBaru TIpo-
O1emi BUBUEHHS OOCIIEHHOI JIEKCHKH, 30KpeMa B
napuHax Jekcukorpadiunoi (¢pazeorpadignoi)
1 mepeknagaipkoi npakTuk [4; 5; 6]. Ile oco6-
JIMBO MTOMITHO Ha TJIi TOTO (akTy, 110, HAPUKIIA],
HIMEIIbKi, aBCTPINCHKI Ta MBEHIIAPCHKI JIIHTBICTH
JOCIIIKYIOTh TUTaHHS, MOB’sI3aH1 3 (PyHKIIIOHY-
BaHHSIM OOCIIEHI3MiB HiMeIIbKOT MOBH 1 ii BapiaH-
TiB, y>K€ JJOCUTh TpUBAJIMN 4ac [1uB., Hamp.: 10;
11; 12; 13].

OCHOBHMMH MPUYMHAMU 1ILOTO KOHTPACTY €, Ha
MiH TTOMIISI, TaKi:

1) ykpaiHCBKI JIIHI'BICTH JIEIIO «COPOMIISATBHCSDY
abo TEeBHOIO MIpOIO ITHOPYIOTh OOCLIEHHY JEK-
CHUIKY, OCKIJIbKM JIMCHO 3HAKOBI Tparii 3 Ii€i mpo-
OJeMaTHKH JI0C1 € HEUUCIEHHUMH [IMB., Hamp.: 1;
2; 7; 8; 9]. 31e0inpIIOro MOBO3HABII 3aMarOThHCS
MUTAHHSAMHU «BHIIUX» NPOIIAPKIB HEHOPMATUBHOL
JIEKCUKHU — CJIEHTOM, apro, >KaproHoM, CYp>KHUKOM,
eBpemizMaMu i1 ucheMizmMaMu;
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2) HaBiTh B €MOXy IIo0aizallii Ta JAeMOKpaTHu3a-
1ii YKpaiHCHKOTO CYCMIJIbCTBA, MOBO3HABLII CB1ZIOMO
YW Mi/ICBIIOMO TPUTPUMYIOTHCS METIOPaTUBHUX
HACTAHOB PAISHCHKOI JieKcukorpadii ((ppaseorpa-
¢ii), sxa HaB’s3yBayia PECTPUKINI MOMO Qikcarii
OOCIICHHUX JICKCHYHHX / (DPa3eoIOTIYHAX OIMHUIIb;

3) ykpaiHCBKi JIIHTBICTH HE pearyrTh JOCTar-
HIM YMHOM Ha HEaOWsIKy JMHAMIKy ChOTOIHIIIHIX
MOBHHX 3MiH, OCKUIbKH 3aJIMIIAIOTHCS YMHHUMH
3acTapijil HOPMH IIOJI0 CTUIIICTUYHOTO MapKyBaHHS
AKTUBHOBKMBAHOI JIEKCHUKM YKPalHCBKOI MOBH,
TOOTO HOPMH HE BIMOBIAAIOTH AKTYaJIbHUM 3CY-
BaM JIEKCUYHOI'O CKJIaJTy IO BEpTHUKaNl CTHIICTHY-
HHUX DEricTpiB (IPUKIAAOM TYyT MOXE CIYT'yBaTH
TOM (aKT, 0 y 3B’SI3KY 13 MOCTPaITHCHKUM IIepi-
OZIOM JIeMOKpAaTH3aIlii YKpaiHCHKOTO CYCITUTbCTBA
YacTHHA JIEKCHKH YKPAiTHCHKOI MOBH TIEpEHIILIA Bif
HHU3BKOTO CTHJIICTUYHOTO PETiCTpy 10 HEHTpasb-
HOTO, OJIHAK YKpaiHICTH, MepeayCiM CIIOBHHUKApI,
HaJISKHUM YMHOM Ha IIe HE BipearyBamn);

4) wdyacTMHa HaceleHHs YKpaiHM 3HaXo-
JIUTHCS 1 JIOHWHI TIiJ] BIUTABOM HOPM PaJITHCHKOTO
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eTHKETy, KOJIM iCHyBaja BelWYe3Ha TpipBa MiX
HOPMOBAHHMM 1 pO3MOBHO-HEBHUMYIIIEHIM MOBJICH-
HSIM, TOCHJIFOBaHa BUMOTOIO 10 TIOTPUMaHHS HOPM
CHUIKYBaHHS B YCIX TaJly3iX ITyOJiYHOT JisiTb-
HOCT1 pajsiHChKOI JIIOAWHU, SIKa CTUMYJIOBajacs
HKOPCTKHUMH PECTPUKIISIMH CTOCOBHO (DYHKIIIOHY-
BaHHS 3HMKEHOI JIGKCUKH B paJiOMOBIIEHHI, KIHO-
Ta APYKOBaHIM MPOAYKIIii.

CHiIbHOO JIJIsl HA3BAHUX IMPUYHH € TXHS JIiaxpo-
HIYHA 3aJISKHICTh BiJl COLIOKYJIBTYPHOI CHUTYyAIll,
OCKIJIbKM caMe OCTaHHS BU3HAYa€ €TUKETHI HOPMHU
Ta MIHHICHI HACTAHOBH HAa TOMY Y 1HIIIOMY Yaco-
BOMY BIJITHHKY PO3BHTKY TIEBHOTO JIIHTBOCOIIIYMY.
ChOTOIHIMIIHS COIIOKYJIBTYpHA CHUTYaIlisl B YKpa-
HI 16 1 J0ci He mo30aBiieHa PyAMMEHTIB paisH-
CBHKOTO TEpioAy y BUINISAL ICIKUX €TUKETHUX HOPM
B YKPaiHCHKOMOBHIH CIIUJIBHOTI Ta MET10PaTUBHUX
HacTaHoOB y Jjekcukorpadii. Hacmigkom mporo €
Te, 110 aKTUBHOBXKMBAHI B yCiX BEpPCTBax yKpaiH-
CBKOT CITUUIBHOTH OOCIIEHI3MH, 30KpeMa MaTH3MH,
(bakTHuHO He (DIKCYIOThCS SIK TIYMAauHUMH, TakK 1
MepeKIaTHIMI CIIOBHUKaMH. BUHHMKae mapaiokc:
iHO3eMellb, BHBYAIOUM YKPAiHCHKY MOBY, HE Mae
MOKJTMBOCTI 3aCBOITH OJUH 3 aKTyallbHUX ii T1ac-
TiB — OOCIICHHY JICKCHKY (MarT), uepe3 1110 BUHUKA-
I0Th YHCJICHHI KOMYHIKaTUBHI AeBiarii. He mormo-
Marae BUIPABUTH CHUTYAIliIO 1 CTPIMKUAN PO3BUTOK
€JIEKTPOHHUX CIIOBHHKIB, OCKIIBKU TYT MPOCTEKY-
€TbCSI 3HAYHE BIJCTaBaHHsS YKPaiHCHKOTO MOBO3-
HAaBCTBA BiJ| 3aX1THOEBPONEUCHKOTO.

Meta crarti. Buknageni Buine npUYUHA
MalTh HE JIHTBaJIbHI, 00 BCIM MOBaMm, TpPHHAM-
MHI €BpOIEHCHKUM, BIACTUBI OOCIIEHI3MH, a €KC-
TpaJiHrBalbHI (€THO- I COLIIOKYJIBTYPHI) BUTOKH,
OCKUIBKY BOHH TIOB’5I3aHi 31 CIIPUHHATTAM 00CIICH-
HOI JIEKCHMKH SIK YKpPaiHCBKHMH MOBO3HABIIAMH,
TaK 1 YKpaiHCHbKUM CYCITUTLCTBOM Y IILJIOMY. 3Ba-
KAO4YM Ha Te, IO MEepeKyal € IiSUIBHICTIO, sKa
CIpSIMOBaHa HE JIMILE Ha BiATBOPEHHS MOBHOTO,
ale W KyJIbTYpHOrO 3MICTY, Mepenada oOcCLeH-
HOT JIEKCUKH CTAHOBHUTH HEAOMSKY MpoOsieMy JUist
nepekiagaydiB. Came Opi€HTYBaHHS YKpPaiHCBKUX
MepekiiajiadiB  Ha COINIOKYJIBTYPHY CHTYaIlilo,
nepeayciM MOpasibHI HACTAaHOBU B YKPAiHCHKOMY
CYCHUIBCTBI, 3MYyIIy€e iX 4acTO IrHOPYBAaTH aIeK-
BaTHICTh Tepejadi 1HIIOMOBHOI OOCIIEHHOI JIeK-
CHKH YKPaiHCHKOIO MOBOIO. 3 OTJISIAY Ha 1€ METOIO
MPOITIOHOBAHOI CTATTI € BUCBITICHHS TCHJEHIII,
10 HaMITWJIACAd B YKPaiHCHKOMY IE€PEKJIa03HaB-
CTB1 CTOCOBHO JIOJIaHHS €KCTPAJIIHIBaJIbHUX TIepe-
IIKOJ Ha NUIIXY /A0 JOCATHEHHS aJIeKBaTHOCTI
HIMEIBKO-YKPaiHCHKOTO 1 YKpaiHChbKO-HIMELBKOTO
nepexyiagy oOCUEHI3MIB y TBOpaxX XyA0KHbOI JIiTe-
parypu Ta B KIHOTIEpEKJIaii.

Buxkiaa 0CHOBHOTo MarepiaJty 10C/IiIKeHHsI.
Toit ¢pakT, 1110 yKpaiHChKI CIOBHUKAp1 HE (PIKCYIOTh
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HAJIG)KHUM YUHOM OOCIICHHY JIEKCUKY, TIPHU3BIB, Y
CBOIO HYepry, 10 TOTO, IO MepeKianadi, He Maro4YH
HiATPUMKH 3 OOKY JieKcuKorpadis, 4acTto 1mo0oro-
IOTHCS MOPYIIYBaTh €TUYHI HOPMU HOCIiB IJIbOBOL
moBH. Tomy iM He BIAETHCS, SIK IPABUIIO, TOCITTH
aJIeKBaTHOCTI TpU BIATBOPEHHI YKPaiHCHKOIO
MOBOIO OOCIICHI3MIB y HIMEIIbKOMOBHHX TEKCTax
(imeTbecst K PO MOBHI MOMEHTH (Harp., eKcrpe-
Cil0), TaK 1 PO MOBJIEHHEBI (HAIp., IParMaTHYHY
CHUTYaIli0)), Harp.:

(1) Jetzt war’s dieser Junge mit seinem
unerschopflichen Fundus an neuen Geriichen,
dieser mit Gold gar nicht aufzuwiegende kleine
Dreckskerl, der ausgerechnet jetzt, in der
geschdftlichen Aufbauphase, die syphilitischen
Blattern bekommen mufite und die eitrigen Masern
in stadio ultimo! (2, 127). — A menep yeii xno-
neyw 3 1i020 HeGUYEPNHUM 3aNACOM HOBUX 3ANaxie,
yel manuil 3a0punaneyb, K020 He MONCHA OYi-
HUMU HAGIMb HA 8a2y 30]10Ma, AKULL came menep,
Y mMakuili 8axcIusuti. MOMeHm, JexCums iz cugi-
JIMUYHOIO GICNOI0 Ma SHUIUM Kopom in stadio
ultimo! (1, 121);

(2) Einige Kdfer, die er fing, produzierten,
wdhrend er sie verarbeiten wollte, eklig stinkende
Sekrete, und Ratten, wohl aus Angst, schissen ihm
in seine olfaktorisch hochempfindlichen Pomaden
(2, 224). — Jleaxi orcyku 3 mux, wo 60a8anocs
uomy eniumamu, GUOLIANU HECMEPNHO CMepOIOdy
cekpeyiio, Koau 6iH Xomie ix obopooumu, a wypu,
Mabymo, cnepensiKy, 6UROPOHCHAIUCA NPOCHO 6
tioeo gucoxkouymaugi nomaou (1, 211);

(3) Es stank nach saurem Wein, nach Schnaps,
nach Schweifs und Pisse, nach Kinderscheifie und
nach verkohltem Fleisch (2, 296). — Cmepoino
KUCIUM BUHOM, 20PINIKOIO, NOMOM i ceuero, Oums-
yum nponocom i cmansmunoio (1,277);

(4) Es stanken die Straffen nach Mist, es
stanken die Hinterhdfe nach Urin, es stanken
die Treppenhduser nach fauligem Holz und nach
Rattendreck, die Kiichen nach verdorbenem Kohl
und Hammelfett [...] (2, 4). — Bynuyi cmepoinu
CHOEM, 3A06IpKU — ceuelo, KOPUOOpu — CHUIUM
0epesom I Wypamu, Kyxui — 3amxaoi0 NUTIOKOI
[...1(1,3).

Sk Oaummo, HiMmenbKi Jjekcemu Dreckskerl,
scheifien, Kinderscheiffe, Pisse, Rattendreck 3mna-
YHOI0 MIPOIO0 BTPATHIM TIpW TIEpeKyaji Iparma-
TUYHE HABAHTAXXEHHS, OCKUIBKM MEpPEeKIaauka —
I. ®pinpix — He HABAKKIIACS 3ATYINUTH CTHITICTUIHO
3HIKCHI YKpaiHChKiI CKBIBAJICHTH B TEKCTI Iepe-
ki1agy. Lle MOXHA MOSCHUTH THM, IO TEPEKIIa]a
«ITapdymiB» 3’siBuBcs Bepiie 1993 poky B xKyp-
Haji «BcecBiT», TOOTO B TOH Yac, KOJIA BXXUBAaHHS
HCHOPMATHUBHOI JIGKCUKH Ha MOCTPAJASHCHKOMY
MOBO3HABUYOMY IPOCTOpi OYJIO 3HAYHOIO MipOIO



Misin K. I Ilpuuunu Headek8amuoeo 8i0meopeHHs 00CYEHHOI IeKCUKU 8 HIMEYbKO-YKPATHCOKUX NEPEKIa0ax

OOMEKeHHM, a TIepeKiagadi Ha TOH MOMEHT e
HE MaJIi OTIOPY HA aBTOPUTETHI CIIOBHUKHU 3HMKE-
HO1 JIGKCUKH YKpaiHChbKoi MOBH. HuHI B apcenai
nepekiaiaya €, Hanpuknas, npami O. 'aBpuois [1] 1
JI. CraBunpkoi [7], 1110 1a€ 3MOTy 3MIHCHUTH OLTBII
aJICKBaTHHUI MEPEKIIa/l HABSJICHUX BUIIIE MPUKITAIIB:

(1a) A menep yeii xnoneys 3 11020 He@UUEPNHUM
3anacom HOBUX 3aNaxie, yeu Maauil 3acpaneyb
(a0 sunynok), axk02o He MONCHA OYIHUMU HABIMD
Ha 8azy 3010ma, AKUI came menep, y makuii asic-
JIUBULL MOMEHM, JIeHCUMb 13 CUDITIMUYUHOIO 8ICNOTO
ma eHunum Kopom in stadio ultimo!;

(2b) [eski orcyrku 3 mux, wjo 80a8aI0Cs iomy 6Mniti-
mamu, SUOLTANU HECMEPNHO CMepOIody CeKpeyiro,
KONU 8iH XOmie iX 00pobumu, a wypu, Mmadyms, cnepe-
JIAIKY, CPAU NPOCMO 8 1020 BUCOKOUYMIUBE NOMAOU;,

(3c) Cwmepoino «kucaum 6umom, 20pinKoIo,
NOMOoOM | CUUKTIUHHAM, OUMAYUM JIAUHOM | cMa-
JISIMUHOIO;

(4d) Bynuyi cmepoinu enoem, 3a08ipxu — ceuero,
KOpUOOPU — SHUNUM 0ePe8OM | WYPAYUM JATUHOM,
KYXHI — 3amXJ1010 RUIIOKOIO | ...].

HuHilHe mokomiHHS NepekiagadiB € BKe OUTbI
THYYKHUM Y ITUTAHHI MOPAJIBbHO-ETUYHUX HOPM, TOMY
i mepekI1a;] 00CIIeHHOT JICKCUKH 3TIHCHIOETHCS OLTBIIT
aziekBatHO. HaBiTh, Kou MOBa 1€ He PO HIMEIIbKO-
YKpalHCBKUI, a YKpaiHChKO-HIMEIbKHI HaIpsMm
TepeKaLy, OCKUTbKM CydacHl YKpaiHChKI TTMChbMEH-
HUKH HE IIypalOThCsl y CBOiX TBOpAaxX HEHOPMATHB-
Hoi nekcuku. M. TkauiBcbka [8, 286-290] HaBoaUTH
YHUCJICHHI TIPUKJIa TU BIYYHOTO BiJITBOPECHHS HIMEI[h-
KOIO MOBOIO OOCIIEHHUX CIIIB Y TIepeKIIaJIeHUX TBO-
pax FO. Aunpyxosuua, C. XKanana, T. Ilpoxackka,
1O. Bunnnuyka Ta iH., Harp.:

(5) I 3paoumu mysuxy, ceoro my3uxy, 060 mi
KOpOBU CIYXANU BUHAMKOBO 6CAKe ZIMHO MUy
«Jlevcsa, necusn!ly. — Und die Musik verraten, seine
eigene Musik, denn diese Kiihe horten nichts als
allen moglichen Schlagerscheifs;

(6) Meni ne nooobanuce nionepu. B nux cminoku
2imna oOyno. — Die Pioniere mochte ich nicht.
Da waren so viele Arschlocher dabei,

(7) Ax noxa, — 0ooas Bradix. — Wie einen
Blédarsch, — fiigte Wladik hinzu;

(8) «Bu, wo noxu?» — xopobpumvcs Kaxao,
giouysae 6ce-maxu, MyO0aK, wo 6in Ha c80ill mepu-
mopii. — «Seid ihr eigentlich bescheuert? » — Kakao
wird mutiger, der Arsch spiirt seinen Heimforteil,

(9) Axecv naono — mu iioco 3Hacw. —
So ein Arsch — du kennst ihn;

(10) Xaxanv nanpouyo euacno nonepeous, woou
Oinbute Hoeu moel 6 Tanvku we Oyn0, iHakuie nopee
MeHi ouKo Ha nimeywkuti xpecm. — Der Verehrer
warnte mich schroff, aber iiberraschenderweise
rechtzeitig, nicht mehr in Halkas Ndihe zu kommen,
sonst wiirde er mir den Arsch in Einzelteile zerlegen;
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(11) 3a wo, Imanie, s max mebe nobnio? 3a me,
wo omew y oyny xopabnio. — Wolfiir, Italien, lieb
ich dich mehr und mehr? Weil mein Schiff sinkt wie
Arsch im Meer!,

(12) Memywinugy 3epaio po3osieHymux 8i0bom
3 o0sucIuMU yuybKamu ma 3a0Huysmu. — Der
aufgeregte Schwarm nackter Hexen mit hingenden
Titten und Arschen.

Oco6a1BO aKkTya bHOIO IIPOOIEMa BIITBOPEHHS
0OCIIEeHHOI JIEKCUKM TOCTAa€ y LapHHI KiHOmepe-
KJIay, JIe Ty’Ke YiTKO TPOCTEXKYIOTHCS KPOCKYIIh-
TypHI BIAMIHHOCTI IIOM0 HOPM (DyHKITIOHYBaHHS
HEHOPMATHUBHOI JIEKCHKH, MEpeayciM y pO3MOB-
HOMy MoBiieHHi. [I]e 30BciM HeTaBHO YKpaiHCBKI
nepekiagadi He JO3BOJSUIM CO01 MOpyIIyBaTH
MEXi MOpaJIbHO-ETUYHUX HOPM, YCIAJKOBAHUX
YKpaiHCHKUM CYCI1IBCTBOM BiJl paITHCHKOTO Mepi-
oxy. OTHaK CbOTOJHI CUTYAIlisl CYyTTEBO 3MIHMIIACS,
OCKIJIBKM JIEMOKpaTu3allis yKpaiHCbKOTO CYyCIiIb-
CTBa 3HAYHOIO MIipOIO Mocyiabuia i HOpMH. Ypa-
XOBYIOUH IIe, TepeKiazadi 3I1HCHIOIOTh TOCUTh
aJICKBaTHUN TIEPEKIIaj] iHIIOMOBHUX OOCIICHI3MIB,
60 mepecranu MOOOIOBATUCS 3aTydaTH EKBiBa-
JICHTHI BiJNIOBITHUKH yKpaiHChkoi MOBH. J[o TOTO
K, BOHU BXKE€ MAlOTh Y CBOEMY apCeHaJIi CJIOBHUKH,
TOMY «HE COPOMIISITHCS» MOCIYTOBYBATHCS HaBIThH
MaTu3MaMu [npukiaam 3a: 3]:

(13) «Verpisst euch vom Schulhof, oder ich
trete in eure haarlose Arsche und poliere eure
Fressen!». — «Any weuoxo eionepooaunucs 3i
WKITbHO2O NOOGIP S, NOKU 51 He CHYCMUBCs i He
HA0AB8A8 MO BAWUM HIJNCHUM OUMAYUM OYRAM
i nuxam!y;

(14) «Leck mich, die Scheiffkinder konnen
mich maly. — «Ta niwina mu! 1]i knami oimu we
Kun’ssimkom 8i0 MeHe cysamu 6yoyms!»;

(15) «Romeo, ich bin keine Schlampe fiir
eine Nacht». — «Hy mi, Pomeo, s ne npooasxicne
0iguuCcbKo Ha 00HY Hiuly;

(16) «Wo ist mein Push-Up? — Wozu denn?
Du siehst aus wie eine Nutte, wenn du deine
Mini-Mopse hoch quetschsty. — «Xmo 6318 mill
nyw-an? — Hagiwo mobi? Byoew sx wivonopa,
SAKWO C8OI UUUBbKU 00 Ni0OOPIO0s NiOHIMeu;

(17) «Wichser! — Das sagen wir aber nicht im
Unterrichty. — «/[pouko! — Tax ne mooicna kazamu
Ha ypoyi!y;

(18) «Und Sarah mit den fetten Titten». —
«I Capa 3 senuuesnumu oyghepamu.

VYTim, caMm Tiporiec miadopy yKpaiHCHKHX €KBi-
BaJICHTHUX BIJIOBIIHUKIB 10 HIMELBKUX OOCIICH-
HUX JIGKCEM, SIKHH 3aiiMae y mepekiagadiB J0CUTh
Oarato yacy, 3Ha4YHO CHPOCTHUBCS O, SKOM MOBO-
3HaBIN, LI0 MPALIOTh Yy I LapuHi, 3aBXKIU
BUJABAJIM JIPYKOM CBOi 3100yTKM Ta Harparo-
BaHHS. MoOBa MOXKe WTH, HATTPUKJIA]I, TIPO TIEPCIIEK-
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TUBHUHN TIPOEKT ciaoBHUKA M. TkadiBCBKO1, KU
ICHYE€ ITOKH 10 Y BUTJISAII TUCEPTAIliHOTO ToJ1aTKa
[8,638]. Y HbOMY aBTOpKa ITOJIA€ HE JIMIIE HIMEIIbKi
€KBIBAJICHTHI JIEKCEMH JI0 YKPaiHChKUX HEHOpMa-
TUBHHX CIIiB, aJIe i HABOIUTH YUCIICHHI MPUKIAIH
YKPAiHCHKO-HIMEIBKHUX 1 HIMEIbKO-YKPAiHChKUX
NepeKyIaliB UX CIiB y TBOPaX XyJAOXKHBOI JliTepa-
typu. [Ipukmerno, mo M. TkauiBchka 3adikcyBana
MOIIMPEHHI JKapTOHI3MH, CIICHTI3MH, aproTH3MHU
Ta OOCIEHI3MHU, SIKHX CJIOBHHKApl Ie JOHeIaBHA
YHUKAJIH, HaIp.:

(19) «B IMMAJJIO, ne matu OaxkaHHs — 1)
einfach zu faul. ¢ ...iv npocmo 6 naono d6yno nac
ooeanamu... (C)KBM, c. 127). — ...vielleicht waren
sie einfach zu faul, uns hinterher zu rennen...
(c. 125); 2) keinen Bock haben* hatte, gehabt.
¢ ...camomy npeno0oOHOMY, O04e8UOHO, NPOCMO
6 naono ii xopezysamu... (CXXKJIM, c. 29). —
Hochwiirden selbst hat aber anscheinend keine
Bocke, sie zu korrigieren... (c. 37)» [8, 641];

(20) «JIAXVYPA, -u, x.; xpM; 3HeBaxI. JKiHKa
nerkoi moBeminku (CtXK). — Schlampe f =, -n. ¢
Hy 006pe, mam 6ynu we yi 06i 1axyopu 3 patiyeHmpy,
3ACNOKOI08ALA 80HA C80L He 8 MIDY CPIMKI UCHOBKU
(FOAL1O, c. 191). — Ach, ja, die zwei Schlampen aus
der Kreisstadt, beschwichtigte sie ihre voreiligen
Schlussforderungen (c. 214)» [8, 648];

(21) «BJSIXA-MYXA, y poni sue., esgem.,
NPOCMOPO3M., AL — YHCUBAEMBCL 0151 BUPAHNCEHHSL
docaou, pozopamysanns, odypenns (CtbT) — 1)
verdammt noch mal ¢ .. 135916 €BpoIIOIO 1 XaI-
TYpsTh TO KiIyOax, Kap’epa, Onsxa-myxa, HIIIO
TakK He CTpaXkIae BifJ yacy, sk kap’epa... (CXKBM,
c.41)—...sie touren durch Europa und tingeln durch
die Klubs, die Karriere, verdammt noch mal, nichts
leidet unter der Zeit so sehr wie die Karriere...
(c. 45); 2) verflixt noch mal ¢ basixa-myxa! —
puryknysB lnaakuii Xinmi (JIJITA, c. 44)— Verflixt
noch mal! — rief der Glatte Hippie (c. 49); 3)
Scheifle f =, kein Plural ¢ Ham abu, kypBa, sikoch
JI0 paHKy, Onsaxa-myxa, noaas s... (FOAIT c. 288) —
Damit wir, Scheife auch, bis morgen ftiih tiberleben
konnen, fiigte ich hinzu... (c. 316); 4) Teufel
auch, m -s, = ¢ ...mam’sraii, 6msXa-mMyxa, MO TH
13 ropaoro poay lauis, ... (CKIM c. 159) — ...
vergiss nicht, Teufel auch, dass du aus dem stolzen

Geschlecht der Hans bist, und die Hans, verdammte
Scheifle... (c. 178); ¢ Oto OyB, OJasixa-myxa,
narpiora kaBajok (JIJAIIA, c. 20) — Teufel auch,
der war ein echter Patriot (c. 26); 5) rattenscharf

¢ ...poboua nuHactig, Ongxa-mMyxa, ajne TyT
BUXOIUTHh Horo Mama-Oydpernuns... (CXBM,
c.124)—.. . Arbeiterdynastie,rattenscharf,unddakommt

seine Mutter, das Biifetthdschen angelaufen...
(c. 121)» [8, 654].

BucHOBKM Ta MNepCHeKTHBH 0CJTiTKeHHsI.
VY npomoHOBaHIM CTaTTi PO3KPUTO EKCTPAJiHT-
BaJIbHI IPUYHHY, SKI HETaTMBHO BIUIMBAIOTh Ha
a/IeKBaTHICTh BlI[TBOpCHH}I 00CIIeHI3MIB B yKpa-
fHCBKO-HIMEIIPKUX 1  HIMEIbKO-YKPaiHChKUX
nepekiagax TBOPIB XyJIOXKHBOI JTEpaTrypu Ta
B KIHOMNEPEKIaJax. YCTaHOBJIEHO, L0 ETHKETHI
HOPMH CIIUIKYBaHHS pPaJsSHCbKOTO dYacy CTBO-
pWIM TIATPYHTS JIi MENTIOpPaTUBHUX HACTAaHOB
B YKpaiHCBhKIH JeKkcukorpadii, yHAcHiOK dYOro
AKTUBHOBKMBaH1 ()aKTUYHO B YCiX BEPCTBAX YKpa-
THCHKOMOBHOI CHUTBHOTH OOCIEHI3MH Maike He
(biKCYIOThCS TIIyMauyHUMU Ta TEPEKIaJHIMHU CIIOB-
HuKamu. Lli HOpMHU cTanM NPUYMHOIO TOTO, IO
B YKpaiHCBKOMY CYCHUIBCTBI ()YHKIIIOHYBaHHS
OOCIIEHHOI JIEKCHKH € JI0CI YKOPCTKO periaMeH-
TOBaHUM, XO4ya BHACIIJIOK MPOIECIB JI€MOKpaTHu-
3aIlii YacTUHA JIEKCUKH YKPaiHCHKOI MOBH Tiepe-
HIuia BiJl HU3BKOTO CTHIJIICTUYHOIO PETICTPY 10
HEUTpPaJbHOrO, IO CTBOPWIO NapajoKCabHY
CUTYyaIlil0, KOJM YKpaiHI[l aKTHBHO MOCIIyTOBY-
I0ThCSI  OOCIIEHI3MaMH, OCOOJMBO B PO3MOBHO-
noOyTOBOMY PEKHMI CIIUJIKYBaHHS, ajie BOJAHOYAC
«COpOMJIATHCS» 11 BU3HATH. OnHak aHami3 Qak-
TUYHOTO MaTepially JaB 3MOTY BUSBHUTU TCHJICH-
ITif0, sIKa 3aCBIIUY€ MEBHE MOCIA0ICHHS OCTaHHIM
4acOM PECTPHKIIH SK 070 BUBUYCHHS OOCIICHHOT
JICKCHKH, 30KpeMa MaTU3MiB, B YKpAiHCBHKIil JIiHT-
BICTHIIi, TaK 1 CTOCOBHO (D)YHKITIOHYBaHHSI ITI€T JICK-
CUKHU B YKPaiHCHKOMOBHIH CIUIBHOTI.

3anpornoHOBaHa HAyKOBa pPO3BiIKa € TUIBKU
YACTUHOIO TEpPeKJIaJalbKoro aHamizy 0O0CLEeHHOI
JICKCUKH, TOMY Ha NePCHEeKTHUBY 3aJMIIAIOTHCS
YUCJICHHI TUTaHHS, 30KpeMa Ti, 10 CTOCYIOThCS
BIITBOPEHHSI OOCILEHI3MIB B YKpaiHCHKO-aHIJIiH-
CbKOMOBHHUX  KIHONEpEKJIaJax 1 Iepekiaaax
XyAOKHIX TBOPIB.
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REASONS FOR AN INADEQUATE CONVEYING OBSCENE LEXICON
IN THE GERMAN-UKRAINIAN TRANSLATIONS

Mizin Kostiantyn Ivanovych
Doctor of Philological Sciences, Professor,
Head of the Chair of Foreign Philology, Translation and Teaching Methodology
Hryhorii Skovoroda University in Pereiaslav
30, Sukhomlynskyi Str., Pereiaslav, Kyiv region, Ukraine

The article reveals the extralingual reasons which in the Ukrainian translation studies have a negative influence on the
adequacy of conveying obscene words in the Ukrainian-German and German-Ukrainian translations of belles-lettres, as well
as in cinema translations. The analysis of the factual material made it possible to disclose a tendency to weaken restrictions
on studying the obscene lexicon, vulgarisms in particular, in the Ukrainian linguistics as well as on functioning of this lexicon
in the Ukrainian community. It has been found that the reasons for a certain inadequacy of translation of obscene lexicon
have their ethno- and sociocultural background and depend diachronically on the sociocultural situation that establishes
etiquette norms valid at a definite stage of development of linguosociety. It is the orientation of the Ukrainian translators
to the sociocultural situation, first of all to the moral attitudes in the Ukrainian society, that makes them often ignore the
adequacy of conveying foreign obscene lexicon into Ukrainian. It is connected primarily with the fact the Ukrainians are still
influenced by etiquette norms of communication of the Soviet times when there existed strict requirements for functioning
of foul language words and word combinations. These norms have created the basis for meliorative attitudes in the Soviet
lexicography and nowadays in the Ukrainian one. Consequently, the obscene lexicon actively used in all strata of the
Ukrainian community has been rarely fixed in explanatory or translation dictionaries which in its turn causes difficulties for
translators. It was revealed that in the Ukrainian translation studies there started a tendency to convey the foreign language
obscene lexicon more adequately. This is primarily due to the fact that translators began to involve the equivalents of the
Ukrainian language considering that a part of the Ukrainian lexicon has moved from a low stylistic register to a neutral one
owing to the democratization of the Ukrainian society. This tendency can also be traced in the Ukrainian lexicography since
in this area dictionaries of foul language words, in particular of obscene lexicon have appeared.

Key words: obscene lexicon, foul language words, stylistic register, translation, equivalent, lexicographic fixation.
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Huxumiox C. I. Icmopis eunuknenns ma kpumepii 6i060py aHeiuCbKUXx ypoaHoHImMie, KOCMOHIMIE MA GIACHUX IMeH

YIK 811.111°373.2

DOI https://doi.org/10.32447/2663-340X-2021-10.15

ICTOPISI BAHUKHEHHS TA KPUTEPII BIIBOPY

AHIIIACHbKUX YPBAHOHIMIB, KOCMOHIMIB TA BTIACHUX IMEH

Huxkutiok Csitiiana IBaniBHa
cmapuiuill 8UKIA0ad Kagheopu aneuiticbKoi Mosu
Kam ’sneywv-Ilodinbcokoeo nayionanbrhoco yuisepcumemy imeni leana Ocicnka
eyn. Ozienka, 61, Kaw saneywv-Ilodinbcokutl, Xmenvnuyvra oonacms, Ykpaina

Y emammi posenaoaromocs epynu aneniticoKux 61acHux iMeH y cucmemi aHmponoHimie, a came: ypoaHoHimu
(Ha36u 8YIUYb AHSTIUCHKUX MiCm, OYOUHKIB), KOCMOHIMU (611ACHE IM 5L 30HU KOCMIYHO2O NPOCMOPY, 2ANAKMUKLL,
30pAHOI cucmemu (Cy3ip ’s) ma 81acui iMena, uwo 6xo0sims 00 CMPYKMYpU Xy00HCHbO20 MBOPY; iXHs icmopis ma
cneyuika ix 6i0bopy asmopamu y nimepamyprux meopax. Bracue im’sa (anmpononin) Hadaemvcs 0codi npu
HAPOOJHCeHHi, 8 PIOKICHUX 8UNAOKax 11020 odupae 01 cebe dopocia T0OUHA (Mpu 3MiHi iMeHi), mMae QyHKYio
inougioyanizayii, moomo nazueae (i0eHmu@iKye) 00uHuYHULL, €OUHUL, HENOBMOPHULL (hakm OiliCHOCI, 8 OAHOMY
pasi — moouny. Bracni naseu, a came ypbanonimu, cKIadaions 3HAYHY YACMUHY TeKCUKY AHTILICLKOL MOBU, |
3acny208y10Mmb M020, Wob ix pemenvho 8usuau ma 00criodxcyeany. bintouwy uacmuny KOCMIYHUX HA36 CKAAOA-
10Mb NPI36UYA VUEHUX, JCIHOUI IMeHa ma 3emHi ceocpadiuni nazeu. Hosi kocmiuni Hazeu bepyms came i3 yux
Ooicepen. Bracui imena, wo 6xo0smv 00 cmpyKmypu Xy00iuCHb020 MEOPY, OP2AHIUHO 36 SI3aHI 13 11020 3MICHIOM.
Buguenns imen y xyooxcnvomy meopi, moomo XYOOIHCHbOT OHOMACMUKLY, BUNIUBAE, Y NEPULY HEP2Y, 3 nompeou
2IUOOKO20 PO3YMIHHSA XYO0IICH020 MEopY. OOHIEI0 i3 OCHOBHUX nepe()ymoe peanicmuynocmi [ XyO0JICHbO20 MBOPY
€ 6I0NOBIOHICMb BUKOPUCIOBYBAHUX Y HOOMY BLACHUX [MEH 3AKOHOMIPHOCTAM HAYIOHANLHOL OHOMACTUUHOT
cucmemu. Tomy ti HeousHo, wjo 6azamo 8idomux NUCLMEHHUKIE cnocmepicani Hao iMeHamuy J1ooetl, pemeibHo
npayiosany Ha0 OHOMACMUYHUM Mamepianom. Boano obpane im’s cmae 0odamkosum 3acobom xapaxmepuc-
MUKU NEPCOHANCY, NOCUTIOE eMOYiliHe 8padiceHHs 810 Ycboeo meopy. Hapasi nimepamypui imena abo ixui oepu-
eamu, K QHeICbKI, MAK I YKPAIHCHKI, 4acmo cmawoms oQiyiuHumu iveHamu. € meHOeHyis 8UKOPUCTNOBY8amuU

ix y dinosiii obcmanosyi, y npeci, nyoniyHux UCmynax.
Knrouosi cnosa: énacni aneniticoki imena, KOCMOHIM, YpOAHOHIM, ICIMOPIs, Xy00dicHitl meip, Kpumepii 6i060py.

IloctanoBka mpolaeMH B 3arajbHOMY
BHUIVISIAI Ta OOIPYHTYBaHHA Ii aKTyaJbHOCTI.
OnHi€r0 13 OCHOBHHX IEpEeIyMOB pealiCTUYHOCTI
XyJOKHBOTO TBOPY € BIJIOBITHICTH BHUKOPUCTO-
BYBaHHX y HHOMY BJIACHHUX IMEH 3aKOHOMIipHOC-
TSIM HAI[IOHAJIbHOI OHOMAcCTHYHOI cucteMu. Tomy
W HEIMWBHO, IO 0araro BIJOMHUX HHUCHMEHHHKIB
CTIOCTepiraiy Ha/l IMEHaMU JIFOJeH, peTeNbHO Mpa-
LIOBAIM HAJl OHOMAacCTUYHUM MartepiasoM. Brano
oOpaHe iM’S cTae TOJaTKOBHUM 3acO00M Xapak-
TEPUCTUKU MEPCOHAXY, IMOCUIIIOE €MOIliiiHe Bpa-
JKEHHS BiJl yCHOTO TBODPY.

AHAJ3 OCTaHHIX [OCTGKeHb 1 myOmmiKamiii.
AHTpOTNIOHIMAMK 3aiiMariacs HU3Ka 3apyOLKHUX yde-
Hux, Takux sk O.A. JleonoBuy, O.B. CymepaHcbka,
B.A. Hixonos, JLM. Ulerinin, JI. P. H. Emui, JI. Ypoanr

AcTpoHiMaMu 3aiimanacsi HU3Ka SK BITUM3HS-
aux (10.0. Kapnenko, I.M. Kouan, M.JI. Xynarm,
I1. Yyuka), Tak i 3apyoiknux (I. @. Apremosa,
O.A. Jleonoswy, JI. P. H. Enuti) yueHwux.

JlocnmiTHUKaMH BU3HAYEHO, 110 BJIACHI HA3BU
3aiiMalOTh 3HAYHE MICIE Yy CKJIaJdi aHDIHCHKOT
MOBHU. BOHM CIIyTyIOTh 111 HAIMEHYBAaHHSI JIFOAEH
1 TBapHH, reorpaiuHux Ta KOCMIYHUX OO0’ €KTiB
PI3HUX KIIaCiB, a TaKOX Pi3HUX 00 €KTIB MaTepi-
QJIBHOI 1 TYXOBHOI KyJBTYPH.

97

®opMy/TIOBAaHHA MeTH i 3aBJaHb CTATTI.
Mema cmammi MPOCTIAKYBAaTH  1CTOPIIO
BUHUKHEHHS Ta KpuTepii BigOOpy aHITiIHCHKOMOB-
HUX ypOaHOHIMIB, KOCMOHIMIB Ta BJIIACHUX JIiTepa-
TYpHUX IMEH, 110 BXOASTH /IO TPYIH OHIMIB.

Jlis BUpIIIEHHS METH HEOoOXiIHO pPO3B’s3aTu
TaKi 3a80aHHSL:

— JIaTH XapaKTEePUCTHKY ypOaHOHIMIB, KOCMOHi-
MIB Ta BJIIACHUX IMEH Y JITepaTypi;

— BU3HAYUTH JICKCUYHI Tpynu ypOaHOHIMIB;

— TMpoaHaii3yBaTH KpUTEpii BiIOOPY aBTOPOM
JITEpaTypHOTO TBOPY BIACHHUX iIMEH.

Bukiaaxg ocHoBHOro marepiaiay jaocii-
naxenHs. Ha3Bu naGiB € ypOaHOHIMaMU, OCKIJIBKU
na0d — TUMOBO BHYTPIIIHbOMICHKUN 00’€KT. Po3-
psan ypOaHOHIMIB 00’€qHYe Ha3BM HaWpizHOMa-
HITHIIIUX BUJIB BHYTPIIIHBOMICHKUX 00’ €KTIB,
TaKuX, sIK BYJUII, IJIOMII, pI3HOMaHITHI OymiBii,
1 yci 11l 00’€KTH PO3PI3HAIOTHCS 32 CBOIM Xapak-
TepoM 1 mpusHadyeHHsIM. Ocbh 4OMYy pPOCIHCHKHIA
BucHuid O.A. JleoHOBUY BBa)kae, IO JO HAa3B
aHTIIAChKMX Ta0iB MOXHa 3acTOCYBaTH Tep-
MiH «peKpealiifHo-Ii7I0Ba Ha3Bay, TOMY IO BiH
JO3BOJISIE TOYHO BH3HAYUTH Xapakrep maly sk
00’€KTy 1 OAHOYACHO BHMHECTH MOro B OKpeMy
rpyny ypo6aHoHimiB [4].
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Y Bemukiii bputanii HapaxoByeTbcs Ois
66 Tucs4 mabiB. HaBiTh y BiTHOCHO HEBEIMKHUX
MicTeukax 3 HacesieHHsM y 50-60 Tuc. momed €
coTHi mabiB. Mu po3mITHEMO HaiBigOMIlI MadwH,
pPO3MIIlIEHI y BEIMKUX MICTax, Ha3BH SKUX € Y
TYPUCTUYHUX JIOBIIHUKAX, PEKIAMHUX BHIAHHSX,
CIIOBHUKAX.

Bunuknenns na6is y Benukiit bpuranii, a, Bin-
IOBiAHO, Ta 1X Ha3B, BimHOCUTLCA 40 XV-XVI cT.,
komu mab craB HaOyBaTH CBOIX XapaKTEPHUX
pHcC, sKiI BIAPI3HSUIM HOTO BiA MPOCTOi TaBEpHHU.
V Toii yac Ha3B mMabiB MpocTo He icHyBaso. Yepes
HETPaMOTHICTh HACEJCHHsS HAANUC Ha BUBI-
CIIi 3aMIHIOBAaB TIEBHUI CHMBOJI, II0 BKa3yBaB Ha
XapakTep 3akjajay, HapHUKIaJ], BIACHUK TaBEPHH
NIPUB’SI3yBaB )KMYT BIYHO3EJICHOT pOCIMHH Ha Kep-
nuHy (al-stake), mo cumBomizyBasio Gora BHHO-
poOctBa baxyca, sixkuil 3aBxau 300paxcyBaBcs i3
BUHOTPAJIHUM JIUCTSIM. Y CEpPEAHBOBIUHIN AHIIIT
151 BUBicKa TpaHcdopmyBanachk y Ha3By The Bush,
y TakOMy BUIJISAJI icHY€ I ToHuHI [4].

Hepigko i emOnemu jxaproma iHTEpIpeTy-
BaJIMCs y MOBJIEHHI mpocTtoro oy, 1 The Black
Swan niepetrBoproBaBcst y The Muddy Duck, a The
Rose — y The Cauliflower, The Swan & Lyre —
y The Goose and Gridiron. Tak, emOnemMu Ha BUBI-
ckax OyJiu CBOTO POy Ha3BaMH, ajie HA3BaMHU MOB-
ya3HUMU. Ta BOHU HE 3aBKAM BKa3yBaId HA Xapak-
Tep 3akiany. Hazsu naGiB nmpakTHUHO HE TOBOPSTH,
IO MPHUXOBYE BHBICKA, 32 BHHSATKOM THUX BHUIIA[-
KiB, KoM ma® Ha3BaHO 3a iIMEHEM OpOoBapHi, IO
POOUTHCS CYTO y PEKIaMHUX IUIAX [4].

VY HazBax na0iB 3akapOoOBaHi SK CydacHi SBUINA
11071ii, TaK i pedi, Mo cTanyu Hax0aHHIM aHTITCHKOT
UM B OOIT, JIiTepaTypHi amo3ii, aHmTiHChKI 3BUYai,
Tpauiii, 3Bn4Ky. Ha3a mady cBiq4uTh PO ETOXY,
B SIKy HOTO OYJIO BIIKPUTO, KOMY BiH HAJICKHTh, 1110
3HAXOWJIOCS TIOPS 3 HUM, XTO HOTO BiJIBiyBaB —
OCKUIBKM HAa3BU YHPOAOBX CTONITh MPAKTUYHO HE
3MiHtoBanucs. lle m03Boisie cTBepKYBaTH, IO
Ha3BU MadiB € CBOEPIIHUM JDKEPEIOM ICTOPUYHOT
Ta KpaiHo3HaBuoi iHpopmaii [4].

MokHa BHM3HAQUUTH 8§ OCHOBHHMX JIEKCHY-
HUX TpyM, sKi JSAIIM B OCHOB HOMIHAIIl nadiB:
1) repanpauka; 2) oOIiroBi JiTepaTypHi aio3ii;
3) peunirist; 4) miciie 3HaxomKeHHS Naly; 5) icTo-
pU4YHI oIl Ta 0CcoOMCTOCTI; 6) MOpeIUIaBaHHS;
7) po3Bary; 8) XxapaKTepUCTHKA CaMOTO Iady.

VY HazBax maliB, MOB’SI3aHUX 13 2epalIbOUKOIO
(0coOMMBO TepalbAMKOI WIEHIB KOPOJIBCHKOI
ciM’i ), BIIACHMKHM 3aKjajJiB HaMmarajiuch BiJO-
Opa3utu CBOI MOYYTTS BIPHOMIAJNAHUX IPECTOIY,
JlAloud Ha3BU CBOIM 3akjiajzaM 3a eMmOieMamu
kopodiB, Hanpukiaa: The White Lion (rep6 Eny-
apna V), The White Swan (rep6 I'enpixa [V), The
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Bull’s Head (rep6 I'enpixa VIII), The Crown, The
King’s arm. [IpuyomMy mopsiz i3 Ha3BOO Ha BUBICIT
300paxxeHa i cama emOiema. 3B 30K repajbIuKu
13 icTopi€ero BimoOpaxeHna y Ha3pi mabdiB The Red
Rose ta The White Rose — 3a rep6amu Jlankacre-
piB Ta Mopkis y Biitai Uepsowoi Ta Binoi TposiH.

Psin maGiB HOCSATH IMEHA BIJIOMUX J1imepantypHux
eepois — Falstaff, Oliver Twist, Sherlock Holmes.

Penizitini nazéu 1abiB Hapasl TPAIUISIOTHCS
pinko, ane MokHa Ha3BaTH HeWTpanbHi The Adam
& Eve, The Trip to Jerusalem, The Angel.

HasBu 3a micyem 3naxoooicenns naby IaroTh
HaM 1HQOPMAIIIO PO Te, MO 3HAXOIUTHCS Y1 3HA-
xoauiocs moobnausy maly, ado M0 BINIMHYJIO Ha
CTBOPEHHS MOT0 Ha3BH, TAKUM YHHOM, HECe iCTO-
puuny miHHicTh: The Gate (o cyciacTBy 3 LuM
naboM € BOpOTa IEPKBH, B’SI3HUILU, KUTIOBOTO
oynunky), With the Beatles (61511 my3eto rpynn).

Hazsu IlaGiB 3a icmopuunumu nodismu ma
icmopuunumMu  ocooucmocmamy € BIATYKOM Ha
BOXJMBI icropuuHi moxii meBHoi emoxu: The
Saracen’a Head, The Turk’s Head (maramyBanns
npo BiiiHU xpecTtoHoctiB), The Cromwell’s Head.

[Tabu, 10 HOCATH HA3BW MIOCTOI TPyNH (MOpe-
NNABAHHS), 3HAXOIATHCSI B OCHOBHOMY Y TIOPTOBUX
MicTax 1 BiIBIyIOTh iX Jutie mopsiku: The Anchor,
The Trafalgar, The Captain Flint.

Cooma rpyna — nabu i3 Haszeamu cnopmy ma
po3zeae (dacto neperoniB): The Flying Dutchman,
The Why Not (imeni xoxkeiB), The Bell (sik nmpu3s Ha
neperoHax).

Xapaxkmepucmuka camozo naby: Koro B, Bla-
IITyBaHHS, KyXHsl, HAIloi, 0 TaM monatoThes: The
White House, The Red House The Blue House, The
Green Lattice; The round of Beef, The Shoulder of
Mutton, The Boar’s Head, The Chester Cheese; The
Jug and Glass, The Full Quart, The Punch Bowl [4].

Tak, ypOaHOHIMH BKa3ytOTh Ha OPUTIHAILHICTh
(YHIKaIBHICTh HAa3BM), XapaKTEPUCTUKY CaMOIO
3aKiajay, Ha foro reorpadiyHe po3ramryBaHHs, Ha
BIIAHICTh TPECTONY, AHNIIMCBKUM MOHapXawm,
IHIIMM ICTOPUYHUM OCOOUCTOCTSIM, JIITEPaTypHUM
reposiM Ta NMpeACTaBHUKAM PENIriiHIX KOHpeCii.

OcHOBHa (yYHKIIISI AHTPOIIOHIMIB TIOJISATAE B
TOMY, IO iM’s, TIPi3BHUIIE Ta iM’s MO OaThKOBI
1 (akTu4HO, 1 IOPUIUYHO BHUCTYMAIOTh AK 3aci0
ineHTudikamii JIOAUHN Y CYCITIIBCTB.

OcobnuBe Mmicue 3aiiMaloTh BIAacHI IMEHa y
CUCTEMi CTHJIICTHYHUX 3acO0iB y aHIIIHACHKIN
miteparypi. OpHI€I0 13 OCHOBHHX TIEPEIyMOB
PCANICTUYHOCTI XYI0KHBOTO TBOPY € BiATOBII-
HICTh BUKOPHUCTOBYBaHHMX Y HbOMY BIIACHHX IMEH
3aKOHOMIPHOCTSIM  HAIliOHAJIBHOI OHOMAaCTUYHOI
cuctemu. ToMy ¥l HeTUBHO, IO OaraTo BIJOMHUX
MUCHbMEHHHKIB PETEIbHO MPAIIOBAJIN HaJl OHOMAC-
TUYHUM MaTepiajioM Ui MOCHJICHHS €MOIIHOTO
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BP@KEHHS BiJ yCbOTO TBOPY Ta XapaKTEPUCTHKH
nepcoHaxy [3].

Tak, BnacHi iMeHa, IO BXOIATH 10 CTPYKTYpHU
XyJIOKHBOTO TBOPY, OPraHi4HO 3B’s3aHi i3 #Oro
3MICTOM.

Po3rsiHeMo aHIIiiichKi BlIacHi iMeHa Ta 0co0-
JUBOCTI X BiOOpY NHUChMEHHUKAMHU Yy aHIIiH-
CHKOMOBHHX XYy/JIOKHIX TBOpaXx.

Koxne miTeparypHe iM’st OTpUMy€e TIpU «HApO-
JDKeHHI» TIeBHE CTHJIICTHYHE HaBaHTAKEHHS.
Hlerinin JI.M. BuainuB Taki rpynu iMeH, kiacudi-
KYIOUH iMEeHa JIiITepaTypHUX TrepoiB 3a IXHBOKO CTH-
JCTUYHOIO (PYHKIIIEI0 y TBOPAX:

1. Hetimpanvui imena, TPUCBOEHHS SKUX HaM-
OUTBIIT THUTIOBO JUISI TOJIOBHUX TEPOiB aHIIIHCHKOT
miteparypu. HalOuIbIn XapakTepHUH THIT — Mic-
LeBl iMeHa, yTBOpeHi 13 mpi3BuUchk: Forsythe,
Domby, Copperfield.

2. Onucosi imena, 1O MICTATh MpSIMY YU
HEenpsIMy XapakTepucTuky ix HociiB: Sir Deadlock,
Mr. Krook, Mr. Tangle, Headstone, Oxhead,
Rasehellfrida.

3. IHapooiuni imena, cepen sIKUX aBTOP BHII-
Jsi€ TaK 3BaHI IMEHa-CTEPEOTHIIH, CTHIIICTHYHA
(GYHKIIS SIKHX — BUPaKEHHS MacOBOCTi, CTEpeo-
TUIHOCTI O3HaueHuX oci0. Y. JliKkeHC IHUpOKO
BHUKOpHcTOBYBaB 11i iMeHa (Bleak House): Boodle,
Doodle, Dufty, Gufty.

4. Acoyiamueni imena, siKi CBOEIO 30pPOBOIO Ta
3BYKOBOIO (DOpPMOIO BHKJIMKAIOTh y YUTaya aco-
Iiaiii, Mo YTOYHIOKTH 1 MOITUOIIOITh XapaKTe-
puctuky nepconaxis: Miss Flite, Mr. Toots, Mrs.
Pipchin, Murdstone [5].

VY enoxy KiIacuI3My aBTOPH 4YacTO 3aro3udy-
BaJIM Y CTBOPIOBAJIM JITEpaTypHi iMeHa Ha 0asi
KJIACHYHUX MOB, JIATHHCHKOI Ta rperpbkoi: Clarissa,
Leonidas, Evelina. Kimacnuni BiracHi IMEHa YacTo
3aIO3UIyBAINCS PA30M 13 IEPCOHAKAMH 3 TPELBKOI,
puMCcBKoi 1 610mifiHOT Midororii: Adam, Eve, Gabriel,
Faun, Sylvio (repoi TBopiB Minsrona Ta Mapgeina).

Jlia xomenii XxapakTepHi €TMMOJIOTIYHI IMEHa,
peNeBaHTHI  SKOCTAM  NepcoHaxiB:  Mistress
flippant «ierkoBaxna»; Lord Aimwell «mobpa
metay; Lady Touchwood «abu mocws He Tpamu-
nocsi» (3a0o0onne); John Brute «rBapuHHMI;
Mr and Mrs. Honeymoon «MmenoBuil MicAlby;
Miss Tattle «OanakanuHay.

ABTOpPHY CEHTUMEHTAIBHUX POMaHiB HAIIJISIOTh
CBOIX Te€pOiB MEJOIIHHIUMHU, 3BYYHHMH BJIACHHUMH
imenamu: Pamela, Clarissa, Tristan.

PoMaHTH3M BHPI3HAETHCS TPOTUICKHUMHU TEH-
JICHLIISIMU: Y OTHUX TBOPAX 3yCTPIYarOThCs pealibHi
imena: Lemuel Gulliver, Robinson Crusoe, Captain
Bob Singleton; iHmi BiApPI3HAIOTbCS €K30THY-
HOIO aHTpomnoHiMiero: Rowena, Athelstane, Guy
Mannering.
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HenepeBepieHnM MalcTpoM IMEH Ta TMIpi3-
BuIll 3anumaeTses Y. Tekkepeir. Y Hboro € 6araro
MIPHUKJIAJIIB TIPO30PUX IMEH, 1[0 E€TUMOJIOTI3yOThCS
0e3 KOHTEKCTY 1 PEJIeBaHTHI SIKOCTSIM TIEPCOHA-
KiB: cononkoronioci Archbishop of Mealypotatoes
Charles Honeyman, micionep Silas Hornblower;
nactop Felix Rabbits Bix nat. Felix «macnuBuii»
rabbit «kponuk» Rebecca Sharp (Big anrn. sharp —
TOCTPH, XUTPUH, IIaXparOBATUH, JOTEIHUMN, IIPO-
OWBHMIA) Ta 1H.

BrnacauM iMeHaMm y TBOpax BHIATHHUX IMUCHMEH-
HUKIB BiJIBeJICHA POJIb CBOEPIIHUX, AYKE JAKOHIY-
HHX — B OTHOMY CJIOBI — XapakTepucTHK. Hanpukmaz:
Lord Cattertino «Jlopn basika», John Jaw «Jlxon
bpex» (OykB. [[xon Illenema) Island of Leaphigh
«octpiB Bucokoctpuby». Taki iMeHa-SIpiIuKy HaCHYY-
F0Th TEKCT YCUSIKUMH CUMBOJIaMH [4].

OCHOBHE 3HAYEHHS AHTPOIMOHIMIB Y XYHOXK-
HBOMY TBOpI — SIKICHA XapaKTEpUCTUKA MEepPCOHa-
kiB. Croay MOJKHA BIJTHECTH 1MEHA, sIKi 3BUYAMHO
€ TaKMMH, 10 TOBOPSTH caMi 3a cede, 3HaAUy MU,
TAaKUMH, 110 XapaKTepu3yloTb. Lli iMeHa Kopucry-
BAJINCS TOMYJISIPHICTIO Y TPE/ICTAaBHUKIB KIACHUKH;
NIEBHE MOUIUPEHHSI OTPUMAII BOHH 1 Y THCHMEH-
HUKIB-PEATICTIB, SIKi BUKOPUCTOBYBAJIH iX 13 caTH-
PUYHUM HABaHTAXKCHHSIM.

Tak, aHDIIACHKI THMCBMEHHMKH HE JIMIIE
CHpPUSIIM TOMyJspU3alii iMeH, ajge i cami CTBO-
ptoBanu HoBi. Tak, /xonaran CBipT cTBOpHB
JiBa BIacHUX iMeHi: Vanessa Ta Stella. I'epoi m’ec
V. lekcrripa Bifymany cBoi iMeHa 6araThoM aHTITiH-
M. Jsakyroun Illekcnipy yBIMIUIM y IIMPOKHIA
BXKHMTOK Taki iMeHa, sk Silvia, Julia, Celia, Juliet,
Jessica, Ophelia, Viola.

Came y TBOpax iMEHa BHCTYHArOTh JETaJLIIO,
gepe3 SAKy MOXHA MPOCTEKHUTH OCOOIUBOCTI
00pa3HOro MUCJIEHHSI TUCbMEHHUKA [4].

Hapasi smiteparypHi aHmiiiiceki iMeHa abo iXHi
JICPUBATH 9acTO CTAIOTh OPIIIHHIMH IMEHAMH, 1110
BUKOPUCTOBYIOTbCS y MyOIMIUYHUX BUCTYMAX, 110~
Bilf 00CTaHOBII, y TIpeci.

BracHi iMeHa y TBOpax XyIOXKHBOI JIiTeparypu
4acTo BIJITPAIOTh CYTTEBY pOJIb, JIOTIOMArarouu
aBTOpaM HaiieeKTHBHIIIE 300pa3uTH iHCHICTH
Ta caMuX nepcoHaxiB [3].

Cepen 1€l Tpyn¥ aHTPOTIOHIMIB KOCMIiYHI Ha3BU
3aiIMarOTh CBOIO HIIITY, OCKUTEKU O3HAYAF0Th OCOOIMBY
1 BeJTbMHU CYTTEBY JIUISTHKY OTOYYFOUOTO HAC CBITY.

KocmoHIM (Bif] Tp. KOCMOC — BIIOPSIIKOBAaHICTb,
HOPSIIOK, MHp, JajJ, HeOOKpai, cBiToOymoBa) —
BJIACHE 1M’ 30HM KOCMIYHOIO MPOCTOpY, rajakx-
TUKH, 30psiHOL cuctemu (cy3ip’s): Milky Way, the
Andromeda Galaxy, the Big Bear Constellation,
Cassiopeia Constellation.

KocMmiuHi  Ha3BM  NOJNErmIyloTh  3amam’s-
TOBYBaHHSI KOCMIYHHUX 00’€KTiB, a came Cy3ip’iB.
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3naBHA BOHU CIIYTYBajH OpiEHTHPaMH, HATIHHUM
3ac000M, IO JT03BOJISB JIETIIE 3aCBOITH KOH)ITY-
partito 30psiHOTO Heba [2].

Maiike yci KOCMIiYHI Ha3BM HUHI «MOBYATHY.
IxHe icTopuuHe 3HAYEHHS UM TO HPUXOBAHE Bijl
cyuyacHoi jronunu (The Vega star), un Bigkpute
cBo€ro TmoBepxHeBoto ctoponoto (The Winged
Horse — Pegasus). Ta 11i Ha3Bu MOXYTbh po3Ka3zaTH
0araro I[iKaBOro i MOBYAJIBHOIO, SIKIO PO3iOpa-
TUCSl Y MOBHHX 3B s13KaX Ta yMOBAX IXHbBOI IOSIBU.

BinbIicTh KOCMIYHUX Ha3B — 3BUYAlHI, 3pO3Y-
MiTi HaMm cioBa: Lion, Swan, Twins, Whirlpoool
Galaxy. A iHII HE3PO3yMUTI JIUII TOMY, IO B3STi
0e3 mepekIaay 3 apadChKO1, TPEIbKOT Y1 JJATHHCHKOT
MoBH. ['ooBHa 3ipka cy3ip’st Tenbils — Anbaeoapan
(Aldebaran), mo B mepekiazi 3 apabChKOi O3HAYa€e
Ta, 0 e micis, yemia. L 3ipka HiOn Hazgoraxse
[Tnesnm (the Pleiades um Seven Sisters) [2].

VY wnamiit lamaktuni, amaktuni Yymanbkoro
nsaxy (Milky Way Galaxy) 6ins 200 MinmbspaiB
3ipok. Uymanpkuii [lnsx — TymanHa cmyra, siKy
nobpe BUAHO y HOUi Oe3 wmicsis. byna Ha3BaHa
Tak y AaBHI yacH (Bix naruH. Via Lactea). CioBo
«TaJIaKTHUKa» YTBOPEHO BiJ TPEIBKOTO CIOBa
«rajay, o 03HaYa€ «MOJIOKOY.

I3 3emui Ge3 Temeckormy MO)KHA CHOCTEpiraTu
JUIIe TPH TaJaKTHKH, JBI 3 HUX MAarOTh Ha3BU
MaremnanoBi Xmapuocti: Large Magellanic Cloud
1 Small Magellanic Cloud.

Tperst ramakTuka — TyMaHHICTb AHApPOMETH:
the Andromeda Galaxy, Andromeda Nebula
(nebula — TymannicTs), Great Andromeda Nebula,
Andromeda Spiral Nebula. [nmi ramaktuku, ski
BXKE MO)KHA po3rnemm O36pO€HI/IM OKOM, MaroTh
JOCUTH 1iKaBl 1 He3BMUaiiHi Ha3Bu: the Sculptor
Galaxy (a6o the Silver Coin Galaxy, the Silver
Dollar Galaxy), Pinwheel Galaxy, Sombrero
Galaxy, Sunflower Galaxy, Tadpole Galaxy,
Whirlpool Galaxy (Ha3Bana Tak yepe3 Bi3yaslbHY
CXOXICTb 13 BUpOM) [1].

Kparepu — naiimacosima 1 HaiicnenugivHima
¢dopma micsiunoro penbedy. Tpaauuiiino ix Ha3u-

BaIOTh IMCHAMH YYCHHUX, B OCHOBHOMY aCTPOHOMIB:
the Crater of Copernicus, Neil Armstrong’s Crater.
Cepen Ha3B KparepiB € U iMEHa YKpaiHCbKHX Ta
pociiicbkux yuenux: Chernyshev, Konstantinov,
Kovalevskaya, Krasnov, Vernadskij,

Vetchinkin, etc. Craters. Tak ckianucek Tpaau-
1ii ceneHoHimii [1].

Pocnunu, poporouiHHi KaMiHHSA, aOCTpaKTHI
HOHATTA, (PI3UUHI U ICUXIYHI CTAHU JIOJUHH, IIPi3-
BUINA YYCHHUX, XKIHOU1 iIMEHa Ta 3eMH1 reorpagidsi
Ha3BH: HOBI KOCMIYHI Ha3BH OepyTh caMe i3 IuX
JOKEped.

BHCHOBKH Ta MepCHeKTHBH MNOAAJIBIINX
Aocaizkenb. Tak, y crarTi 3a3Ha4eHo, Mo ypoa-
HOHIMH CKJIQJal0Th 3HAYHY 4YacTUHY JICKCHKH
AHINIMCHKOT MOBH, Ta BKa3yIOTh HA OPUT1HAIbHICTD
(YHIKaJBHICTh Ha3BU), XApPAKTEPUCTUKY CaMOTO
3aKianay, Ha Horo reorpadiuHe po3TalryBaHHs, Ha
BIJIIAHICTD TPECTONY, AHMIIWCHKUM MOHapXawm,
IHIIUM 1CTOPUYHUM OCOOMCTOCTSIM, JIITEPaTypHUM
reposiM Ta IpeACTaBHUKAM PETriiHuX KOH(eCii.

Crhi 3a3HAa4YMTH, M0 AHNTIHCHKOMOBHI Ha3BH
KOCMIYHUX 00’ €KTIB y CBOii OULTBIIOCTI € TOCHUTH
aKTyaJIbHUMH OHOMACTUYHHMH Ha3BaMM HAIIOTO
4acy BiJ] Ha3B JOPOTOIIHHOTO KaMiHHS 10 TIpi3-
BHUII, JXKIHOYMX IMEH Ta 3eMHHUX reorpadiuaux
Ha3B. HoBi KkocMOHIMU OepyTh CBOi Ha3BU caMme i3
UX JDKEpell.

Hapasi anrniiiceki JiTeparypHi iMeHa abo ixHi
JIEpUBaTH YacTO CTalTh OQIUIHHUMHU IMEHaMHU.
€ TeH/IeH11is1 BUKOPUCTOBYBATH iX y /117I0Bii 00cTa-
HOBIII, Y TIpeci, MyOIiYHUX BUCTyIaX.

Llonus B aHDIiCHKIA MOBI 3’SIBISIOTHCS HOBI
CJIOBa Ha MO3HAYEHHS PI3HUX 00’€KTIB, HA3B KHU-
KOK Ta JITEpaTypHUX YH KIiHOTEPOiB, MPi3BUCHK
JIONeH Ta KIMYOK TBapWH, TEXHIYHUX TIPOIIECIB,
BI/ITBOpiB MHCTENTBA, TOBAPHUX 3HAKIB, KOCMid-
HUX TiJl, TOIIO. IX reorpa(pm MOLIUPEHHS MaCII-
TabHa. MO)KHA TOCITI/DKYBATH 1 3aTy4aTH i OHIMH
13 Kananu, CIHIA, Asctpanii, HoBoi 3enannii, [1iB-
nenHoi Adpuku, fe annniiicbka MoBa € o(iriiHumM
3ac000M CIJIKyBaHHS.
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HISTORY OF ORIGIN, SELECTION CRITERIA OF THE ENGLISH
URBANONYMS, SPACE OBJECTS NAMES AND ANTHROPONYSMS

Nykytiuk Svitlana Ivanivna
Senior Lecturer at the Department of English language
Kamianets-Podilskyi Ivan Ohiienko National University
61, Ohiienko, Str., Kamianets-Podilskyi, Khmelnytskyi region, Ukraine

The article deals with the variety of British urban names of pubs, names of space objects and names of people in
the works of art, in the system of their usage. The author depicts their history, groups, selection criteria of the most
common names used and specific factors of their choice by the writers. Anthroponyms which go down to the structure of
the artistic creation, organically connect with their contents. Names of pubs, names of space objects were characterized
and analyzed. Their groups and their origin were described. Space objects are compelled by means of surnames, female
names, precious stones’ names and geographical names on the Earth. Proper names are used as details of the writer
imagery. Anthroponyms which go down to the structure of the artistic creation, organically connect with their contents.
Researching of the anthroponyms for the artist’s work, that is, for the artist’s onomastics, serves to be comprehended very
deeply for the bright implementation of the works of art. One of the basic prerequisites for the realism of a work of art
is the conformity of the proper names used in it to the regularity of the national onomastic system. It is no wonder, then,
that many famous writers have been observing people’s names, working diligently on onomastic material. A well-chosen
name becomes an additional means of character characterization, enhancing the emotional impression of the whole work.
Proper names often play a specific role in fiction, helping authors to represent reality in ideological and aesthetic terms.
Nowadays, literary names or their derivatives often become official names. There is a tendency to use them in a business
setting, in the press and media, in public speaking.

Key words: proper English names, space objects names, urban names of pubs, history, works of art, selection criteria.
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ITocTanoBKa
BUIISAAI.

AHTPOIIOHIMM SIK JIIHI'BOKYJIbTYPHE SIBUIIE
(HA MATEPIAJII YKPAIHCBKOI I TYPEIIBKOI MOB)

IlerpoBa O3eqnb Jliiais [1aBiaiBHa
Kanouoam QinonocivHux Hayxk, 0oyexm,
doyenm Kageopu yKpaiHo3Hascmea i 1iHe800UOAKMUKU
Xapxkiscbko2o HayionanbHo2o nedazociunoeo yuisepcumemy imeni I'. C. Ckosopoou
8yn. Banenmuniecoka, 2, Xapkis, Ykpaina

Cxpa3noscbka Ipuna AnarodaiiBHa
KaHouoam @inonociuHux Hayx,
doyenm Kageopu cXioHux mos
Xapkiscbko2o HayioHanvbHo2o nedazoziunozo yuisepcumemy imeni I'. C. Ckosopoou
8yn. Banenmuniscoka, 2, Xapxis, Ykpaina

Y ecmammi nooano cnpody Oocnioumu ykpaincoKi ti mypeybKi aHmpoOnoHiMu AK JeKCUYHI OOUHUYI, o
Maiome 8UpPA3Hy JIHSBOKYILMYPHY CeManmuxy. Y none 0ociionuybkoi yeazu nompanuiu 61acHi iMend, o
CManu penpe3enmanmamii cucmemu OyxX08HUX YiHHocmell 080X HAPOOi6, y Pe3VIbMAmi MidCKYIbmMypHOI Komy-
HIKayii AKUX CKAAnUCA 2nubOKi mpaouyii, wo nosHAYUIUC HA QYHKYIOHYBAHHI cUCeMU BACHUX HA38, 30KpeMd
i anmponounimie. Teopemuunoro 6a3o0 cmammi cmaiy nPayi K GIMYUHIAHUX, MAK | 3apYOINCHUX HAYKOBYIE
H. Babuu, JI. benes, /[. Epmonosuua, B. Iopacimosoi, B. Kaninxina, FO. Kapnenka, JI. Macenxo, 1. Mypomyesa,
B. Hixonosa, B. Iliosoiinoco, M. Pym, K. Tuwenxa, /. Axcana, A. ocapeporny, C. Caxaorny. Jlocrioxncenms
cneyudiuHux 03HAK AHMPONOHIMIE 30IUCHIOEMBCS 3 MEMOK CUCTNEMATNU3AYTT 6IACHUX IMeH K JIiHe8OK)IbMyp-
HUX 00UHUYb, OLIbUL OEMATbHO20 ONUCY U YOOCKOHANEHHS IX KIACUDIKAYIIHUX XAPAKMeEPUCUK, d MAKOXiC OISl
VMOYHENHs HASBHUX MA BUPOONEHHs. HOBUX NIOX00i8 00 AHALIZY CeMAHMUKO-CINULICIUYHUX PecypCi YKpa-
iHcvrol | mypeyvroi mMos. Sx HallbinbuL penpe3eHmamuehi Wooo SU3HAUEHHS NIHeBOKVIbIMYPHUX CKIAOHUKIE
CeMANMUKU npeocmasneno imend, 3apikco8ami 8 pisHONHCAHPOBUX PONLKIOPHUX MBOPAX, KATEHOAPHO-HOOYmMOo-
8i1l 00PI00BOCMI, MEKCMAX PENi2iUHO20 Xapakmepy, a MAKodic iMeHa tl npi3eunyd, 3HAUeHHs: MEIPHUX OCHOG SIKUX
N0 A3aHI 3 HA36AMU MPAOUYIIHUX RPOMUCTIS [ peMecen, PI3HUX 8UQI8 MAUICMEPHOCHIL, WO 8I00A6HA NONYISAPHI 6
Yipaini i Typeyyuni. JJo ckaady KymvmyporoivHo 3HAUYWux aumponoHimie 6xo05ams maxoxic 0OUHUYHI iMeHd,
BI0OMI WUPOKOMY 3A2aly, 3 AKUMU N0 A3AHUL 3HAYHUL 00CsAe THMENeKMYaIbHOI IHpopMayii; 6 Pi3HUX KOHMeK-
cmax maxi OHiMU HAOY8AIOMb HOBUX 3HAYEHHEBUX HIOAHCIB, CIMAIOMb eleMeHMAMU eMHOHAYIOHANLHOT KapmuHU
ceimy. 38adicaiouu Ha WUPOKI KYIbMYPHO-NOTIMUYHI 36 SI3KU YKPATHCHKO20 | MYyPeybKoeo Hapoois, nooatbull
00CTI0HCEHHA TTH2BOKYIINYPHO20 NOMEHYIANY BACHUX IMEH K HAUOLIbUW SUPASHUX HOMIHAYI 011 npedcmas-
JIeHHA eCIMemu4HUX, MOPATbHO-eMUUHUX | CBIMO2NAOHUX YiHHOCMEl eMHOCI8 HAOYBAIONb HOBUX MONCIUBOCEl
i nepcnexmue 0isk NO2IUONLEHHS A POSUUPEHHS ACNEeKMI8 MIJICKYIbIYPHOI KOMYHIKaYii.

Knrouosi cnoea: onomacmuka, enachi imena, OHIMU, AHMPONOHIMU, E€MHOKYILMYPA,
AHMPONOHIMIKA, YKPATHCLKA AHMPONOHIMIKA.

mypeybKa

npodjeMu B  3arajbHOMY
[TapagurmMa cy4acHOi MOBO3HABYOI

BHCBK, €MOHIMIB, HIKIB), HEBUIIAIKOBO TIOB’s3aHa 3
HU3KOIO TYMaHITapHUX Ta CYCIUJIbCTBO3HABIHMX HaYK,

HAyKH XapaKTepU3Y€ThCsl MUIBHOIO YBarow Jo
po0OJieM aHTPOTOHIMIi, 30KpeMa 0COOJIMBO aKTY-
aJBbHUM TOCTa€ ii aHai3 i3 TOYKH 30py JIHTBO-
KYJBTYpPOJIOT1i, €THO- COLI0- i TMCHUXOJIIHIBICTHKH,
10 3YMOBIICHO, MO-TIepIIe, 3arajbHOI0 TEHJICH-
LI€I0 0 AaHTPOIOIEHTPUYHOI CHPSIMOBAHOCTI
HAyKOBHX JIOCIIJIKEHb, TO-JPyTe, IHTEPECOM JIiHT-
BICTIB JI0 aHAITi3y MOBHUX SIBHIIL, SIKi IEpeOyBarOTh
Ha MopyOLXKI HayK.

AHTpOTIOHIMIKA K HayKa, 1[0 € PO3AUIOM OHO-
MaCTHUKH, BUBYAE 3aKOHOMIPHOCTI BUHUKHEHHS, PO3-
BUTKY ¥ (D)YHKITIOHYBaHHsI aHTPOITOHIMIB (0COO0BHX
IMCH JTFOJICH, MTPi3BHIIL, TATPOHIMIB, MATPOHIMIB, TIPi3-
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TaKMX SIK 1CTOPIsI, €THOJIOTsI, €THOTICUXOJIOTIsI, €THO-
JHTBICTHKA, JIIHIBOKPAaiHO3HABCTBO, KPA€3HABCTRBO,
(bONBKIIOPUCTHKA, KYJIBTYPOJIOTis, JITepaTypO3HaB-
CTBO. AHTPOIIOHIMIKa BUOKPEMHJIACS 3 OHOMACTUKH
y 60-70-1i poku XX CTOMITTS 1 Bce OLIbII aKTUBHO
MPOJIOBXKYE 3aCBITIyBaTH BATOMHIA SIK MYJIBTHINCIIU-
TUTIHAPHUWH, TaK 1 HAI[IOHATLHO-MEHTAIBHUH Ta TIOJTi-
KyJIBTYPHUH pECYpCH.

AHaJi3 oOCTaHHIX [Aoc/igxkeHb Ta Myo0JIi-
kaniii. HaykoBomy BUBUEHHIO ¥ aHali30Bl pi3-
HUX acCIEKTIB TYpeIbKOI AaHTPOIOHIMIYHOI CHC-
Temu npucssueni mpaui E. Bosa, T. Tronencos,
M. Jlxanbma, A. xadepory, /. lyman, A. Eporna,
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B. ITigBoiinoro, I. [TokpoBchkoi, I. XanumoHeHKa.
KyneTypHO-MHCTEIIBKHII ~ aCHIEKT — JIEKCHYHOTO,
30KpeMa i aHTPOMOHIMHOTO CKJIaJy YKpaiHCHKOT
Ta IHIIMX MOB Yy HOTO BJAaCHE CEMAHTUYHUX Ta
JIHTBOCTHIIICTUYHMX TapaMeTpax CTaB IPEeIMETOM
yBaru BITYM3HSHUX JociigHUKIB C. €pMOJIEHKO,
O. Mypomueroi, A. Moiicienka, O. Cruiosa,
O. Yepemcokoi, H. Hanumok, T. Yepropusbkoi.
PerionanbHUM 0COOMMBOCTSAM IMEH 1 MpPI3BUI B
Vkpaini npucssiueni possinku H. babuu (YepHi-
BeuyunHa), K. ['myxosuesoi, B. 'opnunny, JI. Kpas-
yeHko (JIyOenmuHa); 1o mpobieM MmoXomKeHHS Ta
iCTOpil OHIMHOTO CKJIQJy JICKCHKH 3BEPTAIOTHCS
JI. beneii, €. banin, B. I'epacumuyk, A. Heuwnrio-
penko, A. flpemieHko; akTyanbHi mpobiemu 0o-
rapchbKoi OHOMAacCTHKM TNopyuryioTe B. Biaxosa-
Amnrenosa ta B. KonecHuk; apabcbkuil 1 mepcbkuit
miact oHiMmii nokianHo aHamizye K. Tumienko;
0COONMMBHUI CTAaTyc IMEH Y JITepaTypHO-XyI0KHIX
TekcTax Bu3HavyaroTh B. Kaminkin, FO. Kapnenko.
OpHak He3BaKalouW Ha OaraTuil TEOPETUYHMIA
Marepian, BUBUYEHHS TYypPEUbKHX Ta YKpPAiHCBKUX
AQHTPOTIOHIMIB 13 TIO3UIIi} 3iCTAaBICHHS X JIHTBO-
KyJBTYPHOTO TOTEHIIIay, BUOKPEMJICHHSI CIICITH-
(GIYHUX CEMaHTHUYHUX Ta XYIOKHBO-CTHIIICTHY-
HUX O3HAaK K OQUHHIL, IO HAWOUIBII ITIOBHO M
BCEOIYHO PENPE3CHTYIOTh MaTepiaibHi i JTyXOBHI
LIHHOCTI HApOIB, MOTpeOye OUIBII IETAIBHOTO
IOCIIKEHHSL.

AKTyaJIbHICTh PO3BIJIKM BHM3HAYA€THCS HEOO-
XIOHICTIO OUIbII DIIHMOOKOI JIHIBOCTHIICTHYHOI M
KYJIBTYpOJIOTIYHOI XapaKTePUCTUKU JICKCHKH, IO
NpeJICTaBJIsI€ SIK €THIYHI, TaK 1 CBITOBI JlyXOBHO-1HTe-
JIEKTyaJIbH1 IIIHHOCTI, @ TAKOXK 3yMOBJICHA ITOTPEOOI0
3iCTABHOTO aHaJI3y JIEKCHYHOTO, 30KpeMa aHTpO-
MOHIMHOTO CKJIaly YKpaiHChKOI M TyperpKoi MOB
SK OCHOBHHX PENPE3CHTAHTIB JIBOX OPUTIHAIBHHUX
KYJIBTYD, 1110 BIIPOJOBXK TPUBAJIOTO iICTOPUIHOTO pos3-
BUTKY MAlOTh PO3TAIyXCHY CHCTEMY KOHTAKTIB 1
TpaauLii y cdepi MDKKYIIBTYpHOT KOMYyHIKAIIi.

Meta cTarTi — JAOCHIKEHHS JIIHIBOKYJIBTYp-
HUX OCOOJIMBOCTEH aHTPOIOHIMIB SIK pEIpEe3CH-
TaHTIB €THOHALIOHAJIbHOT CIeM(iKK YKPaTHCHKOT
W TypeubKoi MOB, IPOCTEKEHHS XapakTepy ix
Y)KUBaHHS B IIUPOKOMY KYJIBTYPOJIOTIYHOMY KOH-
TEKCTI — peai3yeThesl Yepe3 TaKi 3aBIaHHS:

1) y3aranpbHEHHS TEOPETUYHOTO Marepianry
mono cnenndiku GyHKIIOHYBaHHS TypeIbKUX Ta
YKPaTHCHKUX aHTPOIOHIMIB Y KYJIbTYPOJIOTIYHOMY
JMCKYPC1 JIBOX HApOIiB;

2) omuc Ta KiIacudikalliss OCHOBHHX PEIpe3eH-
TAaTUBHUX TPYIl OHIMIB 13 BHPA3HOIO KYIBTYPOJIO-
TYHOI0 CEMaHTHUKOIO;

3) BU3HAYEHHS CEMaHTHUKO-CTUIICTHYHUX
Ta TparMaTUYHUX OCOOIMBOCTEH YKpaiHCHKUX
1 TypeupKHX aHTPOINOHIMIB, CHpoda 3iCTaBHUX

XapaKTEePHCTUK, BCTAHOBJICHHS JIIHTBOKYJIBTYPHUX
rapanesien.

Bukian ocHOBHOTo Matepiajty 10c/1iIsKeHHsI.
VY KOKHOTO Hapojay cKianacs crenudivxa, icTo-
PUYHO, COLIAJIbHO M KYJIBTYpPHO 3yMOBJEHA CHUC-
TeMa O0c0o00BHX IMEH (QHTPOMOHIMIKOH), IO
MOCTIMHO 3MIHIOETHCS BCIJ 38 €BOJIOIIEI0 MOBH
1 CyCHiIbCTBA B XO/I1 Pi3HUX T'€OMOJITUYHUX TPO-
IIECiB 1 KOHTAKTIB 3 IHIINMU eTHOcaMu. Tak rnocry-
MOBE TNPHUUHATTS TIOPKAMHU icllaMy, TOYMHAIOYH
3 VIII cTomiTTs H.€., CIPUSATIO TOMY, 110 10 TIOPK-
CHKOTO aHTPOIOHIMIKOHY BBIHIIIM ¥ TOCLIH
4ijbHE Miclie apaOChKi IMEHa; KYJIBTYPHI 3B’ S3KH
3 IpaHoM 3yMOBWIM HasBHICTh B TYpEIbKiit
AHTPONIOHIMIYHIN CHUCTEMI IMEH MepPChKOTO IMOXO0-
okeHHs. [ToromkyemMocs 3 TypelbKUM JTOCIiIHU-
koM M. JDxanmpnoM, SKMM yKasye, 110 «IMEHa €
OJIHVM 13 BaXXJIMBUX IMOKa3HUKIB, 110 BioOpaXka-
I0Th COILIIOKYJBTYPHI 3MIHM ¥ TeHaeHII» [22, 29],
a/pke ocoba BiJ HApOJDKEHHS mepeldyBae B OTO-
YeHHI 1MEH, SIKi CTBOPIOIOTH HAaBKOJO KOXKHOTO
HOCI OCOONMMBHM KyJIbTYpHHMH MPOCTIp, MO3HAUe-
HUI pucamM# SK BCHOTO MOBHOTO KOJIEKTHBY, TaK
i IHAMBITya IbHUM BUOOPOM OKpEMHX HOTO IMpe-
CTaBHUKIB. YKpalHChbKMH HaykoBens JI. benei
HATOJIOIYE, M0 «OTHIEI0 3 BAXKIUBUX crienudid-
HUX O3HAaK BJIACHHUX Ha3B € 1HIUBIAYyaJIbHICTb, 11O
JUBOBM)KHO TaPMOHIMHO MOEAHYETHCS 3 IXHBOIO
CYCIIJIBHOIO YH, TOYHIIIE, HAlllOHATbHO-KYIBTYp-
HOTO Tipupooroy [1, 9].

Baromy wacTky, 10 pemnpe3eHTye KyJabTypHI
3100yTKH €THOCY, HOTO MOpalbHO-ETUYHI HacTa-
HOBH, €CTETHYHI MOTVISIIA M CMaKH, CKIIaJae JiiTe-
parypHO-Xya0xHs aHTpornoHiMia (JIXA, 3a Bu3Ha-
yenHsM B. Kaminkina). OkpeMy ramxy3b eTHIYHOI
JHTBOKYJIBTYPH CTAHOBJIATH MIOSTOHIMH SIK BIIACHI
Ha3BH, 110 (i)yHKuloHyIOTL y MOETUYHUX Ta Jipo-
eMiYHUX TEeKCTaX 1 MalOTh CaMOOYTHI XYIOKHbBO-
CTHJIICTUYHI O3HAKH [6].

3 TOUKHM 30pYy JOCIIIKEHHS JITHTBOKYJIBTYPHOTO
HOTeHLIIaJ'Iy JIOCUTh SICKPAaBUMHU BUSBIISIOTHCS
iMeHa, 3a(ikcoBaHI B YKPaiHCBKHX 1 TypelbKUX
(bONBKIOPHUX JDKEpesiax: HApOJHUX JIPUYHUX Ta
ictopuunux nicHsx (Mapycsa, 'ana, leanxo, I puys,
Ilempyco, Emine, @aodime, Ianime, Mycmadga,
Mezemem) sK TpaguLIHHO YKpPAilHChKI W TyperbKi
€THOOHIMHI pPENpe3eHTAaHTH KyJIbTypH TpOMaI-
ChKO-TIOOYTOBOI ~ KOMYHIKaIli, BuwHeseyvbKuil,
Hopowenko, Xmenvruybkuil SIK MApKepH iCTOPUKO-
KyJBTYPHUX, COI[IAJIBHUX 1 TEOTOITUYHHUX TTPOTIe-
ciB); ka3kax (Kupuno Koocym 'sika, lean-Ilobusan,
lean Topouna, Mapko 6azamuii, xozax Mamapuea,
lean-Bimep, Kapmaniok; Kenvornan, Cnpaseonu-
suti I'akem, T'adxcusam i Kapaevos), IpUCIiB’IX
1 npukaskax: [lunun, Mapmun, Cmenan, Ani,
Meemem, nymax, Oamanmax i1 gecranax (batiioa,
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Moposzenko, Xmino, Maxcum 3anizusax, /osOyu,
Jleoe Koprxym, Orys Kaean, Anenep Tyura).

IMena, 1m0 BUXOIATE 3a MEKI Majol corfianbHOT
TPYIH, CTAIOTh BiZIOMI IIMPOKOMY 3araity, BUKJIHKa-
04 TEBHI acomiauii, eMorii W IHTeIeKTyalbHi
peduiexcii, moB’s13aHi 3 iX HOCIAMU (K peaJTbHUMHU
MEPCOHATISIMU, TaK 1 BUTAQIAHUMU JITEPATYPHUMHU
reposiMH), CTalOTh HaJI0AHHSM COLIyMy 1 BBa)ka-
FOTBCSI IPELEHICHTHUMY, Y 3B’ 3Ky 3 uuM Jl. €pmo-
JIOBUY BBOIUTH TEPMIHM «MHOKMHHI iMEHa» Ta
«omuHUYHI» [5]. Hepmi 3 HUX 11032 CUTYaIli€ro abo
cdeporo KOMYHlKal_Ill HE BKa3ylOTh HAa KOHKPETHY
0co0y; 11e OMHMIII, 1110 BXOASATH JI0 3arajlbHOIPUIi-
HSTOTO aHTPONOHIMIKOHY TieBHOTO Hapoxny (7yroa,
Jeniz, Anpax, Anvnep, Mapia, Iauna, Cepeill,
Ilempo, Ipuna), a X BXUBaHHS B MOBJIEHHI1 3aJIEKHO
BiJ cuTyallii norpedye yrounenns: «Lle SAmnpak, most
noapyra 3 Typeuunnu». OQMHUYHI IMEHA TaKOXK
HaJIeXKAaTh JI0 3arajlbHOHAPOJHOTO IMEHHHKA, aje
OB’ sI3aH1 HalmepIie 3 OJHIEI0 0CO00M0, SIK Tpa-
BUJIO, JTIOCHTH BIZIOMOIO IIMPOKOMY 3arairy — Iie
IMEHa MOJIITHYHHX JiS4iB, APTUCTIB, TTOETIB 1 MHCH-
MEHHHKIB, BIZIOMUX BOE€HAYAJLHUKIB, JISTEHIAPHUX
ocobuctocteit 1 Midomoriaaux repois (Hacpeooun
Xooorca, Amamiopx, Amunna, Poxconana, Mapycs
Yypau, Jlosoyw, Kapmaniok, [pueopii Ckoso-
pooa, Muxona Jlucenro, Conomisa Kpywenonuyoka,
Muxartino I pywescokuil), sIKi He BUMararotb yTod-
HIOBAJILHOTO KOHTEKCTY, OCKUIbKM iX KOMYHIKa-
TUBHA c(epa — BeCb MOBHUMN KONEKTHB. OUHUYHI
AQHTPOTIOHIMU MarOTh HECKIHYEHHO OaraTwii 3MicT i
oOcCsT TOB’513aHO1 3 HUMH 1HTEJIEKTYyaIbHOI iH(pOp-
Marlii, yacto HaOyBalOTh CMMBOJIIYHOTO 3HAYCHHS,
30KpeMa i MepeHOCHOTO, IO T03BOJISIE BBAYKATH iX
AQHTPONOHIMIYHUMH KYJIBTypEMaMH.

Uepes HEUITKICTh KOPAOHY MIXK BIIACHUMH M
3aralbHAMH Ha3BaMH CIIOCTEPITA€ThCS Tepexif
OMHUYHUX aHTPOIIOHIMIB Y PO3psJ 3arajibHUX, Y
pe3ysbTaTi 4oro imM’si He TUTKH OTPUMYE HOBI 3Ha-
YEHHEB1 HIOAHCH, a 1€ ¥ CTa€ €JIeMEHTOM ETHO-
HaIllOHAJTLHOT KapTUHU CBiTy: Meodocnyn (repoi
CEPEIHhOBIYHOT POMAHTHYHOT TOEMH, & ChOTOJHI —
CHUMBOJI 3aKOXaHOT0, TOTOBOTO 3apaJy KOXaHHS JI0
Oy/b-sIKUX BUIPOOyBaHb, HABITh HemependadyBa-
HUX YYHHKIB), Meevemuyux (3MEHITYyBaJIbHO-TIECT-
auBa (opMa BiJ TyperpKoro iMeHi Meemem, 110
BXKMBAETHCSA Ha MO3HA4YEHHS conjara). Lle sBuiie
0COOJIMBO YITKO TMPOCTEXKYETHCS HA TPUKIAIL
BUKOPUCTAHHS IMEH Yy TPHCITIB’SX 1 NpHUKa3Kax:
(Arayan Leylasini da bulur, Meviasini da, belasint
da (Tou, xmo wykae, 3naxooumo i Jleuny, i boea,
i npobnemu); Ali’nin borcunu Veli’den sorulmaz
(bope Ani me sumacaromv y Bani)). B ykpain-
CHbKOMY KOMYHIKaTUBHOMY KOHTEKCTI aHTPOIIO-
HiM Conoxa 4acTo acolliOIOThCS 3 HerapasJiaMu,
HeB/lauaMH, HECIO/IBaHUMHU U Herea0auyyBaHUMU

npuronamu (Yoanos, sk miu Conoci) [9, 169],
iM’st I[lapacka, HaBIIaky, MMOCTa€ CUHOHIMOM TIpH-
€MHOT0, 02)KaHOTO, OYIKYBaHOTO (Xm0 00 Ko2o —
a s 0o Ilapacku, Xmo npo wo, a s npo Ilapacky).
OpHier0 3 0cOOMMBOCTEN AaHTPONOHIMIB € iX
3MiCTOBa 0AraToIJIaHOBICTH 1 COIIOKYIBTYPHA CBO-
€PIHICTB: 3 OHOTO OOKY, IM’s — 1€ aAMiHICTpa-
TUBHO-TPOMAJITHChKA OIMHUIIS, III0 BUKOPHCTOBY-
€TbCS B OPILIHHUX TOKYMEHTaX, PI3HUX CUTYaIlisAX
JITOBOT KOMYHIKaIIii, OT)KE, € OPraHigHUM CKJIaI-
HUKOM O(IIIIHO-IJIOBOTO CTHIIIO; 3 1HIIIOTO, Ma€e
MEBHUN CaKpaJbHHUMA, MaridHO-OOpPSIOBUI CEHC,
10 3yMOBJICHO Mi(pOJIOTIYHUM CBITOTJISIZIOM TIpa-
JABHIX CYyCHUIBCTB (iM’se OyslO HEBIIIIIBHE Bif
JIOAVHY, CTaBall0 YaCTUHOKO 11 CyTHOCTI; BBaXKa-
Jocst 6e3MocepeIHbO OB’ SI3aHUM 13 J10JICI0 HOro
HOCIS), BiI3HAYAETHCS JOCUTD SICKPABUMM CTHJIIC-
TUYHUMHU OCOOJIIMBOCTSIMHU, 110 YBUPA3HIOIOTH TEK-
CTH XYJI0’KHI1 Ta MyOMIUCTUYHI.
Peniriiini Tpaauuii, 30KkpeMa XpHUCTHSIHCBHKI
M icliaMCBKi, CIpaBWJIM 3HAYHMH BIUIMB Ha pO3-
MIMPEHHS Ta PErIAMEHTAILlII0 KOJIa aHTPOTIOHIMIB,
SK1 BIpSIHU BHKOPHCTOBYIOTH JJIsl HMEHYBaHHS, y
3B 513Ky 3 UMM MOXKHA CTBEPDKYBATH, ILI0 KyIbTypa
BlpOCl'IOBlI[aHL € BYKJINBOIO ITiIBAIIMHOIO €BOJTIOIIT
€THOIMEHHUX cucTeM B Ykpaini i Typeuunni. Sk
MPUKIIAJ] OHIMA, OB’ SI3aHOTO 13 XPUCTUAHCHKUMHU
MiororemamM, MOKHAa HAaBECTH 1M’Sl CBATOTO
Teopeis (FOpis) — puMCBKOTO BOiHA YaciB iMIiepa-
Topa JliokieriaHa, My4eHHUKa, 3 SIKUM Y XpUCTHUSH
ACOLIIOETBCA TEpeMora Haja JIPaKOHOM-3MIEM;
JOCUTh BiZIOMI W HOMYNSApHI JIET€HIH, MOB’s3aHi
3 iMeHamu cBaTUTeNiB Mukonas, Aunopia, Jlazaps.
VY TypeubkoMy aHTPOTIOHIMIKOHI BUPI3HSAIOTHCS K
0CO0IMBO 3HAYYINI IMEHAa MYCYJIbMAaHCBKHX MpO-
POKIB, 30KpeMa TIpeJCTaBHUKIB ciM’i Myxammena
(Atiwe Ta I'amiooce — iMeHa ApykuH, Pamiva W
3eiinen — nouku, Emine — iM’si MaTepi popokKa.
Meemem, Mycmagha, Aemem — iMeHa TPOpOKa
Myxammena, Azi — oro 35714, [ jocein — OHyKa).
3BajkalouM Ha TO€AHAHHS JTOXPHUCTUSHCHKOL 1
XPUCTUSHCHKOI TPAIUIIM B KYJIbTYpHIM craamumHi
YKpaiHIliB, KaJeHJapHO-00yTOBa OOPSIOBICTH
SIK BECHSHO-JIITHHOIO, TaK 1 OCIHHBLO-3HMMOBOIO
nepioziB, 30KpeMa HapOAHUN KajJeHaap, 3acBil-
Yyy€e Tpaaullii BUKOPHCTAHHS HU3KU IMEH, IO €
JIEKCUYHUMHU MapKepaMmH, SIKi MMO3HAYal0Th Xapak-
TEpHI pUCH CIOCO0y KUTTS €THOCY, HOTO CBITO-
IVISIHI YSBJICHHS W BipyBaHHs, 30KpeMa BijzoOpa-
JKAIOTh I[MKIIYHICTh TOCIOAAPCHKO-EKOHOMIYHOT
JUSUTBHOCTI, Tepelir i permaMeHTaIlilio CiIMCHHHUX
3BHYAiB Ta OOpsAiB, BOAHOUYAC IOB’s3aHI 3 BiIO-
MUMH XPUCTHSIHCBKUMH Mi(OJIOTeMaMU: CBSATO
Anopia (13 rpyans); Bapeapu (17 rpynus);
Mananxu (13 ciuns); Bacurs (14 cidHs, moyaTok
HOBOTO POKY 3a CTapUM CTUJIEM), [8aHa-mpagHuxa
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(7 nunns, ceato IBana Kymana), Ipunu (Apunu)
Poszcaonuyi (18 TpaBHA, 1IbOTO JHS BUCAHKYIOTh
po3cay KarycTH).

3-nomixk 6mau3pko 20 rpyn yKpaiHCBKHX Ipi3-
BUII, KIacH(]IKOBAaHMX 32 CEMAHTUKOIO TBIPHUX
ocHOB, 0. Penpko Ha3uBae KylbTypOJIOTiUHO 3HA-
YyIIli: MPi3BUIIA, 110 MM BiTHOIIEHHS JI0 OCBITH
Y MHUCTEITBA, YTBOPEHI Bijl HAa3B LEPKOBHUX Ta
aJIMiHICTpAaTUBHHUX TIOCaJl, BiJl Ha3B OCHOBHUX
1 JIOTIOMIDKHUX 3aHSTh HACEJIGHHS YKpaiHu pi3-
HUX ICTOPUYHHX IEpPioJIiB [16 43-44]. Hocuts
SICKPABOKO  TPYTIO0,  IIO BiJ]3HAYA€THCS OpI/IFI-
HAJIbHUM JIIHTBOKYJIBTYPOJIOTIYHAM Ta €THIYHUM
KOJIOPDUTOM SIK B YKpaiHCHKOMY, TaK 1 B TypeLb-
KOMY aHTPOITOHIMIKOHI, € Tpi3BHINA, CEMaHTHKa
TBIPHHUX OCHOB SIKMX TIOB’sI3aHa 13 TPaJUIIHHIMU,
0COOJIMBO J1aBHIMU U Ha Cy4acHOMY eTari BiJpo-
JOKYBAaHUMH [TPOMUCIIAMU M peMeciiaMu: MEeTayp-
riinuM — [ amepnuxk, I amapnuux (eamapns — MeTa-
JIOTIIABWIIBHE  MIMIPUEMCTBO);  3aTI3HOPYIHUM
(BumoOyBaHHs 3aJ1i3HO1 pyau) — Pyonux, Pyonuys-
Kutl; 1epeBooOpoOKOr0, 30KpeMa, BUTOTOBICHHIM
Oepn, OepaHUNTBOM — Tipi3BHIa beponux, bep-
0eHKo;, 6ep0o — «IeTallb TKAIbKOTO BepcTara, Jyac-
THHA JIATH, 110 Haraaye TpeOiHb y paMIli i Ciryrye
JUISl YIUTBHEHHS] TKAHUHWY»; OepOHUK — «MaNCTep,
KWl BUTOTOBISiE Oepaa». I3 Ha3Borw pemecrna
MOB’sI3aH1 TAaKOXK MPHUCIIB’S, J1€ CEMaHTUYHUM
LEHTPOM CTaJM JIEKCEMHM Ha O3HAYEHHS MPOMHUC-
niB 1 pemecen: « Cumnuk (uuabHux) 6epoHUKy He
moegapuut»; KyIIHIPCTBOM, A€ KyIIHip — «daxi-
Bellb, 1110 BUUUHSE XYTPO 31 IIKYPH Ta IIHE XyTPsIHI
BUpoOM» — Kywnip, Koocym axa.

Typerpki Tpi3BUINA, MO TPEACTABISIIOTH Pi3-
HOTO pOIy MaHCTepHICTh 1 MaHCTpiB, 30KpeMa i
TIPOMHCIIOBITIB T4 PEMICHHKIB, YMi BMIHHS 3aBXKIH
KOPUCTYBAJIMCSI OCOOJMBOIO TOIIAHOK B HAPOIi:
Jemipooci  («xoBamb», BiJ TYpeHbKOro CIIOBa
«demir» — «3aiizon), Kapnyzoocy («npoaBelh KaBy-
HiB»), /lonanyu («BUpOOHMK Ta mpojaselb mady),
bocmanooicu («ropomHUK»; TAKOXK ICTOPUYHE: «COJI-
JIaT CYJTAHCHKOT MaJIalloBOi Ta MICHKOT OXOPOHID).

Typeupka i ykpaiHChbKa aHTPOMOHIMIYHI CHC-
TEMHU TIPOJOBKYIOTh AKTHBHO IOIIOBHIOBATHCS
HOBUMH IMEHAMH: 3allO3UYCHHSMH 13 3aXiJTHOEB-
POTIEHCHKHIX aHTPOMOHIMIKOHIB 200 BiTHOBIICHHSM
Ta BIPOBAPKECHHAM 3a0yTHX TaBHBOTIOPKCHKUX
Ta JIaBHBbOYKPAiHCBKUX IMEH, IIO J03BOJISIE 3pO-
OWTH BHCHOBOK TIPO JWHAMIYHI mporecHu y cdepi
AQHTPOTIOHIMIYHOI JICKCHKH JIBOX HApOIiB, 1€ CTH-
MYJISATUBHUMH YMHHUKAMH BUCTYIMAIOTh TPaIUIII,
HOBI ICTOpPUYHI YMOBH, TpaHc(opmaiii penirii-
HUX CHCTEeM, mporiecu robamizarii. Jlo Toro x Ha
BIJIMiHY BiJI HOMIHATHBHOI JICKCHKH, ]I PO3BUTOK
1 3MIHU HPOXOJATh MOCTYNOBO, AHTPOIOHIMIKOH
MOyKe OyTH TiJTaHnui{ CB1IOMHUM 3MiHaM 1 KOPEKIIii,
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IO 3aCBiUy€e HOTO 3B’SI30K 3 IHTEIEKTYaJbHOIO
JUSUTBHICTIO ~ JIFOJICTBA, CBITOBHUM  KYJIBTYPHO-
[IUBLTI3AI[IHHUM TTOCTYTIOM.

V pi3Hi BiKOBI Mepioan, a TAKOXK 3aJIEKHO Bij
KOHKPETHOI KOMYHIKaTHBHOI CHUTyalii iM’s ocoou
Moxe HaOyBaTH pi3HUX (opM, BapiaHTiB (/auHa,
Tannonvka, I'annouxa, I'anyca, Iana, 'anvka, I an-
nyneuka, I anossa, Annuyka 1 1€ YMMaJo BapiaTUB-
HUX IHTepIpeTalliii, e CKOpOo4eHi, 3MEHITYBaJIbHO-
MIECTIIMBI Ta TIOBHI ()OPMU CKIIAIAI0Th OaraTouIeHHY
cucremy). B Typeupkili MOBI mapaaurMa iMeHi €
MEHII IIMPOKOIO Ta posramyxkenoto (Ibrahim, Ibo,
Ibrahimim, Ibrahimcik, Ibrahimcigim), amxe nipen-
CTaBHUKHM TypeUbKOi KyJIbTypH Habararo piaiie
3a YKpaiHIliB BHKOPHCTOBYIOTH IMEHa y CIIUIKY-
BaHHI, 0COOJIMBO 1€ CTOCY€EThCS CIM’1 I ONU3BKOrO
OTOYEHHS. Y poJji 3BepTaHb OUTbILI Y)KUBAaHHUMHU €
JIEKCEMH Ha O3HAYEHHsS CTYNEHS CHOPIIHEHOCTI:
kizzim (Most nouko), oglum (Miii cuny), abi (ctap-
muit opare), abla (crapia cecTpo), amca (ASIbKO),
teyze (TITKO). 3aKOHOMIpPHO, IIO BiJ HaiIaBHIMINX
4aciB JIEKCEMHU CHOPiTHEHOCTI Tuty haba (6aTbko),
ata (6atbKo), kiz (mouka), ogul (CUH) MIPOHUKIIN IO
TIOPCHKOT aHTPOMOHIMIi SIK KOMIHOHEHTH 0COOOBHX
IMEH, 3aKpIMIMCS Ha 6araTo CTOMNITH 1 3aCBITIYIOTh
cnenrpiky nTuIFoOHO-CiIMEHHOT KYIIBTYpH.

SnepHa vactiua aHTPOIIOHIMIKOHY 6yz[L -SIKOTO
CYCHIJ'ILCTBa SK TPaBUJIO, MAa€ JaBHi ICTOpHHHl
KOpeHi. MOTHBaIi €10 1715l HA3UBAHHS THM YU 1HITUM
IMEHEM MoTIJa CIyXUTH (13u4yHa, ICUXiyHa, 6i0-
JIOTi4Ha, MOpajbHa, IHTEJEKTyallbHa XapaKTepuc-
THKa ocoOwu, ii coliajibHa, HaIllOHAJIbHA, PEiTiiHA,
TepUTOpPiaIbHA MPUHANICKHICTD, POJUHHI 3B’ SI3KH.
[Ti3Hime 3’sBIAIOTHCS AHTPOIOHIMHU 13 CUMBOJIIY-
HUM 3HA4YCHHSM, J[aHi Ha 9eCTh i7eH, iICTOPHIHUX
MoJiH, BipyBaHb, IO BiAOOpPaKarOTh CBITOIVISA
HAIlil Ha IEBHOMY €TaIli pO3BUTKY. Y 3B’SI3KY 3 IIUM
BUKIIMKA€E 1HTEpEC CIOCTEPEKECHHS JOCIIIHHMIII
JTaBHBOTIOPKCHKUX aHTpornoHiMiB I. biarosoi mpo
TE, 10 Y PAaHHBOTIOPKCHKOMY IMEHHHKY LIHPOKO
NpPEICTaBICHUN  «IPU3EMIICHUN»  IPEeIMETHO-
noOyTOBHI acIeKT, a TAKOXK CBIT MPUPOAH, Y TOU
yac K y JaBHbOT€PMAHCBHKIM cHUCTEM1 0COOOBUX
IMEH MepeBakaloTh «CHeH(iuHi MOETHAHHS TOe-
TAYHOTO TUILY» [2, 182].

3a tBepmkenHsaM FO. Punosa, 31aTHICTE aHTpO-
MOHIMIB BKa3yBaTH Ha HAI[IOHAJIbHY (pETiOHAIIBHY)
NPUHAJIEKHICTH (POPMYE OTO3HUIIIIO «CBIH-TyKHUiD»,
sKa «y PI3HUX BUIAX TMPOHU3YE BCIO KYJBTYPY 1 €
OIHUM 3 TOJOBHHMX KOHIIENTIB BCHOTO KOJEKTHB-
HOTO, MacOBOTO, HapOJHOTO, HAIIOHAJIBHOTO CBi-
ToBiMuyTTs» [18, 16-17], a B HalOLIBII MOIIUpe-
HHX aHTPOITIOHIMAX CeMa «HAIlIOHAIBHICTBY «MOXKE
CHPUSATH MEPETBOPEHHIO IMEHI B KOHLENT «THUIIO-
BUH npeactaBHuK Hauii» [18, 17]: Xyan y icnanuis,
Muxona, Isan, [lempo B ykpaiHIliB, Aemem y TypKiB.
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BOuparoun mpoTsiroMm ictopii pi3HiI KyJIbTypHi Ha mincraBi aHaimizy aHTPOIOHIMIB Yy TyperbKiit
KOHOTaIlil, iIMEHa HAlOBHIOIOTHCSA JOAATKOBUMH  Ta YKPAIHCHKi MOBax Pe3rOMYEMO, IO YMMAJIO 3 HUX
HaI[IOHAJILHO U KYJIBTYPHO MAPKOBAHUMH CEHCAMH.  TOCTAIOTh CBOEPITHUMU CHMBOJIAMH, ApXCTHIIAMH,
KoHoTatuBHI 3HaueHHS MOXYTb TakKOXK 3yMOB-  SIKI MalOTh cHeLM(]IUHY ICTOPiO W reHesy, Mo3Haya-
JroBaTHCA 1 (POHETUUHUM 3BYyYaHHSM IMEH1 (MOro  OTh HACKpi3HI 00pa3u, MOCIIAI0Th MPOBIIHI MO3MLIT
MUJIO3BYYHICTIO-HEMUJIO3BYUHICTIO),  TEHIEHLI- Yy (popMyBaHHI CBITOIIAAHUX OPIEHTUPIB €THOCIB. Jly1s
SIMM MOJIY, TMaHIBHUMHU B CYCIIJIbCTBI CMakKaMy,  KOKHOTO Hapody XapaKTepHa OpWTriHAJbHA CHUCTEMa
HaBITh 1JICOJIOTIEI0; ICHYIOTh SIK 3arajlbHOHAPOJHI  ETHOHAIIOHAIFHUX IMEH, 10 CTAaHOBUTH CBOEPIIHY
KyJIBTYpHI KOHOTAIIi1, TaK i 0COOMCTICHI (ISl KOXK-  JIHTBOKYJBTYPOJIOTTYHY TIapaJurMmy, sika BigOMBae
HOT JIFOMUHY 1M’ sl HATIOBHIOETHCS 1HIMBIMYaJbHIM  €BOJIOIIIO TPOMAJICHKOTO, TIOJIITUYHOTO M TyXOBHOTO
3MICTOM: IOJ00A€THCSI UM HE IMOJ00A€THCS 3BYy-  JKMTTA. Y KOJI AHTPONOHIMIYHHMX OIMHHIb, IO
YaHHS, YM BHUKJIMKA€ TIEBHI MO3WUTHBHI acoIliamii;  penpe3eHTYIOTh HalllOHATbHO-MEHTAIBHI TPaIuIIii,
HAJICKUTH JI0 TPAAMIIIMHNAX, 3aCTAPUINX UM HOBUX,  (DOJNBKIOPHI HaaOaHHsI, 3BUYai, OOPSIIH, TIPOMHUCITH i
OB’ sI3aHE 3 ICTOPI€EO CIM’1, POIMHU, POAY, HAPOAY,  peMeciia 0ciOHe MICIIe ITOCIIA0Th JISKCEMH M MOJIETT
CBITOBMMH ITUBLTI3aIlIHHUMU TPOIIECAMH. SIK 1ICHTU(IKATOPH KyJIBTYPHO-MHUCTEIIHKOI TPa/IHIIIL.

BHCHOBKH Ta mMepCHeKTHBH MNOAAJBIIHX AHTPONOHIMH SIK crienUpiYHUA PO3PST MOBH €
aocairkenb. Ha oCHOBI IpoBeAEHOro aHalizy  BOJHOYAC JEKCHUYHOIO MOJCIUIIO KyJIBTYPHOIO, iICTO-
JIOXOMMO BHUCHOBKY, IIO aHTPOINOHIMHM YKpaiH-  PUYHOIO, T'POMAaJICBKO-TIOMITHYHOTO, COLaIbHOTO,
ChKOi U TYypelbKOi MOB BUXOISATH 32 MEXKI JIIHI-  JIEP’KaBOTBOPYOTO i €THOHAIIOHAIBHOTO MOCTYITY
BICTUYHOI KaTeropii, OCKUIbKM IX 3HAYEHHS TICHO  TOTO YM IHIIOTO CYCHUILCTBA. YUMMano iMeH, 1o
NOB’A3aHE 3 EKCTPAJTIHTBaJbHUMH UYWHHUKAMH, CTAHOBISTH IMEHHHUK YKPAiHCHKOI i TyperbKoi MOB,
TAaKUMH SIK 1CTOpis HaponiB, iX (oNBKIOp, Tpa-  MalOUM KPOCKYJIBTYPHHH Xapakrep, BiOOpaaroTh
JWLii, JyXOBHA Il MaTepiasibHa KyJIbTypa. AHTPO-  TNAapaJnrMy €THOHALIOHAIBHHMX, TeHIEPHUX, BIKO-
MOHIMH B €THOKYJIBTYPHOMY JHCKYPCi MOCTAIOTh  BUX, TPOMAJCBKUX 1 TPOMAISHCHKUX IIIHHOCTEH
JDKEPEIIOM IIHHOI SIK €THOTOJITHYHOI, ICTOPUKO- 000X HAPOJIB, y 3B’SI3KY 3 UMM MOTPEOYIOTh ITOIaITh-
reorpadiuyHoi, Tak 1 €CTETHYHOI, T'yMaHITApHO-  IIOTO OUIBII TPYHTOBHOTO BHBYCHHS B HANPSIMKY
JyXOBHOT 1H(OpMaIlii, 0 BUKJIMKAE THTEpEC 0 iX  MPOBEIEHHS 3ICTAaBHUX XapPAKTEPHCTUK 1 JIHIBO-

BHBUCHHS B MEKaX HU3KHU CBITOTIISAIHAX HAYyK. KyJIBTYPOJIOTIYHUX TIapajelieH.
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ANTHROPONYMS AS A LINGUISTIC AND CULTURAL PHENOMENON
(BASED ON THE UKRAINIAN AND TURKISH LANGUAGES)

Petrova Ozel Liliia Pavlivna
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Skrazlovska Iryna Anatoliivna
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2, Valentynivska str., Kharkiv, Ukraine

The article attempts to study Ukrainian and Turkish anthroponyms as lexical units with expressive linguistic and cultural
semantics. The researches focus on proper names, which are representatives of the system of spiritual values of the two
peoples, as a result of intercultural communication which formed deep traditions that affected the functioning of the system
of proper names, including anthroponyms. The theoretical basis of the article is formed by the works of both Ukrainian
and foreign scientists such as N. Babych, L. Beley, D. Yermolovich, V. Ibrahimova, V. Kalinkin, Yu. Karpenko, L. Masenko,
1. Muromtsev, V. Nikonov, V. Pidvoinyi, M. Rut, K. Tishchenko, D. Aksan, A. Caferoglu, S. Sakaoglu. The study of the specific
features of anthroponyms is carried out in order to systematize proper names as linguistic and cultural units, to give more
detailed description and improvement of their classification characteristics, as well as to clarify existing approaches and
develop new ones to the analysis of semantic and stylistic resources of the Ukrainian and Turkish languages. There has
been found out that in terms of determining linguistic and cultural components of their semantics the most representative
names are personal names recorded in various genres of folklore, calendar rituals, religious texts, as well as names and
surnames, the meanings of which are related to the names of traditional crafts, which have been popular in Ukraine and
Turkey for a long time. Culturally significant anthroponyms also include single names known to the general public, which
are associated with a significant amount of intellectual information, in different contexts, such onyms acquire new nuances
of meaning, become elements of the ethno-national picture of the world. Considering the broad cultural and political ties
between the Ukrainian and Turkish peoples, further research of the linguistic and cultural potential of personal names as the
most expressive nominations to represent the aesthetic, moral, ethical and ideological values of ethnic groups acquires new
opportunities and prospects for deepening and expanding intercultural communication.

Key words: onomastics, proper names, onyms, anthroponyms, ethnoculture, Turkish anthroponymy, Ukrainian
anthroponymy.
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MOBJIEHHEBI AKTU EKCITPECHUBIB Y MI’KHAPOJIHO-ITPABOBOMY

ITocTanoBKa

JUCKYPCI: TUIIA, CTPYKTYPA I ®YHKIIII

IHoxap Anacracisa bopuciBua
Kanouoam inonoivHux Hayx,
cmapuiuil 8UK1a0ad Kagheopu honemuxu i NpaKmuKu aHeiluCcLKoi MouU
Kuiscvroeo nayionanbrho2o nine8icmuyno2o yHigepcumemy
eyn. Benuka Bacunvkiecvka, 73, Kuis, Ykpaina

Cmammio npucesueno uceimiennio npooiemu PyHKYionyeanus MOGIEHHEGUX AKMI6 eKCNpecusia y miic-
HApOOHO-NPasogomy ouckypci. Memoio docniodxcenns € ananiz MOGNEHHEBUX AKMIE eKCHpecusis 3 0210y Ha
BUOKPEMILEHHS MUNI6 MAKUX akmis, ixuvboi cmpykmypu i (yukyiil. /[ns docsenenns nocmagienoi memu 6yno
BUPIUIEHO HU3KY 3A80AHb. CXAPAKMEPU308AHO KAMEe20Pilo eKCNPecUsHUX MOBIEHHEBUX AKMIG 36a2iCcaloyul Ha che-
yughiuni ocobnusocmi MlJfCHCZpO()HOZO OUCKYPCY; 3aNnpONOHOBAHO CHIPYKMYPHY d)opmyﬂy EeKCNpecUsl6; GUOKpeM-
neno epynu ecnpecusie i ixui ¢ynxyii y MIIJ[. Cneyugika wacnapobno -Npago6oi KOMyHIKayii Ak maxoi, ujo
30MICHIOEMbCS HA OCHOBI 00OPOBITLHOO BONIeBUABTIEHHS CIOPIH, SKI nepedysaionv y PIGHONPAGHUX BIOHOCU-
HaX 5K Cy6epennui cyb 'exmu é1adu, mae 6azyeamucs Hacamnepeo, Ha O0CSASHEHHI KOHCEHCYCYy 0epicas-uieHis
OOKYMeHMY, Ki 600HOUAC € AOPECAHMAMU | A0Pecamamu-0ecmuHamopam. HOpm Y3200HCEHO20 HUMU MEKCHY.
Obrpynmosano, wo MOGIEHHES] AKMU eKCnpecugié pedanizyioms cmpamezii 8Yanoeants npumycy, CmeopeHHs
CHIIbHORO, 8 MOMY YUCH] eMOYitiHO20 NIOIPYHMS 05l OOCSASHEHHS. KOHCEHCYCY | 83AEMONOPO3YMIHHIL MIdIC Pig-
Humu cyo ‘exmamu. Excnpecusni mosnennesi axmu nosoasneni oonicamusHoi iniokymusHoi cuiu, aie KoHomy-
10Mb Y3VANbHI | KOHMEKCMYAIbHI 3HAUEHHA «CIYPO0BAHICMbY, «eMOYIlHEe 3aHENOKOEHHSY, NOZUMUEHOT | Heea-
MUBHOT OYIHKU, (IHMEHCUBHO20 OAICAHHAY, 3A60AKU YOMY PeanizyiombCs cmpamezii eMoyitino2o 6nausy, GUAEY
conioaprocmi i mimieayii po3oisjcHocmeil Midc CmopoHam MidCHapooHo2o dokymenmy. Cmpykmypua gopmyna
excnpecugy BKII0YAC LIOKYMUBHO-NEPHOPMAMUBHY YACHIURY, WO BKII0OYAE MAKi KOMNOHEeHmMU, AK V3d2aib-
HeHutl adpecanm=aopecam ((hpazosuii cyd’€km) y NOEOHAHHI 3 NePOOPMAMUBHUM eKCNPECUBHUM OIECTIOBOM
abo THWUM MAPKepOM eKCHPeCUsHOT LIIOKYMUGHOL cul, i nponosuyitino-ingopmamuena yacmuua. Y 0oci-
OMHCEHHI BUOKPEMAEHT 080 OCHOBHUX MUNU eKCNPECUBHUX MOGICHHEBUX AKMIB. NPAMI eKCHPecuul I Henpsimi exc-
npecusu. Ilpsami excnpecusu Micmamo eKCRIiYUmMHi Mapkepu eKCHpecusHoi iINOKYMUeHoi cuiu, Hacamnepeo
diecnosa i 8i00i€CTi6Hi (hopmil, o MICMAMb y CBOEMY CEMAHMUUHOMY CKAAOT ceMu «CMYpOOBAHICIbY, «eMO-
Yitine 3aHeNnOKOEHHNY, «NIOHECEH ) HA NO3HAYEHHS. eMOYIl, NOYYmMmie, NO3UMUGHOI ab0 He2amuHoil eMoyilHol
oyinxu. Henpsmi excnpecusu micmsims QopmanbHO-CMpyKmypHi Mapkepu THUUX MOGIEHHEGUX AKMI6 — OUpeK-
mueis, acepmusie i Komicusis. Buoxpemneni excnpecusu 3 08YXKOMNOHEHMHOIO | IMPbOXKOMNOHEHMHOIO [HIMeH-
yiero, nepeUHHUM KOMHOHEHMOM AKOI € eKCnpecusna inntoKymugna cuid. [{ocniodcens excnpecusHux MosneH-
HEBUX AKMIB 0aN0 3M02Y BUABUMI, WO MAKI AKMU € 8AACTUBUM CIIPYKMYPHUM | (DYHKYIOHANbHO-CIMPAMei4HUM
KOMHOHEHMOM NpeamOyIbHOI YacmuHY MIJICHAPOOHO-NPABOBUX OOKYMEHMIS.

Knrwouogi cnosa: moenennesuil axm, excnpecusu, MisfCHapoOHO-npasosutl OUCKYpPC, CIpYKmypHa opmynda,
cmpamezist, RPAMULL | HERPAMULL AKI.

npodjeMu B 3arajJbHOMY  JIGHHEBI aKTH PI3HUX THUIIB 1 1HTEHCHBHOCTI

€ OCHOBHMMH 3aco0aMH BOJIEBUSBIICHHS CTO-

BUIVISIII Ta OOIPYHTYBaHHA 1i aKTyaJLHOCTI.
BuBUeHHS aKTOMOBJICHHEBOI CTICIIU(IKU JUCKYPCY
MDKHapOJIHOTO TpaBa € OHIEI0 3 MaJOBHBYCHUX
pooJieM K y BITYM3HSIHOMY, TaK 1 3apyOiKHOMY
MOBO3HABCTBi. BTim, 1151 mpobieMaTka norpedye
PETENbHOTO PO3MISILY 3BayKatouu Ha (PyHKIIIFO MOB-
JICHHEBOTO aKTY SIK 0a3MCHOT KOHCTUTYTHUBHOT O/TH-
HUIII JUCKYPCY 1 KOHTEKCTIB COIiabHOT B3a€MOJIIT,
PO 1110 HAroJIOIIyBaB Y CBOIX Mi3HIX poOOTax Iie
Jlx. Cepnsb [10; 11]. V npomy 3B’A3KYy, HayKOBIII
3a3Ha4ar0Th, WIO JKAaHPH IOPUAWYHOTO  JIUC-
Kypcy BiJ[3HAYCHI OJHUM OCHOBHHM THIIOM
akTiB ab0 MICTATh KilbKa FOPHINYHHX  MOB-

JCHHEBUX AaKTiB, $KI MpHU3HAYEHI M 31ii-
cHeHHs  QyHKImiII Takux  gmckypciB  [13].
Y  MIKXHapOAHO-NPAaBOBOMY  JMCKYpCl  MOB-
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piH  JTOKYMECHTY, 6e3nocepengo BILTUBA-
I04M HAa MOJAIBHICTh MDKHApPOIHO-IIPABOBUX
TEKCTIB 1 CTYNEeHb IXHBOI FOPUANYHOI CHIIH.

VY auckypci MiDKHApOIHOTO TIpaBa (DyHKITIOHYIOTh
BCI BIJIOM1 y TIparMaTtuIli THITM MOBJICHHEBUX aKTiB,
PO3MOALT 1 YaCTOTHICTh BXKMBAaHHS SKUX 3yMOB-
JIOIOTh UIOKYTHBHI CHJIM ()parMeHTiB JTOKyMEH-
TiB, @ CYKyIHICTb TaKUX CHJI-JIOKQJIbHHUX 1HTEHIIII
Oe3nocepeIHbO TMOB’si3aHA 13 MPEBAJIIOBAaHHSIM B
HEBHOMY THIII AUCKYPCY OOJIIraTUBHOI, eMicTeMId-
HOl 200 BONITMBHOI MOJAJILHOCTI, 1[0 Oe3moce-
pPENHBO KOPETIOE 3 IOPUANYHOI0 CHUJIOK TOTO YU
IHIIIOTO TEKCTY.

HesBakatoum Ha Te, MO0 MDKHaApOIHO-
NpaBUil TEKCT € HOPMATHBHUM, Mep(opMaTHBHUM



Haykosuii aorcypran Jlvsiecbkoeo Oeporcasrozo yHisepcumenty 6esnexu scummeoisibhocmi «JIvsiecokutl grinonoeiunut yaconucy. Ne 10, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 10, 2021

1 IHCTUTYIIOHAILHO-TIPECKPUIITUBHUM,  TOOTO
TaKWH, 10 MPHUIHCYE HOPMH, CTAHIAPTH 1 MO
MDKHApOIHOI TIOBEIIHKH, CHEH(}IKO0 MiKHAPOI-
HUX JOKYMEHTIB € TOOPOBLUJIBHICTD BOJICBHSIBICHHS
CTOpIH, 5IKI IepeOyBalOTh y PIBHONPABHUX BITHOCHU-
Hax sIK CYBEpPEHH1 Cy0’€KTH BJIaJH Ta MalOTh JIOTO-
BipHi MOBHOBaKeHHsS. OTKe, OCHOBHUM € JIOCST-
HEHHS KOHCEHCYCY 1 B3a€EMOIMOPO3YMIHHSI MIXK
CTOpPOHAMH JTOKYMEHTY, 1[0 MalOTh MEBHY CBOOOTY
niii. [lum 3ymoBieHa Taka OCOONMBICTH MiKHa-
POIHO-TIPABOBOTO TUCKYPCY, SIK HASIBHICTh Y HHOMY,
TOPSIT 13 MUPEKTUBHUMH 1 KOMICHBHUMH MOBJICHHE -
BUMH aKTaMH, 1110 32CTOCOBYIOTHCS JJISl BUPAKEHHS
JICOHTHYHOT MOJTAITEHOCTI Oy/Ib-SIKOTO TIPaBa, y MiXkK-
HapOIHO-TIPAaBOBOMY JTUCKYpCl HasiBHI TaKOX €KC-
MPECUBH 1 JICKJIapaTuBH, TOOTO aKTi, sSIKi, Ha TIep-
LM OIS, «HECYMICHD 13 IPAaBOBUM TEKCTOM.

OcoOnuBuii 1HTEpEC, Y LbOMY 3B’S3KY, Mpel-
CTaBJIAIOTh CKCIPECHUBH, OCKUIBKM MEHII 3a BCE
ACOLIIOETHCS 3 KOHCTUTY THBHUMH PUCAMU TIPABOTO
1, 30KpemMa, MIKHapOJHO-IIPaBOBOIO JIUCKYPCY.
Brim, Taki aktu, ineHTH(dikoBaHI HAaMH B MiKHa-
POIHO-TIPABOBOMY JIUCKYPCi, BUKOHYIOTH BaKIIHBY
JUTS ITHOTO THITY CIUIKYBaHHS (DYHKITIFO CTBOPEHHS
CHUTBHOCTI, BHUSBY COJIJIAPHOCTI, 3MEHIICHHS
BILJTUBY, MiTirarii, ByaIOBAHHS PO301KHOCTEH, 1110
€ BXJIMBHUM JUIS peai3aiii OCHOBHUX CTparerii
JOCATHEHHSI B3a€MOIIOPO3YMIHHS 1 KOHCEHCYCY
MiX JepKaBaMU-YIaCHUIISIMU JTOKYMEHTY.

OTxe, aKTyaJIbHICTh aHAJII3y EKCIIPECUBHUX MOB-
JICHHEBUX aKTiB Y MI>XHAPOTHO-TIPABOBOMY JTUCKYPCi
3yMOBJICHA HEJOCTATHHOI) BUBYEHICTIO AKTOMOB-
JICHHEBOI MParMaTUKM TaKoro TUITY IHCTUTYLIHHOTO
CTUIKYBaHHS, JIAKYHAPHICTIO y TMParMaTHYHUX CTY-
ISIX CTOCOBHO JIOCIIIDKEHHS MOBJIEHHEBHX AaKTIB
EKCIIPECHBIB 1 BKJIMBICTIO TAKMX aKTIiB y peaizarlii
HU3KH CTpPATeTiii, COpsIMOBAaHUX Ha JTOCATHEHHS KOH-
CEHCYCY JIep)KaB-y4acCHUIIb JIOKYMEHTIB.

AHaJi3 OCTaHHIX JOCTiIKeHb i myOsikaiiid.
Po3rmsimoBi MKHApOAHO-IPABOBOIO JAHUCKYpPCY B
acTeKTi Horo nmparmMarnaHuX ocobnuBocteit [2; 3; 4;
6; 7; 8], B TOMY 4HMCIIi aKTOMOBJICHHEBOI CHICTI (KN
[2; 6], mprCBSIYEHI TOOJUHOKI HAYKOBI CTY/IIT — SIK Y
BITUM3HSHIN, TaK 1y 3aX1HI} JIHrBICTHILIL. 30KpeMa,
B MoHorpadiunomy nociipkeHHi H.K. Kpapuenko
[2] aHami3 aKTOMOBJIEHHEBOI CTPYKTYpPH MiXHa-
POIHO-TIPABOBOTO  JIUCKYPCY PO3IISATAETHCS  SIK
KOMIIOHEHT kaHpoBoro mozaemoBanHs MII/I. Exc-
MIPECUBH BHUIUISIOTHCS JOCIIIHUIICIO SIK KOHCTHUTY-
TUBHI €JIEMEHTH Y KOHCTPYIOBaHHI TaKHWX TiOpHI-
Hux xanpiB MIIJ1, sk Jlexnapartis, Bino3sa, 3asBa.
AxromoBienHeBul  acriekt MIIJ[ 3amummaerscst
MPAKTUYHO HEBUCBITIIEHUM Yy 3axiHUX CTYIIsX.
Hawm Bnanocst 3ycTpiTi nuie OfHy HayKOBY pO3-
BIJIKY, TpPHUCBAYCHY (PYHKIIi MOBJICHHEBUX AaKTiB
y KOHCTpyroBaHHI, Moiudikaiii abo mpUIUHEHHI
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MDKHapOIHO-TIPAaBOBHX TpaB Ta 3000B’s3aHb Yy
noroBopax OOH [6]. Tlpu npomy aBTOp p060TI/I
(doKyCyeTbCsl HA TUPEKTUBHHUX, KOMICUBHHX 1 KOH-
CTaTHMBHUX MOBIICHHEBHX aKTaX, HE BHIUISIOYH SIK
OKpPEMHUI1 THIT aKTiB €KCIIPECHUBIB.

Teopiss MOBJIEHHEBHX aKTIB 3aCTOCOBYETHCS
y mpani B ii TpaauLiHHOMY acmeKTi, 3armo4yaTKo-
BaHomy JIx. Cepnem [12] — sk aHamni3 MiHIMaib-
HUX OJWHUIL JUCKYpCy, BepOaJbHUX AakTiB y
paKypc1 3MIACHEHHS] HUMHU MOBJICHHEBUX 1, Bif-
MOBITHO, colianbHUX NAid. BomHouac, y manomy
JOCITI/HDKEHHI MM PO3YMIEMO €KCTIPECHUBH y OUIBIIT
MIMPOKOMY 3HAYCHHI, aHDK TaKi aKTH OyJ0 BU3Ha-
geHo Jx. CepieM, sSKUi yCBIIOMIIIOBaB iX SK
€TUKETHI KOHBEHIIMHI coLiaJbHl aKTH BHOAYeHb,
NpUBITaHb, BHSBIEHHS CHIBUYTTSA, M0OAXaHb
tomo. Yeaig 3a O.M. Bonbed [1] 1 eBponeiicbkumu
HayKoBIsIMH [14] 10 Kjlacy €KCIPECHBIB MM BiJI-
HOCHMO BHJM BHUCJIOBJIEHB, SKI MICTATH OI[IHHUN
KOMITOHEHT. [HIIMMU ClIOBaMH, 1IJIOKYTHBHOIO
CWJIOIO TaKWX BHCIIOBIICHb € BHSBIICHHS €MOIlIi-
HOTO CTaHy aJpecaHTy abo 3IiHCHEHHS eMOIlii-
HOTO BIUIMBY Ha ajpecara. OcoO1MBO BaXIMBUM
JUTSL YCBIZIOMJICHHST METOIOJIOTIYHUX 3acaja ITi€l
CTaTTi € Te, MO JesKi 3apyOiKHI HAyKOBIIl pO3-
MIMPIOIOTH KJIAC MOBJICHHEBHX aKTIB €KCIIPECHBIB
came 3a paxyHOK OJMHHIIb i3 3HAUCHHAM «CTypOo-
BaHICTb» M «eMOIIliliHE 3aHCTIOKOEHH [ 14] — amke
caMme Taki KOMIIOHEHTH 3HaY€Hb 3yMOBIIIOIOTH €KC-
MPECUBHY UIJIOKYTUBHY cHily BUcioBieHb y MIT/I.

MeTo10 HaykoBOi PO3BIJIKM € aHaJli3 MOBJICH-
HEBHUX aKTIB EKCIIPECHBIB Y MIXHApOJHO-IIPABO-
BOMY JIMCKYpCi 3 OTVISiYy HAa BHOKPEMJICHHS THITIB
TAaKUX aKTiB, IXHBOI CTPYKTypu 1 GyHKIii. s
JIOCSITHEHHST TIOCTABJICHOI METH HEOOXITHO BHPI-
IINTH Taki 3aBIAaHHS: CXapaKTepU3yBaTH Kare-
TOPif0 EKCIIPECHBHUX MOBJICHHEBUX aKTIB 3BaKa-
109 Ha crienudigai 0coOIMBOCTI Mi>KHAPOIHOTO
JMCKYPCY; 3alpOINOHYBaTH CTPYKTYpHY (hopmyIy
TaKHX aKTiB; BAOKPEMUTH I'PYITH €CIIPECHBIB 1 iXHI
¢bynkuii y MIT/I.

BukJia 0CHOBHOTO MaTepiay 10CTiIKeHHS].
AHaii3 Kopmycy MIDKHapOAHO-TIPAaBOBUX TeK-
CTIB pI3HOI ’KaHPOBOI Iu(epeHuianii A03BOIHB
BUSIBUTH BCl OCHOBHI THMIIM MOBJICHHEBHX aKTiB,
B TOMY YHCJI acepTHBH, KOMICHUBHU, JUPEKTHUBH,
JIEKJIAPATHBH 1 EKCTIPECHBH.

JIOKyMeHTH, 1110 BKJTIOUAIOTh EKCIIPECUBHI MOB-
JICHHEBI aKTH, MOXXHA EKCIUTIKYBaTH y BHIVISIL
CTPYKTYpHOi (OopMyIH:

UINIOKYTHBHA YaCTHHA, SIKa BKJIIOYAE TaKi KOM-
NOHEHTH, K Y3aeanvnenuii Aopecanm=Aopecam
(ppasosuti cy6’exkm) — nepghopmamusne excnpe-
cusHe 0i€c1080 abO IHWUL MapKep eKCHPecusHol
innoxymugnoi cuau + TPOMO3UIIHHO-1HPOpMa-
THUBHA YaCTUHA.
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We condemn (innokyTuBHO-TieppoOpMaTHBHA
qactuHa) the human rights violations based on
sexual orientation or gender identity wherever they
occur, in particular the use of the death penalty
on this ground (UNDSOGI) (npomno3uiiiHo-
iH(popMaTuBHA yacTuHA) (3).

VY HaBeneHoMy (parMeHTi Mi>KHAPOIHO-TIPABO-
BOTO TEKCTY TMOKa3HUKOM EKCIPECHBHOI 1JIIIOKY-
THBHOI CHJIM CTa€ JIE€CIIOBO condemn, MO MiCTUTD
y CBOili CEeMaHTHUHI CTPYKTYpi y3yaJlbHy KOHOTa-
THUBHY CE€MY «HETaTHBHA OLIHKA» 1 «BUCOKUH CTY-
NICHb BUSIBICHHS HETaTUBHOI OIIIHKM». 30KpeMa,
TaKi ceMu 3aiKCOBaHi y MepIIoMy i3 TphOX BU3HA-
YeHb JIEKCEMH condemn B aHIJIOMOBHHUX JIEKCHKO-
rpadiyHUX JpKepenax: to criticize something or
someone strongly, usually for moral reasons.

Marepian goCHiPKEHHST J03BOJUB ieHTUDI-
KyBaTH y MDKHApOJHO-IIPABOBOMY JHUCKYpCl JBi
IpyNH EKIPECUBIB:

— TPsIMi €KCTIPECUBH, 1[0 MICTITh CKCIUTIIMTHI
MapKepH eKCTIPECUBHOT IJITTIOKYTUBHOI CHIIH;

— HemnpsiMi eKCIIpecuBU 13 (popMaIbHO-CTPYK-
TYPHUMH MapKepaMH IHIINX MOBJICHHEBUX aKTiB.

I mpsimi, 1 HempsiMi €KCIIPECHBHI MOBIICHHEBI
aKTH TIOB’si3aHI 13 Cy0’€KTUBHOIO MOIATBHICTIO
BUSIBJICHHSI €MOIIIM 1 MOYYTTIiB a00 3 BOJITHBHOIO
MOJIATbHICTIO Oa)kaHHsA. Po3misHyTi y 3a3Haue-
HOMY pakypci, mpsimi abo HempsiMi eKCIPEeCHBHI
MOBJICHHEBI aKTH € Maike B KOKHIM mpeamMOysIbHii
YACTUHI MIKHAPOIHO-TIPABOBUX JIOKYMEHTIB, JI¢
MOTPIOHO CPOPMYIIOBATH CHUIBHE, B TOMY YHCII
eMOIlIiiHe MiAIPYyHTS AJIS TOJAIBIIOTO T0CATHEHHS
KOHCEHCYCY Mi’K CTOPOHAMH.

Amnaniz Mmarepialy IOKa3aB, L0 MapKepoM
MPSIMOTO €KCIIPECUBHOTO aKTy € JIECIIOBA 1 BiMIi-
€CITIiBHI (hOpPMH, 1110 MICTATH y CBOEMY CEMaHTHY-
HOMY CKJIaJli CEMHU «CTYypOOBaHICTBY, «EMOIliITHE
3aHETIOKOEHHS», «ITTHECEHHS» Ha IO3HAYCHHS
€MOIIiid, TIOYyTTiB, TO3UTHBHOI a00 HeraTHB-
HOI €MOLIHHOI OLIHKH. 30KpeMa, y HaBeIECHOMY
HUKYE MPHUKIAJI eKCIIPpeCUBHA LJIOKYIIS MapKy-
€TbCSl AIEMIPUKMETHUKOM HA TO3HAYCHHS MOYYTTS
cTtypOoBaHocTi «alarmed», ogHUM 13 KOMIIO-
HEHTOM 3HA4YeHHsI SKOTO € JEHOTaTHMBHA ceMma
«CcTypOOBaHICTBY, «EMOIlIIfHE 3aHETIOKOEHHS»:
worried or frightened by something (4).

Alarmed by the current rise in acts
of intolerance, violence, terrorism,
xenophobia, aggressive nationalism, racism,
anti-Semitism, exclusion, marginalization and
discrimination (....) (1).

Cepen 1HIIMX THIOBHUX MapKepiB €KCIPECUB-
HOI IJUTOKYTHBHOI CHJIM Yy JIOKYMEHTaxX BHSBIICHI
Resolving to (cnioBHeHi pinty4ocTi), Being resolved
to, Being determined to (CHOBHEHI pIIIy4OCTi),
Wishing to (6axaroun).

111

Hemnpsimi excripecuBr € MOBIEHHEBHMH aKTaMH,
SKi, Mar49u (POpPMaTBLHO-CTPYKTYPHI TOKa3HUKH
IHIIMX THUITIB aKTiB (3a3BUYaid, Y BUINISAII repgop-
MaTUBHOTO 1JNIOKYTHBHOTO JIi€CIIOBA), BOAHOYAC,
MICTSTh J1OJATKOBY, Ha PiBHI y3yaJbHHX a00 KOH-
TEKCTyaJIbHUX KOHOTAIIM 1HTEHI[i10, OB’ sA3aHy 13
BUSIBJICHHSIM TIOYYTTiB, OI[IHOK, OaXkaHb, SIK Tpa-
BUJIO, BUCOKOTO CTYTIEHIO IHTEHCUBHOCTI.

Hampuknazn, HaBeJeHUN HMKYE MPUKIIAL Mae
CTPYKTYpHY (GOPMYJTy TUPEKTHBHOTO MOBJICHHE-
BOTO aKTy: CyO’€KT 3/ifiCHeHHs aKkTy + J€CIIOBO-
3aKJIMK JI0 BUKOHAHHS il + 00’€kT-ampecar, Ha
SIKOTO CIIPSIMOBAHWH 3aKITUK 1 IKHI Ma€ 3MIHCHATH
JIiT0 + TIPOMO3UITITHO-1H(OpMaTHBHA YaCcTHHA!

We urge States (inmoKyTHBHO-TIep(pOpMaTHBHA
yacTuHa) to ensure that human rights violations
based on sexual orientation or gender identity are
investigated and perpetrators held accountable
and  brought to justice  (indopmariitHo-
mporio3uiiiitHa yactuHa) (3).

DOpMaNTBbHO-CTPYKTYPHUM MapKepoM JTUPEK-
TUBHOI UIJIOKyTHBHOI CHJIM € JI€CIOBO urge, IO
y CBOEMY JICHOTAaTUBHOMY 3HA4eHHI MICTUTh
CeMy «3aKIUK 10 Aii». BTim, Ha piBHI y3yaJlbHUX
KOHOTAaTHBHUX CEM 3a3Ha4eHE MI€CIOBO MiCTHTH
ceMH «OaXaHHM», «IHTEHCHBHOCTI» (BHUSIBICHHS
Oaxanns). [Ipu 1mpoMy cemMa «IHTEHCHUBHOCTI»
(BUSIBJICHHS TIOYYTT#), IO € KOHCTUTYTUBHOIO ISt
eKCIIPECHBHOI 1HTEHL11, 3a(ikCOBaHAa y BCiX BU3HA-
YEHHSX JIEKCEMH urge y BUINISIAI IPUKMETHHKA 200
MpUCTIBHUKA — MOAU(]IKATOPIB IHTEHCUBHOCTI JIii:
to encourage someone strongly to do something,
a strong desire or need; to strongly advise or tr
y to persuade someone to do a particular thing:
a strong wish, especially one that is difficult or im
possible to control (3).

Omxe, 3a3HAaYEHWI aKT € TOJIIHTEHI[IHHUM:
MopsiJT 13 AUPEKTUBHOIO ULIOKYIIIEI0, IO MapKy-
€TbCS CKCIUTIIUTHUMHU TOKa3HUKOM — Tepdop-
MaTUBHUM Ji€CIOBOM, B HbOMY TaKOXX IMPUCYTHS
HempsiMa MeTa, a caMe EKCIPECHBHA I1HTEHIIIS
BUCIIOBJICHHSI «BUCOKOTO CTYICHIO BHSBICHHS
OakaHHS», a TAKOXK «3aHEHOKOECHHS». OCTaHHIN
KOMIIOHEHT KOHOTATHBHOTO 3HAYCHHSI IIEPEIAETHCS
KOHTEKCTYaJIbHOI, TOOTO OKa310HAJIBHOI CEMOIO
BXE He MeppOopMaTUBHOI (IIEPIIOI0 y CTPYKTYp-
Hill ¢dopmyni akry), a iHpopmariiiHol (apyroi)
YaCTUHH BHUCIIOBJICHHS. BijbIlI TOTO, €KCIIPECUBHY
UITOKYTHBHY CHIJIy BBaXa€MO Yy JaHOMY BHCIIOB-
JICHHI TIEpBUHHOKO (primary act, 3a TEpMIiHOJO-
rieto JIx. Cepns), a TUPEKTUBHY — BTOPHHHOIO
(secondary act), ockibku M’sikuii xaHp [lexia-
paiii He € OOJIraTMBHUM, HE Ma€ OOOB’A3KOBOT
IOPUIUYHOL CHIIN — OT)KE, 3aKJIMK J0 TIEBHUX HOPM
MIKHapOJHOT TIOBE/IIHKU €, HacaMIIepe/l, BUCIIOB-
JIeHHSIM Oa)KaHHS.
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[HIIMM TOIMpPEeHUM Yy  MIKHAPOIHO-TIPABOBUX
JIOKYMEHTaX THIIOM HETIPSIMHX EKCIPECUBIB € acep-
THBH, Y SIKHX 32 ()OPMOIO KOHCTATaIlii, TBEP/IKEHHS,
3asB IMIDTIKY€ThCS UIIOKYTHBHA CHJIA BHPAYKCHHS
emolliii i nouyTTiB. [Ipoanasnizyemo, y IbOMY 3B’SI3KY,
MOBJICHHEBHH aKT, 1110, HA HAIITy JIyMKY, € TPUKOMIIO-
HEHTHHMM 32 CBO€IO UUIOKYTHBHOIO CHJIOIO, MICTUTD
IHTEHIIIi TBEpKEHHsI, caM03000B’sI3aHHS 1 BUpa-
JKEHHs [10YYTTIB, eMOLill 1 GaXkaHb:

“Dedicate ourselves unreservedly to addressing
these constraints and obstacles and thus enhancing
further the advancement and empowerment of
women all over the world, and agree that this
requires urgent action in the spirit of determination,
hope, cooperation and solidarity, now and to carry
us forward into the next century” (2).

Tak, y HaBegeHOMY (parMeHTi (QyHKIIEO
MOBJICHHEBOTO aKTy MOXIIMBO 1HTEpPIIPETYBaTH
1 SIK MATBEPPKCHHSI PINIyYOCTi 70 3AIHCHEHHS
Nl (acepTMBHA ULIOKYILis), 1 SK IMIUTIKOBaHE
caM03000B’A3aHHs JIep>KaB-y4yaCHUK (KOMiCHBHA
UIJIOKyTHBHA CWJIA), 1 SIK BUPAXEHHS MOYYTTIB,
eMoI1iil 1 6a’kaHb (€KCTIPEeCHBHA LIJIOKYIIiS).

3a  ¢GOpManIbHO-CTPYKTYPHUMH  ITOKAa3HH-
KaMH TaKWid akT € acepTuBoM. KomicWBHa iyu1O-
KyIlisl € KOHTEKCTyaJbHO 3aJIe)KHOIO, ale, 5K 1
y BHIIQJKY 3 JAUPEKTUBHUM aKTOM, HE BiIIOBI-
Jla€ yMOBaM YCIHIIIHOCTI KOMICHBIB — OCKUIbKH
JIOKyMEHT HE € OOOB’SI3KOBUM, OTXE BIJICYTHI
rapanTii BUKOHaHHS camM03000B’sa3aHb. BoaHo-
4yac, Ha EKCIIPECHBHY IJUIOKYIIII0 BKa3ylOTh BO[I-
HOYac JeKiJIbka MapkepiB: [ieciioBo dedicate
(to give completely your energy, time, etc. to
something (4) 1 fioro Moau}iKaTop — NPHUCIIBHUK
crocoOy mii 13 eMOLIWHO-OI[IHHUM 3HAYCHHSM
unreservedly, TeKCUKa BHCOKO CTHJIIO MOBJICHHS,

10 KOHOTY€ KOHTEKCTYyaJbHE 3HAUEHHS «EMOIiii-
HOI THECEHOCTI»: in the spirit of determination,
hope, cooperation and solidarity, now and to carry
us forward into the next century.

BuCHOBKH Ta nepcrneKTHBH MOAATBIIUX J0CTi-
mxkeHb. Crierpdika MIKHAPOIHO-TIPABOBOT KOMYHI-
KaIlii sk Takoi, 1o Mae 0a3yBaTHCs HacamIiepel, Ha
JIOCSTHEHH] KOHCEHCYCY JIep)KaB-JIeHIB IOKyMEHTY,
AKi BOTHOYAC € aapecaHTamu (y METOHIMIYHOMY
CEHCI) 1 aipecaramMu-1eCTHHATOPaMHU HOPM y3TOIKe-
HOTO HUMH TEKCTY 3yMOBITIOE CTpaTerii ByaTFOBaHHS
MIPUMYCY, CTBOPEHHSI «CIUTBHOTO, B TOMY YHCITi €MO-
IIHOTO TIIPYHTS JJIsl KOHCEHCYCY, 10 3YMOBIIIOE
3aCTOCYBaHHSI MOBJICHHEBHX aKTiB eKcripecuBiB. Taki
aKTH, T1030aBJIeH]1 OOJIraTUBHOT LJITOKYTHBHOI CHIIH,
aJie KOHOTYIOTh y3yallbHi 1 KOHTEKCTyallbHi 3HAaYSHHS
«CTypOOBaHICTB»,  «EMOIIIHHE  3aHETTOKOEHHS,
ITO3UTHBHOI 1 HETraTHMBHOI OLIHKH, «IHTCHCHBHOIO
OaxaHHsD», 3aBISKM YOMY PEali3ylOThCSl CTparerii
€MOIII{HOTO BIUIMBY, BUSIBY COJIIAPHOCTI 1 MiTirarii
PO30LKHOCTEN MIXK CTOPOHAMHU MIPKHAPOIHOTO JIOKY-
MEHTY. Y JOCIIUKEHHI BUOKPEMJICH] 1Ba OCHOBHHX
THUIY €KCTIPECUBHIX MOBJIICHHEBUX aKTIB: TIPSIMI eKC-
MIPECHBH, IO MICTSITh EKCIUTIIIUTHI MapKepH eKCIIpe-
CHBHOI IJIJIOKYTHBHOI CHITH 1 HETIPSIMi €KCIIPECUBH 13
(OopMaTbHO-CTPYKTYPHUMHU MapKepaMH 1HIINUX MOB-
JICHHEBUX aKTiB — JTUPEKTUBIB, aCEPTUBIB 1 KOMICH-
BiB. BHOKpeMIIeHI eKCIIPECHBH 3 JIByXKOMIIOHEHT-
HOIO 1 TPhOXKOMITOHEHTHOIO 1HTEHIIIER0, TEPBUHHUM
KOMIIOHEHTOM SIKOi € eKCIIPeCHMBHA UUIOKYTHBHA
cuna. IlepcnekTHBY MOAANBIINX AOCIHIIKEHb BOA-
Ya€eMO y BMBUCHHI IHIIMX TUIIIB MOBJIEHHEBUX aKTIB
y MDKHApOIHO-TIPAaBOBOMY JMCKYpPCl 3 OINISIy Ha
iXHIO KOHCTMTYTHUBHY DPOJb Yy peaizalii OCHOBHHUX
1 JOTIOMDKHMX 1HCTUTYIIMHUX CTparteriil miei chepu
CIILJIKYBaHHSL.
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SPEECH ACTS OF EXPRESSIVES IN INTERNATIONAL-LEGAL
DISCOURSE: TYPES, STRUCTURE AND FUNCTIONS

Pozhar Anastasiia Borysivna
Candidate of Philological Sciences,
Senior Lecturer at the Department of Phonetics, Spoken and Written English
Kyiv National Linguistic University
73, Velyka Vasylkivska, Str., Kyiv, Ukraine

The article focuses on the problem of functioning of speech acts of expressives in the international-legal discourse. The
aim of the research is to identify and analyze expressives in view of specification of their types, structure and functions. To
fulfil this aim the following tasks have been done: the category of expressive speech acts has been characterized taking into
account the specific features of international discourse, the structural formula of expressives has been offered; groups of
expressives and their functions are singled out. International-legal communication is carried out on the basis of voluntary
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expression of the will of the parties who are in equal relations as sovereign subjects of power. Therefore, such communication
should be based primarily on reaching a consensus of the member states of the document, which are both the addressers
and the addressees of the norms of the text agreed by them. It is substantiated that the speech acts of expressives implement
strategies of veiling coercion, creating a common ground, including emotional basis for reaching consensus and mutual
understanding between equal subjects. Expressive speech acts are devoid of obligatory illocutionary force, but connotate the
usual and contextual meanings of "emotional anxiety", positive and negative assessment, "intense desire”, thus implementing
strategies of emotional influence, interdependence and solidarity. The structural formula of the expressive includes an
illocutionary-performative part, which includes such components as generalized addresser = addressee (phrase subject)
in combination with a performative expressive verb or other marker of expressive illocutionary force, and a propositional-
informative part. The study identifies two main types of expressive speech acts: direct expressive and indirect expressive.
Direct expressives contain explicit markers of expressive illocutionary force, primarily verbs and verb forms, which contain
in their meanings the semes "emotional anxiety”, "elevation” to denote emotions, feelings, positive or negative emotional
assessment. Indirect expressives contain formal and structural markers of other speech acts — directives, assertives and
commissives. The expressives with two-component and three-component intention are singled out, the primary component
of which is the expressive illocutionary force. The study of expressive speech acts revealed that such acts are an important
structural and functional-strategic component of the preamble part of international legal documents.

Key words: speech act, expressives, international-legal discourse, structural formula, strategy, direct and indirect act.
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BIPTYAJIBHI CTAHU CBIJOMOCTI B OBPASHO-HAPATUBHOMY

MPOCTOPI CYUACHOI AHIZIOMOBHOI TPAHCKYJIBTYPHOI IIPO3U

ITocTanoBKka

Ipucsxuiok Jliroamuiaa @egopiBua
Kanouoam inonoivHux Hayx,
doyenm Kageopu iHO3eMHUX MO8
Inemumymy MidicHapoOHUX 6IOHOCUH
Kuiscvrkoeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
eyn. IO. Innenxa, 36/1, Kuis, Yxpaina

Y cmammi euceimaoemvca cemanmuyna i HAPAMUBHA C80EPIOHICTIL 0OPAZHO0 BIO0OPANCEHHS BIDIMYATLHOLO
CMamy ceidoMocmi sIK NCUXIUHO20 HOBOYMBOPEHHS, GUHUKHEHHS K020 6e3nocepedbo Nog’a3ane 3 Gipmyaniza-
YI€I0 HOBOUACHO20 CYCNITbemed. BipmyanvHuil cman mpakmyemvscs K pi3HOBUO 3MIHEHUX CIMAHIB C8l0OMOCH,
WO BUHUKAE NIO BNAUBOM ()oeeompueaﬂozo nepedysanta y GipmyanbHoMy cepedosuuli ma cynpoeo():)fcyembc;l aKic-
HUMUY U KITbKICHUMU 3MIHaMU NAMEPHI8 c8I00MOCHI, BKIIOUHO 3 MPAHCQOPMAYIEI0 NePYEntmueHUX i KocHimue-
HUX Mooejell, nepexo0omM 00 HOBUX CROCODI8 Kamezopuzayii ma eepbanizayii 6Hympiwnb020 00ceidy. 3aznauene
AguUe PO3IAOAEMbCS Y CIMIIL TTHEBONCUXONOEMUKU K HOB020 MEKCMOYEHMPUUHO2O HANPAMY, 30pIEHmo8a-
HO20 HA 8UBYEHHS TIHeBANLHUX 0COONUBOCHEN XYOO0ICHLOLO 8MINEHHS NCUXOEMOYIIHO20 00CBI0Y, CKIAOHUX 6HY-
MPIWHIX NEPeXCUBAHb, He38UUALIHUX CIMAHIB C8I0OMOCI, K He NiONAAmMb SUKTIOYHO J02IUHOMY OCMUCTEHHIO
i ModKcymb Manighecmys8amucs 8 XyO0odHCHbOMY MEKCMI UTAXOM 00pa3H020 KOOYBAHHS, 30KPEMA CLOBECHUMU CEH-
COPHUMU 00pA3AMU A CReYUDIYHUMU HAPAMUGHUMY MeXHIKamU U nputiomamu. Buguenns gipmyanshux cmanis
cgioomocmi Ha Mamepiani CyuacHoi mpanckyibmypHoi nposu (a came pomary “Transmission” idomozo opuman-
CbK020 NUCbMEHHUKA [HOTticbko2o noxoodvicenns I api Kynspy) doseonse npoananizyeamu Houil mun XyooricHb020
00pasy — mpanckynemypHui. Y cmammi 3aznauenuti mun o6paszy po3enaoacmucs AK maKuti, Wo IpyHmyemoscs na
cnocobax 0bpazomeopents, XapaKmepHux OJisi PiHUX JIHeBOKYIbNYp. 3 Memolo po3Kpummsi JiHeBaAlbHUX, HAPA-
IMUBHLX, A MAKONC TIH2BONCUXOK)YIbIYPHUX 0COOTUBOCMEl 00PA3HO20 6MINEHHS GIPIMYATLHUX CIAHIE C8I00MOCHE
0Y1a BUKOPUCTNAHA HU3KA MEMOOI8 OOCTIOHCEHHS, SKI ROEOHYI0Mb MPaouyitini (30Kkpema iHe8o- ma HapamueHo-
noemono2iuHutl ni0Xoou) ma HOGIMHI NO2ISIOU HA 8epOATbHY MA HAPAMUBHY NIOWUHY XYOOICHLO20 MEKCHLY. 3a1y-
YEHHSI OCIAHHIX YMOJICIUBUIO PO3POOKY AN2OPUMMIG NCUXOCEMAHMUUHOLO MA NCUXOHAPATNONO2INHOSO AHANIZY
BUOKDEMIICHUX qbpaeMeHmie AKIL MICMAMb ONUCU 61'pmya/1bHux cmanis. Ha ocnogi ncuxocemanmuunozo ananizy
NPONOHYIOMbCA Kpumepii idenmughixayii yux cmauis y Xy00dCHbOMY MEKCh, 6CMAHOBIIOEMbCA CIMPYKIMYpa ma
PEKOHCMPYIOEMbCS. 3MICNOBE HANOBHEHHS. MPAHCKYILINYPHO0 CII06ECHO20 06pa3y chxOHapamOJzoemHuu ananis
CNpAMOGANUL HA 3 SICY8ANHs CReyuDiKu HapaMUGHUX Cnocobie npeseHmayii enubuHu ma IHMeHCUSHOCMI 3aHy-
PEHHSA nepcoHasica y 6ipmyanbHi CIManu.

Knrouosi cnosa: nineeoncuxonoemuxa, nCUXOCeMaHmuKa, NCUXOHAPAMONO02IA, 3MIHEHT CINAHU C8I00MOCT,
GIPMYanvHi cmany, MpancKyIbnypHa npo3d, MpaHcKyIbmypHull oopas.

npodjieMu B 3arajbHOMY  BaHHs 00pa3HOTO i HAPATUBHOTO MPOCTOPY TEKCTY,

BULIAAI Ta OOIPpyHTYBaHHsl ii aKTyaJIbHOCTI.
OnHi€ero 3 BU3HAYAIBHUX PHUC CyYacHOI IMBiTi3a-
ii € BUCOKHMU piBeHb iH(OpMaTH3aIlii, TEXHOJIO-
rizamii Ta comianbHOi MoOUTRHOCTI. Ili mporecu
HE JIUIIE OXOIUTIOIOTH €KOHOMIYHY CTOPOHY CycC-
MIBHOTO JKUTTS, aje i MaroTh 3HAYHUHN BIUIMB Ha
PO3BUTOK COILIAILHO-KYJIBTYpHOI cepu. Bracmi-
JIOK TOSIBU HOBHMX KaHAIB 1 CITOCOOIB KOMYHIKaITii
3MIHIOIOTBCSI CIIOCOOM TI3HAHHS 1 MPEACTaBICHHS
Cebe Ta Inmoro, po3MHBAIOTHCS MEXi €THIYHOT
Ta MOBHOI imeHTH4yHOCTi. ba Oinblle, BUHUKa-
I0Th HOBI (DOPMU 1EHTHYHOCTI, 30KpeMa «BIpTY-
albHA», «TPAHCKYJIBTYpPHa» TOMIO. Taki sBUIIA
3HAXOMATh CBOE BIUI3EPKAJIICHHS 1 B XYIOXKHIH
TBOPYOCTI, MaHi(heCTyIOUUCh Yy 300paKeHHI HOBO-
JacHUX (DEHOMEHIB CYCHUIBHOTO 1 KYJBTYPHOTO
KUTTS, y TOSIBI HOBHX MWIiJXOMIB JI0 KOHCTPYFO-

115

a TaKOXK y BUHUKHEHHI HOBUX JIITeparypHux (Gopm
(HampuKiIan, QUriTalbHA JTeparypa) 1 HampsMmiB
(HampuKIIa, TPAaHCKYIBTYpHA Tpo3a). Yce 1e 00y-
MOBJIIO€E HEOOXITHICTh PO3IIUPUTH MPOOIEMATHKY
BUBUCHHS Xy/IO)KHBOTO TEKCTY Ta 30CEPEIUTHCS Ha
PpO3po0IIi HOBUX METOIIB (BIIOJIOTIYHOTO aHAITI3Y.
AHaNi3 ocTaHHIX JOCITiAXKeHb i myOJikaiid,
NPUCBIYEHUX IMpoOieMaM BHUBUEHHS OOpa3HOi
Ta HApaTHBHOI CEMAHTUKU XYIOKHBOTO TEKCTY,
JI03BOJISIE BUOKPEMUTH HMU3KY Ba)KJIUBUX TECHJICH-
uiit. [lo-nepie, moTpiOHO 3ayBaKUTH 3POCTAHHS
«TICUXOJIOTIYHOTO» YXWIIy B TOETOJOTIYHHUX CTY-
JisIX, BIUIMB SIKOTO € JOCHUTH BIIYYTHUM Hacam-
nepes y IOCHIKEHHAX HapaTUBHOTO IMPOCTOPY
CYYaCHOT XyNOKHBOT mTepaTypH 3 IOy pernpe-
3eHTalii TMCUXOJOTIYHUX 1 MCHXIYHUX (heHoMe-
HiB [5, 93-160; 11; 12; 13; 18]. Kpim Toro, BapTo
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3a3HAYUTH 3HAYHWH 1HTEpEC Cy4aCHHX HAyKOBIIIB
70 JHTBOKYABTYpHUX [1; 17] 1 mcuxonorigHux
[9, 165-188] acmekTtiB 00pa30TBOpeHHS. 3BaXka-
I0YM Ha TaKy MiJBHUIICHY yBary 0 ICUXOJIOTIYHUX
ACTICKTIB XyI0KHBOTO 00pa30TBOPEHHS, MH ITPOTIO-
HY€EMO HOBHH JiH280NCUXONOEMON02IYHULL TIIIXI],
30pi€HTOBAHMI Ha aHAaJI3 JIHTBAIbHUX 1 HAPATUB-
HUX OCOOJMBOCTEHN XYIOKHBOTO 300pakeHHS Pi3-
HOMaHITHOTO TICKXOEMOIIHOTO TOCBITY, CKJIaJ-
HUX BHYTPIIIHIX T€pEeKUBaHb, HE3BUYAMHUX
CTaHIB CBIIOMOCTI TOLIIO.

3BEpHEHHS caMe JI0 XyJ0)KHbOTO BTLUIEHHS BIp-
TyaJbHUX CTaHIB CBITOMOCTI OOYMOBIIEHO IIiJI-
BHIIIEHOI0 yBAaror 10 TaKWX CTaHIB SK MCUXiY-
HOTO HOBOYTBOPEHHS JAMTITWIBHOI epu [2; 6; 7).
YV Mexax IICHUXOJIOTIYHHUX MOCIIIKEHD II€ SIBUIIE
PO3IIIAIAETHCS K PI3HOBU 3MIHEHUX CTaHIB CBi-
JoMocTi [14], skuii BUHUKAE TIij] 9ac JOBrOTpUBA-
JIOTO 3aHypEeHHS B iHTEpHET-cepeoBuie [2; 6; 7]
Ta Ma€ JeCTPYKTUBHUI BIUIMB Ha B3a€MOIIIO0 0CO-
OHMCTOCTI 3 peajbHUM CBITOM.

VY BUBYEHHI BIpTyaJbHHX CTaHIB y KOHTEKCTI
TPAHCKYJIBTYPHOI IPO3HU Ta BiJIMOBIAHO TPAHCKYJIb-
TYPHOTO 00pa3HOro MPOCTOPY MU CIIMPAEMOCS Ha
npat, HPUCBSIYCHI PCHOMEHY «TPaHCKYIBTypay,
y SKHUX II€ SIBUIIE TPAKTYETHCS Kpi3b MPU3MY Bip-
TyaJIbHOI HaJIEKHOCTI OAHOTO 1HAMBI/IA AEKITHKOM
KynerypaMm [10, 622—634], a TakoX SIK HOBHM TUI
MUCJICHHSI CYy4acCHO1 JIIOAUHU [16] 10 3HAXOJIMUTh
CBOE Bl,ZL):[3epKaJleHH$I B XYIOXHIH TBOpYOCTI [8].
VY 1poMy 3B’SI3Ky BHJAETHCSI JIOTIYHUM PO3IIISL
0COOIMBOCTEH XyT0XKHBOTO BTUICHHS BIPTyaIbHHUX
CTaHIB CBIZOMOCTI Y CBITJI J1iH260NCUXOKYIbIMYPO-
102, sika (OKYCY€eThCsl Ha ICHXOIOTTYHUX KaTe-
ropisix Kpi3b pU3MY TPAaHCKYJIBTYpHOI (ribpua-
HOT) XyI[O)KHbOl ceigomocti. Crif 3rajgary, wo
CXOXKUH TEpMIH  «IICHXOJIIHTBOKYJIBTYPOJIOTis»
OyB BiJHOCHO HEIIOJABHO BBEJICHUN y HAayKOBHM
00Iir Ha TIO3HAYEeHHs Traiy3i QuIoNOTIi, sKa Omu-
Cy€ KyJbTypHO-MapKoBaHi (DEHOMEHHU JIiHTBOKOT-
HITUBHOI TPUPOJM B HEPO3PUBHOMY 3B’SI3KYy 3
Homo Loquence [3, 18]. Mu BBaxkaeMo, 110 O1TBIIT
JIOIJTFHO HA3BaTH TAKUU ITiIX1]T 1iHeB0NCUXOK) b~
Mypoio2is 3 METOKO 3MIIICHHS LICHTPY yBard Ha
JHTBICTHYHI aCTIeKTH BTIJICHHS MCUXIYHUX SBHII
Y XyAO)KHBOMY TEKCTI.

@opMyJIIOBAHHST MeTH i 3aBJaHHSI CTATTi.
Metoro 1i€i cTarTi € BU3HAUCHHS CrennudiKu
BTUICHHS BIPTYQJIbHUX CTaHIB CBIOMOCTi B CJIO-
BECHO-00pa3HIl 1 HAPATUBHIN IUIONIMHAX XYTOXK-
HBOTO TEKCTY.

JlocsTHEHHST TIOCTaBJICHOI MeTH Tmependadae
BUKOHAHHS HU3KH 3aBIaHb:

1) 3amponoHyBaTi BU3HAYEHHS MOHSTTS «BIp-
TyaJlbHI CTaHM CBIJJOMOCTI» B KOHTEKCTI Xy/IOX-
HBOTO TUCKYPCY;

2) pospobutu kpurepii ieHTH(IKAIT TaKuX
CTaHIB CBIZIOMOCTI B XyJJO’)KHbOMY TEKCTI;
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3) BcranosuTH crienuiky o0pasHOi pemnpe-

3eHTamii BlpTyanLHI/IX CTaHIB 3 ypaxyBaHHAM
NCUXOJIOTIYHUX 1  KYJIBTYpPHHUX  I1apaMeTpiB
00pa30TBOPEHHS;

4) BU3BHAYUTH JIOMiHAHTHI TEHCHIIIT OTIOBITHOT
aKTyaJlizalii BIpTyaJlbHUX CTaHIB CBIJOMOCTI.

Buxkan ocHOBHOTO MaTepiajy 10CaiTKeHHS.
IMormsim Ha XydOXKHIA TEKCT MK Ha albTepHA-
TUBHE [IKEPEJIOo iH(bopMaui'l' po TCUXOEMOLi-
HHH JIOCBIJ, BHYTPINIHI NEPEKHBAHHA, CTaHHU
CBIJIOMOCTI, SIKi HE MiJJISIraloTh BUKIIIOYHO JIOT14-
HOMY OCMHCIJICHHIO Ta JOCHTb YaCTO BaXKKO ITi[-
JAIOThCSl BepOanizaiii, YMOXJIMBIIOE BHUBYEHHS
TaKUX CKJIQJHUX NCUXIYHUX (DEHOMEHIB, SK-OT
3MiHeHi cTaHu cBigoMocTi [15]. VY cBiThi dinono-
TIYHOT 1HTepIpeTalii Taki CTaHu CBIJOMOCTI poO3-
ISAAI0ThCA  SIK  XY[OXKHE BTIJICHHS ICUXOCOMa-
TUYHHUX CTaHIB MEPCOHaXa, IKUN 300paKy€eThCs B
YMOBAX, IOB’5I3aHHUX 3 PEAYKIIEIO YU 3pOCTAHHIM
HOPMAILHOTO plBHSI 30BHIIIHBOI 200 BHYTPILI-
HBOI CTHMYIISLIT [ICHXIKH, IO CIPUYHMHSIE SKICHI
Ta KUIBKICHI 3MIHM IIaTepHIB KBa3iCBIZLOMOCTI.
IIpuKnazamMn MOXYTb CIYTyBaTH XyJOKHI ONHCH
CTaHy IEPCOHaXa IIiJl YaC CTBOPEHHS YU CIPHUIi-
HATTS TBOPIB MUCTELTBA, NepeOyBaHHS B MyCTeNi
YM IHIIMX BHCH@XIMBAX TPHPOJHAX YMOBAX,
306pa)KeHH$I 3MiH y NCHXIYHUX CTaHaX BHACIIIOK
CeHcopHOi aenpuBaiii ab6o J1ii HAPKOTHUYHUX PEdo-
BUH TOIIO. 3arajJioM MO)KHA KOHCTAaTyBaTH, IO
OCHOBHHH TIEpeJIiK 3MIHEHUX CTaHIB CBiIOMOCTI,
SKI CyNpOBOKYBJIM JIIOJACTBO Ha BCIX eTamax
COIIATLHO-KYJIBTYPHOTO PO3BHUTKY, Ha CBHOTOJHI
BcTaHOBIIeHUH. OKpiM TOTO Ta iCHY€E 3HAYHA KiJTb-
KiCTh HAyKOBHX Ipallb, MPUCBSIYCHUX MCUX0-(Di3i-
OJIOTIYHHM ITapamMeTpaM Takux cTaHiB [4]. BogHo-
4ac BIJIHOCHO Majlo TOCIIIKeHUMHU € HOBUH BUJ
3MIHEHUH CTaHIB CBIJIOMOCTI — BipTyaJibHI CTaHHU.
OcTtaHHI CHPUYMHEHI NPOHUKHEHHSIM BIPTyailb-
HOI peabHOCTI B )KHUTTS HOBOYACHOI JIFOMMHU Ta 3
MOSIBOIO HOBOI TEXHOJIOTIYHOT MOJIENI CBiZOMOCTI
[14, 222]. IlpoBeneHi ICUXOJOTIYHI EKCIIEpH-
MEHTH 3aCBIIUMIIM, 10 TOBTOTPUBAJIC 3aHYPECHHS
B IHTEPHET-CEPEIOBHUIIIE CIPUUUHSIE 3HAYHI 3MIHU
B TIOBEJIHIII, ICUXO(]i310JIOTIYHIX PEaAKIIisIX, eMO-
IHHUX cTaHax Toulo [2; 6; 7]. Takum 4ruHOM, TiMmO-
TE3010 HAIIIOTO JOCITIDKEHHS € Te, 0 3a3Ha4yeHi
3MIHH Bi00OpakaloTbcs B 0Opas3Hiil 1 HapaTUBHIM
CEeMaHTHIIl TEKCTOBUX (PparMeHTIB, sIKi ONMUCYIOTh
TaKi CTaHU.

Bubip pomany momyisipHoro OpuTaHCHKO-1H/1#-
cekoro nuckMenHuka ['api Kynspy « Transmission»
3yMOBJICHHI Hacamrepes CIOKETOM IbOTO TBOPY,
SKUW PO3TrOPTAEThCS HABKOJIO 1iCTOpii Tmporpa-
MiCcTa, I1HTEPHET-3QJICKHOTO  coIliomnara, s
SKOTO BIpTyaJibHa pealbHICTh MOCTYNOBO BHUTIC-
HsI€ peallbHUM CBIT, IO PHU3BOIUTH JIO TPAridHUX
HACJIIJIKIB JUIsl BChOro cBiTY. Kpim Toro, oOpanwmii
POMaH € NPUKIIAZAOM TPAHCKYIBTYPHOI MPO3H, IO
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JI03BOJISIE PO3KPUTH BepOaibHi, HApPATUBHI W KOT-
HITUBHI XapaKTepPUCTUKH BTUICHHS TiOpumHOT
XyIOXKHBOI MEHTaJBHOCTI B TEKCTOBHUX (hparMeH-
Tax, sIKi OMUCYIOTh BIPTyaJibHI CTAHH CBIOMOCTI.

Po3rmistHeMo peranpHINIE ICUXOCEMaHTHYHI Ta
TICHXOHAPATONOTIYHI [APAMETPH XYIOKHBOIO BTi-
JICHHS BIPTyaJbHUX CTaHIB CBiIOMOCTI:

“When you write code you are in control. You
construct a world from first principles, drawing
up the axioms that govern it, setting in motion
the engines of generation and decay. Even in a
computer environment designed by someone else
you can relax, safe in the knowledge that you are
engaged with a system that runs according to
potentially knowable rules. From this perspective
the real world possesses the paradoxical quality of
not feeling real enough. Surely, of all things, reality
ought to be transparent, logical. You should be
able to unscrew the fascia and knew the circuitry
inside” (1, 103).

TonoBHMi Tepoil  poMaHy INparHe 3aHypH-
TUCSI B 3MIHEHI CTaHMU CBIJJOMOCTI, JJIsl TOTO 100
BTEKTH BiJl np06neM HenepeadauyBaHOTO ISt
HBOTO PeaibHOro cBiTy. CTBOPCHHS CBO€T BIIACHOI
PeaNbHOCTI 103BOISE oMY 1030yTHCs CTpecy i
CTBOPHTH 11103110 CTAOLIBHOCTI. Y CEMaHTHIHOMY
IPOCTOpi  BIPTyallbHOI PEAlbHOCTI, sika 300pa-
KYETBCSL Y (pparMeHTi, HepeBaxatoTh acowianii 3
MOPSIIKOM, TIpaBHJIaMH, O€3MEeKOor0 1 po3cnalieH-
HAM. Xy[IOXKHE BTUICHHS 1J10CMHKPAaTHYHOCTI1
MUCJIEHHS KOMIT I0TepHOro (puka Oa3zyeTbcs Ha
BUKOPUCTAHHI TEXHIYHUX TEPMIHIB y HEBiAMOBI-
HUX KOHTeKcTaX. OCHOBHMM MPUHOMOM BTiJICHHS
KOHTPACTy MK BIPTyaJlbHUM CTaHOM CBIiJOMOCTI
IepcoHa)ka Ta Il HOPMAIIbHUM CTaHOM € aHTH-
Te3a. [lpu 1npoMy HOpManbHUIA i 3MiHEHHIT CTaHH
CBIZIOMOCTI HIOM MiHSIFOTBCS MICIISIMH, BIPTYaJIbHa
peaNbHICTh MOCTAE SIK OLTBII «peaTbHa.

3amydeHHs Pi3HUX OIMOBITHUX MPUHOMIB perpe-
3€HTAIlii TepCOHaKHOI CBITOMOCTI, SIK-OT HEBJIaCHE-
MpsiME MOBJICHHSI, BHYTPIIIHIA MOHOJIOT, IICHXOHA-
patuB, TIOTIK CBIJIOMOCTI, I03BOJISIFOTH CTBOPIOBATH
BITYyTTS BIIMIHHOCTI B TNIMOWHI Ta IHTEHCHBHOCTI
3aHypEHHS TepCOHaKa y 3MIHEHHMH CTaH CBiJO-
MocTi. Tak, y HacTyImHOMY TPUKJIali 3MIHIOETHCS
OTIOBI/THA TEXHIKa JJIS BTUICHHS TIEPCOHAKHOI CBi-
JIOMOCTI: TOJIOC TOJIOBHOTO TepOsi IOCTYIAEThCS
MicClleM BCIOIVCYIIIOMY Haparopy, IO CTBOPIOE
edexT 3armiONeHHs] IepCOHAXa B 3MIHEHUH CTaH
CBIJIOMOCTI Ta JIe30pi€HTAaIlil B TPOCTOPI Ta Yaci:

“Automatically Arjun found himself calculating
the shrinkage in the world implied by this error, but,
lacking even a best estimate for certain of the variables,
his thoughts trailed away. For a moment or two the
image hung around ominously in his brain — the globe
contracting like a deflating beach bal” (1, 6).

Ilepexin 10 TOTOKY CBLIOMOCTI J03BOJIIE
II0OKA3aTH IIi€ IIKOIII 3MIHH B IICUXIYHIA JISIIGHOCTI :
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“Some way below him, in one of the newer
sectors of the North Okhla Industrial Development
Area (acronymically known as Noida), there was
more to communicate. Horn Please. Bye Bye Baby.
Maha Lotto. Dental Clinic. Everyone wanted
everyone's attention, and they wanted it now, from
the State Bank of India to the roadside proprietor
of Bobby's Juice Corner. No. I in affordability.
Inconvenience Regretted. Lane Driving is Sane
Driving. Sunny Honey. Suittings Shirtings” (1, 14).

Huska OesnagHux plSHOHJIaHOBI/IX BPaKCHb i
1030aBJICHUX IMOCIIIOBHOCTI W JIOTTYHOTO 3B’SI3KY
JyMOK, XaOTH4HI CIIOTajH, sKi 3IMBArOTECS Iepe-
Mimani 3 oOpazamu peam,Hocn CTBOPIOIOTH Bpa-
YKEHHsI 0OMEKEHOTO CHpI/II/IHSITTSI pEabHOTO CBITY.
BonHouac 1iei, Ha mepivii orsi, 0e371aIHui Oruc
PEaTbHOCTI, MOCTAE SIK MAWCTEPHO HAMAaJbOBAHUIM
noptper cydacHoi IHmii. Take BpakeHHsI CTBOpIO-
I0Th BUKOPHUCTAHHS PeIyTUTIKAIil, XapaKTepHOT ISt
IHIIACBKOTO BapiaHTy aHDIIHCBHKOI MOBH, 1 300pa-
JKEHHS KYJIBTYpHHUX peaniid [Hii. XymoxkHs perpe-
3CHTAllisl KOTHITUBHOI Je30pi€HTallii IPYHTYEThCS
Ha CKCIPECHBHUX CHHTAKCHYHHX KOHCTPYKIIsIX.
HanwsyBaHHs HOMIHATHBHHX PEYCHB, SIKI 31a10ThCS
30BCIM HETOB’SI3aHUMH MiX CO00I0, J0ToMarae
TiepeiaTH IaJIeHUH TOTIK 30BHINTHBOT iH(pOpMAIlii,
SKy TIEPCOHAX HE 3/1aT€H aJIeKBATHO CIIPUUHSITH.
[TommpeHi peyeHHS CIYTYIOTh CHUTHAIAMH Iepe-
XOIy BiJ KOHIIGHTPOBAHOI HAapaTUBHOI MepCIIeK-
THBH JI0 BCEOXOILIIOI0YOT, 1110 HAAA€ 3MOTY IIIHOIIIe
TIPOHUKHYTH y BHYTPIIIHIH CBIT IIepCOHAXka.

BHCHOBKH Ta MepCleKTHBH MNOAAJBIINX
JAOCTiIKeHb. Y3araJdbHECHHS JTaHUX aHalli3y Bip-
TyaJbHUX CTaHIB CBIJIOMOCTI J03BOJISIE 3pOOUTH
BHUCHOBKH IIOJI0 OCHOBHHX TEHJICHIH XyIOXK-
HBOTO BTUIEHHS Takux cTaHiB. CHMITOMH BipTy-
aNbHUX CTaHIB BKJIIOYAIOTH: KOTHITHBHY J€30pi-
€HTAIII0, 3BY)KCHY yBary, BUKPUBJICHHS B OI[IHIII
pEaNbHOCTI, KOMYHIKaTUBHI pPO3JIaAH, 3MiHH B
MoBiieHHI. CEeMaHTUIHHIA aHaJTi3 CIIOBECHOT 00pas3-
HOCTI, ITOB’5I3aHO1 3 OIMCOM BIpTyaJbHHUX CTaHIB,
BUSIBIISIE BUCOKY YaCTOTHICTh BUKOPHCTAHHS TeX-
HIYHOI JICKCHIKH, IO CTBOPIOE BIMYYTTS 3IUTTS
¢iznuHOi Ta BipTyanbHOI peanbHOCTI. JloMiHAHT-
HUM 00pa3HUM 3ac000M XyTOXKHBOI perpe3eHTa-
mii 3CC € excrnpecuBHUN CHHTaKcHC. EminTudsi
pEYeHHs, HETOB A3aHl 32 CMHCIIOM MiX C000I0, €
HOUIMPEHNUM 3ac000M cy6’ektuBHOTO onmcy 3CC.

XylAO)KHE BTUIEHHS IIHOMHM Ta I1HTEHCHB-
HOCTI BIpTyaJIbHUX CTaHIB HE OOMEKY€EThCS JIMIIE
CEeMaHTHYHOIO IIIOIIMHOIO XY/IO)KHBOTO TEKCTY, a
MaHi(ecTyeThCsl B pI3HUX BUIaX HAPATUBHUX MPH-
HoMiB 300paXKeHHs MEPCOHAKHOI CBIOMOCTI.

[TepcnieKTHBY MOJAIBIIMX AOCIIHKEHb B 00pa-
HOMY HampsMKy BOadaeMo y po3poOIli a TakKox
BUOKPEMJICHHSI KOTHITUBHO-HApaTUBHUX CIICHA-
piiB, TpPUTAMAaHHUX XYIOKHBOMY 300paKEHHIO
TaKHUX CTaHIB.
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The paper focuses on the semantic and narrative modes for the representation of virtual states of consciousness in
contemporary transcultural fiction. Virtual states are regarded as a relatively new type of altered states of consciousness induced
by a prolonged immersion in Internet space. The rapid development of information technologies, which were initially meant
for facilitating communication, caused unforeseen changes into human perception of the outer and inner worlds and brought
about the emergence of new mental states that require extensive and multifaceted research. Such mental phenomena are often
referred to as ineffable or in other words they are viewed as experiences that cannot be expressed in words or by relying solely
on logical reasoning. One of the ways to get to grips with it is to turn to principally different information systems, e.g. literary
codes. This study is based on the assumption that imagery and narrative spaces of literary texts have significant capacity in
terms of alternative cognitive ways of rendering and grasping unusual psychological and emotional experiences. The novel
“Transmission” by Hari Kunzru, a renowned British writer of Indian descent, seems to be an appropriate illustration for the
representation of virtual states in fiction. Its plot revolves around the story about a computer geek, Arjun Mehta, whose life
undergoes dramatic changes due to his Internet addiction. Besides, the novel is a relevant example of contemporary transcultural
literature that is mainly concerned with the depiction of liminal characters and unconventional inner states.

Key words: linguopsychopoetics, psychosemantics, psychonarratology, altered states of consciousness, virtual states,
transcultural prose, transcultural image.
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THE TRANSLATING PECULIARITIES OF ENGLISH PUBLICIST TEXTS
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In the focus of the research, there are peculiarities of translating English publicist texts into the Ukrainian
language. The issue is investigated in the paradigm of genre specificity of publicist texts. The challenges resulting
from the typological discrepancy of the source language (English) and the target language (Ukrainian)both on the
lexical and grammatical levels are also considered. The objective is to distinguish the peculiarities of rendering
publicist texts from English into Ukrainian regarding the distinctive features of the publicist style. According to
the results of the analysis of the peculiarities of rendering English publicist texts in Ukrainian aimed at defining
dominant translation strategies, tactics and operations, the two prominent translation strategies are the strategies
of communicatively relevant translation and readdressing. As for the translation tactics, the most recurrent
there prove to be the tactic of relevant information rendering, the tactic of correct information presentation,
and the tactic of linguistic and cultural adaptation. The most widely spread translation transformations are
transcription, transliteration, loan translation, concretization, generalization, and semantic development. The
wide distribution of transcription and transliteration is due to the high occurrence of geographical and personal
proper names. The extensive employment of concretization results from the discrepancy in the vocabulary of the
typologically distant languages. As for the peculiarities of rendering phraseological units in publicist texts the
main translation transformations employed are semantic, lexical, syntactic, morphological, and word-building
transformations. This results in the use of reduction, contamination, attachment, parcelling, omission, ellipsis,
and various replacements. The perspective is seen in investigating the peculiarities of translating scientific texts

Sfrom English into Ukrainian.

Key words: publicist texts, publicist style, peculiarities, translation strategy, translation tactics, translation

operations.

Problem-setting and groundings for its
urgency. The article dwells upon the peculiarities
of rendering publicist texts from English into
Ukrainian considering the specificity of publicist
style. Publicist texts are defined as informational
texts, employed in newspapers, periodicals,
magazines and other mass media. Publicist style
was formed based on belles-lettres, scientific-
popular and official styles, thus possessing some
of their peculiarities. In our interpretation publicist
style is the style of social communication, aimed
at highlighting urgent issues and challenges, thus
combining high semantic density and pragmatic
variability. Still, the prominent feature of the
publicist style is its potential adaptability to the
changes in social life and its high manipulative
capability. Publicist style is in a certain way an
interim field of artistic, scientific and business
communication, thus combining partially their
functions, linguistic and stylistic peculiarities. The
main spheres of publicistic style application are
social-cultural, political, industrial and educational.

Its main mission is to facilitate the solution
of urgent social issues and challenges, motivate
the target audience for active social position and
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creativity, distribute knowledge, democratic,
environmental, and socially relevant ideas, healthy
food and lifestyle. The functional aspects of the
publicist style have greatly influenced its distinctive
features formation: logicality and emotivity,
assessment — social-political, ideological, aesthetic,
moral, biasness in rendering facts, synthesis of
the objectivity and imaginativity, rationality and
expressiveness.

Recent research analysis. The history of the
publicist style research dates back to the works
of such well-known scholars as G. Rukalova,
V. Komissarov, I. Alekseeva etc. Publicist texts are
defined as coherent, verbally expressed texts (either
in written or oral form), viewed in their relationship
with various determining factors (pragmatic,
sociocultural, mental, social) and their functional
aspect. The main functions of commercial publicist
texts are informative and manipulative.

The genre variety of publicist texts has been
investigated in the works by O. Halych [3],
D. Hryhorash [4], O. Hryshchenko [5], V. Zdoroveha
[6],L.Kroychyk[8], M. Podolyan[10],O.Tertychnyi
[12] etc. The main achievement of these works is in
the attempt to differentiate publicist texts from other
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genres. The novelty of our research consists in the
focus upon the peculiarities of the publicist texts
viewed in translational aspects.

The objective and tasks. The objective of
the research is to distinguish the peculiarities
of rendering publicist texts from English into
Ukrainian considering the specificity of publicist
style. The tasks are as follows:

— to systematize the existing approaches to the
understanding and classification of publicist texts;

— to define the distinctive features of publicist
texts in general,;

— to outline the prevailing language means in
the publicist texts;

— to distinguish the dominant translation
operations employed in rendering English publicist
texts in Ukrainian.

The findings of the research. If analyzed as
a genre publicist texts are defined as coherent
speech products containing the following
mandatory components: a) data about the facts,
news or challenges; b) fragmentary or substantial
grounding of the situation in the focus; c) devices
of the emotional influence upon the target audience
[8, 138]. In this connection there are differentiated
the following five publicist texts genre subtypes:
1) news; 2) interviews; 3) comments; 4) reviews;
5) essays or pamphlets.

The distinctive features of publicist texts, in
general, are the following:

— the accessibility of language means;

— the combination of logical and polemical
aspects in semantics;

— the combination of factual, emotive, and
aesthetic information;

—the employment of the vivid expressive means
of the explicit author’s message;

— the wide distribution of stylistic devices.

The prevailing language means in the publicist
texts include:

— the synthesis of the elements of belles-lettres,
scientific-popular and colloquial styles;

—the high density of common and specific terms
and professional words;

— the high expressiveness of the narrative;

— the occurrence of words with figurative
meaning;

— the wide distribution of words with foreign
affixes like -ist, -ator, — ation, pseudo-, neo-, super-,
inter— etc;

— the employment of different kinds of
interrogative, exclamatory, and imperative
sentences, inversion, complex and compound
sentences with various subordinate clauses;

— the speaking titles and headings with
transparent inner forms.
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Other distinctive features of publicist texts are
respectively as follows: orientation at novelty;
dynamism; high information density; explicit
attitude to the described phenomena in political,
social and ethical aspects; appeal; the combination
of standard norms and expressive varieties;
subjectivity; high persuasive capability. As for the
language means and stylistic devices employed
they form a unique amalgam of the constituents of
official, scientific-popular and belles-lettres styles.
From one side, it’s characterized by the wide
distribution of social and political vocabulary,
appeals, slogans, proper geographical names, dates,
on the other side there is a variety of expressive
means employed, including tropes and lexico-
syntactic devices. All lexemes are charged with
positive or negative evaluative connotations. The
author’s narrative coincides with the protagonist’s
monologue. There are registered the prevalence of
lexis of different professional fields like economy,
legislation, culture, education, science. The general
register is rather literary than colloquial, expressive
than neutral.

It is first and foremost in translating publicist
texts to adequately interpret the sense, pragmatics
and expressiveness, also considering the specificity
of terminology.

According to 1. Alekseeva [1], V. Komissarov
[7], and L. Latyshev [9], translation is a process
of transforming the content of a speech fragment
from one language into another. Translation
transformations are basic translation operations
consisting of the interlinguistic reconstruction
of the meaning of the elements of the source
text by linguistic means of another language.
Such operations may be treated as interlinguistic
periphrasis or reformulation.

In the course of the research, it has been
concluded that lexical translation transformations
are employed in cases when there occur unique,
culturally biased lexical units like proper names,
both geographical and personal ones, specific terms
and professional words peculiar for certain fields
of knowledge. All these objects and phenomena
are identified as typical of particular culture or
nationality.

According to the findings of the research, the
most recurrent lexical translation transformations
are transcription, transliteration, loan translation,
concretization, generalization, and semantic
development.

One of the challenges in translating publicist
texts is rendering headings. The translation of
headings should be performed on the final stage
of the perception of the source text. Another
distinctive feature of English headings is the
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ambiguity of meaning sometimes based upon the
transfer of meaning or play on words. Graphons
are also often employed as powerful means of
paronymical attraction. Subtitles and captions often
are very helpful when it comes to deciphering
publicist texts.

Among the grammatical and lexical discrepancies
between the source language (English) and the target
language (Ukrainian) there are as follows:

— the prevalence of present tense verb forms in
English in the retrospective meaning, like "Mary
Grace dies’, ’Royal family quits’. Past Simple tense
form is used in English newspaper headings only
in case of simultaneous employment of adverbial
modifiers of time referring to the past and the
infinitive is used in reference to the future;

— idiomaticity revealed in the wide distribution
of phraseological units.

Many phraseological units contain metaphorical
or metonymical elements or are nationally or
culturally biased. These peculiarities search for
equivalents and analogues challenging. The
challenge consists in the necessity of comprehending
the essence of idioms before rendering it in another
language.

The main ways of translating phraseological
units from English into Ukrainian are as follows:

— to choose an appropriate phraseological unit,
either a full equivalent or a partial correspondence;

— to apply semantic translation based on analogy
by adducing phraseological units with the same
meaning but different images;

— to translate by word-for-word translation thus
coining a new phraseological unit;

— to employ descriptive translation.

It should be borne in mind that in such case the
following requirements should be met:

The image should be motivated, with the
transparent inner form.

If there are any realia their meaning should be
derived from the context.

The translated phraseological unit should be
structured as a phrase.

It should be remarked that phraseology is widely
used in publicist texts. It adds up to the degree of
expressiveness and vividness of images.

Translating phraseological units adequately
is always challenging and it requires extensive
background knowledge and excellent linguistic
competence.

Two reverse in  direction translation
transformations in rendering phraseological units
are respectively the deformation and contamination
of phraseology. The deformation consists of the
changes in the syntactic structure of phraseological
units, while contamination lies in their extension or
replacement of constituents with other lexical units
ruining the idiomaticity.
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Among other difficulties of publicist style in the
translational aspects, there is a mixture of functional
styles revealed in the simultaneous employment of
literary style elements and colloquial words in one
context.

The most objective and emotively neutral in
the register there are articles and news reports if
compared with interviews, essays and reviews.

We adhere to the following classification of the
translation transformations employed in rendering
phraseological units in publicist texts:

1) semantic transformations;

2) lexical transformations;

3) syntactic transformations;

4) morphological transformations;

5) word-building transformations.

Semantic transformations consist in providing
a new meaning for phraseological units without
any changes in their lexico-grammatic integrity.
The so-called dephraseologicalization is defined
as the loss of the idiomaticity of a phraseological
unit due to the acquisition of new meanings by its
lexical components. This is a very powerful and
vivid expressive means with a strong pragmatic
effect. This may be illustrated by the following
example: "Carol has always been a black sheep in
the class: her parents were Afro-Americans". The
most apt translation would be: «Kepon crama B
KJaci 011010 BOpOHOIO, 00 11 Oarbkm Oynm adpo-
amepuKaHIsaMmy. It is worth summing up that the
crucial factor in such semantic transformations in
the context.

Unlike semantic transformation, lexical
transformations take place when there occur
changes in the lexical semantics of the initial
phraseological unit without any changes in the
structure of the utterance. This may be illustrated
by replacement and transposition. "The rapid
global economic downturn has rekindled fears
that Japan may be slipping back into a deflationary
cycle". In the phraseological unit "to kindle the
flame" "kindle" is substituted for "rekindle" and
"the flame" is replaced by "fears".

However, the most prevailing there are still
syntactic transformations, according to which
the syntactic structure of a phraseological unit
is shortened, prolonged or transformed. Such
transformations include a reduction (ellipsis);
attachmentoraddition; changesinthe communicative
type; parcelling; contamination; allusion.

Reduction is interpreted as the shortening of
a phraseological unit structure, omission of its
relevant elements. Mostly there are omitted verbs
that function chiefly as syntactic nuclei and don’t
contribute to the general lexical meaning as much
as nominative constituents. For example: "There
is one silver lining for Sadler: the injury does not
appear to be career-threatening". In the source
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phraseological unit, there is another wording —
"Every cloud has a silver lining".

Ellipsis presupposes the omission of the initial
or final structural elements of a phraseological unit
resulting in its semantic infinity like "There’s as
good fish in the sea as ever came out of it" is often
rendered in newspapers as "There’s as good fish
in the sea". Attachment or addition may occur in
any part of a phraseological unit — initial, medial
or final. This is often combined with the complex
lexico-grammatical transformation of semantic
development. Such changes may produce an
unexpected effect and are more typical of headings.
Like in the following example: "Tourism is a goose
that not only lays a golden egg but also fouls its
own nest. We come up against an emotional blank
wall, a dead-end".

Parcelling is a specific transformation of
phraseological units, consisting in separating parts
of the utterance by punctuation marks, mostly
commas, occasionally full stops. This is often
employed to attract more attention and foreground
some elements. Like in the example: "They
welcomed the law. With open arms".

Contamination is understood as a stylistic
device semantically and syntactically uniting two
or more phraseological units due to telescoping
or blending loke: "There is enough of a consensus
that they have begun to tackle the next steps". In
this case, there is the contamination of two English
phraseological units: "to tackle a problem" and
"to take steps".

An allusion is defined as a reference to some
well-known fact, historical event, literary work.
This device is based upon the semantic interrelation
of the conventional and modified phraseological
units achieved due to the preserved semantics of
the conventional unit. This device is very powerful
but may remain implicit if the translator doesn’t
possess the required competence and skills.

Morphological transformations consist of the
changes in the grammatical aspect in phraseological
units. Occasional morphological replacements
involve changes in lexico-grammatical meaning
thus transforming the semantics. This is relevant
for the modification of articles, nouns, degrees of
comparison of adjectives, tense verb forms. Like:
"Baseball might be as American as apple pie, but
the gold medal hopes of the US team proved to be
pies in the sky on Friday night".

The conclusions and perspective. According
to the results of the analysis of the peculiarities
of rendering English publicist texts in Ukrainian
aimed at defining dominant translation strategies,
tactics and operations, the two prominent translation
strategies are the strategies of communicatively
relevant translation and readdressing. As for the
translation tactics, the most recurrent there prove
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to be the tactic of relevant information rendering,
the tactic of correct information presentation, and
the tactic of linguistic and cultural adaptation.

As far as translation transformations are
concerned, themostextensivetherearetranscription,
transliteration, loan translation, concretization,
generalization, and semantic development. The
most widely spread is transcription, 43 %, which
is due to the high occurrence of geographical
and personal proper names. Concretization and
generalization take up respectively 19 % and 18 %,
which is due to the discrepancy in the vocabulary
of the typologically distant languages.

The choice of loan translation, transliteration
or mixed-method is often set by the dictionary,
but there are many cases, especially those
related to historical and cultural names, rare
geographical names, new terms, which require
an independent decision of the translator. Here
are some considerations that can help formulate
a translator’s attitude: firstly, the choice in favour
of the accuracy (literality) of the translation is
not always the most successful, since as a result,
a word that is too inconvenient to be perceived is
created — this often happens with word-for-word.

Secondly, loan translation often becomes a
better way of translation than transcription, since as
a result of transcriptions, inappropriate words are
coined and, much worse, words that do not make
sense in the target language. If the transcription
cannot be avoided at all, then it is usually combined
with the loan translation, which is often found
when translating nicknames or talking names. A
specific complication when using this method is
the need to deploy or collapse the source structure,
that is, to add additional elements or abbreviate the
original elements.

In general, it can be stated that the choice of
one or another possibility of transferring proper
names that have retained a certain semantics, that
is, the choice of transliteration or translation, is
due to a tradition with which translators cannot but
reckon when coming across the names of historical
personalities or fictional characters, although here
the fluctuations are much frequent. As for their
names that do not have their semantics in the
modern language, the question of transfer naturally
does not get up, and the analogy with the forms of
reality transfer stops here.

As for translating phraseological units in
publicist texts the main translation transformations
employed are semantic, lexical, syntactic,
morphological, and word-building transformations.
This results in the use of reduction, contamination,
attachment, parcelling, omission, ellipsis, and
various replacements. The perspective is seen
in investigating the peculiarities of translating
scientific texts.
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OCOBJIMBOCTI IIEPEKJIAY A"HFJIII\/'ICI)KI/IX
NYBJIIUCTUYHUX TEKCTIB YKPAIHCBKOIO MOBOIO

Pyna Anacracisa BosoanumupiBua
cmapwiuil eukiaoay kageopu « Dinonozisy
epoicasrnozo 3axnady « Odecbkutl HAYIOHAILHUL MOPCbKUL YHIGEPCUMEm »
8yn. Meunuxosa, 34, Odeca, Yxpaina

Hocniooicenns npucesuene ocoonueocmam nepekiady anHeniticoKux nyOriyucmuyHux mekcmis yKpaincbKo Mogolo.
Lle numanns docnioxcyemocs y napaouemi jcauposoi cneyudixu nyoriyucmuynux mexcmis. JJo yeasu nputiMaromcsi
MAaxKoxc mpyoHoOwl, CNPUYUHEH] MUNOLOIYHUMU BIOMIHHOCTAMU MINC BUXIOHOK MOBOH (AH2TIUCLKOW) Ma Yilb0BOH
MOB010 (YKPAIHCHKOI0) HA IeKCUYHOMY Md SPAMAMUYHOMY pisHsax. Mema 0ocniodcenHs y @usHadeHHi ocobiusocmell 8io-
MBOPEeNHsL AH2NIUCLKUX NYOTTYUCMUYHUX MEKCMIB YKPATHCLKOIO MOBOIO 3 YPAXYBAHHAM NPOGIOHUX XAPAKMEPUCTIUK NYOli-
yucmuuno2o cmumio. 32I10H0 pe3yrbmamam auanizy ocooaugocmeti nepexnaody aHenitiCoKux HyOoniyucmuyHux mexkcmie
VKPAIHCLKOI0 MOBOIO, CNPAMOBAHOMY HA 8USHAYEHHS NPOBIOHUX NEPEeKIa0aybKuX cmpamezill, makmux i onepayii, 06oma
NPOGIOHUMU CIPAMeIAMU NePeKaAdy € CIMpPame2is KOMYHIKAMUGHO PisHOYIHHO20 nepekaady i cmpameeis nepeadpeca-
yii. IlJooo maxkmux nepexniady, Haudinbul YaCMOMHUMY BUABULUCH MAKMUKA Nepeoai peresaHmuoi ingopmayii, max-
MUKa KOPekmuo20 opopmienis. inghopmayii ma maxmuxa aine6okynemyproi adanmayii. Haiibinow po3noeciodxicenumu
Nepexna0aybKuUMu MpaHcQHopMayisimu € mpaHcKpunyis, mpaHciimepayis, KaibKy8anHs, KOHKpEMu3ayis, eeHepanizayis
ma nputiom cemanmuyHo2o po3eumxy. Ilowupenicms mpaunckpunyii ma mpanciimepayii cnpuiuHeHa po3noscrooice-
HICMIO 81ACHUX HA38, MONOHIMIE | anmpononimie. Llupoke euxopucmants KOHKpemu3ayii nog sazane 3 munoioiuHumu
BIOMIHHOCIAMU Y 60KAOYIAPI HecnopioneHux Mos. L1]odo ocobrusocmeti 6i0meoperts (ppaseonoiunux 00uHuYsb y nyoni-
YUCIUYHUX MEKCMAX NPOGIOHUMU NePeKNa0aybKuM MpanchopMayismu € CeManmuymi, 1eKCUuHi, CUHMAKCUYHI, MOp-
¢honoeiuni ma crosomsipi mpancghopmayii. L{e cnpuuunioe 3acmocysanus peoykyii, Konmaminayii, 000asanus, napye-
JAYTT, GUTYUEHHA, enincucy ma pisHux eudig 3amin. Ilepcnekmuea 6davacmopcs y 00CAIONCEHHT 0COONUBOCHIEN NEPEKAAY
HAYKOBUX MEKCMIG 3 AH2NIUCLKOI MOBU YKPAIHCHKOIO.

Kntouosi cnosa: nyoniyucmuuni mexcmu, nyoniyucmudHuil Cmuib, 0COOIUBOCHI, NepeKIadaybka cmpameeis,
nepexnaoaybKi makmuxu, nepexiadaybki onepayil.
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®OPMYBAHHA CEMAHTUYHOI CTPYKTYPHU CJIOBA «<KOPITYC»

Y ®PAHIIY3BKIN JIHTBICTUYHIN TPAJTUIIII

Crpamko Ipuna BosiogumupiBaa
Kanouoamka Qinocoghcokux Hayx,

00KMOpanmKa Kagpeopu npuxkiaoHoi 1iHe8ICMUKU, NOPIBHATIbHO20 MOBO3HABCMEA MA NEePEKIA)Y

Hayionanvnoco nedacociunozo ynieepcumemy imeni M. I1. JIpacomanosa
eyn. Typeeneecvra, 8/14, Kuis, Yxpaina

Ananizyromocs rene3a i ceManmuuHull pO36UNOK C108A «KOPNYCY V (Qpanyy3vKiil Mosi. 3anyyeHns nopis-
HSIbHO-ICIMOPUYHO20, ONUCOBO20, KOHMEKCMHO020 | 0e@iniyilino20 Memodié 0ani0 MONCIUBICIb BCINAHOBUMU
CMUCTOBE BIOMIHHOCI 8 PI3HI NEpiooU 11020 8HCUBAHHS, eKCHIIKYEAMU 1020 CEMAHMUYHY CHPYKMYpY, Ymou-
HUMu QeHOMAMUBHI, CUSHI(DIKAMUGHT | KOHOMAMUBH]T 3HAUEHHS, WO 1T Peanizymb, BUAGUMU HOABY HOBUX CEMEM,
nposecmiu CROCMeEPeACeHHs HAO 1020 MPAKMYBAHHAM Y CLOGHUKAX QPAHIY3bKOI MOBU, 8DAX0YIOYU Ul OOCHYNHI
Ha nexcuunomy nopmani niamgpopmu CNRTL. IIposedenuil icmopuko-emumonozivnutl ananiz odae niocmagu
2060pUMI NPO PO320OPMAHHA CEMAHMUYHOT CIMPYKMYPU CIO6A. 6i0 Penieitino20 NOHAMMS 00 MOBHO20 MEPMIHA.
Hoeo inmepnpemayis 6 1iHeGICMUYHOMY KIIOYL 3YCIMPIYAEMbCA Y TEKCUKOZPAPDIUHUX Odcepenax nepuioi noio-
sunu XX cm., a 3 wicmoecamux poKie MUHy1020 cmonimms 60HO HAOY8AC HOBO20 3HAYEHHA, N0G A3AH020 3
KkopnycHolto ninegicmukoio. Cmanoenenns mepmina «Kopuycy» y panyy3oKkomy MoBO3HAGCMEI CYNPOBOOICY6a-
JIOCSL NOULYKOM 11020 DeneGaHmMHUX Xapakmepucmux i cnpobamu oamu tiomy kiacugpixayito. Pozwupenns camor
MUNON02ii KOpNycie 3yMOBULO BUHUKHEHHS Ul BI0N0GIOHUX HOMIHaYi. OCmaHHI YMEOPeHi CUHMAKCUUHUM CIOCO-
bom i xapaxmepusylomsvcs pi3Hoio cmpykmypoio. Buodinennsa snayumux xapaxmepucmux Kopnycy peanizycmcsl
ampudymueHUMU KOMHOHEHMAMU, AKi KOHKpemu3yloms GUXioHe HOHAMMS, YMEoploomy 1020 U006i Kope-
qamu. [Ipu yvomy 6a306010 MOOELIIO MAKO2O MEPMIHOMBOPEHHS € AMPUOYMUBHA CIOBOCNOLYKA 3 A0 EKMUBHOIO
ROCMNO3UYIEI0, KiNbKICHO OOMIHYI0OUA MOOeNb — OBOKOMNOHEHMHULL MepMiH Oe3nPUILMEHHUKOBOT CIMPYKIMYpU 3
ampuOYmueHUM 38 3KoM; npoOyKkmueHow € mooens N+ PART; meHw uacmommuoro — modens cyOCmaHmueHo2o
NOECOHAHHS 3 GKIIOUEHUM NPUILMEHHUKOM. 3MiHA 4acmomu 8ICUBAHHS AHANI308AH020 €084 NOKA3AHA 3a 0ONO-
Mmo2o0i0 mosHux cepgicie Google Books Ngram Viewer ma Usage a travers le temps. [lonpu me, wjo 3asnaueni
NOULYKOGI THCIMPYMEHMU IPYHMYIOMbCA HA PI3HUX NIOX00AX | ONepyroms PisHUMU MACUBAMU OAHUX, OMPUMAHI

pe3yIbmamu 003601810Mb KOHCIAMYBAMU CXOHCT MeHOeHYl.
Kniouogi cnosa: gpanyysvka mosa, kopnyc, emumonozis, ceManmuxa, KOpnyCcHa NiHe8icmuxd.

BukopucranHs MUCEeMHHMX JDKEpen, IO Bif-
MOBIJIAIOTh €JIEMEHTaM MOBH, 1 BBa)KalOThCS TiJI-
HUMH TIepeiaBaHHsI MailOyTHIM MOKOJIHHAM (pelti-
riifHi, emirpadiuHi, JiTepaTypHi TEKCTH, HAIUCH
TOIIO), eKCIUTyarallisl SKUX 3yMOBIEHa TpoOIie-
Mam# 30epeXeHHS, Ma€ JIOBTY TPaJuIiio. SKoro
0 cy4acHOIO He 37aBayacs ifiesd mpo Te, 10 MOBHI
JOCII/PKEHHS! MOXKYTh I'PYHTYBAaTHCS BUKIIIOYHO Ha
310paHHSAX JaHWX, 1 OOTPYHTYBAaHHS TiNOTE3 MOXK-
JMBE 3 MOCWIAHHSIM Ha BUIAAKH 3yCTPi4aibHOCTI,
BOHA HE HOBa [8], OCKUIBKH ii ICHYBaHHS € HEPO3-
PHMBHO TIOB’SI3aHUM 3 MOHATTAM Kopirycy. [Topsin 3i
CTIMKMM JIOCHITHUIIBKUM IHTEPECOM /10 KOPITyCHUX
JOCTIJKEHb 3arajioM, HOUIYKOM TOYHOTO BH3Ha-
YEHH$ KOPITYCY, SIKHI K eMITIpUYHHIA 00’ €KT, 3a3Ha€
CTUIBKOX TIOSICHIOBAJILHUX Bapiaiii, pedQiekciero
Ha/1 KOPETIOIOYMMH TIOHSTTIMH TEKCTY, apXiBY, JAUC-
Kypcy, y hpaHIly3bKiil JIHMBICTUYHIN TpaauIii 3Ha-
YUMHM € aHaJTi3 CeMaHTHYHOI iICTOPIi CJI0Ba KOPITYC.
Bonmnowac ¢hpaHity3pka akajgeMidHa qyMKa, YTIM SK
1 paHITy3pKa MOBA, B OCTaHHI NECATHIIITTS JIUIIIA-
IOThCSl Ha Tiepudepii HAyKOBUX IOIIYKIB YKpaiH-
CBKUX JOCTITHUKIB. AKTYaJbHICTh ITi€l pO3BIAKH
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3yMOBJIEHA BIJICYTHICTIO J1aXpOHIYHOIO aHali3y
CTaHOBIICHHSI JIEKCEMU Kopnyc y (paHIly3bKili MOBI
B po00Tax yKpaiHCHKHUX JIOCIIIIHUKIB.

TeopeTnanrm MATPYHTAM OCIILIHKESHHS
CTaqM PO3BIIKM YKpPAiHCBKUX 1 3apyODKHHX
HAyKOBI[IB B Tajy3l KOPIYCHOI JIHIBICTHKH

(O. Hemcrka-Kynpunibka, B. XKykoscrka, B. 3axa-
poB, €. KapminoBceka, B. Ilmynrsa, B. Puxos,
0. Baude, J. P. Dalbera). Cepen ocTaHHixX CItifi BHIi-
mutu pobotu G. Bergounioux, I. Eshkol-Taravella
ta A. Lefeuvre-Halftermeyer, P. Charaudeau,
A. Herschberg Pierrot, S. Mellet, B sikux po3rsi-
JIAIOTHCSl TEOPETUYHI 1 METOOJIOTIUHI MepelyMOBH
CTBOPEHHS KOPIYCIB Ui (paHIly3bkoi MOBH, (Hop-
MYIIOIOTBCSL €MICTEMOJIOTIUHI MpobieMu iX KOH-
CTUTYIOBaHHS 1 EKCIUTyarallii, BHBYA€TbCS PpOJb
KOPIyCHUX JocTikeHb. OKpeMo BapTo BiJ3Ha-
guty gociimkenHs J. Pruvost mono icropudHoro,
KyJIBTYPHOTO ¥ JIIHTBICTUYHOTO PO3BUTKY TOHSTTS
Kopnyc 'y (paHiy3pkii MOBi. MeTOIOJIOTIYHOO
OCHOBOIO pOOOTH € aHAITI3 1 y3araJIbHeHHS HAsIBHOTO
HAayKOBOTO JIOCBIly 3 MOMJIMBHMHU MiIXOAaMH J10
JediHiii JOCTiHKYBaHOT JICKCUIHOT OTMHHIII.



Haykosuii aorcypran Jlvsiecbkoeo Oeporcasrozo yHisepcumenty 6esnexu scummeoisibhocmi «JIvsiecokutl grinonoeiunut yaconucy. Ne 10, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 10, 2021

MeTtor0 cTaTTi € 1CTOPUKO-€TUMOJIOTIYHUN
aHaJti3 TpaHchopMarliii 3HauCHHS JICKCEMU KOPH)'C
y (hpaHITy3bKiii MOBI. 3a3HaueHa METa JJOCITAETHCS
BUPILICHHAM B3a€MOIOB I3aHUX 3aB/IaHb:

— PO3IVISIHYTH €Tany ICTOPUYHOTO PO3BUTKY 1
OCHOBHI TEH/ICHIIIi BUKOPUCTAHHS CJIOBA KOPNyC'y
(dpaHily3bKiil MOBI;

— TIOKa3aTdl JUHAMIKY YaCTOTHOCTI BXKMBAHHS
aHaJIi30BaHOT JICKCUYHOI OJIMHHMII 32 0OpaHuii JTia-
Ma30H POKiB.

Po3BuTOK aHamizoBaHOI JIEKCHYHOI  ONUHUILI
MIPOCTEXYETHCS 32 JOMOMOTOI0 TIIyMayHUX 1 €TH-
MOJIOTIYHUX CJIIOBHHKIB, T€3aypyciB cydacHoi (paH-
IIy3bKOi MOBH, (OHJIaiH) eHrmkioneain [15-29] ta
Ha0Opy KOMIT FOTCpPH30BAaHUX MOBHHX PECypCiB 1
3ac00iB 00POOKH MOBH, PO3MIIIICHUX HA JICKCHYHOMY
noprani miargopmu HarioHanbHOTO LIEHTPY TEKCTO-
BUX Ta JiekcnuHux pecypcis (https://www.cnrtl.fr/).

Ha 3aranpHy nymky, y ppaHIry3bKiii MOBI CJIOBO
corpus CXOOUTh J0 JAaTWUHCHKUX KOopeHiB. Bpaxa-
€THCSI, 1110 BUTOKH II€T IEKCUYHOT OJMHUIII JIEKATh
y peJiriiHii MIOMKUHI: Horo noB’s3y0Th 13 (paH-
[IM30BaHUM JIATUHCBKUAM corpus Deu — mino Xpuc-
moge, MO To3Ha4ae €Bxapuctito (dp. le corps
du Christ) [14, c. 389; 21]. 3ycTpivaeTbcsi BKa-
3iBKa Ha 3ar03UYEHHS 3 XPUCTUSAHI30BAHOI JTATHHH
corpus Domini, corpus Christi [21], sike, no pedi,
He (IKCYeTbCs CIOBHUKaMM (ppaHIly3pKOi MOBH
XVII-XVIII cronite. Bepcis peniriiHUX KOpEeHiB
CJIOBA BUXOJUTH 31 3HAYHOI POJI LEPKBH B KHUTTI
TOTOYAaCHOTO  (hpaHIly3bKOTO CYCHUIbCTBA, IO
BU3HAYMJIO HOTO MiClle Y CIIOBHHKOBOMY CKJIai
(¢paHIy3pk0i MOBM 1 HAJOBrO YCTaJWJIO HOTO
CIPUMHATTSA Yy TNOBCAKICHHINH CBiIOMOCTI (paH-
Iy3iB SIK IepKOBHOTO Tepmina. [Ipumipom, y 8-my
BujganHi Dictionnaire de 1’Académie francaise
(1932-1935) 3a3HauvaeThCs, MO COrpus TOXO-
JMTH 3 KIIACUYHOI JIATUHU Y CKJIa/li BUPA3y COrpus
Juris (YKp. 30ipka 3axonig) [17]. Inuie nosicHeHHS
TOBOPHTH MPO HOTO HiMEIbKE MOXOMKEHHS: 3ar0-
3UYEHHS 3 HIM. corpus / korpus, 3acBigueHe 3
1787 p. ans mo3HaueHHS HAOOPY JaHHUX MEBHOTO
TUmy, 310paHuX JUIsi HAyKOBOTO BUBYEHHs [21].
Cepen Bepciii MPOHUKHEHHS aHAJII30BAHOTO CJIOBA
y JIEKCUYHUHN CKJIaa (paHIly3bKOT MOBH € i Ta, sika
MOB’s13aHa 3 JIAJBHICTIO KOpecnoHjeHTa [Hctu-
tyty ®pannii, npodecopa ¢paHniry3pKoi ite-
parypu IerriareHcekoro yHaiBepcutery [lapms
Bimnepa, B 000B’S13KM SKOTO BXOAHJIO CKJIATaHHS
3BITY TIpO cTaH jiteparypu B Himeuuwsi. [Tpumyc-
KaloTh, IO CaMe€ BiH BBIB y BKUTOK TEPMIH Kop-
nyc [21]. OgHak, B LUJIOMY, IUISIXM TPOHUKHEHHS
LBOTO CJIOBa y (PppaHIly3bKy MOBY (BIEpILE BOHO
3aikcoBaHe y crapodpaHIly3bKiii MOB1 KIHIIS
XII ct.) 3po3ymini: JOMiHyrOua BepcCis JaTWH-
CHKOTO TIOXO/KEHHSI CJIOBa COFpus TPYHTYETHCS
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MepIn 3a BCE Ha PENiTiiHIA CyTi MO3HAYYyBaHOTO
SIBHINA, YAM BOHO, O€3yMOBHO, HE OOMEKYETHCSI.
Ha mymky XK. IIproBo peniriitHi koHOTaIIii BCe 1ie
3aJIMIIAFOTHCS TOMITHUMU i y XX crouitTi. [Tocu-
JA0YHCh HA MPHUKIAAH 31 cioBHUKA Trésor de la
langue francaise, 1957 p., BiH OSICHIOE 11€ THM, 1110
B paMKax XpPUCTHSHCHKOI Tpaaulii CIOBO Kopnyc
JIATUHOIO BiATBOPIOBAJIOCH TiJ Yac KOXHOI Iep-
KOBHOI CITy>KOH, 30KpemMa i y CKJIaJi CBSIIEHHUIb-
KHX T.3B. «CHIB mocBaAtu» Hoc est enim corpus
meum (ykp. L{e mino mo€) i TOMy HEYCBI1JIOMIICHO
€ 100pe BKOPIHEHUM Yy KOJICKTHBHIN 1aM’sITi ppaH-
Iy3bKOTO HApOIy i HOTo y3yci. Y 1IbOMY BY3bKOMY,
peniriiHoMy 3Ha4YeHHI, ke 30eperioch 1 ChOTOJIHI,
3ycTpivaerbes, npumipom, y Crenpansa: “Cest
demain la féte du Corpus Domini — la Féte-Dieu”
[14, c. 389]. Ho peui, Ha3Ba la Féte-Dieu icuye
TIIBKK Yy (PpaHIy3bKiid MOBi. binbmr Bigoma odi-
iliHa Ha3Ba I[LOTO peJiridHoro csita Karomuiis-
koi LlepkBu — Féte du Saint-Sacrement abo féte
du Corpus / Corpus Christi — CXOIUTh KOPSHSIMU
JI0 JIATUHO — KaTOJNMIIBKOI HA3BH — ceremonitas
Sanctissimi Corporis ta Sanguinis Christi [16].
3BakalouM Ha JTABHE ICHYBAHHS IIbOTO TIOHSATTS
SK SBUIIAa HAPOJHOTO >KUTTS, BOHO JOCUTH PAaHO
3’ABISIETBCSI B TMHUCEMHHUX JDKEpenax — 3rajka
PO KOPITyC 3acBiJiueHa B CEMiYHIA MOeMi KiHIIA
XII cropiyust “La mort de Garin le Loherain”,
aBTOPCTBO siKOi mpunucyeThes Kany ne dDmaxi
(Jean de Flagy). 3romom jiekcema xopnyc peecTpy-
etbest y bibmii Io y 1206 y cknaai maTMHCBKOL
Ha3Bu corpus Domini — «Cssaro Tina i Kposi Xpuc-
toBux» [21]. Lls 3Hamenuta bibmnis € TBopom ['io
ne ITpoBena, Bi1oMOT0 3aBASKH JBOM CaTUPHUYHUM
rmoeMaM, B SIKUX ITiIaBaJINCh HEMIATHINA KPUTHIII
SIK BaJH TIPOCTOTO JIFOMY, TaK 1 aMOpPaJIbHICTh JIBO-
psH. LlikaBo, 0 B CEpeHBOBIUYI CIIOBO «O10TisD»
CIIyTYBaJO CHHOHIMOM «cartupw» [14, c. 389] i
03Ha4aJI0 CAaTUPUYHUI TBIP, B IKOMY OCMIIOBAJINCh
ocHOBHI cycniiabHi cranu (https://www.cnrtl.fr/
definition/bible). 3ronom BkHUBaHHA ClIOBa Kopnyc
peECTpPY€EThCS JHILE Y ABOX JKEpesax, JaTOBaHUX
BiIMOBiIHO KiHIeM XVI cT. i mepiioro mMoJioBU-
Hoto XVII ct. [21]. [locTynmoBo BOHO BUTICHSIE
1HIIEe — corps (T€X JIATUHCHKOTO KOPEHS 1 B TOMY
K 3HAYEHHI), TOOJIMHOKI CBITYEHHS SIKOTO TParuisi-
much 1ie B kinml XIII cromitrs. OcranHe He Bij-
MIYa€ThCS PKEpesIaMu TIPOTATOM O1TBII, HIXK JBOX
CTOJNITh 1 3HOBY 3 SBJISETHCS TUTBKH MTOYMHAIOUYH 3
1671 poky (3okpema Trésor de la Langue Francgaise
Jla€ WOro y TPaKTyBaHHI «3acmapinuii CUHOHIM 00
cnosa kopnyc»)[21]. B cepenni Biku i 1o X VIII cto-
JITTS aHAJII30BaHE CJIOBO y 3HAUEHHI «1pochopar
MeTaOpUUHO MO3HAYa€ «TU10 Xpucta» [12], mo €
pe3yJbTaToM HOTO CIiBBIAHECEHHS 3 TT03aMOBHOIO
niichictio. L{s «opraniuna meradopa», 3a AHH
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Xepmoepr IIbepo, IMIUTIUTHO iCHYE W CHOTOIHI,
OCKIUIBKH KOPIYC, SIK CYKYIHICTh BHCIIOBIIIOBAaHb,
«IIACHO € TIJIOM Teopii, Ky BiH UTIOCTPYE, CTBO-
peHHIO SKOi BiH ciyrye». [Tam camo].

Jlekcema xopnyc He PEECTPYETbCS OIHOMOB-
Humu cinoBHUKaMu X VII-XVIII cronite. ¥ XIX cT.
BOHa 3adikcoBaHa y cimoBHuKax 1845 poky (Grand
dictionnaire classique de la langue francaise),
1863 poky (Dictionnaire de la langue francaise)
1 1869 p. (Grand Dictionnaire universel du XIXe
siécle), crmoBHUKOBI AediHimii SKUX Majo pi3-
HATBCS: KOPIYC TO03Hadae 30ipHUK PHMCHKOTO
npasa — corpus juris. Kaun IIproBo norpumyeThest
JIYMKH, IO TTOBHA JIATUHCHKA Ha3Ba (J1aT. corpus
Jjuris cililis), sxa 1HONI BXHWBAJIaCh U Yy 3pEIyKO-
BaHOMY BapiaHTi juris civilis, TICBHUM YHHOM
nependavyae 3HaUCHHS, sIK€ IIyKaHe CIIOBO HalOyze
y npyrii momoBuHi XIX CTOMITTS, MO3HAYAIOUH
KOJIEKII0 JIOKYMEHTIB, IO CTOCYIOThCSI OIHIET
okpemoi aucrumuniau. Jlo mmx mip, 3a IlproBo,
«Oymydu JIeno HeAOOIIHEHUM JIEKCUKorpadaMm,
corpus 3aJIMMIAETbCS 100pe BITOMUM IOPUIMIHUM
TEPMIHOM 1 HE PEECTPY€ETHCS JIHIBICTHUHUMHU Tep-
MIHOJIOTIYHUMHU CJIOBHHKamHu [14, ¢. 391].

BinMiTHO, 110 y APYTOMY TOMI IpyTOTO BUIAHHS
cnoBHuka Le Littré, maroBanoro 1873 pokoM, BxKu-
BaHHS JICKCEMH corpus (IKCYeThCS y CKIIaJli 3aro-
3MUYEHOI TEPMIHOCIIONYKHU 31 chepu aHTITIHCHKOTO
npaBa — habeas corpus. HaBogutbcs Takox 1CTO-
pUYHA JIOBiJIKa 3 JETaJbHUM TOSICHEHHSIM I10XO-
JOKEHHSI 1 3MICTYy LIbOTO IOPUAMYHOTO TEepMIHA.
3a3nauaerbed, mo “Habeas Corpus” — 3akoH, npu-
HHATUH y TpaBHi 1679 p. mix yac npaminag Kapna
II, mo 3akpinmuB 0COOUCTY CBOOOIY BCiX TpoMa-
nsH. 3rigHo 3 HUM, Oyab-fKa yB’si3HEHa ocoda
(abo ixmra mromuHa Binm i iMEHi) MOIIa 3BEpHY-
THUCSI JI0 JIOpA-KaHIyIepa a0 OTHOTO 3 IBaHAIIATH
BEJIMKHUX CYIIIB AHIIIT 3 MPOXaHHSM OTPHMATH
cynoBuii Harue abo yxsairy habeas corpus. Tropem-
HUK OyB 3000B’sI3aHUI TOCTABUTH B’ S3HS J0 CYIIL
Ta 3aCBIAYUTH, KUM 1 3a 110 TOW OyB YB’sI3HEHUH.
Cyans Mir BiIIyCTUTH YB SI3HEHOTO Ha BOJIIO 200
JIOTIYCTUTH MOTO 710 BHECEHHS 3aCTaBHU, 32 YMOBH,
o0 WOEThCS HE PO JEep)KaBHY 3pajay Y CKO-
€HHSI OJIHOTO 3 TSUKKUX 3JIOUMHIB, MEPENiK SKUX
BKa3zaHuil y opaepi Ha apemt [20]. Ha miardopmi
CNRTL mnepme cBigueHHst Bupasy habeas corpus
y ¢paHIity3bKiid MOBi naryetbest 1672 pokoM. Tam
K€ TPOTOHYIOTHCS TPAKTYBaHHS, SKi 3MICTOBHO
BKJIIOYAIOTh YSBJICHHS MPO 3aKOH, IO JI03BOJISE
YHUKHYTH FOPUIMYHOTO CBAaBULIS Ta BiIMOBIIHY
MIOCTAHOBY, SIKa MO3HAYa€ MpaBa i pojib rPoOMasi-
HUHA y Tpolecax (yHKI[IOHYBaHHS KapHOi cHcC-
temu: A. Loi votée au XVIIsiecle par le Parlement
anglais et garantissant la liberté individuelle,
qui évite [’arbitraire de la détention par une

Justification judiciaire de celle-ci en donnant le
droit au détenu de comparaitre immédiatement.
B. (Ordonnance d’)Habeas Corpus. Acte délivré a
la requéte d’un détenu en vertu duquel ce dernier
doit étre amené immédiatement devant le juge qui
doit vérifier les motifs de la détention et prononcer
éventuellement sa mise en liberté définitive ou
sous  caution.  (https://www.cnrtl.fr/definition/
habeas%?20corpus). Y CBIT/Ii BHUKJIaJIEHOTO BapTO
MOSICHUTH, O habeas corpus € 9aCTUHOIO JaTHH-
cekoi ppasu habeas corpus ad subjiciendum, 6yx-
BAJIBHO: «IIPEJCTaB apeIITOBAaHOTO OCOOHCTO [0
cyay» [22]. OTxe, B)KUBaHHS JIGKCEMHU COFpuUs SIK
NPaBHUYOTO TEPMiHA, 110 BUHUK HA OCHOBI pelen-
ii TOHATIHHO-TEPMIHOJIOTIYHOTO arapary puM-
CBKOT'O TIpaBa, MO)KHA BBAYKATH HACTYITHUM €TaIloM
il BXomkeHHs y ¢ppaniy3bky MoBy X VII cropiyus.

[T’ep Jlapycc € omHUM 13 TepIINX JIEKCUKOTpa-
¢biB, sIKUI 3apoONOHYBaB BU3HAYEHHS, 110 HE € Hi
peniriiHuM, aHi IOPUANYHIM. 3pEITo0, HaBeIeHa
HUM CJIOBHUKOBAa Ae(diHilis OIu3bKa 3a 3MICTOM
B TOMY CEHCI, YUM MOXKe OyTH KOpIyC y cydac-
HOMY po3yMiHHI. Tak, y yerBepromy Tomi Grand
Dictionnaire universel du XIXe siecle, omy0miko-
BaHOMY y 1869 poiii, y KOJIOHIII 31 CIIOBOM COrpus
BKa3y€ThCs, 110 1€ JaTHHCHKE CJIOBO OyJ0 B3STE
3a Ha3By JUIA NO3HAUYEHHsI MOBHOI KOJEKIIii jiTe-
parypHuX TBOpiB a00 HaWBaKJIUBIIIMX JTOKYMEH-
TiB: “Corpus : mot latin qui signifie corps et que
plusieurs savants ont adopté comme titre pour
désigner un recueil complet de pieces littéraires
d’un genre donné ou de documents essentiels.”
[uT. 3a: 14, . 390]. Y upbomy BU3HAUEHHI TOHATTS
Kopnyc B TIEpIly 4epry CTOCYEThbCs 30ipHHKA TEK-
CTIB, IO CTAHOBJIATH NEBHY €JHICTH KaHPY UM
niepiomy. Y 1IbOMY X BHJIaHHI, JUTA LTFOCTpaIlii, 3ra-
Ty€ThCs 30ipKa TBOPIB JJATUHCHKUX ITOETIB, HABO-
TUTHCS Ha3Ba pediriiiaoro cesra (Corpus Christi),
JA€THCSI KOPOTKA CIIOBHUKOBA CTATTs, IPUCBSUCHA
NPUXUIBHUKAM KOPITyCKyIsipHOi (inocodii 3 Bif-
MOBIIHUM TEPMIHOM — corpusculiste — Ta cTarTs 3
aHaJi30M TOHSITTS corpus delicti.

Jlopeuno Oyme Takox 3rajgat, mo y 1815 p.
TepMiH corpus OyB oOpanuii bepmiHchKkoio aka-
JeMi€ro A Ha3BH 30ipkHM rpadiuHUX CBiAYCHb
MOB, sIK1 BUHIIIH 3 YKUTKY “‘Corpus inscriptiones
graecorum”, NEpIIMA TOM $KOI BHUHIIOB Yy
1828 p. i mepemysaB nosiBi «Corpus Inscriptionum
Latinarumy, sik 00’ €THaHIl B €THHOMY TOMi KOJICK-
Iii yCiX TBOpIB JIATHHCHKHX IIOETIB, CTBOPEHOI
Teomopom Momm3zenom y 1847 pomi [9]. 3ramy-
toun “Corpus inscriptionum graecarum”, Jlapycc
Jae iH(opMallio Ipo Te, Mo Kopiyc «OyB Hamu-
canuil mig kepiBHULTBOM beka, 3a paxyHok bep-
JHCBHKOI akajemii» 1 «MICTUTh ycl emirpadiui
JIOKYMEHTH, SIKi 30€eperiucs TPerbKOI0 MOBOIOY.

127



Haykosuii aorcypran Jlvsiecbkoeo Oeporcasrozo yHisepcumenty 6esnexu scummeoisibhocmi «JIvsiecokutl grinonoeiunut yaconucy. Ne 10, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 10, 2021

[[uT. 3a: 14, c. 392]. Y 11boMy X KOHTEKCTI CJIiJT
HasBatu 1 “Corpus poetarum latinorum” — 30ipKy
TBOPIB JIATHHCBKUX IIOETIB, yKiazeHy y PpaHk-
¢ypri B 1833 poui ta “Corpus scriptorum historiae
Byzantinae” — 301pHHK rpenbKHX icTOpuKiB Bi3zan-
TIACBKOI IMIIepii, 3 mepeKkiag oM Ha JaTuny. [Tam
camo, c. 391]. «Koprmyc HaBiTh cTae BiacHe (ppaH-
Iy3bKUM CJIOBOM, SIK TUIBKM BOHO OiJbIlie HE
BKJIAJIA€THCS B JIATUHCBHKY (pasy, 1 MU TOBOPUMO
mpo Corpus des Troubadours a6o mpo Corpus des
poétes de la Renaissance». [9, c. 1-2]. Ha mymky
Jlanb0epa, Takuil TUTT KOPITYCY — a BiH MOX€ CKJIa-
JIaTHCS He TIIBKW 3 TEKCTIB, a ¥ 31 CIIB, 3amuca-
HUX a00 TPaHCKPHOOBAHUX YCHUX CBIAYEHD — HE €
«TIPEepOraTUBOIO JITHTBICTaY, aJKE 3 aHAJIOTTYHUMHU
00’€KTaMH TIPAIIIOE 1 ICTOPUK, 1 (ITI0NIOT, 1 FOPUCT,
HaBITh SIKIIO «EBPHCTUYHA IEPCIIEKTHBAY KOXKHOTO
3 HUX OyJie MOMITHO 1HIIO0, BPaxOBYIOUH pi3HOMA-
HITTS CaMUX MarepialiB, IUBEPCU(PIKOBAHICTH i/
XOJIIB 1 pI3HOMAaHITHICTh KOHIICIIIIIH, OB’ SI3aHUX 3
ray3sMu gociipkeHss [Tam camo].

Omxe y XIX cTONTTI CIOBO corpus CEKyls-
PU3YETHCS 1 TMOYMHAE BKUBATHUCS HA MO3HAYCHHS
30ipKH TBOpIB Ta JIOKYMEHTIB, II[0 CTBOpEHa 3a
aQHAJIOTI€I0 HAyKOBOTO JOBIIHUKA W CTOCYETHCS
omHi€el guciumtiay [12].

[HTepnpeTaltis ciioBa Kopnyc B JIIHTBICTAYHOMY
KIIFOYl 3yCTPIYa€ThCs y JIGKCUKOTpadiuHUX JKe-
penax mepmoi noiaoBuHu XX cropivus. [Ipumi-
poMm, v 9-my Buaanni Dictionnaire de 1’ Académie
francaise (1935) BOHO TpakTyeTbCsl K CYKYIHICTb
JIOKYMEHTIB, 1110 BUKOPUCTOBYIOTbCS [UISl JIIHT-
BictuyHoro anaimizy [17]. Pazom 3 TuMm, y cioB-
HUKaX TOTO Nepiofy, 30kpema y 8-My BHJIAaHHI
Dictionnaire de I’ Académie frangaise (1932-1935),
30epiraeTbcsi W HAWOUTBI 3arajbHE BU3HAYCHHS
KOpITyCy, SIK 30ipKH TBOPIB, TOKYMEHTIB, SIKE Ti€O
Y 1HIOIOI0 MIpPOIO MOBTOPIOETHCS B JIEKCHKOTpa-
¢biuHMx oKepenax i gani: “Recueil de piéces, de
documents concernant une méme matiere” [18].

Crnuparouucs Ha nutarty i3 TBopy E. Anpio “Les
Romantiques: Courrier littéraire du XIXe siecle”,
omnyOikoBaHoro y 1952 p. mpo «dopozoyinmuii
KOpNyc HeonyoOniKo8aAHUX TUCMIB | OOKYMEHMIBY,
K. IlproBo 3BepTae yBary Ha Te, 110 CJIOBO COrpus
«BXe J10Ope IHTErpyBaJIOCh 11032 PEITIHHUM KOH-
TeKCTOM». «Biarenep, miTepaTypHi TEKCTH yTBO-
PIOIOTH O€3MEepeUHUl «KOPITyC»», — CTBEPIKYE
JOCIITHUK 1 pOOUTH BUCHOBOK IPO T€, IIO TOSBI
BJIACHE JIHTBICTMYHOTO KOPIYCYy SK MOBHOTO
(eHOMEHa TepeayBald BKUBAHHS IIHOTO CIIOBA
JUIS ONUCY 310paHHS pEeTriHHUX, enmirpadidHux,
MY3WYHHX, JITepaTypHUX TBOpiB. BiH o06cToroe
JTYMKY 1Ipo Te, mo 'y 1972 poui, y AeHb myOmikarii
Grand Larousse de la langue francaise, 3a penax-
miero JIyi I'inbGepr, Pene Jlaran i XKopxx HioGeid,
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JIHTBICTHYHHUI KOPIYC HAPOIUBCS K «popmyrna i
eKCIUTyaTaliiHu| KOHIenT». LirocTpariero 3a3Ha-
YEeHOI TOYKU 30py CIYTYIOTh JaHi CJIOBHHUKOBOI
CTarTTi, Ha 5Ky MOCHJIAEThCS HaykoBelb. KoHcra-
TYIO4H 11 0OMeXeHUN 00CAT, O/IHIEI0 3 TPUYHH BiH
Ha3uBae Opak J0CIIIKEHb sl CTBOPEHHS OIS 10-
BOI CTarTTi, IPUCBAYEHOI KopitycaMm. Sk 3ayBaxkye
[IproBO, aBTOpPH CIOBHHMKA HABOJIATH KOPIYC SIK
CKOPOUEHE BiJ] JATUHCHKOTO COFpus juris 1 BU3Ha-
YaroTh WOTO CHOYATKY SIK «30IpHHUK TEKCTIB PUM-
CBKOTO TIPaBa», y JAPYTOMy, JCIIO PO3MIHPEHOMY
PO3YMiHHI, — SIK «30IpHHUK JTOKYMEHTIB Ti€i camoi
TUCTUIUTIHY. | TUTBKH y TpeTiid AediHiIii Kopiryc —
«CYKYITHICTb JOKYMEHTIB, 110 CIYTYIOTh OCHOBOIO
JUIS ONIKCY Y BHUBYEHHS JIIHTBICTUYHOTO SIBUIIAY.
«IrHopyBaTH 1€ OCOOIMBUI CEHC BXKE HEMOXK-
JMBOY», — Harosomrye BiH [ 14, c. 393]. Ilepmii ciig
CJIOBA KOpNyc, «HAaJ1JICHOT0 3HAYSHHAM, XapaKTep-
HUM JJI1 MOBO3HABCTBa» (DIKCYETHCS y CIIOBHUKY
Le Robert 1961 poky [Tam camo, c. 392]. 3ro-
JIOM, JIy’Ke TOYHa JeQiHilis KOPHyCy SK CyKYyII-
HOCTI TEKCTIB, CTBOPEHMX JJIsl JIIHI'BICTUYHOTO
BUBUEHHS Ja€Thcs y mocrtomy Tomi Trésor de la
Langue Frangaise, ony0OnikoBanomy y 1978 porii.
Xo4 y TakoMy TpaKTyBaHHI BCE M€ HE WIETHCS
PO CIpaBXHI «MOBHUH KOPITYC», LIFOCTPATUBHI
NPUKJIaIU, M0 HOro CyHpOBOIXKYIOTH (le corpus
des textes, d’une revue; un corpus littéraire; le
corpus du vocabulaire frangais), natoTh TiACTaBU
TOBOPUTH PO BUHUKHEHHSI CAMOTO MOHSTTSI «MOB-
Huil kopmyc». Ilpore Bke y Apyromy BUAaHHI
Grand Larousse Universel 1995 poky HaBoguThCs
Oinpmr  neranizoBaHe (opmymoBanus: «Cykyn-
HICMb NUCLMOBUX YU 3ANUCAHUX MEEPOHCEHb, KOH-
CMUMYNOBAHUX O IX JIHeGICMUYHO2O AHANIZY»
[14], X049 1 BOHO CTOCYETHCS JIUIIIE TEKCTOBUX KOP-
nyciB. BuzHauenHs, nogane y nepeamoni 10 Trésor
de la langue francaise, c. 20: «Crosnuxosa Homen-
Kaamypa ma Jekcukoepagiuna ingopmayis, sKa
NPUEOHYEMBCSL 00 TEKCUUHUX OOUHUYD, WO 1T CKIA-
oaromy [ ...] micmumsbcs He quwue y 6CMan081eHUX
XPOHONOTUHUX MEHCAX; AKA MAKONAC € QYHKYIEIO
suxopucmanoi Odoxymenmayii moeo, wo OLIbLU
axkaoemiyHo moeoio [ ...J] nazuearomo KOpnycomy»
[Tam camo] €, MaOyTh, HAOLIBII BAATHM, 30KpEMa
TOMY, II0 MOKe OyTH 3aCTOCOBAaHUM HE JIUIIE JI0
IpoIiecy, aje i 10 pe3ynbTary, TOOTO 10 KOHKpPET-
HUX (aKTIB yKJIQJAAaHHS JIHTBAJIBHOTO MaTepiaiy,
KU MOYKe OyTH Ha3BaHUU «KOPITyCOM». Y CIIOB-
HuKOBI ctarTi Petit Larousse illustré 1990 p. nex-
cema corpus 3 MapKOBYBAaHHSIM «IHJAKT.» Xapak-
TEPU3YETHCS 3MICTOM, IO JI03BOJISIE KOHCTATyBaTH
30€peKEeHHsI CEeMaHTUYHOIO spa aHasli30BaHOi
nekcemu: «Habip mexcmis, 00KyMeHmMi8, HAOAHUX
3a mpaouyicio abo 3iopanux Oas GUBUEHHS,
30Kpema  0as  JAIHeBICMUYHO20 — OOCTIONCEHHS)
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[15, c. 264]. [IpukmMeTHO, 1110 115 TO3HAYKa 30epira-
€THCS M Y Cy4aCHOMY €JIEKTPOHHOMY CIIOBHHKY Le
Robert. [Tpore 3HaueHHS € BYy3bKOCHPSIMOBAHUM 1
nepeadoayae KOHKPETHE BUKOpUCTaHHS: “Ensemble
fini de textes choisi comme base d’une étude” [28].

VY xomn’rotepu3oBaHiii Bepcii cnoBHuka XIX 1
XX cromitk — Le Trésor de la Langue Frangaise Le
Trésor de la Langue Francaise Informatisé — rpy-
MYIOTBCS YC1 TONEpe/iHI BU3HAYCHHS JIEKCEMHU, 3
BIJIIIOBITHUMH ICTOPUYHO OOTPYHTOBAaHUMHU I0O3HA-
YKaMH («(LI0I., TYM. 1 CyCIIUIbHI HAYKI», «JTIHTB.)»,
«crieniaabHe»), THM CaMUAM MiATBEpIKyoun 30e-
PEKEHHS OCHOBHMX KOMIIOHEHTIB 3HA4YEHHS, M
JIOTA€ThCA 1HIIE, SIKE CTOCYETHCS CYYaCHUX TeX-
HOJIOTIH KOMIT FOTepHOi 00poOKH naHux: «Habip
0anux, SKi MOJCHA BUKOPUCMOBY8AMU 6 AHANI3I
abo 6 asmMomMamuyHoOMy HNOWLYKY IHGopmayiiy
[29], mo cBiTYUTH IPO POIIUPEHHS i1 CEMaHTHY-
Horo oOcsry. Le grand dictionnaire terminologique
(GDT), ctBopenmii HaykoBIsIMH KBeOEKCHKOTO
odicy ¢paniry3pkoi MOBU [27] IeMOHCTpyE po3-
MeXyBaHHS Tphox cemeM: 1) «Cykynuicmo ycHux
ma NUCLMOBUX 0Jicepen, Wo CMOCYIomvcs 00CIi-
021cy8anoi 2any3i ma sKi BUKOPUCHOBYIOMbCA Y
mepminonociunili pooomi». 3 TO3HAYKaMU «(ijo-
codisiy 1 «IpaBo» HABONATHCSA W JBa 1HIII Bapi-
aHTH 3HAYCHHS: 2) «ObMmediceHull Habip enemenmiea
(6UCn061106AHb), HA SAKUX IPYHMYEMbC OO0CTi-
ooicenns asuway, 3)»Kopnyc (mino) cmanosumo
MamepianvHull elemenm 60100IHH:, NO3HAUAIYU
Gpaxmuuny 61a0y, sKa 30MCHIOEMbCSL HAO PIUYION.
[TopiBHSIHO 31 CTOBHHKAaMH TMOMEPEIHbOTO EeTary,
aBTOPH BiJ] IOYATKY BIJIIITOBXYIOTbCS BiJl TPAKTY-
BaHHS, 110 IPYHTYEThCS Ha c(hepl BUKOPUCTAHHS
TepMmiHa. BoHO i1 He AMBHO, OCKIIBKM cama ifes
CTBOPEHHS TAaKOTO CJIOBHHMKA BHHHKIA 13 MOTpeEO,
OB’ sI3aHUX 3 BBeICHHAM y KBebemi (paHiry3bpkoi
MOBH K po06ouoi. 3 1974 poky coTHi THCSY (aii-
JiB, OTPUMAHHMX B PE3YJIbTaTi TEPMIHOJIOTIYHUX
JIOCITI/I’KEeHb, OyNiM JIeNOHOBaHI B baHKy TepMiHO-
norii Keebeka (BTQ), sxuit B 1997 poui ctaB Le
grand Dictionnaire terminologique [Tam camo].

[IpuHIMNIOBUX BIIMIHHOCTEH Yy BHM3HAUYEHHSX
TIOHATTSI COFpus HE CTIOCTEPIraeThCs M y THINX JHKe-
penax [24; 26]: sk mpaBuiIo, e CyKyIHICTh JOKY-
MEHTIB, 1110 CTOCYIOThCS Ti€l 3K TeMH, AUCIUILTIHH/
JIOCIIKEHHS, TMCBMOBHX a00 3aliCaHuX BHUCIIOB-
JIOBaHb, 310paHux i 30epekeHHs abo (JTiHTBiC-
TUYHOTO) aHamizy. AJie Take IIMPOKE Ta PO3MHUTE
3HAYEHHS O3HAYa€ KOHKPETHE BUKOPUCTAHHS Ta €
OB SI3aHUM 3 TIEBHUMH Taly3sMH 3HaHb. [IpuMi-
pOM, y Tairy3i rpaBa TepMiH BiTHOCUTHCS JI0 COFpUS
Jjuris, Toil [k y ¢i3u, 3a Jlans0epa [9], BiH Maitxe
HE BUKOPUCTOBYETHCS, a JekceMa corpuscule Haly-
Ba€ 3HAUYEHHS particule «uacmunka», TUCKPETHA
CKJIaJI0Ba PEUYOBHUHHU 1 HE € IEMiHYTHBOM.
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Ak 3a3nauae C. Mene, X04 MOHATTS Koprmycy 151
31€ThCA TOCHTH MPOCTHM 1 MiIHO 3aKp1nneHHM
y TNEBHHUX TPaIUIlisiX TyMaHITapHUX 1 COI[ialb-
HUX HayK — KOPITYC CKJIaJa€ThCs 3 HA0OPY JaHHX,
BiiOpaHux 1 3i0paHuX JJIsi KOHKPETHOI JIHUCIIH-
IUTIHYA, — 3 OISy Ha PI3HOMAHITHICTH MPAKTHK,
IJIei CTBOPEHHS 1 eKCIUTyaTallii KOpIyciB, BOHO
JISN0 YCKIAAHWIOCS 3a OCTaHHI JECSTHIIITTS
[13, c. 1]. He B ocranHto uepry 1ie MoB’s3aHO 3
TUM, IO CTAHOBJICHHSI TEPMiHA «COrpUS» Yy JIHT-
BICTHIII CYIIPOBOJKYBAJIOCS IOLIYKOM pEJIEBaHT-
HUX XapaKTEPUCTHK IOTO CIIOCO0Y OCIiIKEHb
MOBHHX SIBHII[ 1 CIIpoOaMu matu Womy Kiacudi-
karito. Came CKJIQJHICTh IIbOTO MOBHOTO (PEeHO-
MeHa, MPOOJIEMH, CIPUYHHCHI p03yMiHH$[M KOp-
IyCy, IPU3BOATE 10 PO3MAITTs TyMOK 1 HasSIBHOCTI
Oe3nidi BU3HAYCHD TEPMiHY «KOPIyC» y poboTax
(paHKOMOBHUX aBTOPIB (BiJ LIMPOKUX J0 OLIBII
KOHKPETHUX, BY3bKOCIPSIMOBAaHUX): «PETYIbO-
BaHAa TMPUHIMIIAMUA CYKYIHICTh EMIipHYHUX
JAHUX, TeKCTiB (abo (parMeHTiB TEKCTIB), sKi
€ BIATMOBIIHUMU JJIsi TIEBHOTO NIHUCKYpCY, 1 Hai-
JIeHI BIJINOBITHO PENPE3eHTATUBHOIO I[IHHICTION
[8]; «CyKymHICTH eleMeHTIB, Ha SKUX 0a3yeThCs
BHUBYCHHS MOBHOTO SBHINA» [9]; «ymopsiakoBaHi
KOJIEKIIi 3amuciB YCHHX Ta MYJIBTHMOJAIBHUX
TBOpiB» [7]. MU He BBa)kaeMo 3a MOTPiOHE 3yITH-
HATHUCS Ha aHalli3l TPAaKTyBaHb TEPMiHY KOpHyC B
YKpaiHO- 1 aHTJIIOMOBHHX NpAIsiX, OCKUIBKH BOHH
BKE JOCUTh JETAbHO MpoNHcaHi (IWB. Hamp.
[1; 2; 3; 4, c. 43-45]). OnHak, BiICYyTHICTh «aBTO-
PUTETHOTO BU3HAYEHHS, HA SIKE MOYKHA MOCHJIA-
THUCS, KOJIM HEOOXITHO OOIPYHTYyBaTu KOPILyC»,
MOXJIMBO, «[...] € cHMITOMOM TOTO (hakTy, IO
KOpITyC He iCHye€ caMm 10 co0i, a [...] 3aJIeKuTh Bij
TEOPETUYHOTO TO3HIIIOHYBAaHHS, HA OCHOBI SIKOTO
BiH posmsgaerbes» [11, ¢. 37], mo, sk 1 paHime,
3aJIMIIa€e MicIie U1l HEOHO3HAYHOCTI.

Sk CBIIYUTH MOBHHH Marepiayl, OTpUMaHU# y
pe3ynbTaTi BUOIpKH 31 crieliaabHOi niTepaTypH (s1x
chepu (byHKuloHyBaHHﬂ) corpus, K OJIuH 13 6a3o-
BUX TEPMIiHIB B KOPIYCHIiil JIHIBICTHIII, € CTPHIK-
HEBMM B aTpUOYTUBHHUX KOHCTPYKLISAX, KpiMm,
BJIaCHE, HA3BW MPEIMETHOI Tany3i — linguistique
de corpus. 111 HOMiHaLli yTBOPEHI CHHTAaKCUYHUM
croco0oM, 3 pi3HUM IJIAHOM BHPaKEHHS (CTPYK-
Typoio), sik-1o: N + A, N+ PART, N, + PREP +
N,+A, N, + Art+ N, N, + PREP+ N, N + PREP
+ N,+ PART. Buninenns 3Ha4MMHX XapaKkTepHC-
THK KOPITYCy peati3yeTbcs arpuOyTHBHUMH KOM-
MOHEHTAMH, BUPAKCHUMH 37€01IBIIOT0 MPUKMET-
HUKAMHM, JI€NPUKMETHUKAMH MUHYJIOTO 4acy
PI3HOT CTPYKTYpH; MEHII IPOAYKTUBHOIO € MOJIETh
CyOCTaHTHBHOI'O NO€IHAHHS 3 IPUIMEHHUKOM de.
BoHM KOHKPETH3YIOTh BHXIiJHE MMOHSTTS, YTBOPIO-
I0Th HOTO BUIOBI KOPEJISTH , 11O € MiJICTaBOIO IS
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Tunosorizaiii kopmycis. OTke, 3aJI€KHO BiJI BHILY
MOBHOTO MaTepiaxy po3pi3HSIOTh: corpus de textes,
corpus d’écrits, corpus oral / corpus d’oralité,
corpus de mots, corpus d’expressions, corpus
d’unités de langue. THmmii MOMIM TPOBOIUTHCS
MK KOpITyCamH, peasli3oBaHUMH SIK PErpe3eHTa-
THBHI 3pa3ku (akTiB MOBU (corpus représentatif,
corpus de référence) 1 THMH, SIKi € BHUSPITHUMU Y
neBHIN rany3i (corpus exhaustif, corpus partiel,
corpus échantillonné / corpus d’échantillons).
3a XapakTepoM JIaHUX, IO CTAHOBISATH KOPITYC
(corpus ouvert, corpus clos, corpus non clos,
corpus de suivi), o0csroMm (corpus de grande
taille) xpurepisimu BinOopy wmarepiany (corpus
construit — corpus non construit), cnocoooM i
CTymeHeM OOpOOKM MOBHOTO Mmatepiany (corpus
aligné, corpus brut, corpus nu, corpus ordonné,
corpus annoté, corpus étiqueté), XpOHOJIOTTYHUMHU
pamkamu (corpus chronologique), cipsiIMOBaHOCTI
Ha TEBHI TUNH JOCIIUKEeHb (corpus du frangais,
corpus de frangais parlé, corpus de langue parlée,
corpus des régionalismes, corpus du vocabulaire,
corpus discursif), THNIOM JpKepenbHOI 0a3u

1600 - 2019 ~ French (2019) ~ C

0.00300% —
0.00250% —
0.00200% —
0.00150% —
0.00700% —

0.00050% —

(corpus littéraire, corpus linguistique, corpus
lexicographique, corpus de presse, corpus en
lettres et sciences sociales), npuHIIANIaMH Bi100OpY
TeKCTIB (corpus paralléle, corpus comparable).
B kiHueBoMy miJICyMKY, MHO)KMHHI KOMO1HAIIT LIUX
BapiaHTIB YTBOPIOIOTH JOCUTH Oaraty najiTpy Kop-
MYCIB 1 «TaK 4M 1HaKIIE (PIKCYIOTh OCHOBHI KOMIIO-
HEHTH LIbOTO MOHATTS» (3axapoB).

JluHaMmika 9acTOTHOCTI CJIOBA COrpus y TIHCEM-
Hill QpaHIy3bKiii MOBI HaIJIAHO MPOCTEKYETHCS
3a jonmoMoror MoBHOrTO cepicy Google Books
Ngram Viewer. Ha puc.1 HaBeneHO KpHUBY BiJHOC-
HOT 9aCTOTH HOTO MOSIBH 33 KOXKEH PIK, pO3paxoBaHy
IIPH T. 3B. KHYJIbOBOMY 3DJIa/DKyBaHH1» (smoothing
of 0) 3 wacoBuMm oxoruteHHsM 3 1600 o 2019 p.

3 omsiy Ha Te, IO TPH BiJICYTHOCTI 3TIIAHKY-
BaHHS CEpBiC HAJA€ TUTLKU HEOOPOOIIeHI naHi, s
OTpUMaHHs OUIbII BUPA3HUX TEHAEHLIN 3ycTpi-
Y4aJbHOCTI aHAJII30BAHOTO CJI0BA, KOS(IIIIEHT 3TJ1a-
JoKyBaHHS OyB 30ubIenuii 10 10 (puc. 2).

3a Bu3HaueHMit niamazoH pokis (1600-2019 pp.)
no0ynioBaHi rpaiky B ILIOMY HE ITOKa3ylOTh CyTTeE-
BMX BIJIMIHHOCTEH, 1110 BIITOBI/1a€ BUIIIEHABEAEHUM

ase-Insensitive Smoothing of 0 ~

corpus

0.00000% —

1600 1650 1700 1750

1800 1850 1900 1950 2000

Puc. 1. I'padik yacToTu 3rajyBaHHs CJIOBA corpus y KHUrax ¢gpaHuny3bKor0 MOBOIO,

po3paxoBaHa MpPH HYJIHOBOMY 3IJ1a/15KyB

1600 - 2019 ~ French (2019) ~

0.00200% —
0.00150% —
0.00100% -
0.00050% —

0.00000% -

Case-Insensitive

aHHi y cepsici Google Books Ngram Viewer

Smoothing of 10 +

corpus

1500 1550 1600 1650 1700

T
1750

T I T R T
1800 1850 1900 1950 2000

Puc. 2. I'pagix yacToTH 3ragyBaHHs CJIOBA corpus Yy KHUrax (ppaHuy3bK0I0 MOBOIO,
po3paxoBaHa npu koedinienTi 3rnamxyBanns 10 y cepsici Google Books Ngram Viewer
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VSIBIICHHSM TIPO ICTOPUYHUI PO3BUTOK aHAJI30-
BaHOI JIEKCWMYHOI oxuHUI. [IpumipoMm, HaBemeHi
¢parmenTH TekcTiB X VI-XVII CTONITTS BUKITIOYHO
Ha peNiriiHy, NEPKOBHY TEMAaTHKY; 3HAWICHI 3a
3alUTOM TOCHJIaHHs Ha TekcTu moyarky XVII cr.
1 710 KiHI BOCBMHJIECATHX POKIB XX CT. — IIg,
MePEeBaXHO, YPUBKHU 13 ¢inocodcrkux, emirpadiy-
HUX, TIPAaBHUYUX 1, Mi3HIIIE, JITepaTypHUX TBOPIB;
HACTYIHUH MepioJl BKIIIOYa€e PparMeHTH JIiTeparyp-
HUX TBOPIB; 3 1999-2006 pp., KpiM BiacHe JiTepa-
TYPHHUX, HaBOAATHCS W (PparMeHTH MOBO3HABUHMX
poGiT; 3 2007-2019 p. mOMIHYIOTH TMOCHIIAHHS Ha
mparli JIHTBICTUYHOTO XapakTepy, B SKUX aHai-
3YEThCS CTBOPEHHS 1 eKCIUTyaTallis Pi3HUX KOPITy-
ciB. IlikaBo, 10 KpuBa, siKa BiJ0Opakae BKUBAHHS
CIIOBA KOpNYC, IOYMHAE 301IBIIYBATHCS HA TIOYATKY
1960-x pokiB (1110, 3 OWIsAY Ha WOTO BKHUBaHICTh
y JeKcukorpadiuHuX JKepenax TOro yacy, € Iii-
KOM OOTPYHTOBaHUM) i Csira€ MakCUMaJbHHUX 3Ha-
yenb y 2000-x pokax, 110, BIpOTiHO, BUKJIUKaHE
SIK PO3BUTKOM KOPITYCHOI JIIHTBICTUKH Y DpaHIii i
(paHKOMOBHHUX KpaiHaX, TaK 3pOCTAHHSIM KIJIBKOCTI
KOPITyCHHUX pecypciB B 1utomy. Ilicist goro xpusa
omyckaetscs, a 3 2016 p. QikcyeTbcss He3HaUHE
3pOCTaHHs KUTBKOCTI 3raryBassb (puc. 1).

JlJis TIOpIBHSHHS pPO3IITHEMO Tpadik 3ycTpi-
YaIbHOCTI CIIOBA corpus 3 MOBHOTO cepBicy Usage
a travers le temps B paMKax IMpPOEKTY OHJIANH-
cinopauka Le Dictionnaire Vivant de la Langue
Francaise [https://dvif.uchicago.edu/mot/corpus]:

Binobpaxkena B ycix rpagikax JUHaMiKa BUKO-
PHUCTaHHSI CJI0BA COrpus B LIJIOMY CX0Ka TIPOTATOM
OLIBII HIX TPHOX CTOPIY, IPOTE BIACYTHICTh JAHUX
nicig 1950-x pokiB y Apyromy iHCTPYMEHTI CyT-
TEBO YTPYAHIOE TOCTOBIpHE OLIIHIOBAHHS I 1HTEp-
npeTaiiro. BapTo Takox 3ayBakuTH, IO MTPH TTOOY-
noBi rpadikiB y Google Books Ngram Viewer,

IpY HYJIBOBOMY 3IVIaJKyBaHHI, BPAXOBYETHCS BiJl-
HOCHA 4acTOTa HOTO TOSBU 3a KOKEH PIK, TOAL 5K
KpUBa, OTPHMMaHa Ha OCHOBI aHaJi3y MarepialiB
6asu nmanux ARTFL-Frantext, moka3ye uacTtot-
HICTh aHAII30BaHOI JEKCHUYHOI OOUHHUIN HA MILIb-
HOH CJIOBOBKHBAaHb.

TakuM 4MHOM, ICTOPUKO-ETUMOJIOTIYHHUI aHa-
73 popMyBaHHS CEMaHTHUYHOI CTPYKTYpHU CIIOBa
Kopnyc y (paHIy3bKii MOBi, NPOBEACHHN Ha
OCHOBI1 JIEKCHUKOTpaiyHUX, KOPIYCHHUX JIaHUX
1 OHJIAaliH pecypciB, /a€ MiJACTaBU TOBOPUTH IIPO
pPO3TOpPTaHHS CEMAaHTUYHOI CTPYKTYpPH CJIOBa:
BiJI peNITifHOTO TOHATTS 10 MOBHOTO TEpMiHA.
IaTepnperarisi aHa1i30BaHOI JIEKCEMH Y JIIHTBIC-
TUYHOMY KJIIOY1 3yCTpidaeThes y JeKCUKorpadiy-
HUX JKepesax Mnepuioi mojaoBuHU XX cTopiyus,
a PO3YMIHHSI KOpPHYCY $K JIHTBICTUYHOIO Tep-
MiHa 3 SBISE€THCA y LIICTAECATUX pokax XX CT.
CraHOBIEHHSI TepMiHa Kopnyc y (ppaHIly3bKOMY
MOBO3HABCTBI  CYNPOBO/KYBAJIOCS  IMOIIYKOM
HOro peneBaHTHUX XapaKTePUCTHK 1 crpodamu
naTth oMy kiacudikarito. BugineHHs sHaunMux
XapaKTEepPHUCTUK KOPITyCy Y (hpaHITy3bKiil MOBI pea-
T3y€THCS aTpUOYTUBHUMH KOMITOHEHTAMH, BUPa-
JKEHUMHU 3/1€0LTBIITIOT0 TPUKMETHUKAMH, JT1ETPHK-
METHHUKaMH MHHYJOTO 4acy pi3HOi CTPYKTypH;
MEHIII MPOAYKTUBHOIO € MOJIENIb CYOCTaHTUBHOTO
MOEHAHHS 3 TpUIMeHHUKOM de. BoHM KOHKpe-
TU3YIOTh BHXIJHE MOHSTTS, YTBOPIOIOTH HOTO
BUJIOBI KOPEJATH, L0 € MiJICTaBOIO JJIsi TUIIOJIO-
rizamii kopmyciB. JliaxpoHi4yHUI aHai3 TUHAMIKA
YaCTOTH BXXUBAHHs CJIOBA COrpus 3a JIOIOMOTOIO
MOBHUX cepBiciB Google Books Ngram Viewer i
Usage a travers le temps 1a€ MOXKJIMBICTh KOHCTA-
TyBaTH CX0X1 TEHJICHIII1, IIOTIPH T€, IO 3a3HAYCH1
CepBICH IPYHTYIOTHCS Ha PI3HUX IMiIX0AaxX 1 ome-
PYIOTH PI3HUMHU MacHBaMHU JaHHX.

Usage a travers le temps

Occurrences du mot corpus pour un million de mots

12

10

1600 1650 1700 1750

1800 1850 1900 1950

Puc. 3. I'padik yacToTu 3ragyBaHHs caoBa corpus 3 pecypey «Usage a travers le temps»
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FORMATION OF THE SEMANTIC STRUCTURE
OF THE WORD CORPUS IN THE FRENCH TRADITION

Strashko Iryna Volodymyrivna
Candidate of Philosophical Sciences,
doctoral candidate at the Department of Applied Linguistics, Comparative Linguistics and Translation
National Pedagogical Dragomanov University
8/14, Turgenevska str., Kyiv, Ukraine

The paper presents the genesis and the semantic development of the word corpus in French. The use of comparative,
historical, descriptive, contextual and definitional methods allowed to establish semantic differences in different periods of its
use, to explicate its semantic structure, to clarify denotative, significative and conotative meanings, to reveal the appearance
of new sememes, to observe its interpretation in French dictionaries, including those available on the lexical portal of the
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CNRTL platform. Historical and etymological analysis allows to speak about the development of the semantic structure of
a word from a religious concept to a linguistic term. Its interpretation in a linguistic way is found in lexicographic sources
of the first half of the twentieth century, and since the sixties of the last century it has acquired a new meaning associated
with corpus linguistics. The formation of the term corpus in French linguistics was accompanied by a search for its relevant
characteristics and the attempts to classify it. The expansion of corpora typology led to the emergence of the appropriate
nominations. They are formed in a syntactic way and characterized by a different structure. The significant characteristics of
the corpus are expressed by attributive components, which concretize the original concept and form its correlates. The basic
model of a term formation is an attributive component with adjective postposition, the quantitatively dominant model is a
two-component term of the non-propositional structure; model N + PART is productive; less frequent is a noun combination
with an included preposition. The change in the frequency of this lexical unit use is shown using the language services Google
Books Ngram Viewer and Usage a travers le temps. Despite the fact that these services are based on different approaches and
operate on different data sets, the analysis results allow us to state similar trends.
Key words: French language, corpus, etymology, semantics, corpus linguistics.
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NCUXOJOTI'TYHO-TEAOHICTUYHA PE®JIEKCIA CEKCYAJIBHOI'O

OETUIIU3MY Y CYUACHIN YKPAIHCBHKIM JITEPATYPI

Teneus FOpiii BosiogumupoBuy
acnipanm 1V poxy nasuanus cneyianonocmi 035 — @inonocia (« Teopis nimepamypuy)
Kuiscvrozo ynisepcumemy imeni bopuca I pinuenxa
eyn. Tumowenka, 13-b, Kuis, Ykpaina

Y ecmammi npoananizosano ncuxonoeiuno-2e0oHicmuiHy peghiexcito CexcyarbHo20 Gemuuusmy y CyuacHiil
VKpaincoKitl iimepamypi ha ochogi pomary Apociasu Jlumeun « Pix posnycmu Knayca Ommo baxay. 3oxpema,
30Cepeddiceno y8azy Ha BUHAYEHHI 3MIchy 0A30801 MEPMIHON0CIT, OKPECTIeHO 2eHe3Y, PO3GUMOK | KOHYEeNnmyaib-
HULL Xapaxmep hemuuiuzmy, OnopHi mouku 1020 pericitinoeo, Qiziono2iyHoeo ma NCUxoi02iuH020 OCMUCTICHHS,
00CTI0AHCEHO CNOCIO KOHCIMPYIOBAHHSA OIXeBIOPUCTNUYHOT MAKMUKU 2e00HICIMUYHO OPIEHINOBAHO20 NEPCOHANCA
Ha NOMEXCi8 T cexcyanbHux ynooobans ma 6ionogioHux 0esiayiil. IZHOpdeHH}Z penpesenmayii memu cexcyaib-
HO2O hemuuzmy NOSICHIOEMbCS Y CYUACHOMY HAYKOBOMY OUCKYPCI KAHOHIYHUM E€OUHOCHPAMOBAHUM [0€UHO-
meMamuyHumM PO3GUIMKOM Jimepantypo3Haguoi ()yMKu u ynepedofceHuM CMABNeHHAM 00 (])emumusmy, AKUU
Xpecmomamitino 3aK0008aHUll y C8I0OMOCMI CYCNiNbCMea auwe AK peliciline OiiHHA, a Y NCUXONO02IUHOMY Ma
gizionoziunomy ouckypci 3azsuuatl penpesenmoganutl popmoro napaginii. Tax, cexcyanvuuil hemuwusm i 8io0-
NOGIOHI AcneKmu NPOYUManHs il AHAI3Y XYOONCHIX MEKCMIE 3aTUUAI0OMbCs N03d Y8a20l0 YKPATHCHKUX 00Ci0-
Hukis. [lepmanenmue 00CiOdNceHHsT 2eHOepHOT camoideHmudixayii, peMinHo20 1l MACKYIIHHO20 Y CYYACHIl
VKPAiHCHKIlL Aimepamypi 38y3uio noie 00CIioHICeHb 8UAGY Ma peanizayii CeKcyarbHozo nomsey, a omaice, i 8io-
NOGIOHUX 2e0OHICMUYHUX THMeHYill y hopmi minecrnozo 3adoeonenns. Ilpome ecepmenesmuyHutl MemooO aHanizy
pomany Apocnasu Jlumeun « Pix posnycmu Knayca Ommo Baxay 0ae 3moey usnauumu, uwo cexcyanbHuu gemu-
wuzm y aimepamypi modice 6ymu npoexyicio 2e00HICMUYHO20 C8IMOCHPUiHAmMmsL inousioa ma gopmu 6ixegio-
PUCTMUYHOT MAKMUKY, KAMAI3aMopom AK0i € He NCUXTUHULL PO31ad 0coOOUCOCHi, a chopMOBaHutl 3 OUMAYO020
8IKy cnocib cexcyanvnozo 3a0osonenns. Tpancghopmosanutl mun nosedinku ocoou, ii 6uxio 3a meoici komgpopm-
HO20 A YCMANEeHO20 HCUMMSl, CNOPAOUYHI BUABU HOHKOHGIOPMIZMY, WO GUHUKAIOMb BHACTIOOK JHCUMMEBUX
nepunemiti ma 00ePICAHHI HOB020 QOCBIOY Y MINCOCOOUCMICHUX CIOCYHKAX, CBI0YAmb NPo me, o HAAEHICb
CeKCyaniz08an020 gemuuty He € NAmManoiuHo HeoOXioHolo, a omoice, U cam Gemuwusm y makomy sUnaoxy He €
desiayicio uu pisnosudom napaginii. Lle dae niocmasu pozensioamu cekcyarbHull emuuuzm 0OHUM i3 8Us8I8
CEeKCYanbHO20 NOMSA2Y, WO ICHYE 6 MENCAX NCUXOGPDIZI0N02TUHOT HOPMU, OCKITbKU NIOOAEMbCSL NO3UMUBHOMY KOpe-

2VBAHHIO, Ma NOMPedye ananizy i Q0CILONCEHb HAYKOBUAMU NO3A MENCAMU COYLOKYILMYPHUX CHIUSM.
Knrouosi cnosa: pemuwiusm, cexcyanrvuuil ghemeutusm, 2e00Hi3M, milecHe 3a00801eHH s, OIXeBIOPUCTHUYHA

Maxkmuka, napaginis

IlocranoBka mpoldieMH B 3arajbHOMY
BUIIAAI Ta OOIpyHTYBaHHs ii aKTYyaJIbHOCTI.
I'enoHi3M sik MopanbHO-(iTocOpChKa JOKTPUHA B
eroxy HOCTMO,ZIepHiSMy MOPYIIy€E MEX1 KAHOHIYHOT
1HTepnpeTau11 HAayKOBIPSIMH Ta TPaHC(HOPMYETHCS
y ToJiBapiaTUBHY 61xeBlopHCTHtIHy TaKTHKY, 10
norpedye HOBOT METOMOJIOTIT aHami3y 3a3Ha4eHOl
JTYXOBHO-TiJIECHOT MpakTUKH. OCHOBOIO PO3BUTKY
(heHOMEHY 3a70BOJICHHS T4 HACONOIH CTAJIO dbop-
MYBaHHS 1 CTAHOBJICHHS IIOCTMOZEPHO] (pi1ocodii,
CEeKCyaJlbHa PEBOJIOLIIS APYroi MojJoBUHU XX CTO-
JITTA, BUBYCHHSI (YHKIIIOHYBAaHHS KaTeropii HeCBi-
JIOMOTO B COIIaJIbHIM TeOpii Ta BBEJICHHS TeOHIC-
TUYHOI IHTEHIIl y TOJITHYHUH, COLIaTbHUI Ta
€KOHOMIYHUH TUCKYPCH.

3a3HaunMo, 1o (iI0cOPU-TOCTMOACPHICTH
PO3MEKOBYBAIN MTOHATTS «HACOJIOAN» Ta «3a/10BO-
neHHs». Tak, P. bapT y «3amoBosieHHi Bill TEKCTY»
PO3MIs1aB 3370BOJICHHS SIK €MOILII0, 1[0 TOTOXKHA
MOYYTTIO KOMQOpPTY ¥ 37aTHA iCHYBaTH JIMIIE B
cHCTeMi YHOPMOBAHOCTI Ta KOHCepBaTH3My. Haro-
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MICTh HacoloJa 3aBKIH O3HAYCHA IOPYIIEH-
HSIM CTaJIOCT1, JECTPYKLIE, HOHKOH()OPMIZMOM.
[TonsiTTeBa ono3uiis 6a3y€eThCs TAKOXK 1 HA OCHOBI1
KOMYHIKaTUBHOTO aKTy. 30KpeMa, Ha TyMKy (¢ino-
cota 1HAMBIA 3/1aTeH BepOani3yBaTu akT 33J0BO-
JICHHSI, TOJI SIK HACOJIO/Ia YHEMO)KITUBIIIOE CIIOCIO
MOBHOI apTukyJsiii [1, 465].

Ha pi3HMIN Mi 3aJJOBOJICHHSIM Ta HACOJIOIOIO
HATOJIOIIYIOTh 1 MPEICTABHUKH TICHX0aHami3y. Taxk,
C. Kuxek y «Hymi ¢aHTaziii» BUCIOBIIOE TyMKY,
10 33JI0BOJICHHS — II€ HIIO iHIIE, SIK TIcuXo(di3i-
OJIOTiYHA PO3psAKA JIOACHKOTO Tijla, OpraHi3My.
OO00B’3K0BOIO K YMOBOIO (DYHKIIIOHYBaHHS HAaco-
704 Ta 6a)KaHb € CMUCII Ta CKOHCTPYHOBaHa COLli-
ampHa cutyaris. llcMxoaHamiTHK JIaKaHIBCHKOT
IIKOJIA CTBEP/DKYE, 110 HACOJIO/A HE € JTUCTUIIbO-
BaHHUM 3aJI0OBOJICHHSM TOTPEOM caMUM 00’ EKTOM.
Jns peanizamii momiOHOTO TpoIrecy HeoOXimHa
HECBiJiOMa MOBHA TKaHWHA, II0Ch [HIe [4, 103].

Haromicts XK. Jlenb03 y cBOill mpami «AHTH-
Enin. Kamitanmism 1 mm3odpeHis» Haroiomrye
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Ha TOMY, IIIO JIFOMUHA SK peajbHUA ICTOPHYHUI
Cy0’€eKT OLTBIIIe HE HECe COIiabHOI Ta eK3UCTEH-
iAHOT BiAMOBIMATBHOCTI 32 (OPMYBaHHS i pO3-
BHUTOK BJIACHOI IHIUBIAyanbHOCTI. CyCHiJILCTBO
CHOXKHBAIITBAa MEPETBOPUIIO JIIONUHY Ha Cy0’eKTa
HACOJIOZM, OCHOBHOIO CTPATETI€0 KUTTS SKOTO €
OJICpKaHHs 3aJOBOJICHHS 3aBISKU IEPMAaHEHT-
HOMY CIOXHBAaHHIO BXKE TOTOBUX peYeH, 1JIeH,
3HaHb, 10CBiAy To110. OKpiM 11KOTO, (pitocod BBO-
JIUTH 10 00ITy TOHSATTS «MaIINH, 110 6a)KaI0Th — I1e
OiHapHi MalIMHY, 3 OlHAPHUM IPaBUWIOM a0bo aco-
[IaTHBHUM PEKAMOM; OF[HA MAIllMHA 3aBKIU CTH-
KOBaHa 3 iHIOM0. [IpOoMyKTHBHMIA CHHTE3, BUPOO-
HUIITBO BUPOOHUIITBA, MAa€ KOHHEKTUBHY (popmy:
«i», «i me»... Pid y ToMy, 1110 3aBXIU € MalluHa,
sIKa BUPOOJIsi€ TOTIK, Ta 1HIIA, sIKa MPHEAHAHA JI0
Hel, BUpoOisie 3pi3, BUOIpKY 13 moToky» [3, 18].
CaMe 111 MalllMHU KOHCTPYIOIOTh TUIO Ta OakKaHHS
1HJIUBIJIA, CTAIOTh 30HOIO EKCILTyaTallii JIIOJUHU Ta
il Biq4y>KeHHs, MEXaHI3MOM OJIep>KaHHSI HEKOHTP-
OJIbOBAHOTO TOTOKY HACOJIO Ta CTUMYJIOM IOpPO-
JOKEHHST HOBUX, K1 BUPI3HATUMYTHCS MPOJIOHTOBA-
HICTIO Ta IHTEHCUBHICTIO. Tak, reloHi3M K OKpema
(hopMa TIOBEIIHKM OCOOMCTOCTI XapaKTepU3y€eThCs
MUKJIYHICTIO Ta MEXAHIYHICTIO BUKOHAHHS J1H, 110
MIPUHOCATH Hacosony. [1oiOHa 9y TTEBICTD Biquy-
’KE€Ha BIJ 1HIMBIIA, a/OUKe BIH MOYMHAE HE CTIIBKU
cripuiimMarH i, CKiIbKHY ySIBIISITH.

3 BiIUYKEHHSM JIFOJMHU Bijg camoi cebe Ta
UTIO30PHICTIO YSIBIIEHB MPO OJEp>KaHHS HACOJIOAU
TICHO TIOB’sI3aHMI 1 couianbHUi peHomen ¢eru-
mM3My, 30KpeMa i cekcyanbHoro. | skmo ocol-
JMBOCTI penpe3eHTarii KiHo4oro Ta 4YoJOBIYOTO
HauaJ, iX CEeKCyaJbHOTO MPOSBY YW CBOOOIM 3HA-
XOJSITh CBIM BUSIB y Cy4aCHHMX YKpPAiHCBHKHX JIiTe-
paTypo3HaBYHX PO3BiJIKAX, TO CEKCyalTbHHI (PeTh-
IIM3M 3aJIUIIAETHCS 11032 YBAaror HayKoBIiB. Take
ITHOpYBaHHS 03HAYEHOI TEMU MOSCHIOETHCS KaHO-
HIYHAM €IMHOCTIPSIMOBAHUM 11€HHO-TeMaTHYHIM
PO3BHUTKOM JIITEPaTypO3HABYOi AYMKH H ymepen-
KEHHUM CTaBJICHHAM 70 (DETUIIN3MY, SIKUI XpecTo-
MaTiiHO 3aKOJIOBAaHUU Yy CBIJIOMOCTI CYCITITLCTBA
JMIIE SK peNiriiiHe AisHHA, a Y ICHUXOJIOTITYHOMY
Ta (i310JI0TTYHOMY JTUCKYpCl 3a3BHYail perpe3eH-
TOBaHMH (hopMoro napadiii.

AHaJi3 OCTaHHIX JOCHiIxkeHb i myOsikamiii.
DyHIAMEHTATFHUM TEOPETUYHUM 0a3ncoM Ta
MiIBAIMHAMA JUIS  JTOCTIDKCHHS — (PETHIIU3MY
craym npani 1. ne Bpocca, O. Konra, A. bine,
3. ®potina, E. Taitmopa Ta M. Eniane. Haykosii
PO3MIA1aI0TH O3HAYCHE SBUIIE HE JIUIIE, SIK POpMY
peiridHoi KylnbTypH, a W CTBOPIOIOTH TOJiBapi-
aTUBHE TIYMA4yeHHs TEpMiHA, PO3MISAAI0YM Ta
JOCIIPKYIOUM MOro B KOHTEKCTI MCuxoorii, (isi-
oforii Ta couionorii. Tak, ¢erummsm BogHOYAC
HaOHMpae BIIACTUBOCTEH pelniriiHoro ¢eHoMeHa,
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«BMICTHJIMIIIa» JYyXOBHOI CYTHOCTI, CEKCyallb-
HOTO TOTATY Ta pisHOBUAY mnapadimii. 3mo0yTku
MOTIEPEAHNKIB 3HANIUIM XPECTOMATIHHO-TE3UCHE
BiZJOOpa)XEHHS y HAINpPALIOBaHHIX YKPaiHCHKUX
HayKkoBIIiB, 30kpeMa 0. IlaBnenka, B. Jlemana,
K. Kucnroka, O. Kyuepa, B. [laBnoBa Ta iHIIHX.
binbm rmubokomy anHamizy (erummsmy Mnpucss-
4yeHi poOOTH POCIHCHKUX JIOCIHITHUKIB, 30KpeMa
10. Cob6onesa ta K. ITankoBoi. HaykoBui nocii-
JDKYIOTb OCHOBHI TPONOCH (DETHUIIN3MY B KyIlb-
Typi Ta HOro eCTeTUYHY NPHUPOLY, AHATI3YIOTh THII
HOBOTO COIIIaJIbHOTO Teposi — cy0’eKTa HACOIIOMH,
0 BHACIHIOK (heTumm3ariii TpaHCHOPMYETHCS B
«MaIuHy Oa’kaHby.

HuHi mo3a yBarow ykpaiHCBKHX JOCIIIHHUKIB
3aUIIAETHCS CEKCyadbHUN (ETHUIIM3M Ta BiIo-
BIJTHI aCHEKTH MPOYMTAHHS W aHami3y XYIOXKHIX
TekcTiB. Take siBUIIE MOACHIOETHCS THM, 11O Mep-
MaHEHTHE JIOCJIIJDKEHHSI TeHJIEPHOI CaMOiJIeHTH-
¢ikarii, ¢peMiHHOTO ¥ MaCKyJIIHHOTO y Cy4acHii
YKpaiHCBKIH JiTeparypi 3By3HIIO0 T0JIE TOCIIIKEHb
BUSIBY Ta peajti3allil CeKCyaabHOIO MOTATY, a OTXKe,
W BIINOBIMHUX TeMOHICTHYHUX IHTEHIIH y (opmi
TLJIECHOTO 33JI0BOJICHHSI.

@®opMy/IOBaHHS MeTH i 3aBJaHb CTATTI.
VY Mexax po3Biaku Oyie 3fiiicHeHa crpoba JTociTi-
JTUTA  TICUXOJIOTIYHO-TEAOHICTUYHY  pedlIeKCit0
CEeKCyalbHOTO (eTHUIIM3My B pomaHi SpocrnaBu
JlutBun «Pix posmyctu Knayca Orro baxa». Jlns
JIOCATHEHHS Li€l MeTH HEOOX1THO BU3HAYUTHUCS 31
3MicTOM 0a30BOT1 TEPMIHOJIOTIi, OKPECIUTH TCHE3Y,
PO3BUTOK 1 KOHIIENTYaJIbHUN XapakTep (HeTHITN3MY,
OIOPHI TOYKM MOTO peririiHoro, (i3ionoriyHoro
Ta TICUXOJIOTIYHOTO OCMMCIICHHS, MPOAHaJi3yBaTH
CroCci0 KOHCTPYIOBaHHSA OiXeBIOPHCTHYHOI TakK-
TUKU TEIOHICTUYHO OPIEHTOBAHOTO TIEpCOHAKA Ha
TIOMEXIB 1 CeKCYyaJTbHHX YITOJJ00aHb Ta BIAIOBITHUX
neiamiidi. HaykoBa HOBH3HA MOC/i>KEHHS TT0JIS-
rae y BU3Ha4Y€HHI 3a JIOTIOMOTOI0 TePMEHEBTUYHOTO
METOJly aHali3y XyHI0KHBOIO TEKCTYy CIIOCO0IB pea-
Ji3alii TeIOHICTUYHUX THTEHIIH, ChOPMOBAHUX HA
OCHOBI CEKCYaIbHOTO (DETUIIH3MY.

Bukiaa ocHOBHOT0O MatepiaJjry 10C/TiIKeHHS.
Huni kynsTypHui (eHOMEH deTHmmu3My (QyHKI-
OHYy€ B CYCIUIBCTBI 3/1€01IbIIOTO SIK (hopma pedi-
rifiHoi cBigomocTi. BincyTHICTH HOBOI XymoX-
HbO-eCTeTHYHOI Ta ¢inocodcrkoi iHTEepmpeTanii
O3HAYEHOTO IMOHATTS 3yMOBJIEHA TeperyciM HOro
XpecTOMaTiiHUMK TIyMadeHHIMH. [IpoaHaimizy-
€MO, 49U BimOysacs 3MiHa ab0 PO3IIUPEHHS TepMi-
HOJIOTIYHOI EKCIUTIKAIlli TOHATTS «(ETUIIN3MY)
YHPOJIOBK OCTaHHIX 20-TH POKIB:

* SIBMILE, «3a IKUM OKpeMI MpeAMETU MICTATh
MOTYTHIO CHITY, SIKa 37aTHa BIUTMBATH HA mepeoir
nofiil Ta oTpuMaHHs Oa)xaHOro pe3yasrary. Sk
deTHi MOYMHAIOTH BIIAHOBYBAaTH OKpEMi pei,
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acoIllaTUBHO TOB’s3aHi, 3 TUX YM IHITUX MPUYUH,
3 YSIBIIGHHSIMU TIp0 MOTYTHI crmu» [11, 173];
«Bipa B ICHYBaHHS y MaTepiaJibHUX 00’ €KTIB
(kamMiHHS, KICTKH, Tip’s, TAHIUP Yepernaxu, nra-
IUHUA 13600, 3y0 TBapuWHU) HAANPUPOIHUX
BrnactuBocteil. lle cnemudiunuii cnoci® ompu-
JronHeHHs npupoau. detuiamMu Ha3UBAIOTh MPEI-
METH, SKHUM BIpYIOYl NMPUMHCYIOTh HaIIPUPOAHI
BIacTUBOCTI» [9, 42];

* IOKJIOHIHHA MarepiajJbHUM HpeaMeTam
HAHOIMXKYOTO OTOYEHHS JIIONWHU K HaXUIEHUM
HAJNPUPOAHUMH BlIacTUBOCTAMM» [7, 78];
«HAJICHHS TICBHUX MaTepiaibHUX TpeaMe-
TiB HaUyTTEBUMH BIACTUBOCTAMH, a00 Cakpasb-
HICTIO, 1 TaHyBaHHS IMX TMpeaMeTiB. Moxe
HaOyBaTH pi3HUX (GOPM, TaKUX SK MOKIOHIHHS,
MIParHeHHS JIIOIUHU 3MYCHTH (PETUII BUKOHYBATH
Oaxxanus» 8, 23];

* «ogHA 3 paHHIX (GOpM pemNiriiHuX Bipy-
BaHb — OOOXKHIOBAHHS MPEIMETIB HEXKHUBOI MPH-
pomw» [15, 895];

«OJIHA 3 PaHHIX (OPM pemniriiHuX BipyBaHb,
MOKJIOHIHHS TIpeMeTaM-(peTHInaM, sKi HaJlijIeHi
gynoniiHo0 cuioroy [12, 87].

Sx GaunMo, KaHOHI30BaHE PO3YMIHHS I[HOTO
SIBUINIA Y HAyKOBIM TyMIli YHEMOXKIIUBIIIOE MeXa-
HI3MH 1HTeprpeTanii (peTummsmMy sK MHOKHH-
HOTO TIPOIIECY, 32 KOTO CY0’ €KT-00’ €EKTHI TIPOIICCH
TpaHC(POPMYIOTBCS Ta HAOWParOThb HOBUX O3HAK
1 BJIaCTUBOCTEH.

I'enesuc gerummsmy sik GopMH peliriiiHoi cBi-
JIOMOCTI CBOIMH BUTOKAaMH CSITa€ KOJIOHIAJBHUX
3aBOIOBaHb XV CTOJITTS, KOJIU OPTYTrajbChKl MaH-
JPIBHUKU O3HAHOMMINCS 3 J10Ci HEOaueHUM PUTY-
asioM abopureHiB 3axinHoi A(QpukHM — HagaHHIM
MpeMeTaM MaridyHuX BIACTUBOCTEH. A OT MIONO
BBEJICHHSI TEPMiHY «(PETHUIIM3M» y HAYKOBHH 0OIr
1 J0Ci TOYaThCsSl CYNEpPEeUYKH, aJHKe OIHI HayKOBIIi
BBa)KarOTh, 110 Briepiie y 1673 pori y cBoiii mparii
PO JKUTTS 1 OOYT rBIHEHCHKUX IJIEMEH HOTO BUKO-
pucTaB naHCbkuil MicioHep B. Miomnep, iHm x
CTBEPIKYIOTh, 110 TEpPMiH OyB 3armo4aTKOBaHHH Y
XVIII cromitti rommanaiem B. Bocmanowm [14, 83].

AKTUBHOMY pO3BHUTKY Teopii (eTummsmy
nocrnpusiia mporpamua podota L. ne bpocca «IIpo
KyabT OoriB-perumiB, abo I[lopiBHSHHS TaBHBOT
penirii €runTy i3 cydacHoro pemiriero Hirpitii»
(1760). Iorpu ymcaeHHI TOCTIIKEHHS Ta CIOCTe-
pexxeHHs (DpaHITy3bKOTO iCTOpWKa Ta eTHorpada,
Horo po0ora Ti3HINIE 3a3Haja HUIIIBHOI KpH-
THKH, aJKe 3alpOINOHOBAHE ABTOPOM PO3yMiHHS
¢erunry Oyno JOCUTh NMPUMITUBHUM: «bokecTBeH-
HU (heTHIl He 110 1HIIIE, K NepIIMiA MaTepialbHUI
MPEAMET, SIKU Oy[b-IKOMY Hapomy 4 Oynb-sKiit
JIFOIIMHI 3aXOTLI0CS 00paru CBOIM OOXKECTBOM, a
MOTIM HAJaTH KEpIIM OCBSITUTH HOro B 0COOIH-
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Bili 1iepemonii. Ile — mepeBo, ropa, Mope, MMMaToOK
JiepeBa, XBICT JieBa, KAMiHYHK, paKOBHUHA, CllTb, pOC-
JMHA, puba, KBiTKa, TBApUHA SIKOI-HEOYIb TIOPO.H,
HAIlPUKJIaJ, KOpoBa , KO3a, CJIOH, BiBIS; 1, Hape-
IITI, BCE, III0 MOKHA YSBUTH COO1 CXOKHMM Ha pedi»
[2,20]. Sk 6auumo, I11. ne Bpocc He 3Mir HaiaTH YiT-
KOT'O Ta CTPYKTYPOBAHOI'O BU3HAUYEHHS (DETHUILIN3MY,
OCKUIBKH BOHO TiepeOyBa€e Ha TOYIll MEPEeTHHY aHi-
MaHICTUYHUX, TOTEMHHX 1 TEICTUYHUX BipyBaHb.

Tak, BpaxoByIOUM HENONIKH JOCHIHDKEHb
nonepeaHrKa, aHniiicekuii antpomosnor E. Taii-
JIOp TMPOTIOHYE PO3TIsAAaTH (PETUIIN3M SIK erTideHO-
MEH aHIMi3My Ta CITiBBIIHOCHUThH HOTO 3 «BUCHHSIM
Npo JAyXiB, BTUIEHMX B PEUOBHX TpeaMeTax, abo
OB’ sI3aHUX 3 HUMH, a00 JII0YUX uepe3 IX mocepe-
HHIITBO, 1 BIOKPEMIIIOIOUHM BiJ] HHOTO KYJBT TBa-
PHH, pociuH, (PEHOMEHIB NPUPOIH, 17I0MIB, TyXiB)»
[16,332]. [TogiOHe ocMucieHHs PeTUIN3MY, TKOMY
BJIACTHBI aHIMACTUYHI XapaKTePUCTUKU, 3HAXOAUMO
mizHime i B poborax €. Karaposa ta O. Jlocesa.
HaromicTs pociiicekuii icropuk penirii A. 3y0oB He
mume notpumye teopii E. Taitnopa, ane i roBoputh
npo Te, mo (peTHIM3M He Ma€ peiriiHOi OCHOBH:
«DeTHmm3My SK PeriiHOTO TIOHSTTS B3araii He
icHye. Lle mumre TepMiH icTOpii HAYKH; BYCHI KOJUChH
JyMaJiv, 1o (peTUIM3M 1Ie eTar peliriiHoro pos-
BUTKY. Hivoro nmonioHoro. Bei 6e3 BUHATKY HETHCh-
MOBI HapOJU BipATh, IO JTyXH BCEIAIOTHCSA B Mare-
pianpHi 00’ ekTH <...> AJie caMi 1o co01 MaTepialibHi
MpeIMETH HIKOJH HE € cBsiThHE0. [[iHHICTIO € TyX0-
BHA LIIHHICTb, TyX» [6].

BincyTHiCTh €IMHOT TEPMIHOJOTIYHOI EKCILTi-
Kallii GeTHIN3My CIOCTEPITaEMO 1 B TICUXOJIOT1Y-
HUX TEOpisX, 110 aHAJI3yI0Th O3HAaUEHE SBUILE 200
K TICUX1YHY JeBianiio, ab0 K CeKCyalbHy HOPMY
KYJIBTYPH. 32 OCHOBY IICHXOJIOTYHOTO TIIyMaueHHS
(beTHImm3My Bi3bMEMO CHIIMKJIOTICIUIHE Ta YHOP-
MOBaHE CJIIOBHHKOM-JOBIHUKOM TICUXIaTPUYHUX
TEPMiHIB BU3HAYECHHS TOCIIIPKYBaHOTO SBUILA!

* «cekcyalibHe 3004EHHS, cTareBe 30yIKeHHS
HACTa€ Npu CHOMIsSIaHHI a0 0OMaIyBaHHI IESKUX
MPEAMETIB KIHOUOTO o11sTy ab0 Oinmu3Hm» [ 13, 125];

* «CEKCcyajbHa JIeBiallisi, BlacTHBa 3/1€0ib-
IIOTO YOJOBIKAM 3 CEKCyaJIbHUMHU TMOpYIIEH-
HSMHU. XapaKTepU3yeTbCS CTAaTeBUM 30YIKCHHIM
1 CeKCyaJIbHUM 3aJI0BOJICHHSIM, 1[0 BUHUKAIOThH 32
JIOTIOMOTOI0 KOHTAKTy 3 SIKUMOCH TPEJIMETOM, IO
HAJIC)KUTh JIIOMUHI MPOTWIIEkKHOI cTaTi (B3YyTTS,
OUM3HA, OJAT, pYKaBUYKH, HOCOBI XYCTKH,
BOJIOCCS, YaCTHHA TiJia, 0 He 000B’SI3KOBO € epo-
TeHHOI0). Y BHIIaJKaX SIBHOI MATOJIOT1 ITi]T 9yac BiJI-
CYTHOCTI Takoro mpeaMeTa iHTUMHE XHUTTS YyHe-
MOYKJIMBITIOETHCS a00 CIPUNMAETHCS MALIEHTOM SIK
He3aI0BUIbHEY [5, 754].

[Torpy HU3KY TMCUXOJNOTIYHUX TEOPi HUHI Haii-
OB yCTaJIEHMMH 3aiuiiaioThess nBi. [lepma 3
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HUX — JICBiaHTHA — MIPOTOJIONTYE (hETUIITU3M SIK OKpe-
MUt pizHOBU mapadimii. 3okpema, A. bine y cBoiit
poboti «IIpo dernmmsm Ta JOOOBY» CTBEPIIKYE,
IO CEeKCyaJbHHH (DETUIIN3M IOB’SI3aHUH 13 CEKCy-
QTPHUMH BP2)KEHHSIMU 3 JTUTUHCTBA. TaK, amepu-
KaHChKUH mcuxonor 1 cexconor /I. MaHi BUCYHYB
TirnoTe3y Mpo MnpeaMeT-(QeTulll, il IKUM MPOIOHYE
PO3YMITH pid, IO CTUMYITIOE 30y/PKEHHS Ta BOIHO-
yac nepeiiMae Ha ceOe BUHY 3a Taki BLAUYTTS 1HIU-
Bifa. ToOTO iHAMBIT COPOMUTHCS BUSIBY CBOEI CEKCY-
aJIbHOI eHeprii, 6akaHb UM MOTATY 1 eKCTPAIIONIOE iX
Ha ¢erur. Y Takuid Crocio JTFOaUHA TUCTAHIIIIOETHCS
BijI ce0e Ta BIIACHOI CEKCyalTbHOCTI. Takok 3 HaBejie-
HHX BUIIE BU3HAYEHb (PETUIII3MY 0adnMO, 1110 came
JICBiaHTHA TEOpIisl MPOAYKYE CrielupiuHy TeHICPHY
CTUTMY: YOJIOBIKM MAalOTh OBy CXHJIBHICTH JIO
(erummzMy, Mo3asiK Jerue miaaaTbes 30yIHKEHHIO
yepes 3amaxu Ta 30poBi 00pazu. Alie MomiOHi Tirmo-
TE3U HUHI MOTPEOYIOTh MEpPEersiLy Ta MPOBEICHHS
AKTUBHHUX TEPMAHEHTHUX EKCIIEPUMEHTIB 1 JOCIIi-
JUKEHB 3 OIVISTY Ha PO3BUTOK areHACPHUX TEHICHITIH
y CyCIUIBHO-KYJABTYpHOMY JIHCKypci [14, 85].
HaromicTh OCHOBOIO HAIIOTO  JOCTIKESHHS
CTaHe Jpyra MOMipHa Ta acTepeOTHUITHA ICHUXOJIO-
rigHa Teopis, O IHTEPIIPETye (PETUIN3M K HOPMY
CEeKCyallbHOI KyIbTypu. Takoi AyMKH, 30Kpema,
JOTPUMYIOTECSI TIPEACTABHUKU TMCUXOAHATITHIHOL
LIKOJIH, SIK1 1] (PeTUILIEM PO3YMIIOTh MaTepiabHUI
npeaMeT ado YaCcTHHY Tija, Ha iK1 (peTUIuCT cps-
MOBY€E CBOIO JIFO0OB 200 sIKi B HOTO CB1JIOMOCTI TIOYH-
HAIOThCSA CTaBaTH CHMBOJIAMH KOXaHHSIM. Y CBOiX
npasx «Tpu HapucH 3 Teopii CeKCyalbHOCTI» Ta
«Detnmmmsm»» 3. Dpoiin aHamizye cuTyarii, 3a
SIKMX 1HMBIJT 3aMiHIO€ CEKCYaJIbHUI 00’ €KT 1HIIINM,
MoAiOHUM JI0 HBOTO, aJie He3/IaTHUM BHKOHATH TIPH-
POIHY CEeKCyalbHY MeTy. Tak, ICHXOIIOT TOBOPUTh
PO T, II0 Y TAKUX BUMAJKaX CEKCYaJIIbHUN 00’ €KT
3MIHIOETBCSI Ha CEKCYAIbHUH CUMYISKp — pid a0o
YaCcTUHY TiJIa, IKa Ma€ MPsSMY BiTHOIICHHS J0 (i3i-
0JIOTiYHO OaxxaHoro o0’exty [14, 85].
@DyHKI110HATbHO-CMHCIIOBE HaBaHTa)KEHHS
TAaKOr0 MaTepiaJIbHOTO 3aMIHHMKA y XapaKTepoT-
BOPEHHI MepcoHaka Ta BOJHOYAC BiJIOOpaXKeHHI
pealiii cy4acHOTO CyCHUIBCTBA CIOCTEPIraeMo y
pomani f. JlutBun «Pik posmyctu Kmayca Otto
baxa». ¥V 1eHTpi TBOpy — MEIIKaHEIb cepel-
Mmicts Kins, mo «OyB rapHUM CHHOM, BiJIOBI-
JATBHAM  TIPAI[IBHUKOM, B3IPIIEBUM TUIATHHUKOM
MOJIATKIBY 1 IKUH «KOITHOTO pa3y B JKUTTI HE TIepe-
THYB JIOpPOTY Ha YEpBOHE CBITJIO, HE B35B UYXKOT'O
i He oOpazuB ciabmoro» [10, 6]. YHOpMOBaHe
ta pyrunHe xutta OtTo Kiayca, B sikomy «OyIo
6arato nopsAKy» c(opmMyBajocs 1Ie 3 AUTUHCTBA,
3aBISKM KOHCEPBATUBHOMY CTHJIIO BHXOBaHHS
MaTtepi, SKa «3a KUTTSA TeX JH0OHIa MOpSAI0K», a
«SIKIO MIOCHh HE BITMCYBANOCS B TIOPSJIOK B 11 piB-
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HOMY, TIPSMOJTIHIHHOMY CBIiTi, TO MPOCTO ITHOPY-
Basjtocs» [10, 27]. 3okpema, Tak irHOpyBaJUCS i
MOMEHTHU CEKCyaJbHOI OCBiTH cuHa. [locTaBuBIIH
co0i 3a mety BuxoBatu 3 OTTO 100pPOYECHOrO CBi-
Jomoro rpomajnsHuHa, Enpke ®anni bax 3anu-
IIMja 1032 YBarow OCOOJUBOCTI JIyXOBHOTO Ta
(b13MYHOTO PO3BUTKY XJIOMIIS Y MEPiof CTaTEBOTO
no3piBanHs. OKpiM 1bOTO, B cBijlomocTi OTTO HE
dbopmyeThcsi HEOOXiHA MONEIbh TMOBEHIHKH MIX
YOJIOBIKOM Ta YIHKO¥0, aJKEe MaTh Ta 0aThKo («0e3-
mukui ['aHe») CBOIM MPHKIIAZOM HE TIOKA3ald, K
MalOTh BHOYIOBYBaTHCS 3I0POBI CTOCYHKH MIX
JIOJIbMH, 1110 KOXAIOTh OJIHE OJTHOTO Ta mepelyBa-
10Th y nuTt001. 3aramom Enbke Ta ['aHC «HIKOTH HE
TOBOPWJIM 3 CHHOM aHi IMPO CTaTeBi BIIHOCHHHM, aH1
TIPO PaicTh KUTTS i cexcy. Ixmiit mim, 31aBanocs,
OyB abcomoTHO 6e3cTareBuM» [10, 28].

[lepenomuuii MOMEHT y (OpMYyBaHHI CIpPHIA-
HATTS ce0e SK 4YOJIOBIKA Ta CAaMOCTIHHOMY JOCITi-
JUKEHHI CIOCOO0IB OfIEpaHHS CEKCyallbHOI BTIXU
BiOyBaeTbcsa TOAl, Komu mMatd OTTO BHIAIKOBO
3acTae Horo 3a akroM mactypOariii. 3aMicTb TOro,
o0 BIIIyKaTH NETIKaTHUN MIAXiA 0 IiTTKa
Ta HaJgaTd WOMY BIJIIOBIAHI TOSCHEHHS IIIOMO
¢bizioNoriyHuX 0CcOOMMBOCTEH KIHOYOTO Ta YOJIO-
BiYOro T, (GOpPM CEKCyaabHOTO 3aJ0BOJICHHS,
EJjbKke HeCBiIOMO EKCTPAITOIIOE BiJICYTHICTH BIIac-
HOTO cTaTeBOTo KUTTS Ha OTTO 1 BXKUBAE 3aXO/IiB,
mo0 «yOepertu cuHa BiJ CHokKyc». Tak, kiHka
IIOBEYOpa «OOMOTYBajia JIUIKOIO CTPIUKOIO HOTO
cTerHa 1o Koy, (iKCyrouH 30KpemMa W cTaTeBUi
opran. Iorim Knayc oxsras mixamy. HMoro maru
3B’A3yBajia PyKH CBOIMH CTapUMH HEHJIOHOBHUMH
konrorkamu. Came tak Kiayc OTtro MaB cnartu
BCIO HiY, 8 JI0 paHKy, koiu Enbke 3HIMaa 1mi macu
0e3reKH, MomnepeaHbO MEePEeKOHABIINCH, 10 BOHH
He Oymu nomkopkeH» [10, 28].

Sk HacHiZOK, CEKCyalbHI MOTATH Ta OaKaHHS
B OTTO (hOPMYIOTBHCS HacaMmIepes 3aBIsKH Mare-
piaJibHOMY 00’€KTy — KONTOTKaM, IO HE CTalOTh
MEPENoHOI0 Ha LUIIXY A0 (Pi310J0T1YHOI aKTUB-
HOCTI ¥ BTIXM, a HaBINaKW JIUIIE IIiJCHIIIOIOTh
76110, CHpUsIOTh 30yDKEHHIO W TpaHcdopmy-
IOTbCSL Y CEeKCyalbHMM cuMyisikp. Bapro 3a3Ha-
quTH, MO0 caM OTTO YCBIJOMITIOE HAsIBHICTH CBOET
(eTnuM30BaHOl MPUCTPACTI Ta CAMOCTIHHO JHde-
PEHITIOE 11 3-TOMIXK 1HITUX MOXKINBUX: «IIpo cBOFO
nuBakyBary mnpuctpacts Kmayc Otro bax 3naB
JIaBHO, ajle Ha3WBaTH il Ha iM’s 1OYaB JeCh MICiA
TOTO, SIK JIICTaBCS HEO30pUX MPOCTOPIB IHTEPHETY.
Toni » BiH IMOYYB 1€ COJIO/IKE, TIPKYBaTe Ta I’ SIHKE
cioBo «herumuszmy» [10, 12]. ¥V Toit e yac 4omno-
BIK HE YCBIJIOMJIIO€ NPUYMHU BUHUKHEHHS CEKCY-
albHOTO (peTHIU3MY Ta Horo npossiB. HecBinome
aBTOMATHUYHO BUTICHSAE BIAMOBIAHI MHUCIUTEIBHI
MPOIIECH Y KaTeropito HeOakaHoTO 1 1ae mpo cede
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3HATH JIMIIE B MOMEHT Bi3yaJbHOI aKTyai3a-
ii CUMYISIKPY YM 3TaJKU PO HBHOTO, IO Karalli-
3ye (hopMyBaHHS YSIBOIO 0a’kKaHOTO CEKCyaJbHOTO
o0’exta. OkpiM 1BOTO, cTareBe BaOjeHHS OTTO
Ma€ BHUPAXEHUU CE30HHMUU XapakTep, MiK SKOTOo
MPUIIAIa€ HA BECHY Ta JIITO — 4Yac, KOJNU IKIHKa
«HATSITHE HA CBOI HIKKU KOJITOTHY 1 KOJIM KOHTPO-
JIFOBaTH CEKCyalIbHy €HEprilo CTae Mailke HeMOXK-
auBo. Ajxe xod OTTO MaB JUTSAYY 3aKOXAHICTh, a
B IOJIAJIBIIIOMY HAaBITh 1 APYXKHHY, «HaWOLIbIIE Y
CBOEMY JKUTTI BiH JIFOOUB KOJITOTKI.

He nuBnstumncy Ha chopmMoBaHMI Ta ycTaleHHN
CIOCi0 TONIYKY CEKCyaJIbHOI BTIXM 4Yepe3 KOHKpET-
HuiA Gerum, 1t Kirayca BiH He € matajoriqHo HeoO-
XIJTHAM, 1[0 CTA€ 3pO3YMUTHM ITiJ] 4acC CIIOCTEPEKEHb
3a PO3BHTKOM XapakTepy NepcoHa)ka. TOYKOIO Biji-
JIKY IIEPEIOMHOI0 MOMEHTY CTae peectpatist OTTo Ha
caiiTi 3HalloMCTB, /i BiH LIyKa€ JAiB4ar-ykpaiHok (60
K, 3@ CJIOBaM TOBApHIIIa, CaMe 3 HUMH «BITUYEII ce0e
CMIPaBKHIM yKpaiHiem!»), siKi mepii 3a Bce JII0OIATh
KOJTOTKH. KoJii 40sI0BIK 3HaXOAUTh OMPISHY KaHIU-
JIaTKy Ha cepIie, TO Horo OiXeBIOpUCTUYHA TaKTHUKa
OO CIIUTKYBAHHSI 3 TPEACTABHUIICIO KIHOYO1 CTaTTi
3MiHIO€TECS. [loTnpy BOXKITMBICT HAsIBHICT (DETHIILY,
BiH HE € JIOMIHAHTHUM y CIIpHIAHATTI JiBurHU (Bepo-
HIKH), HABIAKH, 11€ JIUIIIC BUXi/THA TIO3UIIis, KA aKTy-
ami3ye BKe BIIOMHI JOCBIJ i TOTYE JI0 OTPUMAHHS
HOBOTO. SIKIIIO KOJNMIIHS JpPYKHUHA «BCE 3iICyBaa.
I kpeauT, 1 Mpii, 1 XKUTTI», TO 3 BEepoHIKOIO YOTOBIK
«XOTIB OM IPOKUTH BCE CBOE KUTTSD). SIKILIO KOTUIITHS
JIpy’KMHA BU3HA4aa MeBHi (i31010T1uHi 0COOIMBOCTI
Ta OynoBy oprasiB Tina OTTO, SIK Bajay, T0 Beponika
«He npocro Timmna Knayca, BoHa iforo 3BenmdyBaia,
BOHA MOro Iie3aproBaia, MaKeJIOHIOBala, HAIoJeo-
auna. Harmaana Bei ioro Bitpunay [10, 83].

3aBasKkHM BipTyasizamii CTOCYHKIB Ta HaBiTh
CTAaTeBOTO aKTy («...KOXaJHCS BOHM Ha CJIOBaX, Yy
gari. 3a BciMa MpaBWJIaMU TyHKTyarii ta opdo-
rpadii») OTTO BiAUYKUBCS HE JIMIIE BiJl BIACHOTO
Tija, aje W BiJl YCBIJIOMJICHHSI Ta perpe3eHTarlil
cebe, K O€3BOJIBHOIO Ta HEPILIYYOro YOJIOBIKA.
Bin 3MiHIO€ ycTajeHuii o0pa3 KUTTH, MEepecTae
CTe)KUTU 3a TMOBCAKICHHUMH 3BUYKAMHU, Iepe-
OCMHCITIOE KHUTTEBI NPUHIMUIHM Ta TMPIOPUTETH.
Krnayc mo3zuyae Beponini rpoiri, a 3roqoM HaBiTh
npuiimMae pimeHHs npuixaru 3 Himeuunnu, abu
MO3HAHOMUTHUCH 13 MIBYMHOIO HaXUBO. UYOIOBIK
HACTUIBKH «XOTiB OM OyTH IIaCIMBUMY, 1110 HABIThH
MOTIPY  HACTIHIMBY BiIMOBY [IBYMHH BCE OJIIHO
BUPYILAE y TIONOPOXK A0 YKpaiHH, X0U «...TaM XKe
BiliHa, TaM >ke HeOe3NeyHo, JIOAN TUHYTh». Tak,
PYIIIEM CMIIMBOTO BYMHKY CTa€ JIOOOB, 3apajau
SAKOT «YMHATHCS HAWIOCTOMHINI TIOABHUTH» Ta
«pOoONATbCA HAUOUTBII TyPHULI.

[TepeOyBatoun B Ykpaini Knayc namaraerbcs
a/IarTyBaTUCS O HOBUX yYMOB, YCBIJJOMUTH MEH-
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TaJITeT MEMIKAHIIB Ta HANTOIOBHIIIE 3MIHUTHUCS,
a/pKe MOro TpoMaasHChKa TOOPOMOPSIHICTD 1
MIMPOCEPIHICTh CTAIOTh YMHHUKAMH 3YXBaJIOi
MaHinyssimii 3 00Ky otouyrounx. Derwmmza-
Iisl 3MILIY€ETHCS Ha JAPYTHM MJIaH, cTae NOOIYHUM
SBHILEM IIiJ] Yac 3ycTpiuei 3 >KIHKaMu, 110 i He
JTUBHO B CHJIy BKOpiHEHOCTI HaOyToi peamizarii
cekcyanbHOro notary. Sk Haciigok, OTTo mpoxo-
JUTH yC1 KOJI3ii, 110 CriTKanu ioro B YKpaiHi, Ta
BiJiZIa€ Maiike OCTaHHI TPOIIi 3apagu TOTo, 1100
Ji3HATUCS, IO WOTo BipTyalbHE KOHCTPYIOBAHHS
CTOCYHKIB 3 JKIHKOIO, sike Majo 0 TpancdopmyBa-
TUCS y TPAAMINIIHE PO3YMiHHS NITIO0Y, — akT ade-
pusMy Birarika, KOTUIIHBOTO XJiomis BepoHiku,
CIIPaBXHE iM’s1 TKOT — AHacTacisl.

3ocepenKyeMo yBary Ha (iHaii TBOPY: IIHUPO-
cepaeuyHa posmosa Bitanika Ta OTT0, 1110 Bi10yBa-
€THCSI T1J1 Yac BXKMBAHHSA aJIKOTOJIBHOT'O HAIOIO, J1a€
OCTaHHbOMY IHTYITUBHHUI J03BUI Ha peajizalito
arunoBoro BYMHKY: «Kiayc morsrHyscs i mori-
nyBaB Birtamika B ryom» [10, 269]. V 1ieit momeHT
OTTO BifmaNA€THCS BiJl PO3MEKYBAHb MIX YOJIO-
BIKOM Ta JKIHKOIO, 1 3MiHIOE (i310JIOTIYHY OCHOBY
CHIBICHYBaHHS JTBOX 3aKOXAaHUX JIFOJCH y COIiyMi
Ha yXOBHY, JIe IIIHHICTh B3a€EMOPO3YMIHHS Ta BipH
HE O3HAYeHa CTaTeBOI0 MNpHHAJEKHICTIO: «Och
sIKa, BUXOANUTH, Mosi Beponika <...> Ocb sKa... 3
00pOAOI0 Y PO3TATHEHUX KalbcoHaX. | 30BCiM He
XKIHKa, BUSIBIISIETBCSI, MO BepoHiKa, sIKy Tak JOBroO
mykas. | 3HaitmoB. Buxoaurts, Taku 3Haiimos! Ock
BOHa, MOSi KoxaHa. Mos ocoOiuBa JIIOAMHA, SKa
MEHE pO3yMie€, sIK HIXTO B LiJiM cBiTi» [10, 269].
ABTOpka 3anumiae (¢iHaJ TBOPY BIJIKPHUTHM,
OCKIJIbKY HE Ja€ TOSCHEHb TaKuX Jili reposi. Peru-
MIEHTH Ta JIITEpaTypo3HaBIl OTPUMYIOTH IPABO
iHTEpIIpeTyBaTH MOBeAiHKY OTTO BiAMOBITHO 10
BJIACHUX JKUTTEBUX MOPAIBbHUX MPUHIIMIIIB, CBITO-
ISy YU YUTAIBKOTO JOCBIAY: YOJOBIK MIr IOITi-
JyBaTH CHIBOECIIHUKA BHACIIJIOK aJKOTOJIBHOTO
CI’SIHIHHS 200 K € JATEHTHUM T'OMOCEKCYaJliCTOM.
Ane mompu BapiaTHBHI TINOTE3U MAEMO YITKUI
dakT — npulHATTA Ta peanizauis Kiaycom cBoix
MOYyTTiB, OaKaHb, MOTSTIB JIOXOUTH CBOTO JIOT14-
Horo (piHaty, 1030aBI€HOr0 000B’I3KOBOT IPUCYT-
HOCTI (eTumty.

BucHOBKM Ta NepPCHeKTHBH MOAAJBIIUX
pociaigkenb. CexcyaabHU (ETUIN3M y pPOMaHi
A. JlutBun «Pik posmyctu Kmayca Otro baxay
€ TIPOCKITIEI0 TeIOHICTHYHOTO CBITOCTIPUHHATTS
iHauBiAa Ta (GopMU OiXEBIOPUCTHUYHOI TAKTHKH,
KaTaJli3aToOpoM SIKOi € He MCUXIYHUN PO37aj] 0Co-
OoucTOCTI, a cCHOPMOBAHMI 3 TUTAIOTO BIKY CIIOCIO
CEKCYyaJIbHOIO 3aJI0BOJIeHHs. TpaHchopMoBaHMiA
THIT TIOBEJIIHKK ocoOu, 11 BUXia 3a Mexi koMpopT-
HOTO Ta YCTaJEHOIO >KUTTS, CIOPaJUyYHI BUSBU
HOHKOH(OPMi3MYy, 1110 BAHUKAIOTh BHACIIIOK JKHUT-
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TEBUX TICPUTIETIN Ta Olep’KaHHS HOBOTO JOCBIITY
y MIKOCOOMCTICHMX CTOCYHKax 3 JKIHKaMH, CBif-
YaTh TPO TE, IO HASBHICTH CEKCyalli30BaHOTO
(deTuiry He € MmaTajgoridyHo HEeoOXITHOK, a OTKE,
i caMm (QeTUIIM3M y TakoMy BHIIQJKy HE € JieBia-
LI€I0 YK pi3HOBUAOM Napadinii. ['onoBHUI repoit
pomaHy BTUTIOE B c001 00pas JIFOAWHU, IO CTaia
KEPTBOIO HEIIACIIMBOTO CIMEHHOr0 BUXOBaHHS,
He Majia c(OpPMOBAaHOI MOJIEi TIOBEIIHKH MIXK
YOJIOBIKOM Ta JKIHKOIO, HE OTpHUMajia OCHOB CEK-
CyaJIbHOTO BUXOBAHHS i OCBITH, aJie¢ MOIPH IIe HE

peTpaHcIoBasia HaOyTi i BXKe peai3oBaHi IICHXO0-
JIOTIYHI TPaBMHU B ayTOTPECII0 YU HEOC3MEeUHy IS
COIIlyMy TIOBEIIIHKY, a 3po0uia cripoOy MpUHHITH
ix sk croci0 oepKaHHS TIIECHOTO 3aJI0BOJICHHS,
METa SIKOTO — 3HAUTH KOXaHHS Ta PO3IIOYaTd HOBE
xuTTs. e nae miacTaBu po3risiiaTH CeKCyallbHUMA
(beTHIIN3M OJTHUM 13 BUSIBIB CEKCYaIbHOT'O MOTSTY,
IO ICHy€ B MeXax ICUX0]i3ioNoriyHoi HOpPMH,
OCKUIBKHU MiJIIA€THCSI IO3UTUBHOMY KOPET'YBaHHIO,
Ta moTpedye aHamily ¥ JOCIHiIKEeHb HAYKOBISIMHU
1032 MEKaMH COIIOKYJIBTYPHHUX CTHTM.
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PSYCHOLOGICAL-HEDONISTIC REFLECTION OF SEXUAL FETISHISM
IN MODERN UKRAINIAN LITERATURE

Telets Yurii Volodymyrovych
graduate student of the 4th year of study, specialty 035 — Philology
("Theory of Literature")
Borys Grinchenko Kyiv University
13-B, Tymoshenko Str., Kyiv, Ukraine

The article analyzes the psychological and hedonistic reflection of sexual fetishism in modern Ukrainian literature
on the basis of Yaroslava Lytvyn'’s novel "The Year of Klaus Otto Bach’s Debauchery”. In particular, the focus is on
determining the content of basic terminology, outlines the genesis, development and conceptual nature of fetishism, the
Sfulcrums of its religious, physiological and psychological understanding, explores how to construct behavioral tactics
of hedonistically oriented character on the boundaries of sexual preferences and sexual preferences. Ignoring the
representation of the topic of sexual fetishism is explained in modern scientific discourse by the canonical unidirectional
ideological and thematic development of literary thought and biased attitude to fetishism, which is coded in society
only as a religious act, and in psychological physics and psychological and physical physiology. Thus, sexual fetishism
and relevant aspects of reading and analyzing literary texts remain out of the attention of Ukrainian researchers. The
permanent study of gender self-identification, feminine and masculine in modern Ukrainian literature has narrowed the
field of research on the manifestation and realization of sexual desire, and hence the corresponding hedonistic intentions
in the form of bodily pleasure. However, the hermeneutic method of analyzing Yaroslava Lytvyn s novel "The Year of Klaus
Otto Bach's Debauchery” made it possible to determine that sexual fetishism in the work is a projection of the hedonistic
worldview of the individual and a form of behavioral tactics catalyzed not by mental disorder. The transformed type of
behavior of a person, his going beyond a comfortable and stable life, sporadic manifestations of nonconformism, arising
from the vicissitudes of life and gaining new experience in interpersonal relationships with women, indicate that the
presence of a sexualized fetish is not pathologically necessary, and therefore fetishism itself in this case is not a deviation
or a kind of paraphilia. This gives grounds to consider sexual fetishism as one of the manifestations of sexual desire, which
exists within the psychophysiological norm, as it is subject to positive adjustment, and requires analysis and research by
scientists outside of socio-cultural stigmas.

Key words: fetishism, sexual fetishism, hedonism, bodily pleasure, behavioral tactics, paraphilia.
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KOXAHHA 1 YMOBHOCTI SIK OCHOBA KOH®JIIKTY
B ICTOPUYHUX JETEKTUBAX IIN 3MEEBCBKOI

Yopuuii Irop BiraniiioBuu
0okmop ¢hinonociunux Hayk, npoghecop,
3a8i0yeay Kagheopu YKpaiHo3Ha8Ccmeda
Xapxiecvko20 HayioHanbHO20 YHIGepcumemy 6HYmpIiuHixX cnpas
np. Jlvea Jlanoay, 27, Xapxis, Yxpaina

Cmammto npucesaueno meopuocmi cyuacHoi noabcevkoi nucvmernuyi Iou 3meescvkoi. Jlocioxcyromsca i icmo-
DUKO-OemeKmugHi pomanu 3 yukiy «Bapwiag’ankay, 0e nucbMeHHUYs NOEOHYE 2O0CMPOCIONCEMHUL OeMeKmug 3
JI0D0BHO-CEHMUMEHMATLHUM POMAHOM, NOOAIOYY WUPOKY Kapmumny dcumms cmonuyi Llapemea Ionvcwvrozo 80-x
poxie XIX cm. Ha iominy 6i0 c60ix konee, wjo yikagiamucs OYX08HOW cheporo abo moHKoOwamu NCUXOI0IUHO20
CIMAHY THOOUHU, HCUMMAM «OHA» cycninbemea (M. Kpae@c‘bkuu K. boxyc, P. L[gipneii), 3ueeschbka 36epmaemuves 00
npUSAMHO20 HCUMMS 2epois, 3MANLOSYIOUU yymmesuii cgim. Pexoncmpyrorouu xapakmepu J100ell MUHYN020, NUCD-
MEHHUYSL 30CEPe0NCYEMBbCS HA NOKA3I NPeOCMABHUKIE GUUX 8PCME MOOIUHBLORO CYCRITbCMBA: BUCOKONOCA08-
Y8, NONIYEUCLKUX YUHOBHUKIB, OGhiyepcmed, npoMUciosyis, NoIbCbKOi apucmoxpamii mowo. Y écix noopoouysx
PO3N08I0AEMbCa NPo IXHE Hcumms, nooym, mouxowi iepapxii. Ocobausy ysazy npudiieHo 8i0meopeHHIO 83AEMO-
BIOHOCUH MIJIC POCIUCLKOIO AOMIHICMPAYICIo MICmd, NPUINCONCUM YUHOBHUYMBOM I Micyesumu mewkanysmvu. Lle
sanaymanutl Ki1yooK CmoCyHKI8, 3ACHOBAHUX HA 3ACMAPINill BOPOJICHedi, 0COOUCIUX 00PA3AX | YNEPeoHCeHHSIX.
Came 80HU cmalomb HA NEPewKo0i KOXAHHIO 2eposi ma 2epoiri, sKi He 6 3M03i nodonamu yi nepenonu. /is pos-
20pMAEmMbCs 8 QOCUNb MOYHO 8I0MBOPeHOMY icmopuuHomy 0exkopi. Micyesuii konopum cmeopioemucsa 3a paxyHoK
He Qyaice YUCTEeHHUX Onucie monozpagii, mononimiku, apximekmypu Bapwasu 80-x poxie XIX cmonimms. Iloxa-
3060, W0 3meeBcoKa Oivuie ysaci NPUOLTSE ONUCY He CMITbKU NaM SOK YUSLIbHOT abo KYIbMOoeoi apximexmypu,
CKUTbKU 300PAdNCEHHIO NPUBATHUX 0CETb MA MICYb, 0 MPUBAE HCUMMSL NPEOCMABHUKIE «HANIBCEINTYy». OYOUHKIE
MepRUMOCHI, MeampanbHux 3a1aunyHKie mowo. JemexmusHutl crodcem pomanie 3meeecokoi 6asycmvcs nepe-
BAJICHO HA MOPATLHO-eMUYHUX KOHQIIKMAX, SKI BUHUKAIOMb 8 MENCAX OOHIEI-KINbKOX CiMell, d pO38 SI3aHHs KpUMi-

HATbHUX 302A00K MAKONHC N0 S3AHO 3 NOOONAHHIM MIJNCHAYIOHATbHUX YNEePeONHCeHb.
Knrouosi cnosa: poman, pempodemexmug, noemuxa, croxlcem, Micyesuil Koropum, oOpas, KOH@uixm,

YHepeOtCceHHs

IMocranoBka mpoOiieMu B  3arajJibHOMY
BUIJISIAI T2 OOTPYHTYBAaHHS il akTyaJbHOCTI. Tpu-
BaJIM 4ac BBAXKAJIOCH, 1110 JIETEKTUB € CYTO «40J0-
BiunM» skaHpoM [1; 3]. [IpucyTHIiCTb cepen aBTOpiB
JIETeKTHUBIB >kiHOK (x0o4ya 0 Araru Kpicri, sika oTpu-
MaJia Heo(ILIMHUI TUTY «KOpPOJIEBU JIETEKTHBY))
Oylo cKopille BUHSITKOM, aHDX mpaBmwioM. Lls
CHTYyaIlis Pi3KO 3MIHMIACH Bifl movaTtky 90-x pokiB
XX CT., KOMH KOJIO MTUCHMEHHHUKIB, SIKI TIPAIFOIOThH
B TUTOIIMHI KPAMIHAIBHOI TIPO3H, PO3IIMPHIIOCH 32
PaxyHOK JIOCUTh BEJTMKOI KiJIbKOCTi aBTOPIB-)KIHOK.
[ikaBo, mo 3 6araTboX Pi3HOBUIIB JCTEKTHBHOTO
XKaHpy (KIacCMYHHH, «YOPHUI»/KPYTUH, IIMTUTyH-
CBbKWMW, TICMXOJIOTIYHUH TOINO), KIHKH HAaJAI0Th
nepeBary JETeKTHBY icTopuuHOMY (abo perpone-
tekTuBy). Ilupoxy mnomyssipHicTs HaOynu TBOPH
MPEACTaBHUIb AHITIO-aMEPHKAHCBKOTO  PETpojie-
tektuBy Enizaber Ilirepc, Jlingu PoGincon, Jlinnci
Hesic, Jlopen Xeni, pocisHok OneHn ApceHbe-
Boi, Haraumii Anexcannposoi, Banepii BepOiniHoi,
ykpainok ['ammau Topunekoi, Ipen Po3moOymeko,
Ipunwu Ilotaninoi, Ipuau JloOycoBoi. YV cydacHOMY
MOJIbCBKOMY PETPOJCTEKTHBI (MOIbChKOrO kryminat
retro) IHKH TaKOX CKJI/IAI0Th TiJHY KOHKYPEHIIIO
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MUCbMEHHUKAM-40JIoBikaM. Cepen HalBiTOMIIINX
NUCbMEHHUIIb, SKi 37100yJaM BU3HAHHS YHTAIbKOI
aynuTopii Ta KpuThku, KaraxuHa KBsiTKOBChKa,
Hapis [largaii, Ina 3mMeeBchbKa.

HogiThiii nmonscekuii kryminal retro, penpesen-
TOBaHUM JOCHUTH BEIUKUM 1 PI3HOPITHUM MacHUBOM
Xy/IOXHIX TEKCTIB, SIKi MAIOTh HEOTHAKOBY €CTETHYHY
IIHHICTB (K 1 OLIBIIICTH TBOPIB MACOBOI, PO3BAKAIIb-
HOI JiTeparypu), TMOKH IO Majo IOCIiIKYBaBCS
JTeparypo3HaBCTBOM. [LMiMHO BMBYAIOTHCS TBOPH
JIMIIe JIESKUX MPEICTaBHUKIB I[bOTO KaHPY B IOJb-
CBKIi JmiTeparypi, Hacammepesn kopudes kryminat
retro Mapeka Kpaescbkoro. [Toza Tum anaini3 TBopiB
NMCHMEHHUIIB, SIKi MPAIIOIOTh B IIbOMY K HAIPSIMKY,
MOX€ JaTh TMEBHI TEOPEeTHYHI BUCHOBKH IIOO
MOETHUKH JKaHpY, HOro reHaAepHUX 0COOIUBOCTEN.

AHaTI3 ocTaHHIX JOCITiAXKeHb i myOsikaiii.
I'enpepHuii  acmekT y  THUIIOJNOTil  JCTCKTHB-
HOI JiTepaTypu OCTaHHIM YacoM IPHUBEPHYB [0
cebe aKkTUBHY yBary JITEpaTypO3HABCTBA, IO B
IIJIOMY TIOB’S13aHO 3 MMOCTAaHOBKOIO MUTAHHS 11010
BHOKPEMJICHHSI TaK 3BaHOI CKIHOYOD» JITEepaTypH
(HamucaHoOi KiHKaMH 1 MEPeBaKHO JUIS KIHOK) 3
CYIJTBHOTO JIITepaTypHOTO MacHBy. [IeTeKTHB Mae



Yopuuii I. B. Koxanns i ymosnocmi sik ocnoea konghnikmy 6 icmopuunux oemexmusax 1ou 3meescoroi

TIeBHI YCTaJICHI )KaHPOBi 03HaKH. «bepyun B pyku
KHHTY, B aHOTAIIii /10 SKO1 3a3Ha4€HO, 1110 11e ICTCK-
THB, — BKazye M. M. BonbCbkull, — UnTay B 3arajib-
HUX pHUCax BXKE€ 3Hae, 110 BiH 3HAWAE MiJ L€
OOKJIaIMHKOIO, 1 L€ MONEpeaHE 3HAHHS BiAIrpae
BEJIMKY POJIb B YUTALILKOMY CIPUIHSATTI TEKCTY»
[1, 212]. [Tonpu we, Jeska BiAMIHHICTH TEKCTIB,
CTBOPCHHMX AaBTOPAMHU-YOJIOBIKAMH 1 aBTOpaMU-
XKIHKamu, JiiicHo icHye. M. Kponray3, Hanpuka,
HeOe3IIICTABHO BBaXKae€, 10 (OKIHOYUN JIETEKTUB
3arajgioM BUSBISIETHCS KIHOYMM (OUTBIIIOI0 MipOFO
JMOOOBHUM) pPOMaHOM, OOTSDKEHUM JIETEKTHB-
HOto iHTpHTOO» [3, 142]. Kpim 1€l meTekTuBHOT
IHTPUTH, BAYKIMBUMH €JIEMEHTaMH [TOETUKU TAKOTO
TBOpY €, Ha TyMKy O. O0yx0B0i, «1100yTOBI IOIPO-
OwWIIl, OIAT, KyJiHApis, MOKYNKH. BakauBuM € i
YOJIOB1Y€ OTOUEHHS 3 HOTO CTAaBJIEHHSM JI0 TepOiHi,
3’ ABIISIETHCS JIIOOOBHA CIOYKETHA JIHIS, 1HKOJIU PiB-
HO3HAaYHA JICTCKTUBHIM, 1HKOJW X Taka, 0 TPH-
THiYye i, 0 TPU3BOAUTH IO IMOSIBU KaHPOBOTO
riopuay — «1eTeKTUBHO-TI0O0BHOTO poMaHy» [4].
A. O. TapaHoBa CJyIIHO 3ayBa)Ky€, L0 «Cydac-
HUH J)KIHOYWH JIETEKTUB HE € OJHOPITHOI0 MAacCOI0
TEKCTIB, MO)KHA BUIUINTH TPUHANUMHI 2 TCHICH-
1ii po3mapyBaHHs — IETEKTUBHO-KIHOYHMIA pOMaH,
TaK 3BaHWW IPOHIYHHUN JIETEKTUB, CIIOPiIHEHUI
13 )KIHOYMMH >KypHajaM#, Ta OUTBII Cepio3HMIA
pOMaH, SIKUil CTOITh OJIMKYE 10 aHITIOMOBHHX aHa-
JIOT1B, JIe )KIHKa 3aiiMae CripaB/i aKTUBHY TMO3HIIIIO,
M TO (Pax0OBO MPALIOIOYHU JETEKTUBOM, YU TO PATY-
FOUU CBili CBIT BiJI BTOPrHEHHS CUJI 30BHI» [5, 236].

IlixaBuyMu ¥ IUIJAHUMHA € 4YHCICHHI HOCIHi-
JOKeHHST 3 3a3HaueHoi mpoOieMu yKpaiHCHKOT
nocaigauni C. O. dinoHeHko, 30KkpeMa ii poboTu
«Kanpu Ta ynepemkeHHs : T€HIEPHUN KpHUTEpii
B OIlIHKaX jKaHpiB MacoBoi jiteparypu» (2009)
[6] Ta ««Bcum imM rapsumx»: IUCKypC 1 TeHIEp B
«aJIpCHAJIIHOBUX KaHpPax» MacoOBOI JTepaTypm»
(2014) [7]. TlpobGnemaTnka MHUX TpaIb BUXOIUTH
JIAJIeKO 3a MEXKi JOCIIKEHHS CyTO AETEKTHBHOTO
KaHpy, OXOIUTIOIOUM MTPAKTUYHO BCIO MAacoBy JIiTe-
parypy. Tak, 3poOMBIIM OIVIsiT HAyKOBUX PO3BI-
JIOK, TIPUCBSYECHUX JOCITIKEHHIO IPOOJIeMH TeH-
Jiepy B JiTepaTypi, JOCTIIHHUIS POOUTH CIYIITHUI
BHCHOBOK: «T€HJIEpPHA TMapagurMa € HaJI3BUYalHO
MIPOJYKTUBHOIO NPHU JOCIIKEHHI MacoBOi JiTe-
parypu. ['eHziep BKITIOYA€ThCS Y BUBUCHHS Pi3HUX
PiBHIB XaHPOTBOPECHHS B TOIYJSPHIA OeneTpuc-
THUIli: aBTOPCTBO, BUIaBHUYA CTPATETisl, PELeIIIis,
oOpazHa cuctema Tomio. Llel acmekT m03BOSIE
aKTyaJli3yBaTH MUTAHHA PO JIITEPATyPHUI KaHOH,
PO BHYTPINIHIO 1€papXito )KaHPiB MACOBOI JIiTEpa-
TYpH, PO CHiBBITHOILIEHHS <«GKIHOUOTO» U «demi-
HICTUYHOTO» Yy XyAOKHIX TBOpax, MPO 3B’SI30K
KAHPOBUX 1HHOBAIIIH 31 3MIHAMH T'€HJIEPHOTO JTUC-
Kypcy cydacHoi KynsTypu» [6, 392]. JIpyra po6ota
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MPHUCBSIYEHA >KAHPOBIM THITONOTIi MacoBoi JtiTe-
parypu. C. O. OUIOHEHKO MPOTOHYE PO3PI3HATH
napaiiTepaTypHi JKaHPH 3a «II€0 JTBOX BAKIUBUX
TOPMOHIB Y JIFOZICBKOMY OpTaHi3My: afpeHalliHy Ta
ennopdiny. Ilepmuii, sk BiJOMO, IMiJABUIIYEThHCS
M1J] 4ac CTPECOBUX CUTYallii, OB’ I3aHUX 13 TPUBO-
TO0, CTPaxoM, BIAUYTTSIM HEOE3MEKH, B MOKOBHUX
craHax; eekT ajapeHadiHy Moxke OyTm oOpas3HO
MO3HauUeHO fK «Ouiics Ta ObXW». Ha mporusary
Homy, ennopdin, npupoaHuii MOpQiH, OMUCYIOTH
SK «TOPMOH IIACTS»: BiH BUKIUKAE TIOIYTTS PO3-
cima0IIeHHs, 3aI0BOJICHHSI, 3MEHIIIye Oilb, TIOKpa-
nrye HacTpiit» [7, 215]. Jlo «aapeHamiHOBUX) JKaH-
piB BUEHA 3apaxoOBye JETEKTUB, OOHOBUK, TpUIIEP,
CacIrieHc, Topop, a 10 «eHI0p(hIHOBUX» — JTHOOOBHI
pOMaHM, POMAHTHYHI MEIOJAPAMH, «UUKIITY,
CEHTHUMEHTAJIbHI 1CTOpii B JKIHOYMX YACOMUCAX.
[Ipore OGyBatoTh 1 BukitoueHHs. Hanpukiaz, icHy-
BaHHS («KIHOYOTO» JIETEKTUBY abo0 mapybodoro
«UuKIiTY». «PO3XWUTyBaHHS TEHAEPHUX KaHOHIB
MPUTOAHUIIBKOT JIITEpaTypu, — 3ayBa)Kye JTOCIiI-
HUIIS, — BiAOYBA€eThCS Yepe3 3MIlTyBaHHS ii 3 CeH-
TUMEHTAIBHUMHU >KaHpamH. Y JIeTeKTHBI 3HEHa-
IbKa 3 SBISIETBCA MeEJOopaMaTUdHa JIiHIfA, sSKa
ICTOTHO BIJITUCKA€E ICTOPIFO PO3CITiTyBaHHS 3J10-
YUHY Ha OpyTuil 1iad. [epoiHs «oKiHOYOoTro JeTeK-
TUBY» MO)XX€ He OyTH CIIUYUM, a ONHHSETHCS B
pOJTi «JIIBUMHU B HEIACTI», SIKY PATYE CIPABKHIN
repoil. Tak hopMyeTbest «POKEBO-UOPHUID) HKAHP»
[7, 218]. Bigrak, sIKI0 B IIJIOMY JTOCHIIKECHHS
JKIHOYOTO JIETEKTHBY (PETPOJAECTEKTUBY BKIIFOYHO)
ICHYIOTb, TO CIELIaTbHUX PO3B1JIOK HA TEMY IOJIb-
cpKoro XiHovyoro kryminat retro i, 30kpema, TBOp-
qocTi [1u 3MeeBCHKOT MPAKTUYHO HEMAE.
®opMy/IIOBaHHSI MeTH i 3aBlaHb CTATTi.
VY 11iit poOOTI, SIKa € MPOTOBKEHHSIM HAIIIOTO ITUKITY
JOCITI/PKeHb, TPUCBIYEHUX CYYaCHOMY MOIBCHKOMY
PETPONETEKTHBY, PO3MOYATUX CTATTAMH PO TBOP-
gicte Kmmmroda Bboxyca ta Piwapma IBipmes
[8; 9], mu mpoanamizyemo uukia Inm 3meeBchkoi
«Bapiap’ssHKay, JOCTIUBIINA XYI0KHIO caMO0OyT-
HICTh TBOPIB, [0 BXOASITH JI0 HHOTO, TTij] KyTOM 30Dy,
HacamIiepesi, TeHAepHux acrekTiB. Lle momomoxe
HaM OTPUMATH CYIKEHHS SIK TIPO TBOPUHUI TOPOOOK
came JaHOi aBTOPKH, TaK 1 PO3MIUPHUTH YSIBICHHS
PO CyYacHUM MOJIbCHKUI PETPOAETEKTUB Yy LILJIOMY.
BukJjiax 0CHOBHOTO MaTepiay 10CTiT:KeHHsI.
CyvacHa nonbchbka nuchbMeHHUIs loanna (Inma)
3MeeBchka Hapomwiack y Bapmasi. 3a ocBi-
TOI0 Tenaror, 3a ()axoM KOHCYJIBTAHT 3 IUTaHb
Kap’€pHOTO 3pOCTy, BOHA TOYaja 3aiiMaTHCh JIiTe-
paTypHOIO TBOPYICTIO 3 HanmucaHHs (aHdikiB mpo
I'appi [lorrepa ¥ HeBenukHX (paHTACTUYHUX Ta
JETeKTUBHUX O10B1AaHb. L{ikaBicTh 10 icTopii Bap-
maBu i Ma3oBii IpUBETN aBTOPKY /10 CTBOPEHHS
ICTOpUKO-/IeTeKTUBHOI Tpmilorii «Bapias’sHkay,
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70 K01 BXOASTh poMaHH «Bapmras’saka» (2019),
«Bapmag’saka. Komm rache cBimio» (2020) ta
«Bapmag’sHka. Bix 3axomy no cBitanky» (2021).

CBoro 4acy, xapakTepu3ylouu pi3HOBHIIHU 1CTO-
pUYHOTOpOMaHy, sikiicHyBanuB 1 -iitpernni XIXcr.,
(dyHmarop 1bOro XaHpy B pPOCIMCBKIN JiTepa-
Typi M. M. 3arockin nucaB y sucti Big 20 ciaHs
1830 p. mo moeta B. A. XKyxoBcrkoro: «Ilcropuyusi
pOMaHu MOXXHA PO3IUTUTH Ha JBAa POIH: OOHI
MaloTh MPEIMETOM CBOIM 1CTOPHMYHHMX OCiO, SKUX
aBTOp 3MYIIYE JiSITH B CBOEMY POMaHi 1 Ha TepeHi
CYCHUIBHOTO XHUTTS, 1 B JOMAIIHbOMY TOOYTI; iHui
MaloTh MAMYp’sSIM SIKyCh BiJIOMYy €IIOXYy B iCTO-
pii; B HUX aBTOp HE BUBOAWTH HA CLEHY caMme Ty
abo iHOIy ocoOy, ale HaMaraeTbCs CXapakTepH-
3yBaTH UMK HApOJ, WOTO JyX, 3BHYAl 1 3BUYKH
B €IOXY, B3STY HUM 3a OCHOBY HOTO pOMaHy»
[2, 722]. bepyuu 1o yBaru, 110 iCTOpUYHUH JIeTEK-
TUB € TIOEHAHHSAM ICTOPUYHOTO Ta AETEKTUBHOTO
KaHPIB, MOXKHA CKa3aTH, IO B IJIOMY THIIOJIOTis
3arockiHa 3aJHMIINIACh BIPHOIO i 10 HAIIMX JHIB.
Kryminal retro [nu 3meeBcbkoi TsKi€ 10 1pyroro 3
Ha3BaHUX «pociiicbkum Bansrep CkoTTOoM» pizHO-
BH/IIB iICTOpUYHOI ipo3u. Y HaBiTh i€ B HOMY JyXkKe
Haraxye pomal 3arockina «Pocmasnes, abo Poci-
star B 1812 porti». OcobmuBo B 300paskeHH1 TOIOB-
HOTO KOH(DITIKTY, IKHi B 000X poMaHax 301ra€ThbCsi:
KOXaHHS JIBYMHH (POCISIHKH/TIONBKH) J0 BOpOTa-
yyxuHIS (ppaHity3a/pocisHuHA). 3BUUANRHO XK, HE
3arockiH OyB BUHaXiJHUKOM Li€i TeMu. BiH 1 cam
YACTKOBO BIJIINITOBXYBAaBCS BiJi KOJIi3ii, 3Majbo-
BaHOi (paniy3pkoro nucbMenHunero Cogdi Kor-
TeH B ii pomaHi «Marwib/a, abo 3anucku, B3ATI 3
icTopii xpecroBux noxozni» (1805). Ta i moTomy
e MOTHB HEOJHOPA30BO BHKOPHCTOBYBABCS B
ICTOPUYHIN TIPO31 Pi3HUX KAHPOBUX BiITaTyKCHb
(TIpUTOMHUIIBKINA,  JIIOOOBHO-CEHTHMEHTAJBHIMH,
MICTUYHINW, JeTeKTHBHiN). JlocTarHbo 3ramatu
«Jlouxky MonTtecymu» (1893) P. Xarrapna, umc-
nenni pomanu JK. benmnoni, A. Ta C. T'onon Tomio.
CamMe 11eii KOH(ITIKT € TOJIOBHUM 1 B pETPO/IETEKTH-
Bax 3MEEBCHKOT 3 IUKITY «Bapiias’siHkay.

[loxii Bcix TproX poMaHiB BijOyBaroThcsl B Bap-
maBi octaHHboi uBepTi XIX cr.: y mepiit KHU3i
MoBa e mpo 1885 p., y apyriii — mpo 1887 p.,
TpeTs posnoBinae mpo 1894 p. Homy nucbMeHHHUITS
obOpaia came 11e# iepion? B onHOMY 3 iHTEpB 10 BOHA
MTOSICHIOE CBOIO IiKaBICTE 10 XIX CTOMITTS THM, 1110
PEabHICTD, B SIKiii MU (MArOThCS Ha YBa3i IOJISIKH)
KMBEMO 3apa3, 0arato B 4OMy Ma€ KOPIHHS B Tiit
eroci. «/leB’ATHaaLATe CTOMITTSA, — MOSACHIOE POMa-
HICTKa, — HACTUILKH BiJIPI3HAETHCS BiJl HAILIOTO Yacy,
10 YUTa4 MOXKE TIOTPAITUTH JI0 30BCIM 1HILIOI pealib-
HOCTI, aJie¢ BOHO OIHOYACHO € HACTUIbKU ONM3bKHM,
10, JOKJABIIM TPOXH 3yCWJb, II€ MOXHA 3pO3Yy-
MmitH. [le Takox mokasye, 0 JesIKi TipaBa MmoTpioHO
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3aBOIOBATH, 1 1[0 HIYOTO, HABITH HE3AJIEKHICTH, HE
JTAETHCS Pa3 1 Ha3aBK/IW. 3 IOTO BapTO Oyiio O 3po-
outn BUCHOBKM» [10, 87]. ABTOpKa BOa4a€e movarok
NpOIIECY BiTHOBICHHS MOJILCHKOT A€PKABHOCTI came
B OypxmmBomy aist [Tompmai XIX cT., konmu monsiku
KUTbKa pa3iB IMOBCTABAIM IMPOTHU TMOHEBOJIIOBAYIB.
Henapma B pomanax 3raayloTbCsi MOMil SK MOJb-
cekoro noBctanHs 1831-1830 pp., Tak i MOIBCHKOTO
noBctanHst 1863-1864 pp. OcobnmmMBO OCTaHHBOTO,
3 SIKUM TI0B’s3aHa JIOJIs JIEKOTO 3 ONIM3bKUX POUIB
repoiui Tpuiorii JleonTnan Pamaripkoi.

SIK 313HA€THCS MMCHMEHHUIIS, CTIOYATKY il Oyiio
JIOCUTH BaYKKO YBIUTH B MPOIIEC HAIMCAHHS iCTO-
puuHoro TBOpY. /10 bOTO BOHA MpaIlOBaia JIEII0
B IHIIMX >KaHpax, sKi HE BHMAaraiu BiJ aBTOpa
JOKJIAJIHUX 3HaHb HIOI0 300pa)KyBaHOi pealib-
HOCTI a00 moKasy Joiel KOHKPETHOI 1ICTOPUYHOL
eroxu. Ilemaror 3a ocBiTOIO, 3M€€BCHKA IIiKABH-
Jach nepeBakHo (haxoBumu npodiemamu. [Ipore,
3a 11 cJIOBaMM, ITEBHI 3HAHHS 3 BITYM3HSHOI 1CTO-
pii 1 KOHKPETHO 3 TOT'O MEPioy, SIKUH 300pa’keHo B
Tpuiorii, Bona masa. Tpeba Oyio auie iX monm-
6wy, 110 BOHA ¥ poOmIa, 3BEPHYBIIUCH 10 YUC-
JICHHUX JDKEPed 1, HacaMIlepe, 10 MEMYapHCTHKH.
bararo BimoMocCTe# 11010 TTOBCSAKICHHOTO MOOYTY
mermikaniiB Bapmasu 80-90-x pokiB XIX cT. poma-
HICTKa 3amo3uumiia 31 crioragis SAnasiru Baiimens-
JImoxoBcbkoi, Credanii  [loaropcbkoi-Oxonos,
IO3eda TaneBcbkoro, depaunanga Xoicuka i,
0c0011BO, AHTOHIA 3a7eChKOT0, SIKUM TTHCaB ITiJI
ncesaoHiMoM baponeca XYZ. Ilpo xurrs axro-
piB Bapmascekoro Bennkoro Tearpy, 3manboBaHe
B JIpyTili 4aCTUHI TPUJIOTii, MUCbMEHHHUIA Ji3Ha-
Jacsi IepeBakKHO 3 MEMYapiB aKToOpa IbOTO TeaTpy
[TaBma OBepui [10, 87].

JlocTipKy09r YaCTHHH TPUIIOTiT, MOYKHA 1100a-
YHUTH, K TpaHCHOPMYEThCS TBOpYa MaHepa 3Me-
€BCBHKOI — icTOpUYHO1 pomMaHicTkH. Le crocyeThes,
HacaMIiepes, BiATBOPEHHS HEI MICIIEBOTO KOJIO-
PUTY — OJHIET 3 JABOX KaHPOYTBOPIOIOUMX 3acaj
npo3u Npo MUHyBIIKMHY. Kosneru-4onoBiku poma-
HicTku 1o uexy (Mapek Kpaescohkuii, Kummrod
boryc, Piuapn LIBipneit) nocutrb Garato yBaru B
CBOIX TBOpaxX MPUIUISIIOTh IbOMY aCIEKTy. XTOCh
13 HUX TSDKIE 70 MOKa3y BEIMYHHMX CTApPOBHMHHUX
cnopyn — MoHactupi, 3aMkiB (K. boryc), inmni
IIKaBJIATHCSI MEHII TPAaHIIO3HUMH MICISIMH, SKi,
3a IXHBOO JTYMKOIO, TO3BOJISIIOTH T€POSIM TTOBHIIIIE
PO3KpUTHCA — KaB’SpHi, IIUHKH, PECTOPaHHU,
Oymuaku posmyct, puHkKU (P. L[Bipmeit). luxm
«Bapma’siHKay, SIKIIO BHIAIUTH 3 HHOTO JIETEK-
TUBHY CKJIQJIOBY, — THIIOBi KiHOYi JIFOOOBHO-CEH-
TUMEHTAJIbHI POMaHH, MOJii SKUX BijgOyBarOThCS
Ha ICTOPUYHOMY TJIi. Y MEpIIOMY pOMaHi Ie TJIO
Mmaibke HeBupasHe. Illogo ocobnuBocTeil BiATBO-
PIOBAHOTO Yacy 4YHTa4 OTPUMYyE HE Tak Oararo
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BimomocTei. [InceMeHHUIS 3rajye MpoIecH Haj
TEPOPUCTAMHU-HAPOIOBOJIBLISIMH, IO 3pa3zy BKa3zye
Ha TICBHUH YacOBUU BIJTIHOK, TIO3HAYCHUU Tyd-
HUM 3aMaxoM Ha pocilicekoro immeparopa Onek-
canzpa III (1 G6epesns 1887 p.). Hagam aBropka
30CEpeIKY€EThCS MEePeBaKHO Ha IMOKa3l BaplIaB-
CHKOTO CYyCHUIBCTBA TOTO Yacy, 3BHYAsX, OCO-
ONMMBOCTAX MOBCSKACHHOT MOBEIIHKH, CTOCYHKaX
MK YMHOBHUKAMHU PI3HHX BIJJOMCTB Ta paHTIB.
Benuky yBary npuainse 3MeeBCcbKa OMO3HUIIT Mic-
LIEBOTO HaceleHHd 10 3aia-pocisH. Ilpu mpomy
Ha 33JJHHOMY IUIaHI 3aJIMIIAIOTHCS OIUCH BIIACHE
Bapmrasu 80-x pokiB XIX cr., 11 Bynuib, OynuH-
KiB, apXITEKTYPHHX IaM’SITOK. «Jlesiki muTanHs, —
Ka)ke MUCbMEHHHUIIS, — HAIPHUKIIAJ, MOpalbHi abo
IICHXOJIOTTYHI, 3aBKIM LIKaBHJIW MEHE Oliblie, a
1HII, Ha KIITAJT PO3BUTKY MPOMHUCIOBOCTI a0o
MicbKkoi 1H(ppacTpykTypu, menme» [11, 74]. Pos-
MOBIJIAt0YN TIPO Ti YM iHIII BapIIaBCHKI JIOKAIIii,
aBTOpKa POOUTH 11e CXeMaTHIHO, HEMOBOM PO3IJIsi-
Jlal0YM KapTy-cxemy: «BiH moauBHBCs Ha CBITIY
OynmiBIIO 31 MIMWIICTUMH BEXaMH, B SKii po3-
MICTHJIacS paTylla: OKpIM KBapTHPH HadaJbHHUKA
TIOJIIITIT T PI3HUX JIEP)KaBHUX YCTAHOB, TAM TAKOXK
Oyia po3TamioBaHa MokexHa komaHaa. [1oTim BiH
MOJTMBUBCS HA OMEPHHI Tearp 1 BiAUyB cede sk
BIOMa, a/DKE KIACHLIMCTHYHA OYy/IiBIIsS Harajaaia
oMy Benukwuii reatp y Mocksi» [12, 34].

Boxe HanpukiHIl nepumoi 4YacTUHU TPUIIOTIT
1 IPaKTUYHO BiJ CAMOTO MOYaTKy JIPyroi OmnoBiab
3HAYHO 3MIHIOETHCS. 3’ SIBIISIIOTHCS 1 OMKMCH MiCIb,
ne BinOyBaroThes Ti abo iHII emi30[u, Ta iCTo-
puKo-1noOyToBi nojxpooduri. IL{poro Bumarana cama
JIOTiKa OIOB1/Il ICTOPUYHOTO TBOPY. «HacTo mij yac
HaIMCaHHs, — 313HAETHCA POMAHICTKA, — BUSBIIS-
€THCSI, IO HE TaKI IiKaBi 1T MEHE TTMTAHHS YOMYCh
BaY\UIHBI 171 TepoiB. Tomi y MeHe HeMae BUOODY,
1 51 MyIry 3aruOIIOBaTUCh B HUX, @ TIOTIM 3a3BH-
Yail BUSABIISETHCS, 1110 BOHU 1 CIIpaB/Ii TyKe IiKaBi,
151 X mpocto Hegootinunay [11, 74]. Onucu Haly-
BalOTh XapaKTEPOJIOTIYHOI pPOii, JOTMOBHIOIOYHN
TICUXOJIOTIYHUI TOPTpeT mnepcoHaxiB. Tak, 3Mma-
JHOBYIOUM MOJIHUN Mara3uH l[epce, 1m0 iCHyBaB
Tozi B Bapasi, aBTopka 3ayBaxkye, Jie caMe 3Haxo0-
auitach OyZ0Ba, a OTIM PO3IMOBiAA€E PO HEl uepes
CHpUUHATTS TepoiHi: «JleoHTHHa NrOOWIA TpH-
xomutu j10 I'epce. it mono6ascs enerantHo me6-
JLOBAaHMM MarasuH 3 BEJIMKUMH BIKHAMH, 1110 ITPO-
TyCKakoTh Oararo cBiTia, CyBOi plSHOKOJ'IBOpOBI/IX
MarepiajiB Ha CATAIOYUX J0 CTENl MOJUIX, OIT
npsimo 3 [Tapuka, BUCTaBIEHUH HA CTEH/IaX, BEJIU-
Yye3Ha KUIbKICTh YapiBHUX aKCecyapiB, 3aXOBaHUX
y myxJiaax mad, 1 HaBiTh 3amax, 1110 HAlIOBHIOBAB
MOBITPSI OCOOIMBOIO CYMIMIIIIO KBiTiB, maphyMiB
Ta OapBHUKIB JJIs TKaHUH. BoHa TakoXx IiHyBaja
YyJIOBY MiJrOTOBKY, BBIWIMBICTb Ta TaKT IE€pCO-
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Hary. [TouyBanacst 3aTUIITHO y BiTaJbHI, /I 3a3BH-
Yaif Yekana, KO Mama 3pOOUTh 3aMOBIICHHS Ta
MOMIpsi€ HE3JIIYeHHY KIJIbKICTh CYKOHb, H MOIJIa
CHOKIHO TepersiiaTd po3MalibOBaHl BpPYUYHY
KOJILOPOB1 >KypHaJU Ta MUTH 4Yail YU JIMMOHAI»
[13, 97]. 3 meTOrO GBI ACTATBHOTO 300PaKEHHS
apXITEKTYpHUX CHOPYH 3MEEBChKA 4acToO 3BepTa-
€TBHCSI 0 CTapUX MICHKUX IUIAHIB Ta TOTOYAaCHUX
dororpadiii. Lle paxTrnuno enuHi mKepena, 381K
MOYKHA JIiICTaTH MaTepiaj 1010 BapIIaBChKUX CTa-
POXHUTHOCTEH, a/pke MICTO OyJI0 BIIEHT CILTIOH-
npoBaHe 1mix yac pyroi cBiTOBOI BiifHH.

[TpoTe MUCEMEHHUIIS BCE JK TaKU OUIBIIE TKIE
JI0 TIOKa3y JIOJe MHUHYJIOTO Ta IXHIX CTOCYHKIB,
aHDK J0 icropudHOro aekopy. «B ictopii mene
HaWOIIbIIe I[IKABIATH JIIOU, — 3a3Ha4a€e poma-
HICTKa, — IXHI XapaKTepH, MOTUBHU iXHbOI IMOBe-
ninku. Hacammepen, s Hamaranach 3po3yMiTH
ernoxy 1 BIAUyTH CIOCIO MUCITICHHS TUX JIIOICH, SKi
Tomi xwid. [[i3HaTHCh, 1m0 /U1 HUX OyJlo 3BHYaii-
HUM 1 OYEBHIHUM, a III0 BUXOIMJIIO 32 MEXKI1 TPUIHHS-
tux HOpM. [{o Oyno npuitHATHHM, a 1110 TUBOBHIXK-
HHM, HaBITh CKaHJAJBbHUM. SIK TIJIBKHU s Hi3HAOCH,
YUM BOHM KEPYBAJIUCS, IO JJISI HUX BaKJIMBO 1 B
SKUX MEXaxX BOHM MOXYThb BIJIBHO pyXaTHCS, S
MOy BUTQIyBaTH CBOiX T'epOoiB. ¥ BCbOMY IIbOMY
MEHi JTy’Ke JIOIoMararTh OCBiTa Ta npodeciitHuii
JIOCBIL, aJke Mosi poOOTa IPYHTYEThCS Ha CIIPoOax
3pO3yMITH KIII€HTIB, BU3HAYUTU IXHI CXHJIBHOCTI,
3HAWTU CHUJIM, 1HOMI BHUTATAIOUU X MPUCTPACTHY
[10, 86]. fx i ii kojeru, pomMaHiCTKa B CBOIX
kryminal retro maiixke He BHUBOAWUTH peaJbHUX
icTopnyHUX AisuiB. Ha cTOpiHKax poMaHiB LUKITY
3raJlyfoThCsl 1 €Mi30IUYHO 3’ABJSIIOTHCS peajbHI
MPEICTaBHUKH IapChKoi anMiHicTparii y Bapirasi
ocrannboi_4septi XIX cr.: renepan-rybepHaTop
Bapmasu Mocum I'ypko, BapiiaBcbki 00ep-Tmodtiil-
meiictepu Cepriit Toncroii Ta Mukona Kneiirensc,
K1 OyJIM HAaWBHUIMMU HadalbHUKaMu Oyekcanapa
Boponina, npe3uaent Bapmascbkux tearpis JIoH-
rid ['ynoBebkuit Tomo. [Ipote sxoick BUpiIanbHOT
JUISL CEO’KETY pOJIi BOHM HE BiJIrparoTh, BUCTYIIA-
I0YM B SIKOCTI TICBHUX «MasKiB», BKa3ylOuH Ha 4ac,
KOJIM Bi10yBalOThCS TOII.

PexoncTpyxkiis ICTOPHYHUX XapakTepiB
Yy PETPONETEKTHBAX 3MEEBCHKOI TPYHTYETHCS
Ha OCHOBHOMY KOH(i)niKTi Tpnnori'i — ono3uuii
CBOE/TYKE, HpOTI/ICTOSIHHl KOleHI/IX xwuTteniB Bap-
IIaBH, MOJSKIB 1 Hpe,I[CTaBHI/IKlB KpaiHu- -3arap0-
HUKa, pocisiH. He BaKIMBO, CKITBKH POKIB MEIIIKA€E
B croiwmii [lapctBa ITosnbechbkoro Toi abo IHIIHIA
«KOJIOHIANBbHUI» YMHOBHHUK. BiH Bce omHo OyB
1 3aJIUIIA€THCS 4y>KUM, BOporoM. Pociiicbke «mpo-
BiHIIIITHE» YMHOBHUIITBO (OCKIJIBKH JIJISl TIPE/ICTAB-
HukiB Benmkoi Pocii Bapmasa Gyna Taku npoBiH-
i€r0, X04a W HE 30BCIM «TIIYXOIO») IOKa3aHo,
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KOPUCTYIOUYHCH MYITKIHCBKHUM TEPMIHOM, «JIOMaIll-
HIM YHHOM». YCi IPEJCTaBHUKH MiCIIEBOI aaMiHi-
CTpalii i penpecuBHOTO amapary A00pe 3HalhoMi
MK c00010, TPUMAIOTHCS OJIHIEI0 TICHOI KyII-
KOI0, HaMararoyuch MiATPUMYBAaTH OJIWH OIHOTO.
B 300pakenni 3Me€BCHKOT POCISIHU BUIVISIAIOTH
BEJIMKOIO ciM’€10. HauanbCcTBO mo-0aThKiBChKI CTa-
BHUTHCS JIO MOJIOJII, 3aTUTIONIYIOYN 04l Ha HEBEIHKI
BaJIM N1 UIENINX 1 HACTABJIAFOYH X HA [IUIAX ICTUHH.
XapakTepHOIO 03HAKOIO, SIKa BIAPI3HSAE POCISH Bij
TMIOJISIKIB, € TXHE IMEHYBaHHS (B aBTOPCHKiil MOBI) Ta
3BepTaHHs (B [iaiorax) 3a iM’sM Ta Mo-0aThbKOBI.
B npuHIHmIi, 11e He 30BCiM BipHO. 3BEpTaHHS OJJUH
710 OZTHOTO Cepel POCIHCHKOTO IaPCHKOTO YHHOBHU-
1TBa Ta odinepcTna 0yJIo CYBOpO periiaMeHTOBAHE.
[HKOMM 3BEepTaHHS 3a iM’SIM Ta M0-0aThKOBI MOTJIO
cnpuiiMaThcd BUIIMM HayaJlbHUKOM SIK CHpoOOU
naHioparcTBa 3 OOKy MiJUIEIVIOr0 1 MOIJIO 3aKiH-
YUTHUCH JIOTAHOI0 200 i OiJbII CyBOPUM TIOKapaH-
HsaM. PomanicTka He 3armONIO€ThCs B Taki TOH-
KOII[l, BUKOPUCTOBYIOUM CTalll XYIOXHI IITaMIIH
JUTA TIOKa3y iHo3eMIliB. PocisHu B 11 kHUrax 0aoii
W TynbTS1, I'I0Th BUKIIOYHO TOPLIKY, 3aKyCIOI0UH
il XOMOTHUMH 3aiKaMH, HAJTO K YOPHOIO IKpOIO,
MOCTIHO HaKa3yrTh IMOCTABUTH caMoOBap 1 Tpa-
I0Th B KapTH. IX CIJILHOTA SKACh 3aHAMTO «JIiTe-
patypHa», HEMOB OHM CTBOpEHA 3a UY)KUMH JIeKa-
namu. Ckopiiie 3a Bce, Ha 3M€EEBCHKY BIAYYTHO
BIIMHYJIa TBOPYICTh bopuca AKyHiHa, KHUKKAMHU
SIKOTO BOHA, 3a 11 BIIACHUM 3i3HAHHSM, 3a4UTyBa-
Jach, MUIIYYl BiacHi perpoaerektuBu. Came B
aKyHIHCbKOMY IKml npo PanjpopiHa 3ycTpiva-
€THCSI AHAJIOTIYHUH TTOKa3 POCIHCHKOTO 1apCHKOTO
YHMHOBHUITBA Apyrol nojnoBuHu XIX cT.

[Tonsku 1IHOTO X TIEpioMy 300pa)keHi B TPUIIO-
Tii OLIBII «OKUBUMU» ¥ TOBHOKpPOBHUMH. KokeH
3 TIEPCOHAXIB IHOTO TA0OPYy Ma€ IHIUBIAyaTbHI
pucH, 0coOIHMBO K HACKPI3HI Jit04i 0co0H, Tiepe-
Ba)XHO YHMCJICHHI POJUYi TOJOBHOI repoini JleoH-
tuHu Pamanekoi. Bin pomany no pomany BOHH
OTPUMYIOTh BCE OUIbIIE XapaKTEPOJIOTTYHUX OCO-
ONMMBOCTEH, SIKI TOTITUONIOIOTE iXHI IICHXOJIOTIUHI
noptpetu. llepconaxi He € 3acTUIUMU pa3 i
Ha3aBX/I1, iXHI XapaKTepH 3MIHIOIOThCS i1 BILTU-
BOM THX 4M iHIUX oOcTaBuH. LlikaBuMu € 3pizu
CYCIIILCTBA, 3pO0JICHI aBTOPKOIO B KOXKHIN 3 dac-
TUH Tpwiorii. BinxnoBigHo 1o o6ctaBuH 1 Xapak-
TEpy 3JIOUMHY Ta 0COOMCTOCTI KEPTBU 3MEEBCHKA
TMOKa3ye TPH MPOMIAPKH BaPIIABCHKOTO CyCl‘IlJ‘IL-
CTBa: XKIHOK JIETKOi MOBEIIHKH, aKTOPIB 1 KypHa-
mictiB. Maibke BCi BOHM 3HaXOAWIHCH (PAKTUYHO
Ha MapriHeci TOAIIIHBOTO «TapHOTO TOBAPUCTBAY,
TOMY HE JMBHO, IO TYT BiJOYyBaIOThHCS >KAXJIMB1
BOMBCTBA 1 IMHIYHI TOrpadyBaHHs. JlokiIaaHO 3Ma-
JHOBaHI MOBCIKACHHUN MOOYT 1 MOApOoOHIIl Tparri
MPEICTaBHUKIB KOKHOTO 3 3a3HAYEHUX KiJl, IO
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HaJIa€ OMOBII JESIKUX JKaHPOBHUX O3HAK «BHPOO-
HU4Oro» pomany. Ock, HaPUKJIAJ], TUIIOBA CLIEHKA
3 TeaTpajbHOro KUTTS: «BucTtaBa HapewTi 3aKiH-
yuacs. [peHa omycTunacs B Kpicio 1 MOTSArHyIacs
0 CKJIsSHKW. Yaid, sikuil mpuHecna 3 rapiaepooy
B CepelMHI Apyroi il JiBYMHA-TIOMIYHUIS, BXKE
oxosionyB. IlonuBuiiack Ha PO3KUJAHI TIO Tapje-
po0i OykeTu >KMBHX KBITiB; OTpUMaJa iX CTUIbKH,
10 MOIJIA JIETKO BIJIKPUTH KBITKOBHUN MarasuH.
[TocMixHynach, a MOTIM KOBTHYJIAa Maike BECh
HACTIMH. Mycnna CTEPTH OTHUAY, IO 3aJUIINIIACA
BiJl CROTO/IHIIIIHBOTO BHUCTYIy. BoHa cripaBni 3BU-
KJIa 710 BCUTAKUX (hapCcOBUX 1 HEBUCOKUX KOMEIH -
HE KO)KEH aBTOp OyB TaKHM PO3YMHHM 1 JOTEITHUM,
sk @penpo, - aje CbOroiHILIH aHTpenpu3a nepe-
BEpILIMJIA BCE, B YOMY BOHA J0CI Majia MOXKJIMBICTb
rpatu. He cymHiBamach, 1m0 KPUTUKU PO3IPBYTh
«3abupaiitech» Ha yactuHm» [13, 90-91].

Ta Bce X KpuMiHajbHa CKJaJ0Ba B TPUIIO-
rii He € ToJ0BHOW. J[I0OOBHO-CEHTUMEHTAJbHA
JiHISA MOCTIHHO BUTICHSE ii Ha Apyruil miaH. Sk
BXE 3a3Ha4YaJIOCh BuUllE, LUK «Bapiias’siHka» —
THUIIOBI KIHOYI POMaHM 3a MPUPOJOI0 KOH(DIIKTIB
Ta MPoOIEeMaTHKOI0. ABTOPKY LIKABIATH TeHICPHI
NUTaHHS, HacaMIepel, CTAHOBHIIE JKIHKU B MOJIb-
CBKOMY CYCIIJIBCTBI OCTaHHBOI uBepTi XIX CT.
Ile maiibke OeyleTpr30BaHE COIOJIOTIYHE IOCITi-
JUKeHHs. PO3MISHYTO sIK IPUBATHE KUTTS MOJIOOT
HE3aMDKHBOI JIBUMHH, ii CTOCYHKH 3 KPEBHHUMH
poanuamu, Tax i ii myoniyne OyTTs, cepeloBUILE, B
SKOMY JOBOJIUTHCS oOepTaTHcs. 3MEEBChKA MOKa-
3y€, SIKy BEJIUKY POJIb BiJlirpaBaiv TYT YMOBHOCTI,
SK1 1HKOJIU TIepeBaKaji 3[0POBHUH TITy3[, 3aBaka-
1091 OCOOMCTOMY MIACTIO JTFONIEH.

Tpusorist po3noBifae nMpo ApaMaTUYHy i1CTOPitO
JIBOX 3aKOXaHUX, PEICTABHUKIB BOX BOPOT'YIOUHX
TabopiB. BipHile, B1acHe BOPOXKO HAIAIITOBAHUM
JI0 Yy>KUHIIIB CTAHOM BHCTYTAIOTh MOJISKH, SIKi 32
Oy/ab-sIKy IiHy HaMararoThCsi HE BTPATUTH Hallio-
HaJbHOI TOTOXHOCTI. [locunarouncs Ha MeMyapu
baponecu XYZ, 3meeBcbka Kake, 110 B ONHCY-
BaHl HEI0 yacu 0aThbKU MOJIOAMX MOJSYOK HaBITh
HE MyCKaJld JOYOK Ha Oanu, mob Ti Tam He 3Ha-
HOMIIHCH 1 HE TaHIFOBaIH 3 okynanTamu [ 10, 88].
VrepekeHHsI 1 YMOBHOCTI HaHYIOTh Yy BapllaB-
ChKOMY CyCHiJIbCTBI ocTaHHbOi uBepTi XIX cT.,
3arocTproour KOHQIIKT. | HaBmaku, Mmaibke HI B
KOTO 3 POCIisIH, MIFOYMX Y pOMaHax ITHKITY, HEMA€e
BOPOKOTO CTaBJICHHS O MICIIEBOTO HACEIICHHS.
Odinepn (Hampukiaa, APYr TOJIOBHOTO Tepos,
rBapIiiickkuii  mopyuuk Muxaiiino  Kamyrin)
MalOTh KOXAHOK Cepe/l BapUIaBChbKUX aKTOPOK
1 HaBITh TOTOB1 CTBOPIOBATH 3 HUMH CIM’i, JESKi
3 BUCOKUX MPABOOXOPOHHUX YMHIB BXKE OAPYKEH1
3 moJisiukaMu (HaABipHUN paaHuk Muponos). Lle
cnozo0anoch MOJBCHKAM YHTa4aM, SIKI 3a3Ha-
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YUJIH, 10 «HApEINTi 3’SIBHJINCH KHUXKKH, B SKUX
CTOCYHKHM TIOJISIKIB 13 3arapOHMKaMu HE BUCBIT-
JICHO BUKJIIOYHO B YOPHO-OUTIH rammi» [11, 72], i
3 I[IKaBICTIO ¥ CITIBYYTTSAM CJiJIKYBajJH 3a PO3BH-
TKOM ictopii Onekcanzapa 1 JIeoHTHHH, K1 HaBa-
KYIOTBCSI CIIEPEUaTUCh 31 CBITCHKUMH YMOBHOC-
TSIMH, BUOOPIOIOYH CBOE MPABO HA KOXaHHSI.

Jonst To po3nyyae iX, TO 3HOBY 3BOAMTH Pa30M.
Crnouarky Onekcanap nonomarae Pananpkum y
CIpaBi 3 TEMHOIO iCTOpi€r0 3arudei aBu iXHbOT
poaunu, notiM JleontuHa psTye BoponiHa Bifg
3BHHYBa4Y€Hb y BOUBCTBI, AKTUIHO PO3CIITyIOUH
HU3KY KPUMIHAJIBHUX 3JI0YHMHIB y BapIIaBCHKOMY
Teatpi Po3mairocrTi. I Bpemri-pemT, 3akoxaHi Omu-
HSIIOTBCS pa3oM. TpeTs yacTuHa TPHUIIOTi] BXKe Mic-
TUTh HE JIMIIE €304 3 OCBITYEHHSIM y KOXaHHI,
KapTUHHU JAYIIEBHUX CTPaKAAaHb 1 TEpPEKUBAHb
3aKOXaHUX, a i THUIOBI IS JIFOOOBHO-CEHTHMEH-
TAJIBHOTO KAaHPY EpPOTUYHI CIICHH, IONpPaB/a,
JIOCUTD ITHOTIUBI 1 T030aBJIeH] HaTypasi3My, Mpu-
TAMaHHOTO JICSIKHM TBOpPaM LbOTO HAIPSMKY.
«Y MeHe Oinmblie Hemae ciM’i, 1 Moi Apy3i mepe-
XOISATh BYJUIIO, KOMM OadaTh MeHe, — 3i3Ha-
€Thcsi KoxaHoMy JleoHTnHa B (iHami icTopii. —
S 3’sicyBaa, mo HiXTo He g0a€ mpo MeHe... | 3Haer,
o HaiuBHINe? <...> S Hidoro He 3poduIa, Moo
3yNUHUTH 110 JaBuHY. Hikomy He 3i3Hasiack, 110
TH TIOKH III0 B3arajii He MPONOHYBaB MEHi OfIpy-
JKeHHs1. MaOyTh, XOTija, 00 CrpaBy 3alIId TaK
Janeko, mob6 He Oyno BopoTTs» [14, 430]. Ilac-
JIUBE 3aKiHYCHHS TOBICTI MPO JIBOX 3aKOXaHMUX
y BOpOKE HAJaIlITOBAHOMY CBITI XOY 1 € 3aKOHO-
MIpHUM JUJISl KiHOYOT JTFOOOBHO-CEHTUMEHTAJIBHOT

MPO3H, TIPOTE HE JTy’Ke BIPOTITHE 3 OISy Ha OIH-
CaHi aBTOPKOIO icTOpUYHI pealtii. [eposim BraeTbes
HE CTLUJIBKH IOJI0JIATH YMOBHOCTI, CKIJIBKH TIiJIHE-
CTHCS HaJl HUIMH, HE TIOMIYalouu iX.

BHuCHOBKM Ta NepPCHeKTHBM MNOAAJBIINX
AocaigKenb. TakuM yuHOM, poManu Inu 3mees-
CBhKOI 3 MKy «Bapiap’sHkay € >kaHpOBUM pi3HO-
BHJIOM ICTOPHYHOTO JIECTEKTHBY, ¢ MTOEHAHI KPH-
MiHaJbHA 1 JIIOOOBHO-CEHTUMEHTAIbHA CIOKETHI
JiHi{, K1 WOyTh mMapanenpHo. 3a cBO€ mpoliie-
MAaTHUKOIO, TOJIOBHUM KOH(QUIIKTOM (KOXaHHS MPOTH
YMOBHOCTEH), XyAOKHIMH HpUHOMaMH IIi TBOPH
MOYKHA BiTHECTH 0 «KiHOUO» (200 >k «eHmopdi-
HOBOI») JiTepaTypu. Ha BigmiHy BiJl CBOIX KOJI€T,
IO IIKaBIATHCS AYXOBHOKO Cheporo ado TOHKO-
IIaMU TICUXOJIOTIYHOTO CTaHy IOIUHH, KUTTIM
«aHay cycninbetBa (M. Kpaescbkuii, K. boxyc,
P. IBipneii), 3MeeBCbKa 3BEPTAETHCS O MpPHUBAT-
HOTO JKHUTTS T€POiB, 3MATbOBYIOYM YyTTEBUHN CBIT.
BiaTtBopeHHsT MiclIEBOTO KOJIOPHUTY M ICTOPUYHUX
TUMAXIB y IUKJI M1AOPAIKOBYETHCS aBTOPCHKOMY
HA/I3aBJIAHHIO: TIOKA3aTH THI HOBOI JKIHKH, SKa
3HAXOIUTh CWJIM OIUPATUCS THUCKY CYCIIJIBCTBA
3 HOTr0o MpaBWJIaMH Ta YMOBHOCTSIMH W BUXOIHTH
MEPEMOXKHUIICI0 B 00pOTHOI 3a 0coOmcTe IacTs.
Ile mocmimKeHHS CTAJIO JIMIIE TEPIIO0 CIPOOOI0
HAayKOBOTO OCMHMCJICHHSI TBOPYOTO JOPOOKY IliKa-
BOi I TAJTAHOBUTOI Cy4acHOI MOJbCHKOI MUCHMEH-
Hull. [lepcneKTUBHUMH MOXYTh CTatu poOOTH,
Jie TBopuicTh [mu 3meeBchkoi Oyle MOPIBHSIHO 3
aHaJIOTITYHUMHU poOoTamH i criBBiTUM3HUIL Kara-
sk KBstkoscbkoi, Hami Illarmaii, Maroxartu
KoxanoBuu Ta iH.
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LOVE AND CONDITIONAL CHARACTERS AS THE BASIS OF CONFLICT
IN HISTORICAL DETECTIVES BY IDA ZMIEIEVSKA

Chornyi Ihor Vitaliiovych
Doctor of Philological Sciences, Professor,
Head of the Department of Ukrainian Studies
Kharkiv National University of Internal Affairs
27, L. Landau ave., Kharkiv, Ukraine

The article is devoted to the work of modern Polish writer Ida Zmieievska. Her historical-detective novels from the series
“Warsaw Woman” where the writer combines an action-packed detective story with a love-sentimental novel are examined.
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In these novels she gives a broad picture of life in the capital of the Poland Kingdom in the 80s of the XIX century. Unlike
her colleagues, who are interested in the spiritual sphere or the subtleties of the psychological state of man and in the life of
the society “bottom” (M. Kraievskii, K. Bohus, R. Tsvirley), Zmieievska turns to the private life of the heroes, depicting their
sensible world. Reconstructing the characters of people of the past, the writer focuses on showing the representatives of the
highest strata of society at that time: high-ranking officials, police officials, officers, industrialists, the Polish aristocracy
etc. All the details of their life, way of life and subtleties of the hierarchy are shown. The particular attention is paid to
the reproduction of relations between the Russian administration of the city, newly arrived officials and local residents. It
is an intricate tangle of relationships based on the outdated hostility, personal resentments and prejudices. Exactly these
reasons put obstacles in the way of love between the hero and the heroine, who are unable to overcome these obstacles.
The action takes place in quite accurately recreated historical decor. The local color is created at the expense of not very
many descriptions of topography, toponymy and architecture of Warsaw in the 80s of the XIX century. It is significant that
Zmieievska pays more attention not to the description of the monuments of civil or cult architecture, but to the pictures of
private houses and places where the representatives of the “half-world” live: houses of prostitutions, theater backstage and
50 on. The detective plot of Zmieievska's novels is based mainly on moral and ethical conflicts that arise within one or more
families. Solving criminal mysteries is also connected with overcoming of interethnic prejudices.
Key words: novel, retrodetective, poetics, plot, local color, image, conflict, prejudice.
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IHocTanoBKka npo0/1eMu B 3araibHOMY BULISII

HEfIPOJII}-IFBICTI/I‘IHA TUIIOJIOT TSI CTPATET T BILIUBY
B YKPAIHCBKUX HNYBJINUCTUYHUX KIHOTEKCTAX

Ilepoak Ouena BosiogumupiBaa
Kanouoam inonoivHux Hayx,
cmapuuil 8UK1A0a4 Kagheopu npukiaoHoi 1iHe8iCmuKu
Hayionanvnoco ynisepcumemy xopabnebyoysanmns imeni aomipaira Maxaposa
np. I'epois Yrpainu, 9, Mukonais, Yxpaina

Cmammio npuceiaueno npobiemi 8UOKPEeMAEHHS HeUPONIHeGICIUYHUX CIpameiti nau8y 8 YKPAiHCbKUX
nYORIYUCIMUYHUX KIHOMEKCMAX, nepeoycim sk 8epOaibHUX KOHCMPYKmMi8 KiHOOUCKYpcY. 30CHeH0 02151008y
meopemu3sayilo (heHomena KOMyHIKAMUBHO2O 6NIUBY, AKYEHMOBAHO HA U020 2iNePOHIMHOCH U000 NOHAMMSL
«MOBNEHHEGUTL 6NAUBY | 6KA3AHO HA KOpeNAYll 3 noHammam «cmpamezisay. Ilomiueno, wo nowamms «cmpame-
2IA» HACMO BHCUBAEMBCA 8 CKAAOT OIHOMIHATLHUX MEPMIHIE — «CIPame2is CHITKYBAHHAY MA «KOMYHIKAMUBHA
CmMpamezisLy, Xou BOHU CNIBBIOHOCAMbCSL MIJIC COO0I0 SIK «YACMUHA — Yiley BION0GIOHO, Y 36 SI3KY 3 UUM 05l diHe-
BICMUYHO20 0OCMediCeH sl KIHOMEKCMIE Pene8aHmMHIUUM YOauacmvcsl Onepy8anHs NOHAMMAM « KOMYHIKAMUGHA
cmpamezisy. [lpedcmagneno pesyiomamu MOHIMOPUHEY HAYKOGUX PENno3Umopiis, wo 3aceiouyoms 1aKyHap-
HICMb Y MIHeGICMUYHIL npakmuyi nooiny KOMYHIKAMUSHUX cmpamezill 61augy 3 no2isdy HelponiHeGicmuKy ma
800HOYAC AKYeHmyloms Ha ii 3100600ennocmi. Cnuparoducs Ha ioeto npo nepuLopsiOHiCmG CIUMYISYIL IMRYIbCI8
V 20108HOMY MO3KY JOOUHU OB0MA HEUPOMeOiamopamu, 3anponoHO8AH0 BUOKPEMIIOBANU 081 KOMYHIKAMUBHI
cmpame?zii 6nIUGY 8 KIHOMEKCMAX — KAmaizamopu ma iHeioimopu, e nepuii 8NOnyiICHIomMy 0o 1omami-
HOB0I KUCTIOMU A MOXCYMb 3MIHIO8AMU KOMYHIKAMUBHY NOBEOIHKY A0pecama WiisgxomM NnogiOOMIeHHs oMy
HOBOI, paniwe ne 8ioomoi ingopmayii, a Opyei ckeposani Ha NOCUnIeHHs Ol 2aMMaA-AMIHOMACTSAHOT KUCTOMU,
WO 00CA2AEMbCS BIICe ULIAXOM NOGIOOMILEHHS A0Pecamosi paiuie 3ac80eHol inghopmayii, wonpasoa, 6 pisuiil
opmi. Bussneno, wo nyoriyucmuunutl KiHomeKkcm CKIA0AEmMvcs 3 N Amu penpe3eHmanmusHo-@QyHKYitHux
010Ki8, Ha36aHUX Hamu aneriicokumu gpasosumu diecnosamu — LOOK AT (¢oxycyeanns ysazu adpecamis na
npoonemi), LOOK BACK (o2n50 nooiti munyswunu), LOOK TO (36eprenns 0o 0ymKu c8i0Ki6 ma ekcnepmis),
LOOK INTO (0ocnioxwcenns ¢paxmis), LOOK AHEAD (npocnosyeanns nodiii y maiubymuvomy). Lfi 6noxu
KOpenow0my i3 HelpoNiHeGICIUYHUMY CMpamezisamu 6NIUgy, NPUYoMy nepui 068a — 3i cmpamezicio-ineioimop,
a pewima — 3i cmpameziero-kamanizamop. Jocrioxncyrouu MOSHy 0peanizayilo euujesKas3anux OI0Ki6 maxoxic
YCMAHOBAEHO, W0 8OHU Micmsmb | Minmon-modenvhi maprepu enaugy, 30kpema onoxu LOOK ATi LOOK BACK
2EHEPYIOMb NePesadiCHO HEetPONIH2GICINUYHI NpoYyect YRYWeHHs Ma y3a2anbHerts 6ionogiono, a broku LOOK
TO, LOOK INTO ma LOOK AHEAD — npoyecu 6uxpugnenusi.

Kniouosi cnosa: xomynixamueHuu 6naug, KOMYHIKAMUBHA CcmMpamezis, KiHOMEKCM, KOMYHIKamueHa
CMPpamezisi-kamanizamop, KOMyHIKAmMueHa cmpamezis-ineioimop, YynyweHHs, V3a2aibHents, 6UKPUGTEHHSL.

cnpoOyBaym  noroku  JI. Taifimanka, [. JlaBpi-

Ta 00IPYHTYBaHHA i aKTyaIbHOCTI. [cHY€e unmao
TEXHIK 3IMCHEHHS KOMYHIKaTUBHOTO BIUIMBY, IO
BXKE BTPAJMIIIHOBAaHO COPTYBATH 3a KOMYHIKaTHB-
HUMH CTPATeTisIMH ¥ TaKTUKaMH 4Yepe3 «KOHIIeTI-
TyaJbHUH XapakTep MOBO3HABYMX JOCII/IKCHb,
a came ekcrmaHcioHizM» [6, 343]. YV BiTun3HSAHIN
JIHTBICTHII PAIliOHATBHICTh TAKOTO ITiXOMY TOBE-
JICHO B HU3II TUCEPTALIHHUX Mpallb, BUKOHAHUX
Ha Marepianax xyaokaboro (M. bexra-I'amaHuyk,
M. Kabipi), peknamuoro (O. Makenonosa, C. Poma-
Hiok, T. Cementok), nonituanoro (JI. 3aBanbcbka,
JI. CyxoBenpka, O. Yopha), Tenesiziiinoro (M. Yos-
raHiok), peniriiinoro (M. CMmupHOBa), MEAMYHOTO
(O. Illanina) auckypciB, a TaKOX TUCKYpCYy COL-
anpHux Mepex (JI. IIseniaze), [nrepuer-auckypey
(FO. Tomamyk) Toro. Busnauenns crpareriii i Tax-
THK BIUTUBY B KIHOZMCKYPC1 OKPECIIIOE HOBHH 3aIUT
Cy4acHOi HayKH, 3aJl0OBOJILHUTH SKAW YCITIIIHO
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HeHko, H. MarymeBcbka, M. KotoB Ta I. Kotoga,
HIONPaB/a, IHCIEKTYIOYM JIMIIEe aHIIIHCHKOMOBHI
irpoBi (QUIBMHU SIK 3pa3Kd BIAMOBITHOTO JUCKYpPCY
3 OMEPTSAM Ha KJIACUYHI METOIU W METOIUKH JIHT-
BoIparMaTtuku. B poboTax BuILe3raJlaHUX YYEHUX
JIETaJi30BaHO NIEPEBAKHO KOMYHIKaTUBHI cTpaTerii
(mami — KC) BruuBy, npeacrasiieHi B kiacugikanii
A. benoBoi, Hacamnepe]] KOoIlepaTuBHI Ta KOHQJTIK-
THI, BepOayibHI Ta HeBepOasbHi, 1HPOPMATUBHI Ta
CTIOHYKaJIbHI, aJApECaHTHO- W aJpecaTHO-OPIEHTO-
BaHi, JIc BpaXOBaHO TICUXOJIOTIUYHY HAJIAIIITOBAHICTh
KOMYHIKaHTIB, IPUPOTY KOMYHIKATUBHHX 3HAKIB Ta
HII TapaMeTpu KomyHikarlii [2]. CBoew ueproro,
Mo3a yBarow M J0Ci 3aIMIIAETbCS HEUPOJIHTBiC-
THYHUA miaxing g0 suokpemsienHs KC, xapakrep-
HUX JJIS KIHOAMCKYPCY, L0 3aCBiAYYIOTh HAyKOBI
peno3uTopii, OCKUIbKM B HHMX BIJCYTHI mpaii 3
okpeciieHoi mpobiemaruku. Le sikpas i akieHTye Ha
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axkmyanvbHocmi TIPONIOHOBAHOI PO3BiIKH, BIOTYX-
HIOIOYH ii cripo0O0r0 3AIMCHUTH BiIOBIHY JOCITiI-
HUIIBKY ONEpalil0 Ha IPYHTI YKpaiHCBKOMOBHHUX
HEIrpoBux, ab0 JOKYMEHTAJIbHHUX (IyOIiLMUCTHY-
HUX) (UIBMIB SK OCOOJIMBOIO «KOMYHIKaTUBHOIO
MaiiJJaHYMKa» TeHepyBaHHS Ta JUCEMIHAIlii cTpa-
TETii BIUIMBY, II0 TAKOX ILI€ HE MOTPAILISUIN B TOJIE
30py JIHTBICTIB, X0U «CaMe JOKYMEHTAIbHUN (iTbM
a0o myOmnMCTHYHA MporpamMa 3a CTylieHeM KOHBEH-
LIIHOCTI € 3HAYHO OJIVKYMMH JI0 COIIIaTbHOI pealthb-
HocTi» [10, 14], a, oTKe, MOXKYTh CHHTE3yBaTH B CO0i
MPAKTUYHO BECh MACHB BIUTMBOBHUX TEXHOJIOTIH.

AHaJi3 OCTaHHIX JOCTiKeHb i myOsikaiiii.
KC xmacudikytoTh TO-pi3HOMY, M0, 3PEHITOIO,
CTaHOBUTH TPOOJEMY JJsl Cy4acHOI JIHTBICTHY-
HOT JTyMKH, ajpKe, 3a MEpeKOHaHHsM A. 3arfitka,
«yMOBH, SIKi BHOCSATh KOPEKTHBU Yy CIILIKYyBaHHS,
MOXYTb OyTH pisHuMI» [4, 209]. 3okpema O. Iccepc
KpUTEpieM /sl IXHBOTO MOJUTYy 00Mpae xapakTep i
100aIbHICTE LTeH, a TakoK QyHKIT [, 105-107];
A. benoBa 3Beprae yBary Ha colliaJibHi YMHHUKH,
TEeMITOPAJIbHICTh, TICUXOJIOTIUHI XapaKTePHUCTHKU
KOoMYHIKaHTiB [2, 14]; O. Kaumap y cBoix po3poOkax
30CepeKy€eThCsl BKE Ha cdepax BIUTUBY, BHOKPEM-
JIIOIOYM TIPH IIBOMY CTpAaTerii, Opi€HTOBaHI Ha eMO-
HiliHy cdepy BIUIMBY; CTpaTerii, Opi€eHTOBaHI Ha
parioHabHY c(epy BIUIMBY; CTpaTerii, OpieHTOBaH1
Ha BOJIbOBY cepy BIUUBY [6, 344]. Came 111 pi3HO-
B KC neranbHO 00CTEXKYIOTHCS HA TPYHTI KiHO-
JUCKYpCiB. HeWponmiHTBICTUYHUN MiIXi 10 iXHBOT
kiacudikailii Ta moganbina ooceprarlisi 3 BUKOPHUC-
TaHHSM KiHOTEKCTIB Ie HE 3HAWIUIM peamizalii B
JHTBICTHYHOMY JIOPOOKY.

@opMy/TIOBaHHA MeTH i 3aBIaHb CTaTTIi.
Memoio cmammi € BUSABICHHS HEHPOIIHTBICTHY-
Hux KC BmmBY B yKpaiHCBKUX IMyONiIIUCTUYHUX
KIHOTEKCTaxX K BepOajJbHUX KOHCTPYKTIB KiHO-
mcKypcey. JlocarHeHHS TOCTaBIeHOI METH BHEOO-
XIJIHIOE pO3B’sI3aHHSA TaKUX 3a80anb. 1) 3MiH-
CHHUTH TEOPETHU3AII0 TMOHATTS «KOMYHIKaTUBHHMA
BILJIMBY» 1 BKa3aTH Ha MOro Kopessiuii 3 MOHSATTIM
KC; 2) oOrpyHTyBatu AOLUIBHICTh 3aCTOCYBaHHS
HEHPOJIIHTBICTUYHOTO MiIXOMy 10 BUOKPEMIICHHS
KC BrnnuBy; 3) BU3HAUUTH aKTyajbHI AJs ImyOi-
nucTuYHUX KiHoTekcTiB KC BBy (3 momminy
HEHPOJIHTBICTUKH) Ta MIPOLTIOCTPYBATH iX.

06’exmom  docnidoicennss obpano KC Brumsy,
XapakTepHi YIS My OMITICTHIHIX KIHOTEKCTIB, a 1peo-
Memom — TXHIO HeUPOTIHTBICTHYHY THTIOJIOTI3aITiFO.

Jrcepenvroro 6azor pobomu MOCITYXKHUB yKpa-
fHCBKME myOmimucTHuHui  GimeM  «Tomoc st
Vkpainn» (TK «ICTV», 2019 p.), 13 sikoro st
MOJANbIIOr0 aHam3y B34To noHax 40 pedeHb Ta
360 ciiB, 0 ¥ CTaNN haxmuyHuM Mamepiaiom.

Memooonocis. TlpoBeaeHHIO  TOCIIHKCHHS
MOCTIPUSAIIO BUKOPHUCTAHHS KOMILJIEKCY METOJIB.
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Cepen s3acanbHoHaykosux METONIB Ui BUCBIT-
JICHHS TEOPETUYHMUX TOJIOKEHb HAyKOBOI CTarTi,
kBari(ikamii (akTugHOTO Marepiamy Ta Qop-
MYJIIOBaHHS BHCHYBaHb MPUCITYXKWINCS HacaM-
nepes OMMCOBUM 1 METOJ| CIOCTEPEXKEHHS, a
TaKOXK METOJIU aHaNi3y, CHHTE3y il y3arajibHEHHS.
3-NOMIX crneyianbHux METOIIB Y poOOTI BUKOpPHUC-
TaHO METOJl CTPYKTYPHO-CEMIOTUYHOTO aHali3y
(11 BU3HAUEHHS CTPYKTYpHHMX OJIOKIB KIHOTEK-
CTY), METOJ KOHTEKCTYyaJbHO-1HTEpPIIPETAIIIHOTO
aHaJi3y, a TAKOXK €JIEMEHTH METO/IiB KOHBEpcalliii-
HOTO ¥ JAMCKYpCHUBHOTO aHami3y (Ui BHUSBICHHS
KOMYHIKQTUBHHUX CTpPATETii BIUIUBY), MeTOa Mij-
TOH-MOJICJIBHOT ieHTHDIKamil (11 TOSACHEHHS
BIUTMBOBOCTI CTPYKTYPHHX OJIOKiB KIHOTEKCTY).

Buxiaa ocHOBHOTo Matepiajty 10C/IiIsKeHHsI.
[TOHATTSI KOMYHIKATUBHOTO BIUIUBY B TE€PMIHOJIO-
TIYHOMY anapaTi JIIHBICTHKY BlJ3HAYAETHCS Bapia-
TUBHICTIO TPAKTyBaHb, XOY B OCTAHHE JACCATHIIITTS
CIIOCTEPITaeThCs aKTUBHE BiJICTOIOBAHHS ITO3MIIIT
1010 MOro TiNepOHIMHOCTI IMOPIBHAHO 13 CYTO
MOBJIEHHEBUM BIUTMBOM (1uB. paiii @. banesnya,
T. KoBanescbkoi, A. Kosanescbkoi, H. Kyrysn,
O. Omnexkciok Ta iH.). Y 3B’3Ky 3 IIUM Ha BICTpI
aKTyaJbHOCTI OMUHSIETHCS AediHiIis, ChOpMYITbO-
BaHa A. KoBaJsieBChKOI0, Ha TyMKY SIKOI KOMYHiKa-
TUBHHH BIUTMB MPEJCTABISIE COOOI0 «KOHIIIOMEpAT
€MOLIIHO 3a0apBiIeHNX BepOabHO-HEBEPOATbHUX
(dakTopiB, IO 3AIMCHIOIOTh KOPEKIiI0 MCUXOEMO-
HifHOrO (Ta i palioHaIbHOIr0) CTaHy 0COOUCTOCTI
Y CTBOPIOIOTH MOTHBALIWHY 0a3y /i ii mporpa-
MOBAHOI [ISJIBHOCTI, MiJl 4Yac SIKOi 3HIKYETbCA
KPUTHYHICTh, JIOTIYHICTh Ta 00 €KTMBHA OIlIHKA
CIPUUHATOTO, @ TaKOX IITYYHO MOJEIIOIOTHCS
MEeBHI €MOIIilHI, TIOBEIIHKOBI cTparerii ocoluc-
TOCTI, IIO ... BIUIMBAIOTh Ha Heipodizionoriyni
cranm» [8, 240]. Jlns Hamoi po3BiiKu 1i¢ BU3HA-
4yeHHs1 HaOyBae OCOONMBOI Baru He JIMIIE 4epes
HOr0 KOHKPETHICTh Ta €KCIUIAHATOPHY LIUPOTY, a i
HasIBHICTh Y HhOMY BKa31BOK Ha MPSIMY KOPEJIAILIi0
3 MOHATTSIM «CTPATETIisD).

CIoBO «CTpareris» Mae Tpelbke MOXOMKEHHS,
0 B 3HAYCHHI «MHUCTEUTBO BOEHAYAIbHUKA,
Be/IeHHs 0010» MOTPANMIIO 10 YKPAiHCHKOTO CJIOB-
HUKa 3a HIMEIIbKOTO TiocepeaauuTna [3, 434] i Tpu-
BAJIMK 9ac €KCIUTyaTyBaJIOCs] BUHATKOBO Y BIICHKO-
Biii cepi [5, 55]. 3romom apean Horo MoMMpPEHHS
MovaB 301TBITYBATHCS, OTHAK CBOE TEPBUHHE CEH-
COBE HAaBaHTAKEHHS BOHO 30epirayio, TOTparuisi-
1041 JI0 BOKAOY/ISIpiiB iHIIMX HayK, Y T. 4. 1 JITHTBIC-
THKH, 1€ YTBEPAMJIOCS 3aBISKH aMEPUKAHCHKUM
daxisim 13 komyHikarusicTuku T. [Tapconcy [17],
I Mapsemny Ta [I. llImiary [16]. [Ipote choromHi
YaCTHMU BUITAJKAMU € BYKUBAHHS TIOHSTTS «CTpare-
rish» B CKJIaAl OIHOMIHAJIBHUX TEPMIHIB — «CTpare-
Tisl COUIKYBaHHSD) Ta «KOMYHIKaTUBHA CTpaTEeris»,
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Mg SKUMH y3BHUYAEHO PO3YMITH «CXEMy pealtiza-
Iii KOMYHIKQTWBHOI 1HTEHIIi KOMYHIKaHTIB, pea-
J30BaHy B MOBIJICHHI 33JUI1 OTPUMAHHS TIEBHOTO
pesynbraty» [12, 26]. HaBeneni TepmiHu cydac-
HUMH JIHTBICTUYHUMU CTYIISIMH 3a3BUYail po3-
IJISIIAF0ThCS SIK a0COFOTHI CHHOHIMH (JIMB. TIparti
I. ABneenka, O. Iccepc, O. T'opsiuesa Ta iH.), OqHAK
y HaIoMy pO3yMiHHI BOHHU BCE JK CITIBBiHOCSATHCS
SIK «9aCTUHA — II1J1e» TMOAI0HO 0 MOHSATh «MOBJICH-
HEBUH BIUIUB» 1 «KOMYHIKaTHBHUI BIUIMBY», TOOTO
CTpaTerisi CIiJIKYBaHHS € KOMIUIEKCOM CyTO MOB-
JICHHEBUX i, CKEpOBAaHUM Ha JIOCSATHEHHS MTEBHUX
mieit, a KC oxorniroe ik MOBJICHHEBI, TakK 1 €KCTpa-
JIHTBAJIbHI THCTPYMEHTH pealtizallii pi3HUX KOMY-
HIKaTUBHUX HaMmipiB. ToMy B TOmajibIIOMy OTNEpy-
BaTUMEMO TEPMiHOM «KOMYHIKAaTHBHA CTpATerish 3
OTJISy Ha Te, MO KIHOTEKCT, 1[0 00paHo 00’ €KTOM
HAIIIOTO JIOCIIPKEHHS, 3aBXK/I1 CKIIAAAETHCA 13 IBOX
CEMIOTMYHHX CUCTEM — JIIHI'BICTUYHOI Ta HEJIHIBiC-
tHyHoi [11, 6].

Ak yxe 3azHadanocs, KC posmisparorses
i pi3HUMHU KyTaMH 30Dy, 3@ BUHSATKOM IONOKH
HEHPOJIHIBICTUYHOTO, XOY «Yy4YeHi JOBENH, IO
BHUKOPHCTOBYIOUH CTeNH(]iIKy aHATITHYHOI PEKOH-
CTPYKIlii 30BHIMHKOI iH(OpPMAIlT MiBKYJISIMH
TOJIOBHOTO MO3KY, PENpe3eHTaTUBHY (UIBTPAIIif0
Ta qUQepeHIiioBaHicTh 00poOKH 1HPOPMAIIIHHAX
TeIITAIBTIB, @ TAKOXK ii CHHECTE31MHUN XapakTep,
MOXXHAa TPOTrpaMyBaTH 3IiHCHEHHS BIUIMBOBUX
Kopekui» [8, 240], mo i MOTHUBY€E 3BEpPHYTHCS
JI0 MapajiurMu HEUPOITIHTBICTUKU W OOTPYHTYBaTH
el TOCTITHUIBKUNA KPOK.

Heiipomninrsictika — e Hayka, 110 crewiaii-
3YEThCS HA BUBUEHHI «BIIAIITYBAaHHS MOBH METO-
JaMu HeWpoHayk» [uuT. 3a 7, 75]. Jomamo, mio
HAyKOBUH 1HTepeC 1O T. 3B. «MOBHO-MO3KOBHUX
BIIHOCHHY» BUHHK Il B z[pyriﬁ nosoBuHI XIX cT.
[14, 3], omHak IHCTUTYIIHHUI HCplOI[ pO3BHU-
TKY HEHPOIIHTBICTHKH 5K OKpeMOi raiys3i 3HaHHS
MOYMHAETHCA 3 BUXONY Y CBIT mpatli «I eHepatuBHa
rpamaruka» H. Xomcekoro (50-Ti pp. XX cT.), 1110,
3pELITOI0, 3yMOBIIIO€ HOBUIM BUTOK €BOJIIOLIIT, KOJIU
y 80-1i pp. XX CT. BIAMOBIIHI 0OCTEKEHHS CTAJIO
MOXJIMBUM TPOBOJAUTH HAa poOOTax, a TaKOXK 1 3a
y4YacTIO )KUBHX JIIOJIEH «i3 BIPOBAKEHHSAM HEiH-
BasuBHUX (KoHcepBatuBHUX. — O. II[.) metonis
KOTHITUBHOI OmiHKW» [13, 12]. Sk pe3ynbrar ycra-
HOBJIEHO, 110 «80 % yCiX IMITyJbCIB y TOJTOBHOMY
MO3KY CTHUMYJIOIOThCS BOMa HeWpomeaiaTopamMu
(To0T0 XIMIYHUMH pPEYOBHHAMH, IO Tepesa-
IOTh CUTHAJIM HEHPOHAM — KIITHHAM TOJIOBHOTO
Mo3Ky. — O. II1.): mIyTaMiHOBOIO KHCIIOTOIO, IO €
OJTHUM 13 TOJIOBHUX TPEJICTABHUKIB KJacy ‘30yi-
JIUBUX aMIHOKHCJIOT”’, 1 raMMa-aMiHOMAC/ISHOIO
KHUCJIOTOIO ..., 10 BUKOHYE B OpraHi3Mi (yHKIIiIO
1HT10ITYyI040TO MefiaTopa LEHTPaJbHOI HEPBOBOL
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cucremMn» [1, 10]. Cruparounch Ha 1€, MPOMO-
HyeMo KC BIumBY KiHOTEKCTIB TOAUIATH Ha Bi
KaTeropii — cmpameeii-kamanizamopu, M0 CKePoO-
BaHI Ha IMOCUJIEHHS il NIFOTaMIHOBOI KHUCIIOTH, Ta
cmpameeii-ineioimopu, MO aKTUBI3YIOTh (DYHKIIiIO
raMmma-aMiHOMAcCJIsIHOI KUCIIOTH.

3 omiaay Ha Te, IO IIIOTAaMiHOBAa KHCJIOTa
3a[III0€ThCS JIUIIE IS Mepefadl «iMIylnbey MIik
HelpoHamH, 110 He MaJu paHimie 3B’ s3ky» [ 1, 10],
IIIJIKOM JIOT14YHO TBepAUTH, 10 KC-xamanizamop —
11e MOJIeJIb KOMYHIKaTUBHOI IOBE/IIHKU aJpecaHTa,
10 00’ EKTHBYETHCS Y BepOanbHuii Ta / a00 HEBep-
OasbHUH C1I0Ci0 13 METOO 3MIHUTH KOMYHIKATUBHY
MOBEJIIHKY aJpecara IIITXOM MOBIIOMIICHHS oMY
HOBOI, paHile He BiqoMo1 iHpopmarrii.

Bynb-sikuii  KiHOTEKCT, $K JOBOAATH Halli
CIIOCTEPEKEHHS, MOXKE CKJIaIaTHC 3 I SITH pernpe-
3€HTAaTUBHO-(QYHKIIHHUX OJIOKIB, CYTHICTh SIKHX
MOXKHa BHUPA3UTH 32 JIOTIOMOTOIO IT’SITH aHTJIiN-
CBKUX (Ppa3oBUX IECIIB:

— LOOK AT — ¢okycyBaHHs yBaru ajapecaris
Ha mpobiemi;

— LOOK BACK - omsin mofit MUHYBIIMHY;

— LOOK TO - 3BepHeHHS 70 TyMKH CBiIKIB
Ta EKCIEPTiB;

LOOK INTO — nociimkeHss (akxris;
LOOK AHEAD — mnporHo3yBaHHSI TOii
y MallOyTHLOMY.

AKIIEHTY€MO, 1110 3 OCTaHHIMU TpboMa OJ10KaMu
KIHOTeKCTy sikpa3z 1 kopemtoe KC-karamizarop,
OCKIJIbKM camMe B LMX OJIOKaX MiICTSATHCS MOBHI
MapKepu HEHPOJIHTBICTHYHOTO MPOLIECY BUKPHUB-
JICHHSI, «CYTb SIKOTO ToJIATae y BepOarizarii rimore-
TUYHO 3MOJICJIbOBAHOTO TOBKULIS 3 HeiAeHTH]IKO-
BaHMMH B TIONIEPEIHBOMY JIOCBII1 CKITaJHUKAMU . . . 1
BHUPAXKAETHCS B CHHTAKCHYHUX CIIONyKax Ta CIie-
U(GIYHUX BIJIHOMICHHSX MK HUMH, & TaKOXK Y,
Tak OM MOBUTH, OKCI/IMopOHHiﬁ” HEOYIKyBaHIH
CEeMaHTHYHIN peanizanii BIAMOBIAHUX CKJIAIHU-
KiB» [muT. 3a 7, 266-267]. 30kpema i OIOKY
LOOK TO, no siKoro BXOIATh PEIUIIKU 3 BUCTY-
MiB 1 KOMEHTapiB, 3alPOLICHUX A0 3HOMOK (DLIBMY
TepoiB, SKi CTATH YYaCHUKAMH UM CBIIKAMU TIOJiH
a0o0 € (axiBusgMu / ekcriepramMu 3 MOPYIIEHUX Yy
¢GUIBMI NUTaHb, AKTyaJbHUMU € TPECYNO3MLIi,
TOOTO «iJiei a00 BUCIIOBIIOBAHHS, SKi BapTO BBa-
JKaTH 3arajbHO3PO3YMUIMMH JUIS TOTO, 100 CIijI-
KyBaHHs Majio ceHe» [15, 189], 1 3abe3meuyBanoch
npu [bOMY 00’ €KTHBHO-CYO €KTHBHE TIOJAHHS
iHbopManii: I, dilicno, bacamo wo 3MIHUIOCL ¥
oeparcagi, ane 3MIHUBCA | A, | MOE PO3YMIHHS OO0
npzopumemze (perutika IT. HopomeHKa) (mpecyrio-
3MIISL — «3MIHU B JIEPKaBi 3MIHUIH MEHE»).

YV 6moui LOOK INTO, ne aBrop ¢iibmy
pOOUTH BIIacHI BUCHYBAaHHA 1I0J0 (DaKTiB 13 mpo-
Onemu / mofli, sika 3HAXOAUTHCS y HOro (okyci,
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YacTHM  Y)KMBAaHHSAM  BIJI3HAYAE€THCA  TMPHIOM
YUTaHHS JIyMOK, «IIOB’S3aHUN 13 TepEeKOHaH-
HSIM Oparopa IIoJ0 TOTO, IO 1HIIA JIFOIMHA MOXKE
3HATH, JyMaTH Y¥ BiI4yBaTH, HE Marouu Oe3roce-
peaHBOTO CHUIKYBaHHS 3 TonoBigadem» [15, 189]:
Yci yxpainui posyminu, wo npuiiuios yeii uac abo
Bonu oymanu, wo mpaduyiinumu memooamu
«KHYmMa i npaAHuKa» 80HU 3a1aKalomv abo nioKy-
NAAmMs YKPAiHCbKUX 1€EpApXie.

[TpuitoMu MpUYMHHO-HACIIIIKOBUX KOMIIJIEKCIB,
SK-OT, y IpuKiaai € deporcasa — € i agmoxedanbHa

yepkea, HeMa 0epicasu — HemMa U asmokKepanbLHoOl

yepkau, 1e IMILTIUTHO MPE3eHTOBAHO Kay3aTHBHY
aTpUOYIIIO «SIKIIO / TO», BUCOKY NUHAMIKy (DyHK-
mioHyBaHHs BUSABISIIOTH y Oiorii LOOK AHEAD.
et Gitok 3a3BHYait 30iraeThCs 3 PO3B’SI3KOKO KiHO-
TEKCTY, /i aBTOp (1IbMY UM HOro repoi BUCIOBIIO-
IOTh JTyMKH, 1110 BiJJOMBAIOTH 3B’ SI3KH MOJTiM / SIBUIIT
MUHYJIOTO0 3 IXHIMH HAaCJiJIKaMd B MailOyTHbOMY.

bepyun no yBaru mpuHIMN Iii TaMMa-aMiHO-
MacJIsSHOI KHUCIIOTH, IepenyciM ii 34aTHICTb 3Hi-
MaTy HaNpYyXEHHS Ta YMHUTH 3aCHOKIHIMBY 10
[1, 10], mpomonyemo KC-ineibimop yBaxaru
MOJISJUTI0O  KOMYHIKAaTUBHOI ~ TOBEIIHKH  ajpe-
caHTa, IO Tak camo, sk 1 KC-karamizarop, Mmoxe
00’eKTHBYBaTHCS y BepOanbHUil Ta / abo HeBep-
OampHUH croci0 i3 METO 3MIHHTH KOMYHiKa-
TUBHY MOBEIIHKY ajpecara, MpOTe BXKE MUIIXOM
MOBIJIOMJIGHHSI paHille 3acBO€HOI 1H(popMarlii,
iornpas/a, B pizHiid ¢opmi. Bigrak 13 mieto crpa-
TEri€l0 MOB’SA3yEMO TaKi penpe3eHTaTUuBHO-(DYHK-
uiiHi 61oku kiHotekcry, sk LOOK AT i LOOK
BACK, ne akTUBYIOTbCS IPOLECU YIYILIEHHS Ta
y3arajJbHEHHS BiAMOBIIHO.

Brnox LOOK AT MicTATH BHCIOBIIOBAHHS, 1[0
CTaHOBJIATH COOO0 3a4MH KIHOTEKCTY 1 BepOari-
3yIOTBCS B DEIUIIKaX aBTopa KiHOQLIbMY, SKHI
MOX€ MaTH SIBHY (HapuKJIal, )KypHaJIiCT) Y1 NpH-
XOBaHy TPHUCYTHICTh y Kazpi (30Kpema, JAHUKTOP,
SKUI 03Bydy€ 3aKaJpOBHHM TEKCT) 1 Ma€ Ha MeTi
chokycyBaTu yBary ajapecariB KiHOKOMYHIKaIlii
Ha mpoOieMi / mofii, Mpo sIKy HTHUMETbCs Jaaji.
KinbKicHO akTUBHMMH B I[bOMY OJIOIl BHUSIBIIS-
I0ThCSL MeTaopH, 110 BUCTYIAIOTH AKTUBATOPaAMH
npoliecy ymyiueHHs, 00 B iXHii CTpyKTypi HasBHI
«HOMEHH 3 TeHepalli30BaHUM peepeHTHNUM IHIEK-
com» [9, 223]: Ilpasocrasna yepxea € 4acmuHow
i0eonoziunoi mawunu, e BepOoaILHIM MapKepOM
MPOIIeCy YIYIIEHHS € CIOBO «MAallliHa», IO BiJ-
3HAUAETHCS MOJTICEMAaHTHYHICTIO, a, OTXKe, Bapi-
aTUBHICTIO TpakTyBaHb. el cammii mporec, 1m0
3a0e3neuye CEHCOBY AU(DPY3HICTh, aKTyami3yloTh i
HOMIHaJTI3aI1lii — KIMEHHHUKH, 10 TTOXOAATh BiJI JIi€C-
niBy [15, 189]: Came modi nicas 3000ymmsa Ykpa-
inoro nesanexcnocmi ®inapem, Ha moi MOMeHM
Mumponorum Kuiscokuii, sucmynums, 30a6a10cs
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0, y He HauKkpawuil 011 Yb0o2o 4Yac 3a Aemoke-
ganiio i 36epHemvcs 3 Yum RUMAHHAM 00 POCill-
cbkoeo nampiapxa Onexcis I, a Takox Hecrelu-
¢biuni giecnoBa 6€3 OMOPHOrO 1HIAEKCY, TOOTO 1XHI
«macuBHI Gpopmu Ta GOpMU MIPEeTUKaTIBY: Ak 60a-
N0C RPUMUPUMU NPABOCIABHUX [EPAPXIE | 00NO-
Mozmu 06 ’eOHaHHI0 YKpaincbkoeo [lpasocnas’s?

3B’A30K 13 HPOLIECOM Yy3arajlbHeHHs, IiJ 4ac
SIKOTO «BC1 €JIEMEHTH YM YaCTUHU MOJIENI TOTO YU
IHIIIOTO 1HIUBIyyMa BiIPUBAIOTHCS Bil BUX1THOTO
JIOCBiTY, IO 1 TIOPOAMB IIi MOJEII, 1 MOYNHAIOTH
penpe3eHTyBaTH B IIJIOMY KaTeropito, CTOCOBHO
SKO1 1€l JOCBIJ € JIUIIEe OJUHUYHUM BHIIAJIKOM)
[9, 156], 3a HamMMu cIOCTEPEKEHHSIMU, Ma€E OJIOK
LOOK BACK. Y HbOMY CKOHLIEHTPOBAaHO BUCJIOB-
JIIOBaHHS aBTOpa (PisIbMY, 1110 € CBOEPITHUMH EKC-
KypcaMu B MUHYJIE, Ta/ a00 BUCIOBIIOBAHHS 1HIIUX
repoiB (GibMy 3 apXiBHUX KaJpiB, IO 3aCBiIuy-
I0Th PEaJIbHICTh MOJIH 1 PaKTiB, AKUM MPUCBIUYECHO
¢binpm. JIOMIHAHTHUMH MOBHUMH MapKepamMu B
MeXax I[bOro 0JIOKy (SIK 1 polecy) BUSBISIOTHCS
yHiBepcallbHI KBaHTH(])IKATOPH — «3aiiMEHHUKOBO-
JUETPUCITIBHUKOBI IMEHHUKH 3 MAaKCUMaJIbHUM y3a-
ragsHeHHsIMY [15, 189]: Tenep 6uxosane 6 pociii-
CbKIU mpaouyii pociticbKoMogHe O0yX08eHCMEBO,
SIKe CIYAHCULO GUKTIOUHO YEPKOBHOCLO8 SIHCOKOMY,
nepemiuyemsbCs Ha HOBONPUEOHAHT Mepumopii, a
TaKOX MOJIAJIBbHI ONepaTopy MOXKIMBOCTI / HE0O-
xigHocTti: Tpeba 6opomucsy ne 3a micys 6 [lapna-
Menmi, a mpeba bopomucv 3a 0epiicasy, 8 sKill
byoe napramenm.

Baprto nonmaru, 1o po3nonisa penpe3eHTaTuBHO-
GyHKIIHHUX OJIOKIB KIHOTEKCTY MIX HEHpPOJIHT-
BICTUYHUMHM CTpATETrisIMM BIUIMBY MOXHa 3[iii-
CHIOBaTH TaKOX 3 YpaxyBaHHSM T. 3B. (axTopa
OCOOMCTOCTI, IO TIOJISTAE B TOMY, IO «IVISAa9aM
MOXYTbh OyTH 3HalOMI 1HIII TTpari 9u (hakTh 3 0co-
oucroi abo TBopyoi Giorpadii Koro-HeOyab 3 aBTO-
pIiB MEBHOTO KIiHOTEKCTY. Y 3B’SI3Ky 3 IIUM MOXKE
3yMOBJIIOBATHCS TIEBHE CTABJICHHS 10 HHOTO abo
HaBITh KOMILJIEKC OYiKyBaHb. SIK pe3yabrar yTBep-
JUKYETHCSI TI€BHA HACTAaHOBA WIOAO CHPUMHATTS
KIHOTEKCTY, $IKa, BIUIMBA€ Ha TMOJAJbIIY HOTO
inTeprperamito» [11, 12]. Bigrak sxmio B anpecara
KIHOKOMYHIKAIlil HasBHI MEBHI 3HaHHS PO ajape-
CaHTIB KIHOTEKCTY, TO IIJIKOM IMOBIPHO, 1110 BIUIUB
Ha TXHIO CB1JIOMICTb 1 MTiJICBIAOMICTh MaTUMe 1HT10i-
TYIOUHMH XapakTep, IpoTe HOBU3HA KIHOTEKCTY, 1110
MOYKE BUSBIISITUCS HA PiBHI TEMH, MOBHOTO 0()OpM-
JICHHS Ta TEXHIYHUX PillICHb, 3aBXK/IN 3yMOBIIIOBA-
TUME KaTaji3aTOpChKy Jil0, IIONpaB/a, 1ie MoTpe-
Oye ekcriepuMeHTaIbHO1 Bepu(ikallii, Hacamrepes
3a JOTIOMOTOI0 peepeHTOMETPIi.

BuCHOBKM Ta NepPCHeKTHBM MNMOAAJBIINX
pociaigkenb. [TyOminucTHUHUN KIHOTEKCT CKJIa-
JAETBCS 3 T'STH PENPe3eHTAaHTUBHO-(YHKIIIMHUX
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OJI0KIB, 1110, IPOTE, CKEPOBaHI Ha peai3allito JBOX
HEHPOIHTBICTUYHAX KOMYHIKAaTUBHUX CTparerii
BBy — KC-karamnizatop i KC-inri6itop. ITowmi-
yeno, mo omoku LOOK AT i LOOK BACK, o
€ MOYaTKOBUMH B CTPYKTYpHIM oprasizauii KiHO-
TEKCTY, oB’s13aH1 3 KC-1Hri0iTOp 1 MICTITH MOBHI
aKTyai3aTopu HEWPOJIHTBICTUYHMX IPOLIECIB
YIOYUIEHHS Ta y3arajbHEHHS BiAmoBigHo. bioku
x LOOK TO, LOOK INTO Ta LOOK AHEAD,

1m0 30iratoThCsi 3 OCHOBHOIO YAaCTHHOIO KiHOTEK-
CTY, HOTO KyJIbMIHAIIIEI0 Ta PO3B’ I3KO0, 3yMOBJIIO-
10Th aktuBallito KC-karamizarop yepe3 HasBHICTb
y iXHIi MOBHIM oOpraizaiii MapkepiB Mpoiecy
BUKPHBIICHHSI.

[lepcniekTrBY MOAANBIINX PO3BIIOK yOadaeMo
y JieTajizaiii TaKTUK, aKTyaJIbHUX JIJII BUOKPEM-
JEHUX  HEUPONIHTBICTUYHUX  KOMYHIKAaTHUBHUX
CTpaTeriil BIUIUBY B KIHOTEKCTaX.
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NEUROLINGUISTIC TYPOLOGY OF IMPACT STRATEGIES
IN UKRAINIAN PUBLICIST CINEMA TEXTS

Shcherbak Olena Volodymyrivna
Candidate of Philological Sciences,
Senior Lecturer at the Department of Applied Linguistics,
Admiral Makarov National University of Shipbuilding
9, Heroiv Ukrainy Ave., Mykolaiv, Ukraine

The article is devoted to the problem of defining neurolinguistic impact strategies in Ukrainian publicist cinema
texts. The author presents the evolution of the concept of communicative impact, emphasizes its hyperonymic status in
relation to the concept of “speech impact” and points to the correlation with the concept of “strategy”. The concept of
“strategy” is often used in binomial terms — “speech strategy” and ‘“‘communicative strategy”. However, they relate
to each other as “part — whole”. Therefore, it is more relevant to use the concept of “communicative strategy” for
the linguistic examination of cinema texts. The achievements of domestic studies of communicative strategies as actual
paradigms with an emphasis on the application of the neurolinguistic approach are presented, which are still considered
to be in the category of scientific perspectives. It is proposed to divide the strategies into “strategies- catalysts” and
“strategies- inhibitors”, considering the fact that the stimulation of impulses in the human brain occurs with the help of
two neurotransmitters. The first variety enhances the action of glutamic acid and can change the communicative behavior
of the recipient by informing him of new, previously unknown information. The second variety is aimed at enhancing
the action of gamma-aminobutyric acid, which is achieved by notifying the recipient of previously learned information
in various forms. It is noticed that that the publicist cinema texts consists of five representative-functional blocks. We
called them English phrasal verbs - LOOK AT (focusing on the problem), LOOK BACK (review of past events), LOOK
TO (appeal to witnesses and experts), LOOK INTO (fact-finding), LOOK AHEAD (forecasting future events). The first
two blocks correlate with the strategy-inhibitor, and the rest — with the strategy-catalyst. They also contain Milton-model
markers of impact. The LOOK AT and LOOK BACK blocks generate mainly neurolinguistic processes of omission and
generalization, and the LOOK TO, LOOK INTO and LOOK AHEAD blocks — distortion processes.

Key words: communicative impact, communicative strategy, cinema text, communicative strategy-catalyst,
communicative strategy-inhibitor, omission, generalization, distortion.
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